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Hepidnyn

210%0¢ TG epyaciog etval n dtepedvnon Tov Opov ‘HOLCIKT dMUOVPYIKOTNTA’ KL 1 evipépmon YOp® omd Pactkd
EPELVNTIKA guprjrata kot Bempieg oyetikég Le T povotkn dnpovpykn dtadwkacio. H dnpovpyucdtnta opiletor wg
N dnpovpykn dadikacio Tng eTKOVOVING 10e®V Kol cuvolsOnUdTev PEC® TOV YOV, TOV Umopel vo exkdnimOel
péco amd JaPopeTikés S1000VG LOVGIKNG Agttovpyiog, Kot €01KOTEPO UEG® 0) TOL OVTOCYESIAGHOV, ) NG
ovvleong, v) TG exTédeons Kot epunvelag, Kot 8) TG LOVGIKNS akpdaons. Ta epeuvnticd gVPMLOTO CYETIKA e T
HOVGIKT SNUIOVPYIKOTNTA TOV OVOTTUGGOUEVOD OTOHOL EIVOL EVOPEPOVTO OAAG OTOCTOCUOTIKG Kol GUYVE
avtieoTikd. TiBetar  avaykn Y10 GUVOAKN Kol GUGTNUATOTOWUEVT] SLEPEVVI|ON TNG LOVGIKNG OTLULOVPYIKOTNTOG KoL
STVTOVOVTAL GKEWELG KoL TPOBANUOTICUOTL Y10 TIG TOPAUETPOVG TOV EKTOUEVTIKOD TEPPAALOVTOG TOV UTOPOVV VL
Bonbncovv ovolaoTikd TNV KOAMEPYELD KoL OVATTUEN TOV OTLUOVPYIKAOV SLUVALE®V TV pabntodv. [daitepn pepoon
divetar ot dnpuovpyion €vog mMEPPAAAOVIOS OMOTIKNG WAONONG KOl TPOGEYYIONG NG MOVCIKNG HE KOPLL
YOPOKTNPIOTIKA TNV TPOKANGN TOL EVOLOPEPOVTOG TOV LB Kot TNG EMBVUIOG TOL VO, EXITOYEL, TNV QLTEVEPYELD
KOl GUVEPYOOio TOV LaNToOV, Kot TEAOG TV LGOPPOTLOL AVALESH GTO CLYKIVNOLOKO Blopa kot TV KaTavonon g Tig
500 TAgVPEG TG LaBNoLOKNG EUTTELPLOC.

Creativity and Music Education
KeynoteAddress

Abstract

The paper aims at investigating the term ‘music creativity’ and providing information on basic research findings and
theories concerning the creative music process. Creativity is defined as the creative process of communicating ideas
and emotions through sound, which may take place in improvisation, composition, performance, and music listening.
Research findings on the development of creative skills in music are interesting but often mixed and inconclusive.
The paper underlines the need for thorough and systematic investigation of music creativity and provides thoughts
and reflections on the parameters of the educational environment which can substantially aid the development of
students’ creative facility. Emphasis is placed on creating an environment of holistic learning, where the student is
intrigued and challenged to participate and succeed; an environment characterized by active involvement, team work,
and balance between cognition and affect.

H onpovpyikdmro g £vvola €xel amoTeEAEGEL AVTIKEILEVO EKTEVECTATNG PLAOGOPIKNG
Kot Bewpntikng ov{ntnong kot Bempeitor onuovtiky ddotacn g avOpOTIVIG LOVGIKOTNTOG.
Me v éxdoon tov PBipiiov Creative Music for Children tng Satis N. Coleman to 1922 otig
H.ILA., epoavietor éva avEavOopevo evOlo@EPOV Yo TNV EVOOUATMOOYN TNG ONLOVPYIKNG
O0146TOONC OTN LOVGIKT EKTAIOELON.

H exmoidevtikny kowodmnto €yel yevikodtepo  avayvopicel o terevtoio ypdvio v
ONUOVTIKOTNTO OAAGQ KOl TNV OVOYKOLOTNTA TOV ONUOVPYIKOV OpAGEMY GTO GYOAEIO Yol TNV
avAmTLEN NG KPLTIKNG OKEYNS Kot TnG 0e&l0TNTog TV podntdv yuo enilvon mpofAnudtov.
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YOoppwva pe tov Hitz (1987) «av Béhovue to madid vo ovortuyBovv StovonTikd, TPETEL Vo T,
QEPOVUE AVTILETOMO, UE TPOPANUATO, VO TOVS dMGOVUE EVKOPIEG VO ETAVGOVY HOVA TOVG TO
mpoPAfpato avtd Kot vo ovardfoovv Tic evBuveg TV amopdcedy Toug» (GEA. 12).

INUovtikd evoloeEpov Exel avomtuyBel ta televtaio xpovie otn Oebvi epguvnTiKn
KOWOTNTO GYETIKA LE TOV «INUOLPYIKO VOLY» Kol TNV €0PECT TPOT®V 1 dnovpyia epyoreimv
LETPNONG TOV WOTHTOV TOV. ZOUE®OVE UE TO OEOOUEVO, £VaG ONUIOVPYIKOS VOUG CKEPTETOL
Ol0POPETIKA. XPNOWOTOlEl OmOoKAMVOVGO GKEYN TPOKEIUEVOL VO JEPEVVNGEL TIG TOAAATAESG
duvaTOTNTES Kot AVOELS G€ avTifeom e TV GLYKAMVOLGO GKEYN OV EMOUDKEL T [0, «COCTN»
andvinon. To evolopépov oyeTikd He TNV amokAivovco okéyn mpokdAece pio opAio. tov
emeovovg yuyohdyov J. P. Guilford oty Apepucavikn Poyoroywn Evoon to 1950, 6mov
napovcioce N «Aoun g odvolagy kot to. 120 dtapopetikd otoryeion TG, TOAAL ¥pdvia TPV N
wWéa g molhamAng vonuoovvng tov Howard Gardner yiver dnpoeing. H amokAivovca
ONUOVPYIKY  oKEYN, OpPOG TOL  YPNOUOTOLEITOL GTOV  ELPVTEPO  YMOPO UEAETNG  TNG
dnpovpyodTTaG, TPoépyetar omd T Bewpia tov Guilford kat to PBiprio tov Nature of Human
Intelligence (1967). Zoppwva pe tv Haroutounian (2002), n dnuovpyikn oxkéyn eupoavilet
Té€66Epa PACIKA XOULPOUKTNPIOTIKA:

o) Avean (fluency), n wovOTNTO VO GKEPTETOL KOVEIC TOAAES 10€€G Yp1IYOPQ,

B) Evelilio (flexibility), n wovotto vo PAémel kaveis 10 1010 mpdypo amd Sdpopeg
OTTIKEG YOVIEC,

v) Ipwrotvrio (originality), n wavdtra va dnpovpyet Kaveic 1déeg mov ivol LOVaSIKES,

0) Avamtoén (elaboration), n wovOTNTO VO €TEKTEIVEL Kl Vo EUTAOVTILEL KOVEIG MO
VILAPYOVCES 1OEEC.

opeova pe tov Mayer (1999), dnuiovpyixo mpoiov givar ovtd mov givol TpOTOTLTO
(amd ™ pio pepud) Kol «KATOAANAO» 1 «YPNOUYLO» GE KOTO0 GLYKEKPYEVO TTAOIGI0 amd TNV
GAAN. ZOpemva pe tov opiopd ovtd, 6mmg onueldvel o Hickey (2002), «t6co 1 dodikacio pécm
g omoiag €va Atopo epydletot yio TV OAOKANP®GON €VOC KAAMTEYXVIKOD TPOIOVTOS OGO KOt TO
010 10 TPOiOV TPEmEL VO OMOTEAODV  OVTIKEIUEVO TPOCOYNG O©E OMOLONTOTE UEAETN
INpovpyodTNTOS OTNV TEYXVN (OEA. 398).

210V Y®PO 1TNG MOLCIKNG eKmaidevong to TeAevtaic pUOvo ypovia. Gpyloe va
avayvopiletal To SNUOVPYIKO SVVOUKO €VOG OTOLOVL GTN LOVGIKN MG SUGTUGT TOV HLOVGLKOV
tov toAévtov. O Webster (1986), o omoioc peletd €d® kot wOAAE ypdvVio TN HOLGIKN
onuovpywoTTa, Bempel 1L N dnpovpykn okéyn omoteAdel pio S1AGTAGN TOV ONULOVPYIKOD
TaAEVTOL 6T HoLGIkn. 210 Bipiio tng Kindling the Spark: Recognizing and Developing Musical
Talent, n Haroutounian (2002) mapafétel didpopa epyareio (Te0T) HETPNONG TNG ONUIOVPYIKNG
okéyng [Torrance et al. (1973), Torrance (1981), Torrance (1984)]. Xtov Y®po NG HOLGIKNG,
&xovv emiong onpovpynbel avtictoryo TECT Yoo TNV UETPNON TNG LOLGIKNG ONUOLPYIKOTNTOG
[Vaughan (1977), Gorder (1980), Wang (1985), Webster (1989)].

H dnuovpykdtnta 6o exicnuo Availvtikd Hpdypoupa

Y10 gpoapuolopevo onuepa vVEO OVOAVLTIKO TPOYPOUUO OTO EAANVIKA GyoAela, TO
AwBepatikd Eviaio IMAaicwo Ilpoypdppatog EZmovdmv (A.EILILE.), m xoAdiépyswo g
oNpovpyoTNTOG KOTEYEL Pacikn BEom, avaeepduevn o¢ £vog amd Tovg Pactkovg GTOYoVS Kol
g évag amd tovg Tpelg Pacikovg déoveg (Extéheon — Movowkn Anpovpyio — A&ohdynon) g
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LOVGIKNG S1000KOAMAG 0T0 EAAMNVIKO oYoleio. XapoaKINpIoTIKA avapEPoVTol OTL «1) LOVGIKT GTO
oYoAelo oKOTEVEL GTNV KAAMEPYELD TG oGO TIKNG KavdTNTaG Kot evoncOnciag, oy avantuén
™G KATOVONoNG Kol OmOAOLONG TNG MHOLGIKNG Kol oTnV omeAevfépmon g IMNUOLPYIKNG
wKavottag TV modiwvy. Exiong, to A.E.ILILE. Oswpel Otu:

H ovvleon (onuiovpyio) eivar to emoréyoouo s 0ANS 00VAEIAS TOV YiveTan 61O
ayoieio. H dvvarotnra twv maudiov vo elepevviioovy Tig 1010THTES TOV Y0V, N
EUTTELPIO, TOVS TAV® 0€ PLOUIKO. KOl UEAWOIKG TPOTOTO, KL )] ONUIOVPYIO. OIKHS TODG
HOVOIKNG glval amd Tig opaotnpiotntes omov Qo mpémel va oivetou Eupacn (PEK

Ap. ®OAAov 1366 1. B 18-10-2001, cel. 97).

AWTOTTOVETOL 1] VYN KOL 1] OVAYKT TO O00KTIKO VAIKO Tov O TPOKLYEL MG GLVETELD
aVTOV TOV AVOAVTIKOD TPOYPAUUOTOS AAAG KO 1] TPOKTIKT EPOPUOYT] TOVG HEGH GTO GYOAEID QO
TOVG EKTALOEVTIKOVS VO AVTAVOKAQ TIG PIAOGOPIKES Kot BempnTikég Tomobetoelg kabmg Kot Tovg
datvopévoug otodyovs tov AEIITE oyetikd pe v KoAMEPYELR TG ONUIOVPYIKNG KAVOTNTOG
TOV ooV, AkOUN Kol 6€ Y®Opeg mov mporyovvtal s EAAGdag Ocov agpopd oTov
KEKOLYYPOVIGHO» TNG LOVOIKNG ekmaidgvong, Omtmg n AyyAla ko ot HILA., kot amd Tig omoieg
€xovv Aqueca M éupeca emnpeactel ta 000 OVOAVLTIKE TPOYPAUUOTO TOV ONUOCIEVONKAY Ta
televtaia xpovio ot xopa pog (Eviaio I[lioiowo Ipoypduuatos XZrovowv Movaikng Aywyng ko
Mobepotico Eviaio I1iaioio Ipoypdauuatos Zrovdwv) €xel mapatnpndei Eva ydopa avapecso ot
Bewpia ko Vv exmondevtikn mpdén. Evoc onpovtikdg aptuog epsuvav, dmmg avapEpovtal 6To
oxetkd apbpo tov W. Henry (1996), avagépovv gpguvnTikd gupnpoto GOUQ®VO [LE TO OTOia
avtifeto pe TIC OKNPVEES TOV OVOALTIKOV TPOYPUUUAT®OV «OTOVImMG YPNCLLOTOI00VTOL
ONUOVPYIKEG LOVGIKEG OPAGTNPLOTNTES), EVA TAPOTNPEITAL Kot Hiol «OGVVETE AVAIEGO GTNV
Beopntikny vmooTPEN TG OMNOVPYIKOTNTOS KOU TNV TPOKTIKY EPOPUOYN  ONHIOVPYIK®OV
dpactnplottov péca oty téén [Ainsworth (1970), Sherman (1971), Ling (1974), Goodlad
(1984), Oehrle (1984), Webster (1987), kot Levi (1991)].

To ydopo avtd avapeco otn Bewpntikny avoyvoplon g onuociog mov €xel 1M
KOAMEPYEWD TNG OMNUOLPYIKNG KAVOTNTOG KOl OTNV EKTMAOELTIKN 7PN, amodidetor amd
uekettég oe plo mowidioo mopaydviov, petald tov omoimv eivor M eAMMmNG yvodon g
OMUovPYIKNG Oladikaciog kol 1 amovcia egpyoieimv yia ™ pérpnon kot a&lohdynom 1ng
ONUOVPYIKNG LOVOIKNG CUUTEPLPOPES. ZOUPMVE LLE TNV OLTIOAOYNON avTn, ivorl amapaitnto va
ekmodevhovv ot dAoKaAOl TNG HOVCIKNG €161 @ote vo. givor oe Béomn va Katovoolv Ta
YOPOKTNPIOTIKA TG ONULOVPYIKNG LOVGIKNG GKEYTG KAt dpdong Tov Hadntdv, yio va. umopodv va,
0pYOVAOVOLV OvOAOYO TO TAGIGLO Kot TO mepleydpevo g owaockaiiog tovg. [Henry (1996),
Schmidt & Sinor (1986), Davidson & Welsh (1988), Levi (1991)].

Anuovpywdmro: Ta yopaKTnPloTiKd Kol 01 EKONAMCELS TNE

Tv elvan emopéveg 1 SNUIOLPYIKOTNTO KOl TO0. TO YOPOKTNPIOTIKE TNG ONUOVPYIKNG
LOVGIKNG OKEYNG kot dpdong twv padntov; e apbpo g pe titho «AvBopuntiopdc-
AnovpykoTNTa-Avtooyedlacuos-Xovleon: Mia avortvSloky] dwdwasion, 1 Ztapov (2001)
Bewpel 0TL 61N Pdomn kdBe OMovPYIKNG dadtKaciog VTapyEL 0 avBopUNTIGUOS MG Pacikd onueio
ekkivnong kot ¢ Tpodmdheon yio TNV aneAevBEPOON TOV ONUOVPYIKMOY OLVAUEDY TOV OTOLOV.
Zopemva pe T Bedpnon avtr, TPOKEWEVOL va BonBncove Ty ovAadLoT TOV ONLOVPYIKOV
OLVALE®V Kol TAGEMV TV pobnTtdv elval onuavtikd va, dnpovpyncovpe Eva mepBailov, yopig
@0fo amotvyiag Ko ameldn, 6mov 1o modl vo oucBdvetar dveto Ko vo pn owotdler va
TEPAUOTICOEL.
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XOoppova pe v Ztdpov (2001), n onuovpytkdTTo UITopel KATO OmOd CLYKEKPIUEVES
cuvOnKec va odnynoet évo moudl OTOV aLTOGYESCUO Kol apyoTepa oTnV oLVOESN, TOL
amoteAOVV Qdoelg g 1dwag avamtuéiakng dtdwkasciog. O avtooyedlacudg dev pmopel va vtapEet
Tapd povo 0tov To oandi Opa avBopunTa Kot evBappHVETAL 1| SNUOVPYIKT TOL TAGT. Z1LOVTIKO
ototyelo yo v kabodnynon evog moudlov omd Tov avfopuUnTIGHO GTNV dNULOVPYIKT dtodikacio
KOl TOV aVTocyedlacd, eivol 1 mapokivnon yio GuvOLAGUO TNG PAVTIOGIOG TOL UE TIG MOM
KOTOKTNUEVES YVOGELS Kot 0€EL0TNTEC. ZOUQ®va [e TV Ztdpov (1993),

O ovBopuntionos omoterel Péfoia t0 LTOCTPOUO, THV TPWOTH PACH  THS

onquiovpyiag. Av Ouws t0 TWOIOT 08V TOPEIGAYEL OTO UNVOUG TOV KATOLES

OTOKTHUEVES YVWOEIS KOl IKOVOTHTES KAOE popa, TOTE EIVOL ETOUEVO OTL aOVTOUO. Ba

apyioel va emovaloufaverar. H emaviainyn opuws kamota otiyun amofoivel oteipa

Kol 0ONYEL OTNV TOTOTOINGY, TTOUATOVIOS ETOL TO ONUIOVPYIKO atolyeio. 11’ avto

givar amopoaitnto vo IpoPoootodus to moudl ue véa gpediouata kol TANPoPopIeg,

WOTE TVVOVOLOUEVA e EVO, TEPIPOILOV OIEYEPTIKO VIO TH POVIQTIO, TOD VO, TO

00nyodue ae aoveyn avamtoln TS ONuIovPYIKOTHTAS TOV. (oM. 13)

H Zépyn (1991) vroompilel 6TL KOPLO YAPAKTNPIGTIKO TS dNUOLPYIKOTNTOS Efvan O
evBovslaopog Kot 1 povadikotnto g eunelpioc.. H ecmtepikn opun tov modidv givar avtn mov
ta. odMyel oy e€epedivnon kot TV avaKGALY” Kot 6TV Hovadikn tpocomikny eunelpio. Etvor
ONUAVTIKO VO TPOCOEPOVUE GTA T EUTEIPIES — TAPAGTAGELS, NYOVS, GLVALCHN AT, CKEVYELS,
Kol OpAoELg — OTIG OTOiEC TPOSKAAOVVTAL VO, amokplBohV e o dikd TOVG cuVUGO AT, CKEYELS
Kot cuoyetiopovs. Onwg onpeudvel 1 Zépyn, ot mponyodueves eumelpieg kabodnyodv  dpdon
Kol Yivovtot To VAIKO TG TPOcOTIKNG EKQpacns. Movo «6,Tt 10 modi £YEl GLVEIONTOTOM|CEL OO
OKEG TOL TPOCHOTIKES eUmeLpies ivatl dOuvatd va ekppactel e cOvOeTeg LopPEég» (oel. 115).

O avtooyedacpdg dwakpivetal omd T cOvOEoN O LopET| dNUIOLPYIKTG Oladkaciag. O
AVTOGYESACUOG CUOAVEL TN LOVGIKN OV YEVVIETAL EKELVY TN OTIYUN HECO GTO TVEDUA KOL TN
QOVTOGi0 TOL HLOVGIKOV KOl OPYOVOVETOL Kol eKTEAEiTOL apécmc. uvBeon, Ommg ypaest o Leo
Smith (1982), onpaivel «0Tt  HOVGIKN TPAOTO YPAPETAL KoL PETE eKTEAEITOY. ZOUQ®VO pE TOV
1010, «ovvBeon éxovpe Otov OAa ta otolyEio cvAAapPavovtol kol vroAoyilovion amd éva 1
TEPLGCOTEPA GATOLA GOV OPNPTLUEVO COUPOAN TTOV OVTITPOSOTEVOLV Li0. CLUTVKVOUEVT] LOPOT
EMKOVOVIAG M omtoio TAPAUEVEL AdPAVNG LEXPLS OTOV TNV {OVTAVEYOLV 01 EKTEAECTECH (GEA. 97),
oe avtifeon pe Tov avTooyEdCHO OOV 0 YOG, 0 PLOUOG, 1| CLOTY| Kol O YMPOG OPYOVAOVOVTOL
K0l TOPOLGLALOVTOL TOVTOYPOVA LLE TN GTIYUN TOV GLAAAUPAVOVTOL.

I'V ovtqv v avtiBeon avdpeso otov avtooyedoopd kot ) obvvBeon, o Hans
Haselbock (1988) vroompilel 0TL vdpyel ®g TPATLTO- OPYETLTO 1| AvTiBeon avapesa otov 0ed
A6vuco kat Tov 8ed Andrhwva. O avTooyedOGHOC EYEL OC OPYETLTO TN LOVGIKT] TOL AOVLGOV
OV VOOLUEVN G GVUPOAO dnpovpyeiton dlacOnTiKd Ko awBdpuntTa Ko oonyet Tov avOpwmo
ot Ploon plog avatepng aindetog kot otny ékotacn. Onmg meptypdoet o 010G, «To LEGO 0TS
NG LOVGTKNG EIVOIL VTOKELUEVIKA KOt OUVOLKA, dtoncOnTikd kot cuvorsOnpatikd. H povowm tov
Aldvucov gival Ekepaoct Tov acLveidNToL: gival avTdypNUa TO GOUPOAO YO TO PAVTAGTIKO, TO
popovTikd» (ced. 35). Amd v GAAN pepid, M odvOeon g Ompovpyikn dadkacio Exel g
apy€TVTO TN HOLGIKY] Tov AmOAAwvVe Tov yopaxktnpiletor amd KAUGIKH TANPOTNTO Kot
oakoatéyeton amd ™ Aoyikn. H avtiBeon avapeoco otov avtooyedacud kot T ovvleon eivol
6TV ovcia N avtifeon avapesa 6Tovg 600 dPOPETIKOVS TPOTOVS VTTAPENS TOV avBp®OTOUL, gival
N oavtifeon tov JoONTIKOD OMEVOVIL GTO VONTIKO, TOVL (POVTOCTIKOD OTEVOVTL GTO
TOKTOTOMHEVO KOL TO OMOGAPTVIGUEVO.
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H Haroutounian (2002) oto BipAio ¢ Kindling the Spark: Recognizing and Developing
Musical Talent opiel ) IMUOLPYIKOTNTA OC TN «INUOLPYIKY OAOIKAGIO TNG EMKOVOVIOG
We®V Kol cvvoucOudTov pHECH® TOV NY®V», TNV 0omoic. OVOUALEL «OMUIOLPYIKY EpUNVEIO»
(‘creative interpretation’) kou v Bempel g TV Kapdd TG HOLGIKNG TE€(VNG. Ocwpel OTL M
onuovpywkn epunveion pumopel va ekONAmBel péoa amd OlPOPETIKEG O1000VC LOVOIKNG
Aertovpyiog, Kot E0IKOTEPA HECH O) TOL AVTOCYEOAGLOV, B) TG GVVOESG, ¥) TG EKTEAEOTG Kot
gpUNVEinG, Kot 8) NG HOLGIKNG OKPOOONG. ZOUPMOVO LE TO TOPOTAVED, 0 OPOS «ONUOVPYIKN
epunveioy mEPLYPAPEL TNV OVTIANTTIKY/VONTIKY dtodikacio ANYng amoedcewy amd 10 ATOUHO
KATQ TNV Ol01KAcio. TOL OVTOCYESGHOV, TNG oVVOEONC, TNG EKTEAECNG-EPUNVEILNG, KO TNG
akpoéaonc. H Haroutounian Bewpel pdiioto 011 0 0pog avtdC TEPLYpAPEl KAADTEPO TNV
OMUoVPYIKN SadKaGion TOL £X0VV MG KOWO GTOLEIO Ol TAPATAVE® AEITOVPYIEC GE GUYKPLON UE
TOV YEVIKOTEPO OPO «ONUOVPYIKOTNTOY OV GYETILETAL TEPIGGHTEPO LE TOV OLTOGYESAGUO KO
) obvOeon.

O avtooyedoopdc ooppova pe v Haroutounian (2002) pmopet vo kopavOel and 1o
avBOpUNTO INUIOVPYIKO HOVOIKO ToyVidl €vOg modloh mPooyoAkng nAkiog (creative music
play) péypt tov avtocyedtacud Tov emdEEon povokol ™G tlal 1 GAAOV HOVGIKOV IOIOUATOV.
Ymv kabodnynon tov veapov podntn otov avtooyedacpd, m Haroutounian mpoteivelr g
mhaiclo pio Aot doun kot v Kafodnyoduevn dpdor Tov Tadov and v eEepedivion TV
NY®V, GTOV XEPIGUO TOVG Kol GTOOOKA GTN LOVGTKT Onpovpyio. Onwg avagépel 1 10w

O ovtocyediaouog eivar l6mwg 0 TO PLOIKOS TPOTOS YIO. VO, OPYIoEL KOVEIS Va
Katavoel T Oonuiovpyiky uovoiky okéyn. Ta uikpo mwoudia omoloufavovy 1o
LOVGIKO oLy VIOl ue omoivty puoikotnta. O1 HEAETES Kal 01 EPEVVES TOV EYOVV YIVEL
OYETIKA UE TIC OIEPYATIES TOD GOVIEAODVTOL UECO. OTO UDAAO TOV HUOVOIKOD TOV
avTooYE0I0(El, Oelyvovy uio embouio. T00 QTOUOD YlO. ONULOVPYIO. UOVOIKG
OOUNUEVOV ONAMDOEWY TOV TIS EMKOIVOVEL TPOS T00S GlLovg. (GeN. 70).

SOUQOVO LE TIG OMOYELG TNG, 1 6VVOEST, ®G ONUIOLPYIKY| OladtKacia, pmopel va AdPet
YOpo omd TN OTIYUN TOL Ol veopol Habntég pmopoldv pe KATOoV TPOTO v LETAPEPOLY TIG
OMUOVPYIKEG 10€EG TOVS MO TOV OVTOCYESOGHO TAV® GTO YoPTi 1] 6TV 000VN £vOG LITOAOYIOTY,
YEYOVOG mov emPePatdveror kol omd suvpriuaTe GYETIK®V epgvvdv [Bamberger (1995), Davidson
& Scripp (1989), Davidson (1990), Davidson, Scripp, and Welsch (1988)]. Avtdoc eivar kot o
AOyog mov 1) 1010 TEprAapPavel dpactnprotnteg cvvheon s 1oM amd To TP®TA picg GEPAS PipAimv
mov amevBivovian oe pontéc. Onwg avapépel n idua,

Ortav upov (nmbnke va euilow o0 avalvtiko mpoypouuo ‘Elepevvaovios
Movaoikn’, mollol odokolor ue potnoav yioTi  eméreo. va  ovUTEPIAGL®
onuiovpyikn oovlean amd to Tp@TO KIdAAS PifiAio, Omov Ta TOLOI0 LEKIVODGOY VO,
naboivoov mwwg Vo YpaPovy VOTES OTIS YPOUUES KOL OTO. OLOOTHUOTO. TOD
weviaypouuov. Ta moidid moté dev patnooy katl tétoto. Amie. to éxkavay. (Geh. 74).

H extéleom ko epunveio g povsikng elvar cvppwva pe v Haroutounian (2002) pia
GAAN exdoyn ™S ONUIOLPYIKNG Oladikaciog. Xopemva pe ™ Bewplo TG mEPL «OMUIOVPYIKNG
epunvetac», n Haroutounian cvpgovel pe v @ildcogpo Susan Langer (1953) 6t to £pyo gvog
oLVOET OVGLIOTIKA OAOKANPOVETOL OTaV gpUNVEVETOL OO TOV ekTeEAeoTn. O eKTEAECTNG
amotelel pio AOYIKN CLVEXEIDL TG POVTAGIOG TOL GLVOETN TOv 0dNYel TNV dNpoVPYia Amd TN
oKEYT OTN QLOIKN £KPPOOCY| TG, HECO Omd TNV KIWWNTOMOINon TV OIK®V TOL TPOSHOTIKAOV
EKPPUCTIKOV 1OEMV PEGO GTO GTLAMGTIKO TAAIGLO TOV VIOSEIKVVETAL OO TNV TOPTITOVPO KoL TNV
enoyn tov ovvétn. Téhog, N akpdOoN TG HOVGIKNG UTopel va ivorl Kot ot pio dnpovpyikn
epunveta (Haroutounian, 2002). O axpoatng mov £xet éva e&apetikd avti Kot givor oe Béon va
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avTilapPavetor ocONTIKG OAEG TIC AETTEC EKPAVOELS TNG EPUNVELNG TNV OToloL OKOVEL, KOl VoL TIG
tomofeTel AEKTIKA, TOPOLGLALEL £VOV CTLLOVTIKO ONULOVPYIKO EAVTO.

Baowd Osopntikd novtéAo Kot EPEVVNTIKA EVPTNLLOTOL

"‘Evog onuavtikog apBudg epeuvav €xel aoyoindet to tedevtaia xpdvia e  avopopES
ocuvletv oyeTikd pe TN Onuovpyikn  dwdikacia g ovvBeong. Kdamowor cvvBéteg
yopaxtnpilovron and pio apecsdtra ot cvvheon, eved aAlot ypetdlovtal akoun Kol ypovia yio
TNV OAOKANP®GN €vOG Hovatkov £pyov. OAot dpwg meptypdpovy pe tpdno mopopoo pic edon
E0MTEPIKOTNTAG 1] £KOTOONG KOTA TNV OToial 0pytKE ONpovpyovvToL Ot HOVGTIKES 10€eG. To oThdio
aLTO aVTICTOKEL OTN PAOoT TNG «EMMOoNS» (gestation), Kot etvat éva amd T TEGGEPA GTAOIN TNG
dNuovpyIKNg dradikaciog mov weptypapet o Graham Wallas (1926). opeova pe ) Bsopio tov
Wallas, mov ypnoylomoteitor oKOUN KOl CNUEPE MG HOVIEAO Yo TNV TEPLYPOPYT TOV TG
onuovpyel 10 dropo, m OMuovpyIKn SdKacio amoteleiton and TEGGEPA OTAdWL O) TNV
mpoetoluooio. (preparation), OmOL JlEPELVATAL TO EPAOTNUA — TPOPANUa, P) ™V emwaon
(incubation), dNAadn ™V VTOCLVEIONTN, HVOTNPLOON GACT OTAV 1 OKEYN OTOUOKPVVETOL
cuveldntd amd 1o mPOPANUE Kol KuplapyoOv vrocuveidnteg diepyacieg péco amnd TS omoieg
TpoKOTTTOLV Kot Lopdvovtal WEe, v) Vv dtapmtion (illumination), SNAadN TN GTIYU «EVPNKO»
NG SYEWG KO TNG SNUOLPYIKNG avakdAvyng, Kot 0) v erainbevan (verification) 6mov ot
Moelg eléyyovtat, dwAilovrat, kot Tapovstdloviatl Tpog arodoyn. Ta 1écoepa T GTAOL TNG
onuovpywkng dwdwaciag g ovvheong emPefordvovior kKot amd TANOOG EPELINTIKMOV
EVPNUATOV GE PEAETEG TNG dradkaciog g ovvleong Ot LOVO pe EVIIMKES OAAL KO LE TONOdL
[Henry (1996)].

Mia onpovtikotarn 0€o TNV YouxoAoYIKn £pevva T TeEAELTAlN XPOVIaL Elval avT| TG
eumepiag pong N amoyeiwong (flow experience) v omoia ewonyaye o Mihaly Csikszentmihalyi
(1990), ko1  omoio mEPYPAPEL TIG EVOLUPEPOVOES ECAOTEPEG OLEPYOGIEC TOV VOL OTAV OVTOG
eumAékeTal o€ evolPEpov Omuovpyikd €pyo. H Beopia g e&davikevpévng eumeipiog
TEPLYPAPEL TNV EUTEIPIN QLTI OC «TNV KATACTOON Kotd Tnv omoia ta dropa sivor 1660
amoppoPnuéva ot dpacTnPdTTe OV TIMoTE AAAO dgv Qaivetar va £yl onUacGio Yo aVTd 1
gumepio amd puoévn g elval TOG0 OMOANLGTIKY TOL T Atopa B TV Pudcovy KO Kot [E
Heydrog k6otog, amAd yio vo ) Pidcovvy (cei. 4). H katdotaon avtg g EUTEPIOg ®OGTOCO
npoimofétel OTL TO €pyo oTO OmMOi0 EUMAEKETOL TO ATOHO €ivol Plopatikd Kol TPOKANTIKA
EVOLUPEPOV.

Ot gpeuvNTIKEG HEAETEG GTOV YDPO TNG LOVCIKNG ONUOVPYIKOTNTAG EMIKEVTIPOVOVTOL
Kuplog ot Oepedvnon g dwdwkaciag N TV amotelecudtov e obvleons moudldv
oapopeTik®v nAkiov. Tlapdrio mov n ovvBeon ®g dadikacio ivor kotd Pdacon Onpovpyikn,
omwg onuewwvel o Hickey (2002), «ot épguveg mov €yovv yivel ¢ Tdpo divouv peyardtepn
EUOOON OTO TEYVIKA XOUPUKTNPIOTIKA 1) TIG TEXVIKES dladtKaoieg g cuvBeong mapd otig kabapd
INpovpyKég TAELPES TG dtadikaciag 1 Tov TPoidvTog» (ceA. 398).

O Swanwick kot Tillman (1986) mpotevav €va LOVTELO HOVGIKNG avATTTLENG TTOV givart
dvvatd va ypnopomomBet yio v €€€tacn e avanTuéEng TG OMNOVPYIKOTNTAG GTN LOVGIKY,
00Tt Baciomnke oy avdivon 745 cuvBécemv Kol LTOCYKESACU®V TodldV NAKiag 3 — 11 etV
o€ atopkd M opadkd mhaicto. Me Bdaon 1o poviého avtd, mpoteivetal pio GTAd0KN OVATTLEN
KaB®OG To TOd1d S1VOOVV APYIKA TO GTAO0 TPMIUNG tKavdttog (0-4 ¥pdvmv), Tepvovv amd )
pipmon (4-9 e1®v) oto eovtactiko maryviol (10-15 etdv) kot T€hog oty peta-vontikn edon (15
ETOV KoL TAVD).
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O Kratus (1994) avaeéper m ottt onuoacio g ovvheons, agevog G £Vvolag oL
dnAovet To Tpoidv, dNAadn éva otabepd, e duvatdTnTo ETAVOLAUPAVOLEVNG EKTELEOT|G, CUVOLO
NY®V N oOMYIBOV Yo TN dNUovpyio NY®V, Kot APeTEPOL T 6VVOEST MG O1001KAGIM, TOL OPOPA
OTIG OKEWELG KO OTIG EVEPYELEG TOV GLVOETN KT Tn Onpovpyia Tov TeAkoD mpoidvtog. O Kratus
Bewpel OTL 01 EKTOOEVTIKOT TNG HOVGIKNG TPEMEL VO EKTILOVY KO VO TOPOKIVOOV TOLG HaBnTég
1660 61NV oVOCTIKY| Plwor ¢ dwdikaciag g cuvbBeong 660 kol oty emBopia v a&idAoya
Tpoidvta - GLVOEGELC.

Méoca and v moAvypovn epguvntikn gpyacio tov, o Kratus (1989) xatainiyer otnv
OlTLTOOT TPLOV PACTIKAOV OAOIKAGIDOV TOV YPNGLUOTO00VTAL amd To Todld Kotd T dradikacio
g obvBeong: a) v e€epevvnon (6mov to moudl dokialer dapopeg 10€eg), B) Vv avdmtuén
(6mov 10 MOl TAPAALAGGEL 1] OVOTTOCGEL KATOLEG WOEES), KOt Y) TNV emavdinyn (6mov emav-
EMOKEMTETAL KATOLES 106€C OV £)xel MOM ekppbdoer). H cuonn) elvan emiong éva otoyeio mov
umopel vo gpeaviletor pe HIKPOTEPN M UEYOALTEPN OLYVOTNTO UETOED TOV TOPOUTAVE
dwdwacidv. Mg Bdon ta amoteléopata tov gpeuvav tov [Kratus (1989)], kabdg o mandd
LEYOADVOLV YPNGLULOTOIOVV OAOEVOL KOl TEPICGOTEPO TNV AVATTLEN KOl TNV EMAVAANYN Kot
Myotepo v e€epedvnon kot ) oony. Ta pkpdtepa modwd dev givar og Béomn va avartdEovy
OALOKANPOUEVEG LOVGIKEG 10£EG KOL EVOLAPEPOVTOL TEPIGCOTEPO Y10 TN SLOOKAGIN TOPA Y10 TO
TEAKO OMOTEAEGLO, OE avTifeom pe ta peyodvtepa og nAkio Toadld (Tov tedevtainv tdéemv Tov
ONUOTIKOV) Ta 0101 akoAOLOOVYV GTPATNYIKES TOL OUOLALOVY AVTEG TOV EVIAIKOV GUVOETOV.

e pla depedivnon g dnpovpykng dadikaciog e ovvBeong pe podntég dnuotTikon
oyoieiov, o Levi (1991) Bprxe O6tL 0) ot podntég emvoncav mPOTOTLITOLS TPOTOVS YO VOl
Kataypayouv T cuvBECELS TOVS, B) N amaiTnon TOv SAGKAAOL Y10 KOTOYPAPN TG ONUovpyiog
TOVG 0€ GUUPATIKN 1 KN GLUPATIKY] «TAPTITOVPO» OEV AEITOVPYNGE MG EUTOSIO GTY] GLVOETIKN
Aertovpyia, Kot y) ot pantég Pertiddnkav oty kavodtTé ToVg Vo GLVOETOLY AL KOl GTNV
KATOVONOT OTOlElOV TNG MOLGIKNG HETE oamd kamoleg €ROOUAdES TETOI®V  ONUIOVPYIKAOV
EUTEPLOV GVVOESTG.

e o oelpd HEAETOV GYETIKA LE TNV OVATTTLEN TNG O1UGHNTIKNG LOVGIKNG ONUIOVPYInG
(intuitive music making) moudiov nAkiog 3 — 13 gtdv péoca and v dnuovpyic oLTOGYEIU®V
tpayovdwwv, n Davies (1986, 1992, 1994) «otéinée oto cvumépacpo OTL To UIKPG oSl
EMOEKVOOLV pio EEPETIKN TPOIUT ONUOVPYIKN KovITNTA KABMG Kot poavTacio 6t dnuovpyio
TPOYOLII®V, Kot givan o BEom vor ONovpycovy oOAOKANpOUEVE TPOYOLdD MG TNV NAMKio TV 5
YPOVOV.

AMLeG €peVVEG OYETIKEG LE TIC O1OIKAGIEG ONLOVPYIKNG LOVGIKNG EEEPEVLVONG TALOUDY
[Hickey (1995), Daignault (1997)] é0e1&av 01t ta moudd mov eiyav KatnyopromomBel and tovg
O0GKAAOVG TOVG GTNV OHAd “DYNANG ONUIOLPYIKOTNTOS ETEWVAV VO OVTOCYEIIALOVV LOVGIKN
TPOCAVATOMOUEVY] GTO TEMKO TPOTOV, LE OTOLElL TOV TEMKOV HOLGIKOD TPOLOVIOS Vo
epeaviovion otabepd kotd ™ Sdpkewn g dSwdikaciag g e€epedivnong péca amd TovV
TEWPOUATICUO KOL TNV EXOVAANYN GUYKEKPIUEVOV HOVCIKOV 10edv. Avtifeta, ot padntéc g
opddag “yaunAng onuovpykdTNTag’ £TEVOV VO 0LTOGYEOALOVY Y®PIg Vo oToXEHOLY OE £val
TEAMKO TTPOIOV, EVAD 01 AVTOGYEOINGHOL TOVG YopakInpiloviav TePIGGOTEPO AmO TO GTOLKElD NG
€Eepevvnomg Kat AyoTePo omd avTo NG EMEEEPYAUTING 1) TNG EXAVAANYNG TOV LOVGIKAOV 1OEDV.

Ta gpeuvnTiKd gupnpOTA GYETIKG LE TN HOLCIKN Onpovpykdtnta ivor eadylota oe
GYE0N HE QVTIOTOLO EVPTUATO GTOV YMPO TNG YEVIKNG Wouyohoyiog. Emiong, evpnpoto moAlomv
gpeuvav (mov dev glval dvvatd va avoeepfodv AOY® TEPLOPIGUEVOL YDPOV) glval cuyvd
OVTIPOTIKO KOl GLYKPOLOUEVO, TPAYHo TO omoio &ivoar mBavdv vo ogeiletal 1000 OTIC
SPOPETIKEG LEBOSOLOYIKES TTPOGEYYIOELS KOl GTN YPNON OLLPOPETIKAOV EPYOAEI®V HETPTONG TNG
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OMUOVPYIKOTNTAG OCO KOL OTO SLPOPETIKOD TOMOL OELYLOTO TOV YPNOCLUOTOMONKAY OTIg
épevvec avtés. Eivor @oavepd, ommg onuewwver o Hickey (2002), 6t «elvar ovhykn va
ouykpivoope Vv avimTuEn TG SNUOLPYIKOTNTOG OTN HOVGCIKN KOl TIC OAAEG TEYVEC UE TNV
avATTLEN TNG YEVIKNG ONUOVPYIKOTNTOS KOl TIS TPOCPOTES AVATTUEINKES TAGELS GTI LLOLGIKY,
€161 OOTE VO OMOKTNOOLUE piot OAOKANPOUEV €KOVO Yoo TNV avATTLEN TG OMUIOVPYIKNG
KOvOTNTAG TOV TTodldV GTovV Y®po NG téxvns» (ogi. 402). Avtd @uoikd, Omwg ONUEIDVEL
«amontel pion ovpeovio ®¢ mpog ta kprtnple pe ta omoio kabopilovpe v évvoln G
OMNUOLPYIKOTNTOS, KAODS Kot TN dnpovpyia Eykvpwv epyolreiov pétpnong ywo v e&étaom
avToh TOV PatvouEVOLY (GeA. 402)

Méypt mpv and pepikd ypoviar n ddtkacion g cvHvOEoNC Kol 1 ovayvAdplon TV
OMUOVPYIK®OV SLVARE®Y TV HoONTOV 6ToV Topén avtd gumodilovtav amd v ££0pTNoN TOL
pobnt) amd TV avaykn YVOonG Kol GVETOL YEWPIGUOL TNG HOVGIKNG ONUEypapioc. Xuepa
oumg pe v eEEMEN NG TEXVOAOYIOG KO TV OVATTTLEN VEOV AOYICIKGOV, diveTan 1 duvatotnTa
GTOVG HoONTEG Vo GLVOEGOLV KOl VO aKOVGOLV TIC cLVOEGEIS TOVg TTatypéves. Mécw avtdv
dtvetal emiong n OLVATOTNTO GTOVG EPEVVITEG VO TAPATNPNGOVY TAG 01 LaBNTEG AEtTOVPYOVV KOl
yewpilovrar ) dradikacio Katd T ddpkela TG cOVOESTG.

IpoPfAnuaticuoi ko Ilpotdosic

YOoppova pe tov Kratus (1994), o1 ddokarol mpémel vo S1040KOVY TOVG UaBNTEG TOVG
TAOG VO avamTOCeoLV TIS 10€eC TOVG, ) va dwbétovv emapkr] xpdvo oTovg HadnTES Yoo
OMuovpyio Ko EKTEAECT TV «GLVOEGEDVY» TOVS, Y) VO ETOEIKVOOVY GTOVLG HOONTEG TPOKTIKE
amAég otpatnykég ocvuvleong 0) va evBapphvouv toug padntéc vo popdlovial Tig GKEYELS TOVG
Kol Vo, 0vTOALBGGOVY amOYELS Kal 6T) Vo evOappOiVouV Tovg LadNTEG GE KPLTIKT TOPOTIPNON Ko
a&lohdynon g d1dKaciog Kol TOL ATOTEAEGLATOG.

Y10 cvumepdopaTo TG SlEPEHVNONG TOV CTPATNYIKOV HE TIG omoieg evBapplhveTan M
povotkn okéyn, n J. Moore (1990) mpoteivel S10popovs TpOTOVG GYESAUGHOD KOl HOUNGNG TMV
HOVGIKOV EUTEPLAOV TS TAENS MoTE Vo Tpowbeitan 1 dnpovpyikn opacn tov podntav. Metad
AVTAOV TPOTEIVEL Y10 TOVS LOONTEG TOL ONUOTIKOD GYOoAeio o) TV d1dBeom oTovg LabnTég YpdvoL
YL HOVCIKY €EEPEDVION OTA JAPOPA HOVGIKE Opyova, ) Olevépyeln dpacTNPIOTHTOV TOL
TEPLAUPEAVOVY OTOGYESOGTIKG HEPN A0 TOVG HOONTEG GTA TAOIGLO PLEYOADTEP®OV POPUADV TOV
EKTEAOVVTOL OO TNV OpAda, ¥) avadnuovpyia / SIoKELT] YVOOT®V 610 Toudld TPoyovdidv, 0)
avOKGALYT KOl YPNoN TPOTOTUI®V MNYOXPOUATOV, €) 0KPOUoN Kol YPNoN MNYOV TOL
nepairovtoc o ovvbéoels. [a tovg pabntég tov INpvaciov mpoteivetan petacy dGAAwvV o) n
«OVOKGALYM» TEPIGGOTEPOV LOVGIKAOV OPYAVOV Kol TPMOTOTLTI®V NYOXPOUATOV, B) 1 HeAéT
opYaveV omd GAAOVG TOMTIGHOVG KOl 1 ¥pNom tovg o€ £0vik povoikég otnv taén, v) 1M
KOTOypoen N NYOYPAPNCN TOV «INUIOVPYIOVY) TV LaONTOV amd Tovg i0100g, d) dpacTnplotTTeg
OVTOGYESIOCLOD GE OPYOVIKA/ QOVNTIKG GHVOLQ, KOl €) dpASTNPLOTNTES GVVOESTG.

Amd 600 TOPOVCIAGTNKAV TTAPOTAV® Eivarl @avepd OTL 1] ONUIOVPYIKT OAGTOCT TNG
povokdTTag 0V givor pion apnpnuévn wotra. [poxkertar yio pio woavotnta mov pmopel va
KaAlepynOel péca amd cuyKeKPIEVES TEXVIKES 1 TOVAM IOTOV Vo VtoPondnbel otnv exdnimon
Kol KOAAEPYEWD TNG pHEG amd T Onpuovpyia evog mepPdiiovtog padnuotog Tov evlappuvet Tig
10£€6C KOl HOVOIKEG  «TOPEUPACEID» TOV HOONTOV KOl TOLG TOPEYEL TO TAGICIO TOV
OPOCTNPOTATOV KOl TO EPYOAEIR Y10l TN GLVEWONTOTOINGCT KOl GAGKNGCT TMOV ONUIOVPYIKAOV TOV
duvdpemv. Qotdco, 1 dnuovpyia evog T€toov TEPPAALOVTOG omottel GLVELONTH TPOSTADEL
amd Tov 0AOKOAO TNG HOVOIKNG, KaBmg elval avaykoio pio «oTpoer» omd TNV TLTOTOUUEV
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LOVGIKT O00CKOAMO TTOV EMIKEVIPMVETOL EITE GTNV TOPOYN TANPOPOPLOV Yig TN LOVOIKY| €ite
GTNV OmMOCTEYVOUEVN eEAoKNoN TEXVIKOV O0eflotntev o€ pion mo eAevbepn, MO «UOVOIKN»
dwaokaAio. Mia té€toto aAdayn aroattel amd Tov SAGKOAO TV avalnTnoT KoTdAANAoL VAKOD Kot
OpacTNPOTATOV Kol TNV amopoitntn) peBodoloykn katdption 7y tnv Oevépyeld evog
pafnuotog oto omoio o padng avalappdvel v evBovn v ™ nddnomn Tov, Oradn avtevepyel
Kot pofaivel «tdg vo paboaivery, cuvepydletor Kot 00vAEDEL OpAdIKA, LEGH GE dPACTNPLOTNTES
oL €UPOVICOVV TO GTOLYXELD TG TPOKANGNG TOGO AmO ATOYT| EVOLPEPOVTOS OGO Kot amd dmoyn
EMITEOOV OLGKOALNG.

Etvor onuovtikd va Bopdrtatl koveig 6Tt TovAdylotov 610 6YoAeio TpmTap) KOS GTOYOG
NG LOLGIKNG S1000KaAlNG Tpémet var gfval 1 avarTuEn g BeTikng oTdons Tov padnT) anévavtt
GTN MOLGIKN, KOl 1 cLuvakOAlovdn mopakivnon ko emBopio Tov pabnT) vo GUUUETACYEL GE
HOVGIKEG dpdioelg uéca Kt €€ amd To oyoieio. Av emtiyet kovelg avt T Betikn oTdon anévavtt
670 UdONUO TG LOVGIKNG, £XEL OVGLOGTIKA dNUOVPYNGEL YOVILO £d0poG Yo TNV a&lomoinomn Kot
AVOKOADYT] TOV SUVOTOTHTOV KOl TOV TOWKIAA®V Ol06TACE®Y TOL HOVGIKOD TOAEVIOL TMV
nonTov.

MeydAn onpocio €el va mapéxet o 04oKOAOG o€ cLoTNUOTIKY Pdom gvkopieg
OMNUOVPYIKNG OKEYNG Kot OpAo™NG 6TOVS HaONTEG £TGL MOTE VO UITOpEL Kot 0 1010¢ va. avayvopicet
pnofntég pe aitepo OMUOLPYIKO TaAEVTO OAAG Kot vo Pondfcel vV KoAMEPYEWL TV
ONUOVPYIK®OV  OLVARE®Y OAV TV podnNTOv. Apactnpldtrec puOukov, KvnTikov, Kot
HEAMIKOD OVTOCYEOIAGLOV, dPACTNPOTNTEG NYNTIKOV GLVOECEMY 1N HOVGIKNG EMEVOLONG
fepdtov, 16TOPLOV, SIOPNUGE®Y, TOMUATOV KA. TOV ONHOVPYoVV ot idtot ot padntég péca oe
Myotepo M meplocdTEPO €AeVOEPO TAOIGIO €MAOYDV, dpacTNPOTTEG GVVOEONG 1| SICKELNG
TPOYOLIIDV, OTOTEPES KATAYPAPNS 0€ CLUUPATIKY 1| Un cLUPOTIKN ToPTITOvp TV cLVOECEWDV
amd Tovg HAONTEC, ONUIOVPYIKN AEKTIKY OTUTIMOON oKEWewv pe Pdon pio povowkn axkpdaot,
«ovEBASLO OAOKANPNG LOVGTIKOOENTPIKNG TAPAGTOONG HE WOEEC KO LOVGIKT TV padntav, OAa
avtd elvar mapadelypata OpACEDV TOL TPOGPEPOLV GTOLS HoBNTES PrdpoTa cvv-Kivnong,
GLVEPYELOG, Kol dnpovpyiog.

O1 dnpovpykes dpactnplotnes HEGo oty TAEN elvor dNPOLPYKEG He TV Evvola OTL
TEPILOUPEAVOVV TNV OVGLUGTIKY] GUUUETOYN TOV HAONTOV GTNV AYN LOVCIKAOV OTOPAGEDYV KOl
onuovpyia LOVGIKAOV ‘TPoidvimy’. Qo1dc0, OTmG onueudvel Kat o Regelski, «ta mpotdvta 1 ot
amoKPicELg TOV dNUovPyYoLVTOL 0td TOLG LadNTEG pmopel va elvat 1 va unv givort dSNUovPyKd Pe
mv ‘KoAMTeyvikn” évvola Tov 0pov (ONAadT TPMOTOTLTA, HOVASIKE, ‘eumvevouéva’)y (oel.69-
70). Apywcd, ot OMovpykés dpactnplotnteg eivan dpdoelg pnddnong mov 16odvVVOHoLY UE
EMIALGN TPOPANUATOV Kol AYN LOVGIKAOV OTOQACEDV GE CLYKEKPIUEVO TAOIGLO Kot apydTepa
eEeAoocovTal 68 TPAYHOTIKG KOAMTEXVIKES dpdoels. Xapaktnplotikd avoaeépst o Regelski otu
«o oyoMkn TaEn otnv omoio SlEVEPYOUVTOL ONUOVPYIKES OPACTNPLOTNTES OeV €lvarl oVTE
€PYOOTNPLO OVTE TO GTOVVTIO £VOG GLVOETN, fvar OPMC va KEVIPO ETMAOTS TNG YVAOONS KoL TNG
KovOTNTAG OTNV LINPecio. TG OMMovPYKNg ovakaivyne» (ced. 70). Efvar onpoaviikd va
emA£YeL M va dopel Kavelg TIg dINUOVPYIKEG OPACTNPLOTNTEG LE TETOOV TPOTO MGTE TO EMIMEDO
OvoKOMOG e TO OTOT0 £PYOVTOL OVTILETOTOL OL HOBNTES Vo elval TETO0 DGTE va. Agttovpyel ®g
‘mpdxkAnon’ and Tt pio pePLd aAAd vo pun dnpovpyel tov @ofo g amotvyiag, Kol cuvaKoiovha
TNV TOPAiTNOo™ 1 POVOLEVIKT 0d10popiat TOAADY HaBNTOV omd TV GAAN, TOL TPOcTAODOVTIG VO
TPOPLAGEOLY TNV owTOTEMOiONGoN Ko owTo-g1KkOVA TOLG Opvovvtal va glcéABovv oe pia
COTEMTIKTY KATACTOO).

Agv mpémel emiong va Egyva kovelc OTL 1 OlEVEPYELD ONOVPYIK®OV OPOCTNPLOTHTOV
onuaivel ovtopata pio GAAN atpdceapo taEng. O evBovslocudc Kot n cuvepyasio Tov pobntov
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KOTA TN OlgpKEW TNG ONUOVPYIKNG Oladikaciag aveBdlel ocuyvd 1o emimedo NG £viaomg, Kot
onuovpyet to yevikdtepo kiipa gvpopiog mov yopakpiler ta moryvidlw WKp®OV 1 HLEYOA®V
moddv. Avtd 1o KAlpa og kapio wepintwon oev onuaivel BEPata ammAeia eEAEYYov N EALEYN
cofapdtrag and Tovg padntéc. AAA®oTE PEGH GTO TTALY VIO TOVG, TO OO EUTAEKOVTOL LLE
AP 60PapOTNTO, AVTOEAEYXO KOl YVAGT/VTOKOT GTOVG KOVOVES, GEROUEVA TOVG AAAOVS KOl TO
o010 o oy viot.

To mayviol eivar avamdonacto otolyeio TV teYvoV. Agv givar tuyoio 1 ypnom Tov
pnpatog «mailo» (tailom povokn, mailom 0¢atpo). Ot John kot Elizabeth Paynter (1984) eiyav met
OGS «Ol TEYVEG OgV €lval TaPE OVERTUYUEVO TOYVIOW» KOl TG «TO TALyvidll TV Todldv
yivovton téyvn Otav ektebovv ota pdtia tov Kowvovy» (cer. 10). Otav dev vapyet n aicOnomn tov
o VIo10v0, M dladtkacio g pdbnong g HOVGIKNG 1} KOt 0TO0LONTOTE GAAOV GToLXEloL YiveTO
pia enimovn dradkacioL.

H devépysio dnpovpytkdv dpactnplotntov HEcH GTNV TAEN TPOCPEPEL CNUOVTIKA
TAEOVEKTNMATA, HEPWKOA Omd To omoia  avagépovior ot ovvéyew. Ot dnpovpykég
dpaotnproreg elvar katd PBdom ‘mpocmmikés’ dpdoels, OnAadn TpokHTTOLY amd TOoV 1010 TOV
pofntn Kot ™ PLOMOTIKA GUUUETOYY| TOV, HUEGO OO TNV OTOit OLGLUCTIKA emtteAeital pdonon.
Ot épevveg delyvouv OTL TOGO TOL TOOLE OGO KOl 01 EVIAMKES HOBOiVOUY QITOTEAEGLLATIKE KOl OEV
Eexvouv avto mov pobaivovv 6tav 1 TAnpopopia cvvdvdletor pe to Plopo Kot v cvykivinon.
[V avtd dev Eegyxvher Kavelg €dkolo TPOGOMO KOl KOTACTAGES TOv £(NGE KoL TOL TOV
ovykivnoav, eved avtifeto Eeyxvé moAd egvkordtepa 6ca Tov NTav adtdpopa. Otav 10 modl
oLUUETEXEL 6€ 0VTO 7oL pobaivel, Kdvel v mAnpoeopio. TPAEcn, Kol KvnTtomolovvTol To
cuvausOnuatd tov (cvv-Kwveitar), tote 1 pdOnom eivar ovolaotiky. Avtd givor to Agyduevo
«ovykivnowkd Piopo» mOL COUPEOVO HE gpeLVNTIKE  gupnuato  givor  wpobdmdOeon NG
0VGLoTIKNG LaBnong. (Mmraxiptlng, 2002)

‘Eva onuovtikd mAEOVEKTNUO TOV ONUOVPYIK®OV OpOCTNPOTATOV &lval 0Tl €0KOAM
TPOCAPUOLOVTOL GTO JSLOPOPETIKO EMIMEDD LOVGIKNG EUMEPING KOl WKAVOTNTOS TOV VILAPYOVY
péca o€ pio TAEN Kot EMTPETOVV T ONUIOVPYIKT) GUUUETOYN KOl GLVEIGPOPA kABe pabnt otnv
T4EN avaroyo pe Tto emimedo, TIC ovhykeg Tov Kol T wWoitepo yopaktnplotikd tov. Ot
OMUOVPYIKESG OPACTNPLOTNTEG AUESO 1 EUpESH VOaPpHVOLY TOVG HLAONTES VO YPTGLLOTOCOVY 1)
VO €EQUPUOCOVY  TPONYOVLEVY] YVAOON GE KOWOVUPYLEC KOTAOTACELS EMAVLONG HOVGIKAOV
TPoPANUATOV 1 HOLGIKNG dNovpyiag, Kot pdAMoto pe Evav Tpomo ovvletikd kot oAlotiko. H
HOVGIKN TIPEmeL Vo Prdvetal olMotikd. 'Eva 11010 6TUA HoVG1KTG 01000KAAMOG TOV EMSUDKEL VAL
avadeiEel Tov ponm oe dpovpyd Kol TPOTAYOVIOTH TG 10106 ToL TG pddnong, onmuovpyel
éva «povokd» meptPdAlov péca oto omoio o pafnmg Pudvel ko TPooeyyilel TN HOVGIKN ®G
«OAOV», Kol OYl KOTOKEPUOTIOUEVT) O KOAVOVES, TEXVIKEG 0eE10TNTEG, OKOVGLOTA-AUKPOAGELS,
TAnpopopieg Bempntikov-16TOpIKoD mEPLEOonEVoL KA. Tote povo pmopel va €xel ovcio kot
padnolokn a&io N «UETAKIVOT Kot ELPOCT) GE EMUEPOVS LOVGIKA GTolXElD, dTav ONANdN avTd
tomofetovvTal pEGa 6 Eva avBeVTIKO OMOTIKO LOVGIKO TAMIG1O.

Ot dINuovpykég dpacTnPOTNTEG UTOPOVV VO, ATOTEAEGOLY BAcn Yo TNV ddackKaiio 1
Yoo TNV 0E0AOYNoN TG KOTOVONONG LOVGIKMV (POIVOUEVOVY Kl EVVOLOV omtd Tovg podntéc. And
TETOLEG KATAAANAQ OPYOVOUEVEG ONUOVPYIKEG LOVGIKEG OPAGELS UTOPEL VO TPOKDYOLV EMiOTG Ol
10€eg Kat 10 Poctkd SoUKO VAKO Y100 TOPACTAGELS, YIOPTES, EKONAMGELS KAT., YloL TNV EMTUYiL
TV omoimv ot pantéc epydlovtal pe mdboc, kabmS TPOKELTUL Y10 TAPOLGIACT] TOV KOV TOVG
TPOCOTIKAV KOl OLOSIKAV dNUovpyldv. Méoa amd T S1evEpYELa ONLLOVPYIKAOV dPOGTNPLOTHTOV
EMTVYYAVETOL (O «IGOPPOTIO OVAUEGOH GTNV VONTIKN KOl GUYKIVIGLOKT] TAELPA TNG LOVGIKYG
Aertovpyiog, 010TL 0 HAONTNG EMGTPATEVEL GLVEIINTA 1| OGVLVEIONTA TPOTYOVUEVES YVADGCELS KOl
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eumepiec kaBmg Kaleiton vo ONOVPYNCEL, VO GUUUETAGYEL LE OAO TOV TO €lval, OT®G TO Todi
mov mailel, og kATl VEO.

Etvor eavepd 0t1 11 eAANVIKT EKTOOEVTIKT TPOYHOTIKOTNTO, KPIVOVTOG KOVEIS amd TV
KkaOnpepvi oxolkn (aAdd kot wdstokn Lon), anéyel 6 TOAAEG TEPUTTAOCELS AO TNV ATUOGPALPO.
oL ePLypaenke. H amdKTnon texvik®v HousIK®V dE0THTOV N 1 AITOUVILOVELGT] KOVOVOV KO
TANPOPOPLOV OO HOVEG TOVG OE GLVIGTOVV OAOKANPOUEVN 1| OVGLOCTIKT] LOVGIKY EKTOIOELON).
Agv vrapyel iowg woyvpdTepo emyeipnua yo v avaykn vo aArdEel To KAMpo mov emkpaTel
OKOUT GE OPKETA EKTALOEVTIKG TEPPAALOVTQ, amd TO TN prion Tov Alvotdty, 0Tt «puddnon eivor
0,TL amopével otav kavelg Eexdoel OAa 6ca dWAYONKe». AV 11 LOVOIKY] SOACKOAMA TPOGPEPEL
GTOVG LAONTEG GLYKIVIGLOKA PLOMOTO Kol EUTEIPIEG TPOCMMIKNG AVAKAAVYNG Kot dnpovpyiag,
TOTE OKOUN KL OV o1 padntég pog Egxdoovv OAa 6ca toug ddape, Ba £yel amopeivel LG TOVG
pio onpavtikdtatn yvoon. H yvoon g onpovpykig toug dbvaung Kat, eimilovpe, n yAvkid 1
€KOTOTIKN 0icOnom ¢ LoVGIKNG.
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Emomung kow Téyxvng tov Ilavemomuiov Mokedoviag, omov eivar emiong emotnuovik vredbbvvog tov
[poypdappatoc Movoikrg Aymyng Bpepdv kot Nnmiov. Epydotke wg Enikovpn Kabnyfitpio oto Tufpe Movsikig
tov [ToAtelakov IMavemiotnuiov g Nefdda, 6mov frav eniong devddvipia tov [Mavemotuokod Ipoypdupotog
Movacwng Ayoyng Bpepdv, Nnmiov kot Hoadidv kot vrevbovvn [poypdappatog Expdpewong Exntoadevtikdv ot
MéBodo Orff-Schulwerk. [Tpaypatonoince didaktopikéc omovdég oto [Tolteiaxd [avemiotpio tov Mitorykav tov
H.IL.A. otov topéa g Movowng Tawdayoywng. ‘Exave mpdcheteg €1dKég omovdéc otn Oempio ¢ Movcikng
Mébnong tov E. Gordon, oto povoiwonadaymykd cvotnue Orff-Schulwerk, kot ot Aokt MeBodoroyia
Movowng Suzuki. Aida&e ProAl pe tn pébodo Suzuki otig HITA, ot povowr Bempio kot Poii ce wdeio xon
povowég oxorés omnv EAMGSa. ‘Exst dnpoocievcel oe  eAMnvikd, apepikdvika, kot debvi) meproducd kot €yxet
TOPOVGIAGEL EMGTNUOVIKEG epyacieg oe €0vikd, debvr), kot maykdouio cuvedpa. Eivar mpdedpog g EAnvikig
Evawons yio.  Movoikn Exmoidcoon (E.EM.E.), xor péhog tg Emompovikng Emitpomic tov meprodikov
International Journal of Music Education: Practice, xafdg kot tov neptodikod Movaikomaidoywyika g E.E.M.E.
"Exel tyun0el pe didpopa Bpafeio kot vrotpoeieg, petal&d tv onoimv vroTpoPia Tov 1BpVINTOC «A. Qviono» Kot
Tov Wpovpatog Fulbright.
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Abstract

Western music educators increasingly see composition and improvisation as creative activities, while pejoratively
labeling music performance as “re-creative.” I argue here that creativity is a social construct, and that this particular
construct is a manifestation of elitist Western thinking based on Cartesian-Kantian philosophies. I argue further that
the music education profession should expand the construct of creativity to embrace all types of creative musical
traditions and the activities therein, Western and non-Western.

Plato’s famous statement that “All gentlemen play the flute, but no gentleman plays it well”; medieval European
universities that eschewed music performance as a curricular subject in favor of theory and composition; Lord
Chesterfield’s writings against high musical performance standards; theories that championed aesthetic objects,
chiefly musical compositions; derivative aesthetic theories in the form of philosophies of music education--all these
and more, combined with a complex myriad of social and economic pressures, have led to revised school curricula in
many countries wherein composition, and to a lesser extent improvisation, are placed at the top of a hierarchy of
possible musical learnings. Positions taken by professional organizations, foundations, assessment projects, and
many individual music educators also reflect this view.

There is widespread agreement that multicultural music education should embrace the music and musical practices of
all cultures. A construct of creativity that elevates the creation of tangible products over other outcomes not only runs
contrary to this goal; it is also inconsistent with actual practices in the Western art music tradition. A reconstruction
is in order.

Music is a practiced habit, not an intellectual activity
--Plato

Thank you very much for the giving me the privilege of participating in this conference of
the Greek Society for Music Education. When we consider the conference theme of creativity, we
should keep in mind that music education is merely a microcosm of society at large, and that
“creativity” is now being discussed and promoted in many fields and venues throughout the
Western world. Today, I will examine reasons for the current emphasis on creativity, especially
as it occurs in music education programs. I will describe some factors that have worked against
the teaching of creativity in school music programs, and some changes now taking place. |
categorize these factors as philosophical, psychological, cultural, technological, and
political/social/economic. In Part II of the paper, to be delivered at a later date, I discuss the
unfortunate practice of labeling composition (and sometimes improvisation) as creative, while
excluding other musical activities.

Philosophical Factors
Dualism
When Socrates, Plato, Aristotle, and their followers chose to seek “truth” through
objective means, they laid the groundwork for Western thinking as we know it. They defeated
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their rivals, the Sophists, whose quest for “goodness” was based on relative truths that were based
on what the new order saw as primitive mysticism (Pirsig, 1974). One consequence of the new
paradigm of objective “truth” was that educated people were expected to use their intellects to
contemplate things outside themselves, and their senses to observe them. This new way of
thinking strongly implied the concept of subject-object dualism, one subset of which was mind-
body dualism. Under the dualistic conception of reality, or “truth,” original works of music,
poetry, dance, art, and theater came to be seen as objects instead of merely part of the process of
living ordinary lives. In fact, Plato saw the study of musical objects, or at least component parts
of musical objects, as an intellectual activity suitable for a place of honor in the school
curriculum, a curriculum designed exclusively for the future leaders of Athens.

Music listening was also practiced in ancient Greece, of course, and Plato and others
wrote about audiences in relation to composers and performers. Music performance was taught as
well, at least outside the schools, but Plato regarded performance as a “practiced habit,” which
rendered it an unsuitable subject for intellectual pursuit. Instead, he deemed music performance
an appropriate leisure-time activity for gentlemen, but only up to a point, as evidenced by his
famous dictum that “All gentlemen play the flute, but no gentleman plays it well.” Indeed, both
Plato and Aristotle believed that virtuoso music performance should be left to non-citizens,
leaving citizens and future citizen-boys free for more intellectual pursuits. It was in this way that
objects such as musical compositions became predominant within the hierarchy of artistic
activities, which seems to have led Plato (Laws: II) to conclude that performance was separate
from and subordinate to musical (and dance) compositions: “. . . we are driven to the conclusion
that all this so popular employment of the cithara or flute, not subordinated to the control of
dance or song for the display of speed and virtuosity, and the reproduction of the cries of animals,
is in the worst of bad taste . . .” (p. 24).

Aristotle (Politica, Book VIII) spoke even more derisively of performance than did
Plato, and he also separated performers from “audiences” and (by implication) composers.
Centuries later, in the spirit of Plato and Aristotle, both of whom had placed strict philosophical
limitations on performance training in education, the Spaniard-Roman Quintilian (b. ca. 35 A.D.)
(Instituto Oratoria) wrote that he would not have his pupils play instruments, but instead would
“wish them to acquire a knowledge of those laws of harmony, which are so useful in striving and
in soothing the emotions” (p. 60). The same ideas reappeared later still when Boethius (De
institutione musica, Book 1) and Guido d” Arezzo made distinctions between performers and the
musically educated at the beginning of the Middle Ages and the beginning of the second
millennium, respectively. Thus, a hierarchy was established among musical activities by the some
of the most influential early founders of modern Western thought.

During the Enlightenment, Cartesian thinking extended classical Hellenic dualism to the
point where music came to be classified even more distinctly as an object, which removed it
further from practical concerns. The Hellenic-Cartesian notion of the ideal man who worked in
isolation and was more contemplative than action-oriented paralleled and undoubtedly
contributed to the emerging doctrine of aesthetic contemplation of art objects, a doctrine that
claimed cultural neutrality and thus universality—in other words, “truth.” The concept of the
composer as a creator of aesthetic objects was enlarged during the Enlightenment, and art became
even further removed from life itself. Westerlund (1999) posits that these beliefs led also to “the
learning process...” being “viewed from the silent receiver’s, not the performer’s, point of view”
(p. 100). She argues that musical constructs such as “disinterested,” “contemplation,” and
“aesthetic distance” should be seen as contextual (i.e., Western), not universal. Walker (2000)
believes that “The dismissal of body movement as ‘symptomatic’ or of ‘elicited’ by music. . .
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subscribes to a hierarchy of mind over body” (p. 38), another result of a dualistic conception. Still
another example of dualistic thinking concerns the separation of humans (subjects) and
technology (objects) (Brown, 1999), something that Cook (1998) sees as a false dichotomy
because music is a technology and humans are inherently technological.

Objectively Determined “Goodness” Equals Truth

Much like Plato (e.g., Republic: II) repeatedly separated the composer, performer, and
listener in his writings, he also established philosophical boundaries between types of music. For
example, in his instructions to composers he stipulated the use of “good” songs and dances, even
to the point of advocating state control over the content and use of compositions: “No poet
[musician] shall compose anything in contravention of the public standards of law and right,
honor and good, nor shall he be at liberty to display any composition to any private citizen until
he has first submitted it to the appointed censors of such matters and the curators of law, and
obtained their approval” (pp. 28-29). Plato (Laws: VIII) further stipulated that composers be
selected by high-level ministers who were to apply various criteria, such as candidates having
attained at least fifty years of age. For Plato, “goodness” in music could be determined
objectively by certain of society’s leaders; hence, these “good” artistic products represented a
form of universal “truth.”

Today, the notion that only the very best compositions should be composed,
performed, and presented to audiences remains alive and well in many circles, even in music
education. Implications for music education might include a question as to whether children who
are less than compositional geniuses should be taught to compose, when clearly most children’s
compositions will not meet a standard representing universal quality (or “truth”).

Eventually, these elitist ideas about musical quality manifested themselves in a school
of thought, a subset of which became the aesthetic philosophy of music education. Music
aesthetic philosophy has contributed a great deal to our understanding of certain types of music
and musical activities, but some otherwise thoughtful music educators have misapplied aesthetic
principles to the teaching of creativity (composition) in schools:

The creator of a musical product must have an intent or plan. . . . A unique
composition must also be valued or aesthetically pleasing in order to be considered
creative. Is the composition pleasurable to the listener? Is it aesthetically pleasing or
interesting? The combination of original musical ideas arranged in such a way that
they are also interesting or pleasing to the listener makes a musical composition or
improvisation creative . . . . But to have no way of regularly applying those skills in
personal music making that makes composition, improvisation, and active listening
is similar to teaching sailing from a textbook and videotape without ever learning to
tack with the wind in one’s face. (Hickey & Webster, 2001, pp. 21-22)

Leaving aside the nonparallel analogy between musical activities and sailing, assertions
of this type about the necessity of creators (composers) achieving aesthetically satisfying results
and pleasing their listeners begs the question: Does the fact that certain works by Beethoven,
Varese, Stravinsky, and Cage were not well received make these composers or their works less
than creative? The elitist Western art music-derived philosophies of music aesthetics continue to
blind some music educators to uses and values of music other than aesthetic ones, and at lower
than world-class, eternal, somehow universal standards of quality.

Plato’s curriculum was later expanded to encompass the seven liberal arts, at which time
it became the established curriculum, first in court and cathedral schools in medieval Europe and
later in universities. Indeed, up until the Enlightenment period in Western Europe, the study of
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musical works, or objects, and their component parts, was considered one of the most prestigious
subjects in the academic world. Theoretical studies of harmonics and philosophical discussions of
ethos predominated, but composition was eventually added to the curriculum at the University of
Paris and other institutions, performance training continued to be eschewed, at least in the formal
curriculum. Eventually, this largely theoretical and philosophical approach to music study lost its
exalted place in the general university curriculum, giving way to the onslaught of humanistic,
mathematical, and scientific subjects.

While some music educators and other musicians cling to elitist ideas about
creative products (objects) in school music programs, others hold equally extreme contrasting
views in which any utterance made in a musical context is deemed creative. David Hargreaves
(1999) wrote that “Creative improvisers or composers are those who are able to work within
given cultural frames or forms, but who are also able to use the arbitrariness and freedom in a
new and productive manner” (p. 32). Similarly, Stravinsky (1970) wrote: “I would continually
come back to the necessity for order and discipline . . . (p. 81), and “The more art is controlled,
limited, worked over, the more it is free” (p. 85). Stravinsky (1936) opined in his autobiography
that “No matter what the subject may be, there is only one course for the beginner; he must at
first accept a discipline imposed from without, but only as the means of obtaining freedom for,
and strengthening himself in, his own method of expression” (p. 30). Peter Webster (2005)
wrote that “. . . teachers must teach for revision in meaningful ways and feel comfortable in
doing so because if this is not a planned strategy, composition in the schools becomes nothing
more than an activity to fill time” (p. 37).

I believe that even if one could devise a completely through-composed musical
work (Humphreys, 1999a), the compositional process might legitimately be considered creative,
but the resulting work itself could not. Similarly, purposeful child-like playing with sound-
producing objects might be done creatively, but it is not necessarily composing. In short, true
composition (or improvisation) must occur within a musical tradition, a point made forcefully by
Elliott (1995) and others (e.g., Auh & Walker, 2003). Composing (creating) within a tradition is
necessary due to the nature of humans’ ability to perceive and enjoy (some would say “derive
meaning from) music.

Psychological Factors

In the Western world, the ability to compose has been seen as dependent upon a superior
level of talent that is not highly amenable to change, even through formal training. From Plato
onward, composing has been viewed as a rarified, special skill that at its best results in objects
with identifiable characteristics that later came to be called aesthetic qualities. These qualities
came to be seen as universal, with the products (compositions) treated as the artistic analog for
universal “truth.” In short, composing was too difficult an enterprise for anyone except those with
extraordinary talent, something apparently believed by Plato and countless others since. In
contrast, ordinary levels of performing have been tolerated and in many cases encouraged, and
listening is assumed to be an activity in which the majority of people participate in any way they
see fit.

The “you have it or you don’t” belief about musical talent has largely disappeared among
music educators, although it is still commonly held in Western societies generally (Humphreys,
2002). It can be viewed as a continuation of the nineteenth century, when psychologists in their
then new field studied intelligence, or mental ability, through the dichotomous medium of
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geniuses or of “mental defectives.” Toward the end of the century, spurred on by Charles
Darwin’s theory, which implied differences between individuals, and the development of the
concept and mathematical basis for the normal (or random) distribution of phenomena,
psychologists began to study individual differences in mental ability between the full range of
people. However, many of these same brilliant innovators, such as Francis Galton, continued to
examine musical ability through the study of families of musical geniuses. It was left to later
generations of music psychologists to conclude that musical ability is normally distributed, and to
even later generations still for the emergence of multiple definitions of musical ability
(Humphreys, 1993, 1998). Today, the continuing focus on creative acts and products as esoteric,
culture-changing phenomena, rather than as everyday acts in which ordinary people engage, may
still mitigate against certain types of musical activities, but current belief among music educators
that musical ability is normally distributed has helped lead to the hypothesis that all children can
be taught to compose.

Perhaps more relevant to the creativity in music education movement are new theories of
cognition that refute music-as-sonic-qualities-only theories based on the dualistic mind-body
paradigm. Walker (2000) believes that it is not “[s]onic events,” but rather “the human body that
is, in innumerable, perhaps infinite ways, the source of ‘the music itself”” (p. 39). Indeed,
historical ideas about mind over body that began at least as early as the ancient Greek period
were involked by the influential early church leader St. Augustine (b. 354 A.D.) (Confessions,
Book 10: XXXIII) when wrote: “It is not good that the mind should be enervated by this bodily
pleasure [of music]” (p. 62). Today, this type of dualism is becoming out of step not only with
philosophical thinking, but with psychological theories as well. Current theories hold that
cognition correlates “internal events with the external conditions they represent,” with the result
that “all the mental functions we term ‘abstract,” are based on physical experience” (Walker,
2000, p. 30—quoting Dretske, 1994, pp. 133-134). In her classic book entitled The Abyss, the
French author Marguerite Yourcenar (1976) had this to say about her fictional late medieval
character, a physician named Zeno: “But, of all these bold practices and procedures, everyone
agreed that most shocking was his lowering of the noble calling of physician by applying himself
to the vulgar art of surgery, thus soiling his hands with pus and blood. What could endure if a
restless mind chose to defy professional decorum and propriety in this way?” (p. 58).

The new theories of music cognition also reject the highly individualistic assumptions
upon which constructivism rests, such as the notion that individuals “construct meaning” largely,
or perhaps solely, from their own experiences. Walker (2000) summarizes the work of a cognitive
anthropologist who “argues that cognition, perception and meaning itself are not internal,
subjective activities, but are constructed as much through social and cultural interaction as
through individual experience,” and that “physical, sensory and kinesthetic experiences” shape
“conventional accounts of culture,” not just “institutional and linguistic forms” (p. 31; citing
Shore, 1991, 1996). Although, as Peter Dunbar Hall (2002) argues, composition and other
participatory approaches to music learning lead to “constructivist learning” as opposed to
receptive, passive learning (pp. 104-105), scholars are beginning to refute some of the premises
upon which constructivist theories are based, opting now for more socially mediated explanations
than individualistic ones. However, as Dunbar Hall notes, participatory approaches can work well
in the realm of popular music, much of which is created through group composition processes
that involve simultaneous performance of the musical ideas.
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Cultural Factors

Long-standing philosophical and psychological beliefs have led the majority of writers
and many curricula produced in different parts of the Western world to define creativity as the
production of new objects, primarily through composition and sometimes improvisation (e.g.,
Burns, 2002; Campbell & Scott-Kassner, 1995; Durrant & Welch, 1995; Hickey, 2001; Hickey,
2002; Kostka, 2004; Merrill, 2002; Pitts & Davidson, 2000; Pogonowski, 2001; Priest, 2002;
Regueiro, 2000; Webster, 1992). A related reason for the focus on composition-as-creativity
paradigm stems from the Euro-North American viewpoint of cultural superiority that seems to
never go away. Julia Koza (2002), for example, believes that composition in the music education
context is itself an ethnocentric construction since most musical cultures do not compose
permanent, Western art style pieces. Walker (2000) wrote that by “removing music from its
social origins and elevating it to a ‘pure art’ . . . [through] a system of written transmission that
allows us to recreate music from past centuries without experiencing the physical culture that
accompanied it,” Western culture “first disassociated music from movement and from a large part
of its meaning, then caused later scholars to conceptualize music first as an acoustic phenomenon
and then solely as a mental construction” (pp. 37-38). More specifically, narrowly defining
creativity as the creation of products reflects a Western, dualistic, music-as-aesthetic-object
viewpoint as opposed to the practices of other musical cultures in which music is valued
primarily for religious, social/participatory, and other reasons.

In contrast to the efforts intended to teach compositional processes to the masses
of ordinary people, composer Aaron Copland (1960) depicted “Creativity in America” as the
high-level composition of art music. Similarly, leading music psychologists such as Howard
Gardner (1993), Mahlyi Csikzenmahyi (1996), and others (e.g., Feldman, 1994) focus
exclusively on elitist, one-of-a-kind, world-changing types of creativity, with many examples
taken from the world of art music composition (Ward-Steinman, 2004). Likewise, music
education philosopher David Elliott (1995) describes creative activity in terms of professional-
level products. It should be noted that other philosophers disagree with Elliott’s proposed high
standards for creative quality in music education (Regelski, 2000; Reimer, 2003).

In short, not only does the current construct of creativity not work well in the Western
art music context, it fails completely for many other cultures whose musics we now purport to
want to teach. For example, one African writer (Akuno, 2000-2001) suggests that musical
creativity is “manifested in performance, response to musical stimuli[,] as well as composition”
(p. 3), that “[t]he performer . . . reveals both the musicianship and creative processes . . . involved
in the production of a piece of music” (p. 5). This author argues further that rather than
categorizing “people as composer, performer or listener/critic. . . , allowing for distance and non-
involvement,” in Africa “there is no distinction between the music makers” (p. 4). Another
African scholar (Nzewi, 1999) writes that in Africa . . . creative principles . . . are best acquired
in performance intensive experiences, particularly in early school education. . .” (p. 85), and that
“[m]usic education in the modern African school system has negated the value-enriched
principles and methodology of traditional [African] music education” (p. 85). Fortunately, some
Western music educators are beginning to see that beliefs in the value of professional-level
compositions only in music education are Western elitist notions that run counter to our stated
goals relative to multicultural music education. Unfortunately, we have not yet realized that the
concept of composition as currently described in curricular materials and even research literature
is similarly Western, elitist, and counter to our goals in multicultural education.
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Technological Factors

The invention of paper and then the printing press led to the development and
distribution of large form music; early sound reproductive devices led to major shifts in what and
how music was taught; and the evolution of certain acoustic instruments led to substantial
changes in music and music education. Now, computer technology makes it relatively easy for
individuals to compose without knowledge of musical notation, and to hear their compositions
and improvisations without having access to human performers or the skill to perform them
themselves. Undoubtedly, these new technologies are playing a large role in the creativity in
music education movement, a role that is likely to increase in the future.

Political/Social/Economic Factors

Until relatively recently, school music programs concentrated not on the teaching of
composition, but on aspects of music intended to accommodate some of the perceived needs of
society, however below the level of consciousness those intentions may have been. I discussed
earlier how the pursuit of “truth” in ancient Greece led to the theoretical and philosophical study
of musical objects, not “creative” activities in the form of composing, at least to our knowledge.

Similarly, beginning with the schola cantorum in the fifth century A.D. the early
Western Christian church taught performance to aid in the conduct of church services. In
Reformation Germany, the parallel Jesuit and Lutheran school systems sought to improve
musical tastes in part because leaders believed that such pursuits were in keeping with a better
society, not to mention improved church services. In no cases that we know of throughout history
did schools find it expedient to teach composition to any substantial degree.

Sweeping egalitarian religious, political, and social movements led to
increased musical participation in church services, as well as to the founding of community
performing groups among the growing middle classes of Europe and North America, especially
after the Reformation and the French and American revolutions, respectively. Consequently,
when music entered the “common” (universal) schools in the United States in the nineteenth
century, instruction first took the form of singing and then of performance instruction on
instruments. Throughout the nineteenth century, American public schools borrowed from what
already existed in society, in this case church- and community-based choirs, community
orchestras, and professional, military, town, and company bands (Humphreys, 1995). At the same
time, star performers such as Paganini and Lizst helped increase the status of music performance.
Throughout this period, too, composition was not taught on a widespread basis.

Beginning around the turn of the twentieth century, the industrial revolution was
manifested in the progressive education movement in Europe and North America, while at the
same time the player piano, phonograph, and radio gave people ready access to music. Thus, the
role of the listener expanded rapidly in the twentieth century, aided by the rise of the professional
critic, which legitimized the role of the listener, and by increasing amounts of leisure time
resulting from industrialization and urbanization. One result of all these changes was that
nonperformance-based general music classes became available for the first time in the United
States, classes that henceforth concentrated on music listening (appreciation) (Humphreys, 1995).

In recent decades, some Western music educators have advocated adding composition
to the school (but not university) music curriculum on at least an equal basis with performing and
listening, and it is happening in varying degrees. Advocates seeking to promote or justify the
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teaching of composition generally try to do so in the name of “creativity.” I have already
mentioned the teaching of composition in Australia and the United Kingdom. In the United
States, a large federally funded project called the Manhattanville Music Curriculum Program led
children in the 1960s to “create” by clapping, stamping, snapping, and the like, with most of the
focus on Western-style art music compositional techniques and concepts (Moon, 2004).
Likewise, an innovative approach to band instruction based on the principles of comprehensive
musicianship featured composing, improvising, and arranging/transcribing, all in the name of
teaching creativity (Mark, 1996). Both of these projects and many others were part of sweeping
educational reforms that occurred after the launching of the Soviet satellite Sputnik in 1957.

School music education programs are a microcosm of the larger educational
systems. Perhaps the biggest reason of all for the shift toward teaching creativity in Western
schools in general has to do with the demise of the industrial era, coupled with the ascendancy of
the information age and global economy. The global economy functions not through the large-
scale production of standardized products, but on constantly changing, innovative, high-quality
specialized products and services. Hence the emphasis on creativity in schools and now even
universities, as well as economy-driven pedagogical tactics such as cooperative/group learning
and problem-solving (Humphreys, 1999b).

A recent survey of governmental policies from sixteen nations, from all continents
except the Americas, reveals increasing support in the form of governmental policies for arts
education, especially music education. All sixteen nations have adopted sweeping new curricula
in the arts since 1990, and all now mandate some type of education in the arts, typically music.
Most stress individual student development or expression and so-called critical thinking. Arts
education is now seen as an effective means for helping students develop their individual creative
abilities and for learning to work together in small groups. Unique, diverse experiences in the arts
can be linked to standards of excellence applied to the development of specialized high-quality
goods and services demanded by the global economy. Many private and some public
organizations are even advocating certain pedagogies, and at least a portion of those efforts are
being driven by economy-driven motives related to individual and small-group work (see
Humphreys, 2005).

“Creativity” is touted as one of the benefits in the national music standard for
composing and arranging, one of nine standards (i.e., curriculum guides) adopted in United States
in 1994 (Consortium of National Arts Education Associations, 1994, pp. 27, 43, 60). Similarly,
MENC: The National Association for Music Education currently promotes composition in a
number of ways other than through the standards, including a project called “Creativity in the
Classroom” (Hill, 2004). The federally funded National Assessment for Educational Progress
(National Center for Education Statistics, 1999) likewise gives composition a prominent place its
assessment programs. The states of Illinois (Illinois State Board of Education, 2005) and Arizona
(Arizona Department of Education, 2005) go so far as to list “creating” among their standards, to
name but two examples, and published pedagogical materials increasingly include specific
mention of what are seen as creative activities.

Synthesis of Factors

Philosophy is about values, but values and the resulting philosophies can and often
do change as a result of cultural changes, new psychological findings and theories, new
information paradigms of other types, new technologies, and an almost infinite number of other
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reasons. The extent to which shifts in philosophical thinking, psychological paradigms, aspects of
culture, or social/political/economic patterns are contributing to the increasing interest in teaching
creativity is difficult to determine. Nevertheless, the process of examining them in some detail
can help us understand and perhaps influence future changes

Reconstructing Creativity

The construct of creativity in music education should be expanded to encompass
the entire array of creative activities conducted by musicians everywhere: not just at the
professional level, not just in art music, not just composition, and not just in the West. At the
same time, careful consideration should be given to prevent contemporary, postmodernist
ideologies from overtaking completely what is otherwise a worthwhile effort to teach musical
creativity in school music programs. More specifically, anything and everything should not count
as creativity. While all individual efforts to create should be respected, the results should be
judged by legitimate criteria that arise from traditions of some type. Even well-intentioned efforts
to socialize students into the role of composer should not pervert the process of artistic creativity
by leading students to believe that anything counts. By the same token, criticisms of various
approaches to the teaching of creativity should not be automatically labeled as anti-progressive or
worse, which is an unfortunate tendency in our politically correct era.

So, how should we reconstruct the construct of creativity in music education? The
objective, “realist” position that whatever exists does so regardless of human perceptions, a
position that relies on the subject (the knower)-object (the known) dualistic model, suggests that a
phenomenon should be describable. In the case of creativity as a construct, that probably is not
possible due to the hugely varied nature of music and musical practices throughout the world. By
the same token, the “idealist” or post-modernist perspective, which holds that whatever exists
does so in large part due to the interests, purposes, and dispositions of the perceiver (see Smith,
1985), cannot be validated except by groups of like-minded observers who agree among
themselves—which would also be far from a universal enterprise among the world’s diverse
musical cultures. I think that the realist view first espoused by Plato and the idealist view
propounded by the Sophists corresponds roughly to Hargreaves’ (1986) discussion of the two
extant lines of research on creativity: one based on product and the other on the characteristics of
the person, respectively.

Essentially, it is difficult to define the construct of creativity in general, much less in
music education. Ideological forces that seek to change the status quo by whatever means
possible are contributing to the lack of clarity on this issue. These forces are exploiting the
current ambiguity and touting composition (and sometimes improvisation) as creativity in music
education in their attempts to change something, regardless. Clearly, the perspectives of many in
the field of music education today, as least as expressed in their writings, can best be described as
falling into the idealist, or postmodernist, camp. Such labeling can help shed light on phenomena
of this nature. However, since idealism holds that something “is true only to the extent that we
can agree it is true” (Smith, 1985, p. 5), at a fundamental level both the realist and idealist
perspectives rely upon a type of construct validity. This type of validity, except perhaps in the
“hardest” of the sciences, must be agreed upon by humans, whether or not it is quantified. I am
confident that the music education profession would not reach a consensus that the construct of
creativity in music education should be defined as the creation of new products in the form of

-23-

4° Tuvédpio g EMnviknig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



Reconstruction of the Construct of Creativity in Music Education, Part I
Humphreys, Jere T.

original notated or recorded musical compositions or improvisations if people were to think
deeply, practically, and sensibly about the matter.

Regardless, if we define creativity as the application of divergent thinking, placing
musical activities into a hierarchy of more and less (or even no) creativity cannot withstand
scrutiny. It seems to me, for example, that all nine American music standards require creativity
on the part of students, not to mention their teachers. Whatever else we may decide, thinking
more broadly and deeply about the origins and evolution of the construct of creativity should help
direct current and future efforts. At the least, coming to see creativity as a social construct, much
like intelligence and musical ability/talent are increasingly seen as social constructs, will help us
understand it.
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Abstract

The Greek audience will know in ancient Greek meta indicates time, place or direction while phéro, means to carry.
Metaphora then literally means conveyance from one ‘place’ to another. The very term ‘metaphor’ is in itself a
metaphor. We do not mean that we literally carry things from somewhere to another place but that relocating an
image or concept from one setting to another is something /ike such a physical action.

Metaphorical processes underlie all creativity. They allow us to see things differently, to think new things. In
metaphor two or more domains intersect, often unexpectedly and at times with novel consequences. It is this
dynamic process, the intersection of different domains that I wish to call ‘metaphor’, whether in science, humour,
literature, the visual arts, film, drama or music. In this paper I shall suggest that metaphorical processes underpin
response to and production of music. An undersdtanding of this concept can illuminate music-making and music
education.

The concept of metaphor

In this paper I intend to explore the 1 concept of metaphor taken in its generic sense:
metaphor, not a metaphor. You will of course know better than I that the word metaphor is from
the ancient Greek: meta indicating time, place or direction; while phéro, means to carry.
Metaphora suggests conveyance from one ‘place’ to another and the very term ‘metaphor’ is
obviously metaphorical. We do not literally mean that we carry things from one place to
somewhere else but that shifting an image or concept to a new context is something /ike moving a
physical object. Likeness is fundamental to metaphor. To some extent the transplanted element
becomes like, or is assimilated into, it’s new environment. But it also ‘makes waves’ in its new
location, as it impinges on a good deal of resident unlikeness. I want to argue that the creation,
contemplation and enjoyment of this friction between /like and unlike lies at the heart of artistic
production and response.

Scruton tells us that metaphor is the process of ‘bringing dissimilar things together, in
creating a relation where previously there was none’ (Scruton, 1997: 80-83). Metaphor in this
generic sense corresponds with what Koestler calls ‘bisociation’. For Koestler, ‘bisociation’
occurs when different conceptual domains intersect bringing about novel consequences (Koestler,
1964). He shows this process at work in humor, science and the arts. It is the essential creative
act, not exclusive to the arts. In the arts metaphor is deliberately and explicitly celebrated,
generating impact and creating meaning. This is the unique element of artistic endeavor and it is
this which distinguishes it from science, since creativity occurs in both domains. The metaphoric
play of likeness and unlikeness is most easily illustrated in poetry.
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EmOupieg

YoV COUOTO OPOLi0 VEKPOV TOV JEV EYEPACAYV

Kot TéKAeloay, te dAKPLO, 6€ LOVCOAEID Aaumpod,
ne poda 6To KEPAAL Kol 6To T YIOGEMA -~
£16' ) emBopieg potdlovv mov enépacay

YOPig va ekTANpwOovV: ywpic v a&lmbel Kopd
NG NOOVNG oL vOyTa, 1 éva TPl TG eeYyepo.
Kawvarovtivog I1. Kafapns (1904)

Desires

Like beautiful bodies of the dead who had not grown old
and they shut them, with tears, in a magnificent mausoleum,
with roses at the head and jasmine at the feet --

this is what desires resemble that have passed

without fulfillment; with none of them having achieved

a night of sensual delight, or a bright morning.

Constantine P. Cavafy (1904)

’Like’ the beautiful bodies but also shockingly ‘unlike’ them. We take delight in
generating and reflecting upon ambiguity, lifting small pieces of likeness out of their original
context and dropping them into unlikely settings. Consider the Wide Mouth frog. He went
around the jungle saying that he was Wide Mouth frog and ate insects and asking all the other
animals what they ate. The crocodile said ‘I eat Wide Mouth frogs’. Closing his mouth tight the
frog said ‘you don’t see many of those around here’.

All humor depends on such clashes of different worlds of meaning, sometimes sudden,
as is the case with a punch line, sometimes with different sets of possibilities running alongside
over a period of time, as in a farce where there may be a sustained misunderstanding known to
the audience but not to the characters. The metaphorical impulse towards new ways of seeing is
found in all forms of discourse. In science it is sometimes called the ‘eureka’ experience. The arts
share this fundamental creative process. Along with humours and the sciences they help us to
think the unthinkable. However, they differ in emphasis, in that they deliberately extend and
luxuriate in the sheer playfulness of metaphor. The focus of the arts is on metaphorical impact
rather than verifiable scientific knowledge.

Visual artists invite us to look at things in particular ways, to see things ‘as’, to explore
new relationships; perhaps seeing the human form in geometrical terms, elongated or opened up
to nature by large holes. One evening, after other guests had departed, Salvador Dali is said to
have remained at the dinner table, watching runny cheese oozing over the side of a plate. His
famous picture, The Persistence of Memory, brings the relaxation of such a moment and the soft
texture of this cheese into a new relationship with the unrelenting imperative of time and the
metallic hardness of watches.

Dance, drama and expressive movement also invite us to ‘see as’, to explore the
tensions of crossing borders, of suggestive new likenesses. I once saw a Japanese woman dancing
with a man disguised as an animal. She later told me that she too was supposed to be an animal.
At the same event I saw a Javanese Court dance in which a man pretended to be a woman who
was herself pretending to be a man. This took place at a conference on Asian dance and music in
Singapore. As far as [ know, no one was arrested.
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Music as metaphor

Music is the most difficult art to think of in terms of metaphor. I have attempted such an
analysis in Teaching music Musically (Swanwick, 1999). What follows to some extent derives
from that text, where I argue that in music metaphorical processes function on three cumulative
levels. These are: when we hear ‘tones’ as if they were ‘tunes’, as expressive shapes; when we
hear these expressive shapes assume new relationships with other shapes as if they had ‘a life of
their own’; when these relationships, these symbolic forms, appear to fuse with our previous
experience, when, to use a phrase of Susanne Langer’s, music ‘informs the life of feeling’
(Langer, 1942: 243).

‘Tones’ are heard as ‘tunes’

Tones become tunes through a psychological process whereby we group single sounds
into lines and phrases, hearing them as gestures. In the same way we tend to see alternating lights
around the illuminated borders of billboards or shop window displays as continuous lines rather
than as separate lamps. I am of course using the word ‘tunes’ very broadly to mean any kind of
musical gesture, expressive unit, or phrase, including atonal and non-tonal shapes that form much
mid-20th century western ‘serious’ music, Indian tabla playing and African drumming patterns.
Even a single tone can be heard as a phrase, such as the single note ‘A’ played on the trumpet at
the start of Wagner’s Rienzi overture. This is perceived quite differently from the very same ‘A’
that would previously have been used for orchestral tuning. If we are not careful, a string of
notes can be heard as tones, rather than tunes, as when the following melody is sung as a sight-
reading exercise.

Hearing sounds ‘as music’ requires that we experience an illusion of movement, a sense
of weight, space, time and flow. Normally we do this very easily, except when music is very
unusual for us or when, in educational settings, we required to listen in a pre-metaphorical mode;
as when naming the notes of a melody, notating a rhythm pattern, or identifying chords in a
conventional aural training session. Of course we cannot climb through this kind of technical
analysis toward any sense of line or motion. Converting ‘tones’ to ‘tunes’ depends to some extent
on performance decisions, involving choice of speed, weight of sound, accentuation, balance
between the various components and other elements of articulation. It also involves a particular
interpretative stance. Music is like sound but is also unlike or more than sound. Musical
encounter involves attending to the phenomena of sounds, while simultaneously being aware of
the illusion of gesture, as when the following melody is sung in exprsssive phrases.

Expressive shapes are located in new relationships

The second level of the metaphorical process depends upon internal relationships which
are constantly changing and evolving. On this, the second metaphorical level, what we perceive
as expressive shapes appear to undergo change by juxtaposition, realignment and transformation.
Carrying with them their affective charge, musical gestures are brought into new relationships
with elements of internal playfulness and musical speculation. For example, John Chernoff notes
that Ghanaian musicians ‘expect dialogue, they anticipate movement, and most significantly they
stay very much open to influence. - - - there is always an in-between, always a place to add
another beat (Chernoff, 1979: 158).
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The same fundamental metaphorical processes are at work in all music. Sounds are
heard as expressive gestures; these gestures are transformed into new relationships. In this
‘dynamic and open’ way music appears almost to have a life of its own. The creation of new
relationships lies at the heart for what is called musical form, an organic process involving the
relocation of musical ideas in new contexts, essentially metaphorical. The tensions between the
likeness of repetition and the unlikeness of contrast and transformation are obvious enough not to
require further elaboration here. So we can experiment with the penultimate line of the melody
below, transforming the tonality.

Music informs the ‘life of feeling’

The third metaphorical tranformation goes beyond hearing sound materials as
expressive shapes juxtaposed into new forms. This third transmutation gives rise the strong sense
of significance so often noted by those who value music. These responses have attracted a variety
of names - some of them problematic, including ‘peak experience’ and ‘aesthetic emotion’.
Csikszentmihalya calls it ‘flow’, and believes that through such optimal experiences we develop
‘sensitivity to the being of other persons, to the excellence of form, to the style of distant
historical periods, to the essence of unfamiliar civilizations. In so doing, it changes and expands
the being of the viewer’ (Csikszentmihalya & Robinson, 1990: 183). ‘Flow’ is thought to occur
across different activities and cultures (Elliott, 1995: 116-117). ‘Flow’ is characterized by a
strong sense of internal integration, by high levels of attention and concentration and - at times -
complete loss of self-awareness. Similarly, aesthetic experience is seen as ‘intrinsic, disinterested,
distanced - involved, outgoing, responsive - - absorbed by and immersed in’ (Reimer, 1989: 103).
‘Flow’ is an attempt to describe and evaluate those experiences which seem to lift us out of the
ruts of life and which have been variously called transcendental, spiritual, uplifting, ‘epiphanies’,
yes, and ‘aesthetic’. I would not quibble over what we want to call such experiences, but would
rather acknowledge their existence and try to understand how they occur.

We might attempt to experience this quality of feeling by caring for the little melody
below and becoming absorbed in the further metaphorical transformation of the final line.

Musical ‘flow’ arises when three levels of the metaphorical process are activated. Tones
become gestures, gestures are integrated into a new form and the new form corresponds with our
personal and cultural history.

Creative and insightful tensions are set up by likeness and inevitable unlikeness at every
level. The ability to hear sounds connected as expressive shapes is a stimulating ambiguity.
Beyond this, music is most powerful when expressive gestures are perceived to undergo variation
and transformation, when the likeness of repetition is challenged by the unlikeness of change or
contrast. Then we ourselves may to some extent be transformed. Two domains intersect; we are
able to empathize with the expressive charge of music, while at the same time responding to that
which is new and insightful. Whether we want to call this ‘aesthetic experience’ or ‘flow’, these
experiences give music a special place in virtually every culture.

What differentiates music, literature and the other arts from the sciences is the strength
of connection with personal and cultural histories. In science this personal element runs along, so
to speak, in the background, rather than as the prime object of attention. In the arts the play of this
web of feeling becomes a central focus. Nothing more is required or expected. This is the mission
of the arts, to extend metaphoric playfulness and in so doing to keep the human spirit open and
alive.
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Implications for music education
This perspective on music leads me to several implications for music education.

The first of these is that teachers should look for the three metaphorical transformations
in their educational transactions.

The second is that the range of teaching and learning activities should be wide enough
to stimulate this engagement in all the layers of metaphor. It is important and rewarding that
students compose as well as perform and listen to the music of others.

There are different levels of student decision-making and involvement depending on the
activity.

If it is only a question of reproductive performance, this can limit response.

All this can be summarised in three principles for music educators. These, taken
together may help to keep alive metaphorical playfulness in music education. These are:

v" Care for musical discourse in all its metaphorical layers
v" Care for the musical discourse of students

v" Fluency first and last
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Keywords: Creativity, Creative Thinking, Phases Of Creative Process, Music Education, Improvisation,
Composition, Listening
Hepidnyn

Apxetol gpguvntég onuepa vrootpilovy 01t 1 dnpovpykdta uropel va dwdaybel, kabmg eival éva avBpdmvo
YVOPICUO OV TOWKIAEL avdAoye LE TO KOWOVIKO TAOICLO Kol TNV ekmaidevorn mov €yel dgxtel to dtopo. Axdpo
VIOYpapilovy OTL av Kot OAa T ToUdLd €IV 1KOVE VoL ST)LLOVPYHCOLVY, 1) IKAVOTNTO AT TOPOUEVEL GE AavBdvovaa
popen otav dev vapyet e&doknon. Me v e€doknon 1 duvatotnTa Yio dSnuovpyikotnto eéglicoetan o€ de&loTnTa.
Méco and avtiy v epyaoia, ETXEPEITUL, EV TPMDTOIS, 1 OlEPEHVIOT TOV OPOV  «ONUIOVPYIKT OKEYT» KoL
COMNUOVPYIKOTNTOY, KAODG KOl TOV TOPOUETPOV OLTOV, KOl OTI GUVEXEL, 1 S1eE0dIKN AvAADGT] TOL POLVOUEVOL TNG
EUMAOKNG TNG ONUIOVPYIKOTNTAG OTN GYOAKN LHOLGIKN ekmaidevon. Ta epomuate oto omoia Ba avalntmBovv
OTOVINGCELS €lvOL TL ONUAIVEL ONUIOVPYIKOTNTA OTNV EKMOOEVTIKY Sladikacio Kot €O1KOTEPH OTN HOVCIKN
exmaidevon; elvar téc0 omovdain, Kot ywoti; pmopel va ddaybel; vmapyovv  kpunp mov eEacearilovv 1o
dNUovpyIKd yapaktipo g dwbackorog — pabnong ot povoiky exmaidevon kot mown eivar avtd; Téhog, Oa
meptypaPel £va TAaic10 avATTLENG SMLOVPYIKAOV SPACTNPLOTHTAOV GTI GYOMKT LOVGLKY EKTOIOEVOT).

Creativity in Music Education: Can we Teach Children to be Creative?

Abstract

Today, many researchers support that creativity can be taught, as it is a human characteristic that varies depending on
the social context and the education that the individual has received. They still underline that even if all children are
capable to create, this ability remains in latent form when there is no practice. Within training the ability for
creativity develops into skill. Through this paper, it is firstly attempted the investigation and study of terms "creative
thinking" and "creativity", as well as their parameters, and then, the extensive analysis of phenomenon of creativity’s
involvement in music education at school. The questions which arise are: what indicates creativity in the educational
process and more specifically in music education? It is so important, and why? It can be taught? Do exist criteria that
ensure the creative character of teaching — learning process in music education? Finally, it will be described a
developmental frame for creative activities in music education at school.

Creativity is allowing yourself to make mistakes
Art is knowing which one to keep
Scott Adams

H movéapyoio 10éa e dnpovpykdttog, copueve pe v onoto myale amd Kt Ogiko,
petamAdoOnke amd v mePiodo Tov AlPOTIGHOV G€ TPoidv avBpdmivig dpdong Kot o medio
KATOvONGoNG TOV TPOCOTIKMV LG SUVOTOTHTOV, e AEOVES TNV TEPLEPYELD, TOV TEPOUATICUO Kot
mv e€epevvnon. v Khaown wepiodo, divovtay medio Kot Kdmola eAgvBepio avtooyed1acon
OTOV EKTEAECTI, QPO LANPYE EUTAOKY] TNG ONUOLPYIKOTNTOS, GE ovTifeom pe Tov OYLo
Popavtiopd, mov vaipye Eleyxog Tov tpdmov epunveiog kot ektéleong omd to cuvhétn. Ztov 20°

34-

4° Tuvédpio g EMnviknig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005


mailto:ugenius@otenet.gr

Anpovpycotnta ot Movowkr Exnaidevon: Eivat duvatov va idaydei;
Koxkidov Mapia

aidva ovoyvopiletor ek vEou 1N afla ToL AVTOCYESACUOD EVED EIvVOl ONUAVTIKY Ko 1] ovAadelln
NG OAAENTOPIKNG TEXVIKTC.

Méoca and tovg James, Dewey, Kilpatrick xai Parker n évvowa g dnpiovpykodtntog
cuoTEP®ONKE YOP® omd TNV avakdAvyn Kol TV avto-TopaKivnon péoa amd to moryvior (PA.
Lieberman 1967), evd kotd tovg Guilford (1962) xou Torrance (1970) mpocdiopictnke g
TEYVIKN TAPAYOYNG TPOTOTVROV ADGEwV. ZOppovae pe tov Mayvicadn (1990), dnpovpywn
okéyn €ivol o) 1M KevOTNTA TG SVVAUIKNG OPYAVOONG OGVVOETMV YVMOGTIKMOV GTOLXEIMV GE VEEG
YVOOTIKES dopég B) M tkavdTNTa OVOOOUNONG YVOGTIKAOV GTOLYEIV OV TPOVTAPYOLV Kol ) pio
OLVOUIKT dtodkaGion 6TV 0moio GLVOLALOVTOL YVAOCEL KOl EUTEIPIES Y10 TNV TOPAYWOYT VEOV Kol
TPOTOTLTLMOV WOEDV YL TNV EMIAVGT SIAPOP®V TPOPANUATOV.

H emompovikry kowdtmra (BA. Guilford 1966, Torrance 1976, Gardner 1993) eivau
TEMEGUEVN OTL 1 INUOVLPYIKY OKEYT, O EW0IKN KavOTTO TG VONonGS, elvarl avamtduyun Kot
BeAtidoyun péowm e101KNg dadkaciog dackaAiiog — pabnong kot doknong. H dwadikacio Eexivd
amd to SOAcKOVTO e TNV OpPYAvmOoT NG OWOKTIKNG Oladkaciog He TPOTO TETOO0 (GTE Ol
nantég va €yovv evkoupiec ywoo mpoPAnuaticpd, €pevva, alloAdynon, emoainbevon Kot
aglomoinom, avaeopikd e TV Tpooeepluevn yvoon. H avdmtuén tg dnpiovpykng okéyng
GUVOELETOL E TO TOPOKATO HEYEON: OMOGTACIOTOINGT TOL «EYd» (dNAadn M cvvednt HBéon
amocTaonG omd 10 TPOPANUE HE OKOTO T YEVEST] VEWV 1EMV), POT| TOV 10EDV, ONUIOVPYIKN
Qavtoacio, EVTOTMOT TOV VEOL, cuvausOnuaTikn d€yepon (yopd amd v eEedpeon Adong, and
MV Topaymyn OMMoLpYKNG okéyng). Ot mopdyovies mov EUTAEKOVIOL GTNV TOPLYMYN
OMUOVPYIKNG okéWNg tvar a)to ToMTIGUIKO TtepBdALoV, B)TO KOV®VIKO-01KOVOUKO voBabpo,
v)T0 owoyevelokd mepBdArov kot d)to mepPdrrov gpyaciag 1 ekmaidevonc. H aloddynon g
OMUovpyIknG okéyng otnpileTon oto TPoidvTa TG:

- Awvontikn apymyio (Gvorypo Kotvovupumv SpopmV, vEmv oplovimv)
- EvaucOnoio ota mpofinpata

- [Ipwrotumia

- Epevpetikdtmra

- Xpnowotnta

- KoataAiniomta

- EvpOtmrta (gvpog Tov mediov epappoyng g Avong)

- Movadwotta (xpnomn acvuvidiotov pHécwv)

O Galin (1976) perénoe ) dnpovPyKOTNTO GE GYEON LE TNV emeCepyocio TANPOPOPLOV
amd To MUOEAiplo TOL EYKEPAAOL KOl GUUTEPAVE OTL 1] SNULOLPYIKN OKEYN, OT®G Kot 1 Un-
Aoy dwoucOnTikn oxéym, aeopobv oto o0ell muioeaipo. Katd t yévvnon dev vmdpyet
EMKPATNON KATOOL MUGPAPioy, Y avTd glval TOAD onUavTIKO va. TpooeepBodv ota Todd
gukaipieg Tov VioYHOLV Kol GLYKPOTOVV TN AELTOLPYIR KOl TV dVO TAELPDOV TOV YKEPAAOL. To
oyoleio dlvel EHEAOT GTOV KOUQOPUICHO KOU OTN GLYKAIvovuca okéyn 1M, He QAL Adylo, oTn
Agrtovpyio TOL APLETEPOV MGPALPIOL TOV EYKEPAAOV.

O Wallas (1926) npoteivel ta €€1g otdda (Ta omoia £xovv viobethoel TAN00¢ epevvnTAOV,
neta&d tov onoiwv ot Sparshott ko Stein) yio v avdntoén e INUOVPYIKNG GKEYNG KOt TNG
OMUOVPYIKNG O1001KOGTOG:

- [Ipoetopacia (cviloyn tev odedopéveov mov oyetiCovior pe tO TPOPANUA,
depedivnon Tov mBovodv AVCEMV Kot YEVVION WOEDV)
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- Endaon (ovvelont amopdkpouvon amd 10 TpOPANIA Kot «EVOoryHo Tov OpOLovy
o€ aoLVEIONTEG O100TKAGIES)

- Awnpotion — Evopaon («Eaevikn» mapovsioon pog ADGTG, T0 «KEVPNKO)
- 'Eleyyoc — EmaAnBgvon (emeepyacio Kot TpakTikn epapoyn e AOong).

IIpoim60eon Yo T dnuovpyKéTNTA Eivar 1 VTaPEN YVOGE®V. ANUIOVPYIKOTNTO €K
TOV uNodevig dev vrapyel. [ToAlol PIAGG0PO1 Kol YuyoAOYOL £X0VV GUVIEGEL T dNULOVPYIKOTNTA
HE TIG oLVONKeG EkoTAOTG Ko VTEPPaog Kot TOVIouV OTL 6T ONOVPYIKT StodKaGio VITAPYEL
névta kamoo €idog copatikng Oopdong (PA. Boyce-Tillman 2000). O Hargreaves (2004)
emonpaivel 6t UmopovE VoL SIVOLLE OPIGHOVG Y10 TOL ONLOVPYIKA TPOTOVTA, ALY OEV TPEMEL VoL
Bewpovpe T IMNUOVPYIKOTNTO MG EVOL TOTIKA KOTOVEUNUEVO YVAOPIOUO. KOl OEV €IvOl 0GQOAAEG VAL
Olakpivovpe to. GTOpO G OMUOLPYKE 1 pn-ompovpyikd. EmmpocOétwg, avtipetonilel pe
OKEMTIKICUO T TECT LOVGIKNG ONUOLPYIKOTNTAG Kol eviomilel 6° avtd mpoPAnpata £3paimong,
aflomotiog kot eykvpdtrag. H Hollander (2002) tovilel mwg to Toudid «yevviovvtaly
INpovpykd (0 TpOTOG TOL AVTIAAUPEVOVTOL TOV KOGUO, 1] PAVTOGiO TOVG, 1] IKOVOTNTA TOVS Yo
oy vior) 0AAQ TOL EKTTOOEVTIKA GUGTIUATO — KUPI®G SVTIKOL TOTTOV — UTAOKAPOLV TNV OVATTLEN
™ms, HEYPL OV @POVTILoLY cLGTNUATIKA Yo Tov agavicpud e EEdAlov, o @dBog tg un-
mopay®yikng agloAdynong kot g Pabpordynong avacstéArel, oxeddV TAvVTOTE, Pict OMOVPYIKN
avtidpaon 1 dpdor. H Boyce-Tillman (2000) Bswpel 6Tt T0 Yb0g €lvan amapaitnto ctoryeio g
ONUOVPYIKNG O1UOKAGTING EVD TO TEMKO TPOIOV glval AmoTEAEGHO TG 1IG0PPOTNOoNG HETAED NG
elevBeplag kol tov neplopotikdv opiov. O Blacking (1984) emonpoaivet: «ov kot n HOLGIKN
®0el ToVg AVOPOTOVE Vo EKPPAGOVY TNV KOW®VIKY] TOVG TOLTOTNTO KOl VO, OTOKT GOV TNV
gumepion TG KOWMOVIKNG OAANAEYYONG KOl GUVASEAPIKOTNTOS, O TEAMKOS 6TdY0G €ivat vor Tovg
BonOnoet va Eemepacouy Ta TEPLOPIOTIKA OPLAL TOV VPIGTAUEVOV KOVATOVP®OV Kol VO avamtuEouy
onuovpywkn eavtacion. H Amabile (1982) npoondOnoe va opicet ) dnpovpywodtTo pe €va
«TAOLCIOKO» TPOTO TPOTEIVOVTAG TG «pia gvépyelo avtidpaonsg 1 €va Tpoidv Umopovyv va
XOpoKTNPIeO0VYV MG ONUIOVPYIKE, OTOV GLYKEKPLUEVOL TOPATNPNTES To Kpivouy ¢ TéToton. O
Koestler (1981) avéntuée ™ Bewpio tov «Opuepodg cuvelppov» (bisociation), GOUEOVO LLE TNV
omoia yio T dNUovpykn drodikacio givol amapaitnIn 1 GLOYETION dVO ACVLVOETOV TTEdIOV e
otoyo ™V moapoywynq evog mpoidvrog. O Torrance (1976), opiler T duovpykdTNTO ®G TN
Swdwacio avtiAnyng kot emilvong mpoPfAnudtov, cynuatoroinong Wedv 1 vrobécemv Kol
vrooTnPilel TG To PIKPA Tondld PpioKovtal oTnV KOpuen TG SNUOLPYIKOTNTOS, £X0VV HEYOAN
Qovtacio Kot eVTOmileL ENTO LETPNGLO KPLITNPLAL TNG ONULOVPYIKOTNTOG:

1. Nontwkn evyépeta 1 peuotdTT 10EDV
Nontkn gveh&ia

[Ipwrotumia g okéyng

Ikavotnta cuvbeong

Ikavémrta peTacynuaticpmy

A U

Ikavomta eneEepyaciog
7. EvarcOncio anévavtt og (nmipata tov teptdArovtog.

BéBata, katdAoyor avdioymv kpitnpimv vapyovy apketol, agod OAotL o1 EUTAEKOUEVOL
EPELVNTEC  £€YOLV  KATOPTIGEL TOPOUOLEG AIOTEG. XTOUG TEPIGGOTEPOVLS OO  OVTOVG
GUUTEPIAQUPAVOVTOL TO TOPATAVED KPITNPLe KAODS Kot To KPLTplo ToV HEYAAOL aptBuov Tev
WWEMV, TNG AVOLYTOTNTAG GTO KOVOUPLO KOl GTO OTPOGHEVO, TNG Tpodupiog yio TEPAPATIGUO, TG
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TPOGOPUOCTIKOTNTAG, 1TNG TEPLEPYELNS, NG embupiag ywo pioko, TG mpotiunong oty
TOAVTAOKOTNTO K.0L.

O Torrance tovilet axopa 6ti 1 dnpovpyikdtnto prnopel va e&nyndet og:
- Amotélecpa
- Awdwoaoio
- Ikavomta
- ZUVOAO TPOCHOTIKAOV TAPAYOVIWOV
- 20volo mePPOaALOVTIKGOV GLVONKOV.

Ka0e onpovpykn mpaén tvor pia atopikn EKepaoct, £va amotOT®U ToV €0vtov pog. O
Doyle (2003), o gionynon tov 6to €1Mc10 cvvédplo g Bpetavikng Evoong yia v Epgvva
otV Exnaidevon, mapovoiace t BEon tov, cOuemva e TNV omoia 1 dNUOLPYIKOTNTA Elvan pia
«ev-ouvapetr-teyvikn» (technicity) mov pmopetl va d1dayBel, kabmg Kot €va avBpdTvo Yvdpiopa
OV TOWKIAEL AVAAOYOL L€ TO KOWMOVIKO TANIG10 Ko TNV EKTOidELON TTov €xel dgxTel 10 drtopo. O
Schirrmacher (1998B) vroypappiet 6t av Kot OAo To TOUOLA EVOL TKOVE VoL dNILLOVPYTIGOLV, T
KavOTNTO VTN TOPapEVEL 6€ AavBdvovsa popen otav dev vdpyet eEdoknon. Me v edoknon
N duvatdtta Yo dnuovpywotnta eEedicoetan og de€idtra. Eniong, evidomioe dpactnplomreg
oL gpeaviovror ®g ONUIOVPYIKES, aAAd dev etvar TeAMkd. TETo0L €100VC dPACTNPLOTNTEG £YOVV
o TOPOKAT® Kowd onueio: vynAn kobodnynon omd tov O1dokovto, omOALTN OOUn Kot
ovykekpiuévo oamotéhespo. O Gardner (1993) dniover 61t ot dddokovVTEG UTOPOVV Va
aEl0AOYNOOVY TIC ONUIOVPYIKEG — KOAMTEYVIKEG OPAGCELS TV HOONTOV e KPUTNPLOL OTMG: 1
KavoTNTO v avafe@pohv TPOsEYTIKE Kot e oKEYN (ETLXEPNHOTO) TO EPYO TOVS Ova TOV YPOVO,
N KovOTNTO KOl 1) TAOT VO YPNOLOTO00V KPIGELG Kot TPOTAGELS OTOV YpetdleTat, 1) IKOVOTNTO VoL
YPNOUYLOTOLOVV ATOYELS AAL®DY KAAMTEYVDV Y10 10£EG KOl EUTVEVGELC, 1 EKONAWDGCT PPOVTIONS Kot
TPOCOYNG O AEMTOUEPELES TOL TEMKOV TPOIOVTOG Kol 1 wovotnto va gpydlovror TG0
avedptnra amd Toug AAAOVG OGO Kol GLAALOYIKA.

O Aaron Copland (1951/1952) gine 611 «6ne¢ 0 KGOe dnpovpyds avakaAdTTEL TOV E0VTO
TOL HEGQ amd TO £PYO0 TOV, £T61 Kal 1) avOpomdTTO VaKOADTTEL TN GUOT TNG VTTapENg TG HEca
amo TG KAAMTEYVIKEG dnpovpyiesy. Ta yopakInploTikd TS TPOSOTIKOTNTOS EVOG ONULOVPYIKOV
povokov evromicOnkav amd 115 épevveg tov Kemp (1981) w¢ €Enc: M eocwotpépela mov
oyetiCetan pe avegopmnoio, TNV LVIOKEWWEVIKOTNTA KOL T HIKPN ££APTNOT antd TIG KOWMOVIKES
emroyég, M OOVOUN TOV €0MTEPIKOL KOGHOV, M @ovtocio Kot 1 evaicOncio PBpédnkav va
yapoxtnpiouv ce onpoviikd PBabuod tovg cuvbétec povoikng. O Kemp dwamictmoe eniong 6t n
onuovpywoTnTa Yopaktnpilel 1060 tTOLE GLVOETEG OGO KoL TOVG EPUNVELTEG HOLGIKNG. O
Hargreaves (2004) onueiowce 61t 0 aVTOCYEONGHOG GUVOEETAL GLEGO LE TN ONUIOVPYIKOTNTO OV
Kol T dTope OV aVTOGYEOAlovv Telvouy var V10BETOVV TEAEIMC OLOPOPETIKES CTPATNYIKES.
[Tavtmwg, amd TG TPOCHOMIKEG HOPTUPIEG UEYAA®V LOLGIKOV ONUOLPYDV, SOTICTOVETOL OTL
VILAPYOLY TOAAEG KOl OLOPOPETIKES TPOCEYYICELG AVOPOPIKE LLE TN O1OIKAGTO KOl TO OTOTEAEG LN
g onpovpyioc. Ewdwodtepa, apretol (m.y. Mmay, Mretofev) gaivetar 01t komialav Waitepa kot
onuovpyovcay KAT® omd GLVONKEG AMOALTNG TPOCNAMONG KOl OTOYOCUOV, &VA GAAOL
(Métcapt, Zovuav) poralovy va gival kavol va cuvBETouY Ywpig eavaykaopod, Kot e TIG 1OEEC
TOVG Vo péovv gv aphovia.

H dnpiovpywdtTor 0T LOVGIKY EKTAIOELOT APOopd KOPLo 6T GUVOESN LOVGIKNG, GTOV
OVTOGYEOICUO KOl OTNV 0KPOOGT LOVGIKNG. Avtd de onuaivel 0Tt amokAgiovtor OA0L 01 GAAOL
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TOUElG, OMMC M HUOVLGIKY ONUEOYPAPIiOl KOl 1) HOVGIKN 0vAALGY|, OAAG OTL TO peydro Pdapog
nopdlovror ot Tpelg TpoavapepBEvTes AEOVEC.

AxorovBmvtog Ta otadio Tov Wallas, éva moudi mov cvvhétel umopei va Eekivnioet va
nailer avtooyedrdlovrog (mpostowacio), va aeebel va okepBel Tic 10éeg TOL, OEYOUEVO
gpebiopata and 10 mepiPdAiov (emdaon), vo KatalnEel 6 KAmOoleg 10€EG KOl Vo 0pyioEL va TIg
Kataypaest kot va tig eneepydleton (dtapation kot enaindevon). Etvar evvonto 6tt o pabntg
Ba yiveton otadiokd 1KavOTEPOG GTO XEPIGUO LOVCIKAOV 10DV Kot HOTIB@V Kot 6T dOUN0oT oG
povoikng eopuag. Kat’ avaioyia, oty ektéleon kot epunveia €pyov, mpdta mpoceyyilel Kot
eEOWEMVETAL LE TO HOLOIKO kelpevo (mpoegtowacia), apyiler va @avidletor 0 TEMKO
EPUNVELTIKO OMOTEAEGHO (EMMAOM), KATOANYEL OTNV LIWOBETNON H0G GLYKEKPUEVNG 10€0G
(Oweontion) ko v enelepydletar péypt va katoAngel oe pila oefloteyvikn extéleon
(emaAnBevon). Katd v akpdocn LOVGIKOV EpymV, TO Todi-0KPOUTHG OPYKA EEOIKELMVETAL LIE
T0 Hovolkd €pyo (mpoetolpacia), agnvel T ¢oavtacio Tov elevbepn va metdéel (emmoon),
evromilel ta cuvarcHnuata Kot T SfEGES TOV TOV VTOPAALEL | AKPOACT] TOV GLYKEKPUEVOD
£€pyou (010p®TIoN) Ko ovoADEL Ko Kowvomotel ta. cuvousOnuata Kot Tig 01b€celg Tov e oyéon
Le dopikd ototyeia Tov £pyov (emainBevon).

H dnuovpywn axpodaomn npoimobétel v eunlokr| tov aenoewv, Tov cuvolsOnuaTog,
TOV YUYOKIVITIKOV Kol TOV YvooTikoL Topéa. H yoyn kdvel éva ecmtepkd To&idt pe axobolovg
GUVEIPHOVG TOL Umopel va etvar apnpnuévor, mopactatikoi 1 cuppoiikoi. Onwe onpeldvetl Kot M
Boyce-Tillman (2000), # eumeipio piog onuiovpyikng axpoacns, Hog OIvel TV evKOIPIo Vo
ovobewpnoovue TIG OIKEIES 0E OGS OL0OIKOOIES Kol VO, ECOTKNOOVUE THV ONUIOVPYIKOTHTO, HOG TE
ayéon ue kamoieg 101aitepes avvinkeg (oel. 99).

X1 duovpykn axpoaot etvar factkd To GTOLXELD TNG TPOCOYNS, TS CLYKEVIPOONG.

O Revesz (1953) katéinée OTL «n wKOvVOTNTO TG OUGONTIKNG OmOAOLGNG €VOG €PYOL
tovtiletal He T HOVOIKOTNTO:  OMUIOVPYIKT] LOVGCIKY] aKPOACT] CNUAIVEL KOTOVONOT TNG dOUNG
€vOg LOVGIKOV £pYoV, ONAOTN 0 AKPOUTHG VO akoAoVBEl, akdpa Kot va TpoPAénel, Tig TpoBicelg
Tov ovvBémn: étol, amoppogiEtar o€ T€Too Pabud and To cvvaicHuota wov exkEPAlel o
GLVOETNG, TOL AGOAVETOL GOV GLVINULIOVPYAS TOV LOVGIKOD EPYOLY.

Ev téke, to Omuo eivol g umopodpe va EVIGYVCOVUE TNV TAOT TOV TOUODOV Yo
OMNUOVPYIKEG OPACELS KOl MG UTOPOVUE VO TAL 00N yNoovpe amd pio avbopuntn dadikacio 6
po dmuovpykn avalnmon ko deknepainon. Ta epotiuota eival moAAd (.. eivor o cwotd
VO 0PVOVUE TOVG HaONTEG VO avamTHGGOLV TN OMNOVPYIKOTNTE TOVS XWPIG Vo aoOAOVVTOL e
TN ONUEYPOPio 1 TPETEL VO YPAPOLY TIG WEEC TOVG) GAAL O HOVOS OPUOSIOG Yol VO OMGEL
amoviioels tvol o 1010g o d1ddokovtac, o omoiog Ba cuvvmoroyicel Tic cvvONKeg ndnong, Tig
aVAYKES KOL T EVOLOPEPOVTA TOV HLAONTAOV Kol TOLG O100KTIKOVG-UaONGLoKoVS GTOYOVC.

H onpovpywdmra, oxt povo eivar o0a&un, aArd esivon emPefinuévo vo tebel oto
KEVIPO TMV GYOAKAOV LOVGIKAOV OPAGE®V, LG Kol 6TO GYOAEI0, TO TAdLL £X0VV EAAYIOTEC — £G
KaBOAOV gvkarpieg — yio va TV avamrtOEOVY Kat va avTiAneBovv T onpacio TG 6Tn LEALOVTIKY
toug Com ko €EEMEN. O1 pabntéc €xovv avaykn and cvvOnkeg pddnong 6mov pmopovv vo
Kévouv AdOM, vo ovtooyedldcouy Kol Vo TEPARATICTOVV, voumlovtag ac@iAsid Kol
EUTIOTOCVVY). X€ OLTEG TIG GLVONKEC, OEV OmOyOPEVOVTOL TO YEMO KOt 1) OlOKEONOT Kol Ol
LLOVGIKEG OPAGELG EUTEPLEXOVY EGMTEPIKEG Kol eEmTEPKES avtimapabdéoels. H andivtn meBopyia
N vmoTayn KOl Ol VTOYPEMTIKEG ovvepyacieg, OAo avtd  eivor acvuPifacta pe ™
dnpovpywotta. Ot Sloboda ko Davidson (1996, cehr. 187) toviCovv nwg yia doovg i povaoikn
eval «Uovo 00vield. kar kKaboAov Taryviory vIApYovY EAGYIOTES TIHOVOTHTES VO, PTATOVY OE EVo,
WNAO EMITEOO EKPPOATTIKOTNTOS 0T Hovaiky epunveio. H emitevln s owotng iooppomiog wetald
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elevbepiog ko me1Bapyiog eivol iows 0 TAEOV OHUAVTIKOS GTOYOS Y10, YOVELS, HaONTES Kol VEOVS
uovaikovg. ¥’ awtd 10 Mmpo, o Robert Sherman (1971), pe pa d6om amoucsrodosiag,
vrootnpilel OTL dgv UTOPOVUE VO EVIOTICOVE TOAAES OMOVPYIKES OPACELS LEGO GTO GYOAELO,
KOTO TNV OPO TOL HoOMUOTOS LOVGIKNG 0poV 01 aVBEVTIKEG OMUOVPYIKES dPACELS, TOV 031 YOV
GTNV KOTOVONGCN TNG HOVLGIKNG, AapPavouy ympo €kTdg TG OKEMNG TNG EMIOMNUNG OYOAIKNG
EKTTAIOEVOTG.

H ghevBepio mov amouteiton yioo T OMUOVPYIKOTNTA £XEL OMOTPOGAVATOAMGEL TOAAEG
(QOPES TOVG OAGKAAOVG LOVGIKNG KOl TOVG £XEL 0ONYNGEL GTO GYEOAGUO U — kKaBodnyoveEveV
Opdoewv. Avtd OU®G TOL TPAYUATIKA cLUPaivel eival TOSC OTIG ONUIOVPYIKES dPOCTNPLOTNTES,
TPENEL VO VITAPYEL KaBodNyNon Kot opydvewoct), oAl pHeAeTnéV) VIO TO TPIcUA TOV TEAMKOV
6THY0L oL Eivar 1 dNUoLPYIKOTNTA. O S10ACKOVTOG TPEMEL VO TPOCPEPEL GTOVG LOONTEG TOAAEG
evkaipieg ko mowila gpebicpata yio ONpovpPYKég dpAoels, oe GAOVG TOVG TOUES, KaBMG Kot va
Tovg evBappuvel kot va Tovg otnpilel oe OAES TOVG TIG AMOTELPEG. ATO TNV €€AVTANTIKN UEAETN
g oxetikng Piproypapio pmopovdv va pop@omomBovv apKeTég MPOTAGES Yol SNUOVPYIK
oyoMkn povoikn ekmaidevon. Ewwa ywo v IlpotopdOuie Exmaidevon, mpoteivovral
EVOEIKTIKAL:

-E&epevvnon kot Telpapatiopog pe S1popeg NYNTIKEG TNYES, CLUPOTIKES 1 UN.
-Zyedo oG KO EKTEAEGT] NXOIGTOPLADV.

-Xpnomn MoV Kot LOVGIKNG Yo EKQPOGCT) CUVAICONUATOV.

-IToALomAn ameOVIoT NYNTIKOV Kol LOVGIKOV 0KOAOLO1DV.

-Meglomoinon otiywv, gite mov Ba &xovv ypaetel and Ta ido o Todd eite amod
YVOGTOVG TOWTEC.

-IIpocappoyn otiymv 1 KEWEVOL GE Lo SOGUEVT] LEA®OTaL.
-AvTtooy£d1EG «OLVOIAIES) e Opyava, LE POV K.O.
-XHvOeon TPayoLIIDV KOl OTAMY LOVGTKAV PPAGEMDV.
-Exppootikodg — avtooy£diog xopog.

-Z@ypoQIKn EUTVELCUEVT ATl pio aKpOaoT).

-I'panti| ékppaon 0edv, pe onpeio avapopds éva povotkd €pyo mov &xel tebel
TPOG aKPOOOT).

-Katookevég mpotdtunmv LousIKOV 0pyavmV, LLE XPNOT «OGVVIOIGTOV» DAK®V.

210 10YVOV TPOYPOULO GTTOVOMV Yo TO pdOnuo g povowkng e EALddag (DEK 1366
1.B’ 18-10-2001, AEIIIIY), n povown Bewpeitar og wia xrvytpio dovoun yio, onuiovpyikotyzo,
mov oivel epebiouoto alla. kot koboonyel v avOpwmivy paviaoio VO avoypaeeTal OTL N LOVCIKT
010 oyoleio okomebel — PETAED AAAWV — Kol o)y amelevfipwan TS ONUIOVPYIKNS IKAVOTHTOS TWV
modiov. EWdwotepa, M avamtoén g OMpovpykdTTag  aeopd  Kupimg otov  agova
«ApOsTNPOTNTEG LOLGIKNG OMUoLPYioe», He TN OMpovpyios Kot avantuén HOVGIK®V 10EMV
(e€epeivnon NV Kol LOVGIKAOV 10EDV, OPYAVOGT HOVGIK®V WMV, cOVOEST, AVTOGYEOACUOG).
2y evotmra «lIpotofadua Exraidevon» dnddvetor pntd nog 1 advlean (onuiovpyia) givar 1o
EMOTEYAOLUO. TS OOVAEIAS TTOV Yivetaun ato oyoleio. Ev oliyolg, to mapov mpoypoppa otpilet v
wWéa 0Tt M onuovpywdTa  givar dwaEiun — av kot mepopilet MV avamtvEn g
OMuovpykoTNTag otov dEova «ApactnploTnTeg HOLGIKNG Onuovpyiogy — Kol KAtd TNV
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OTEPOELDN OVATTTVEN TOL TPOYPAUHOTOS dwopaivetor pe KabBapdtmrto 1 mpoomdben TmV
GUVTOKT®V VO GUGTNIOTOTOGOVV TNV KOAMEPYELL TNG ONUIOVPYIKOTNTOC.

l'evikd, oto ev Adym mpdypappa n aéio g dnuovpykodtNTag Toviletar pe TOAAOVG
TPOTOVG  (OMOVPYIKESG OPAGELS, ONUOVPYIKY EKEpacT), ®Onon tov podntov oote vo
avTiAaneodv ™  INUoLPYIKOTNTE TOVG, KOAMEPYEWL TNnG Onuovpykotntag). Méver va
SmoTmOEl, amd GAAOVS EPELVNTES, AV KATO TNV GLYYPOPN TV SWOOKTIKOV EYYEPLIIOV KOl TNV
€QOPUOYY TOV Tpoypdupatoc allomoleitonr 1 ddoTaon TG ONUOLPYIKOTTOS 1| oV Ol Tepl
ONUOVPYIKOTNTOS AVOPOPES EEAVTAOVVTOL LOVO OTN OXETIKN BewpnTikoAoyia.
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Buwoypooiké
H Main Kokkidov eivar vroyneia d1ddktopag oto Iadaywyud Tuqpoa Anpotikng Exnaidevong, oto [Haveniotiuo

g Avtikng Mokedoviag, 0mov d1ddokel eniong wg Ewdwn Erotipovag oto nedio ¢ Movoikng Tadaywyikng.
‘Exer 8100&el povoikn oe 0leg T Pabuideg g exmaidevong kot givar Sopiopévn ot dNUOCIA EKTAIOEVOT MG
wmoyeyos. Eivor wroygovyog g Zyxoing Nnmoyoydv Osocorovikng kot tov [Todayoywod Tunquortog
Nnmayoyov tov ATI® kot gival KAToyog HETOMTUYOKOD TITAOL OmoLd®V, otTlg AvBpomiotikég Emotipec, pe
katevBovon «I'Adocoa-lotopia-IToAitiondc» oto AII®. Eyel omovddost kiaowrn kiBdpa, ovdtepo Oswpnrikd,
avtiotién Kot evopydvoon. Etvar péhog g ISME, g EAS, ¢ OMEP, g EEME kot g xoAlteyvikng-
modoyoykns opddag «EAdte va Ilai&ovpe». Exet ypayer xor dnpociedoet Pifiioa kot moAAd apbpa yio v
oeOnTiKn aymyn, T GYOMKY EKTOIOELGN KOL TN LOVOIKT EKTaidevo.
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Hepidnyn

H onpooio g dnpiovpytkdttag oty avamtuén e TposoOTKOTNTS TOL avBp®dmov eivat GNIEPO YEVIKE OTOJEKTN.
Ot mpodteg, ®OTOGO, TPoomdbeleg Yoo gwoay®yn OMUOLPYIKOY HeBOdV S1dacKaAOG OTN HOVOIKN Oy®Yn
gvromifovtal otig apyés tov 2000 awdva. Ilapd Tig Katd KOPoVS OUPIGPNTNOELS, OTOTEAEGLOTO EPELVAV E£XOVV
mAéoV KatadeliEetl Tn xpNOOTNTA KOl TNV avayKoudtnté G otV ekmaidevon. ‘Etor, 1 dnpovpywodtta arnoterel
Boaotkd Tapdyovta SOUOPEMONG TOV OVOAVTIKOV TPOYpPapudtev ot Oeopobetnuévn ekmaidevon. Ltov eAAadKo
XOPO 1M OMUOVPYIKOTNTO MG GTOWXEI0 TNG LOVCIKNG eKTaidevong eppaviomke pe kabvotépnon, onwg, e&£dAlov,
GUVEPN pE OAEG TIC TAGELG OTO YMPO TNG EKMAIOEVONG. ZVYKEKPIUEVE GTO OVOAVTIKG TPOYPAULATH TOV ANUOTIKOD
ZxoAelov Ol OMLUOVPYIKEG dPAGTNPLOTNTEG MOV 0POPOVCHV GTo Habnua ¢ Movcikng epeaviotnkov to 1977.
2KOTOG TNG EI0TYNONG lval va Kataypayel TNV £vvola Tng dNpovpykdTTog Onmg ovt ELAvIfETaL 6TO AVOALTIKG
mpoyphppoto ™G Movstkng Tov ANUHoTIKOD XyoAelov, OTNV 10TOPIKN TOVG dtadpoun, He PAon cLYKEKPIUEVES
avagopés kat dpactnpomrec. E&etalovior T mpoypdppata mov £xovv ekdobel and v dpvon Tov eAANVIKOD
KpaTovg péxpt to 1994. Tlpdkettar yol [ IGTOPLKT TPOGEYYIoT KOTA TNV Omoid ETLYEpEiTOL 1) EPUNVEIN TV OTOLOV
HETAPOADY TOV TPOYPOUUATOV TNG HOVOIKNG OTO EKMOOELTIKO KOl KOWMOVIKO TANIGIO GTO Omoio OVTE
GUVTEAEGTNKAY.

Elements of Creativity in the Curricula of Music in Primary School:
Historical approach

Abstract

The importance of creativity in the development of a man’s personality is today generally acceptable. However, the
first attempts to introduce creative methods of teaching in musical education date back to the beginning of the 20th
century. Despite the occasional contestations, results of researches have shown the usefulness and the necessity of
creativity in education. Creativity constitutes a basic factor in the configuration of the Curricula in enacted
education. In Greece, creativity as an element of musical education was presented with delay, the same way it
happened with all the tendencies in the field of education. To be more specific, in the Curricula of Primary School,
the creative activities that were related to the course of Music were presented at the decade of 70°s. The aim of this
proposal is to record the notion of creativity as it is presented in the Curricula of Music in Primary School,
throughout their historic course, based on certain reports and activities. Curricula that have been published since the
foundation of the Greek State up to 1994 are examined in it. It is (about) a historical approach which attempts to
interpret any changes, of the syllabuses of music into the educational and social frame in which these took place.

Ewayoym

Eivat yeyovog 61t 0 yopaxtipog Kot 0 TposavatoAloidg tov oyoieiov kabopilovral amnd
Vv Kowovio kol emnpedlovionl amd TiG TPOTEPULOTNTEG Kol TOVG 6TOXOVS Tov avt Bétel. H
owaokaiio, 1 pebodoroyla kar To mEPlEYOUEVO TNG eKmaidevong emmpedlovral amd TG
EMKPATOVOEG EKTONOEVTIKEG Oempieg, o1 omoiec avTavakAovV TIC andYELS TNG KOWVOVING Yo TO
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oyoieio. O Robinson (1999) tovilel 011 Ta oyoieio dev eivar 00TE VNGI0EG OVTE KTOMTIGHKAL
ykéton. AvtiBeta, £govv T0 1010 «TOMTIGUIKO GTNUOVLY e TOV TEPTYLPO TOVG KO OLUKOTEYOVTOL
and T1g 1d1eg moMticukég aéieg (0.114). Emopévaog ot aALayEC TV EKTONOEVTIKAOV TPOYPAUUAT®V
Kot 1 Kotedhuvon outdv Tov 0ALIyOV PTOPOUV VO EPUNVELTOVV GTO KOWMOVIKO TAMIGIO TTOV
avtég ovvtedéotnkav. Kat’ enéktaon kot to otoryeion dnUovpytkodtTog Tov VITAPYOLV -1 TOL
OgV LILAPYOLV- OTA EKTOOEVTIKA TTpoyplppate ival SLVOTO VO EPUNVEVLTOVV GE GYECT WE TIG
vevikotepeg e€eMEELG TNV EKTOLOELON, GTNV KOWV®OVIOL.

Ta avarvtikd tpoypappata Movoikig TOV ANROTIKOV Xy 0AeimV

Ta avoAuTIKA TPOYPAUHOTE EKPPALOVV TN PIAOGOPIN TOV EKTOLOEVTIKOV GUGTNLOTOG, TIG
TPOBECELS, TOVG TPOGAVOTOMGUOVG TNG ekdotote Atoiknong kabog emiong to polo Ttov
EKTOOEVTIKOV, TOV padnty| ko ) petald toug oxéon. H vmapén toug mnydlet amd v avdykn vo
oprofeBel o ydpoc péca otov omoio mpémer vo KvnBel 1 owaktiky dadikacio. Kat’
avTIoTOlY(l0L 1| LOVCTKY] eKTaidgvomn Ogv givol avtOvoun oAl eEapTdTon amd TO TEPLEXOUEVO TNG
YEVIKOTEPNG eKTAidEVONG TTOL TTapéYEL TOo oxoieio. o avTd Kot KABe aAlayn TOV AVOIALTIKOV
TPOYPOAUUATOV HOVGIKNG 1OTOPIKA GLVOLAGTNKE HE YEVIKOTEPEG EKTOUOEVTIKES, TOLAGYIOTOV,
aAlayéc.

211 CUVEXELN EMLXELPEITOL IO IOTOPIKT] AVACKOTNOT TOV TPOYPOUUUATOV TOV Habnuotog
Mg Movoikng oto Anuotikd ZyoAeio ta omoio exdoOnKav oamd tnv idpvon Tov eAANVIKOD
KpAtovg Ko votepa. Agv yiveton ektevig ava@opd kot avaivon avtov. Evtomilovtal povo ta
oTotKEln OMUOVPYIKOTNTOG TTOV VIAPYOLV, KATAYPAPOVTOL KOl OVOOELKVOOVTOL.

0) To Nopiké Avataypa tov 1834

H 1otopucn épevva onpeldvel 0Tt Pacikog mapdyovtos SIHOPP®ONS TNG EKTOLOEVTIKTG
TOMTIKNG ot TNV 0pLoN TOV VEOEAANVIKOD KPATOLG GTABNKE 1 EMPPOT] TOL AGKNGOV YDPES TNG
Avonc. H tdon avt) amotummOnke otn doun, otV 10€0A0Yi0, GTOVG GTOYOVS, GTNV OPYAVAOGT,
OTIG TOUOOYMYIKEG OPYES, OTA EKTOOEVTIKA 10€MAT, OTIS LeBAS0VG d1dacKaAlnG KAODS oo Kot
GTO TPAYOVOLN TOL EMAEYTNKAV Yo S1O0cKOAMO oTol ANpoTIKA ZyoAein, To OTOl0 GE OPIOUEVES
TEPLOOOVE NTAV TOTH UETAPPACT EEVOV TPOLYOLOLDV.

Eminpoofeta and ta mpdTa xpovio TG 10puong Tov EAANVIKOD KPATovS, mapatnpninke
cuvolMkn advvapio omv mapoyr ekmaidevons. To yeyovdg avtd - G€ GUVOLAGUO HE TN
YEVIKOTEPN OVTIANYN TOL EMKPOTOVCE OTNV KOWMVIOL Y100 TN HOLGIKN - O0ONYNoE GTNV
vrtofaduion tov padnNUATOG TO 0TO10 Yo HEYAAO XPOVIKO dtAoTNLO dEV O1O0CKATAV Tap’ OAO OV
TPoPAETOTOV OC «POVNTIKY povoikn» and to 1834 pe 1o Nopkd Avdrtaypa «Ilepi Anpotikaov
Yyoieiov». To N.A. dev €dtve odmyieg ovte Yo TO TePLEYOUEVO OVTE Yoo TN O100CKOAMO TOV

pafnuotog.

O Kokkavng o ékBeon tov to 1837 avapépel oyetikd 0Tt SIOACKETOL «...E1G TV OAlyol
[oyoAreia] kKou n povnTiKy povoikn» (oto Pacatding, 2002, 6.116) | omoia Katatacsdtay oTO
BonOntukd poabnpote Kot £3ve CLUTANPOUATIKEG YVAGELS. Xe OTL APOPE TO TEPLEYOUEVO NG O
Koxkdvne (1841/1860) avagpépet ta eEnc:

...YpAONTOL O YVOU®Y TOL GOA, TOL (0, TOV TO, Kol ot padntai 0EAovy d1dayT)
aAANA0S1000 ™G Vo YVOpilmot Kol va YpAP®GT T0 GUGTIUATO KOl TO. OMLEla To
TOPOCTAVOVTIO TNV OTovViaY, TOVG TOVOLG, TOLG MULTOVOVG, TNV OKTAOO, TOGC
OLEGELS, TOG VOETELS, TNV dldAvGy KTA. H doknoig avtn yivopévn taxtikadg Bondet
TOAD TOLG LABNTAG €1G TNV KATAANYLV TOVTOL TOV HAONUATOG ...0p00 Ol pobntol
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yopvaoOmotl tag datoviog, va didmotv 0pBmg Tov xpovov Kal vo yvopilmot v
onuaciov tov onueimv, BEhovy 01ddokesBor @OAG TvaG EVKOAOVG Kol AGUOTO
eKAeKTA, To omoia BEAoVY YdALel kaTd cupueoviay (o. 250-251).

Ao ot v mepiodo Ko Yo TOAAEG OekaeTieg 0 PpOLOG TG LOVGIKNG 6TO GYOAEl0 -0GO
Kol OOV aVTN VIPYE- TOVTIOTNKE HE TV ekpdBnon Poacikdv ototyeiwv Bempiag LOVGIKNG Kot
Koplog pe 10 Tpoyovdt. 'evikd Opwg mapatnphOnke vrotiunon tov pobNUETOS AOY® TOL
TPOGOUVOATOAGHOV KOl TOV TPOTEPOULOTNHTOV TOL 1310V TOL GYOAElOV 1 OToia EvicyvOvVTAY Omd TNV
dryvolo TV S0cKAA®Y Kol THG KOWV®VING.

To 1881 o emBewpntmg A. Tletpidng (1881), cvvétale kot e£€dmwoE TO0 TPMOTO OVAAVLTIKO
TPOYPALLO TNG TETPATAELNG GTOYEWDOOVG ekmaidevons. To mpodypapa dev Ntav enionpo, dev
npoPrenodtav ond kdmoro Nopo 1 Ardtaypo nrav Opmg emkvpouévo and to Yrovpyeio. ['a
LOVGIKY] OgV LINPYE OVOALTIKO TPOYPOUUO Kot odnyieg ovte €kdOONKav apydTEPL OMMG
npoéPrene 0 ovvtdktng tov Pifiiov. Xoppwva pe tov ido (6.1.) oKomdS TG HOLGIKNG MTOV
«...KOL M avanTuEl Tov NOKOV Kol OpNOKELTIKOV GLVOICONUATOV TOV ALY (6.72) ©g
amotédecpo TG NOKNG Kot OpNOKEVTIKNG LOPP®ONG TOL TO GYOAEI0 GLUVOMKA EMESIMKE OVTY|
v mepPiodo.

Avagopd oto mpoOypappo ™ Movoikng €ywve Alya ypovie apydtepa amd Ttov X.
[Momapdapro (1890) o omoiog cuVETAEE VEO OVOALTIKO TPOYPOLLLLL. ZOUPOVO LE AVTO GKOTOG TNG
MovGIKNG NTAV «...N EVIGYLOLS TOV QOVITIKOV 0pYAvVeOV TV HoNnT®dVv, 0 €EEVYEVIGUOC NG
QOVNG, 1 TPOG TOLAV TIVO, ATOAETTUVGLY TNG TPOG TAG EKPAVOELS TOL pLOLoY gvancOnciag, Kot M
avantuéig tov nfikov kot Bpnokevtik®v cvvosOnudtov avtovy (0.72). Xxetikd pe TO
TEPLEXOLEVO TOV HOONUOTOC, EIGAYOVTOV LEAMOIKES AGKNOELS Kot Bewpia TG LOVGIKNG Ao TNV
A’ 14&n o1 omoleg exteivovtav oe OAeG TIG vVTOAoweg. Xty [ 14&n Eexvovoe N ddackaiia pe
eBoyyoonua kot oty A" ot dwpwviec. o kdBe tdén mpoteivoviav celpd TPAyoLOIOV LE
TEPLEYOUEVO KLPIMG OPNOKEVTIKO Kol PUGIOAATPIKO.

B) Ta mpoypapparta Tov 1894

Ta mpoypdupota tov 1890 gaivetor va cvvéBoiav 61N SWUUOPPMOCT TOV TPAOTOV
EMONUOV OAOKANPOUEVOV TPOYPOUUATOV TOV S0QOpOV TOTOV ANUOTIKOV XYOAEi®V TOv
exo0Onkav pe Awrdypota Alya ypdvia apyotepa, 1o 1894. Lta mpoypdupata avtd to omoio
cuvtaytnkav and tov [Homapdpro neprrapfavotav 1o Qpordyo Ipdypoppa kot 1 6100KTEN VAN
oAV Tov potnudtov. o m dwackario g QoKNg tpoteivoviav pdvo tparyoddia T cd amod
To. omoia NTaV EKKANGLOGTIKOL DUvol Kot Tpayovdia pe Opnokevtikd mepieyopevo. Ta vrdrowma
KIVOOvVTOW YOp® omd TN @UOT, TIC EMOYEC, TO EMAYYEAUOT, LAPYOV OUMG Kol Alyo MpoiKd-
TOTPUOTIKA. XTO TPMOTO EMICNUO OVTO TPOYPOUUO OEV YIVOTOV OVOPOPO GTOVG OGKOTOVS TNG
EKTTAIOELONG Kol TV podnudtov Kot dgv divovtay dALeG 0onyieg.

v) To wpoypappato tov 1913

Méypt to 1ého¢ mepimov tov 190v adva 1 Bvikn aywyn dev mapovoialdtay avtdvoun,
OaALQ OmOTEAOVGE TTEPICCOTEPO VITOGLVOAO TNG NOKNG aywyns. H avtovounon mg eppoaviomke
petd to 1897 war evioyvOnke petd tovg BoaAkavikovg IToAépovg kar v Mikpoacilotikn
Kataostpogn (Koviovpn, 1998). IapdrAinia katd 115 dV0 mpmteg dekoetieg tov 2000 odva
mopatnpiOnKay évtoveg dlepyacieg 6To YMPO TNG EKTOIOELONG Ol OMoieg He TN GLUPOAN TOL
Exnoudevtikod Opilov amotunddnkov cg eninedo eKTOOEVTIKNG TOALTIKNG GTNV TPOCTAOELL TOV
Eexivnoe 1o 1913 yo exmodevtikny petappvbon. To €tog avtd exddOnKav véa avarvTikd
npoypappota (O.E.K. ap.174, 1913) ta omoia ioyvcav meptocOTEPO Amd TEVAVIO YPOVIO. ZE
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aVTE OEV aVAPEPOVTAY Ol OKOTOlL TV padnudtov, Tepiéyoviov HOvo 1 S0aKTEN VAN Kol OgV
dtvovtav pebodoroywés odnyies. To avoivtikd mpodypoppe s QNG meplhaupave cepd
TITA®V TPAYyOLII®V Yo KAOE TAEN OOV TEPLEXOVTAV AYOTEPO. EKKANGLOGTIKA KO Y10l TPADTY POPA
ONUOTIKA Tpayo ol MG AmOTELES LA TG EVIOYLONGS TNG EOVIKNG mOoGTOANG TOL Gyoieiov. Ztv E’
&N ewwayoviav omid otoyeion Bewplog g povoikng to omoia otnv XT  emexteivovtov.
I'evikdtepa ota mpoypdaupota tov 1913 mepropiotnrov ot dpeg e EAAnvikng ['Adocog kot
avénnkav avtég tov Teyvikov podnudtov o pa mpoonadeio va petapepfel to Papog ota
TPUKTIKA Ko TEXVIKA padnpata (Aépag, 1942).

YT1g  emMOMEVEG  OEKOETIEG VTOYMPNCE Topodwd 1 Opnokevtikn kot 1 MOwn
dlmadaydynon kabmg d00nkKe TpotepaldTNTA GTNV TPOGOUPLOYH TOL GYOAEIOL GTIC AVAYKES TNG
OLKOVOUIOG KO GTNV EVIGYLOT TNG EMAYYEALATIKNG LOPPMONG MG OATOTEAEGLO TOV OALOYDV GTNV
eMnvikn kowvavia (avartoén Bropnyaviag, 0cTikonoinet, ToAVTAOKOTNTA K.A.T.).

Metd tov B” mayKdG o mOAEUO G€ TOAAEG YMDPES TOpATNPNONKE CNUAVTIKY EVIGyLoN TNG
acOnTikng aymyns. EEdAlov vopitepa giye oM kdvel v epuedvion g og yopeg ™ Avong
onuovpywotnta ot Movoikry Aywyn n omoio. oAoéva kot gvicyvovtav (Xépyn, 1994). Xy
EALGO0, AOYy® TV 1d1outepotTeV 6TV ovAmTuén e, dev vIPEE N avAAOYN GTPOPN Ttap’ OAO
OV GLYVA OO TOAAEG KO OPOPETIKES PWVEG emonuavotav 1 avaykn. Ot addayég mov
GUVTEAECTNKOV GE TOATIKO-KOWVOVIKO eminedo dgv dALa&av TV mopeio TG ekmaidevong ovTe Kot
g «QAKNey. Onwg avaeépel o Anpapdg (1974/1998), «...n diktatopia, 0 TOAEUOC, N KATOYY|, O
EUPVAIOG oTapaylog tvor cav var unv dyyloav v eAANVIKN EKTOLOEVTIKT TOALTIKT» 1| OToid
GUVEYLOE TNV TOPELR TNE TAVE® OTIC YVOOTEG CLVTAYEG (TPOLOYOG VO ).

0) Ta mpoypappata Tov 1969

Ta avaAivtikd Tpoypdupota tov 1913, mapd T1g Katd Koapos SlopapTupies, NTOV GE 1YL
puéxpt 10 1969 omodte exdd6Onke véo Qpordyo kot AVOALTIKO TPOYPOUUO TOV ANUOTIKOV
Zyokrelov (B.A. 702, @.E.K. 218, 1969). Onwg eivar puoikod 1 TOAMTIKN KATAGTAGT ENNPEACE TOV
TPOGAVATOAMGHO Kot TNV €V Yével Aettovpyia Tov oyoieiov. Kot’ avtiototryio n povoikr| giye ¢
OKOTO :

..V €EEVYEVIOIY TNG WOLYNG, TNV YEVVINOLWV YOPAS KOl WUYIKNG €veopiag, Tnv
KOAMEPYELD TOV PLOVGIKOD aoBnpiov TV padnNTOV Kol OAMG 1010UTEPMG TNV Ol
MUOIGV ACUATOV, TATPIOTIKOV gufatnpiov, BpnokevTikdv HUvoV Kot GAA®V
KOTOAMAQV  TOWOIKAV  OoUAT®V, Onpiovpyioy VY1V  HOLGIKAOV  Plopdtov,
TPOPLAACGOVI®OV OO JAPP®SIY TOV HOVGIKOV atsnuatog Towv EAAnvoraidowy ...
va Tpodyel 1o Kovovikov, Bpnokeutikdv kKot EBvikdv opovnua.

Mo «éBe tdEn avaeépoviav cepd tpayovdidv pe Bépata kupiog «...H0pnokevtikd,
TOTPUOTIKA KOl QUGLOANTPIKOY. O  ddokorog mpotpemdTAV Kol Yoo o&omoinon  GAAV
«MOOTAACTIKOVY TPOYOLOLDV Kol «EOVIKOD TEPLEXOUEVOLY KOODS KOl VO ODCEL «...10101TEPA
onuacio €1g To TATPLOTIKG eUPotiplel Kot €1C T0 AmAd ONUAOSN ACUOTO KATO TPOTIUNGLY LE
eBvikov mepieyduevovy. v I'" 14én elcdyoviav amdd otoryeio g Bempiog T LovoIKng Kabmg
Kol 0KPOOoT SNUOTIKNG Kol «KAAGGIKN G povoikne. H Bempio kopvowvotav oty T  téén pe:
«Métpov 7/8. Tétaptov mapeotiypévov. EAlmég pétpov. Melmdkai kot puOpukoi acknoelg @’
OANG g OwayBeiong VANG €16 T TEGGOPO £TNY. ZTO TEAOG divoviav VTodeielg Yo dnuovpyia
YOPWOlOG amd «KOAAIPOVOLS» HOONTEC, YIOL CUUUETOYN OTIS GYOAIKES YOpTEG Kol o1n Ocia
Agitovpyia, KabBdg kot dnuovpyia dokodNKNg pe eupatnplo, eKKANGLOOTIKE, ONUOTIKE Kot
KAowd woudikd €pyo. Xto mpoypdupata tov 1969 dev vmdpyer avoeopd ce dNUIOLPYIKEG
dpactnporeg, pumopel Opmg kavelg va dlokpivel otolyeion dPOPOTOiNCNG CLYKPITIKA LE TA
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npoypappota Tov 1913, Avtd dpmc ta ototyeia Kabhg Kol GAAEG TPOPAEYEIS TOV OVOALTIKAOV
TPOYPUUUATOV EVIOYONKAY otV LANPecia eEumMPETNONG TOV WEMOOV TOL TPomBovoE TO
owtatopkd kabeotdg. Elvar e£dAAov yvaootd Ot ot t€yveg Ko dwaitepa N LOVGIKN AdY® NG
@OONG TOVG ACKOUV ONUOVTIIKY EMPPON KOl OTOTEAOVV TO KOAVTEPO HEGO OLUOPPOONG
AVTIMYEWDV, GTAGEMV KO YEVIKE TNG TPOCSOTIKOTNTOS TOV TOOLDV.

¢) Ta npoypappara tov 1977

H meplodog g «petamolritevongy amotérece otabud oty €£EMEN TOV OVOALTIKOV
TPOYPAUUATOV OTWG GUVEPN € TOALOVG akOUT TOUEIG TG EAANVIKNG Kowvaviag. Me gykukAiovg
&ywve  apywkd mpocwpivr) tpomomoinon tov IIpoypduppatog tov 1969 ko opiopéveg
AVTIKOTAGTAGES OWaKTIKOV PiMav. Xt cvuvéyewn to 1977 pe to ILA. 1034 (O.E.K. ap.347)
exdoinKay véa avaivtikd mpoypappato Y. 1o Anpotikd Xyoieto. O oxomdg g «MoOvGiKng
Ayoyno» epeovioTnke oNUOVTIKE 010popoToImpévos amd to tapelddv kot oprldtav wg e&ng:

..M 0EVOTVION KOl 1) AVATTLEN TG EREVTNG POTNG TOL TTAOLOV Yiat T HeA®Oia Ko
t0 puluo, n yoyayoyio, n evioyvon Tov KoAooHNTKOL cvvoucHNUOTOC, O
€€EVYEVIGHOG TOV YuywoD KOGUOL, M avATTLEN TOL EVOPEPOVTOS Yol TN
HOVLGIKT TOpEd0oT TG YMOPOS TOV KOl 1| KOAAEPYEWD TNG vatcOnaciog tov yia
cofop1| LOVGIKY), TOV OTOTEAEL CNUOVTIKO GTOLYEIO TOV TOATIGUOV LLOG.

Ta véa ototyeia mov gppavifovrol ota avaAvTikd Tpoypaupate tov 1977 cuvortikd eivon
T €ENG:

O1dKplon MYV Kot Hipunoy| Toug

LULUNTIKES KIVIGELS OG GLVOOELN TPAYOLILDV

a£101oiN o KPOLGTMOV LOVGTKAOV 0PYAVOV Kot 01000KAAIN OTAMY LOVGIKOV 0pYEvVeOV

0pYAVMOCT UIKPNG 0PYNOTPOG Kol
LOVGIKEG AOYOAIES LLE TN HOPPT] TTOLYVIOL0D.

Mo tig pikpés 1a&eig avaeépetar: «...povov tomikd opilovrar oto Ilpdypappo TokTég
DOPEG LOVGIKNG O1000KAAIOGC. XTNV TPOAYUATIKOTNTO TO TPOYOLOL EMEKTEIVETOL G° OAN TN GYOAIKY|
Cony.

Ymv I'" 164&n eodyovral Bacikd ototyeia Oempiag povoikng Ta omoio emexteivovtol oTIg
enopevec. Ta tpayohdn mov mpoteivovior eivar yopiopéva Bepotikd dote va KOAVTTOUV
OlQOopES OTIYUEG TNG KOWMVIKNG Kol GYOAIKNG (NG TV modldv evad peidwdnke acdntd o
aplOUOC TOV TATPLOTIKAOV KOl TOV OPNOKEVTIKOV TPOYOLIUDV.

Ievikd pmopovpe va movpe 6t 10 mpdypoppo tov 1977 gixe d10popeTiky] prAocopia ce
oyxéom pe to mponyovpeva. Mropel va unv eofyncav onpovpykég dpactnploTreg OUMS To
opaypo ¢ toumomoinong éomace. Ilap’ Ol avtd ko moapd TG Oetikéc aAlayég mov
GUVTEAECTNKOV GE KOWMOVIKO E€MIMES0 O POAOG TNG WOVGIKNG TOPEUEVE GLUTANPOUATIKOG
KOAVTTTOVTOG EVKOIPLOKA KATOlEG GYOMKEG Opaoctnplotntes. EEGALOL 10 «véo mvedpo» mov
yopokpile To AVOAVTIKG TPOYPAULOTA deV gival Giyovpo OTL £pTace o PACT TV dACKAA®Y
KaBmGg dev cuVOOEVTNKE MO OvALOYEC TAPEUPAGELS (GEUVAPLL — ETUOPPADCELS).

Kopmdg g d109p0opeTikig avTiAnyng yio To pOAO TG LOVGIKNG OTI SOITod0y®YNoT TOV
véov amotélece M ékdoon ovo PiPAwv - pebdowv vy 1o ddokaro ™G A’ ko BT théEng

(MoaCapdkn, Kepdhov-Xops & Anuntpdrtov, 1979/1984 kar 1983). Xe avtég i pebddovg ta
otoyeio dnuovpykdéTToag eivor caen. EEGALOL yivetanr ypron kot Tov OPOL «ONUIOVPYIKES
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gpyaciegy ota mAaiclo 0E0ToINoNG TOV TPOTEWVOUEVAOV TPOYOLII®V, KUPIMS ONuotikav. Ot
OMUOVPYIKEG AVTEG EPYUGIES GUVIGTAVTOL GTNV EVEPYNTIKT] GUUUETOYY| TOV TOWOUDY GTO TPAYOLOL
- woyviol. Zvykekpipéva avoeépetat: «Ola to Toudld waipvovv pépog oto moryvior. Yayvouv.
[Tpoteivouv. Anpovpyovv. Aokipalovv. Kpivovv. Zvintoov. H té&n €ywve éva Loviavo
gpyaotnp» (A’ o. 39). I'evikd o mapandve peBodotl otdxevay oV a&loToINoN TOV EUTEPLUDY
TOV ToO1DV, 6TV EAVOEPT] EKPPOACT TOVG, OTN HIUNOT), GTNV €PELVA, GTOV AVTOCYEOIOGU), GTNV
aKpOOoN KOl OTn oOVOESN NG HOLGIKNG HE GAAEG OPUCTNPLOTNTEG TOV EKTOLOELTIKOV
TpoypauptoToc. AveEdpmmra amd 1o Pabud atlomoinong avtdv tev pebBoddwv -0 omoiog yo
GUYKEKPIUEVOUG AOYOLG NTOV TEPLOPICUEVOG- KOl TOPE TO YEYOVOS OTL OEV OTOTEAOVGAV
avoALTIKO TPOypappo oAAd PBpAia Yo To ddoKaAo, 1| GUUPOAY TOVG GTO OVTIKEILEVO OV LOG
amoacyoAel etvar peydAn og n Tpotn aSlOA0Y, OAOKANPOUEVY, enionun Tpoomdhelo El0aywYNS
ONUOVPYIKDV EPYUCUDYV GTY| OOAGKOALN TNG LOVGIKNG GTNV EKTAIOEVOT).

ot) Ta npoypappota Tov 1982

Me 10 II. A. 583 tov 1982 (®.EK. ap.107, 31/8/1982) emiyeipnOnke aAloyn ot
dwackaiio g Movokng yuo tig thEelg A” ko B'. To pdOnpo avripetoniletor oto €£ng ota
mhaicta TG AeOntikng Aymyng n omola £xel TpES GVVIGTOGES: TV Etkaotikr, t Movowm kot
™ Ocatpwkn) Ayoyn. Ta Avaivtwkd Ilpoypappoto mov kateptiotnkov MTov T0 7O
oAoKANpoUEVE TOV MG TOTE YoV £kd00el POV KdAvTTTOV KoL To TPl emimeda: TIC EMOUDEELS TOV
pobnuatog, v VAN Kol TO0  TEPIEXOUEVO WE GLYKEKPUEVEG OpaoTNPOTNTEG Kol TEAOG TIG
pefodoroyikeég oomyieg. Avapépoviav T€0oEPLG GTOYXOL Ol OTOI0l GLVOOEVOVTIOV ATO OVAAOYES
dpactnpoes: o) Akpoaotikn dcknon. B) PuBuiknm doknon kot kivnon. y) Movoikr| ektédeon).
0) Anupovpyikég epyacieg. XTovg OTOXOVE TMV  ONUOVPYIK®OV  EPYACIAOV  OVOPEPETAL 1
OAOKANPMGCT TOV OIGONTIKOV EUTEPIOV TOV HoONTAOV, 1 OVOKAALYT TNG OTOUIKOTNTAS KOl 1M
oAoKANpwon TS LOpemonS Tovs. Ocov apopd 6Tig OpactnpLdTTES TOPOTIBEVTOL GLVOTTTIKA Ko
Yopic mepartépm avaivon ot e€Ng: aVTooyEdIAGHOL, GLVOdElD TPOyoudoD, HOVCIKA TToyvidla,
HOVGOIKEG OPACTNPLOTNTEG OE OYOMKEG EKONAMGELS, OPOUATOTOINGT HOVGIK®OV TOLYVIOIDV,
TPOyoUdL 6€ TOPAGTAGELS KOVKAOOEATPOL Kol KATOYPOPY| NYOV GE LAYV TOQ®VO.

To véo avaAlvTiKO TPOYPUULO ETIKEVTPOONKE GTNV KAAALEPYELD TOV LOVGTKOD aoONLOTOG
tov mowdwwy. To Tpayovdt avtipetomletor ®g €va PEPOS NG HOVLGIKNG Oy®YNS TO Omoio
cuvdvdletarl pe v kivnon, to matyviol Kot tn onpuovpykn ékepacn. EEdAlov dev mpotdOnkav
GLYKEKPLUEVA TPayoLdLd OTtmG cLVvNOLOTAY MG TOTE. LTA YOUPOUKTNPIOTIKA TOV VEDV OVOAVTIKOV
TPOYPOAUUATOV Uopel va, avapepBel n moAvpopeio g VANG Kol ta Teplddpla Tov APNVE Yo
eMIAEOV EAEVLOEPT] ONUIOVPYIKT] EKPPOOT).

¢) Ta wpoypappate Tov 1990

To 1990 exddOnke 10 AVOALTIKO TPOYPOAUUO T®V LIOAOITOV TECCAPOV TAEE®V TOL
Anpotikov ZyoAeiov ywo to. padnpata g AweOntung Ayoyng (ILA. 132, 10/4/1990, ©.E.K.
ap.53) 10 omoio ompiytnke ot ELAOGOPIN TOL TTPoypdupatTog Tov 1982, O emdIdEEIS TOV
nobnuatog g Movoikng Aymyng elvar ideg pe avtég tov mpoypappdtov tov 1982. To
npdypappo eivar eviaio vy tig téooepig tagec (I, A, E’, XT7) xou dounuévo oe yevikég
eVOTNTEG, UEPIKEG EVOTNTES, GTOYOVS, VAIKE KOl dpAGTNPLOTNTES OTIS OMoieg dOgv mpoteivovTal
GUYKEKPLUEVA TPOLYOVILO.

Ot omuovpykés epyoocieg avagépoviar E€xmpa kot €govv tov €&ng otoyo: «Na
npoceyyicouv [or padntég] eumelpikd ™ OLVATOHTNTA TG LOVOIKNG VO TEPLYPAPEL KATAGTACELS,
va gkepdlel cuvarsOnuata eoPov, xapds, AOVTNG k.6. Na avtocyedidlovv mpocmadmvtag va
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eKQpacToLV eAehBepa. No cuvodehovV pe KOTAAANAN LOVLGIKN LTOKPovoT momuata, meld,
owpopa oketg Kth.». I[lpoPAémovtor ta €&ng vlkd: «Hyoypaonuéva mapadeiypoto omd
TPOYPOUUOTIKN 1 TEPTYPAPIKY] LOVGIKN K.6L». ZE OTL APOPA TIG dPACTNPIOTNTES AVAPEPOVTAL Ol
eENg: «Akovve povoikd Bépata Kol onueldvovy av ekepdlovv yapd, Ao KAT. 1 (oypagilovv
o0tL Bewpovv avrtictoryo. Bpiokovv ta povowkd Oépata mov Toupldlovv o€ E€KOVEG TOL
nmpofdAiloviol. Xpnoyomolovv Spopa LOLGIKE KOPUATI ¢ VTOKPOLoT o€ meld, TOwUATO
K.G. 1] SMuovpyovv TV avaAoyn LITOKPOLGN TA 1010 TOL TALSA.

Yta mpoypaupota tov 1990 mapatmpeitor emmAéov evioyvon TV SNUOLPYIKOV
dpaoctnpotitov. H andn opwg avaeopd avtdv 6To avOALTIKO TPOYPOLLO OEV CNUOIVEL Kol
epopuoyn tovg. Iléco pdiiov d6tav amevBivoviar ce O0CKAAOLG WE GTOLELDON HOVGIKN
HOPOMON KoL HE OVOTOPKTN EMUOPP®OT. MTpootd e avt TV KATAGTACT KOl YloL TNV
gukoAdTEPT 0&omoinon TV vEmV TAoemV Tov TapatnpnOnKay oo Tpoyplupate ekd0nke and
tov Opyaviopd Exdocewv Adoktikov BipMov (Asunéon & Toaptapiong, 1994) éva Bondnua
Y to ddokaAo pe Titho «Movown Aymynq 1» xaBdg kot po oepd amd KAGETEG LE
NYoypoeNUEVA TPoryoHOLla Yio OAEG TIG TAEELG TOL ANpoTiKOV Xyoieiov Ko Tov Nnmaymygiov. To
BPArio ompiymnke otic KoTeLOVLVGES TOL avaALTIKOD TPoypdupatoc. 'Edwoe dwaitepn éupoon
GTO LOVCIKA oty vidlo Kol 6T GUVOEST] TNG HLOVGIKNG HE OAAN OVTIKEILEVA KOl dPACTNPLOTNTES
0V GYoAeiov Kot Kupiwg pe Tovg dAlovg topeig g AeOnticng Ayoyng (Ewoaotikd, Ocotpikn
Ayoyn). Zmmv mpoPiemopevn and 1o Al evotnta «Ompovpyikés epyaciec» 1o Pipiio degv
enekteivetar mopamépo ovte €EE10IKEVEL Opaoctnpotnte. H dnpiovpywdtto dev vrdpyet
avtovoun aAAd ¢ éva Babud tpombeitar péoa amd to. LoVoIKd oy vidlo Kol Kupimg HEC® TOV
QVTOGYESAGLLOV.

Yvykepoioidvovtag Oo pmopovcope vo TOOUE OTL TO. OVOAVTIKG TPOYPAUUOTE GTN
VEOEAMVIKY] EKTOOELOT akoAOVON GOV TOPAAANAN Topeia He TIC KOWMVIKEG GLUVONKEG KO TIG
eKTOOEVTIKEG oAAayEG. Emopévag kabopiotnkay amd toug 6TdX0VG Kol TOVS TPOGUVATOAGHOVG
g ekmaidevong £Tol OTMG opilovtay PECH Ao TV EMKPATNON TOV KOTA KOPOVG OTOWYEDV Kol
10eoroy1IdV. AOY® TOL YOPOKTNPO TOV GYOAEIOL, TOL TPOCAVATOMGLOV TNG EKTAIOELONG KO
ALV TopaydvVIoOV T ovVOAVTIKE Tpoypdppata, to omoio KOOOMKaY pe peydAn kabvotépnon,
NTav GToYEWDON Kot EAAmY). Me moAd apyd Pripata BeAtidvoviav dote TEAKA va, EEQOyovV amd
TO TOYLOUEVO XOPOKTNPLOTIKA Tov To NBelov otevd depéva pe to Tparyovdt. Me peydn
KaBvotépnon, eniong, counepnEdnkay ce avTd GToLyEiol dNUOVPYIKOTNTAG TO OOl LE TOV
Kapd evioyvnkav. I'evikd 1 dNpovpykdTNTO GTO. OVOALTIKG TPOYPAUUATE TOV ANUOTIKOD
YyoAeiov eivor @avopevo g tekevtaiog 20etiog mepimov. H eicaymyn g opwg, mapd v
epeavn KaBLoTEPNGT, 0EV GUVOVAGTNKE LLE TOV ATOLTOVUEVO TPOPANUOTIGHO, enelepyacio Kot Le
TIG avaykoieg evépyeleg TpomOnong tg. Amotelel emiong oNUOVTIKO pATNUA TO KATO TOGO Ol
AALOYEG TOV AVOAVTIKOV TPOYPOUUATOV ek@pdlovioy 6Tn O0aKTIKN TPAEN Otav givat yvmoTto
0Tt 1 a&lomoinom TOV AVOALTIKOV TPOYPAUUATOV GTO EAANVIKO GYoAeio NTav Ko cvveyilel va
elvan mepopopévn. EmmAiéov apgiofnmon kabictator n aglomoinon to@v OMUovpyikov
OPOCTNPLOTATOV TOV TEPLEYOVTOL GTO OLVOAVTIKG TPOYPAUUATO AOY® EVOC TPOATOLTOVUEVOL: TNG
OMUOVPYIKOTNTOS TOV SUCKAAMY TOL SIOAGKOVV LLOVGIKY] 1) OO, COLPMOVE LLE TNV EKTAIOEVON
ToVG, Ogv givar Wwaitepa KaAlepynuévn. AAAG avtd amotelel Eva GALO LEYAAO KEQPAAMLO.
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Buwypoowko
O Tavvng Xtavpov eivar ddokorog pe omovdés Puvlavivig Hovoikng, kifdpag Kot BempnTikdV eupOTAIKTG

HoVGIKn g TG omoieg €haPe oto EBvikd Qdeio. X1ic omovdéc tov cvumepthopfdavetar n S1eTng Leteknaidevon oty
Ewum Ayoyn (ekmaidevon mouduwv pe Edikég Avdaykeg — «MapdoAelo Awdackaieion). Eni cepd etdv vanpée
HOVGIKOG TTapaymyog podto@avov. Ilapdiinia, ®¢ péAOG GLAAOY®V Kol copateiov £xel acyoinbel pe v
0pYGvVmOON LOVCIK®Y Kol GAA®Y TOMTIGTIKOV ekdnimcewv. Eivatr diddktopag tov Tunpatoc Movsik@v Znovddv
tov loviov TMavemompiov. To Bépa g dratpPng Tov v omoia ekmovnoe pe vrotpoeio. tov LK.Y. sivar: «H
EAMMNVIKN TapadosIaKy HOVCIKT 0TV Tp@Tofabia ekmaidevony. Kotd to tpéyov oyoiucd £tog (2004-05) diddoiet
povowkn oe Ewdwd Zyoleio tov Iloavvivov. To emotnuovikd tov evdlagépov e€otidletor oty 1oTopio. TOL
pabfpotog ™g Movoikng oty ekmaidevon, ota Tpayoddto mov SdayTKaV oTo EAMANVIKA oXoAgia omd v idpvon
TOV EAANVIKOV KpdTovg, kafdg Kot oto Biio mov exdoOONKay avagopikd pe T SWaoKOAlD TNG LOVOIKNG GTO
Anpotkd Xyoreio.

Curriculum Vitae

Yannis Stavrou is a teacher with studies in Byzantine music, guitar and European music theorists, which he
received in the National Conservatoire. His biennial further training in Special Education (education of children with
Special Needs — “Maraslio Didaskalio”) is included in his studies as well. For many years he worked as a radio
musical producer. At the same time, as a member of associations and unions, he has dealt with the organization of
musical and other cultural events. He is a doctor of the Department of Musical Studies of the Ionian University. The
subject of his thesis, which he elaborated with a scholarship of IKY (STATE INSTITUTE OF SCHOLARSHIPS,) is:
"The Greek Traditional Music in Primary Education". During the current school year (2004-05), he teaches music in
Special Schools in Ioannina. His scientific interest is focused on the history of the course of Music in education, on
the songs that have been taught in Greek schools since the foundation of the Greek State, as well as on the books that
have been published with regard to the teaching of music in Primary School.
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H Movocwokivntiki Ayoyn, n PuBun kot to Avaivtikd [podypappo otig Zyoiés Xopov
Kepdiov — Xopg EAévn

H Movoikoxkivitikn Ayoyn., n PvOuikn kol 1o AvoAvTiko
Hpoypouna otic 2yoreéc Xopov

Kegpaiov — Xopg EAévn

Hepiinyn

H povowokvntiky ayoyq wavomotlel Tig avaykeg tov modol yo kivion kot mwoyvidl. H pu@pki elvar o
Blopatikdg Tpdmog Habnong g LOVGIKNG PACIGUEVOG OTI GCOUOTIKY KIVIoT. ZTIG EMAyYEAUATIKEG GYOAEG YOPOV OL
Hovokég omovdéc Pacifovtal Tpoypappate pLOUKnG Tov 0dnyovv oto xopd kail T yopoypapic. O Dalcroze to
1905 mapovciace to Tpmdto cHoua PuBung —€ktote dnpovpynbnkav kot dAla vedtepa. Ltig Skég LG GYOAES
¥opo¥ 10 AvoAivtkd Ipdypappa mov opiletar ond to YIIIIO eivar Aokmvikd, eAMTEG Kot akatdAANAo Kot dgv
odnyel ot ocwot) Asttovpyio Tov pobipatoc. Eivar avaykaio n puBuikn vo opyovmBel xatdAinia: xopdc wot
HOVLGIKY| Elval avomdomacTo dEUEVOL.

Music and Movement, Rhythmic and the curriculum in Dance Schools

Abstract

Movement and music are very important for the education of a child. Eurhythmics is the active way of learning the
rules of music based on the rules of movement. Dalcroze at the beginning of the past century was the first to create
such an active system and named it Rythmique. In our days, there are more systems for dancers and choreographers
to follow, as music and dance are inseparably attached. In our schools of dance the Syllabus enforced is quite
deficient and must be properly revised.

Ewayoyn

[ToAd cvyva ot dumhopatikés eéetdoelc Tov Enayyelpotikov Xyolov Xopolh tov
YIIIO omv e&taon tov poabnuatoc tov Klaoowov Xopov tifetor amd v eEetootikn
Emutponn| otovg e€etalopévoug 1 €ENg epdTON:

«Ze mowo nAkio 6 apyioete Yopd GTO TOLOAKLO KO LE T TPOTO;»

O e€etaldpevorl arpvidtalovtot Kot amoviovy cuviiwg pe afefaidtnta Tpoortaddvog
va Bpovv, avtooyedtdlovtag, pUio 0mToldNTOTE AmAVTNOT).

H epatnon eivor «dxopny». [Nati opoc;

To B€ua elvatl Todaywykd Kot 0evV AMTETOL AUEGO TNG TEXVIKNG TOV X0poV (KAUGGIKOV)
mov €€eTaleTal 6° oTH TV TEPITTMOT], EKTOG OV TN EKAGPOVE (O TAPUTEIGTIKNY.

H amdvinon eivor amin:

«IIpoetopalovpe T TOOAKIOL PE LOVOIKOKIVITIKY aywyn oto Nnmaywyeio ®oTe pe
avOmonTo TPOTO, va. gtvar £Tolpa Tpog Kabe katehBvvon dtav Kat av ¥pelocdei».
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Yto obOyypova Kot dokipaouéva  AvoAvtikd Ilpoypdupoto  yioo  emayyeApotieg
avagépovtorl To. Bépata mov mPEmeL va Sy TovV 01 LanTég Kot 0 Tpdmog TG HeBOOEVOTNG TOVG
Kol YU ovTo Kot A&yovtol AVOALTIKA.

>10 Avaivtikd [pdypappa (A.IL) g Eenuepidag e KvBepvioemg 1980 yia to yopd
avaeépovtol Tpio kKuplo pobnuata: to dVO &lval yi TOV KAAOCGIKO Kol GOYYpOvVo XOopO KOl TO
tpito Yo T Pubpun.

Ta vrdélouro podnuata givor OAo devtepevovia. Opyavavovtol omd TG GYOAES e OKN
TOVG LVITELOLVOTNTAL.

Ta mwpoypbppoato Ko yioo to d0o poabnuate tov yopov £xovv TANPOTTO (£0TO Kot
QVOYPOVIGTIKY] OTUEPX) OAAGL Ol SUCKOAAOL TV EMAYYEALATIKOV GYOADYV XOPOV, OAOL EKAEKTOL LE
nelpa Kot peTeKnaidevon o1o eEmTEPIKO, PpovTiLovV VO TA GUUTANPOVOLY HOVOL TOVS KOl VO TO
exovyypoviCouv. ['a to tpito dpwe mpdypappa (yio ) pudukn) dev vdpyel ovtn 1 KdAvyn. Me
tov Tpdémo de mov avaypapetor oty epnuepidoa g KvPepvnoewe to A.IL dev elvar ovte
[Ipdypappa ovte Avorvtikd ovte mpootatevel T1g Pacikés apyés g PuBuukng ovte 0dnyet tovg
d0GKAAOVC.

XuyKeKPLEVO TapoTnpEiTOL OTL:
1)  Aev diveton opiopdg e PuBpuxng.

2)  Agv yivetor ava@opd 6To S1GQopo GLGTAHOTO O0VTE OlEVKPVILOVTOL O JLPOPES
TOVG, PLGIKA, KOt 1 KATUAANAOTNTA TOVG 6T O1dpopes Pabuideg g exmaidgvong.

3) Aev avagépetor obte 1 Bewpia 00Te 0 TPOTOG EPAPLOYNS (XPOVOL Kot TPOTOV) TNG
PuBpucng oniadn cvotua kot pébodog.

4)  Agv vmapyel KePOAOO TOWOAY®YIKNG OVTE OOKIHAOTIKN OdaoKaAin, €VOG
LB UOTOC TOGO OLOPOPETIKOV, 101MG GTOV TPOTO dOACKAAING, amd KdbBe dALO.

5)  Aev avo@épetol GTO TOAD CMUOVTIKA KEPAAOLN YOl TOVG XOPEVLTES (ovomvon —
ool — YOPOg — AVTOGYENAGUOG) OV 00MNYoVV 01N cVVOEST (LOVOIKY| Kol
YOPELTIKN) KO GTN YOopoypapio

6) Ko 1éhog kapio modaywyikn TposTolacio d0ev TpoPAEnETOl MOTE VO GLUPAAEL
oTNV TPOETOACia daoKAA®Y — modaymydv PuvBukrng (Rythmiciens), omnv
€1dikevon N LETEKTOUOEVGT] TOVG.

H PuBpucn, pe dAda Aoyia, eivar «avopydvotn» av kot givor Koplo pddnpa kot emmiéov
n Pbon kaBe povoikoyopevtikng mawdeiag. To Avarvtikd IIpodypappa Tov 1GYVEL OEV HOPPDOVEL
nalntég, 0gv TPoeToldlel TOdOy®YOVS, 0€V oTNPIilEL YOPEVTEG.

Ta A. II. g PuBuikng mpémet va epopuodlovior avirloyo e TIC TOTIKEG OVAYKEG KO
naAioto va opifovron amod v moArteio OT®G yiveTon Kot [Le TNV VITOAOUTH TOOETN.

[Tap’ 6Aa OpmS 6o avEPEPa Y TIG EAAEIYELS, OAEG O1 IOIMTIKEG EMAYYEALOTIKEG GYOAES
(edd oty EALGO0) Aettovpyovv «opord», £xovv dackdrovg PuBukng(!) ov mepiocdtepot Tmv
omoimVv givarl aVTOdIdAKTOL .... «mepimovy! Zouemva pe TIc TANpoeopieg Tov Zopateiov Xopov
Kol PuBukng povo dvo ddokarot £xovv £ykvpo dimimpa PuBpukmg.

Opiopéveg mpoomdBeleg Yo voo coumAnpwbet avt n EAheryn tov A. Il €ywvav amd
AevBvvon Korov Texyvov tov YIITIO pe evnuepmtikd dertio kot «ovemionpo» A. I1. mpog tovg
O0AoKOVTEG TV XYOADV X0pov, aALE plIKéEg eVEPYELEG NTAV AOVVOTOV VO EPAPLOGTOVV, S1OTL O1
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VOLUKEG Ol 0kacies etvon ToAOTAOKES. Tomg TOPO PE TNV OAVOVEMOT) TOV EKTOOEVTIKOV OepdTmv
va vapEet Kot 67 avtd Kamowa eEEMEN.

Ta mpocovta Twv dackdAmv T PuBuikng yio t Aeyouevn Propotikn mwodeio dev eivar
amAMG HOVGIKES YVAOGES Kot OE@PNTIKESG EVNUEPDGELS MOV OmOKTOVTOL pe 0 drbfacpe. Ot
owdokovteg mpémel TP am’ Ol va Exovv mepdoel ot Wdwor (v £xovv Puboer) ™ péBodo
dwackaiiog, va £(ouv eKTAdEVTEL KATAAANAQ Kot VO £XOVV TPOCOMIKES EUTEIPTES.

Me avtob tov €idovg ta dNBeV TPOYPALLOTA LE TIC TOCEG ATEAELEG, TOV Ogv opilovy TV
VA kot 0ev PonBovv ce mANPM Asrtovpyio, OV EMITPEMOVIOL EPWTNCES GE OUTAMUOTIKES
€EETAGELS YOPOV OTIMG VTH TOV avaPEPONKE TNV apyn.

AvVOAVTIKA TTPOYPAppOTA.

Yyetikd pe ) ovvtaln evog omotoh  Avoivtikoy [Ipoypdupoatog yi TG
Enayyeipotucéc Zyorég Xopov N Tpdtn Tpoondleld, o1 TpMTEG GKEYELS Elval vo O1EVKPIVIGOVE
T1L evvoov e kat Tt opilovpe pe Toug 6povg Movsikokivntiky] Aymyn Kot PuBpukr).

Eivar 0vo 6pot apxetd €dyhwtrol, mov ekepdlovv mepimov 10 1010 avTikeipevo —
AGPOAMG e KATOL dLopopd — Kot TPEMEL VL SLHAEEOVLE OO TOVG OPOVS AVTOVG TTOL0 GUGTILLOL
taplalel oe kaBe mepimtwon kot wWwitepa oTIG XYoAEG XO0POU TIG EPOUCITEXVIKEG KO TIG
EMOLYYEALOTIKES.

1° Movaikoxivytikii Aywyih

Etvor pio moAd modid aywyn mov apopd Tov GvOp®To Kol TNV ay®yr) ToV e EPYaAEio TO
ompa Kot Tov Nyo. Apyilel and v kodvia, TNV ®pa TS Yévvnong (av kot Topo amodelydnke ot
10 £UPPLO EICTPATTEL EMOPAGELS OO TN LOVGIKH TOV OKOVEL 1| UNTEPA TNV ETOYY| THG KONONG,
oAAG avtd BéPara dev eivan axopo aywyn!). Ta toytapicpata, to vovovpicpota, To TodIKd
TpoyoOdln, TO TPAyoLdloTd Toyvidld, ToyKoopimg €xel avayvoplotel 0Tl emdpoldv oTnV
avaTpo®n tov BpéPovc. AvTti 1 HOLGIKN avatpoPT dev £xel Kabopiopéva dpla nAkiog, Tpoywpd
KOl GTY| GYOAKT] NAkiaL.

YKkomdg ¢ elvol péca amd T @epovtido Tov PBpEPovg apykd Kol apyoTEPO OTN
HeyoAdTEPN NAIKia, LE TO OPYAVOUEVO TPOyoDOL Kot TO oy vidl, Tov eivar ) epyacia tov vimiov,
va TpoeTodlovTon To Tadld MOTE VO, UTOPOVV EVKOADTEPO, OTOV B0 TO EMITPENEL 1) COUATIKY|
TOVG OAMANCT KOl OKOUO TEPIGGOTEPO N CLVAGONUATIKY TOVS AVATTLEY, VO TPOGAPULOGTOVV
YOpig KOO 0T oKANPN meopyia Kot ot AETTOUEPEID TOV OMOLTEL 10IMG 0 KAAGGIKOS XOpOG,
oV KOLPAELeL To PiKpd Todtd Kot approlel cuVEONTA HOVO o€ peydleg nlkies.

O Xopog eivar Téyvn kot n Téyvn amoutel @poOTTO KATAIAANAES YVOGELS Kol BeTikn
GUULLETOYT).

H povowokivntikn ayoyn poli pe dAla péco cuvterel oy OAOKANP®OGT TOV GKOTOV
oV Omoio EMOIOKEL: PPe@ikn oeVTVION, WUNom, Todkd Tpayovudid, mToryvidlo, TOVTOUipa,
Beatpikn Opdom, epyaciokn amacyoinon, feponevtikny doknon k.. Eivor éva fondntikd péco
ot Ppepoxopia, ot modeia, oy wrpkr. Evioydel 10 pobnoiokd evolapépov pali pe 1o
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oy viol, v Kivnon, pe amid KpovoTtd avtikeipeva, e0Kola povoikd opyava (to Opyoavo Orff
elvat Woavikd) e Tpayovot — Kot TPAgn.

H omowdnmote péBodog ypnowomomBel eivor koA wor pumopel va eival pépog g
OAOKANPOTIKNG AY®YNS, TNG OVATPOPNS OV XPEGLovTaL To Todld OTIS IKPES NAKIEG WG HUEGO
TNG TVELHOTIKTG KOl GLUVOLGOMUATIKNG TOVS KOAAEPYELOGC.

Enopévac, otig pkpéc nlkieg dev kavovpe Xopd, aAld mpoegtopdlovpe to pkpd
TOWOLA LE U0 «COOIPIKTY ay®wyn OOV 1 LOLGIKOKIVNTIKY oymyr| Toilel peydho poOAO Kot €xet
oNUAVTIKY BEom.

2° PoBuiki

H PuBuum éxer éva ovykekpyévo okomd. Eivor Puopatikn, evepyds péBodog
owackoiiog TS Movowig. Zkomevel oty gvoucHnTomoinon Kol TNV KOEAMEPYEWR TOL
avOpOTOL GLYYXPOVOG LLE T PaONON TOV KOVOVOV TNG LOVGIKNG TEXVNG.

‘Exer mepdoet axpiPag évag awdvag amd to 1905 6tav o Dalcroze [1], povoikog,
ddokorog, ocuvBEétg Kot OtevBuving opynotpag, ¢ éva cvvédplo oto Soleure (EAPetia)
TOPOVCiOcE EVa KAvoOPYlo GOGTNIO LOVGIKNG ddacKaAiac. Xkomdg Tov, TotE, NTav va fondnocet
TOUG pobnTég T0L va vidsouvv T Movoikn kot 0yt poévo 1o Pubuod g (dnwg pag Pefordvel o
61evOg T0L Pihog Ko povotkdg Franc Martin mov tov mopakoAovBovoe GTEVA) EVEPYOTOUDVTOG
TIG KUPLEG OPACTNPLOTNTEG TOV OPYAVICHOV pog OnAadn: (avagopd tov F. Martin, e cuvédplo
[2]).

Tnv mpocoyn: va un yavetor Tinota am’ VT TOV AKOVUE
Tnv avtiinyn: dvvatdtra vo avarvels 0Tt AKovoEg

Tnv evarsOnoia: va aicBévesat 1o LovoiKo dkovsa

b=

Tn copatikr kivnon mov Toptalel 6T HOLGIKT, Y10 VO UITOPELS Vo, AmodEIEES TMG
OTL APOVYKPACTNKES GE AyYIEE.

YUVETMG, YO TIG EMAYYEAUOTIKEG OYOAEG Xopov, evoedetypévn emAoyn elvar 1
dwackaiio g PuBpikng.

Yvvtelel 1060 0NV TPOSOTIKN £EEMEN OGO KOl GTN LOLGIKT (ACKNOT) TMV XOPEVTAOV.

Avto glvar kot 10 okentikd mov tomobetel ™ Pubukn g éva amd 1o o Tpiot KOpla
padnuoto Ko o€ wotipia pe to pdbnuo tov Kiacsouoo kot tov Xoyypovov Xopov. O yopevutnig
opeilel va glval £OSOGUEVOG YOl VO TPOETOACEL TNV EMOUEVI] YEVIO KOAMTEYVIKGE Kol
OOy OYIKA.

INo va vrdpEovv Betikd anotedéopata Kot oot mondeia Oa tpémetl va vapEovv A.IL.
eKoLYYpoVIoUEVE Kot dGoKaAol KatdAAnAol. Ot onuepvég eellelg kat amoutnoelg e Téxvng
ONUoVPYOLV VéES amortioels kat ota A.IL

O Dalcroze, o matépog g Pubuikng, dnuovpynce 1o GOGTNUE TOV, VOV OLOVO TPLV,
EMNPEACUEVOG omd TO Tvedua TG emoyng kKot T avalnmoelg ¢ Iowdayoyikng kot g
Emomung. Mafntég tou Kol GuvepyAteg TOL TPOYMOPNGOV TO £PYO TOV KO TO TPOGAPUOCHY O)1
uovo otnv emoyn GAAA Kot otov tOmo O6mov 10 epdppolav. O id1og NTov TOAD owotnpdc,
KatopOmoe va EUTVEVGEL TOV VEMTEPOVLS KOL VO HETAODMGEL TO CLOTNUA TOL HE HEYAAN
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coPapomnra. Eiye cvykekpipuévo mpoypappa mov 1 eEEMEN Tov aKOUA Kol GNIUEPA AEITOVPYEL UE
OTOTEAEGLOTIKOTNTOL.

O Dalcroze, ocoppowva pe avtd mov mioteve Kol didaoke, €ime 10 oVOTNUE TOL
Rythmique. 'Edwoe mpotepatdotnta oto Puluod mov givar to Bepéhio g LOVGIKNG Kot opyavaveL
, ’ 1
TOV N0 Kot ToL divel popen .

H Kovia [pdtowa [3], n omoila didace PuBukn mdvtote Pdoer ducod g A.IL, mov
Nrav eEEMEN tov cuotuatog Dalcroze (BAéne Ewova 2), gine 1o cvomua PuBuikr Nvpvaotikn,
oyt vpvaotikny PuBpukr). Ov Ayyldgpovor to Aéve Eurhythmics kot ov I'eppavoi Rythmische
erzichung. H PuBpum eivor koplo pabnuo oto xopeutikd mpoypappoto Kot odnyog oty Téyvn.
KoAhepydvtag to puBud evepyomotovvrar ot Bdoeig tng Movoikng Iadeiog.

2115 mpoondbeieg g oOyypovng Movcikomondaywylkng KovoTnTog Yo TNV opyavmon)
g Movoumc [Howdeiog omnv EALGSa, Ba mpénet va €yl mpotepardtnrta n cuotaon A.IL

H mpoondabeia mov €ywve yu ) PeAtioon tov 1o VIAPYOVTOS MTOV AVETIONUN Kot
GLUPOVAELTIKY S10TL Ol vopkég Oladwkacieg eivor apketd dvokores. Exovv vrmofindel dpwmg
TOAAG VLoV LOTO Ko GLYKEKPIUEVEG TTpoTdoelg otn ['vopodotiky Emtpon Zyoimv Xopoh tov
YIIIIO, @ote va mpoetoocstodv ot mpobmobécels yw o coPfopn e&éMEn. 'Eva mhaicto
wpoypappotog Exel ekmovnBel kat vroPAnBel and ™ cvyypagéa Tov mapdvtog dpbpov [4] dtav
ntav pérog g I'vopodotikng Emrpomng tov YIIIIO wor g E&etootikric Emtpomrg
Authopotikov EEgtdoemv Xopov (PAEre Ewova 2). To tpdypappa avtd kotvoromOnke ce Oheg
T1g Enayyehpatikég Zyorég Xopov kot pe Pdon avtd £yvav ot e€etdoels ta teAevtaia xpovia.

Axovoape tpoceata 6tL omd to YIIIO Ba 10pubel Akaonpio Movoikng kot Xopodh —
ag €govv VI OYv Toug ot apprddiol Toug Néovg PuBuovg kot Tig o0yypoveg OmoutiOES NG
Téxvng. H PuBuum ypewaleton opydvoon kot coPapn avipetomion, Ponddet 1660 T0ULG
Movoikovg 660 kot Tov Xopoypaeovs. Ymapyovv mOAAL GOYXPOVA TPOYPEUUATE GTOLOMOV
LOVGIKNG Y10l YOPELTEG KO YOPOYPAPOVS OO TO OmMOict UTOPOVUE VO OVTA|GOVUE (PO
ototyelo. Evdewtikd avagépm og moapddstypo 1o Foddd [6] mpodypappo, mTpdTov 00Tl TO
oLVETOEE il OHAO0 LOVGIKMV TTOV OGYOAEITOL UE TN HOVLGIKY TOOEID TWV YOPELTOV, EXOVV
€10KOT T Ko Teipa, Kot dgvtepov 010t | ['aAio 6To ¥0pd eivar Tdpa 6€ avodikY| Topeia.

Bipoypagia
[1] Jaques-Dalcroze, Emil (1916). “La Rythmique”, Lausanne, Jobin & Cie, Editeurs.
[2] Martin, Franc (1953). “La Rythmique Jaques-Dalcroze”, Congrés International d’

Education Musicale organisé par I’ UNESCO, Bruxelles.
[3] [Ipdrowa, Kovra. Ipocwmikd Apyeio, Movoeio Mrevdin.

[4] Kepdhov-Xopg EAévn (2003) «YAn PuBuwne, Emelepyasia tov  AvorvTtiKov
[poypdppatog E@. KvBepv. 1983, apB.ovd. 131, cer 2143, [Mopdpmmuo 4», Mn-
onuooctevpévo Yropvnuoa mov €xel katatebet oto YIIIIO pe Ap. Ilpot. 2056, 21-7-
2003.

[5] Stravinsky, Igor (1980). «Movowmn Homtikn», Exdoceig Ne@éin.

[6] “Formation Musicale des danceurs”, Centre National de la Danse, Paris (1995).

L O pvBudg eivan kabapd popeoroyikod otoryeio (Stravinsky [5], oel. 40)
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AIAAKTEA YAH PYOMIKHZ

. APONOE AYNAMII S0PMA . XPOL
- Afolnon Grapkerac 10w xpbvou - Piano - Forte - Npuwtapx ikl €vvora 1ng - Avanvaf
i wbouac ] ;
- PulpGe & Métpo (Oragopd) - Crescendo - Dim. | - ®6oua ato xGpo (oTati- - Inuefo péoa orto
x8,peTakivnon,agnp.are whpo
Edagog).
- Pullpiwée alfeg - Toviopol, - Ka0ertn rar optlbvria ="Evwan twy onueiuy
pouoikf.
- Matifo %01 ERELEpPYOOIECR - Qton - dpon. - $oppe kADETAC poudLkfc - XapakTnpior
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Ewova 2 (cuvéyelo amd v mponyodeVn GeAldw)

Buwoypaguko
Eivor kabnyntpio PuBpiknc. Emovdace povoikn oto «EAAnvike Qdeio» (mruyio mdvov kot Oewmpnrikd) ko givol

dumhopatovyog g Zyoinc Koviog Ipdtowa (MMopvaotiki-PoBuukn-Xopde). Aidage Pubukr kot Movoik) ot
Yyxol K. TIpdtoiko 610 £pactteyvikod Kol emayyeAUaTIKO TN g ZyoAns. Emiong 6ida&e Pvbuikny oy KEOT
(Kpatikny Zxoln Xopov) omv EBviky Akadnuioc Topotikng Aymyng, ot XyoAn Osdtpov X. Kapavtivod, 6to
Kévtpo Poyung Yyewng, oto Avkeio EAnvidov, kabbg kot og dwwtikd oyxoieio. Ymip&e povipo pEAOG tov
Movcwov Kokkov Abnvav (alto recorder). Xvvepydotnke kot dido&e o6t0 TPOYPAUUA-TIAOTOC Yol T1 HOVOIKT
madeio Ko o oepvaplo Tpmtofddiuac kot devtepofddutag exknaidevong tov YIIIIEI®. ‘Eyel mopovsidcel otny
mAedpaot exkmounés PuBuikng yo mondid ko exmadevticovs (YENEA). ‘Exet dnpociedoet dpBpa og meplodkd Kot
glvar ovyypagéac tov Pifiiov «PvBuw: cvotnuo kot pébodog ddackoriogy Kot cuv-cuyypaeiag (nali pe A.B.
Moalapdaxn kot B. Anuntpdrov) tov Pifiiov «MéBodoc Awdaokoriog Tpayovdidv ywr tqv A’ Anpotikov kot
Ewayoyn yio B’ té&n tov dnpotikov oyoreiov (OEAB). Yrnp&e péhog tov I'vopodotikod Xvpfoviiov yia tig
Zyxorég Xopov tov YIIIIO, péhoc e Entrponrig Authopotikadv EEetdoewv Xopov tov YIITIO «.4.

Curriculum Vitae

Professor of Eurhythmics. She has degree in Piano and is a graduate of the Pratsica School for Gymnastics, Dance
and Eurhythmics. She taught music and eurhythmics at the Pratsica School, at the State School of Dance at the S.
Karantinos School for actors, at the National Academy of Gymnastics and several other schools. She has taken part
in several programs of the Ministry of Education and has produced and presented T.V. shows on eurhythmics for
teacher and pupils. She is the author of a book entitled “Eurhythmics: system and method of teaching”, and co-author
of a method of teaching music at the first class of primary school and a supplement volume with an introduction for
the second class of primary school. She has written several articles in magazines. She was a member of the
Examination Committee for Schools of Dance (State Diploma) and a member of the Consulting Committee for
Schools of Dance of the Ministry of Culture.
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A&loA0ynon T ANUoVPYIKOTNTOC: AVTIMETOTOL UE TO (NTNNO.
Emoync Kpvtnpiov etnv A&oroynen tov Modntik@v XovlEcemy

Homaravayiwtov Zavlovra
papa@uth.gr
Yipov Epita

evita_simou@yahoo.com

Néa Avorvtica Ipoypdppata, AEohdynon, Anpovpyikés Epyacieg, Zyohkr) Movowr Exnaidevon

Keywords: . >
BEYWOIES Curriculum, Assessment, Composing

Hepidnyn

H swoayoyq tov véov avolutikod TPOYPAUUATOS GTOLOMV Yo TN HOVGIKN TNG VIOYPEMTIKNG EKTOIOELONG,
avapévetal vo eygipel TpoPANLaTIGHOVG peTadld Tov kafnyntdv povoikig. ‘Evog omd avtods apopd Tov Tpdmo
a&loAdynong tov ovvhécemv TV HaONTOV TOvG. XT0 TAMIcIo a&loAOYNONG TOL OVOALTIKOD TPOYPALATOS
TAPEYOVTOL 0d1YIEG TTOL APOPOVV TNV AELOAOYNGT TOV SNUOVPYIKOV EPYACIOV TV LaNTdV Kabdg Kot vrodei&elg
Yoo TV emhoyn kprmpiov a&loddynong, xopic wotéco va meptiappdvovior kpiipro. ElAeiyel ovykekpyévov
Kkpumplov, Ba etvor ot aloAOYNCES TOV EKTOOEVTIKMOV 0ELOTIOTEC;

v mapovca gpyocio yve ocOykplon Tov Pobroioyidv dmdeka cuvhicemv pabntdv petald dVo opddmv KpLlTdv.
H mpom o&ordynce Poaocilopevn oto mAaiclo aE0AOYNONG TOL OVOALTIKOD TPOYPAUUATOS KOl 1) Og0TeEP
epapuolovtag ta kprrnpuo tov Swanwick (1999). H otatiotikr aviivon tov Babpoloyidv £dei&e peyolvtepn
GLHPOVIN OTIC KPIoelg TG 6g1TEPTG OUASAC, VTOSEIKVIOVTOG TTMG O TPOTOG TTOL a&loldynoay NTov 1o oS0meToC,

Assessing Creativity: Facing the issue of selecting Assessment Criteria for the
Assessment of Students’ Compositions

Abstract

The introduction of the new music curriculum for compulsory education in Greece is expected to rise a number of
issues. One of them concerns the assessment of students’ compositions. In the assessment framework of the new
curriculum guidelines for the assessment are provided and suggestions for the selection of assessment criteria are
made. However, criteria are not included. Without specific criteria, will assessment be reliable?

In the present study a comparison is made of the assessment markings of twelve secondary school students’
compositions between two groups of judges: the one followed the guidelines of the new curriculum and the other
applied Swanwick’s (1999) criteria. Statistical analyses indicated a grater concordance between the markings of the
latter, suggesting that the mode of assessment applied was more reliable.

OepNTIKN TPOGEYYION

To véo avorvtikd mpdypappa yio ) povokn (YILEIL®. — I1.I. 2002) eionysiton pio
VEQ, Y10 T EAANVIKA O€00UEVO, TPOGEYYIOT TG HOVGIKNG Hadnong. Avti cuvoyiletot, Katd ™
YVOUN KOG, LE TOV MO EMLYPUUUOATIKO TPOTO GToV Opo dnpovpywkotnta. [To cuykekpiéva, oto
VEO OVOALTIKO TPOYPOUUO 1 HOVOIKY pdBnon oploBeteiton amd Tpelc AEoves OMUOLPYIKNAG
OpacTNPOTNTAG: TN HOLGIKN aKpOOCT), TN HOVOIKN EKTEAECT KOL TN HOVLGIKY| Onpuovpyio. Xe
avtifeon pe To TPONYOOUEVH YVMOOIOKEVTPIKA, KLUPIWG, TEPIEXOUEVO TOV LOONUOTOS TG LOVGIKNG
ot devtepoPadina, Waitepa, eKTAideLON, 1N VX TPOTACN E0TYEITOL IOl CNUOVTIKY OAACYN, M
omoio dev apopda ATAG TO TEPIEYOUEVO KOl TN O100KTEN VAN AL T YeEVIKOTEPN PLIAOCOPIN Kol TO
okomd Tov pobnuoTog TG povotkng. H emkeipevn emionun €poappoyn tov vEOL OVOAVTIKOV
TPOYPAUUOTOS, OVOUEVETOL VO €Yeipel TPOPANUATICHOVS HETAED TOV  EKTOOEVTIKOV TNG
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Hovotkng. Metald twv cofapdtepmv omd avtovg eivar kot 1 aloAdynon v dNUOVPYIKOV
EPYOCIOV TOV HLoONTOV.

E&attiag g ocoPapdtmtdag tov, 10 {tnuo ™ agloAdynong tov cuvhEcE®mV TV
HofnTov, £xel CNUOVTIKN Tapovsio. 6To 01EBVY] HOVGIKOTAOAY®OYIKO TPOPANUATIONO Kot Tig
000 TteAeLTAlEG OEKOETIEG, OTAV KOl APYLOE, OTIG AYYAOPMVES, TOLAGYIGTOV, YOPES TOV OLTIKOV
TOMTIGHOV, Vo eQapuoletar o OMUOVPYIKY] TPOGEYYIoT] TOV HOOUOTOS TNG LOVGIKNG GTO
oyoAreio. Ot amdYelg mov Exovv eKPPacTel eivar cuyva avtikpovdueves. Mepida Bewpntikdv, Yo
Tapadety L, vrootnpilel Tmg 1 OMMUOLPYIKOTNTO OTIS TEXVES dgv pEmel va adlohoyeital, dOTL
pécw ¢ a&orloynong vmoPialovior oe HETPNGIUO TO. TOLOTIKA YOPOKTNPIOTIKE 7TOL TNV
npocdopilovv, evd Aot vmootnpilovv mwG Ol gpyacieg TV UAONTOV OTO KAAMTEXVIKE
podnuoto mpénetl, Kow pmopovv, va a&toroynbovv (m.y. Bray 2000). ‘Eva dAlo cofapd {ntmpa
glvar avtd g oavedpeong kot ypnomg kpunpiov afordoynong, oOmov dwupaivoviar 6Ho
OVTIKPOVOUEVEG TAGEIG: M Mo a@opd TNV €PAPHOYT TOCOTIKAOV KOlU 1 GAAN TNV €QOPUOYN
moloTik®v Kprmpiov (w.x. Adams 2001). H mieiovotnta TV andyenv gaivetol vo. GOUOOVEL e
TN YPNO1N TOOTIKAV KPUtnpimv otV aloAdynon SNUOVPYIKOV EPYOCLOV. TNV TEPITTMOOT QTN
opme, tifetor cuyvd To {fTNUA TS 1EPAPYNONS TOVS, OTTMS KO TNG OVTIKEILEVIKOTNTAS TOVG (7).
Spruce 2002)

Ymv moapovoa gpyacia, kvplog Adym g emPePAnuévng ocvvropiag g, oev Ha
vretoéAfovpe oe PaBog oTo TapaTaved onuaviikd (nripoata’ . Qot6c0, TAGCONAOTE KT apyV
VIEP TS Amoyng Ot N aSloAdYNoN TOV LAONTOV, EKTOG ad aVaTOPEVKTI, SIOTL TV ATALTOVV Ol
VOHOOETIKEG O1TAEEIS NG €KmOidgvoNG, €lval kol amopaitntn yw OAN TNV EKTOLOELTIKN
Kowotnta. Méow g a&orldynong ot yoveig yvopilovv v mpdodo, T KavOTNTEG KOl TIG
OVvOTOTNTEG TOV TOWLOV TOLG, Ol 10101 Ot PadNTég TANPOPOPOVLVIOL TNV OAMOTIUNCT NG
TPOCTAOELAS TOVC, Ol EKTALOEVTIKOL EKTILOVV TAL ATOTEAECULATO TNG OO0CKAAING TOVG, TO GYOAEID
OTOKTA GUVOAIKT] €KOVOL TNG amAO00NG KOl Ol EKTOOEVTIKOL Qopelg To omoTeAéopOTO €VOG
ekmodevtikod cvotipatog (Adams 2001). Oswpdvrog, emopévac, v atoldynon Bept Kot Tig
KateLOLVINPLEG TPOTACELS TOV OVOAVTIKOV TPOYPAUUOTOS OEOOUEVES, Ba TPOYWPTCOVUE GTNV
avalnmon kpunpiov a&oAdynong oto mAoiclo  aEAGYNONG  TOV  VEOL  OVOALTIKOD
TPOYPAULOTOS Y10 TH LOVGIKT).

210 VEO OVOAVLTIKO TPOYPOLLLLOL, OVOPEPETAL OPYIKE TOG «... O EAEYYOG EMITEVENG TV
OWOKTIKOV oTOYOV Bo Tpémel va €el MEPIGGOTEPO TOLOTIKO TAPE TOGOTIKO YOPAKTIPO.
AxorovBobv emeENyNoeElg Yo TO YOPOKTNPO Kot 6TdY0 NG a&oAdynong oto uddnua g
LOVGIKNG KoL, 6TO TEAOG, TapatiBevtal apyég mov «mpénetl va ANeHodv vdym otnv a&loAdynon»,
netall TV OmoimV Kol Ol ToPaKAT®:

« - To xpitipia wov ypnoyomoiodvior oty alloloynon mPemer vo. Evor TANPMS
KOTOVONTO. KOl QTOOEKTA.

-... 1 aioAoynon mpémer va LOfEr VIOWN OL0POPES AVOUETO. OTA ETITEON, OVATTOCHS
OTO. GTOUG. KO TO. OWOTEAEGUOTO. THG ‘EMOVETIOKEYNS OGUYKEKPIUEVOIV TEPLOY DV
oeciotnrogy. (YILE.ILO. —I11. 2002: 425).

To mhaiclo a&loAdyNoNg TEPLYPAPEL [LE OPKETN CAPNVELD TA TAAICI GTO OTTOi OQEIAEL
va KivnBel 0 EKTOOEVTIKOS, EVD, TAVTOYPOVA, EMICNUOIVEL TOAAEG TOPAUETPOVS TOV TTPEMEL VOl
Aappdvovtar vdym katd v a&toddynon. Qotdco, dev avaypdeovtal ¢° avTd To KPLTHPLOL TO.
omoio. KaAOOVTOL VO YPNCLOTOMGOLY Ol KPTég ekmaidevtikol. Evm, dnAadr, meptypdapetol to

! Mo ohokAnpopévn emokémnon mepihapfavetar oty epyosio te Beston (2004)
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OKEMTIKO EMAOYNC KpUINpimv, emopietal oty Kpion TV EKTadeLTIKOV 0 KaBopioudg Toug Kot 0
TPOTOG EPAPUOYNG TOVG KoTd TN dradikacio e a&toAdynonc. Katd v Gipps (1990:95), 1660 o
Aemtopepng kaBopiopog, 66o kot 1 epapynon kpnpiov, ivar arapaitmroa oy agordynon. H
EMheyn capovg dlaTLTMONG Kpumpiov pmopel va Kavel to €pyo ¢ a&loAdynong, Wkd Tov
ONUOVPYIK®OV £PYACIOV, OVGKOAO Y10 TOVG ekmondevTikovg (Bray 2002: 95), evd n gpappoyn
TPOCOTIKAOV KPLTNpimv pmopel, peta&d dAAov, vo odNynoel o€ pepoinyio Kot 6 SLOPOPES GTIG
Kpioelg HeTa&y dapopeTikav a&toroyntav (Rowntree 1987).

YKOMOG TNG £PEVVAG

Me Bdon ta mapamdve oYeSIIGTNKE 1 TOPOVCO £pyacic 1 omoio €Yel 6KOMO Vva
Olepeuvnoel TIC JPopES OTLS 0EWAOYNCEL ouvBécewv pantodv petald KpltdvV Tov
YPNOYOTOLOVV £VaL KOO, SOUNUEVO GUOTNUO KPITpiov aSloAdYNoNG TO 0010 CLUP®VEL LE TIG
apY£G TOV AVOAVTIKOD TPOYPEUUATOS KOl LETOED KPLT®V OV, Baci{Opevol oTig KatevBouvoelg Tov
mAouciov a&loAdyNong Tov VEOU aVOAVLTIKOD TPOYPAUUOTOS, OPYAVAOVOLV &VO TPOGHOTIKO
GUGTN O KPLTNpiov.

M£00d0o¢
Agiypa

a) Kprrég

To detypo tov kKpurtdv ametédecav dekatéooeplg kabnyntég, OAol amd Tovg 0moiovg
NTAV TETEPAUEVOL Kol QVENUEVOV TPOSOHVTOV KabBnyntég Tou Movcikol XyoAieiov Borov, amd to
0moi0 TPOEPYOVTAY KOt 01 HobNTéES Tov cuppeteiyav oty épgvva. Ot kpitég emeréynoay va givat
amd 10 1010 oyoieio S10TL BewpnOnke onuavtikd va £xovv Teipa 6 oYEom LE TN YEVIKY| EMIO00T
KOl TO EMIMESO TOV UITOPOVV VO, TPOGEYYICOVV GTN LOVGIKN 01 LoBNTEG TOL TYOAEIOL.

B) Mafntéc

Yy épevva ovppeteiyav dddeka pantég and to 1610 tunpa A’ Taéng Avkeiov tov
Movcwov Xyoieiov Bohov. Apyikd emeAéyn oAdkAnpo 10 TUNUO TO omoio mepteAduPave 22
nadntés. H emoyn tov tunqpotog nTav toyaio, evad ot dmoska pobntég eneAéynoov pe TG €ENG
npovmofécels: a) Ot emBupodcoaV va GUUUETAGYOVY 6TV £pgvva, ) OTL Kavelg Tovg dev giye
eMAEEEL OC OPYOVO GTOVLONG TOV GTO GYOAElD TO TMLAVO, KOl Y) Kaveic dev NTov padne tov
Kafnyntov-kprrav. Kot o1 dddeka padntéc siyav mapakorovdnoel, oto idlo oyolreio, tpia ypovia
VIOYPEMTIKNG EKTOUOEVONG GTO TAVO KaTd TN SdpKew TG Poitnong tovg 610 yvpvdcio. H
KaTovour Tov padntav pe Baon to gOA0 0V EVOLEPEPE TNV TOPOVCO, EPYOGIOL.

To miaiclo s épevvag: Aladikacia, KpiTHpla alloloynens

Apywcd (nmBnke amd tovg pabntég va ocvvBéocovv €va dkd TOLG £PYO YOl TAVO,
LEYIOTNG OBPKELNG TPV AETTMV TG Mpag. Tovg d0Onke mAnpng ehevbepia vo dnpiovpyncsovv
€ OMOW0 €100G HOVCIKNG NOEAAY Kot M €MAOYN VA XPNGLULOTON|COVV LOVGIKY ONUE0YpAPiaL,
€pOcov 1o embupovoav. o v epyacio ot TposeépOnkay 600 JOUKTIKEG DPES GTOV KOOEVO.
Ot pofntéc epydotnroy HOVOL TOVG GTO YDPO TOL GYOoAEiov, oe Ceympiotn aibovoa pe mdavo o
KaBévag. Ot 300 BAKTIKEG DPES TOL APLEPOONKAV YL QLT TV £pyocic OV MTAV GUVEXOUEVES
oAAG amelyov M pio omd v GAAN katd po foopdda. Xtovg padntég eEnyndnke 0tL peTd TO
TEAOG NG epYaciog TV 600 wpdv, Ba Tovg divovtay Kot pio Tpitn SOAKTIKY Gpa KOTA TNV onoio
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Ba ywvotav nyoypdenomn tov £pyov toug eved Ba o Emanlav ot idtol 6to mdvo. Ltov Kabe pabntm
d0Onkav tpelg evkarpieg yoo nyoypdonon Kot 1 dvvaTdTNTo Vo EMAEEEL OOl amd TIS TPELS
nyoypaopnoelg mpotipovoe. H cvAroyn tov epyaciav tov podntov éywve 1o pnva Oxtofpo,
KATA TN SLIPKELNL TOL OTOI0V TOL OTOKEG HOBMUATO GE LOVGIKO Opyavo deV elyav axoun apyicet
K01, ETOUEVMG, OEV VINPEE ATMAELD OOOKTIKMOV MPOV Y10 TOVG pabntég mov cvppeteiyov. Metd
T0 TEAOG TV MNYOYPAPNCEWMY, Ol OMOIEC NTAV YNOLIKES KOl LYNANG TOOTNTOS, Ol dMOEKO
gpyacieg ovykevrpodnkav oe éva ynowokod dicko (CD) o omolog avamaprxdn oe dekatécoepa
avtituza, éva yuo KaOe kpir.

O1 dekaTE00EPIG KPLTEG YOPIoTNKAY GE OVO ENTOUEAEIS OLADES: TNV OLAON EAEYYOL KO
oV TEWPOUATIK) opdda. Ta péAn ko tov 600 opddwv éiafav omnd évo dioko pe ta
nyoypaenuéva mapadeiypata kot Eva OALO0 Babporldynong to omoio NTav YWPIoUEVO GE TPELG
OTNAES: OTNV TPAOTN CTHAN avaypaeovioy KoBETmg o aplfudg tov kabe ToPadELyLOTOS e TN
cepd mov meprAapPdvovtov 6to 616K0, 6T 0EVTEPT GTNAN LINPYE XDPOG YL TNV AVAYPOPT| TNG
Babuoroyiag, eved n tpitn oA €ixe Tpoceepbel yia v avaypoen oxoAiwv, emeinyncewmv Kot
nopatnproemv. Exktdoc and v 14&n oty omoio @ottovcav, 1 TOVTOTNTO TOV HOONTOV dgv
AmoKoAVEONKE 6TOVG KPITEG. Q26THG0, TOLG YVAOGTOTOWONKE 1 dldIKacio. Tov aKolovOncav
otV £pyacia Tovg Kal 0Tt enpoKkelto yuoo pabntég A’ Avkeiov. Ot kpitég g opddag eAEyyov
éhofov copumAnpopoTikd €va avtiypo@o Tov TAOGIOL 0EWAGYNONG TOV VE®V OVIALTIKOV
npoypappdtov yio ™ povotkn (YILE.IL.O. — I1.1. 2002:425-426), evd 01 KPITEG TNG TEPAUATIKNG
opadag ta kprpla a&tordynong tov Swanwick (1999:81-82), ta omoio mapovcidlovior cTov
nivaxa 1 wov axoAovBet.

Mivaxoc 1: Kprtipa a&lordynonc cuvhésemwv Tov Swanwick

Eninedo O pabnme, n epyacio:

1 E&epevvd tov Mo, Omwc oaiveror, yio mopdderypo, oto emimeda
Suvaptkng, oe peybileg S0popég TOVIKOD VYOV, O GAAOYES GTO
NYOYPOUA KoL GTNV TAOKT.

2 EAéyyetl ouykekplévoug Nyovg o Opyavo. Kol 6T emvy

3 MEeToQEPEL EKPPUGTIKO YOPAUKTHPO OTN LOVGIKY, OO KOTULOGPOLPOY.

4 ITapdyel EKPPOCTIKA YOPAKTNPICTIKA YPNCUYLOTOIDVTAS LLE TPOGOYN TO
TOVIKO VYOG, TN OLAPKELD, TOV TAAUO, TNV €VIOGCT, TNV TAOKT KOl TN
ClOTN.

5 Avodelkviel oy£6EIg 0pYGvOGONS TOV HOVGIKOD VAKOD pe acuvifioTo
N avomavteyo Tpomo, pe otadlokég 1 EneViKEg aAAAYEG.

6 Kuweitar oe ovykekpipévo €100¢ HOLGIKNG Kot Ogiyvel OTL €xet
GULVEIONON TOV IBIOUATICUOV Kot TG EEEMENG o€ éva Lovaikd idoc.

7 Atver  delypoto  TPOCOTIKNG  OQPOGIMONG HEC®  TOPOTETOUEVIG
EVOOYOANONG LE CLUYKEKPIUEVO KOUUATLO, EKTEAECTEG 1) ONtovpyoVs.

8 AvortHeoEL GUGTNUATIKA VEEG LOVGIKES LOEES.

Ta ovykekpyévo kpurnplo emeAéynoay Kotomy PPAOYpagikng £€peuvag Yol TOUG
AOyovg mov e€nyodvion otn ocvvéyew. Kat apynv, mpoékvyov amd TO HOVIEAO HOVLGIKNG
avantuéng tov Swanwick kot Tillman (1986) to omoio Pacicotnke oTNV TPOGEKTIKN HEAETN Kot
aVAALGT LOLGIKMOV OMHOVPYIKADV EPYUCUOV TOWOV Kot mhoctddnke and evpeio Bewpntikn
Tpooéyylon G Movolkng vonong (Swanwick 1988, Tlamomavayuwtov 2002). To poviédo
TAPoLCLALEL GE 1EPAPYNUEV OAANAOLYI0 OKT®, OLLPOPETIKMOV GE TMEPLEXOUEVO, EMMEOMV «TO.
otolyelo ¢ povoiwkng sumepiogy (Swanwick & Cavalieri-Franca 1999:6). Inuavtikr, 1o
mAaiclo TG Tapovoag epyasiog, Etvat 1 11OTNTA TOL O)L LOVO Vo TEPTYPAPEL Kol Vo TPOPAETEL TO
eMMEdO PHOVGIKNG AVATTLENG TOV TOOLDV, OALL VO TEPLYPAPEL Kol Vo eENyel TV TaAvopounon
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and 10 éva eMimedo OT0 GAAO TOL 1010V ATOHOV, OKOUN KOl TOL EUTEPOVL HOVLGIKOV, ®C
ATOTELECLOL TNG OVAYKNG EMGTPOPNG OTIG 1d1eC 0e&10TNTES KABE POPA OV TTapovstdleTon pio véa
povotikn eumepia, 1 wov Eekvd, N eEelocetan, pia véa epyacia. To yeyovdg 0Tt mponAbe amd
LEAETY] LOVGIKNG OMovpyiog Tondidv, TPocdidel 6TO HOVTEAD £YKLPOTNTA, EVO 1 a&loToTio TOV
¢ gpyareio a&loloynong £xet damotmbel oe Tponyodueveg Epgvveg (Stavrides 1995, Swanwick
1994, Swanwick & Cavalieri-Franca 1999).

Me Baon ta topandve, Oempnoape 0Tt o kpreiplo a&loAdynong tov Swanwick (1999)
cuvadovy pe to onueiac Tov TAosiov a&loAdYNONG TOL VEOL AVOALTIKOD TPOYPEUUATOS TTOV
AVOQEPUIE VOPITEPO. ZVYKEKPIUEVA: O) Elval TOLOTIKA Ko B) EMTPETOVY TOV EVIOMIGHO TOGO TMV
SPOPAOV avApeso oTo EMITEdN OVATTLENG, OGO KOl TOV OMOTEAECUATOV TNG KEMAVETICKEYNG»
GUYKEKPIUEVAOV TEPLOY®V OeE10TNTAG. TO OV TOL KPLTNPLO 1) TOV KOTAVONTH KOl 0T0dEKTA omd TOVG
KPUTEG, OMOTEAECE VO EMUEPOVG EPELVNTIKO €PAOTNUO, OTMOC Kol po mpobmdBeon vy
oe&aymyn g pneaémgc. o 1o Adyo awtd, 6T GLVAVINGT HOG LLE TOLG KPITES, KATA TN OL0PKELD
Mg omoiag Tovg 060MKaY o1 0dnyieg Kot To LAKO Yo TV €pyacion TOvG, £yve avayvmon TV
KpUnpilov pe oKomd va amosopnvioTouV onueio Tov evoeyouévamg dev Nrav katavontd. Katd
OLAPKELD TNG AVAYVAOGNS, OAOL Ol KPLTEG AVTIOPOVCAY GLYKOATAVEDOVTOG KOl TOPAKOAOVHOVGAV LLE
TPOTO OV EOELYVE MG «AVAyVOPILAVY» KOl CULPOVOVCAV LE TO KPLTNPLL, ToPd TO YEYovOg OTL
ntav N tpd™ eopd mov ta ddPalav. H idwa mopatnpnon €xet avapepbel kot o dAheg Epeuveg
(Swanwick 1991:22).

Amd dhovg toug Kprtég Intinke va Padporoynicouvv pe Bdon to mAaiclo mov Tovg elye
000¢t. Kar ot 600 opddeg kpitwv Pabpordyncav tig cuvlEésels ypnopomotdvTos oktafadun
KMpoko. o v opdda edéyyov o Babuog 1 avtictoryovoe ot youniotepn Pabporoyio Kot o
Babpog 8 ommv ynAdtepn. o v wepapatikn opddo kabe Pabuog e KApoKaG avTioTolyovce
o€ €vo, amo o, OKT® enimeda Tov povtéAov Tov Swanwick (1999).

Av@ivon 0€00pEVOV Kl ATOTELECHATA
O1 BaBporoyieg v 600 opddmV kprtdv mapovctdloviatl 6Tov mivaka 2.

[Tivoxac 2: Ot Bofuoroyiec TV 600 OUAS®V KPLTAOV Y10, TIC 0MOEKN GLVOEGELC

Xovleon  AIIl AII2 AII3 AIl4 AIIS AII6 AIN7 S1 S2 S3 S4 S5 S6 S7
In 7 6 6 7 6 8 7 7 6 6 6 7 7 7
2n 6 4 4 7 5 6 7 6 6 5 4 4 4 6
3n 6 3 5 7 4 7 8 6 4 4 4 5 4 5
4n 4 1 3 6 4 4 3 4 3 3 2 3 2 4
5n 3 5 3 6 5 5 3 3 5 5 2 6 5 5
on 5 2 4 5 3 4 5 5 5 5 2 4 2 4
m 5 5 4 6 3 3 4 4 4 2 4 2 4 2
&n 4 6 6 6 5 3 4 5 5 6 3 5 3 5
I 5 2 3 5 6 5 5 4 4 2 2 3 2 2
10n 8 7 7 8 6 8 8 7 7 6 6 6 6 6
11n 7 2 4 5 6 3 5 4 4 3 2 2 4 2
12n 6 1 2 5 3 2 2 3 3 1 1 2 2 2

2Znueiwon: otig atiies AITI-AIT7 supaviCovrou o1 fabuoloyies twv kpitv mov fabuoloynooy ue facn to avoAvTIKO TPOYPOLUA KoL
oug otiieg S1-S7 Pabuoloyics ue faon ta kpitipia Swanwick (1999)
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Ta epOTAHOTA TNG GTATIGTIKNG OVAAVOTG T®V dedopévav fTav Ta eENG:

1. Yrbpyer elwrepixn oopupwvio. Petolh TV KPUITOV TOV VO SLPOPETIKMOV OUAO®V CE
oxéon pe tm Pabuoroyio kébe ocvvBeong, Me dAlo Adywo, pioe cuvBeon mov KpiveTon
CKOAP 1 «KOKT a0 TOVS KPLTEG TNG TEIPAUATIKNIG OUAONS, KPIVETOL OVTICTOL(OL «KOAT
N «KOKN» KO o0 TOVG KPLTEG TNG OPLAOG EAEYYOVL;

2. Ymbhpyel eowtepiky oopupwvio. PETOED TOV KPLTOV NG KABe opddag ot Pabuoroyio tov
dmoeka cuvBéoemv; Me dAha AOYl0, GUUEMOVOVY HETOED TOLG Ol KPLTES TNG 110G opadag,
®G TPOG TO TOLES £V «KAAEGH Kol «AMyOTEPO KOAEG) GLVOEGELS;

To amoteAéopaTA TNG TEPLYPAPIKTG OTOTICTIKNG AVAAVONS, OGOV aPOopd TOVG HEGOVG
OPOLG KOl TIC OLAUETOVS TV KOTAVOUMV TV Babudv, epeaviCovtar otov [ivaka 3.

[Tivoxac 3: Mécot 6pot kar drauecot tne Bobuoroyiac tov 12 cuvlécewv

XovOeon Hewpapaticn Opada

opnaoa eLEY oV
In 6,7 (7) 6,6 (7)
2n 5,6 (6) 5 (5)
3n 5,7 (6) 4,6 (4)
4n 3,6 (4) 3 (3)
5n 4,2 () 44 )
6n 4 (4) 3.8 (4)
n 4,3 (4) 3,1 (4)
8n 4,9 (5) 4,5 (5)
In 4,4 (5) 2,7 (2)
10y 7,4 (8) 6,2 (6)
11y 4,6 (5) 3 (3)
12n 3 (2) 2 (2)

Znueiwon: H mpaty othin apiBudv aviiotolyei oe pécovg opovs, eva otig mapevléaels eupaviCovtar o1 d16UesoL.

Amo o potid otov [ivaka 3 mapatnpovpe OTL LIAPYEL CLUEMOVIOL LETAED TOV KPLTMOV
TV 000 ouddwv, ®g mpog ™ Pabuporoyic tov padntikov cvvBécewv. Ot kprtég g opddag
eléyyov Pabuordyncav Atyo younAOTEPO OO TOVG KPITEG TNG TEPAUATIKNG Opddas, oOAAL OCEG
ouvBéoelg £xouv vynAn Pabuporoyia pe ta kprenpro tov Swanwick (1999) (nepapatikny opdoa),
eaivetal va, Exouvv vymAn Pabporoyio kot pe tor Tpoowmikd Kprtplo (Opada eAEYyov). Avtd
woyveL Kot avTioTpoemc. [apdia avtd, oe pepikég cuvBécels (cuykekpipéva otny Epdoun, Evarn,
O€KaTN, EVOEKATN, KO OWOEKATY), ELPAVICOVTAL OLPOPEC GTOVG LEGOVG OPOVS KO TIG OLAUEGOVG
petald tov ovo ouddwv kprtdv. e v 9In kot ™ 10 obvBeom, ot Sl0Qopés avTég
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emPePaidvovTal CTATIOTIKMOC, LE TN YPNON TOL Un TAPOUETPIKoy kpitnpiov U twv Mann-
Whitney’ (eninedo otaniotikiic onpavikomrag 0=0,05, p=0,03 kot 0,02 avTIoToiX®G).

Ava@opikd pe TO O€0TEPO EPATNUO, YO VO UETPNCOVUE TO HEYEDOG TNG GLUEMVIOG
HeTall TOV KPLITOV 0TS VO OUAOES, XPNCLOTOMGAULE TOV GUVTEAEGTH] GLUP®VING KPLITOV W TOL
Kendall’. Bpébnke 6Tt 0 cuvteleoThic avtde fTav yior TV TEpapoticy opddo W=0,76, evéd v
opada eréyyov W=0,59. Kot otig 600 meprtdcelg ot Tiég Tov W eival GTOTIGTIKAG CTUOVTIKESG
v eninedo a=0,05. O pécoc GLVIEAEGTNG GLVAEEWNG # TOL Spearman PeTOEL OAOV TOV
Babuoroyntdv g mepapatikig opdoag eivat 0,72, evd 0 OVTIGTOL(OG ¥ Y10 TNV OUAd EAEYYOL
firav 0,52*. H Sapopd tmv 500 Tepinov dekdtmv TS Hovadas oty T Tov Seiktn cuppoviog
W tov Kendall ko1 otnv T T00 GLVTIEAESTH ¥ TOL Spearman PeTOED TV dVO Paduoroyidv
VTOOEIKVVEL OTL 1] TEWPOUOTIKN opdda Babpordynoe pe pikpdtepn dlopopomoinomn amd v opdda
erEyyOvL.

AWmMOTOGELS Kol cuifTnon

A6 0 TAPOTAVE OTOTEAEGLLATO OLUMIGTAOVOVE OTL:

1. Yrdpyer eCwtepixn ovupwvio. ot Pabporoyio tov kprtdv. Ot AMyeg GTATIGTIKOG
oNUaVTIKES Opopés ot Pabuoroyion dev avoalpoldv  yevikn ewova. Avtd onuoivel mwg,
ave€dptnro amd ta Kprrnplo aSloAdyNoNg oL XPNGILoTo|dnKay, ot dV0 OUAOES CLUPMOVOVV MG
TPOG TO TOLES epyacies ASWav vynAotepn kot molég yaunAdtepn Pabuoroyia. To yeyovdg avtd
NTav avopevopevo, oc éva Baduod, 610t amd ™ pia TAgvpd, ta kpitnplo Tov Swanwick (1999)
elvar epapymuévo Kot n eykupdtra Kot 1 aEomoetio Toug SOKIHOCUEVES Kal, amd TV GAAN, Ol
entd Kprtég mov Pociotnkav 6to TAOGI0 0EOAOYNONG TOV OVOALTIKOD TPOYPAUUATOS €lval
éumepor koBnyntég Ko povoikoi. To tedevtaio vwodewkvyel OtTL Ta Kprthpla mov eméAelov va
EPUPUOCOVY 01 TEPLGGOTEPOL £X0VV, G€ Kamolo Paduo, kowvd onueia pe ta kpitnpoe Swanwick
(1999).

2. Yrbpyel, o€ yeEVIKEG YPOUUES, ONUAVTIKOG BOOUOC e0WTEPIKNG TVUPDVIOS TOV KPLITOV
¢ Tpog TN Padporoyio TV cuVOEGE®V, YEYOVAS TOV VIOSEKVVEL OTL Kot 01 dVO PETPNGELG NTAY
afomoteg. Qot0060, ot kpitég mov Padporoyncav pe Paon ta kprripo. tov Swanwick (1999)
napovciocav pkpdtepo Pabud dwweoponoinong otig Pabuoroyiec tovg. Avtd onuaivel mwg
a&loAdoynomn mov Paciotnke ota Kpurip ovtd £xel peyoivtepo Pabuo allomotiog. Me dAAa
A0y, vmhpyelt M €voelEn Ot M epappoyn tov kpunpiov tov Swanwick (1999) mpoodidet
peyoAvTEPN doun oty aStoAoynon. Qg amotéAecpa, oyvpomotleitar 1 vwodeon OTL Kt GAAoL
KPUtég, ypnoyonotdvag ta idw kpirnpa, Oa ddcovv tov 1010 mepimov Pabud yo v 1o
epyacia.

H pedém tov napammpncemv mov npocédecav ot kpitég dimha ot1g Pabduoroyieg Tovg
€yovv 10w{tEPO EVOLOPEPOV KOl piyvovv KATO0 @m¢ oto onueio tov 1 kol 2 mov poMg
ava@épnkay. AmO 1o GYOAMO TOV KPUTOV NG OHAd0S €AEYYOV, VLIAPYOLV €VOEiEels TG

2 To pm mopapetpikd kprefipto U ehéyxet v vdBeon 6t §00 cvvora PadpdV Tpoépyovat amd Tov {10 TANOued.
To kp1TNPLo CVTO YPNOUOTOLEITOL MG EVOAAAKTIKO TOL TOPUUETPIKOV KPLTNPIiov Yia T dtapopd HEcmv Opwv (f test),
OTIG TEPUTTOGELS TOL JEV EYOVLLE KOVOVIKES KaTavopés ota dedopéva pog (Howell 1992:616).

3 O Tég Tov W mepropilovion 610 KAEIGTO SLEoTUo HETAED TV PNSEVOC (AmdOAVTY 0oVUPOVIR) Kot TG LOVAdag
(amdAvtn cvpewvia) (Howell 1992:281).

* O cVVTEAEOTHC OWTOC ETPAEL TN SLPOPOTOINGT TOV VIGPYEL GTN GYETIKY KATATAEN TV PadudV o8 £va GHVOLO
Babporoyiog (Howell 1992:276).
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TOLAGYIGTOV V0 amd aVTOHE XPNCILOTOINCAY KVPIWE TOGOTIKA KPITHPLoL 6TV 0EOAOYNOT TOV
cuvBécemv. Evieiktikd avapépouvpie To TapaKatom oo

Kpitig 116: «Aeimel o opiotepo (xépt) omoTe aDTOUATO VIVETAL IO EDKOAO... »
Kpitig I15: «Koin mpoordleia, ... ue pikpt Ouws O10pKeION

2mv 10w opddo, vrdpyel emiong 1 €VOEEN TOG TOL KPLTNPLOL OV YPNGLOTO 0KV
KOAVTTTOUV PEYAAO €DPOG YOPAKTNPIOTIKMOV Kol TOWOTHTOV TNG HOLGIKNG dnpovpyioag. Qotdco,
GTO GYOALOL TOV KPITOV QOIVETOL OPIGUEVES POPES VOL VTTAPYEL EAAELYT LEPAPYTONG T®V KPLTNpiedv
KOTA TV EPAPLOYT TOVG, OTMG GTO TAPUKATO:

Kputng I11: « Poyver modv. Aev Exet pobud. Iletayeton amo to Eva ototyeio ato dAlo.
Aev vrapyer evotnro. Eyxel kamolo. KAOGIKG. GTOLYEI TOV U0V GPEGTAY. ZTOUATOEL
avYVaAY,

Evo, avtifeta, og dAAeg TEPIMTMOOELG 1) 1EPAPYMOT TOV Kprnpimv eivar caeng, Ommg:

Kpitng 113 «dev ue evoylel tooo n éAdetyn apuoviag, 6co n éAleryn uelwoikng
OOPNVELOG KL EVOTHTOCH.

[Mopatnpndnkav, emiong, Kol TEPMTMOCES OCLUPOVIOG GTNV 1EPAPYNON Kpumpilwv
HETAED TV KPIT®OV. EVOEIKTIKA avapEpove TIC TapakAT® KPIGELS Yo TO 1010 Topdosty o

Kpitng 111: «Aokiuole katt wov mpopovas nlele mepioootepn elaoknon. Exave
AaBn. Mov dpeoe n 10éo. NS YpHoNS jazz, 0AAG Oev TV €EKTEAECE OWOTON
(BoBuoioyio.: 4)

Kpitng I12: «Koa uovo n jazz gpocéyyion pravery (Bobuoloyio: 6)

Ta oxdMo TV KPLrtdv NG opddag eAEyyov eEnyovyv, og kdmowo Babuo, T peyoAdtepn
amoKAlon ot BadoAoyieg Tovg o GUYKplon e TS PaBoloyies TG TEPAUATIKNG OULAdAS.

Mepwcd  evolopépov  mapovcslalovy, ®CTOCO, Kol T OYOAMO TOV KPITOV TNG
TEWPOUATIKNG OUAOAG. ZVYKEKPLUEVA, OVUPEPONKE A0 OPIGUEVOLS KPUTEG TG Yo KATOEG
ouvvBéoelc elyav apeiBoio ®g mpog 10 Mo emimedo £mpeme vo TS Kotataovv pe Pdon to
Kpumpw tov Swanwick. Ot tehevtaiec emonudvoel VTOdEKVOIOVY TG N EALEYN eumelpiog
otV a&loAdynon T®v cuvlécemv, aveEdpTnTo omd TO KPLTHPLoL TOL Ypnoipormo|dnkay, mhoavov
Vo OLUGYEPOVE TO £PYO TMV KPLTMV KoL, EVOEYOUEVMG, evBUvETOL Yot TO Pabud acvpeviog oTig
Kpioelg tovg. Me dAAa Adyla, o EEOIKEIMUEVOL PE TO VO GLGTHUATO ASI0AOYNONG KO EUTELPOL
Kprtég, mBovov va mapovsiolav peyoidtepn chykiion otig fabproroyies Toug.

YopumEPACNATO.

v apyn ouTNG TS EPYOCiOG aVOQEPAUE TTOC 1 EAAEWYN CAPOG OLOTVTOUEVOV
Kpurnpiov a&loddynong pmopel va 001 yNoEL G€ LEPOANYIN KOl GE OLPOPES OTIC KPloelg HETAED
Kpurtadv. Avt 1 vdBeon eaivetor va emaAnBedeTar ev HEPEL OMO TOL EVPMUATO TNG EPEVVOAG TTOV
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Otevepynoape. Meta&d 600 opddmv Kprtdv, 1 opdoo TOv YPNOCUYLOTOINGE TO. KPUTNPO. TOL
Swanwick (1999) mopovcioce peyardtepn ocvykion ot Paduoroyic Tov cvvBécewv and v
opdoa m omoion akolovOnoe pev TG apyEG TOV TANGIOL aSloAdYNONG OAAY TIG £QPAPLOGE LE
TpocomIKN epunveia kot emthoyn kpurnpiov. To anotélespa avtd 0dnyetl 6To cvumépacia OTL N
epappoyn Tov kprmpiov Swanwick (1999) npocsédmwaoe peyaivtepn aélomiotio otnyv alohdynon
TV cLVOEcEMV TV HadnTdv. OcwpovuE, MG EK TOVTOV, GNUAVTIKY TNV TPOGHNKN TOOTIKAOV Kot
epapynuévov kprmpiov oto mAaicto afloAdynong mptv TV EmioNUN €QOPUOYN TOL VEOL
OVOALTIKOD TPOYPALUATOS Yol TN HOVGIKY. ATO v GAAN TAgvpd, otV Tapohoo £pevva
vrpEav evoeiEelc mwg o Pabudc cvppaviag Tov kprtdv otig Paduoloyieg Toug pmopel va fTov
VYNAOTEPOG, av Ol KPTES elyav peyarvtepn eunepia otnv agloddynon. To tedevtaio vwodnAdvel
s, aveiapmrog Tov kpumpiov mov 8o mAaciwcovv Vv agloAdynon Tov pobdnuaTog g
LOVGIKNG, Elval amapaitnn 1 EMUOPOOOT| TOV EKTOULOEVTIKMOV GTN YP1|ON TOVG.

Téhog, o1 meplopiopol G TAPOVCAS £PELVOS  VLITOYOPEVOVY KO  UEAAOVTIKEG
dtepeuvioels ot omoleg eivor okoOmpo va meptiapfdavovv, petald dAlov, ta €€ng: o) v
EMOVAAN YT TOV TEPAUATOS GE OLOPOPETIKO KOl HEYOADTEPO JEIYUO KPITOV KAl GE OLOUPOPETIKO
delypa padntov kot B) v melpopatiky depevvnon agloldynong g HOLGIKNG 0KPOUoTG Kot
ovvBeonc.
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Hepidnyn

H mopovco perétn elye oKomd vo €PELVICEL TO POAO TOL HOLGLKOD OVTOCYXESICUOL OTNV OovAmTLEN NG
dnpovpyikng oxkéyng Kot v mpdTn woudkn Nikio. H dnmpovpykn evacydinom pe T Hovoikn, Omog €xet
vrootpyfel and moAAovg epevvntéc, mpodyel v eAevbepr €kppoor, kKaAlepyel T @avtacio, kot €el ©G
OTOTELEGHLOL TNV EVEPYNTIKY] GUUUETOYN Kot GLHPBOAN Tov Taudoy otn padnctakn dwdikacia. 261600, Eva Kaiplo
EPDOTNO. TAPAUEVEL OVOTAVTNTO: €IVOL 1] ONUIOVPYIKOTNTO, (Lo, EUEVTN 7 EmiKTNT KavotnTo; [o v mapovoa
HEAETN akoAoLONONKE €vag TEPAUATIKOS GYESAGHOG e dV0 opddec Todidv dnuotikod oyoAeiov nhkiog &L eTMV.
Ta moudid Elafov pépog oe éva mpoypappo dtapkelag &L unveov To pabnua e HOVGIKNAG Y10 TNV TEPOLOTIKY
opado MTOV EUTAOVTICUEVO LE TOIKIAMO OpUCTNPLOTHTOV OVTOGYESIAGHOD, €VA Yo TNV Opdda eAéyyov dev
nmeplerdpupave avtooyediacpd. Ta modd mov cuvppeteiyav oV TEWPOUATIKY oudda elyav v gukaipic vo
AVTOGYESIAGOVY YPNCLLOTOIDVTOS TN POV TOVG, TO CAOLA TOVG, 1) ATAG Lovstkd Opyava (0pyava Orff kot loyépa).
H dnuovpyn oxkéyn tov mowdiodv a&loroynnke pe Paon 1o teot dnpovpyuwottag MCTM II (Measure of
Creative Thinking in Music) tov P. Webster (1994), 1o onoio gpappoctnie mpwv kot pnetd o npdypappo H avédivon
KatédelEe OTL 0 aVTOoYEOOOUOC EMNPEALEL ONUAVTIKA TNV OVATTUEN THG ONIOVPYIKNAG OKEYNG: O GLYKEKPLLEVD,
TPOAyEL TN LOVGIKY| gvuKapyia, TPMTOTLTIN Kot GUVTAEN TOV LOVGIK®OV KATACKELOV TV madldv. Ta topicuata tng
épevvag elonyovvtal OTL 1 ONHOLPYIKN okEYn etvor pio emikTT) wKOvOTNTO Kot emopéves Ba mpémer va
evBappivetat 1 KaAMEPYELD TG 6TV TP®TOPEOLLN eKTaidEVoT HEGH A0 SNUIOVPYIKEG dPOCTIPLOTITEG.

The Effects of Musical Improvisation on Children’s Creative Thinking in
Music: An Experimental Study

Abstract

This study aimed to investigate the effects of musical improvisation in the development of young children’s creative
thinking. According to prior research, creative activities in music promote the ability for self-expression, stimulate
children’s imagination and contribute to their active involvement into the learning process. However, a crucial
question remains unanswered: is musical creativity an inherent or acquired ability? A quasi-experiment was
conducted in the classroom setting of a primary school with two groups of six-year-old children for a period of six
months. The music lessons for the experimental group were enriched with a variety of improvisatory activities, while
the control group did not use any improvisation. Children participating into the experimental group were offered
several opportunities to experience improvisation through their voices, their bodies, or musical instruments (Orff
instruments and recorders). Webster’s Measure of Creative Thinking in Music — MCTM II (1994) was used as pre-
test and post-test to assess children’s creative thinking. Analysis revealed that improvisation affects significantly the
development of creative thinking; in particular, it promotes musical flexibility, originality and syntax in children’s
music-making. The findings of the study suggest that creative thinking is an acquired ability, and therefore it should
be encouraged in primary school education.
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OzOPNTIKO TAUIGLO

H povowr dmuovpywodtnto umopel vo ekdnAwbel péco amd Odgopec oYOAKEG
OpacTNPOTNTEG HOVOIKNG aKpOUONS, EKTEAEONG, AVLTOGYEOGHOV Kot ovvBeong. Ta ovo
televtaio. £(0VV AMOTEAEGEL OMNUEID AVOPOPAS TOV TEPIGGOTEPMY GYETIKMOV HE TN HOLGIKN
OMNUOLPYIKOTNTA  EPELVAYV, TOL €EeTAlOVV TIC TPOoTABElES TOV MWDV VO EKPPUGTOVV
OMUOVPYIKA péEGO Omd TN HOLGIKN XPNOCUOTOIDVTAG T PMVI] TOLG, TO GMUN TOLS 1| LOLGIKA
opyava. O ovtooyedlacpog kat 1 ovvleon givar d00 OpoL TOL YPNGLUOTOOVVTOL EVPEMS GTN
BipAoypapia Yo va weptypdyouvv Ta €101 ONUIOVPYIKNG OKEYNS GTN HOLGIKN. Q6TdG0, 1 (p1IoN
TV O00 OpmV GLYVA OTOOEIKVOETOL TPOPANUATIKY, AOY® TOV SUPOPETIKOV TPOT®V LE TOVG
0omoiovg Ol €PELVNTEG YPNOUYOTOOVV TOVG OPovg avTovg. Ta moudd moADL veoapng MAkiog,
EMIAEOV, OEV £(OVLV YEVIKA TN LOVGIKN TTElpa Kot opipavon mov Oa tovg enétpene va Eeympilovv
GOQPAOC TOVG 000 Opovs. Meyohdvoviag OmoKTOOV HEYOADTEPES KOVOTNTEG Y10 HOVLGIKN
onuovpyia Kot tavtdypova eniyvecn Tov gidovg mov dnovpyodv (Burnard, 2000). ‘Etot ko 1
Oldkpion HeTAEL aVTOGYEIOGLOV Kot 6VVOeEoNC KabioToTon T GAPNC.

M eneénynon tov dvo Opov emyepnOnke ond tov Hargreaves (1999), o omoiog
1oyVPioTNKE OTL O VTOCYKESOGHOGC, G€ avtiBeon e tnv ovvOeon, ivar «n dladikacio Topoymyng
KOVOUPL®V LOVGIKMV 1MV Y®PIg T SopUEGOAAPN oM KPITIKNG avafedpnong 1 dtopldcemy...o
aVTOGYEOC OGS Bempeitanr avBdpuUNTN opyaviKn KTEAEST, eV M oVVBeon umopel va Tepthapet
HeTAypOPn, OloKeLT Kot ypron moptitovpoac» (6.29). O Sloboda (1985) mpocHéter Ot «o
ouvBétng amoppintel mbavég Aboelg péxpt va pet avTr| Tov KT TN YVOUN TOL givon | KaAvTEPY
Yo KGO TEPIMTOON», EVAD «O AVTOGYESIACTNG TPEMEL VO ATOOEYTEL TNV TPADTN AVGN TOL EPYETOL
610 pVoAd» (0.149). O b6pog «avtooyedacudsy viobeteitar oty TapoHoo HEAETN Yoo vo
TEPLYPAYEL TNV BOPUNTN LOVGIKY ONUIOVPYIKT] EKOPUCT] TOV TOdOV HECH amd TN XP1oT TOV
oOUOTOC (VIO TOPAY®YT PUOIKOV NYWV 1 Kivnong / xopov), TG @OVNGS (Yo Topaymyr| aTOVIKOV
N LEA®IIKOV NY®V) KOl LOVGIKAOV 0pYEVEV (GUYKEKPIUEVNG 1) U] TOVIKOTNTAG).

‘Evag onuavtikdg apBudg epevvav éxet emkevipmBel omn PEAET TOV OVOTTLEIOKOV
YOPOKINPIOTIKAOV 7oL  emnpedlovv T pobnowokn oOwdwocio, viobetdviag O1dpopeg
neB0O0AOYIKES TPOGEYYIGEIS KOl YPNOLUOTOIOVTOS TOKIAMA GKNVIKOV Kot {ntovpévev. [ToAiol
EPELVNTEG aoYOMONKAY pE TN HEAETN AVOTTUELOKMOV YOPUKTINPIOTIKOV TV TOOIMOV KATE TNV
ovvbeon M tov awtocyedoopnd pe povowkd 6pyava (Flohr, 1985 Swanwick and Tillman, 1986
Kratus, 1989 Reinhardt, 1990 Webster, 1990 Brophy, 2002), pe ™ ¢wvn tovg (Moorhead &
Pond, 1941 Davies, 1992 Sundin, 1998 Marsh, 2000) | pe 10 oopa tovg (Cohen, 1980
Burnard, 1999 Young, 2003). MgAétec mov apopovv TOGO T JAOIKAGI0 TOV AVTOGYEIC OV
000 Kal TG ovvleong avaeEpovtal €00, EMEDN GE KATL TOV UEPIKES POPEG TEPTYPAPETOL OO
TOUG GLYYPAPElG G «oLVOEST» JlKPIVOVTAL YOPAKTNPIOTIKG TOL KOW®MG amodidoviol GTovV
«ovtooyedacud». Ot peréteg mov e€etdlovv TN oxéon MAkiog Kot KovOTToS HOLGIKNG
onuovpyiag telvovv 610 CLUTEPACHA OTL 1] KOVOTNTO EVOMOUATOGCNG GUYKEKPILEVAOV LOVCIKOV
YOPOKTNPIOTIKOV GE U0 TPOTOTUN HOLGIKN dnuovpyio eivor avaioyn g nikiog . Qg
QTOTELEG LA, KOL 1] TKOVOTNTO OVOKATOGKEVTG TOV LOVGIKAOV 0DV — oL opileTat mg «ohvOeon»
av&avetatl avaroya.

H 01eéodikn pedétn TtV yVOOTIKOV O00KOCIOV — TOV WOV KOTA T HOVCIKN
onuovpyia (Loane, 1984 Glover, 1990 Young, 1995 Barrett, 1996) kot n diepedvnon v
AmOYEMV TOV 1010V TOV TOWUDV GYETIKA He Ta dnpovpykd tovg emtevypata (Dilkes, 1998
Kanellopoulos, 1999 Burnard, 2000) amotélecav omnpeio €otidong Kupiog Yo TOLOTIKES
uebodoroyikég mpooeyyioelc. Ot PEAETNTES KATAAYOUV GTO GUUTEPAGHLA OTL O KOAVTEPOG TPOTOG
YO0 VO KOTOVOTGEL Kot VoL a&LoAOYNGEL KATO10G T ONUIOVPYIKOTNTO £VOG Tad100 — ®¢ avfdpunto
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TPOYoLdl, EKTEAEGT Opydvov M Kivnom — &lval vo. 0koAOLONGEL Lo TAOOKEVTPIKT TPOCEYYION.
Or eviilikeg Bo mpémel va 0KOOV TN HOVGIKT TOV OOV yopic vo ypnolomotodv vynid
Kpurnpla oEoAdynong, oAAG péoo amd pol TPootadelo EKTIUNONG TOV OLOPOPETIKOV TPOTOV
OKEYNG KO EKPPOCNG TOV TOOIDV OVOAOYA LE TNV NAKIQ, TIG EUTEIPIES TOVS KO TO OLOUPOPETIKE
gpebiopata mov Tovg TapEYOVTaL.

H dvvatomta agloldynong g ONUovpyIKnG okEYNg 0T LOLGIKT HEGO Omd TOCOTIKN
pétpmon amotehel apgieyopevo BEpa yio T Lovotkt| eknaidgvon. EmmAéov, n épevva yopw omd
avtd to {Rnpa dev etvan emapkng. Ta tedevtaio elkoot ypdvia o Webster £yel eKTOVIGEL TNV TTLO
OVLGLOCTIKT £PEVVO OGOV APOPA TNV OMOTIUNOCT KOl TN HETPNOT TNG ONUIOLPYIKNG okéync. Elval
emiong 0 eUmveLOTNG €VOC TECT UETPMONG NG dmpovpywkng okéyng (Measure of Creative
Thinking in Music, 1987) yio moudid nAkiog €51 €o¢ déka €TV, TO 0010, HEGO OO Uid GEPE
O€Ka dpacTNPOTHTOV, divel oTa OOl TNV evkatpio Yol ONUOVPYIKY| EKPpacn HEcH omd TovV
TEPOALATICUO TNV EEEPEVYNON TNS POVNG TOLG KO TWV LOVGIKAOV OPYAV®V.

Y KOTOC TNC TAPOVGOC NEAETNC

H emoxkoénmon mponyovpevov epguvav kabiotd speavég 0T, maporlo mov &xel dobel
wwitepn onuacio ot HEAETN TNG HOVGIKNG ONUOVPYIKOTNTAG To. TEAELTAiO XPOVIa, 1 HEAETN
TOV avATTLEIOK®OV YOPOKTNPIOTIKAOV TV Tod®dV HOVOT®AEL v vrapyovcsa Piproypapia,
VI00ETAOVTOG HOAMOTA GLYVA TEPLYPAPIKES TPOoEYYioelS. Alamotdveral emiong €AAewym
EUTELPIKNG EPELVOG OV VO, GLVOEEL TN YEVIKN €PELVO GYETIKA LE TOV OLTOCYEOICUO HE TN
LOVGIKN avATTLEN TV Todu®V. Ta ToPIGUATO TPONYOVUEVOV EPEVVMV OTOTEAEGAV T BACT TNG
nmopovoac HeEAETNG. ‘Eva kaiplo epdTUH, ®GTOGO TOPAUEVEL AVATAVTNTO: €lvol 1 HOLGIKN
OMNUOLPYIKOTNTA EUPVT 1] EXIKTNTN WKOVOTNTOL

H dnpovpywodtta opiletar and tov Balkin (1990) wg «pia exiktnn copmeptpopd — mov
umopel va pabevtel, va ddaydel, (o copmeprpopd) arcntn kot kpicun yo v avémtuén Tov
avOpomov» (0.29). Edv dexBodue tov Mo mhve opiopd, T0TE 0 OVTOCYESIGUOC - OC HECO
eKOMA®ONG TS dnpovpykdTTag - o mpéner va Bewpnbel onuavtikdg mapdyovtag vicyvong
™G ONUOVPYIKNG OKEYNGS, OPOV TOPAKIVEL TOL TOLOAL VO YPTGLUOTOU|COVV TN POVTAGIO TOLG Ko
Vo TAPOLV ATOPACELS LLE GKOTO VO, dNUIOVPYNGOLV LLOVGIKT TPOTOTLTN KOl TOV, AVAAOYO LLE TNV
NAKio Tovg, Tapovctdlel Tov avaroyo Babpd LovGIKNG TOAVTAOKOTNTAS.

H mapovoa pedétn diepedvnoe v €MOPOCT] TOL OVTOGYEIOCUOD OTNV AVATTLEN TNG
OMNUOVPYIKNG LOVGIKNG OKEYNG G€ ool £61 £¢ €MTA €TV BETOVTOC T OkOAOLOOL EpMTNLOLTAL:

o) [Hopatnpodvtar dpaye SaQopEc 6Ta TPOIOVTA ONUIOVPYIKNG OKEYNG LETAED TOOLDV
OV TNPOV UEPOC GE VO TPOYPULUN OVTOGYESOGHOD KOlL OUTOV TOV O YPNCLOTOINGOV
AVTOGYESCLO;

B) Av vai, og mo PaBud mponynoav ot S14popeg OIUCTAGELS TNG LOVGIKTG OMNULIOVPYIKTG
OKEYNG, GLYKEKPLUEVA 1] EKTAGT, 1 EVKALWYIN, 1) TPOTOTLTO Kol | GVUVTALN;

Mge0odoroyia

SYMMETEXONTEX

‘Eva meipapo oyedidotnke yio vo, €EETAGEL TO TOPATAV® EPOTAHOTO UE TN HEOOSO
eEétaong Kol EnaveEETOONG TOV CUUUETEYOVTOV - ‘pre-test / post-test randomised control trial
(RCT)’(Robson, 2000: 126). Avo opdoeg mtoadidv, nhkiog €6 etdv, Elafav pépog oto meipapa,
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o1 po €K TOV omolov QapUOSTNKE Eva TPOYPOULLO QVTOGYESOGLOV, TOL AQUPave yO®PO Kotd
to gfdopadiaio pabnpate povstkne. Ot GUUUETEXOVTIEG (OTOVoHV GE ONUOTIKO GYOoAelo TOL
Hertfordshire tng AyyAog. O oynUOTIGHOG TV TUNUATOV £Yve pe Tuyoio ETA0YN, TO 1010 Kot 1
EMAOYN TOV OLAOMV MG CTEPAUATIKN Kol «eA&yyov». H mepapotikn opdoa onoteAeito amd
dmdeKa odLd Kot 1 opada eAEyyov omd dekatpio. Mo daokdAo LOVGIKNG e TTEIpAL 6T XPNoN
TOV 0VTOCYEOIAGHOV MG HeBOOOL OdacKkariog éhafe pépog oto melpopo Kot avéAafe T
OwaoKaAio Kot Yo TG dV0 OpdoES, €Tl MOTE Vo amoPevyBel To gvOEYOUEVO EMNPEACUOD TMOV
OMOTEAECUAT®OV TOVL  TEPAUATOG AOY®  OlUEGOAAPNONG OGAADV  TOPAYOVI®V, OT®MG M
TPOCOTIKOTNTO, KO 1 OOOKTIKT) IKOVATNTO TOV daoKdAov. To pabnuoata Lovsikng Kot yio Tig 000
opndodeg denydnoav oty tpokabopicuévn aibovca LoVGIKNG TOL GYoAeiov.

IXEAIAXMOZ KAI YAIKO

To teot dnpovpywng okéyng ot povoikry (MCTM-II) ypnoyomombnke g Pdon
a&loA0YN oG NG EMOPACTC TOV UEGOAAPNTIKOV TPOYPAUUOTOS OVTOGYEOOGHOV. To mapamivem
1e0T amoterel TO pHOvVadIKO TEST a&lOAOYNONG TNG ONUIOVPYIKNG OKEYNG OTN HOVLOIKN UEXPL
onuepa Kot €£xel NON emkvpmbel  eykvpotTa Ko N aglomotioo Tov. Anpiovpyndnke and tov
Webster 1o 1989 (MCTM) kot avabBeopnnke to 1994 (MCTM-II). AmoteAeitor amd Oéka
opaotnprotreg kot £xel drapkewn 20-30 Aentd. O e£omAMGOG oL amoteitanl Yo T deEaywyn
TOV 10T MePAapPaverl mévte voteg EvAopmvou (bass bars), £éva LIKPOP®VO EVOUEVO LLE EVIGYVTN,
HL0L LOAOKY] UITdAQL, £Vl TAVO Kol BIVTEOKAUEPQL.

H onuovpywn oxkéyn tov mowdudv ot povoikn Pobpoloysitor g mpog téooepis
LOVGIKEG TOPAUETPOVS: OldpKeLn, gvkapyia, TpmtoTumio kol ovvtaln. Ta mo mave opilovion
a6 tov Webster (1994) o e€ng:

Movowm dwgpker — MA (extensiveness): H axpifffig ypovikr] didpkelo g HOVOIKNG
amOKPLIoTG.

Movowkr] evkapyio — ME (flexibility): To g0pog TG HOVGIKNG EKQPOONG O OXEON ME
TPELS LOVGIKEG TOPAUETPOLS: dvvaptkn (dynamics), Toydtnta (tempo) Kot Tovikd Vyog (pitch).

Movoikr| mpototumio — MIT (originality): O yepiopdg T@V HOVCIKOV QOIVOUEVOV LE
LoVadKd TPOTO.

Movcwn ovvtaén — ME (syntax): O yepioplog TOV HOVGIKAOV QOIVOUEVOV LE AOYIKO KO
£€UOUTO. LOLGIKO TPOTO, GUUE®VO HE HoTifo HOVoKNGg emavainymg (repetition), avtiBeong
(contrast) ka1 cvvéyelag (sequence).

INEIPAMATIKH AIAAIKAZXIA

Ta podnpoto povowng petad tov dvo tect dmpkecav 17 Pdoudoeg (Stoukomdv pn
ocvuneptrapfavopévev). Baciomrov ota 110N oxeolacuéva mAdvae pobnuatog tov eEapnvov Kot
SlpopeddNKav 6e cuvepyacia L TN OUoKAAN, £TGL MGTE dVO SUPOPETIKEG SOUKTIKES HLEBOJOL
va ypnotpomomBovv yoo T V0 opades. Telwkd, 000 OSoPopeTKéS oepég pobnudtov
onuovpynnkayv: €va TPOYPOLUE TAOVCIO GE OPUCTNPLOTNTEG AVTOCYEOGHOD (oveEdptnTn
HETAPANTY]) Y10 TNV TEPAUATIKY] ORLAdN Kot Eva TPOYPOUa Xopig KaBOAoL avTtocyedAcUd Yo
v opdoa eréyyov. Kabe pdOnua eiye ddpkeia 40 Aemtd, kotd T SLOPKELN TOV OTOI®MV iom
TOGOTNTA YPOVOL APIEP®VOTAV GTNV KOAMEPYEWD TNG POVNG, oTNV Kivnom / xopd Kot otnv
extédeon opyavev. To pépog Tov HOOUOTOC TOL APLEPOVOTOV GTOV OLTOGYESGUO Yol TV
TEPOLOTIKY] OUAO0 OVTIGTOLYOVCE GTNV EKUAONGN TPayoLdIDV 1 GE AVTIGTOLES OPOGTNPLOTNTES
OV OeV MEPLEAAUP VOV QVTOGYEIAGHO Yol TNV ORLAd0 EAEYYOV.
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To teoT doKudoTNKE apyIKA pe €vo Tondl mov o€ cvupeteiye oto meipapo. Extog and
Kamotla TpoKTiKd {nTipata, 1 TAOTIKY £pevva Ogv Topovsiace TpofAnuata Katd 1 deEaymyn
TOVL TECT, T.X. TPOPANUATO AEKTIKNG emMKOW®VING, £E0lKElmONG e TIC €VvoleG 1 10€€G TTOL
YPNOWOTOMONKAY KOl amOKPIONG O  GLYKEKPYWEVEG dpaoctnpotntes. Ta telkd teot
dtevepynOnkav oopupova pe tic odnyieg tov Webster (MCTM-II Administrative Guidelines,
1994) kot Bvteoypagndnkav yio petayevéotepn avivon.

ANAAYZH AEAOMENQON

H peBodoroyia mov axoAovOnOnke ywo v avdivon towv teor Ntav kT, H
Babporoynon amoitovce TOLOTIKY TAPOTHPNOT KOl OVAALGT TOV OTOKPIGEMV TOV TodlDV, To
OTOTEAECUATO MOTOCO TOPOVCIACTNKOY KOl EPUNVEDTNKOV TOGOTIKA, UECH OMO TEPOUTEPM
otatioTikn avdivon. Ta teot Pabuoroyndnkav copeova pe tig 0dnyieg tov Webster (MCTM-II
Administrative Guidelines, 1994) pe Bdon T téooEPS TOPOUETPOLS TOV avaPEPONKAY
TOPOTAvVe: dtdpkeln, gukapyio, Tpototumioo Kot ovvtoén. H avdivon tov 600 mpdtov ftov
eubvg, evd Y TIG OVO TEAELTOIEC OMOITEITO TOLOTIKN TPOCEYYIOT, UEGO OO AENTOUEPN

TOPOTPNON.

H povowmn mpototumio apopodce T ¥pnon acLVROIGT®OV HOVCIKOV YOPOKTPIOTIKAOV,
O GLYKEKPIUEVA YPNOT| O10POPp®V / acLVNOIGTOV PETPOV, HEYOAES Kal / 1 GLYVES avTIBEDELS O
SvvolIKn, xpnon Swpopwv tempi, acvvifioTo PEYOAN M| UIKPN TOVIKY €KTAoT, acvviOiom)
xpNon AéEewv N MoV, acvvindotn ypron opydvov, acvuvioiota peydia 1 HKpE SCTHHLOTO,
aloonueimm puOUIKY] TOAVTAOKOTNTA, OGVVIOIGTO GLVOLAGUO Kot / 1| evOAAoy METAED T®V
opybvav, acvuvnOeTH ¥PNON TOV CAOUATOS KATA TNV EKTEAECT] TOV OpYAvVOV Kot GALO GTOoKEl
mov Oo pmopovoav va Bewpnbovv acvvinbicta 1 Wwitepo emvontikd. H povown ocvvraén
a@OpoVCE Tr OULVTOKTIKN] AOYIKN TNG OMOKPIONG, TIO GCULYKEKPIUEVO ETAVAANYM HOTIRoV,
enelepyacia péco amd ovvéxelo Kot / 1M EmOvVAANYN oG puOUkng 1 HEAMIKNG 10£aG,
oYNUATICUO Qpdcemv pe onpeio GYETIKNG Tovons, adloonueio puOuikny 1 Hehmdky Kivnon,
gvaucnoio o1 SLVOIKY GE GYEON LE TO OA0, cLVAIcHNGN TNG TOLHTNTOS TOL YOV TV OPYAV®V
€101 ®OoTE Vo 000l oYNUO GTO KOUUATL HOVOIKA, aicOnon edpuag, KAMPAK®OONG TG HOVGIKNG,
gvaucnoio 610 HOVGIKO VAIKO MOTE Vo Taplalel pe TIg ekOves, aiohnon Aoywkng kivinong amd
éva yeyovdc oto emdpevo kol GAAN YopoKINPoTIKE mov B pmopovoav av Bewpnbovv OtL
GLUPEALOVY GTN GLVTOKTIKN AOYIKT TNG LOVGIKNG EKTEAECTC.

H teducn Padporoyia avtiototyovoe og €vo GUVOAO €iKoo1-TévTe oepdV Pabudv (glkoot-
névte mtauold). Kabe oeipd mepredappove tovg fabpovg tov pre-test (eikoot-névte Paduol yia tig
OGKNOELG OVOAVTIKA KOl TECOEPIS GLVOAKOL TOV avticTotyovcay 6 MA, ME, MII kot MX) kot
tov post-test (eikoot-mévie Pabuol yoo TIg AOKNGE AVOAVLTIKGO Kol TECOEPLS GUVOAIKOL TTOL
avtiotoryovoav o MA, ME, MII kotw MX). Avo Egympiotd apyeio dedopévav onpovpynonkay,
éva yuo To pre-tests ko £vo ylo Ta post-tests, pe ta omoia ot apyikoi Baduoi (téccepig cuvolkol
Babuoi - MA, ME, MII, MX) petatpannkov oe Babpovg z-scores (standard scores). Ot fabpoi z-
scores ywa ka0e mopdpetpo (zMA, zME, zMII, zMY) kot o pécog 06pog tov kdbe teoT (average z-
score) ypnolpomombnkayv £merta yoo T ONUovpYio TOL TEAMKOV apyeiov JedopEVOV Yl
GTATIOTIKY] OVAALGT.

Anoteliopota

I[TPOOAOX METAEY PRE- KAI POST-TEST
Ot péoot 6pot Twv teot avarvdnkov pe ) puébodo one-way (Babudg post-test x Pabuog
pre-test) ANOVA (analysis of variance). H avdAvon mopovcioce onuavIiK) OTOTICTIKA
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dlapopomoinon peta&y tov Pabudv pre-test kol post-test kot yuu tig 600 ouddeg (F = 28.487,
mean square = 5.968, p<.000).
EITIAPAZH AYTOXXEAIAEZMOY (ANEEAPTHTHXZ METABAHTHY)

Ot péoot 6pot avorvdnkav kot wdAr pe ™ péBodo one-way (Babudg post-test x opdoa)
ANOVA. H avéivon €0e1&e 0Tt o amoteAéoUaTo TOV O00 ORAdMV (TEWPAUATIKNG KOl EAEYYOV)
OLEQPeEPOV, LLE TNV TEPOUATIKT OpAd va, £l EMTHYEL GE OTATIGTIKG SNUOVTIKO Babud Kaidtepa
AmOTEAECUATO OTO post-test oe oyéon pe v opdda eréyyov (F = 42.515, mean square = 8.908,
p<.000).

Tests of Between-Subjects Effects

Dependent Variable: POST-AVERAGE

Type Il Sum
Source of Squares df Mean Square F Sig.
Corrected Model 15.9732 2 7.986 33.316 .000
Intercept 15.365 1 15.365 64.095 .000
PREAVER 6.365 1 6.365 26.554 .000
GROUP 10.166 1 10.166 42.409 .000
Error 5.274 22 .240
Total 24.438 25
Corrected Total 21.247 24

a. R Squared =.752 (Adjusted R Squared = .729)

Dryovpa 1: Ilpoodog uetald pre-test kot post-test kou exidpaon avelaptning uetafintig (group effect)

[MPOOAOX XE KAOE ITAPAMETPO

Ot BaBpoi yua k60e mapdapetpo (MA, ME, MII, MX) avaAibOnkav pe v emavainym g
uebooov one-way ANOVA ywo k40e mapdpetpo Eexmprotd (Babuog ekdotote mapapépov 6to
post-test x Pobudc exkdotote moapapéTpov oto pre-test). Ymnpyxe onuovtiky dlpopomoinon
petald tov Babudv tov 600 10T, HE Ta T Vo £X0VV EAGPAAITEL OTULOVTIKA YNAITEPOLG
BaBuotg oto post-test: MA (F = 15.839, mean square = 9.916, p< .001), ME (F = 16.872, mean
square = 4.614, p< .000), MII (F = 5.395, mean square = 1.827, p<.030), MX F = 18.172, mean
square = 5.143, p<.000).

EITIAPAXH AYTOXXEAIAZMOY (ANEEAPTHTHXZ METABAHTHY) XE KAGE I[TAPAMETPO

H avélvon €de1&e Ot1 dev LINPYE CTOTIGTIKA GNUOVTIKY dtapopd 6t MA petald pre-test
Kol post-test. Qotd6G0, o1 0V0 opdodeg dépepav ot ME, MII kar M. H mepopotikny opddo
eEacpdoe onuavtikd koAvtepa amoteléopata Kot otig tpeg mapapétpovs: ME (F = 48.571,
mean square = 13.281, p< .000), MII (F = 43.196, mean square = 14.626, p< .000), MX F =
47.603, mean square = 13.472, p<.000).

Xvinnon

[Tpv TV TparyHLOTOTOINGT TOV TEPAUATOS OVAUEVOTAY OTL KOl 01 V0 OpAdeS Touddv o
emdeikvvay TPOOd0 OGOV aPopd TN dNUOLPYIKH TOLG CKEYN, 1| TEPOUATIKT OPAd0 WGTOGO GE
VYNAOTEPO Pabud AOY® NG dapesoAAPNoNG TOL TPOYPAUULATOS avTocyedacov. Tlpdypatt, M
TOPOVCO, EPELVO KOTESEIEE OTL O OVTOCYESIOIGUOC EMOPA CNUOVIIKA OTNV OVOATTUEN TNG
ONUIOVPYIKNG OKEYNS TOV TOOIDV, YEYOVOS TOV VTOJEIKVOEL OTL 1] ONUOVPYIKN OKEYT amoTelel
emiktIn wovotnTa kot Qo mpémer emopéveg va evBappdvetar 1 KOAMEPYEWL TG OTNV
TpOTOPAda exmaidsvon péca amd onpovpykég dopactnpotntes. H povown mpwrtotovmico, wov
vevikd Bewpeitar ®g KaBoploTikdg TaPAYOVTOS ONUIOVPYIKNG OKEWYTG, AvATTUYONKE GE GNUOVTIKO
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Babud ota Tadd TOV YPNOUOTOINGOV AVTOGYEOAGUO KATA TN JdpKElD TV podnudtov. Kotd
™ OlpKeln TV post-test Ta Toddl TG TMEWPAUATIKNG ORAdG eMESEEAV LYNAN KavOTHTO
YEPIWOUOD TOV HOVCIKAOV 0pYAvev HE dldpopovg Tpomovs. EmimAéov, Ntav mo wpdbvpa va
TOPAYOLY POVNTIKOVG MXOVG KOl VL SOKLUAGOVV d10POPETIKOVG GLVOLAGLOVS OPYAV®V.

H enidpaon tov avtooyedlacuod otn pHovotky evkapyio kot ovvtaln dgv frav to 110
avapevopevn. H povown sukopyio avapevotay va avarntuyel otov 1010 fabuod otig 0o opddsd,
®G AMOTEAECUO TNG MOVCIKNG eUmEpiaG, TG LAOnong kot g opipaveng tov modwwyv. To idto
elye vmotebel Kot yw ) povoikn odvialn. Qotdco, N mEWPAPATIK opdda enEdEEe KaADTEPQ
OTOTEAECLOTO KOl OTIS OVO OLTEG TAPAUETPOLVS, YEYOVOG Tov Ba pmopovoe vo epunvevdel g
QMOTELEGLO. TOV TTEPOLOATIGUOD TMOV TOUOLDV LE TO OPYOVOL KOTA TN SLUPKELL TOL LEGOAOLNTIKOV
npoypappotoc. Ot ocvveyelc esvkoupieg mov Oidovriav yuo €EEPEVYNON TOL MNYOL KOL TV
SVVATOTNTOV NG POVNG, TOV COUOTOS KOl TOV OPYOvVOV HEGO OO TOV OVTOCYEOGHO {0mG
cuvéBaiay otV €£0IKEIMON TOV TOUOIDV UE TIG MO TAVE® HOVLGIKEG TopauéTpovs. Me Gl
A0y, ToL Tondd evBappLVONKOY Vo peTapEpoVY TN Bempia 6TV TPAEN Kot Vo avamTOEOVY e
aVTO TOV TPOTO TPOCMOTIKEG CTPOTNYIKES LA oM.

H povowm dwbpketa omotéhecse ) OV TOPAUETPO TOV OEV EXNPEACGTNKE AmO TN YPNoN
TOL OVTOCYESOoUOD. Qotdco, M ddpkew 0voEmote Bewpnbnke «Kpicyog mapdyovtag
OMUOLPYIKNG avAmTLENG , 0oL umopel va BewpnBel eite mheovéknua gite pelovéktnpo Otov
TpOKEITOL Yoo oBOPUNTN ONUIOVLPYIKY] EKEPOCT. AVOAOYO HE TO TEPLEXOUEVO TNG HOVGIKNG
onpovpyiag, 1 ddpkelo LTOPEL VO AVTIGTOLXEL GE GUVAOVLLO VYNANG TKOVOTNTOG KO TOAVTAOKNG
LOVGIKNG KATAOKELNG, 1 avtibeta, e amAn egpevvnon Tov Nyov kot Tov opydvov. H didpkela
Hog omdkplongs, emmALov, eivol GYETIK, a@ol pmopel va petafAndel Aoyw S109pdpwv cuvinkmv
(.. XPOVIKN GTUYUn, YuyIkn S1dfeon, cuvolcONUOTIKY KATAGTAGT|, KOTMOT KTA), KOl EMOUEVAS
Og pumopel va ypnotpomombel wg avTiKeleviko kpitiplo a&loAdynong.

[Ma po opn extipmon tov poAov Tov awtooyedtacob Ba mpénel eniong va Anedodv v’
oyn kamowo mepottEP® CnTNHATA GXETIKE pe T ¥pNon Tov cuykekpyévov teot. To MCTM-II de
Bétel ypoviKad Opla GTIC OMOKPICELS TOV TSIV Kol TEPLAAUPAvEL o eEAehBepn dpacTnploTnTa
(ehevBepn oOVOeOT), KOTA TNV oMol TO TOLA £YOVV TV EVKALPIO VO AVATTOEOVVY TIG 1OEEC TOVG
YOPIg va Toug €xel 00Ol KATO10 GLYKEKPIUEVO TAMIGIO 0dNY1I®V. 26TOG0, 0 TPOKABOPIGUOS TV
0pYAvV@V OV TPEMEL VoL YPNGLOToBovv Yo TG VITOAOES EVVvEN OPOCTNPLOTNTEG AVaLpE TNV
elevbepia avt ko Bo pmopovoe va gionyndel ot o1 amokpicelg o diEpepav edv Kamolo GALO
opyavo 1 ocvvdvacpds opydvov elyav ypnowpomombBei. To dropo mov deEdysl to teot Oa
UTOPOVcE EMioNG VAL £XEL AVTIKTLUTO GTIG amoKpicelg TV modlwv. Evag eEetaotig Ayvmotog ota
ool Ba LTOPOVCE VOL TOL KATOGTNGEL O TPOCEKTIKA OGOV apopd TIG amoKpicELS TOVG 1 VoL T
00MNYNOoEL 6€ VYNAOTEPO EMIMEDD EKTELECTC, OG L0 TPOCTAOELN EVTVTMOGIACUOD.

H endpevn odon g épevvag Ba emyeiproet v emoveétaon g aglomotiog Twv mo
Tove  amoteAecpatev  péco  amd  por  aloAdynon  Tov  UECOAMPNTIKOD  TPOYPELLOTOG
AVTOGYESIGHOV TOL ¥pnotponomdnke g péPog tov melpdpotos. o ntndel amd dackdiovg
LOVGIKNG VO GYOALCOVV TO TTEPIEXOUEVO TOV TPOYPAUUOTOS UETA OO CLYKPLTIKY TOPATIPTON
TOV SPOPETIKOV OOAKTIKMV HeBOd®V mov vwoBeONKAY Yy TIG dVO opdadec. MeAovTikn
épeuva YOopw amd TNV avamtuén g OMMovpyIkng okéyng o Umopodce vo EMXEPNOEL TV
EMOVOANYT TOL TEPAUATOS LE TEPIGGOTEPES OUAOEG TOOLDV KOl EUTAEKOVTOS OLOPOPETIKES
nAlokég opddec. M mo gvpeia epappoyn oo MCTM-II Ba propovoe emiong vo eEgtdoet
TEPOULTEPM TTAPAYOVTEG TTOV {0WG vaL EMNPEALOVY TNV AVATTTLEN TG ONUOVPYIKNG OKEYNG, OTTMG N
Hovokn mopdooot kébe oyoAeiov, Ta OAPOPETIKA TPOGOVTO Kol IKAVOTNTEG TV OOGKAAWDV Kot
TO KOW®MVIKO KOl TOMTIGHKO VTOPadpo TV Tadimy.
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Hepiinyn

MeAéteg LTOdEKVOOLV OTL 1| LOVOIKY SNULOVPYIKOTNTA TOV LOONTOV OV TPOKOAEITAL KOl OEV EVIGYVETAL OPKETE
TAPOAO OV TO OVOAVTIKG TPOYPALLATO KOl Ol OOUKTIKES TPOCEYYIOES EMKEVTpMVOVTOL KaTd peydio Padud ot
oyxéon peta&d padnong kot dSwdaokoriog. H mapovca eionynon eotidlel 6Ny todaymyikn TV S0cKAAOY oty Taén
HE GTOYO TNV KOTOVONOT| TOV TPOTOV SAUOPPMONS TG S100CKAMOG TOVG 1O10UTEPU MC TPOG TH OTLLLOVPYIO LOVGIKTG,
MV TPocéyylon tovg oto oxedloopd Kot yepopud pabnuitov, kobdc kot otov TPOmMO UE TOV Om0i0 avTd
amelkoviCovTol 6TV TPOKTIKY TOVG.

‘Epeguva og 000KAAOVG OMOKAALYE OTL LTAPYXOLV TOAAOL TAPAYOVIEG TOL €MIPOHV OTN SUOPE®OT TNG
TS OYYIKNG TOV dAoKAAOV o€ oyéon Le TN povoikn dnovpykdta (Dogani, 2003, 2004). Me ) cvcyétion TV
dedopévav g épevvag authig Le dtdpopa BepnTikd HOVTEAD, TPOTEIVETOL OTL 1 AVETOPKNG SLOUOPO®OT NG
TS OYOYIKNG TOV d0oKIA®V €xel SUCUEVEIS EMMTMOGES GTNV TTOwOTNTA pabnong tov maudod. H aviyvevon g
Stopdpemong oG mTadaymytkng yio TNy evBdppouvon g HOVGIKNG dNIovpykdTTaS otV TAEN, €1TE e TN Lopon
g ovvBeong eite ToL OVTOGYESOLOV, amoTelel TO enikevTpo TG mapovoag ewonynone. Bacilopevol oe épguva gv
gEeliel g QOLTNTEG TOOAYMYIKOV TUAHOTOS KOTA TNV TPATN TOVS eumelpio S1dacKaAlag TG LOVGIKNG o€ madtd 4-6
ETOV aviXVeDETOL O TPOTOG LE TOV OMOI0 TPOGEYYIGOV TN HOVOIKY ONuovpykdtto oty taén, péowm Ttov
AVOOTOXOGHOD TOVG KOTd TN OldpKeEw Kol UETE TO TEPOG TMV TPAKTIKOV TOLG ooknoewv. Ilepottépm
TPOPANUOTIGUOL YEVVIOUVTOL GYETIKA HE TOV TPOTO LE TOV OTTOI0 Ol SNUIOVPYIKES LOVGIKEG EUmELPieg TV 1MV TV
POLTNT®V EMOPOVY TN SAUOPPMOT TG SOAKTIKT TOVG TPOCEYYIONG GE GYECT LE TN LOVGIKT] SNULOVPYIKOTNTO.

Children’s musical creativity: the preparation of future teachers

Abstract

Numerous studies suggest primary school children’s musical creativity might not be challenged or enhanced by
current curriculum specifications and teaching approaches. The current presentation focuses on teachers’ pedagogy
in the primary school classroom by looking at their framing and understanding of the teaching of music-making, their
approach to lesson design and handling and the way it is reflected in their practice.

Research on primary teachers revealed that there are many factors affecting the framing of teachers’ pedagogy in
relation to musical creativity (Dogani, 2003, 2004). Comparing the results of the latter research with different
theoretical frameworks, it is suggested that inadequate teacher framing negatively affects the quality of the child's
learning. The focus of the current presentation is on the quest for the framing of a pedagogy that can encourage
musical creativity in the classroom, either with the form of composition or improvisation. The paper is based on
research in progress on student teachers’ first experience of teaching music at children of 4-6 years old in preschool
settings. More specifically, it is explored the way they approached musical creativity in the classroom through their
reflection during and at the end of their teaching experience. Further questions arise in relation to the way the
students’ own creative musical experiences affect their teaching approach in relation to musical creativity.
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Ewayoyn

Meléteg VTOdEIKVOOVY OTL 1] LOLGIKT OTLLOVPYIKOTNTO TOV LOONTOV OEV TPOKAAEITOL KOl
dgv evioyDETAL OPKETA TAPOLO TTOV TO OVOAVTIKG TPOYPALLATO Kol Ol OOUKTIKEG TPOGEYYICELS
EMKEVIPOVOVTOL KATd peyddo Pabud otn oyxéon petad pabnong kou owackaiioc. Me 10 va
dtvetan éppaon oty amdKTNon Be@PNTIKOV LOVGIKOV YVAOCEDV Kol OEEIOTHTMV TPOKELUEVOL VL
‘eEléyyetar’ To mEPLEYOUEVO TNG LOVGIKNG Taday®yikng (Swanwick, 1996) n povowkn tpocmadei
va emPuodoel péca o€ Eva ovaAVTIKO TPOYPOLLILO TO 0Ttoio givat avtifeTo pe TV KaBovTtd Lovotkn
gumepio, v avantuoén ovto-egepedivnong ko avtoékepaong (Ross, 1995). ITlpdyupati, t0
oy viol kot 1 dnpovpykotnTa £xovv mepBwpronomBel oyt HOVO amd TO YEVIKOTEPO GYOAIKO
mhaicto (Bennett et al., 1997) aAld kot omd T povoikn TaEn, Oyt HOvo AOy® Tng Kabnuepivig
TPOKTIKNG OAAGL Kol AOY® NG AmOCTOCNG OE aKOONUAIKO Kol TPOKTIKO eminedo petald g
LOVGIKOTTOO Oy ®YIKNG Kot TG oxoAMKNG Taéne (Swanwick, 1988).

"Epguva 6e viimarymyoig Kot SaoKdAovS amokdAvye 0Tt VITAPYOVY TOAAOL TAPAYOVTEG TOV
EMOPOVV GTI SWUOPPOCT] UIOG TOOUYMYIKNG TOV Vo €vOappOVEL T1 HOLGIKT OMULOVPYIKOTNTO
(Dogani, 2003, 2004). H afefordtnto Tov pOAoL TOV S0GKAAOL KATA TN SLAPKEWD TNG LOVGIKNG
OMNMOVPYIKNG SLodKOGTOG, KATOEG POPES 001 YEL OTNV VIOBETN O UG TOdAYWYIKNG PacIGUEVNS
otV €mPoAn Kot T0 SWOUKTIGUO 1) KoL GTNV OTAN TOPOY VAKAOV, 00NYOVTOS LE aLTO TOV TPOTO
TO. TOOWL GE OVOUEVOUEVEG KO HNYOVIOTIKEG ovTopdoels. Avrtifeta, Otov 0 OAOKOAOG
VooTNPilel KOl EUTAEKETAL TPOCOTIKA GTIS TPOSTAOELES TV TAUdLDV, dIVOVTAS TOVG YPOVO Yl
ave€dptnmn padnon HEC® TEWPOAUATIGHOV, TOVG EMITPEMEL VO, TPOGEYYICOLV TN HOVCIKY|
onuovpyia pe mpocomikd tpoéno (Dogani, 2003, 2004). Avty n mpoomdbelo Katavonong g
HOVGIKNG OMpovpyiag Tov modudv o¢ &vav 10witepo TPOTO HOLGIKNG EKQPOONG Kol ®C
QTOTELEC O TNG GTEVIG OAANAETIOPAGTC KOl EMKOVOVIONG TV TOdIDV LE TO 0AGKAAO, UTopEl va
AaPel yopa pe To 0doKaAo ¢ evepyd cuppétoyo kot cvuv-maiktn (Kanellopoulos, 1999, 2000).

H mapovoa giofynon eotialel otnv guPdbovon g mtoadaywykng Tov dooKIAOL KATA TN
duaprela Lovotkng dnuovpyiag oy téén. O o16)0g elvar va KatavonBel o TpoOTOG e TOV 0moio
OLOHOPPMOVETOL 1) SIONCKOAMO LOVCIKAOV SNUOVPYIK®V OpaGTNPLOTHTOV, KOONDS Kol 0 TpOTOG UE
Tov omoio avtd omewovilovtal oV TPokTiK otnv 1aén. H mpdbeon avtng g epyaciog
ovuPadilel pe v ovYxpovn TAON OTNV EKTALOELTIKY] EPELVA 1| OTOlM TPOCPATH ECTPEYE TO
EVOLAPEPOV TNG TTPOG T OLEPEVVIOT] TOL TPOTOL LE TOV OTOI0 Ol EKTOUOEVTIKOL avTIAapPdvovtan
TN OO0VAELA TOVG, LEAETMOVTOG TN O)E0T LETAED TNG EKTOOEVTIKNG TTPAENG KOl TOL TL OKEPTOVTOL Ol
ool oyetikad pe avt. Epeaon divetar 1dpa oTIG KOVOTNTEG TOV SACKAA®MY VL GXESLAGOVV TN
O1KN TOLG TPAYUATIKOTNTO KOl VO AVTOTOKPIVOVTOL GE QTN UE TPOGHOTIKO TpOmO eEeTAloVTOg
HEC® TNG OKNG TOLG POVNG, TOV TPOTO WE TOV OMOI0 1) YVAGCN Kol Ol IKOVOTNTEG TOVG, M
ouumePLPopd Kot 1 okéyn tovg aAiniemdpovv (Calderhead, 1996; Elbaz, 1992). H mapovoa
gpyocio Tpofdriel ®g LEGO Yo TV aviyVELST] OAAG KOt TV E0oGONTOTOINGN TOV EKTAOEVTIKOV
GE€ QLTI TNV TPOGEYYIOT] TOV OVOGTOYUGLO, Yio ToV omoio Oa yivel Adyog ot cuvéyeLa.

Ewcaymyikd otoryeia 6TovV avacToocpo

H mowdtra pe v omoior avalvel Koveic tnv eKTAdELTIKY TpaypaTikoOTnTe e€opTdrTon
amd TNV IKOVOTNTA TOL VO EEMEPVA TIG OTOIECONTOTE KOWMVIKES KO YVMOOTIKEG TPOKATUAYELS,
va enelepyaletar to dedopéva TG MPAENG KOl VO EMAEYEL OMOYELS Kol LOPQES OPACTG
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KOTAAANAES Yoo pior ouyKekpluévn kataotaot. [a g t€toov €idovg avaivon amorteitol Eva
KPITIKOG GKEMTOUEVO GTOUO, TO Omoio [E OMAO TNV KPITIKN OKEYN Vo €YEL TNV KOVOTNTO VO
OmOGTAGLOMOEITOL 0O TNV Katdotaot otnv onoia Bpioketal. Emiong, va emiéyet, va apeiopnrel
Kol vo eTaveEETALEL TIG AMOYELS TOV, TO GUOTNHO AldV KOl TNV TPOKTIKY] TOV, TPOKELUEVOL VoL
avyveLGEL VEOLG TPOTOLG BedPNoNG TOV TPAYUATOV.

Yvuykekpluéveg dwdkacieg AapPdavouv yopo Kot OAANAETOPOVV JOPKOG KOTA TNV
doknon xpitkns oxéyns. Mio ocvvomtikny avédivon Bo emyepnOel mpoxeévov vo yivel
Katovontd 1o PETPO GTO 0moio ot d1adIKaGieg avTég cLUPBdAOVY GTNV AVATTVLEN NG KPLTIKNG
okéymc. Kot v exmaidentiky S1ad1tkacion 1 avagpopodotnan, avopEPETAL GTNV TANPOPOPN O
TOV EKTOOELTIKOD TPOG TO pHobNT| og oyéon pe v opBotta M v axkpifela pwog Tpaing
(Matcayyovpoac, 1997, 2002). [dwitepa Katd TN O1GPKEW ONUIOVPYIKOV OPACTNPOTATAOV, M
GOQENVELL KOl 1] QUTIOAOYNGN GTNV avaTPOPOdOTNOT 0vEAVOLY TV Katavonon Tov nadntov kot
™ ovVvaTOTNTO TNG MEPAUTEP® EMEEEPYOGIOG TOV HOVGIKOD VAIKOV Kol TNG ONUOLPYIKNG
dwdwaociag (Dogani, 2003). Xe éva oyetikd mapdadetypa, o 04cKaAog UTopet vo avaTpoPodoTel
tovilovtag 0Tt « ovvBeon owTHS THS ouAdAS NTOV TOAD wpaia, YIOTL  YPHOLUOTOINGOY
O10POPETIKOVS TPOTOVS Kai AIKA. Y10, va. amodwaovy t fpoxn» (Dogani, 2003). H avtoalioloynon
neprapPdvel v oA agloAdynon o mpaEng o€ TPOSHOTIKO emimedo, o€ avtifeon pe v
ODTOKPITIKY 1| OTOl0L EVEXEL TOLOTIKY OLTIOAOYNON GYETIKA LE TNV OTOJ0CYT GE GUYKEKPLUEVES
EVEPYEIEG TOV ATOLOV.

[Tep1oooTEPO OU®MG OmMd TNV ACKNON KPITIKNG OKEYNG Kol TOV SdIKAGIOV TOL
gumiékovtal oe avty (PA. Zynual), m évvola TG «OTOYOOTIKO-KPITIKNG okéyne» (reflective
thinking) (Matcoayyovpag, 1997) 1 mo ankd tov «avactoyacspovy» (reflection) (Dogani, 2004)
EPYETAL VO SIELPVVEL TNV £VVOLD TNG KPLTIKNG OKEYNG KOl TOV Oa0IKAGImV OV EUTAEKOVTOL GE
avt). H 6toxaotiko-kpitikn okéyn 1 avosTOYOGHOG ETITPETEL TV AVIXVEVGCT] TOV GYEGEMV TOV
KpOPovtor  micw omd TO yeyovoToL KOUL TNV EMIALGCY  TPOPANUOATIKOV —KOTOCTAGEMV
(Matoayyobpag, 2002, 1997). Mia axkdun onNUOVTIK OICTOGT TOL OVOGTOYOCHOV glvarl m
AEYOUEVT ‘UETAYVOOTIKY] IKOVOTNTO, «1) OTOi0 EMITPENEL GTO ATOUO VO £YEL GLVEIONOT TOL MG
OKEPTETOL Kol Y0Tl OKEPTETAL PE £VOV CLUYKEKPLUEVO TPOTO, VO OVOADEL TOL KIvITpA TOL KOl TO
aE0A0YIKO TOV GUGTNUO KOl VoL KPIVEL TO OTOTEAEGUO TOV EVEPYELUDY TOV MG TPITOG OVLOETEPOS
aglohoynme» (Matoayyobvpag, 1997, 6. 57).

STOXNOTLKO-KPLTLKN OKEYN
KPLTLKR OKEYN

ALTOOE LOAOYNON AUTOKPLTLKN AvaTpododoTnon

Zypa 1

Y €pevveg o€ d00KAAOVG Hovoikng oty Avotpaiio (Hodge et al., 1994) kot v AyyAia
(Cox, 1999) tovicOnke 0Tl 01 dACKAAOL LOVGIKNG TPEMEL VO TPOYLLOTOTOCOVV £VO, TPOKTIKO
nabnuo péco o€ apket oQocopio oty  TOEN, v  acBdvoviol  amOpOVOUEVOL Kot
nepliopromompuévol dOAoKOVTAG Eva ‘“TPOKTIKO’ Kol ‘un akodnuaixd’ avikeipevo. Emiong, ot
daoKaAOL LOVGIKNG ypetaletal vo Pacilovtal GTIg TPONYOVUEVES EUTEIPIES TOVG MG ONULOVPYIKE
dropo, g LOVGIKOT Kot MG OAGKAAOL, TPOKELUEVOL Vo, alcBdvovTol o Giyovpot yio T0 pOAO TOVG
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KOTA TN OWIPKEWL ONUIOVPYIKOV HOVCIKOV dpactnpotitov omv taén (Dogani, 2003).
Emopévoc, vmdpyet n avdykn ot SAGKAAOL LOVGIKNG VO GUVEIONTOTOMGOLVV TEPIGGOTEPO TAL SIKEL
TOVG TGTEV® KOl TOV TPOTO HE TOV OToi0 avTIAAUPBAvOvVTOL TN O00KTIKY] TOVG TPAKTIKY GTNV
t4&n. Me avtd tov 1pdmo B pumopodv va yivouv ‘avactoyaldpevor ekmodevtikol (Tpaxtikol)’,
‘reflective practitioners’, eK0ETovVTag TV KOOMUEPIVY] TOVG TPOKTIKY] GE KPITIKO OVOCTOXAGHO
(Schon, 1983; 1987).

O avaocrtoyaouog Paciletor koteoynv 6To HOVIEAO TNG GLVEPYATIKNG UAONoNG Kot 6T0
GEPUAGUO OTNV ATOMUIKT dOUNOM TNG YvOoNS. AvTtég ot J0KTIKEG Tpooeyyicel cEéfovtal Tov
TPOGOTIKO TpOTO pe Tov omoio o kabévac pobaiver péow g aAinienidopaonc. Eivor dpmg
dvoKoAo M mpomyovuevn paBnolokn eumepic T@V dacKAAwv 1 omola &xer ompryBel o€
O0GKOAOKEVTIPIKOVS TPOTTOVS palnong, va aAAdEel Eapvikd kotd tn odpkela g ddacKoAag
oV T0EN. Mia této1 aAdayn kpivetal wwaitepa SVCKOAN GtV TEPITTOON TG O10ACKOAMAG TG
LOVGIKNG Yiati o1 dACKAAOL Kot Ol vITaywyol yevikd owcOdvovror avac@daielo vo d104EovV
HOVGIKN otV Ta&n. Agdopévng tng mieong ypovov kot KAAvyNg VANG otn cOyypovn TaEn ot
EKTOOEVTIKOTL TEIVOLV VO KOTOPEDYOLV GE pidt OEKTEPOLMTIKY) TOKTIKY 1 Oomoia pmwopel pev va
oépel amoteléopato oAAd dev Oivel T dvvaTOTNTO Yo TNV ACKNOT KPLTIKNG GTO TOLdAY®YIKO
toug épyo. Eig BaBog epevvntikn epyacio £6e1e Ot KOTd TN SOACKOAIN KOl TPAYUATOTOINGN
ONUIOVPYIK®OV  JPACTNPOTATOV 10104TEPA, OMOL TOAAEG POPEG O EKMOUOEVTIKOG TPEMEL VO
Aertovpyel og avénpéva emineda ‘BopHfov’ AOY® ™G vmapéng ToALDY opydvav ce oxéon pe pio
KOVOVIKY] TOEN, &ivor opkeTd €OKOAO Yl TOV EKTOOELTIKO VO OTOPEVYEL ONUOVPYIKES
OpaCTNPLOTNTES, 1 AKOWA VO V10OETEL OUTKAAOKEVTPIKEG TPOGEYYIGEIS TPOKEUEVOL VO PEPEL E1G
nmépag ™ opactnpdttd tov (Dogani, 2003). Tétowov €ldovg Omg TaKTIKEG, dLGYEPAivOLV T
SLVOTOTNTO OVTOEKPPOCTG TOV TTALOLOV, 0ONYMDVTOG TO GE AVGELS TOL TEIVOLV VO EVYAPIGTOVV TOV
EVIAKO-OUOKAAO TEPIGGOTEPO, TPl TOV €0VTO TOL. [ T0 Adyo owtd, M mapovca epyacio
vroypappilel TNV avaykn ekpabnong evog avaoTOYOGTIKOD TPOTOL CKEYNG TOAD TPV apyicet
Kaveig va 010dokel. Melhovtikol ekmadevtikoi pmopohv va SOKILAGOVV SLaPOPETIKOVS TPOTOVS
TPOGEYYIONG TOV OVAGTOXOUCHOD, DOTE VO ATOTEAEL £vOV QUOIKO TPOTO AOKNONG OWTOKPITIKNG
Katd TN OdpKeLn TNG O100.0KOALNG TOVC.

‘Evog tpomog pésm tov omoiov €vag HEAAOVTIKOG EKTOOEVTIKOG UTOpel va av&avel tnv
o&vdépkeld Tov, aitepa oe oxéon He TN SOACKAAIN LOVGIKNG TPOKELUEVOL VO VTTEPVIKNOEL 1)
avao@aAEla TNV omoio ocOdvovtol ToALOl EKTOOEVTIKOL, Elval PE TO VA EPYETOL GE AUECT] ETOPN
LE TNV EKTOOEVTIKY] TPOYUATIKOTNTO, TAPOTNPAOVING KOl KATOYPAPOVTAS 0,1t Tov Tpolevel To
evolapépov. Xopeova pe tov Schon (1983, 1987) n évvola Tov avaoTOXOGHOD EUTEPIEXEL TOV
TPOTO LLE TOV OTO10 01 SAGKAAOL UITOPOVV VO GYESAGOVV KOl VO KOTOVOT|GOVY TOL VOT|LLOTO, KO T1)
yvoon mov KabBodnyel tig mpdelc Toug. Ta emyeipriuata Tov Schon Yo «AVAGTOYUGUO KaTd THV
EKTTAOELTIKN TTPAEN (TO Vo oKEPTETOL KavelS KATA TN O1dpKelD TG TPAENG) KOl «AVAGTOYXUGHLO
wavew oy Tpacn» (UEAETN TOL TPAYUOTOTMOIEITOL GTO TEPAG TNG TPOKTIKNG) TOPEXOLV uia
TPOOTTIKN 1 omoia divel a&ior ot AoYIKN TV daoKAA®V, TIG evogyOUEVESG | €V duvdpel Bewpieg
Kol TIG oTpatnykég dpdong tovs. [é€pa amd v amAn mapatnpnon, avtd 10 omoio Exet Wwaitepn
Bapdmra yio Evay LTOYNELO EKTAOEVTIKO gfvorl va pmaivel o€ ol dtodkacio KaTovonong g
exmadevTIKNG mpaypatikotrag (Duckworth, 1977). Avtifeta amd 1o va g€nyet otovg pabntég o
dAoKaAOG TPEMEL VO TPOOTOOEL VO KATOVONGEL TO TPOTO e TOV 0moio KotaAafaivovv ot idtot ot
pnantég, wote vo  avtihapPavetar v Tpaypotikdtto vwd 10 mpiocpo TV GUECH
GUUUETEYOVIMV.

H mapodoa siorynon, népa amd pio Oempntiky] TPOcEYYIoT TOV OVOGTOYOGHOV, ENXLXELPET
va kotadeiEel éumpakto Tov Tpoémo pe Tov omoio pmopel €vag HEALOVTIKOG EKTAOEVTIKOG VO
EUMAEKETAL OTN O1OIKAGIO TOV AVOGTOYOGHOV KOTE TN OBPKELD TNG EKTOOEVTIKNG TPAENG Ko
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Kupimg péoa amd KATUOTACELS LOVGIKNG ONovpyioag pe Toudld otnyv taén. Mia 660 10 duvaTodv
TANPECTEPT TEPLYPOPT TNG EPELVNTIKNG dadikaciog mov axkoiovOnOnke Oa emiyelpnOel
TPOKELUEVOD VAL YIVEL KATOVONTOG O TPOTOG LE TOV OTOI0 HUEALOVTIKOL EKTTAOEVLTIKOL LITOPOVV VOl
euPabivouy Kol vo KOTOVOOUV WHEG® TOVL OVOGTOXOGLOL GTHV TOUWAY®YIKH TOL UTopel va
evBappHVEL TN LOVOIKT] ONUIOVPYIKOTNTO TOV TUOLOV. AOY® TNG WO1UTEPOTNTAS TOV OEIYLOTOG TO
01010 OMOTEAOVVTAY OO UEAAOVTIKOVG VNTOY@ YOS, Ol OTOEGONTOTE avAPOPES oxeTilovTot e
TN ONUIOLPYIKY] LOVGIKY] GTO VNIOy®Yeio, Ywpic OU®G Vo OmOKAEIETOL 1| GLUGYETION UE QAAEG
Babuideg g exmaidosvong.

Ipog po TpokTIKA Tposéyyion Tov avastoyacpov: MEGOAOAOI'TA

2T0YXeVOVTOG GTO VO YiVEL KATAVONTOS O TPOTOG LE TOV OTOI0 HEAAOVTIKOL EKTONOEVTIKOL
avTilauBdvovtor 10 TG Kot To ywoti pe to omoio yTileTon M TWOSOY®YIKN TOVS YL TNV
evBdppuvon TG HOLGIKNG ONUOLPYIKOTNTOG TOV ToudldV, £Yve €MAOY| TG UEAETNG
TEPIMTOONG. AVTOG 0 TPOTOG OEPEVLYNONG EMTPEMEL VO EEETOGOOVV TOALEC TEPIMTMOGELS LECH GTO
VIAPYOV GUGTNUE GTO OTloio Aettovpyel M Kabgpd, Aopfdvoviag vadyn eKACTOTE YDPO-
ypovikovg meploptopovg (Creswell, 1998; Yin, 1989). H kabe nepintwon e&etdobnke Lowmdv
o€ OYE0M UE TO GLYKEKPIUEVO GYOAEl0 KO To TOdLd TG KABe ThENg otnv omoia KANONKAV
01 GLYKEKPIUEVOL POITNTEG VAL d10A.EO0VV LLOVGIKN.

Bao1lopevol og €pevva e GOITNTEG KOL LITOYNPLOVG VITTLY@YOVS KATO TNV TPADTH TOLG
gumepio S1O0CKAAING TG LOVGIKNG G€ Aol 4-6 ETOV GTO VITLAY®YELD, OVIYVEVETAL O TPOTOG LE
TOV OTO{0 TTPOGEYYIGOV TN HOVGIKY ONUIOLPYIKOTNTO 0TV TAEN HEG® TOL AVOGTOYACLOD TOVG
KOTA TN OLAPKELN KO LETA TO TEPAG TOV TPAKTIKOV TOLG AoKNoe®V. O1 QOITNTES AVIIKOVY GTO
Tpito €10¢ omovddv, £yovv dMAadN MOM €pbel oe emoen pHe OAQOPEG TOOAYMOYIKES KOl
YUYOAOYIKEG TPOCEYYICEIS GE GYEON LE TNV TPOGYOAMKN Oy®Y] Ko £YOVV TOPOKOAOVONGEL Eva
E100YMYIKO HAOM IO 6T ONUOLPYIKN HOLGIKY aymyn. H mpaxtikny doknon ot HovstkY| amotedel
and TG TPpOTEG eumelpiec OwaoKaAiag otnv TaEn ToLv Vnmuywysiov. H ovykekpiuévn
Tpaypotonomdnke oe vnmoyoyeio g mepoyng Podov votepa and ocvvepyasio Tov
movemoTnuiov pe v Tpwtofddiua ekrtoidevon.

Ye mMAOTIKN €pguva Tov dlevepyndnke oto yeyepwo eEdunvo tov 2003-4, péocw TV
YPOTT®V OVOGTOYAC UMV TOV QOITNTAOV GTO TEPOS TNG SOUCKAMAG TOVG, PavePOONKE 1 LELWUEVN
TPOTIUNGON TOVG YL TNV EQOPUOYN ONUOLPYIKAOV SPACTNPLOTATOV OTIS OO0CKOALES TOVG
(Aoyavm, 2004). Ze avtiBeon pe v avtiinym OTL pokpld amd TIG MEGES TNG KaOnuepvng
dwackaiiog ot pottntég Bewpeitan 6Tt givar mo avoyytol oto va mepapatilovtal pe dipopeg
npoceyyioelg kol Oewpleg oxeTIkég pe T SOACKAAIN TNG LOVGIKNG, OTaV ToLg 00ONKe eAgvbepia
GTNV EMAOYT OPAGTNPLOTATAOV 1] ONLOVPYIKOTNTA OEV OMOTEAOVCE TPOTEPOULOTNTA Yol avTOLS. H
eEnynon mov d800nke ompiydnke oto OTL M POV eumepio TOL €Yoy OL POITNTES YO LOVGIKN
dnpovpyla NTav péca and o ToveEMoTHOKA Tovg pobnuata. Otav Aowmdv o kdBe @ortntig
KMOnke va 0100EeL, Ntav Waitepa OOGKOAN 1 0AAXYT TOV TPOTOL CKEWYNG G KATOLOV OV £YEL
naber va akoAovBel tov ac@oAr] Tpoémo SdackoAiog HEGH amd OOUNUEVEG OPUCTNPLOTNTESG
dwaokaAiog deEloTnTV, 08 GYEoN HE TO va eKBECEL TOV €0VTO TOV HEGM TNG ALTOEKPPOCTG KOl
TOV VTOCYENAGHOV (Aoydvn, 2004).

H mapodoa épevva, mov éhafe yopo kotd 10 Yewepvo e&dunvo 2004-5, amotelel
TPOEKTAOT] TNG TMAOTIKNG £pgvvac. O Pacikdg 6ToOY0G TS NTAV 1 avixvevon dlapOp®V TPOTMV yiol
mv guPfabvven tov eortnTAV oTNn JdKAGIOL TOV GVOCTOYOGHOD KOU YloL TNV TEPULTEP®
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EVEPYOTOINGMN KOl OPIUAVOT TOV POITNTOV T SONCKAAIN TNG HOVGIKNG ONUIOVPYIKOTNTOG UE
08 TPOGYOAMKNG NAKiog. MEGH TOV TAVETIGTUINK®Y TOVG TOPAOOGE®V, 01 POITNTEG NPpHav
G€ EMOPN UE SLAPOPES BemPNTIKEG Kot TPAKTIKEG TPOGEYYIGEIS GVYYPOVAOV LOVGIKOTALI0YDYIKMV
TPOcEYYIcE®V KOOMG Kol TPOGMOTIKY EUTEPIN GTY ONUIOVPYID LOVGIKNG HECH TOV OOV
OVTOCYEOIACUOD Kol OTN ONUovpyio. HOVGIK®V GLVOEGEMY HEGH OUOOIKNG OAANAETIOpOONG.
EmumAéov, o1 portntéc Npbav oe emapn pe ) dadkacio ToV avacToYaGHoD, TOGO 6€ BempnTiKd
000 KOl O TPOKTIKO €Mimedo mpokewEvov va gvotcOnroromBovv ot 10101 oyetikd pe v
KaTovoOnomn g 0acKaAlog TOVg 0ALG Kot TOV 1010V MG EKTOOEVTIKAOV. XTIG dOUCKAAIEG TOVG
EMPENE VO TPAYLOTOTOU|COLVV pict dpacTnPlOTNTA LOVGIKNG dNovpyiog Kot yio T dgVTEPT TOVG
dpactnpoTa vo eMAEEOVY HETAED VOGS LOLGKOD ToLY VIS0, TPOYyOLOLOV, LOVGIKOKIVITIKNG
OpaCTNPLOTNTAG 1] £VAV GLVOLAGLO TOV TPUDV.

Amo 10Ug 85 POouNTEG MOV GLUUETEIYOV GTO TPOYPOUUO TPOKTIKNG GOKNONG Yol TN
HOVGIKN OYy®YN, YO TOVG OKOMOUG TNG OULYKEKPIUEVNG TOPOLGIOONG &YvE EMAOYN Vva
TAPOVGLOGOOVLV 01 GKEWELS UEPIKMV Omd TOVG QPOITNTEC MG MO OVTITPOCMOTEVLTIKES. Agv
amovo1dleEl OUMS KAl 1] GOV TOV LIOAOITOV PECH OO TIG YEVIKOTEPES TAGELS TOV OLPOPOLV GTN
povowkn ayoyn. To dedopéva Paciotnkov ce mapatpnon TV SOOCKIAMY TOV QOTNTOV
KaB®OG Kol TNV KOTAypOoen TOV EVILTIOCEDY TOVG KATH TN OAPKELD TNG TPOETOUOGIOS KOl GTO
népag ¢ dwackoriog tovg. Ot pountéc emoképOnkav 17 dagpopeticd dnuodcia vnmoywysio
g mepoyng s Podov. To kébe oyoreio amoterobvtay amd 6vo Tunuota, pe 25-30 wodd 6to
KaBéva, omv mAsloyneio Tovg VAL PoKEWEVOL va d00Bel peyodvtepn Paputnto oTOV
EKTTOOEVTIKO Kol GTOV TPOTO LE TOV 0ol dopOpdVEL TNV EKTOUOEVTIKN TPAEY, TO EMIKEVTPO TNG
épeuvag 0ev Ba uTopovce va glval Kot 6T0 SAGKOAO KOl GTO TOdLl GLYYPOVMG. ZVVETHS, 000NKE
£Ueaon 6to 0GOKOAO KOl KUPIWG GTOV €V OLVAUEL OAGKOAO, EVAD Ol OVTIOPAGELS TOV TALOUDV
APNOLOTOMONKAY Yol VO EUTAOVTICOVV TIG TANPOPOPIES Yoo TOV TPOMO WE TOV OMOi0 O
EKTTOOEVTIKOG OlopBpmdver TN d1dacKaAlo TOV Yia v vOappOVEL TI HOVCIKY] OMUIOVPYIKOTNTO
TOV TOOLDV.

Méow O010popeTIKOV TTpooeyyicewv d0ONKe 1 gukapios GTOVG EOITNTEG VO OMTOKTIIGOVY
0AOEVOL KO UEYOAVTEPN KOTOVONOT] TOV Ol0QPOp®V EMTEOMV  OVOCGTOYOCLOD GTA OTOoid
UTOPOVCOV VO PTACOLV TPV, KOTA T OUPKED KOl OTO TEPAS TMV OOACKOAIDV TOVG. XTNV
avdAivon Ba yivel Katavontdg o Tpdmog e TOV OTOi0 Ol QOITNTES AVTOTOKPIONKOY GE QUTA Ta
OLOLPOPETIKA EMITEDO AVOCTOYUGLOV, LLE APOPUT| TIC YPATTEG EPYOACIES ‘TPOTOKOAAN TPAKTIKAOV’
OV TTOPESMCAV, TIC AVTIOPAGELS TOVG KATH TN SLUPKELD TMV TOVETIGTNUOKAOV TOPUdOGEMY Kol
TV TopATNPNOT NG SacKaAiag Tovg amd T 0dokovsa. Omov Ba ypnoiporomBovv ta Adyla
QOUNTAOV QLTOVCLN avaPEéPETal To cOUPoA0 g maparoumg ‘II” kot to dvopa tov ortntiy. H
Babuaio eppdbovon otic cuvOnkeg Kot Tov TPOTO SOACKOAING TOV POITNTOV GE GYECT UE TN
LLOVGIKT YEVIKOTEPOQ KO TIG ONULIOVPYIKEG dPACTNPLOTNTES EWOIKOTEPO ATOKOAVTTETOL LEGA OO TA
OVOOTOYOGTIKA MUEPOAOYLO TV (POLTNTAOV GTO OTOI0 KATEYPAYAV TIG CKEYELS OVOPOPIKA LE TIC
duwackaiieg Tovs.

AvVOGTOY0GTIKO NUEPOAOYLO

Ot pountég KAnOnkav vo ypaeovy 6To ‘avacsToyaoTIKO NUEPOAGYLO’ TOVg KB’ OAN ™
OLAPKELD TOV TOVETIOTILOK®V TOPAGOCEDV KOl TOV TPUKTIKMV TOVG 6Ta vmaymyeio. O atodyog
TOV OVOGTOYOOTIKOV NUEPOAOYIOL fTaY VO, YivEL TO HECO LE TO 0010 UITopovGE Vo Yivel KT M
avadLOUEV TPOKTIKN Tovg Bewpio pHEC® TNG KATOYPOENG KOl TOV OVOOTOYOGHOD TOVG OE
OTIONTOTE EMOPA OTA TOTEV® TOVG GYETIKA LE TN SOUCKAAIN. TO NMUEPOLOYIO OVTO, Ol POITNTES
UTOPOVGOV VO GUUTEPIAAPOVY TPOPANUATIGHOVS Kot peBicpata TpoepyOUEVA AO TN OLOUKTIKY|
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TPAEN 1 TNV TOVETIGTNUOKT SOACKAALN, TNV THAEOPAGN, TOV TUTO, GLINTNOELS HE aVOPOTOVG
eKTOC TOL  EKTOUOEVTIKOV  GLOTHMOTOS, oLINTACoES HE TodLd, OVOAVOT  OVOALTIKOV
TPOYPAUUATOV, KOL €V YEVEL OTIONTOTE TOVG TPOEEVOVGE TO EVOLAPEPOV EMNPEALOVTOG TOV TPOTO
1e Tov omoio avtihapuPdvovtal Tov avtd TOVG GE GYEOT LE T LOVOIKN Kot T ddackaiio avTg.

[Tpoxeévou va Eekvnoet n dadikacioo GVYYPOPNC, YPOTTOL OVOGTOYOGHOL GLAAEYONKOV
610 TEAOG TNG MPATNG TOVETIGTNUIOKNG O00CKOMOG Kl €MELTA A Ui TPAOTY EMAPT TOV
QOUTNTOV HETAED AAA®V PE TN dNpovpyio e NYOVG COUATOC NYWV Ppoyns. X dadikacio ovTn
ot poutntég KANOnKav vo tovicovv ta e&ng onpeio omd 1o pdonpo:

[TepiAnyn cvvtoun mepiinyn Pacikdv onpeiov padnpotog
Néa yvoon KOPLOL VEQ YVAOOT] Y10 GEVOL MG UTOTEAEGLO, TOV LLOONUATOG
Epotoceig £pWTACELS TOL TNYALovV amd Ta BpaTa N TIC GTPATYIKES

[Ipoocwmikn avtidpacn  TPOSONIKN AVTIOPOOT| GTO TANICLO, TO TEPLEYOUEVO 1 TIG
GTPUTNYIKES TOL XPTGLLOTOONKaY

Me a@opun TI§ EPOTNCELG KOl TNV TPOCMTIKY OVIIOPACT TOV KAOE POITNTH 6T0 TANIG10,
TO TEPLEYOUEVO KO TIG OTPUTNYIKES TTOV YpnolomomonKay, £yve mepattépw ovlfTnon Kol otn
GLVEKELN 0 KABE o1TNTG KANONKE Vo EUTAOVTIGEL GTO KO TOL YPOHVO TO NUEPOAIYLO TOV. XTOLG
YPOTTOVG OTOVG AVAGTOYOGHOVS 000KV OTAVINGELS LE UN-ETIKPLTIKO YPOTTO O1GA0YO Yo TV
aviyvevon avtifeTov epuUNVELDY, SIEVKPIVIGELS, avoeopd ot PipAoypaeio Kot Tnv evBappuvon
depehivnong VEmV 10®V GTO YMPO TOV TOVETIGTNIOV 1) TOL GYOAEIOL.

Mio mopoAilayn tov emmédwv avactoyacpod tov Hatton & Smith (1995) ko Martin
(2004) ypnopomomOnke yioo vo. fondnoel ToVg POITNTES VO, GUVELITOTOMGOVY TO OVENVOUEVA
EMIMESA AVOGTOYAC OV GTO, OTTO10L LTOPOVSAY VoL GTNPILOVV TN GLYYPOET TOL NUEPOLOYIOV TOVG:

o [leprypapixo — amhn, dupeon meptypaen pe Alyn 1 kaboiov tpoondadeio avaivong

o Avaotoyaotiko — TEPLYpaPT] TOV EEEMOGETUL GE AVAGTOYOGHO, LLE TO VO GTEKETOL KAVEIG Tio®
amo TG eumelpieg g Ta&Ng kot vo Tic €EeTdlel and SLPOPETIKES OMTIKEG YWVIEG TPOSPEPOVTAG
EVOALOKTIKEG MOGELG

o Kpitikaddg ovootoyootiko — 1 0vAALeN Kwveltor mEpa amd TV TAEN Kot To OACKOAO
npooTadOVTaG Vo EVIAEEL KAl VO KOTOVOTGEL TNV TOPOVGO EUTELPIN GE GYECT UE TO KOWMVIKO,
TOAMTIKO Kol 10TOp1Kd TAMIG10 6T0 omoio Kiveitot

[Ma meportépo aviyvevon ot eountég KANONKOV Vo CGUUUETEXOLV GE  OPOPES
OpaCTNPLOTNTEG AVACTOXAGLOV, TPOKELUEVOD VO EUTAOVTICOVV TNV aVTIANYN TTov €XOVV Yo TO
pOLO TOLG WG dAckaAol kol vo gupfabivovv otnv kavotnTa TOoLg Yoo avactoyacud. o v
a&lohdynon tev cuvinK®OVv g TaENS Kabmg emiong Kot yio va damiotmbel o TpOTOG Le ToV 0moio
avtég emmpedlovv TN OwWaoKaAio, Ot @OUNTEG KANONMKOV apywkd vo  aviyvedcouv  Ta
YOPOKTNPIOTIKA TNG “WOOVIKNG TAENG KOt VoL TOL GLYKPIVOLV LE T YOPAKTNPLOTIKE TG TAENG TNV
omoior didagav. XTn GLVEYEWD VO JOMIGTMOGOVY TNV EVOEXOUEV] ACLUP®ViIO HETAED TV 000
KaOdG Kat T 6TovdaldTNTA TOVGS, Y10 VO, LTOPEGOVY VAL EMOVAEIOAOYTCOVV TIC TAPOVGES KOl TIG
W0OVIKES GLVOTKES Y1 TNV EAATTOGN TNG ACLULPMVING.

O mo10TIKOG TPOTOC AvVAALGNG KO TALPOVGINOTC TV dESOUEVOV EMAEXONKE Le GTOYO Vo
000¢t n evkatpio vo axovotel | TpocwTIK evy Tov eortnt. O Morse (1994) meprypaget v
TOLOTIKT] OVAAVLGOT GOV o d1adIKOGT0 GOUP®VO [LE TV OTtoia Ta dEdOpUEVE TOTOBETOVVTOL TO £val
Olmha 6Tt0 GAAO MoTE Vo Eexwpicel To eavePO amd TO OPAVES Kot vo. cuvoedohv @atvopevikd
acHvoeTa yeyovota dote va tomobetnBodv oe katnyopies. Elvar cvvendg o dadikasio oty
omoio. emikpotel m vrdBeon ko 1 emoAnBevomn, mn dwwpbwon Ko M aAAayn, oty omoia
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OVOTOPEVKTO OVTE Ol GUUUETEXOVTEG GAAG OVTE Kol O1 EPELVNTEG ElvaLl ATOOEGUEVUEVOL OO TIC
owég tovg a&iec. ‘Exovtag vmdyn Tovg OnolecdNTOTE TEPOPIGUOVS OO TIG OVTIANYELS TOV
GUUUETEXOVTMV, £Yive TpooTdleia vo LetmBohv 660 T0 SVVATOV TEPIGGATEPO LE TNV AVAPOPE GE
OLPOPETIKEG  TEPWMTMGES QPOTNTOV 7OV  OU®G Egxdpwllov Yo T GCOQNVEW Kol TNV
OVTUIPOCOTEVTIKOTNTO TV omdye®v TovG. [lopaxdtw 0Oa avapepbodv  cuykekpipuéva
TOPOdElYLATO EQAPUOYIS TOV OPACTNPOTATOV QVTAOV OOV dEAivETOL 1 avTidpaon Kot O
TPOTOG GKEYNG TOV POITNTOV KOTd TN Oladikacio Tov avactoyaspov. H kdbe evotnta amoteet
TIG KOPLEG KaTNYOopleg MOV TPOEKLYAYV OO TNV AVAALCT TV JEOOUEVDV. 2T culnTnon mov
akohovBel amokaAvmTETOL pEGO amd TN GOV TOV  eount®v 1 01dbeon Tovg va
amoGTAGLOTOMO0VV and TV EKTOOEVTIKN TPOYUOTIKOTNTO Y10 VO TV EXOVOTPOGOOPIGOVY e
adEova T Hovoikn dnpovpyia.

ANAAYXZH

A&roioynon tv covOnkov TS TalNS 6 GG UE TH HOVGIKY

Méom ¢ a&loAdynong twv cuvOnK®v g Taéng oTig omoieg o kdbe PortnTNg KANONKE va
OWdEeL, £ytve pavepn M EAAELYN YDOPOL Kot KATAAANAO EEOTAICUEVIG LOVGIKNG YOVIAG OTNV TAEN
TOV VITLOYOYELOV Y10 TNV TPAYLOTOTOINGT SNHOVPYIKGV dPUGTNPLOTHTMV.

Ymv mieoynoeio tov vnmayoyeiov, mopd v Ovmopén GAAOV yovidov Ommg Yo
ocvlnon, PPAodnKn, prakdiiko, KovkA0BEaTPO, TapaTNPNONKE OTL 1 YOVIA TNG LOVGIKNG T|TOV
010UTEPA TOPAUEANUEVT]. XTIC TEPICCOTEPEG TEPUTTAGELS KOTAV YPEWIGTNKE VO TAP® TA LOVGIKEL
OpyavaL Y10, VO OPYOVOG® TO TTotyvidl TG LOVGIKNG dnpovpyiag, Bpnka to dpyave ce OnKeS 61O
ypapeio Tov vimaywyovy (II-Kvplokn) 1 ta dpyava Bpiokotav kKAsWoUEVO 1 aKOHo 6€ KaAdOio
nhve oe Pprodnkes yioo va punv eivor gdkora m mpodcPacn tev modiwv. O mEPLOPIGUEVOG
aplOuog oe vapyovro dBEcILO LOVCIKE Opyava, 1 Kol 1) KOKI TOVG KATAGTAOT), OVOYKACHY
TOALODG  POITNTEG VO KOTAPUYOLV GE TPOYEPEG AVCELS YO TNV TPAYLOTOTOING TMOV
OPOGTNPLOTATOV TOVG, WOLOUTEPO OVTAOV TOL OPOPOVCHV GTN HOVLGIKY onuovpyia. «Emnpeme va
EMVONC® KPOLGTE amd t0 VAKO TtV katackevavy ([I-Kvpiakn) 1 va ayopdcovv dikd tovg
UETOAAOP®VA KOl TOUTTOVOL 1] KOO, KO VO KATOGKEVAGOLY OTOGYENES LOPAKES.

H mopapéinon tov Houcik®v yovidv dgv amotelel tuyoio coumtwon yuw ) 0éom g
LOVGIKNG 6TO KAONUEPIVO TPOYPUULO TOL VITLOY®YEIOD, OTTOV OPKETOL VNITLOLY®YOL, COUP®VO LE
TIG TEPLYPOPES TOV POTNTAV, OPKOVVTOL GTNV OAY] EKULAONON TPOyOuIUDV Y10l TN LOVGIKY 0y™yn
TV Todtov. Ot ynmoy®yol Tov GUUUETEIYOV OTO TPOYPOUULO TPOKTIKMOV OGKNCEDV HLOVGIKNG
ATOTEAOVVTAY OO OLOPOPETIKEG NAKIOKES OLADES, £XOVTAG GTOVOAGEL GE OLUPOPETIKES YPOVIKES
otiypés. I[lépav Tic axpoiog aviidpaong pog vnmoyoyod 1 omoic SopKAdS OEKONMTE TIg
OpACTNPOTNTEG TOV QPOUTNTOV AEYOVTOS TOVUG GTO TEAOG «EIOATE; AVTA OPEGOLV GTO OO
(evvomvtog vo Tpayovdolv), avtd mov Tovg Kavete €ogic eivar pumovpoeg!» (II-Xompia), ot
VIOAOIES VNTOY®YOl MTAV OlOKPITIKES Kot £Jelyvav evolapépov va Pondncovv 1 kot vo
TOPOKOAOVONGOVV TIC POITNTPLEC.
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Ta ocvvaicOijuata TwV OITHTOV Y10 TH OLOAGCKALI0 HOVGIKHS KAl OUI0VPYIKDV
OPAGTHPLOTHTWV

Ot poutég giyav avapekto cvvarcOnuota yo ) dwwackaiio tovg. H aymvia toug ntav
EKONAN yopaxtnpiloviag ™ OSWaoKaAio Toug g TV «opo ¢ Kpiong pov!» (IT-Ayyelog).
[Topdin Vv opydvmon piag SNUOVPYIKNAG dpacTnpdtTTag TPy TV ddacKaAin, To cuvaicOnua
TOL POPOV UTPOGTE GTNV OLGLAGTIKT OEKTEPOLMCT) TNG OEV KATAVIKNONKE.

Mo v avarapayoyn Kot dnpovpyio Nxwv Tov TepPEALOVTOS YDPIGO TO, OO
o€ opdoeg olvovrog kamoleg 10€eG, aQNVOVTAG OUMG Kol 1o KAOBe moudl va
dokaoel m ‘dwkn tov ekdoyn’. IlpofAnuatiomnka moAd duwmg, yoti dev nEepa
av 1 opactnpotta Ba givor evolapépovsa Yo Ta Tadd. Emiong, gofopovv av
Bo pumopécovv va ympProBovy 6e OUAdES Yot VO, ONULOVPYHGOVY TOVG O16.POPOVE
nrovs. Ola avtd pov Smuodpynoov apketd dayxog xor @O6fo P m®S 1M
dpactnpomra anotvyel (II-MapiaY).

[Tapora avtd ot portntég Evormbay acediein yiati «Evolmba mTmg yio TpmdTN Popa HEepa
TL VO KAV 6T Lovoikn Kot va KotoAafaive yoti 1o kavey (ITI-Kvplakn).

AvaocToyoacTiKo NuePoLOYIO

[Topd ™V apykn opvnTIK) OVTIOPACT) TN GLYYPAPN MUEPOAOYIOL 1 TEAIKY] TOLG
EVIUTT®ON NToV BETIKY «avTd ToL dev Ba EgXAom TOTE Kot Tov Be®P® TOAD TPW®TOHTLITO NTAV TO
nuepoAdylo» (IT-Zon). Méoa and avtd, Padioaio o1 POTNTEG UTOPEGAV VO KOTAYPAPOLV TIG
EVIVIMGELS TOVG OO TIC TOPAdOCES AL Kot TIG Odackarieg Tovg. Katd yevikr oporoyia
Bpnkav T GLYYPOEN TOV AVAGTOYACTIKOD NUEPOAOYIOV L0 OPOPUN Y10 TPOPANUOTIGUO 1 AKOMOL
Kol 0AAQYT] GTOV TPOTO GKEYTG TOVG:

«H 6An dodikacio ToV TPAKTIKOV TNG LOVGIKNG He £xel evBovaidostl moAy. 'Evag
TOOAYOYOG TPEMEL KATA TN YVOUN HOL VO £(EL LOVOIKN TOOElD KO 1] LOVGIKN
TPEMEL v O1000KETOL OTO VNTAYwyelo mpokeévony va divel gpebiocpata ota
TOOL8 oo QT TNV NAKIA ...

[Toté Kaveig 0ev pov £dmwoe va KataAdfm Tn onpacio TG LOLGIKNG Kol YU’ avTod
T0 AOYy0 dev acyolnka moTé... TOpa OpmG dpyroa va podaive eidovto...» (I1-
Zon 15/11/04). [Meta v mpwn ovookoiio] «Tehkd dev éxel onuacio vo unv
Eépeig povokn.  Elvar kadd va yvopilelg oAhd o mepintwon mov dev €xElg
aoyoAnOei, tote pabaivelc pe ta mwoudd. ‘Etor oev mepiuévelg moAhd omd ta
oo, amdd yivetaw (I1-Zon 1/12/04).

[ToAlol amd Tovg PorTNTEG OeV elyav W010iTEPN EMAPN LE TN HOVOIKN TOPE LOVo Kotd To
GYOMKA TOVS XPpOVIO G HLoBNTEG KOOGS Kot LEGH TNG LOVGIKNG TOL 0KOVV MG EVYOPIGTNOT GTOV
elevBepd ToUG YpOvo. Olot or portntéc Tovicay 0Tt dgv glyav aoyoAndel moté pe ™ HOVLGIKN
onuovpyia oto oyoieio, oto omoio Tovg eiye dobel gvkapion PLGVoO Yy TPayoLOL Kot KATOlES
YVOOELS Yoo TNV 1otopio kol T Oewpia g povowkne. o 1o Adyo avtd, 10 TOVETIGTNUIOKO
HAOMUo Toug TPOGEPEPE TN OLVOTOTNTA «vOo. PUOCOVUE TPMTO EUEIC, OUETPNTES KIVNTIKEG
opaotnporeg, ot omoieg Ba pmopécovv va ypnowomomBovv yioo ™ oaymyn ToV
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dwackaAovy (IT-MapiaX). Idwaitepa yio T 0pacTnPIOTNTES LOVGIKNG ONoVPYiag Le TN ¥pnon
NY®V TOV GOUATOG, TOV TEPPAAAOVTOG 1| TOV 0PYAVOV 1| 0vTidpacn NTav Wiaitepa BeTIKN:

«OPOTL aPYIKA GOV Ol0OKAGIoL OV QAavnKeE mepiepyn, OGO 7O TOADTAOKN
YWOTOV OTOKTOVGE EVOLOPEPOV KOL LE TAPOTPLVE VO OvOPOTNOD TOGOLE NYOVG
LaG TPOSPEPEL TO TEPPAALOV KOl TOGOVG UTOPOVLLE VO AVOTTUEOVE LECH OTO TN
O1KN HOG TPOGEYYIOT|, DOTE KATA TH S100CKAAIN [LOL VO EMLYEPNO® VAL LETAPEPM
TIC TPOSMTIKES LoV eumelpieg ota ooty (IT-MapiaX).

H oavoykodmto 7Tpocomikng eumelpiog o€ ONUOVPYIKEG  OpaoTnplOTNTES  £ivan
ATOPOiTNTI TPOKEUEVOL VO EXEL TN SVVATOTNTO O OACKAAOG VO ETEUPAIVEL OLUKPITIKA KO VoL £XEL
Lo ETOIKOJOUNTIKY Topovsic katd tn Oonmuovpyikn owdikacio. To xvptotepo yuoo évav
EKTTOOEVTIKO elval va €yel cuvaichnon TV HLOVGIKAOV TOV IKAVOTHT®V Kol Vo Tpoomadel vo Tig
BeAtidvel, ovyypdveg OpmOG va el TV avtomemoidnon va  dokiudlel  dnuovpyikég
OpOCTNPLOTNTEG.

Mo OMHOVTIKY TTUY TOV OVOGTOYOGTIKOD NUEPOAOYIOV NTAY TO OTL £31VE GTOVG POLTNTES
TN SLVVATOTNTA VO GLVOEOVY YEYOVOTA 1] KOl KATL TOL O1dPacav Yo TOVG GKOTOVG TNG O1O0CKAATNG
toug. Afalovtag éva oxetikd dpHpo amd To S10dIKTLO Lo POITHTPLO GLVEIONTOTOINGE OTL

CUEG® TOL OLTOCYEOIACUOD TO Todl aVOmTOGGEL TN POVTOGIO TOL, OVOiYEL TOV
Yoyo tov kocpo. [ivetar o eavtdg tov. Tote katdrapa tmg Bo TeTd® PoOVO av
GUVEXDC TPOKAAM T, TTOdOLd Kol To. fondd va glval avbevtikd, yio va mwope yEpt-
¥€pL g kel mov 10 1010 pmopety (I1I-OdvooeIn).

XYZHTHXH

[ToALG ta epebicpata Yoo GuCNTNON TOL TPOKLATOLY GO TNV WKPY EUTEPIN QVTOV TOV
QOUTNTOV 0TN O1acKAAio TG HOVLGIKNG oto vnmaymyeio. O evBovciacudg Ko 1 TOAUN TOLG
elvar TopAdEy L Y10. OTOOVONTOTE EKTOOEVTIKO EYEL EPOTNLUATIKA YL TN YPNOUOTNTA KOl TV
TPOKTIKY] EPOPUOYN ONUIOVPYIKAOV HOVGIKAOV OPACTNPLOTHTOV 6TV TAEN Kol 101aitepa e To
OO0 TG TPOGYOAKNG NAKioG.

Axopo Kol «T1g KTIPLokeEg eAAelyelg kot Tic eAdelyelg ota péoa, e€ilocoppdmnoe n Opeén
TV mowdwwv va {Roovv kawvovplo povowkd  epebicpata, mouyvidw, puBUIKES aOKNGELS,
Tpayovdln, avtooyedlacpovey (II-Kvprokn). To 0épa tov kTiplokdv kol tov eAlelyewv o€
LOVGIKA Opyava amoTéece KOO ONUElD OvaPOPAS Yol TOVG QPOUTNTEG TNG MAOTIKNG KoL TNG
TPOVCAS EPELVAS, KOODg OA0L avapeépOnkay oTov eAMIN aplBUd HOVGIKAOV 0pYaveV 6Ty Taén.
Eniong tovicav v éAdenyn mpocPoaciudtnTos ota Opyavo auTd TPOKEWEVOD Vo U YOALGoUV
and to wodld. Etvar oyetikd opmg to xatd moco pia tétoto taktikn fondd v aviyvevon Kot tov
TEPOUATIGUO LLE TOVG NXOVG, 0 0TOi0g Bal Ta 0ONYNGEL TN ONUIOLPYIC LOVGIKNG GOV OTOTEAEGLOL
TPOCOTIKNG avaykng kot oyt g emPpapevong and tov evika. H elevbepn npdoPaon oto
NYNTKO VAKS porypatikd propel va fondnoet o madid vo EESUTADOCOVY TO LOVGIKO TOVS KOGLO
KOL VO 0VOKOADWOLV TIG ONULOVPYIKEG TOVG IKOVOTNTES OTmG £0€1&e M épevva g Glover (2000) n
omoleL AVTILETOTIOE TIG GVVOECELS TTOL E1GT YAy TO 1010 TAL TOOLA MG ‘TOPAOVPO GTN LOVGIKN
TOoVG KoTavonon’.

[Tépa amd TV LAKOTEYVIKN VITOdOUN «1 VTTOPEN HOVO TNG LOVGIKNG YOVIAS LLE TO LLOVGIKA
™G Opyava 0€ QTAVEL Yo TN HOLGIKN Oy®mYN TV Todldv. Amapaitnn sivor n opydvoon
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LOVGIKOV KOl 1010{TEPA SNUIOVPYIKDOV OPAGTNPIOTHTOV OO TN VNTAYWYO GE SAPOPES OTUYUES
g NUEPag,  BEANON dNAAdN amd TN HePLd TG OAOKAANG OAAG Kol omd TN HEPLE TOV TOLOUDV»
(IT-MapiaY).

O @OBog TV EKTOOEVLTIKMOV VO OTOPVYOLV TNV KOTAGTPOPY] TOV HOVGIKMOV OPYOvVOV
00N YMOVTOS 6TO AALO AKPO, GTNV TANPN OTOPLYN XPNONG, deV Hmopel mapd vo un cvoyeTicBel pe
mv avdykn mwapoyng Pondeiog otov topéa TG TPOUNBELNg VAIKOL amd Toug aprddong Popelg
ekmaidevonc. Ilépav dpmg avtov, Ta povsikd Opyava Bo HTopovCHY VO OTOTEAOVY [0 OKOLOL
QQOPUN YO TNV OY®YT TOL TV GTOV OLTOGEPAGUO Kot 6T0 GEPACUO TOL YOPOL KOl TMOV
OIKOOUATOV TOV VTOAOIT®V Vo, ATOAAUBAVOLY TOL VAIKE 1OV TOV amapTilovv.

H povown elvar mdve amd Olo oywyn g Yoyns, eitvar puo agopun yo. eKTOVOoT Kot
£KQPAOT CLVOUGONUATOV HECH TOL NYNTIKOV LAIKOV. AV 0 10106 0 Todaywyog 0ev £xel fudoet )
LOVGIKN e oVTO TOV TPOTO AL LOVOUEPADS OC TNV OMOKTNOT SEEIOTHTOV Y1 TNV EKTEAECT TNG
LOVGIKNG OAA®V, OVTN 1] TEPLOPIGUEVT Aoy OlAmEPVE Kot TN d1dacKaiia Tov.

«ZTN HOLOIKY] Oy®yn Yo Todld, OEV MO EVOLUPEPEL TO OMOTEAEGUO OAAG 1
owodkacio. Ola potdlovv pe vyniéc aéleg kot modaymyikeés Oewpieg yia
QUOGOPIKEG GLCNTNCES av 0 1010G 0 T ywYOS dev €xel v gvaicOncio va
EVOOUOTMOGEL KOl TPOYPOUUOTIGEL TN LOVCIKY oy®yn HECO OTIS KOOMUEPIVEG TOV
eumepiec. Amo avtég Bo £yl T SLVATOTNTO VO KAVEL ETAOYN TNG VANG KOt TV
dpaotnpromtov tov Todiwvy (IT-Kvplaxn).

Avtdg fomg etvar kKo 0 HOVOG TPOMOG Yoo va YiVEL E€QIKTN 1 TPAYLATOTOINGM
ONUOVPYIK®OV HOVCIKAOV OPACTNPIOTHTOV GTO CGUYYXPOVO EAANVIKO GyoAeio kot dwitepa oTO
vnmayoyeio. Na onpewiwbel 0tt mapdro mov 10 cOyxpovo ovaAVLTIKO TPOYPOLLLL TEPTYPAPEL
aVOLYTO TNV E160YMYN ONUIOVPYIKOV OPOCTNPLOTHTOV GTO VNIY®YEI0, 1 €QOPUOYN TNG OTTMG
eldape elvar OOokOAN Otav dg ovvodeveTal Omd TOPAAANAN TPOCMOTIKY EUTEPIO TOV
EKTTOOEVTIKOV LLE TETOLOV E100VE OPACTNPLOTNTEC.

To amotéAeopa TG XPNONG TOV AVACTOYUCTIKMOV 0CKNGE®V etvan 1 eufabuvon oyt povo
610 TOTEL® KOl OTIG OmMOYELS TOV Kabéva mptv kot PETA TN ddacKaAio, aAld Ko 1 aviyvevon
TepaTéP® cuvOnkav mov ennpedlovv T Swdikacio. O avactoxacpds etvar éva oyvpdTaTo
OTAO Y10 TN GLVEWONTOTOINGCT TOV IKOVOTHTOV TOV £XEL 0 KaBEvag péoa Tov 1 pobaivel HEcm g
EKTTAIOELONG Kol TOV TPOTOL HE TOV omoio avTég epappdlovtar otny mpdén. Emiong eivon évag
TPOTOG aviYvVELONG TOV SVVATOTNTOV TNG TPAENG DGTE 1 EKTOOEVTIKY TTPAEN Vo dopeitol €1G
BaBog kat pe mo ovclaoTkd Tpdmo. Mia T€Toe TPAKTIKY KPIVETOL WO1{TEP YPTOLLUN OG TPOGS TN
O00oKOAID HOVGIKNG KOL TN GLUUETOYN TOL dackdiov poali pe to Toudld o€ dPACTNPLOTNTES

LLOVGIKNG Onuovpyiag.

H mpotponn| pog @outtplag yioo TV €QOPUOYN UG ‘pLyokivouvng modoyyikng’
arotelel i TV KOADTEPN €VOAPPLVON YO L0 OVGLOGTIKOTEPT EUTAOKT] TOV EKTOLOEVLTIKOV
pali pe 1o moudld o€ OMUIOLPYIKEG MOLGIKES OpacTnPlOTTES. Apoctnplotnreg O6mov o
avtocyedtacdg Ba amotehet dlowdo emkovoviag petalld ToddV Kol S0cKAAOL Kot 1| cOVOEST
Ba elvor amotédecpa PG TETO0V €100VG OAAOYIKTG OYEOTG.

«Av 0 ddokarog Bewpnoet pia véa SOOKTIKY mpoomdlela pryokivovuvn vdbeon
oG un dwotdoet yati Oo evBappuvOel and ™ Lovtdvia tov modwv. Eva meipopo
umopel va meTOYEL av eipacte avolytol 6e cuveyn pdOnom kot oAioyn Kot ov
gykataieiyoope OAeg TIG amorvtapyikés pog 0éoelg. Movo pe awtd tov tpdmo
KOAMEPYOUUE TNV  KATOAANAN OTUOCOOPE YO0 HOLGIKN Onuovpyi o€
ocvvepyaosio pe o wodiy (I-MapiaXa).
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Buwoypagiko
H KONXTANTINA AOT'ANH eivor dddokovso Movoung [Tadaywyumg oto Tunpa Ememudv g Aywyng kot

tov Exnadevticod Zyedwoopov (TEIMAEY) tov ITavemompiov Atyaiov, Podoc. "Exet epyachel g vimaymydg kot
HOVGIKOTAdOy®YOS o€ TOW TPOGYOMKNG £m¢C Kot dgvtepoPabuag ekmaidevonc.  ‘Eyxer emiong Sdd&et
HLOVGIKOTOOOLY@YIKT) GE TPOTTUYLOKO KOl LETOTTUYLOKO EMIMEDO KO LETEKTOOEVOLLEVOVS EKTTOLOELTIKOVS 6€ EALGOL
kot AyyAa. ‘Exet mroyio oty [pooyoikr| Aywyn kot Exnaidevon and o Ilavemotipo Anvov kot ntvyio mdvov
am6 to IIpdtumo [ewpapatikd Qdeio Abnvov. ‘Eyxer kdver petantuyiokd ot Movowm Houdaywyiky oto Iav/pwo
tov Pévtvyk, AyyAia kot givar diddktopag Movoikng TTadaywywkng tov IMav/piov tov ‘E&etep, AyyAlac. 'Exet
GUUETACYEL GE GELVAPLO LLOVCIKOTOOAYMYIKNG Kot £xel maigel wg cohiotag oty EAAGSo kat 1o eEmtepikd,
ocoumpdttovtog pe v Opynotpo Parthenopea oty NdmoAn, Itakia. ZovOétel povoikn yuo mwoudid kot Epya yio
B¢atpo Kot KovkA0BEaTPpO KOt devBuvel povoikd oyfuo tov Tav/piov Aryaiov. Ta epgovnTikd g evolopépovta
GTPEPOVTIOL TPOG TNV OlEPEVYNOT NG CAANAETIOpOONG LOONTN-00CKAAOD KOl TOV OVOGTOXOGHOD TOLG KOTA TN
SugpKel LOVGIKNG dNLovpYing LECH TOV AVTOCYESIAGLLOD Kol TN cVvBeong otV TéEN.
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H avantvén the Kpvrikne kol Anuovpyikne Xxkéwne 6to 'ouvacio:
Mo [potaon Xuvovacsuov Tovc oty Avoktikny Hpaén

Hepaxaxkn EMmoocdfer
perakaki@otenet.gr

Kprtikn Zkéym, Anpovpyn| Xxéyn, Katackevn Opydvov, Hapoaywyn Hyov

Keywords: Critical Thinking, Creative Thinking, Instruments’ Construction, Producing Sound

Hepiinyn
Eivar kowdg tOmog 6A@V TV HOLCIKOV Todoy®ydv, OTL 1 ONUIOVPYIKOTNTO KOl 1) avATTUEN TNG SNUOVPYIKNG
OKEYNG amotehoVV avamdonacto Koppdtio tov padnpotog g Movowng Aywyng. Ilapdiinia, to televtaio
xpdvia, ToAlol epeuvnTéc Kot oYeSOGTEG AVOALTIKGV TPOYpappdToY Toviovy T onpacio TG KPLTIKNG okéyng Kot
™ orovdatdtTnTa TG EVINENS TG 0TV eKTandeLTIKY dtodtkacic. 'Etot Aowdv, N mapdAnAn avémtuén g kptTikng
KoL TG OMUOVPYIKNG okéYNg oTn ddaKTikn Tpasn mpofdiiel avaykaio. H povowky ekmaidevon 6to oyoleio, pe v
gveM&lo mov T Olokpivel, TAPEYEL GTOV EKTOAUOELTIKO TN SLVOTOTNTO VO GUVOVAGEL TO OVTIKEWEVIKO E TO
VIOKEWEVIKO, TNV TOavOTNTA [UE TN dSuvATOTNTO, TN AOYIKN HE TN pavTacia.
Mo 6Aovg ToVg TaPATvD AOYOLS 0 GLVILOCHOG TG KPLTIKNG Kot TNG ONUOVPYIKNG OKEYNG OTN JIOAKTIKY TPAEN
Kpivetan avaykaioc.
Zmv mpoondfela avT EPAPUOGTNKE TEPAUATIKA otV A’ TéEn Tov IM'vpvaciov, og 300 oyoieio Tov N. Bolwtiog kot
pe ) ovpperoyn 60 padntov, po oepd pobnpdtov dtdpkeag 3 SdakTikdv wpov, e Béua «Ta povokd dpyava-
Tpomot Tapaymyng Tov Yov».
Yuvontikd, To pobnuata autd tepehdppovoy:

=N yvoptipio Tov padntdv pe po peydin moiiio LovsiK®dy opydvmy,

= TNV KaTavONo™ TOL TPOTOV TAPAYM®YNS TOL 1XOL TOVG,

= TNV KOTOGKELT LOVGIK®Y 0pYavmv y®pig tnv kabodnynon tov kadnyntm Kot

=70 GYEOLOGUO OPYAVMV «VEOLY TOTOL (TaL OPYAVA TOL KUEALOVTOGY).
Kevtpwkoi Bepaticoi d&oveg g mapovoiaong Oa sivat:
o) O 0pIoHOG NG KPITIKNG Kot SNULOVPYIKNG GKEWYNG KOt 1) GTOVOAOTITA TOVG GTI LOVOIKT EKTAIOEVOT

B) H meprypoapn Tng MEPARATIKAG EPUPUOYNAS TOV GuVOLACHOD Tovg oty A’ Taén (empépovg oToOYOL Kot
pebodoroyio)
v) H mopovcioon tov anotelecpdtov
d) H a&ohdynon g
0T) ZoumepdcoTo

The development of critical and creative thinking in Gymnasium: An
experimental approach

Abstract

The majority of music educators agree that creativity and the development of creative thinking play a fundamental
role in a music lesson. Furthermore, lately, many researchers underline the importance of critical thinking and the
necessity to have it integrated in the educational procedure. Under these circumstances, the parallel development of
critical and creative thinking becomes necessary. The music education provided in the Greek school is really flexible
and gives the opportunity to the teacher to combine both objective and subjective, probability and possibility, logic
and imagination.

For all these reasons, the combination of critical and creative thinking is important.

In order for this combination to become true, a 3 teaching hours-project took place experimentally in the first class of
gymnasium (ages 12-13), in 2 schools in rural Greece. 60 pupils participated in the project, titled “ Music
instruments- How to produce a sound”.

During the course the pupils were:
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= Introduced to a big range of music instruments
= Understood how their sound is produced
= Constructed musical instruments
= Drew the instruments of “the future”.
The main lines of this presentation will be:
a) The definition of critical and creative thinking and their importance in music education
b) The description of the project (aims, methodology)
¢) The results
d) Its evaluation
¢) Conclusions

Ewsaymym

H avoaykaidtta yo v avdmtoén kot v Evtagn e okéYnc, ONHovpYIKnG Kot KPLTIKNG,
oV ekmaidevon mpoPAAdel emTOKTIKY oTNV €moyf| Hog. AmO Tovg Pacikodc GKOTOLG NG
ekmaidevong, katd tov Piaget, eivon m onuovpyio avlpdnwv kavdv vo Topdyovv kol oyt vo
avamapayovy 0,Tt elyav kdver ot mponyovueveg yevigg (Tphavog, 1997). H a&oddynon ko
a&lomoinon TV TANPOPOPLOY aVTOV TPOVTOOETOVY TNV ACKNOT TOL ATOHOL o€ OeE10TNTEG
okéymc. Ot ekmoudevtikol av kot avayvopilovy tn omovdotdtnTo TS £VvIaEng TG ONUOVPYIKNG
KOl KPITIKNG OKEYNG 0T S10acKOAID TV HafNUATOV TOLS, N KaONUEPIVI TPOKTIKY TS TAENG OF
toug evBappivel Wiaitepa. Ot Raths kot o1 cuvepydteg tov (1986) evtomilovv T epmdOe QLT
oto pé€yebog ¢ OWaKTENG VANG Kol TNV OKATOAANAOTNTO TV VRapyoviov PipAiov oe
GLUVOLOCUO HE TNV EAAEWYT EKTTAOELTIKOD LAKOV. Xe éva puddnua Movoikhg ouwmc, émov o
KaONYNTG, ovykpitikd pe dAAo pobnuoata, pmopel va emA£Eel TN OdaKTEN VAN Ko vo TV
TPOCAPLOCEL GTO EMIMEDO TOV HLOONTAOV TOV, Tl EUTOII0 AVTA deV etvan avurépPinta. Avtibeta n
EVOOUAT®ON de&loTNTOV oKEYNG eUmAOVTICOVY TO TEPLEXOUEVO TOV, dlvovtag Tn dvvatdtnTa
O6TOVG HoONTEG Voo okEPTovTOL Kot v tpoPAnuotifovtol og BEpoto LOVOIKNG Kot va unv givat
EVAAMTOL GE HOLGIKA PEVUOTO, TA OToio TOPOAO oL €ivol emikopa — TNG HOONG — OEV TOLG
ekppdlovv.

Opiouoi TS ONUOVPYIKNAGS Kol KPUTIKNG okEwne Kot 1 LETAED TOVC 6YEoN

H kpitikn] ko n onpiovpyikr] okéyn HItopovV va TEPLYPUPOVYV MG YOPOKTNPIOTIKA TNG
oKEYNC YEVIKOTEPQL KO E11KOTEPQL TG KOG okéyne' (Runkle, 1981).

H mieioymoio tov opiopudv Kprtiknig okéyng oivel EUeacn oty KavOoTnTo Kol TNV Tdom
TN GLAAOYN, TNV OEOAOYNON KOl TNV OMOTEAEGUOTIKY YpNon ¢ mAnpogopiog (Potts, 1994),
eotTialovtag €tol otn Odkacio TG okéyng, M mopeia g omoiog kabopilel v KPUTIKN NG
popon. Xvpeovo pe tov D’ Angelo évag Aeitoupyikdg optopog yio Ty Kpitiky okéymn Oa
UTOPOVCE VO AmOTEAEITAL A0 OAEG TIG TAGELS KO TIG OEEIOTNTEG TOV YPNCUYLOTOOVVTOL KATA TN
dwdwacio g aglordynong (McPeck, 1981). AAhwote dtav oKeEQTONOOTE KPITIKE, AEloAoyoVUE
T amoteAécpato TG dtadikaciog tov okéyewv (Halpern, 1997).

Boowd yopoakmnplotikd e Kptikng okéymg elvar M petayvoorn (metacognition). Ot
Meichenbaum (1985), Eggen kou Kauchal (1996) opiCovv ™ petayvdon g tv Kavotnto Tov
aTOUOL Vo YVopilel Kot vo EAEYYEL TIC YVMOTIKES TOV AEITOLPYIES.

"'H ko oxéyn (good thinking), ovppova pe t Runkle (1981), pag odnyei oty oAffeior Ko pog emTpémet va
OVOKOADWYOVLLE IOl NTOV 1] KATAGTOGT 6T0 TapeABov, Tt cupfaivel oto mapdy Kot Tt pmopet va cvpPel oto pEAAOV.
H kol oxéym pog Ponda va Eexmpicovile To TPOYUATIKO OO TO PAVIAGTIKO.
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H oyetucn Biproypapio modd cvyvd Bewpel Tig Evvoleg ONUIOLPYIKOTNTO Kol ONUOVPYIKT
GKEWYT] GUVMOVULUEG.

Anuovpykn okéyn eivon n dwdikacio n omoio AapPdvel ydpo OTOV CKETTOUOCTE 0L
kowvovpla 1860’ kon odnyel oe Snuovpywés 10éeg (Kwotapidov-Eviheidn, 1997). H
onuovpywotnTa givor o popen emilvong mpoPAnudtov, 1 omoio Opmg mpoimobétel v
TPOCAPLOCTIKOTNTO Kot TV gveMia g okéyng (Moran, 1988). Zuvovalet to cuvaicOnua pe ™
GKEYT, TIC ONOVPYIKES OTACELS LE TIG YVOOTIKEG 0510t TeS (Tpthavdg, 1998).

ZVYKpIvovTag TOVG OPIGHOVG TNG ONUOVPYIKNG Kot TG KPLtikng okéyng n Davis-Seaver
(2000) onpewwvet:

«Anpovpykn givar 1 okéyn mov yapokTNPileTol amd AvOEVTIKOTNTO Kot
KavoTopio, VA 1 KPITIKY] oKEYN £xEl OKOTO KOl YPNOUOTOIEL dEEIOTNTEG OTTMOS M
eniAvon TpofAuatog, N ANYn ardPAcNs, N AEWOAGYNOT KOl 1) LETOYVMOCT)

H onuovpywn kot 1 kpitikn okéyn GLVUTAPYOLV KOl GAANAETIOPOVV OTIG VONTIKEG
evépyeleg tov avBporwv mov yapoktmpiovior g opbég M dpioteg (Tpthovog, 1997). O
Mozocayyovpag (2001:81) onpeidvovtog tn Bactkr] Tovg Sopopd, Tapatnpel OTL «EVD 1 KPITIKN
okéym Paciletor Kupimg 6NV avdAvom TV dESOUEVMV, TOV YIVETAL LLE TOVG KAVOVESG TNG AOYIKT|S,
N dnuovpykn okéyn Paciletonr kupimg oty eAevBepm Kol TPOTOTLTN GVVOEGT TV dESOUEVAOV
TNV omoio KAVEL TO ATopo pe T Bondeta T eavtaciog Tovy.

Ao 6Aa T TOPOTAVE® YIVETOL KOTOVONTO OTL 1] KPLTIKY GKEYT EUTEPLEYEL TN ONUIOVPYIKTY),
AELTOVPYOVTAG CUUTANPOUATIKE Kol epmAovTtiCovtog 1 pia amd TV GAAN.

Kpurikn kot dnuovpykn okéwn: H orovdodtntd tove oth Movoikn Exroidsvon

Ao ta péoa g dekaetiog tov 1980 to evAOPEPOV TOALDY HLOVGIKAOV EKTOLOEVTIKAOV GE
maykoOoulo eninedo eotialetanr oy mpoonddein Eviacng TV deEI0TTOV OKEYNG, KPITIKNG Kot
OMuovpykng, ot owackaiio g povoikng. H Cannon (1993) vrootpilel mog 1o pdbnua g
LOVGIKNG glvar éva e€apetikd Bondnpa oty avantuén TV VYNAOV OeELOTATOV CKEYTG.

O Reahm (1986) 0éhovtog vo tovicer v avaykoldTnto TG KPITIKNG OKEYNG OTN
dwaockaAio, emonuoivel OTL 6TV €TOYT HAG N EKPNEN TOV YVAOCEMV Kl TOV TANPOQOPLOV gival
tétola. ov 7meifel Tovg dUGKAAOVG OTL MO OMNUAVTIKY €ivol 1 amOKTNON TOV OeEI0TNTOV TNG
ouyKkévIpoong, TG emefepyaciag kot TG OEWAOYNONSG TOV  TANPOQOPLOV, Omd TNV
OOV LOVELGY| TOVC.

Mo mv avdrtuoén Opmg TG KPITIKNG Kot SNUOVPYIKNG OKEYNG EMONUOIVETOL KO 1|
onuocio g KotdAANANG atpudseapag oty Téén kot 1 cvvepyacio kabnynt| — padntov. H
Pogonowski (1987) onpeidvel 6tL amd ) otrypn) mov o ddokarog divel Eppacn ot dadikacio
avamTuEng ™S LOLGIKNG OKEWYNG, OAN M aTdGQapa TG TaENG Ba Tpémel va elval Tétola Tov va
evBappvvetat 1 cLCNTNOTN Kol VoL EMTPENETAL GTOVG LoBNTES va Tepapatiloviot Pe TIG LOVOIKES
10€eg kat va Ppiokovv Aoelg péca amd ) dokipacio kot to AdOog (trial and error). EmimAéov, to
nepPdArov dev Ba mpémel va givar SaGKAAOKEVIPIKO oVTE Ot pabntég va £xovv évav mabntiko
poro. T va pmopésovy ot pabntég va avamtdéouy Ty KPLTiKy Toug okEWYT, KATL Tov amottel
amd ovTovg PicKo Kot duvatdOTNTES eMyp®V, Bo TPEMEL Vo VOIDGOLV OCQOAEIS Yoo va
ovppetaoyovv (Pogonowski, 1989).

? Creativity and Creative Thinking, 1999-2001 Infinite Innovations Ltd, www.brainstorming.co.uk
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H xolMiépyeta petayvooTiKdV 0e£10TNTOV KPIVETOL ovayKaio € OAEC TIG OPACTNPLOTNTES
MG HOLCIKNG ekmaidevone. Xvykekpyéva, o Kenny (1998) eotidler ot owaokaiio &vog
LOVGIKOD 0pYyavov. AvapEpEL YopaKTNPIOTIKA OTL 0 dACKAAOG Ba TPEMEL VO KAAMEPYNOEL GTOVG
LaONTEG TOL TNV WKOVOTNTO V. EAEYYOLV 01 10101 TNV emtidoon tovg. To amdeBeypa 6T N e€doknon
odnyetl omv teletdtto (“practice makes perfect”), €xet ypnowonomOel apketd. AAA®GOTE, TO
TpoPANpa mov TiBetan dev glvarl moon Sdpkewn £xel n eEdoknon, dAAd To TAOG yivetat. T va
emrevyfel avtd, o 1010g Tpoteivel kdBe pabntng oe KaOe pddnua va KaAeitor, pe v TapodTpLvvon
TOV d0GKAAOV, Vo AEI0AOYNCEL TNV EM{O0GT TOV Kot va BPeL TOVG GTOYOVS TOV. ATH TN HEPLE TOV
0 daokarog 0ev Ba mPEMEL VO VTTOOEIKVVEL TOVG GTOYXOVG, OAAG Vo 0dnyel Tov padnt tov mpog
avtovs. H agloddynon pmopel va yivet: o) péco otnv 1a&n Katd ) dtdpkeld TG eKTEAEONS Kot [B)
LE TNV LAYVNTOQ®OVNOT TNG EKTEAECTG Kot TNV aE10A0YN oY TG otd ToV 1010 TO pafnt.

O Woodford (1996) ypnowonotel avtictowya éva mapddstypa amd v TN TG LOVGIKNG
akpoaons. Edm dev apkel n mabntikn axpdaon €vog Hovoskoh £pyov. AveEaptnta amd TIg
TPOTIUNGELS TOV OUGKAAOL Kol TV pontdv Ba mpénet vo divetar 1o TeplBmplo yioo v EKQpoon
TOV avTIETOV OTOYEMY KOl TOV AVIIPPNOEDV TOV Hontov, cuvilng, TAVE GTO CUYKEKPIUEVO
€ldog mov axovyetol. Mg tov TPOTO AVTO Ol HOVGIKEG TEMOLONGELS TOL TPV NTAV AOPIGTEG KoL
YEVIKEG, TOIPVOLV LOPPT.

ZVUTEPAGHATIKA, 1) O10a0KOAMA TV eS0T TOV oKEYNS 6TV TAEN T Movcwkng fonbad:
o) 6TV ovamTLEn TG «aveapTnng povaskotnTacy (independent musicianship)

B) oto va pabouvv ot pobntég va «maredovvy pe v opuePoric Kol TG d1POoPOVUEVES
€vvoleg, og Bépata Tov dgv LITAPYEL LOVO o GOt Abon kot anavtnon (Reahm, 1986),

Y) OTO VO OVOKOADYOLV £VVOlEC Kol GTOVKEln SopOPETIKA amd avutd mov Bo Tovg
VIOOEYTOVV Kol TEAOG,

d) 670 Vo KatavoohV T LOVGIKT, ATOKTAOVTOS T OLVATOTNTA VA YiVOUV LOLGIKOL e gVpY
nvevpo (Pogonowski, 1989).

O Zvvovaopnog Tovg 6T OOOKTIKI TPAsN

H dwaockaAio Tov povoikdv opydvov oty A’ INpvaciov elvar coyva ond ta mpota
puelMjuoto Tov Kabnynt g Movowng Aymyng, dwackalio 1 omoio €xel dAAOTE TN HOpPON
EMOVAANYNG - OTOV Ol pLoNTEC Exovv O1daOel Tar TponyoLEVA XPOVIOL TNV EVOTNTA — Kol AAAOTE
TN HOPON TOPOYNG TANPOPOPLDV, KLPIwS Yoo Opyava mov dev gival 1060 yvmotd oto todwd. H
OWOKTIKY gumelpio pag oelyvel mmwg aveEdptnta amd TiG TPONYOVUEVES YVMOOELS TOV HadNTdV, M
TOPOYN TANPOPOPLOY — OYL TAVTA «YPNOIUOV» Kol EXYPNOTOV — TOPATNPEITOL OG TAYLO TOKTIKN
YL TOAALOVG KOONYNTES, TOKTIKN TOL UTOPEL, GLUYVE, VO GLVOOEVETOL KOt Atd TNV adlopopio Twv
pnobntov. H avéykn evog véov tpdmov mpocéyyiong tov 0épotoc, pe otdxo v éviaén g
KPITIKNG KO TNG ONUOVPYIKNG OKEYNG TN SOACKOAIN TG LOVCIKNG 00NYNCE GTNV 0pYdvmon
oG Oepatikng evotnTog, SLApKeEG TPV wpdv dwackaiiog, pe 0épo «Ta povowd opyava-
Tpoémor mapaymyng tov Mxovy. H evotnta avt) mpaypoatoromOnke otig apy€G TOL GYOAKOD
¢tovg 2002-2003, oe 600 oyoreia tov N. Bowwtiag otnv A" I'vpvaciov, pe t ovppetoyn 60
noOnTov.

IIponyodpevn oyéon TOV podNTAOV pe TNV EVOTNTO

Metd and ocvlftnon pe tovg HoBNTEG CYETIKO LE TNV TPONYOVLEVT] ETAPT TOVG UE TN
ovykekplévn Bepotikn evotnta, damot®dnke 0Tt elyav 01aybel Ta povoikd Opyava - Kupiwg
VTGO TNG OPYNOTPOG- KOL TIG KOTNYOPLOTOWCELS TOVG (TVELGTA, KPOLGTd, £yxopda, 1W10pmva,
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HeUBpavOp®Va, YOpPdOQ®VO Kol aepOP®VA) KoODC emiong kot pe v Kabodnynomn Tov

EKTTAOELTIKOD  ElY0V  KOTOUOKEVACEL ALTOGYEND HOVGIKE Opyova (UOpAKES, TOUTOVO Kol
uroactoHvi TG BPoyng).

Emwépovc otdyor tne evOTNnTOC:

. va £pBovv o1 pobnTég oE EMOPN e LOVGIKE OpYova Omd SLOPOPETIK 10T
LOVGIKNG (dNUOTIKA, £0ViK K.4.),

. VO KOTOVOT|GOLV TOV TPOTO TOPOYMYNG TOL NXOL TOVG HUECH KOl OO TIG
OLOLPOPETIKES TEXVIKES TAUEILOTOG TOV KAOE 0pYAvVOL

o VoL YPNOLUOTOGOVV TIG YVAGELS TOVG Y10 TNV KOTACKELT Kol TO oXeS00oUO
«WEQV» 0pYAvVEV

Me0Ooooroyia-ApaoTnproTnTeg

[Ma v kaAdtepn ko cvviopdtepn deEaywyn g evotntag, oAAd kot eEottiog g
TPONYOVLEVIS YVAOONS TOV podntdv, emdéydnke o enaywywdg Tpomog owackaiiag. H
dwaokaAio g evotntog ywplotnke og Tpio TUNHOTA, TO BE®PNTIKO, TO TPOKTIKO KOl OVTO TNG
a&lohdynong.

Ocwpnuro tuquoe: Or pobntég Npdav ce TpOTN €moen pe TNV EVOTNTO PEGH OO TNV
TopOy@yn NYOL He avtikeipeva mov Ppickoviav yopm tovg (oTudd, Bpavio KAm.) N pue péAn tov
oMUATOS TOVG (Yépia, Yovata kAm.). H dpactnpiotta avt) tomobetrdnke okdmpo otnv apyn
g evOTNTOG Yo LeBodoroyikovg Adyous: a) yio va cuvdelel 1 avaykn mapoywyng NYov Ue TNV
KATOOKELT] MYOYOVOV COUAT®V, dNAAdN To HOLGIKA Opyova, B) vy va «amehevBepwdel» T0
HLOAS TV pHoNTdV amd T pio Kol 6moTH ardvinon Kot va i.cayfovv o Evav o «ehevbepoy
TpOTO d1dacKariag Kot y) Yo va evBappuvOoUV o1 LoNnTéC OAMV TOV YVOOTIKGOV emmEdwV. Me
dpactnpota vty Tifevtan Kot ot BACELS Yo TV avATTLEN ONUOVPYIKOL KAILATOG otV TAEN,
amopaiTnTo Yoo TNV avATTLEN TNG ONIOVPYIKNG Kol TNG KPITIKNG OKEYNG TV HadnTdv yia
Movowm.

‘Enerta poipdotnke @OALO epyaciog pe OTOYpOpieg TOKIA®Y 0OpYAvV®OV TPOKEYEVOL VO
avayvoptsBovv. H avayvdpion toug amd toug pabntég — note cmotd kot tote AaBog — £dmoe TNV
a@opu” yio TV dpon Aabepévav eviunmcemy Kot Ty Eevaynon oe Opyava tng 1010G 0O1KOYEVELNG.
21 ovvéyelr Ko pe Ponbeta emomtikod Kot MYNTIKOD VAIKOU d0OnKe £UQaom oTa EAANVIKA
TOPOOOCLOKA OPYavVa KOl GTAL OPYOVOL Ot0 OLOPOPETIKES TEPLOYEG TOV KOOCUOV. £TO DMKO oVTO
evtéooetor kou CD-Rom pe to povowkd dpyava’, ) wapovsiocn tov onoiov £ytve and Tovg i0100g
TOVG HoONTEG, O1 OTOi0l KO EMEAEYAV TO OPYOVO TOV TOLG EVOLEPEPE - 1] TOVS TPOEEVOVGE TO
evolapépov — ddfalav Tig GUVTOUES TANPOPOPIES TOV TO GLVOSELOV GTNV VIOAOITN TAEN Kot
aKoVYOTaV KoL TO ovTioTotryo NynTko mapdostypa. [HopdAinia, £ytve amAn avagopd ctov TpdTo
Tapoy®yn TOv Myov tove. To tTufua TG €vOTNTOS OAOKANP®ONKE pe TNV TPOocTADELL
avayvVOPIoNS TOV 0pYavav Kotd Tn ddpKew TS Hovoikng akpoaons. H dpaoctmpiomta avti,
YVOOTH 06TOVG HaONTEG amd Ta TPoNyoOUEVE XPOVIA, GUUTANPOONKE HE TNV O1TIOAOYNON NG
amdvinong, aveEdptnTa av oty NTav oot | Aabog. H copuminpwon avt Ntav avoaykaio yio
va opyicovv ot pofntég va ehéyyovv Kot vo afloAoyodv T okéyn Tovs, Kafdg Kol va

3 Cd-Rom 1oV meplodkod ROM/INTERNET-MULTIMEDIA, Ta Movoucd Opyava, ¥neax Eykvkhonaideta, T.
14, Avyovotoc-Zentépppng 1999
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TEKUNPIOVOLY TNV ATOYN TOVS, KAVOVTOS £TG1 TOL TPMTO PHATO Yo TNV avVATTUEN TG KPLITIKNG
TOVG OKEYNC.

Tpoxtiko tunuo.: T TV €QOpPUOYT TOV YVOCEDV TOVS, (NTHONKe amd Toug pobntéc va
KOTOGKELAGOLV NYOYOVO GAOUATO — QLTOGYESO LOVCIKA Opyave — amd omAd Kot Kadnpepvé
vAkd. EmonudvOnke 6t Ba rav KaADTEPO VO PNV KOTACKELAGTOVY Opyova TopOHoLo LE EKEIVA
OV ELY0V KATAGKEVAGEL GE TPOTYOVLEVO XPOVId. AKOLA TOVG (NTHONKE VO «UETAROPP®OOVVY GE
KATOOKELOOTEG opydvewv tov 3002 kol vo @aviactodv To Opyovo NG EmOYNG OLTNG,

Coypapilovtag ta.

A&oloynon: H mopovcioon tov mapamdve epyaciov otnv Tdén mpoimdbete Ko
EPMTNOELG amd TOVG LTOAOITOVG HoONTEG TG TAENC. Ol EpOTNOELS AVTEG OLPOPOVGAV TOV TPOTO
KOTAOKELNG / 6YeS0GHOD TOV 0pYAVOV, TOV TPOTO TOPAYMYNG TOV YOV TOV KOt T YPNCIUOTNTA
TOV OTNV «TPATEC» GLALOYNG TOV NY®V.

Eivor @avepd 611 610 0TAd10 00TO M gpyacia Twv padnTdv dev a&loloyeitol amd TOV
KaOnynt| aAld amd 1o chvoro twv podntav. ‘Etot, Aowdv, dev apkel ot padntéc va mapdyovv
10€€C, va dNUovpyncovy (doknomn g ONUOVPYIKNS TOVG GKEYNGS) OALL Kot v aEI0OA0YGOVV TN
oKEYN TOLG VTN (AoKNOT TNG KPLTIKNG TOVG GKEYNG).

H A&woloynon tov TpoTeEIvVOpEVOL TPOTOV H100.6KAAING

H mpoondbeio mpocéyyiong tov Bépatog pe kpitikd Kot Opovpytkd Tpomo £6moe 10E€G
YL TOV EUTAOLTICUO MaG Bepatiknig evotntog, 1 dacKaAio TG omoiag KpiveTon omapaitnn
oV té&N avt. H ovppetoyn tov pobntdv ntav evepyntiky o€ OAQ To 6TAd TNG S100CKAATNGS,
dtvovtag tn duvatdTnTe. Vo GUUUETEYOVY Ol podntés kdbe emmédov. EmmAéov, to povowkd
Opyavae TOV KATOOKEVAGOHM KOV ¥PNCLOTOMONKAY Y10 VO KAADWOLV TIG OVAYKES TOL LafnaToG,
L0 KOIL TOL LOVGTKE OPYOLVOL TTOL EIYOV TOL TPOOUVOPEPOUEVO GYOAEIN NTAV A1YOOTA.

Yopunepdopata

Amd 6ha o Tapomdve yivetal ovepd OTL 1 £vIaEn NG KPLTIKNG Kot TG ONUOVPYIKNG
okéyng o€ éva uddnua povoikng oto IMpvdcio givar dvvary ko amapaitnt. Ot dnpovpyIKEg
gpyoocieg oto pudOnua eitvor onpovtikés oAld kot n agloAdynon TV amoTeAecHITOV dgv Oa
npémel vo mapapereitor. O tpOnog oyedOGHOV NG SOACKOMAG TNG CVYKEKPIUEVNG EVOTNTAG
umopel va amoTeEAEGEL APOPUN Y10 TOV EUTAOVTIGUO Kot GAA®V Bepatikdv evotitov. Mg tov
oMo avtd M omuovpyikdtTTa O B aPopd pdvo Tovg paONTEC aAAd Kot gRAg TOLg 1d10VG,
£XOVTOG TAVTA G GTOYO TNV TOPAYOYN TNG YVOONG KOt 0L TNV OVOTOPOY®YT TNG.
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Bwypoowko
H Eloocdfet Tlepakdkn eivar mruyovyog tov tufipatog Movoiwav Zrnovddv tov Tlavemomuiov Abnvdov kot

vroyne dwdktmp otov topéa S Movowkng INadaywyune oto dwo IMavemotiuo. ‘Exet duddéert oty
mpotofdOa (mpoypappo «Mekivoy) kot amd to 1998 péypr ofuepa ot devtepofdduie exmaidevomn. ‘Exet
ocvvepyaotel pe to Kévipo Movowadv Zmovddv tov Afpov Apeiocag (1998-2003) kot to Anpotwkd Qoegio Itéog
(2000-2003) . Tnv mepiodo 1997-2003 cuvepydotnke pe ™ MeydiAn Movown Bipriobnkn e EALGdog Aihay
Bovdobpn otig meprypogéc Pifriov. Eivar mroyodyog xiBdpog kot €xel omovddacel avmtepa Osmpnrikd. Eyet
GUUETACYEL evepYd oe TANB0G cepuvapiov Kot cuvedpiov (otnv EALGSa kot To0 e£mTtepid) HLOVGIKOTOSOY®YLKOV,
KIBaPIoTIKOV Kot BEATPIKOD TEPLEYOUEVO.
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Hepidnyn

H mapovoioon avty anoterel pa mpoondbeia avdyvoong kot epunveiog tov Adyov mov agopovv oto Bépa g
dnuovpywomtag ot devtepofddua povown ekmaidevon g Kompov kot mopdyovion omd  @opel g
eKTodevTIKNG dladikaciog Onwg To emioNUo OVOALTIKO TPOYPOLUO TNG HOVOLKNG, TOVG EKTOUOELTIKOVS Pe TV
EQAPUOYN TOV OVOALTIKOD TPOYPAUUATOS otV TTPaén Kot and Tovg pobntég pe v evepyd amodoyn tov. H
KOW®VIOAOYIKN HEAETN Tov AdYmV yivetol péca amd moloTikd dedopévo mov gpunvevovial péco and BEcelg g
Kprtikng Bewpiog pe 6Komo vo evtomiotel g opileTol Kol TG KaOEpMVETOL TEMKA 1) SNUIOVPYIKOTNTO GTH LOVGIKT
EKTTOIOEVON. ZVYKEKPLUEVO, EUTEIPIKO OEOOUEVO GE GYEOT] HE TOVG OKOTOVG, TEPLEYOLEVO, OPUCTNPIOTNTEG KoL
a&loAoYNoT TOV OVOAVTIKOD TPOYPALLUOTOS TNG HOVGIKNG OTOKUADTITOVY TO, VOILLOTO TOL TOPEYOVTAL GE GYEOT] LE TN
dnpovpywomta. To amotedéopoto delyvouv TG Ol EUTAEKOUEVOL QPOPEIC £OVV OLOPOPETIKY avTIANyM 7Tepl
SMUOVPYIKOTNTAG KOl KATE GUVERELD Ol TaparyOLevol AdYol mapovotdlovy aoLVEXELD Kol GUYKPOVOT| LETAED TOVG.
Iveton elonynon o M OMUOLPYIKITNTA, KOl YEVIKOTEPO 1 LOVGIKY €Kmaidevon, ival katackevdopoato Advaung
Yo EMKPATNOT €VOG amd TO ETEPOKANTO GLGTHLOTA KATOVONOTG KOl VONULOTOdOTNONG, YEYOVOS oV Tawtdypova Ba
opicel ko v ['voon.

Creativity in Music Education: a sociological exploration

Abstract

This study attempts to unearth the existing discourses on creativity which are produced in Cyprus secondary music
education by agents of the educational process such as the official music curriculum, the music teachers who
implement the curriculum in practice and the students who actively receive it. For this sociological exploration,
qualitative data were gathered and interpreted according to critical theory to discover how creativity is defined and
what finally counts as creativity. More precisely, empirical data with reference to the aims, content, activities and
assessment of the music curriculum unearth the agents' meanings in regards to creativity. Findings show that the
involved agents have distinct values concerning creativity and, therefore, the produced discourses are fragmented and
conflicting. It is suggested that creativity, and music education in general, are constructions of power which defines
which discourse is established and what counts as knowledge.

1. Ewayoywka

H dnuovpywomta cav €vvola amavtdtot amd TNy apyotdTnTo. XT0 COKPITIKO d1dA0yo
tov [MTAdtova Tov, o TTIAdtwv tovilel v avaykn g KOvoviag Yol ONUIovpYIKovg avlp®dmToug
Kot (ntd amd v molrteio va Bécet ta Bepédia yroo v avamTuEn TG, XTo TEPAGLA TV XPOVAV,
1N ONUIOVPYIKOTNTO EVOLOPEPEL KOl OVTILETOTILETOL A0 OLOPOPETIKES OMTIKES, LE OLOUPOPETIKOVG
TPOTOVC, GE OLOPOPETIKOVG YMDPOLS: GOV £VaL AloONTIKO PAIVOLEVO TTOV OPOPPOLVEL TO TTEPIPAALOV
0T YAUTTIKN, ooV TPOTOS EKQPOCNG cuvatstnudtov otn (oypagiky, cov AVoN-TPOoRALATOG
OTO LOOMUOTIKE, GOV EMLYEIPTUATIKOTNTO OTIG EMYEPNCGELS, GOV UETOYVMOT] GTNV EKTOIOELON,
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Kupimg cov cOLVOEST KOl OVTOCYESIAOUOG GTY LOLGIKT, OKOUN Kol cov €0viko emitevyuo o
Bropnyavia (m.y. Apepucaviko Boeing kot Evponaixod Airbus).

2. H évvora TG OnuovpyikoTnTog

H onmpovpyikdétro cav évvoln ot HOvoik ekmaidgvon MNpbe 610 TPOGKNVIO TIC
dekaetieg tov 1960 wor 1970. Xto Hvopévo Baocilelo, n évvolwn g omuovpykotntog
vrootnpiydnke apywd and tovg Paynter, Aston (Paynter & Aston, 1970) kou Mellers (1968) and
10 [Mavemomuo tov York, tovg Self (1967), Schafer (1965, 1967, 1969) kar White (1968), kot
apyotepa Tovg Swanwick (1974) kot Plummeridge (1980).

O John Paynter ypaopet yw TG 106G MOV AMAGYKOAOVCAV TOVG EKMOLOEVTIKOVS TNG
dekaetiog '60-"70:

"0 6toY0¢ [...] NTOV Vo dlevphvVoLE TO OKOTO TNG HOLGIKNG HEoa otV TAén, va
cvoumeptAdfoupe TOAAEG dpacTNPLOTNTEG TOV NTAV UEYPL TOTE OMOKAEICUEVES, KO
va avartoéovpe por Kaf' OAo TEPLEKTIKN 0PN TOL VO WITOPEl Vo CLUTEPIAGPEL
oVGLoTIKG omotadnmote "HEB0d0" Kot 0mo10dNTOTE TEPIEXOEVO £’ OGOV TAL TOLLYL
glval evepyd avapepeypévo e LOVGTKT] oL glyav v gvkapia va "etidEovv and
povot tovg" (Paynter, 1982: 93)

Yta téAn ¢ dexoetiog Tov '70, otic Hvopéveg IMolteieg g Apepikng, emionpoven
Yo TAOVCLO. O ONUIOLPYIKOTNTO HOVCIKY] €kmaidgvon €kave Kot 0  €BVOLOLGIKOAGYOG
Christopher Small (Small, 1977). O Small opopatilotav o povown ekraidevon mov Oa eivan
o "tpoypotikny" povotkn mpdén otnv omoia evepyovv ot podntés. Kot avtd yuoti 1 povoikn
glvar o dpactnpdtra oty omoio OAot glpacte avopeperypévor. Apydtepa, auty v Tpasn,
OnA. "to music", o Small v wepiéypage yopakmpiotikd pe tov 6po "musicking" (Small, 1987:
50).

AvTO 1O pevUO Yo ONUIOVPYIKOTNTO GTY HOVGIKY EKTOIOELOT), TOL OpapaTilETOL TO
pafntn va givonr evepyds 6to KEVIPO NG LOVGIKNG TPAENS NTOV OTOTEAEGUA TNG EKTOLOEVTIKNG
10g0A0yiog Tov TpoodevTiopov. O KHPLOg EKTPOGMTOG TOV TPOoOodeVTIGHOV givar o John Dewey o
omolog, yop®w ota TéAN Tov 1880, £dwoe Eppacn oMV TPOCHOTIKY eumelpio, oTNV
avtompayUdTmon Kot £EMEN Tov aTOHoL, EVOG ATOMOL pHe poaAd kot cuvaicOniuata. To dtopo
Ba mpémel va avantuybel 1060 TPOSOMIKE OGO KOl KOWMVIKA, XPNCLOTOIDOVING TNV KOVOTNTA
TOV Y10l KPUTIKN OKEYN, ONUIOVPYIKOTNTO, ELPNUOTIKOTNTO KOl QavTacio. AvTioTolyd, T0 GYOAEl0
Bo TpémeL v amoGKOTEL GTO VO KOTAGTIGEL TOVS LOONTEG QVTOVOLOLGS, 1KOVOVS Kot £EVTVOLS Y1iaL
va {foovv amoteAespatikd og £vo cuveymg petafairopevo mepiBdAiov (Eisner, 1992). Kbvplo
pEANUa dev gival N LETAOOOT YVOGE®V TAV® GE KATOL0 YVOOTIKO OVIIKEIUEVO, OTMG 16YVEL GTO
cLVTNPNTIGUO, GAAG 1 1010 1 OladtKacia Tov B KOTAGTNGEL TO LaBNTY IKOVO YPNGULOTOLOVTOS
T1G 0eE10TNTEG TOV, KPLTIKN CKEWT, ONLOVPYIKOTNTA KO TIG OVOAVTIKO-GUVOETIKEG IKAVOTNTES TOV
va (noet evtvoyopévog. H dwdwasio mov evBapphvel v €kepacn kot ONUOVPYIKOTNTA TOL
polntn kabmg Kol ot eumelpieg TOL AMOKTA KOTA TN JdpKeld TG eival Ta KOPLOL GToLyEin VTG
™G EKTALOELTIKTG 10€0A0YiaG. O pOAOC TOL ekmOdELTIKOD elvan vo dtevkoAvvel (facilitate)
dwdwaocioe auty Kot vo dnuovpyel omv TaEN €va ekmodevTikKd TEPPAALOV TAOVGIO GE
TpoPAf AT TPOS AVGT, KATL OV EVOLVOUADVEL TNV KOVOTNTO TOV HoONTOV Yo andKInon
GTPATNYIKAOV KOt OEEI0THTOV Y10, S1OTKOGIES GKEYNG KOl LETAYVAOOT|G.

Ot okomoi Kou 6tdY01, TO TEPIEXOUEVO, Ol OpacTNPOTNTEG Kot 1 a&loAdYyNon Tov
AVOAVTIKOO TTPOYPELIOTOS TOV KAOE YVOOTIKOD OVTIKEILEVOL OULUOPPDOVOVTOL GCOUPMVO UE TIC
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TPOTIUNCELS KO OVAYKES TV podntov mov kabopilovv yevikdtepa tov yopoaktpa Kot To N0og
™mg kéOe tdEnc. Ot oxomoi Kot Ot GTOYOL TOL OGVOALTIKOD TPOYPAUUOTOS Ogv  givor
npokabopiopévol ALY TOPOUEVOLY OVOLKTOL 0pol dev amacyOAEl TOGO TOAD 0 GKOTOG TNG
dwaockarioc. Avtd mov PeTpd Kot VIEPIGYVEL vl Ol OVAYKES KO TPOCMIIKES TPOTIUGELS TOV
nadntav, ot omoiot kabopiovv kot v mopeia g dwackaiiag. To mepieyoduevo kabopileTon
avdAioyo pe Tovg panTég, o Tpoypappatiopds pabnpatog yivetal amd Kool e Toug pontég, o
xpOvog mov Owatifetarl dev eivar mpokaBopiopévog kot ot dakTikég nEBodol elvar gLEAKTEG,
ouvex®g HeTaPaAlOpEVES Kol TPOCAPUOLOUEVES OTIS EKAGTOTE OVAYKEG KOL TPOTIUNGES TMOV
pnadntov. Téhog, n aloddynon oev Bewpeiton amapaitnn yoo avtd Ko givor omdvia Ko Ogv
KOTOmAVETOL [e YVooTiKd enimeda (Eisner, 1992).

Nuepa, N onuovpykdtTTe opileTar TOIKIMOTPOTMG KOl EVA TOAOATEPO OVOPEPOTOV
GTLG OPACTNPLOTNTES TNG CLVOEGNG KOl TOL OVTOGYESOGHOD TOPA T OVOPEPETOL KOL GE OAAES
novowkés dpaomprotres. H Piproypagio’ méve ot Snpovpyucdtnto Kiveitor yopo amd tovg
TVADVEG TPOTOV, d1dIKAGia, ATOHO Kot TEPPAAAOV, TP TO YEYOVOS OTL £pEVVEG £JE1EAV TTMG Ol
modaymyol g povoikng opiCovv t onuovpykdétnta pe dikd tovg kprrpro (Fryer, 1996,
Odena, 2003).

Méoo and 10 mpicua TG KOW®VIOAOYING, 1 TOPOVcO epyacia, ovTAaupdveror
OMUOLPYIKOTNTA ooV o EeYmPloTn Yo Tov KaBe pobnti Hovcikn dladikacio kol eumelpio Tov
Tov odnyel otV mapaymyn Betikod povskoy vonuatoc. Me dAha Adya, dnpovpykdTnTa £ivot
0l LOVCIKES O10OIKAGIEG OTIG OTOlEG EUMTAEKETOL O OO TG KOl Ol LOVGIKEG EUTELPIEG TOV ATOKTA
KOl TOV 00MYyoUV G€ WHOLOIKE vonuato mov eivar Betikd vy ovtov. H éppaon eivor oty
TpocmmKy oxéon Tov podnTy pe to evdoyeviy® (inherent) ko mapomépmovta (delineated)
povoikd vonuata mov Ba mpémel v oonyel KAOe OMUOVPYIKY EKTOLOELTIKY] LOLGIKY TPAEN.
Amapoitreg O16TACELS TG dNUIOVPYIKOTNTOS £ival 0 TPOTOG OV APOPd TO HOBNTH 1 LOVGIKNY
KOl 1 1KOVOTOinom Tov Tov Olveton péoa amd TS HOVLOIKEG dpaocTnplOTNTES. X avtifetn
TEPIMTOON, N UN-ONUOLPYIKN GY€oM TOL HOBNTA HE TN HOLGIKY Oa EMEEPEL TNV LOVGIKY
amo&évmon (musical alienation).

O padntg omMopévog pe 0e&loTNTEG Kot TOKTIKEG OV TPOoHTOBETEL Lok dNUOVPYIKT
povoikn mpdln  Omwg "mpOPAnpa mpog AVoM", KPUTIKN Kol EMAYOYIKY OKEWYN, OVAKAQCT,
LETAYVAOOT], KTA 0ONYEiTAL TEAMKA GTNV OLTO-TPAYUATMOOT, GTNV KOTAGKELN TNG LOVGIKNG TOL
tavtotog. Etot, pe avt) v évvoua, 10 va pobaivel kavelg povoikn sivor "va avakaAOTTEL TN
OIK1 TOL GLUUETOYN GTN HOVOIKN PN, va pabaivel Tov eovtd tov yevikotepa' (Cook, 2000:
84). H ompovpywomra eivar n dadikacio avalnmmong UG GUVELITOTOMUEVNG GXECNG TOL
pofntn pe TN HOLGIKY| Kot Mg TéTotn elvar kobapd 0wTikn dadkocio Kot umelpion LOVGIKOD
vonuatog. H dnuovpywodtta tapdyetor péco omd tnv eumeipio tov kée pabntr Kot dev apopd
amolvto acOntikd kprmpe. H évvola g awsOntikng avtovopiog eivor acOufortn pe
OMUoVPYIKOTNTA 0oV O podnTNG o€ pio OMUIOVPYIKN SldIKOGIo Oev HEVEL QUETOYOS OAAYL
EVEPYOG GLUUETOYOC GTNV TOPAYMYN HOLGKOD vonpatoc. Me avty v évvola o Cook (2000)
€xel ol 'KovoeTpoukTIloTikn' 0€00m TPOS TO VOALTIKO TPOYPOLUO KOl, TIO CUYKEKPIUEVA, TPOG
T1G dpactnNpLoTTEG EKTELEGN-0VVOEGN-aKkpdacn. Evd apykd n cuvleon ebewpeito n kat' eEoynv
onuovpykn dadikacio, 1 'KovetpoukTifiotikny' 0€aon PAETEL Tov pabntn ONovpyd axouo Kot
OT1G O0KOGTES AYMG TNG LOVGIKNG (ONA. EKTEAEGT Kol KPOAGT).

' T exteviy avackomnon e Prpioypopiag Pr. Odena (2003)
2 H $16icpion Tov povetkod vorpatog oe "evdoyeviy" (inherent) kot "rapomépmovta” (delineated) éyve amd tv Green
(1988).
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H povown ekmaidevon mov mpodyst m onpovpykdtto kabodnyet 1o pobnt pe tig
avdAoyes dlodtkacieg Kot eUMEPIEC VoL OVOKOADWEL TN LOVOOIKT) TOV Gyéom Me Tn povoikn. H
OMUOVPYIKOTNTA Elvol [ LOVGTKY] dtadikacio Tov puOuilel Tov TpOTO GKEYNS KoL TIG OEEIOTNTES
oV palnTy, Yeyovog mov Ba Tov 0dNynoEL 6TV KOTAGKELT TNG BETIKNG TOL LOVGIKNG TOVTOTNTOG
n omoia cvveydg Bo avaxkotackevdletoan (Hall and du Gay, 1996). 'Etot, i onpovpykotnta
cuuParAel 6t dwa-Pilov dradikasio Yo KaTavonon Kot 0mdOANVGT| TG LOVGIKNG.

3. To mhaioro TG épevvag

H oyoAucm ypovid 2000-01 amoterel kopPikd onpeio yio v 16TOpiot TOL EKTOUOEVTIKOV
cvotipatog e Kompov Adym g epappoyng tov Becpod tov Eviciov Avkeiov. O Beopdc avtdg
Bpioketon axkdun o€ epapupoyn, topa mo oe waykomplo kKAipoko. H @ilocogio tov Oeopov
emkevIpaveral "ot yevikn modeio (mov cvopmepthapuPével T0G0 TNV TEYVOLOYIKY) OGO KOt TNV
OlKOVO KT Todeiat) Kot otnv avamtuén oAdmAeupNGg TPOocOTIKOTNTOG [TOL pobntn] pe:

(o) ™ SWOKTIKY TPAEN KO TIS TOWKIAEG TOOAYMYIKES dPAGTNPLOTNTES OV KAAAEPYOHV
éva evpl pdopa 0eS10TNTOV Kot 0OV oKEYNGS, OTMG:

— 1 KPLTIKY) GKEY.

— 1 OMUOVPYIKOTNTA KOt 1] TPMOTOTVLTTIC.

— n eavtocio.

— 1N TapATNPNTIKOTNTO.

— N cvvepyacia.

— 1N eniAvomn TPoPANUATOV Kot 1] AVIILETOTICT SPOP®V KOTAGTAGEDV.
— n de&dtta avaAvonc.

— 1N GLVOETIKN KAVOTNTOL.

— N duvatdtnta va a&toroyet kKot va aglohoyeital.

(B) v kaAAiépyeo agldv Kol otdoewv Yo va. avtomokpldel o Epnpog, Ko apydtepa mg
TOALTNG, GTIG TPOKANGELG TOL GVYYPOVOL KOGLOV".

(Ymovpyeio Iawdeiog ko IoAtiopov, 2005)

Amo T0 mopAmAvVe YiveTow EUEAVEG OTL 1 EKTOLOELTIKY] 10€0A0YioL TOL OEMEL TO
EKTTAOELTIKO cuotna TS Kdmpov givat 0 mpoodenticuog mov, 0nmg emabnke mo ndvo, PAETEL
Tov pant va Ppioketor 6to KEVIPO NG EKTOOELTIKNG dtodkaciog Kot va kabopilel v
aVATTLEN TOL AVAAVTIKOV TPOYPEULOTOC.

‘Etol Aowmdv, oe enimedo exmondevTikng eoroyiog, 1 dNUovpykodTNTO TOV HaONTY
amotelel oNUOVTIKO HEPOG TNG €KTodEVLTIKNG TPpdéng omv Kimpo. [log opwe 10 avorvtikd
TPOYPOUUO TNG HOVGIKNG, Ol KOONYNTEG HOVGIKNG Kot Ol HoONTES SOHOPPAOVOLY TO KO TOVG
Adyo (discourse) mov agopd oto Bépa g Omovpykdmrag; Tldg opiletan ko TdG TEAMKE
KaBlepdVETOL 1] SNUOVPYIKOTNTA GTN LOVGIKT EKTOIOEVO;

4. Ocopntkd IMhaicro, MebBodoroyia kar MEBodor tng Epevvag
Onwg paivetor omd T To TIve EPOTHNATA, 1) TOPOVGINCT CVTH KAVEL pol TPooTadela
TPAOTAL VO OVOYVOGEL KOl VO EPUNVEVGEL TOVG AQYOLG TOL  aPOopovv oto Béua NG

-101-

4° Tuvédpio g EMnvikig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



Anpovpywcdtta 6t Movokn| Exraidevuon: po kotvoviodoyikn Tpoceyyion
Dopdapn Avtovia

OMUOVPYIKOTNTAG OT®MG GVTOL TOPAYOVTOL OO GLYKEKPIUEVOVS (QOPEIC TNG EKTOLOELTIKNG
Stadkaciog aAAG Kol VoL KOTOVOTGEL TO10G OO 0VTOVG TOLG TAPAYOUEVOUG AOYOVS ETKPATEL GOV
amotélecua duvaung (power). Avtd 1o gyyeipnua aviiel Tov TpofANUATICUO TOL OO TO YMOPO
g KPTkng Bempiog, Kot o cvuykekpipéva and 1o €pyo tov Michel Foucault kot v évvota tov
Aoyov (discourse).

O Adyog opileton and to Foucault (1972, 1980) o¢ mpaktikés TpOTOV GKEYNG KoL
6V{NTNONG OV GLGTNUATIKG SLUUOPPDVOVY TO OVTIKEIIEVO Y10 TO OTTO10 (WAOVV. Oa Tpémel va
Toviotel OTL 0 AOY0g, G TPOTMOG MOV amodidel vonua o€ Kamow TP, eivol 1GTopKd Kot
KOWOVIKG OlapopPopévos. 'Etol, 0 AOY0C ®G KOWMVIKOTOMTIKY] KOTOOKELT] EUTEPIEXEL TN
dvvapn va kabopiler v mpaypatikdtta apov uropet va tpoxabopicetl L pmopei 1| d¢ pmopel va
emmbel, molog TpoOmog oKEYNG dvvatal va mpayuatonombel | va arokieiotel. Avtod 10 YEYOVOG,
teMKd, kaBopilel avtd mov Bewpeiton "ainbera” ko Kataliover L Bewpeiton "a&oroyn yvoon".
Me avt| Vv €évvola, 0 A0yog amoteAel ypnoo ewpntikd epyareio Tov UmOpel Vo amoKaAVYEL
g opileTor N SMNUOLPYIKOTNTA OO TO OVOAVTIKO TPOYPULLL, OAAG ETIOTG KO EVOAAAKTIKOVG
KOl OOCIOTNUEVOLG AOYOVLS TeEPl ONUOLPYIKOTNTOG amtd UEPOVG TV KAONYNTOV Kol ToV
HoOnTov.

H épevva avtr| avtiel ta dedopéva g amo:

I. 1o avoivtikd mpoypappo g Movokng v v A' Avkeiov (Ymovpyeio [Mowdeiag,
2000) mov Ba dmoel 10 TAaic1o pe TIG apyES Kol TPAEELS Yo po SNUOVPYIKT LOVGIKN
exmoaidevon onwg avtd opiletar amd o Yrovpyeio [odeiog ko [ToArtiopoo.

2. gpOTNUATOAOYIOL TTOV OTAVINGOV KOONYNTEG LOLGIKNG Kol £0mMGOV Kupiwg moloTKd
dedopéva OGOV aPOPA TNV EMAYYEALOTIKY TOVG GOy Y10l TOV TPOTO TOL TO AVOALTIKO
npoypappe opilel oty SNUOVPYIKOTNTA, TNV EMIOPOCT TNG ONHOVPYIKOTNTAG TAV®
o1 JWaCKOAMO TOVG Kol TNV Amodoyn TG amd Toug padntéc Toug. Ot kabnyntég mov
otda&ov Movown omv A' Avkeiov péypt v mepiodo g cLAAOYNG dedopévov
(Méptiog 2004) Nrav moaykomplo YOp® otovg 67. ZtdAOnke ep®TNUOTOAOYIO GTO
GUVOAO TOLG Kot emotpagnkav 34 epotnuatordyla, €va mocootd mov BewprOnke
KOLVOTTO U TIKO.

3. opodwég ovvevtedielg amd pobntég g A' Avkeiov mov divovv v dmoyn Tovg yio 1o
OGO dNUOLPYIKN PAETOLV TN LOVGIKY TOLG EKTOLOELON Ko TASG OAAMMS Ba Ol ay va
ntav. Eywav €61 opadikéc ovvevienEelg, ol Tpelg NTav ot mOAeS g Agvkoociog,
Agpecob kol Adpvakog Kot ot GALES TPELS oTNV Emapyia.

Oa mpémel vo dlevkpvioTel OTL 1 TOPOVGH EPELVO OEV ELEATIOTEL VO TOPOVGLAGEL
OVTUTPOCMOTEVTIKA OAMOTEAECUATO Y10 TNV €QPAPUOYN TG dNpovpykodttag otnv Kompo, 1 v
EQOPLOYT TOV AVOAVTIKOD TPOYPAULOTOS 1] YEVIKOTEPQ TN LOVGIKY| TPAEN otnv Kdmpo. Avtd mov
evolwpépel  glvor ot mopaydpevor  AGyor TOL  APOPOLY  OTNV  INUOLPYIKOTNTA  OT®G
KATOoKELALOVTOL OO TOVS TO TAV® POPELS.

5. Ov Adyor epi SnuovpyIKOTNTOS

To avaivtikd Tpoypappa s Movotkng yio v A' Avkeiov avagEpel 6TIG TPDOTEG TOL
TAPOYPAPOVG HETAED GAAV g "cuvdvdlel Bewpia, PapUOYES (EUTEPIKN YVAOOT]) Kol TPAEN
(0paoctnploTTEQ). [...] [draitepn Eupaon divetan otV KaAMEPYELD KPITIKNG GKEYNG TOL padnt)
VIOOEIKVOOVTAG  TPOTMOVG  GAGKNONG  OVOAVTIKOGUVOETIKNG  IKOVOTNTOG, OCULGYETICE®V KOl
YEVIKEDGEMV OTMC KO OTIS YVWOOTIKES KOl LETAYVAOOTIKEG 0eE10TNTEG, TOL 00N YOVV TO poldNTh OF
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teyvikég exudOnong” (Ymovpyeio Iladeiog wor IToMtiopov, 2000: 364). To oavoivtikd
TPOYPAULLO LLE OVTO TO TAAIGLO GKLAYPOQPEL TNV EKTALOEVTIKT] 10E0A0YIOL TOV TPOOSEVLTIGLOV.

To avaivtikd mpdypappo sivor yopiopévo oe oekotpion Oépota, OMA. YVOOTIKA
avtikeipeva, omwg Apyoio EAnvikn Movown, Bvulavtivip Movowm, k.4. o xéBe 0épa
opilovior o1 AeyOUEVEG OECUEG TUPNVIKDOV YVAOGCEMV TOV &lval 0 Nxog, pvOuds, peiwdia, von,
Hopon, teXvoroyia/opyavoroyio Kot SOEUATIKY TPOGEYYIOT, KOl OVOPEPOVTOL GE CUYKEKPLUEVEG
Bepelaxéc TAnpopopieg, £vvoleg, deEIOTNTES, OTAGELS KOl OTIG LETOED TOVG oyéoelg (Ymovpyeio
[Mondelag, 2000). X cvvéyela, KAT® omd AVTEG TIC OEGES TVPMVIKMV YVAOGEMY VILAPYOLVV Tpia,
TUNHOTO TTOV TO KaBEVA KAVEL E01KN avagopd Yo TG dpactnptotntesg (o) g axpoaons, (B) g
ouvBeong-omuovpyiag Kot (Y) g epunveiog (Tpayovdr)-ektéreong kot Kivnone. Edd yivovran
EI0MNYNOELG LE CLYKEKPUUEVES OEES Y10 AVTES TIC OPACTPLOTNTEC.

AxoAovBohv ta dedopéva TNG EPELVOG OV OPOPOVV GTOV TPOTO TOL 1M EVVOLlL TNG
OMuovpykoTNTaG Yivetal avtinmt kot kabopilet (o) Tovg okomovs-oto)ovs (B) To TeplexOdUeEVO
oV () 115 dpacTnpotTTeg Kot (8) TV a&loAdynon Tov avoAVTIKOD TPOYPALLLATOGC.

5.1 Zkomoi - X1éy01

[Tapd T0 yeYovog 6Tt 10 avaALTIKO TTPOYpappa Yo TV A' tédén tov Eviaiov Avkeiov ogv
Bétel 0TOYOVG, Ol EGMNYNOCELS TOL TPOCPEPOVTIOL UEGH GE OVTO gival otV ovcio ddakTikol
otoyol o mapdderypa, elonynoelg omwg "odvleon apyatdTPOT®V HOVGIKAOV HOPPAOV LE XPNON
TETPUYOPOOL 1 KOl OMAAGLOAGHOD ALTOV [E KOowd eBOyYyo (emtdyopdo)" 1 "pelomoinon Vuvov
GLAAOPIKOD 1 HEAMCHOTIKOV YopaKTpo pe Pacn Bpnokevtikd keipevo" umopodv kdAMota va
€000V Gav otdHY0l 68 oYEdo padnuatog. Kotrtalovtag to avaAvtikd mpdypapipio, 0KoAd yivetol
AVTIMTTO TG Ol oTOYOL Kupiwg oyeTilovion HE TO YVOGLOAOYIKO KOl TOV WYLYOKIVITIKO
(0e&roteg) topéan, ocvppova pe v tagwounorn tov Bloom. Avtd eivar copPatd pe v
TPOOOEVTIKY] LOVCIKY €KTaidgvon mov OéAel va mpodyel 1 povoikn ekmaidgvorn oy Kompo:
HEGO OO TIG LOVGIKESG OEIOTNTES KOl T ONUIOVPYIKOTNTO TOL HoBNTH Vo amokTnOovV KATOlEg
YVOOELG.

Ot kaBnyntég oy epmdtnon "1t Bewpeite MG 0VOOGTIKY TPOGPOPA TOV HOONHATOG TNG
Movcikng mpog to panm" Kuplog £dmoaV amaVINGELS TOV APOPOVGAV GTNV UGHNTIKY aywy.
Oewpoiv v ootk keAépyeio Tov padnt) omopaitnt mpodmdHeon Yo TNV GEUPIKN
avamTuEn TG TPOSOMIKOTNTAG TOL. LT TAAIGIO TG AoONTIKNG ay®mYyng, ot kabnyntég Ekavay
avaQOpPE STV IKAVOTNTA TOV LoONTOV Y10 KPITIKY aKpOaoT|, GTE VAL LTOPOVV VO EMAEYOVV TO
AoV "a&lOA0Y0" HOVGIKO GTIA OO TN HEYOAN YKAUN LOVGIKAOV GTIA OV £PYOVTOL GE ETAPT Ol
nadntés. Téooepic pdévo kabnyntég oNAwcav OTL TPMTO GTOYELOLV GTNV EVOLVAUMGCT TNG
OMUOVPYIKOTNTAG TOV HOONT®OV TOLG, OTNV ATOKTNOTN EE0TNTAOV YL EKPPACT) cLVOLSONUATOV
KOl GTNV TPOGPOPE TAOVGLOV HOVCIK®V gUTEPLOV. Evdektikd, évag kabnyntig andvinoce nwg
GTOYEVEL GE: "MOI0TIKEG LOVGIKEG EUTELPIES Y10 COGTN KOl GPOIPIKN avdmtuén tov podnt. H
povoikn elvat duvotd vo ddaybel, va avamtdEel Tovg pantég PHéca amd TPOSMMIKES EUTELPIES
Kol [avtd] yiveron kvpiog pe povowkég opactnpotres”. Emiong, omwg Oa avapevotav, ot
TEYVIKEG ADONG-TPOPANULATOG KOL 1) KPLTIKY oKEYT Ba NTAV GTIC TPOTEPAOTNTES TOV KOONYNTOV
oV VooTNPilovy €va TPOOSELTIKO AVOALTIKO TPOYPOUU. AVT avTtov, UOVo €va Kafnyntig
£KOVE QECT] OVAPOPA GTNV KPLTIKY] OKEYN KOl KAVEVOS OEV EKAVE AVALPOPA GTNV TEYXVIKN ADGT-
npoPAnuatog. Tétolov €idovg amavinoelg Oa ftav 6€ cLPP®VIL PE £vO TPOOSELTIKO OVOALTIKO
TPOYPALLLO TOV TPOAYEL T ONOVPYIKOTNTA TOL HaBNT péoa amd Hovcikég dpactnprotres. Ta
ogdopéva TG €peuvag €10MYOVVIOL TG Ol TMEPLGCOTEPOL KAOMYNTEG OTOYELOVYV TPOG TNV
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aloONTIK aywyn KAt wov Ppioketol, v HEPEL, GE OLGOPUOVIO LE TNV EKTOUOEVTIKN 1OE0A0YIN
nov gvotepviletar to Yrovpyeio [Modeiog.

Ot pofntéc amd v mAevpd TOLG AvVOUEVOLY OO TO UAOMUO TNG HOLGIKNG VO TOVG
TPOCPEPEL KUPIMG EVYAPLOTEG OTIYUES, OTLYUEG OLAOKEDAONG KOl YOAAPMOONG OO TOL TEGTIKA KO
"aviapd" poadnpatoa Tov oxoAeion. AvTég TIG EVYAPIOTES LOVOIKE OTIYUES, TIG TPOGdlopilovy ¢
OTIYUES pe €vToveg HOVOIKES Opactnpotntes. [lapdia ovtd, ov pobntéc mpoympnoov va
OlEVKPIVIGOUV TG KOTOLEG HOVGIKEG YVMOOELS TAVM GE HOVLGIKO OTIA KOl TNV 10TOpio. NG
LOVGIKNG Ba NTav xproa po Kot kétt t€toto Bo toug avaPfadule ta oaehntikd Tovg Kpiriplo
Kol B Tovg £Kave Mo KaAovg akpoatés. Tovicav Opmg Twg 1 ddackaAio yvdoewv Oa Tpémetl va

KkpotnOet 610 EAdyI0TO.

Ot tperg mopaydpevolr Adyolr Onwg ovadeiydnkav amd to amoTEAECHOTO TNG EPEVVOC
OGOV aPOopl GTOVG GTOYOVG TOL WOONUOTOG TNG LOLGIKNG G OXECN LE TN ONHOVPYIKOTNTOL
Topovctalovy eANPPE dSLGapPUOVIO: TO OVOALTIKO TPOYPOUUE OOYPAPEL U0 TPOOOEVTIKN
EKTAIOEVON He TAOVGIOL OMHOVPYIKOTNTA, Ol KOONYNTEG TNV TAELOVOTNTA TOVG GTOXEVOVY GTNV
ootk aymyn Kot ot podntég avalntodv (o HoVCIKY] EKTOI0EVLGT TOL TOVG O1oKEIALEL Kot
toug yorapovet. Tlap' OAa  avtd, M €vvola TG ONUOVPYIKOTNTOG EUTEPLEXETOL GE OAOVS TOVG
ToPayOUEVOLG AOYOLS Kot Ba tav ypnoo va eEetdlape Tmg ovtol ot TPELS dPOoPETIKOL AOYOL
Yo SNULOVPYIKOTNTO VITEAPYOVV GTO VITOAOLTA LEPT] TOV AVAAVTIKOV TPOYPEULOTOC.

5.2 Ilepreyopevo

To mepleydpevo TOL  AVOALTIKOD TPOYPAULOTOS OTNV  TPOOOEVTIKY  EKTAidELON
KaBopiletor GOUE®VA e TIG TPOTIUNGELS KOL TO EVOLOQEPOVTO TV LOONTOV, OGTE O LoBNTES VoL
UTOPOVV VO OUTEVEPYNGOVV, VO EKPPOCTOVV, VO, EE0GKICOVV TN QOVTAGiO TOVG. AVGTLYMGC, Ol
LOVGIKEG TPOTIUNCELS TOV HOONTOV, OTOG 1 AANVIKN Kot EEVN] TOM KOU POK HOVGIKT), OEV
ovumeptAapfavovior 6to avaAvTikod TpoOypapupa g A' Avkeiov. Avt givan o acvpuPatotnra
TOV TEPLEYOUEVOL TOV  OVOAVLTIKOD TPOYPAUUOTOS HE TNV EKTOOEVTIKY 10€0A0Yiol OV
vrootnpilet. To yeyovdg avtd eivar aglomepiepyo apov 10 Yrovpyeio [Hodeiog dev gaiveron va
avtitifetal ot ¥pNoN TG HOLGIKNG MO Kol POK, WO TPOKTIKY TOL givor cuvnbiopévn ot
povoikn ekraidevon ™ Kompov. H mapovca epyacio o pmopel va dievkpvicel Katd mOGOV 10
YEYOVOG aLTO OQeidetal Ge MOPAAENYT, GE W0 EMAOYN TOL €mMeWn &ival cvvnOiouévn d¢
BeopnOnke avaykaio va copmepiinedel 1 e onoodnmote GAAo Adyo. A&ilel de vo onuelmBei,
OGS 1 AVAYKN Yol EVTOEN NG LOVGIKNG TOT GTO OVOAVTIKO TPOYPOLLLO, DOOTE Vo amopevydel n
HOVGIKN OmOEEVMOOT MOV TPOoKOaAEiTol otovg padntég omd ta EEva mPOC 0VTOVS HOVCIKE
axovopoTa TOVioTNKE oTo TEAN TG dOekaetiag Tov '70 oto Hvopévo Baciielo, mapdiinia pe to
PELLLA Y10, ONHOVPYIKOTNTA GT HOVGIKY ekmaidevon (Swanwick, 1968, Vulliamy, 1975).

O meprocotepot kaOnyntés and v mAeLpd Tovg SNAMGAV OTL EMAEYOVV TO. LOVGIKE
€ldn mov 010ACKOVY COUPOVA UE TIC TPOTIUNGELS TOV HOONTOV TOVS, TO DAMKO TOV KATEYOLV Y10
va VTG TNPIEOVV T SOUCKOAIN TOVG KOt T1 LOVGIKY| TOVG Katdption. Patverar 0Tt o kabnyntég
a@OLYKPALOVTaL TIG AVAYKES KOl TPOTIUNGELS TOV LAONTAOV TOLG apoD KATL TETOL0 SIEVKOADVEL TN
dwackaiio Tovg: "eivar axobopata pe To omoia ot padnTéc givar e€otkelwpévor kot £Tot d€xovTaL
O EVKOAN OPAGTNPLOTNTEG TTOV £XOLV GYECT Ue Ta €101 avThg TG povotkng". 'Etot, ot kabnyntég
vy vo. otnpi&ouv T SNUIOVPYIKOTNTO GTO HABMUE TOVG EMAEYOLV OKOVUGUOTO OPECTO GTOVG

pantéc.

Onwg avapevotay ot padntég £0e1&av duvatn TPOTIUNOT Yo TNV EAANVIKY Kot EEVN TTOT
KOl pOK HOVGIKT), AyotepT oto Peumétiko, EAappd, ‘Evieyvo EAANviKS tpayovdtl Kon eAdyiot yuo
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mv EMnvikn kot Kvrprokn mapadociokn povowkn. H avéykn tovg yu éva mo "ovyypovo"
AVOALTIKO TTPOYPOLLLLO NTOV EVTOVT:

Nikog: oiyovpa Ba oV mo evolagépov to padnuo

Mopia: vai , 0161t Ba pog tpafovce To evOlaPEPOV TaPd VoL KAVOULLE Y10, TN LOVGIKN
tov 20" ai. mov ovte kav (Roape’. Eivar kot avtd evdwgépovia Al ot
ePLocdTEPOL PoONTEG TO PBpickovy TOAD aviapd enEON OV aoOoAOVVTAL LE TETOW
LOVGIKN KOl €TOL OEV TOVG EVOLOPEPEL, KOl YL AVTO TPOTIHOVUE VO KAVOLUE KATL
GOYYPOVO.

[TapdAo oL TO MO KAT® OTOCTAGHA OEV POAVETOL VO, EIVOL AVTITPOGMOTEVTIKO Y10 TN
dwackaiio e povoikng otnv Kdmpo, givol aviimpooonentikd yio i LOVGIKEG TPOTIUNCELS TMV
nonTov.

Avto: 0g pag mpocéyylle cmotd 0 kafnynTS yiati pog £dve Tporyovdto. Tov UEiS
Ogv OKOVUE

Avtovia: 6nng;

Avrv: ovvérewn pog £fale Khaokn kot og pog Efale dAlo €idog

Mmnaumnng: [pog épale] puloviivy

Avtv: eved 0£106. . .[dokomTeTon]

KAGpa: mépot o kabnyntg oev evékpive ta dAla €10m, ta Bewpovce ckovmida, £TG1
nag éleye!

Mndunng: vt T HLOLGIKY oV ToL dpece avtn pog £fale, dev elyxe mowidia, oev
Ntav cwotd €heye va akovpe pok, K.A.T. Ola ta anéppinte!

[Mopapével epOTNUOTIKO YOI OTO TEPIEYOUEVO TOL OVOAVTIKOD TPOYPAUUOTOS OEV
GUUTEPIAAUPAVOVTOAL Ol LOVGIKES TPOTIUNGELS TOV LAONTOV Y10 GUYYPOVA LOVGIKE KOV LLATO.
Ot kaOnNyntéc - ovveldnTomoOmUEVO 1 1N - TAPEKKAIVOLY amd TO TEPLEYOUEVO TOV OVOAVTIKOD
TPOYPAUUOTOS Kol TPOGOPUOLOVTOL OTIC HOVGIKEG TPOTIUNGES TOV HOONTOV TOLG Yol Vo
vrootnpifovv t dwackaAiio tovg. H €vdeign yio dvcappovia - av teAkd vapyel - PpiokeTon
Hetalld Tov AGY®V TOV aVOALTIKOD TPOYPAUUOTOS omd TN pio Kot Tov kafnyntov Kot pontodv
amd Vv GAAN. Mia mBavn dvcappovia Adywv omotelel peydlo TANyHo Yoo TV Tpoddnomn g
OMNUOVPYIKOTNTOG.

5.3 ApaotnprotnTeg

Onwg &xer emmbel, 10 avorlvtikd pdypappa divel Wwaitepn EUeacn 6T dNUOLPYIKN
avapeltn tov pantov ce Hovoikég dpactnpotnec. Ot dpaotnpldTTeg TOLV GOUPOVA LE TNV
TOPOVCO EPELVO KUPIMS EMAEYOLV 01 KaONYNTES €ival TO TPAyoLOdL, 1 EKTEAEST KOl 1) AKPOOOT).
O1 kaBnynTéc MoV TOG ETAEYOVV TIG GUYKEKPLULEVEG OPACTNPLOTNTES YTl GE QVTEG OAOL OL
HoONTEG UTOPOVV VO GUUUETEXOVY, SABETOVY DAIKO Kot TEXVIKO €EOMAIGHO, O ONUOLPYOLV
mpofAnpata melfapyiog Kot ovaoTATOong oty Taén, 0 HeYAAog aptBudg TV TodldV 6TV TaéN
dgv Aertovpyel avaoctadtikd Ko epappolovrol edkola. Xapaktnplotikd givorl 1o yeyovog Oti, EVO
N obvBeon kol 0 aVTOoYEOIAGUOC Bewpodviar Ot TALOV ONUOVLPYIKEG OPACTNPLOTNTES OF
Bpiokoviol ynAd oTic TPOTIUNGELS TV KaONYNTOV.

® Ed N pabnpia avagépetat oto Bépa "Taoelg Tov 2000 aidva" pe vToevotnteg Onmg Iunpecioviopdc,
Sopporopods, Aleatopiopog, MvipoMopog, K.q.
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[1660 cvyva ypnoyonoteite [Tapa mod | ITodd | Apketd | Atyo | Iloté | A/A
o1 SWaoKAAlN GOG TIC TAPUKAT®
OpacTNPLOTNTES;
Tpayovdt 23 7 2 2 0 -
Extéleon 12 12 7 3 0 -
Axpoaon 25 8 1 0 0 -
2Hvheon 1 8 12 11 0 2
Evopynotpwon 4 10 8 8 2 2
Avdivon 4 9 12 9 0 -
Avtocyedlocud 3 4 11 15 1 -
Kivnon — Xopoypaoia 0 2 1 19 12 -
MovGikn avayvaoen Kot ypoen 7 13 12 2 0 -
Movoikn Teyvoloyia 0 3 9 8 14 -
Melém kot 'Epgvva (Project) 4 9 15 5 - -
AM\0/0, TOPAKOAD OEVKPIVIGTE: - - - - -

‘Evog xabnyntic oyoAlace mmg kAmoles OpactnplOTNTeES €lvol MO TPOGITEG Y10, TOVG
nabntég Ko ENynoe Tog "1o eninedo TV pontdv eivar apKeTA YoUNAO Yo SpAcTNPLOTNTESG TOL
ypedlovtarl Pacikéc BewpnTikKéS YVAOGELS, 0ol £va HeyOAo HEPOG TV HaONT®V dev EEpouV va
Swpdlovv voteg!". Elvar epgavég mwg ot kabnyntésg delyvouy TpoTipunon o€ dpactnplotTeg Tov
TPOGPEPOVY  (UECT], EVKOAN Kol YPNYOPN OVAUEEN TV HOONTOV KOl OTOPEVYOLV TLO
"amontnTIKES" LOVGIKEG OpaoTNPLOTNTEG: " GVUVOESN OV TTPOGPEPETAL MG TPOG TOV EKTAOEVTIKO
YPOVO Kol Yo To AOYo awTo M epPabuvon oev pumopet va emtevyOel”.

O Mo kdte 516A0Y0G 6€ oYEoN UE TN HEIWUEVT] AVAUEIEN TV LonTdV 6T 6OvOeoT eivat

EVOEIKTIKOG:

ewpylo: mpéner o kaBnyntig va divel v gukoipio 6to paBn tov va kéver
Own Tov perwdia, pe to dkd Tov O6pyovo. Otav pmaiver o podnme péca ot Taén
Ba éxel meplocdTepT awtomenoidnon va maiEet kdtt d1kd Tov [...]

Avtovia: cuvOétete d1kég oo LeAmOies;

Tepéla: Ba givar oAV mo wpaia, dev EEpw, vouilm pésa amd Tn HOLGIKY UTopelg
VO EKQPOCTELG

Avtovia: To Kdvete cuyvd avtod, gival cvvnbiopévn avti n dpactnpotnta TOGA
YPOVIOL TTOV £pYECTE GYOAELD;

Tepéla: Oy, Ot

Avtovia: o To cvvnOiopéva mota iva,

Mopia: pia pelmdio mdve oto mivaxo, vo v Tailelg Kot va v Tpayovdds Le 1o
mavo

Ot gumepieg TV padntdv oe oyéon He TS dpacTNPLOTNTEG 0TO UAONUO TNG HLOVGIKNG
mowidovv. Kévouv Ldyo 1060 yio mAovoia o dnpovpykdTnTo pobfipoata 660 Kat yio Tyl o€
OMUOVPYIKOTNTA Kot povotovo pobnuate povoikne. H mpotipnon toug yuo £vioves HOvotkég
dOpacTNPLOTNTEG NTAY EUPAVIG:

Mnéunng: Pocikd @ETog KAVOLUE TEPIGGOTEPO TPOUKTIKA TPAYHOTH. AKOVUE
LOVGIKTY, TPOCTAOOVUE VO TNV KATAAAPOVLE, EVD TEPCL YPAPOUE TAVEO GTO TIVOKOL
Kat avirypdoape. H povsikn dev nrav avto mov BEAape va tov.
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Mopia: Aev nTav povoikn! Mag divave €va koppdtt vo maiEovpe yoo va avénbet n
Babuoroyia pag, eLGIKE KATOl0g ToL To KatapEpvel Oa mapel mo kadd Pabud evd
£€vag Tov TPMOTN Popd Tailgl awAd g Ba mhpet

KAGpa: [Mog apécel 1] evopyfoTpmoT] Tpayoudidv, Vo TPOyOUSALLE

Kdaha: [va] BAémovpe Pivteo oxetikd pe vEoug KOAMTEXVES

KXépa: Onepa mopakorovdnocaype

Kdaha: Kévovpe meptocotepeg OPOOIKEG dpAGTNPLOTNTES, TAVTWOG Oyt OempnTiKd!

Amo T dedopéva TG Epevvag VAP oLV evoeigelg Yo "BewpnTikd” pabnuoTo LovGIKng
mapd TG EeKABupeg VIOOEIEES TOV OVOAVTIKOD TPOYPAUUOTOS YO M0 LOVGIKY Oladtkacio
TAOVC10. GE OpaoTNPLOTNTES OTIG omoieg o padnmg Oa eumiéketar kol Oa dnpovpyel. Ommg
dtevkpviotnke, 0ev apopd TV mapovoa Epevva 0 BaBUOC TG OMNUOLPYIKNAG N UN-OMUOVPYIKNG
LOVGIKNG EKTOOEVONG AL M| KaTtookeL] AdymV Ttave o€ avtd to {Rmua. Evolapépovta sivon
TOL ATOTEAEGLLOLTA Y10 TNV TTPOTIUNGT TS GVVOESTG Ao PEPOG TMV KAONYNTOV LOVGIKNG, KATL TOV
QLGIKA YPELALETOL TEPOULTEP® OLEPEVLVTOM).

5.4 A&woroynon

Onwg emddnke kot MO TOVEO, 1 EKTOUOELTIKY 1WOEOAOYIOL TOV TPOOSEVTIGHOV dgv
evolpépeTon 1660 Yo TV 0EOAOYNON TOV HOONTOV GE YVOGLOAOYIKO emimedo yi' ovTod Kol
yiveton omdvia. Xto ovoAutikd mpodypappo dgv yiveton Kopio avaeopd oto {Rmnuo g
a&loAdyYNoNg Kol ®¢ €K TOOHTOL 0 KOONYNTNG £xEl amoKAEOTIKA TNV €vBvVN Y Tov TPOTO,
cuyvoTNTA Kol E€Minedo 0E0AOYNONG. ZOUemva pe To 0gdopéva TG €PEvvag, ot Kabnyntég
YPNOOTOLOVV 7O GLYVA TIG akOAoLOEG peBddovg a&lordynong:

[T6c0 cuyva ypnowonoteite Tig [Tapa moAd | TIoAd | Apketd | Alyo | IToté | A/A
Axolovbeg pehodovg a&loAdynong;

[Tpocomikd Pabuordyio 16 9 4 2 3 -
I'pantd Saywvicpoto Kol 0oKNGELS 8 5 14 5 2 -
Extéleon opydvov 6 12 4 9 3 -
daxelo emrevyudrtov (Portfolio) 4 6 9 8 7 -
AKOVGTIKEG OOy VOOTIKEG OIGKNOELG 4 8 9 10 3 -
Hyoypdonon cuvBécewv 2 3 5 8 16 -
Teot avto-aioAdynong padntaov 3 2 5 10 13 1
[Topovcidoeic podntov 5 12 11 4 2 -
Bivteo 2 4 4 11 13 -
AlA0/0, TOPAKOAD OEVKPIVIGTE: - - - - - -

Onwg @oaivetor amd To o TAVED dedopéva, ot KaONyNTEG YPNOUOTO0VV KUPIOS TO
TPOCOTIKO TovG PadroAdylo, Yportd dlayviouato Kol EKTEAECT opydvovy Yo va aEloAoynocovy
Tovg pontéc tovg. Ot 8e10TTeC TOV PAONTOV GTIG HOVGIKES OPACTNPLOTNTES QOAIVETOL VO
aglohoyodvton pe PACT VIOKELEVIKA KPLTPLoL TOV KAOE koBnNynTh apov Kavévag kabnyntg oev
avépepe kdmown LEB0do 1 TECT.

H Mapio avaeépet 0Tt Ta kprrripo Tov Kabnynty g etvat:

"t EEpovpe TAVEO GTOV ALAO, GLUUETOYN OTn Yopwdio, GLUTEPIPOPA...Ractkd
aLTA...aPoV o1 TEPLGGOTEPOL KaBNYNTEG dev PAETOLY OGO €VOlPEPOV Umopel va
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€xelg Yoo To pabnua M vo katodofoivoov 4Tl pe avTd TOV KAVOLV OEV KIVOUV TO
eVOLIPEPOV TOL LaBNTA Yo va pmopel va emdudéet kdmotlo Badbud”.

Ta dedopéva g Epevvog glonyodvtal 0Tt N agloddynon v oegloTitev TV nadntov
VO GTIG LOVGIKESG OPACTNPLOTNTES YIVETOL TOV® GE VITOKELUEVIKE KPLTHPLOL TOV KoBNyNTY, XOpig
va akolovBeiton kdmota pEBodog a&tordynone.

H mapovoa épevva evidmice ta akdrovba ctoryeio oL 0pOPOVV 6T ONUOVPYIKOTNTA:

= 1N ONUIOVPYIKOTNTO YIVETAL AVTIANTTY HE OPOPETIKO TPOTO € GYEOT UE TO GKOTO TOL
pobnuatog mopd o yeEYovog OTL amoteAel OMUOVTIKO HEPOG OAMV TMOV TOPAYOLUEVOV
AOy®V.

. TO OVOALTIKO TPOYPALLLO OIVEL EIGNYNOELS YO EPAPUOYN amd TOV KAONYNTH 0yvOoOVTOGS

Tov KoOnynt kot padnt ocav @opelg avamTuENG TOL AVOALTIKOV TTPoypaupatos. O
TPOTOG LE TOV OTO10 Ol EIGNYNOELS Y10 dPACTNPLOTNTES Elvar SOCUEVES OO TO AVOAVTIKO
mpdypoppo  €lvOl  CUYKEKPIUEVOS KOl  OYl  OVOIKTOG TPOG  Olmpaypdtevon Kot
dlapopomoinon amd tov kabnynt pe Toug padnTéc.

= TO TEPIEYOUEVO TOV OVOALTIKOD TPOYPAUUOTOS OE GULUTEPIAAUPAVEL TIC HOVGIKEG
TPOTIUNGELS TOV LAONTOV Tapd TO YEYOVOS OTL 01 KAONYNTEG E1GAKOVOVY GTIS TPOTLUNGELS
TOV HonTov Toug

= napovctalovtat evoeiEelg amd Toug podnTés yuo povotova kot Bewpntikd padnpoto

= ogv Otevkpwiletoan to {NTNMUO TG 0EOAOYNONG TOV OPACTNPLOTHTOV Kot Og dlvovrol
EMIMES OLOPOPETIKTG AVATTVENG TNG ONUOVPYIKOTNTOG

6. Xopmepaopota

Av ot Adyor mepl ONUIOVPYIKNG HOVGIKNG EKTOIOELONG OEV OAANAOETIKOAVTTOVTOL 1)
aAAnAoevioybovtal, £6T® Kot o€ Kamolo Pabud tote n dnpovpykdtta dev mpodyetal. I'a va
evioyLOel 1 exTadEVTIKY d1adIKOGIO, TOV 0dNYEL GTNV KATAGKELT TNG LOVGIKNG TOVTOTNTOG TOV
KOs pLobnTN pe ONUIOVPYIKES dPACTNPLOTNTES, TPOOTOLTEITOL KATOVONOT KOl AVAUKATUCKEDT] TOV
SPOPETIKOY AdY®V mepl dMUovpykoéTNTOS. Me avTtd TOV TPOMO pEW®VOVTOL Ol TOAVEG
GLYKPOVGELS AOY®OV LE OLOPOPETIKEG EPUNVEIEG TOV® G€ TPAKTIKA {NTNUOTO TNG HOVOIKNG
exmaidoevong kol mopdyetor Oetikd povowkd vonua. Iivetar eilonynon mog o mAéov advVApOg
AOyog, avtdg mov "HwAovv" ot pabntég, Ba mpémel vo TuYXAveL 1010iTEPNG TPOCOYNG M0 KOt 1)
OMUIOLPYIKOTNTO ElVOL [0l TPOGMOTIKY OAOIKAGT0 avakIAVYNG TS GYE0TG TOL KA padnt pe
TN HLOVGIKT).
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Abstract

The paper presents the results of a 7-year project for the teaching of musicianship through creative performance
practices in an effort to revitalize a dying string department in a Fine Arts School in Montreal. The top-performing
ensemble developed from this project represented Canada and performed at the ISME Conference in Tenerife, Spain
in July 2004.

Since the late 70’s the string department at FACE (Fine Arts Core Education) School had an average of 50-100
students and had changed 5 teachers. Traditionally, it has had a high rate of drop out and failure. Discipline was a
problem in most classes resulting in parent complaints that required administrative intervention.

Several innovative and creative initiatives were taken to improve the dwindling participation of students, their
behavior and motivation, their quality of work and achievement. The string department’s curriculum was
reconstructed to address the needs of ALL students. A unique apprenticeship program by combining talented young
musicians, serious amateurs and young professionals was developed. Students were involved in multi-grade, multi-
media productions fostering cohesiveness by way of music as their common bond. Implementation of these
initiatives resulted in the expansion and revitalization of the department whose students and ensembles have gained
local, national and international recognition.

The History of FACE School’s String Department

FACE (Fine Arts Core Education) School lies in the heart of Montreal. Apart from its
artistic focus, it is unusual both in combining a primary and secondary school and in serving both
French-speaking and English-speaking students. Art education, consisting of visual arts, drama,
instrumental (strings/winds) and vocal music make up a third of the curriculum and is mandatory
for all students from pre-kindergarten to grade 11. The Fine Arts Core Education program has
been in existence since 1975.

Unlike the school’s wind and vocal programs, FACE School’s string department (grades
4-11) has had an average of 50-100 students and had changed 5 teachers from 1975 to 1998.
Traditionally, it has had a high rate of drop out and failure. Discipline was a problem in most
classes resulting in parent complaints that required administrative intervention.

After analyzing the situation in 1998, the following three causes were deemed
responsible for the string department’s failure:

1) Classroom management
2) Method of teaching affecting the students’ learning
3) Lack of motivation of students
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The Analysis

1) Classroom management

managing the string class in the way of disciplining the students and keeping them on
task was a daily priority and demanded most of the teacher’s classroom teaching time.
strict and complicated classroom regulations allowed little flexibility and could not be
reinforced resulting in negative experiences for the students

heavy reliance on theory ( half of classroom periods weekly) and “seat work” was
regularly used as a disciplinary measure

daily theory homework was completed on prepared stencils

different levels of playing ability within the classroom discouraged active
participation, fostered frustration and resulted in “drop outs” from the string
department

frustration from the part of the parents resulted in change of schools.

signing out of instruments for practice was obligatory. Vandalism was frequently
witnessed in the signing book or the remaining instruments

verification of daily practice record sheet wasted a lot of classroom time and was
meaningless in terms of musical accomplishments since focus was placed on the
number of minutes spent practicing rather the “how” and the quality of the practice

2) Method of teaching affecting the students’ learning

teacher-directed, teacher-based: teacher at the front dictating instructions, conducting
the string ensemble, writing theory on the board

underachieving students were referred to private lessons creating negative connotation
for music lessons of all other students

each grade level (class) functioned as an orchestra devoting most of curricular
classroom time to learning concert repertoire in preparation for a predetermined and
mandatory concert (2 concerts/year)

rote learning was inevitable and perpetuated a similar approach for the new repertoire
following any given concert

theory homework relied heavily on a pedagogy based on mere memorization of data
and dry problem solving and did not take into account individual differences and
different learning styles with regards to musical understanding

evaluation was mere compilation of collected data from the above mentioned methods
and was based on frequent theory and jury playing exams with teacher + outside
examiner

3) Lack of motivation of students

incentives for practicing, improving, achieving and excelling were given last priority
common concert repertoire for all students, regardless of level of ability, offered few
musical challenges and addressed only 1/3 of the class (too easy for the advanced/too
difficult for beginner)

morale, interest and participation was low due to insufficient short and long term
activities and goals

exceptional students were not evaluated on the merit of their own progress and work
but their evaluation was based on classroom behavior

practicing and private lessons were viewed as negative aspects of the program by the
students
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The Vision

A pedagogy based primarily on the mere transmission of knowledge, memorization and
repetition is not the best way to foster the empowerment of students for developing aesthetic
sensitivity in music, and even less an empowerment that takes into account their individual
differences for the development of independent learning. A string curriculum that focuses on
independent learning must be based on the premise that knowledge should be constructed by the
students rather than transmitted only by the teacher. Thus, it is necessary to reverse the order of
importance of the three causes responsible for the department’s failure to reflect a different
approach to teaching and learning. In this respect, motivation of the students for playing the
instrument and increasingly practicing it for longer periods of time to ensure higher technical
abilities and aesthetic sensitivity should be the primary preoccupation of the teacher. The
methodology for developing technical abilities in student string players can involve different
teaching methods (traditional, Suzuki, Letourneau, Vivaldi etc) in group or private study but the
approach for developing independent learning and aesthetic sensitivity must be based on the
promise that the students are the architects of their own learning and development.

Classroom music teachers play a critical role in encouraging youth to become involved
in their music education in a personal and meaningful way and should, therefore, act as guides for
their students by introducing them to the richness of music by means of concerts, musical
presentations and events.

Performance should play an essential role in music education as it contributes to the
students’ overall development. One aspect of the importance of this role is its attraction to young
people. Musical performances are the source of special and meaningful experiences that bring
together lasting sensations, emotions and aesthetic judgment. When students perform a musical
work they integrate their way of using the language (sound), rules ( compositional forms and
rudiments) and tools (the instrument) as well as recalling on the expressive character of the work
thus giving them the opportunity to express and develop their own artistic potential. Several
performance opportunities must be presented annually. These must be varied and meaningful
enough to attract the students’ interest and to motivate them to want to be part of them, engaging
them on self imposed individual practice for mastering an increasingly complex repertoire.
Furthermore, the performance opportunities must introduce students to different types of
situations such as large symphonic groups with or without choir, smaller chamber groups of
highly skilled students to act as models to others. Finally, opportunities should be created for
individual, exceptional students to participate in solo performances within a group.

For these reasons the task of the classroom string teacher should be to create performing
ensembles, independent of grade and age level. Adjusting the ensembles’ levels to reflect the
students’ different levels of ability and skills supports their needs and helps them develop
mastery of their instrument. The degree of the students’ involvement in these different ensembles
should primarily depend on student’s own progress.

In addition to providing these various musical performance opportunities the teacher’s
task is to help each student discover his/her learning style. The teacher must adapt expectations
and offer, if necessary, a customized learning path in order to help students with their progress in
technical and aesthetic development.

Evaluation must be considered as a support for learning. Evaluation thus, can take many
forms, including direct observation, performance participation, ensemble evaluation, self-
evaluation by means of recording devise, peer evaluation in rehearsal situation etc. Evaluation
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can also be considered in the transfer from a lower to a higher ensemble and for being part of an
ensemble that receives a prize from an external source. To this end, in-class activities must be
extended beyond the confines of the classroom to include work with other ensembles, other
institutions and professional artists and composers.

The Approach

Following the analytical study in 1998 and based on the vision for developing creative
sensitivity and independent learning, the following innovative and creative initiatives were taken:

1) Creation of the FACE Symphony Orchestra (1999)
O apprenticeship program
O artists- in- residence program
O in- school private lessons

2) Creation of FACE Chamber Orchestra (2000)

3) Initiation of Suzuki method string program (2001)

4) Creation of the FACE Junior & Intermediate Orchestras (2002)

5) Change of the curriculum to place performance preparation outside of classroom time,
thus allowing creation, appreciation, artists-in-residence and private and small group
projects to enter the classroom (2002-)

6) Change of string class content/participation & attendance flexibility (2003)

Implementation of these initiatives, over a 7-year period, resulted in the reconstruction
of the string department’s curriculum in an effort to address the needs of ALL its students. A by-
product of the department’s restructuring involved the students in multi-grade, multi-media
productions fostering cohesiveness by way of music as their common bond.

The Motivation

The creation of the FACE Symphony Orchestra (1998) with its apprenticeship program
(unique in the province of Quebec) was the first step in establishing a standard of excellence and
securing a place for talented and advanced string players.

The subsequent creation of the other three ensembles, namely Junior, Intermediate and
Chamber Orchestras provided three different, progressively difficult but attainable achievement
goals for the students. Their mission was to nurture and develop young musicians both
aesthetically and technically by creating a musical community where confidence is developed
through successful musical experiences and where each student is provided with the opportunity
to discover and realize his/her full potential in a safe, yet challenging environment.

Examples of additional motivation for the students include the following large-scale
performances, involving multi-grade students, are interdisciplinary and multi-media in nature

1) The performance of Prokofief’s Peter and the Wolf as a multi-media, bilingual

presentation (1999)
2) The performance of Haydn’s Toy Symphony as a multi-grade presentation (2000)
3) The performance of Mozart’s opera “The Magic Flute” as a multi-grade, multi-media

bilingual presentation (2001)
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The performance of the musical version of Dr. Seuss “Green Eggs & Ham” as a multi-
media, multi-grade presentation (2002)

Similarly, and with music always as a vehicle, the students’ motivation was increased

by their involvement in multi-cultural events such as:

1)
2)
3)
4)

1))

2)
3)

1700™ Anniversary of Christianity in Armenia (2001)

Montreal’s Chinese Urban Community Festival (2002)

Congregation Beth-EI’s Golden Jubilee (2002)

AHEPA’s (American Hellenic Educational Progressive Association) 75" Anniversary
(2003)

As well, motivation was created with the following high visibility concerts:

Hellenic Ladies’ Benevolent Society for senior citizens/ Artapalooza Arts Festival
(1999)

The Shield of Athena Millenium Auction for the Center of Battered Women (2000)
Unicorn Children’s Foundation for children with learning disabilities (2002)

While actively involved in music making, the Chamber Orchestra students were

motivated to improve their skills by participating in:

1) student exchanges (Vancouver Youth Symphony Orchestra, 2002 / Edmonton Singing
Strings, 2003)
2) community events too numerous to mention
3) the organization of and participation in two European tours (Spain/Greece,2004)
4) the organization of a 12-hour play-a-thon as a means of fundraising
Additional motivation for practice was generated by several concerto concerts each year
since 1999.

The Teaching: Turning the string class into a dynamic place that encourages independent learning

The teaching of string instruments at FACE is presently manifested by a series of

innovative teaching practices that address the different levels of ability and skills of each student,
foster independent learning and respect individual and diverse learning styles.

Examples of the innovative teaching practices are:
one fourth of the weekly periods engage the students in musical projects in feams or
individually eg sectional or individual practice, preparation for competitions and
auditions, composition projects
one fourth of the weekly periods engage the entire class in the sight reading of a new
musical composition
one fourth of the weekly periods engage small groups of students in the development
of technique with a specialized tutor of homogeneous instruments;
one fourth of the weekly periods engage small groups or individuals in_music
appreciation
teaching music history/appreciation involves the students in the study of composers
whose works one of the orchestras is performing and it also includes the writing of a
critique
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music composition involves many different approaches using a variety of stimuli for
creation; it becomes increasingly complex reflecting the students’ interests or taking
into consideration a target audience. Composition projects can also take
entrepreneurial character thus producing a CD, publicity material and marketing
strategies for sale to parents

whereas orchestra and concert attendance is mandatory at the grade 10/11 level, class
attendance is flexible and allows for individual time management. Most senior string
students play in more than one ensemble exceeding thus, the timetable instrumental
class time

industrious, highly motivated students are frequently placed in a higher level
ensemble motivating them to work harder in order to master the repertoire; in the
majority of cases, students surpass the teacher’s expectation for achievement

students involved in the higher - level ensembles contribute to the selection of the
orchestra seasons’ repertoire, rehearsal schedules and management, sectional
coaching, bowings, fingerings and interpretational options; Senior students are
involved in decision-making with regards to trips, exchanges, festival/competition
participation and fundraising strategies

Junior and Intermediate orchestra musicians are involved in 4 concerts annually plus
festival participation.

The Evaluation

Different criteria are used throughout the course of the year to evaluate the various

aspects of the students’ involvement in the string program and their overall achievement. These

include:

implication into the program: level of interest and effort, orchestra attendance,
participation in prize winning ensembles, contribution and input at rehearsals

rate of progress: enrolment in private study, technical development/preparation of
orchestral repertoire, achievement into higher level orchestra/lack of orchestra
participation, solo performances, periodic playing tests

written work: appreciation/critique of peers’ concert attendance, theory homework and
tests, internet based history projects

composition: class contribution, individual creativity, technical understanding and
accuracy, aesthetic content, electronic contributions

Similar criteria apply to all high school levels with different achievement expectancy

based on each individual student’s state of departure. This reflects each student’s individual
growth process and learning rate. Recordings of festival and concert performances, rehearsals and
compositions contribute to self-evaluation methods.

The Achievements

FACE School’s string students’ achievements in the last 7 years since the

implementation of the new curriculum demonstrate a high level of student participation, skill
development, aesthetic sensitivity and interest. The FACE String Department’s chart (see
figurel) demonstrates clearly the rising level of interest in the program while the prizes won at
local and provincial music festivals and competitions since 1999 point to the students’ high
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technical skill level and musical expression. Prizes, among others, include: Silver in Musicfest
Quebec (1999, 2000), Gold in Musicfest Quebec (2001), Gold in Musicfest Canada (2002), the
Canadian Music Educators’ Association’s Wilfred Harvey Award for the Best Ensemble
Performance (2003), Gold in Musicfest Quebec (2004) First Prize in both senior and open
categories of the Kiwanis National Region Music Competition (2005). Adjudicator comments
often refer to the children’s aesthetic sensitivity and musical understanding at a young age.

Mumber of Students
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Figure 1 Evolution of students in FACE’s string department program during the last 15 years

Distinctions based on the orchestras’ achievements also include invitations from reputable
organizations and events:

ISME (International Society for Music Education) 50™ Anniversary Conference
(2004)

Montreal’s Museum of Fine Arts (2004)

Opening gala “Just for Laughs” Festival (2003)

TVA’s morning show “Salut, Bonjour” (2003)

Some of the less publicized but equally important achievements are:

orchestras enjoy 95% attendance record

new students to the school wish to enroll in string program

Suzuki string program registration has quadrupled since 2001

private music lesson registrations and private instrument purchases has increased
department turnover stability

90% of string alumni continue to play their instrument at the post-secondary level
regardless of program of study

FACE string grads continuing in music are accepted in the best music schools
(Manhattan School of Music, Julliard, Curtis, McGill, Universit¢ de Montréal,
Conservatoire du Québec a Montéal, Conservatoire de Paris)

Details of the development of the string department’s new curriculum are provided in Table 1.
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Table 1: FACE School’s String Program/Curriculum Development: 1998-2005

YEAR MOTIVATION LEARNING CLASS MANAGEMENT
1998-99 @ formation of symphony introduce sectionals e same as traditional
orchestra tutors introduced as artists- |® some preparation for auditions
e concertos with FSO in-residence
(FACE Symphony private lessons
Orchestra) concept of auditions for
e Artapalooza art festival FSO
e FSO announces competence based learning-
upcoming season create, interpret, appreciate
1999-00 @ formation of FCO project centered e preparations for FCO+FSO
(FACE Chamber FSO concert preparation developing - introduction of
Orchestra) private lessons (work outside school involvement
e admission criteria towards individual goals e cooperation in order to
e external concerts and utilize strengths of each improve
e Peter & Wolf student) e acceptance of tutoring
e concertos with FSO develop group abilities by  |e respect for repertoire
e Musicfest Quebec: use of tutors e respect for teacher after Music
FCO (SILVER) expand knowledge through festival medal
multi-discipline productions
2000-01 o several high visibility appreciation project e allowing high achieving
concerts (FSO) involves all string students students to use class time for
e interest of grade 4 participation/critique in individual practice/orchestra
parents for string FSO concerts projects
program learning is geared toward e respect for teacher and
e Toy Symphony individuals vs class/own repertoire
e Musicfest Quebec: pace/own responsibility to | e demands for individual
FCO (GOLD) advance study/practice time
e Long term travel plans sight reading
period/technique/theory/
composition/appreciation
2001-02 @ formation of SUZUKI accommodate different e class broken into smaller
method string program levels of ability/projects/ groups
in elementary school homogeneous instrument e very manageable, does not
e Magic Flute, Carnival tutoring need to be in front of entire
of the Animals, PDA evaluation based on group all the time
e Musicfest Canada: individual level and e respect for accepting each
FCO (GOLD) objectives/competences student for strengths and what
e FCO Vancouver tour attained they have to offer
learning technique through |e entrepreneurship project for
private study multi-disciplinary concert
broadens areas of learning involves several student teams
through guest conductors, |e high orchestra participation
outside venues/artists, and attendance
conductors, tours
2002-03 o formation of FACE learning by developing e group structure vs individual

Junior & Intermediate

Orchestras (FJO&FIO)

abilities in interpretation,
appreciation, creation

structure
curricular common goal:
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e Green Eggs & e broad area learning sight-reading, rudiments,
Ham/Mother Goose (multimedia productions, critique
e FCO Edmonton tour multi-level ensembles and |e no need to discipline students
e CMEA: FCO (Best touring)
Ensemble Award) e specialized area learning

(individual goals:
technique, appreciation,
composition, orchestral
level repertoire)

2003-04 o Sorcerer’s Apprentice |e thematic learning e cvery student motivated to
(FSO) (Olympics in achieve a higher goal
e Musicfest Quebec: FJO Greece/Canadian repertoire, |e different formations reflect
(GOLD) + ISME/World music) different level and learning
FIO (SILVER) e respecting owns level of styles (individual, small, large
e Canadian and ability groups, w/o tutors & teacher)
International repertoire | entrepreneurship e peer, tutor, classroom or
e FCO European tour skills/play-a-thon (broad private teacher
e Play-a-thon area learning) e developing in&out of
classroom behaviours
2004-05 @ Musicfest Quebec: e thematic learning (FACE- |e all classes autonomous in
FJO+FIO (SILVER) Dvorak-Glick operating in spite of increased
e Kiwanis Festival: FCO Anniversaries) population
(1* Prize) e entrepreneurship projects e autonomous rehearsals
e Dvorak/FACE e composition/recording e cmergence of auto-directed

Anniversary projects nonette ensemble
e Self-motivation

Conclusion

This paper has presented the results of a 7-year project for the teaching of musicianship
through creative performance practices in an effort to revitalize the dying string department of
FACE, a fine arts school in Montreal. These performance practices engaged students in four
different level orchestras and in multi-grade, multi-media productions fostering cohesiveness by
way of music as their common bond.

In the course of the 7-year period it was shown how several innovative and creative
initiatives were implemented with regard to teaching, motivating, classroom managing,
evaluating and learning. This resulted in the reconstruction of the string department’s curriculum
whose program now addresses the needs of all its students. Their participation, behavior,
motivation, quality of work and achievement in music has improved and the department is now
enjoying considerable expansion having gained considerable local, national and international
recognition through the aesthetically pleasing and technically accurate performances of its
ensembles.
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H oyéon neroéd tne Anuovpyikotntoc otn Moveikn Exnaiocvon
Kol Tov [HoptTpaitov e [pocomkotntoc ka0 noadntn (66ov a0opd
6t AL0ocKoAld Moveik®v Opydvmv)

Alefrlomoviov Avtryovn

[pocomucodtta Madnt, MetayvooTikég ZTpatnykés

Keywords: Students’ Personality, Metacognitive Strategies

Hepidnyn

H ovotlactikdtepn iowg epmeipio g Long kdbe avBpdmov, 1 onoia eivar appnkta depévn pe ™ evon Tov kou moilet
Koplapyo poérho oV avdmrTvén tov, gival avt ™G nanong kot Kot nékTacn e OnpovpykdmTac. Ot 800 avtég
€VVOLEG EIVOL GUVAOVUUEG HE TNV «KATAVONG» KOl TI KKATAKTNOT YVACE®DVY, TNV «OAAOYN» KOl TNV «ETEKTOCT»
tovg. Evvonrto givarl Aotdv, Tmg ov pio eumepio t6To100 BEANVEKODG GTO YMOPO TG LOVGIKNG TTePLopldTav oTuyvd
GTOV YVOOTIKO TopE, O TV YAGLLO XPOVO Kal 0VGIAG.

Emopévog, M amloik) Kol omopyoldpévr) oy€on: HOLOIKY KavOTNTO = HOVLOIKY OMHovpykotTa, 1 ool
SmPayHOTEDETOL ATOKAEIGTIKG TOVG YVOOTIKOVG TOPAYOVTES (OmOKTION Kot PEATIOON TEYVIKAV IKOVOTHT®V, prima
vista, LeAETN LOVGIKOD KEWWEVOD, PeATimon uvnung K.A.m.) mov oyetifovtal e T LOVCIKY| eKtaidevor), emParieTon
vo ovtikataotafsl amd évo ToAVTAOKOTEPO, OALA KOl AmOS0TIKOTEPO EKTOOELTIKO HovTtéro. To poviélo avto, to
omoio Ba dmoel mpotapykd pOLO GTNV UETAYVOCTIKY dtdotact Tov Bépatoc, éxet Tig pileg Tov o pia damictwon
1660 ToAd 6GO KOt 1) LOVGIKY| ekmaidevon: «dtapopetikol dvOpwmnol kdtm amd Ti¢ 1d1ec cLVONKES, CLUTEPLPEPOVTOL
evteAds drapopetikay. (Immoxkpdtnc)

Mo vo eipoote To cvykekPévol, 1 d1GeTaon oVt amopTileTtal amd TV OPYAVMGCT KOl TOV TPOCYESIOGHO TV
HoONUaTOV, TV ETAOYH TOL VAIKOD KOl TOV TEPIEYOUEVOD ddackaAing, Tig peBddovg mov Ba ypnoiporonbovv ce
0épata KIVATPOV Kol ETKOWVOVIOG, TNV OVTILETOTION TNG EMAPNG LE TO KOwo, kabmg Kot v agloAdynon tov
pabntov. Onwog Bo tekunplodel, yio va lvotl AEITOLPYIKH Hio TETOW TPOCEYYIoN EMPAALETAL VO TPOGAPHOOTEL 1|
S1600KOAMO TNV TPOCHOTIKATNTO TOV EKAGTOTE LOONTH (OTO TOUTEPUUEVTO TOV, TN QAVTAGIO TOV, TO YOVGTO, TIG
gumepieg TOL, K.0.K.).

T6c0 OumG ot IKAVOTNTEG OGO KoL 1) TPOSOTIKOTNTO KAOE pabnth e£0pTOVIOL OVGLACTIKA OO T STOdAYDYNoT
tov. [Ipdypa mov avtdpata 164YEL 0TO «maVidy TG dNOLPYIKOTNTAS TOGO TOVS YOVELS 000 Kol To TEPPAAAOV
670 omoio ot pafntég yevvnOnkay, avarticcovtol kot dnpovpyovv. Emopévac, etvor avaykaio Kot 1 avdivon g
€VEPYOLS GUULETOYNG TMV YOVE®V GTI ONUOVPYIKN TOPELR TOV oSOV TOVG GTO YDPO TNG HLOVGIKNG.
Oloxinpavovtog, Ba texunprwbdei, mdc N nAia kot to eOAo mailovy Kt avTd T0 d1K6 ToVS Pactkd poLo GtV Topeia
Mg OAOKANP®ONG UG TpocomKOTNTOS Kot  emBdiietoar  vo  Aopfdvovtor vmoyn omd 1oV  €KAGTOTE
GLVEIINTOTOMUEVO O10AGKOVTO.

The relationship between the Creativity in Music Education and students’
Personality (as far as the teaching of Musical Instruments is concerned)

Abstract

Education and by extension creativity are probably the most essential experiences which are unbreakably joined to a
person’s nature and they also play a great part in his development. Both these meanings are considered synonyms to
“comprehension” and “knowledge acquisition”. Furthermore they are considered synonyms to the “transformation”
and “expansion” of knowledge. So it is easily understood that if in the music domain an experience of such a range
had been limited callously only to the knowledge area it would have been meaningless and just a waste of time.
Therefore the simple and antique relationship (music ability = music creativity) which has to do exclusively with the
knowledge factors that are related to music education (skill acquisition and improvement, prima vista, the study of a
music text, memory improvement e.t.c.) is of utmost importance to be replaced by a more complicated and at the
same time more productive educational system-model. This model that will put an emphasis on the metacognitive
dimension of the subject musical creativity, has its roots in a discovery that it is as old as music education itself.
“Various people living under the same conditions, behave in a totally different way.” Hippocrates

To be more specific, this dimension is consisted from the organisation and planning of the lessons, the choice of the
content and the teaching curriculum, the methods that are going to be used in matters having to do with motivation
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and communication, how to face an audience, as well as students’ evaluation. It is going to be substantiated that if we
want such an approach to be functional, our teaching has to be adjusted to every student’s personality (to his
temperament, his imagination, his tastes and experiences).

However every student’s abilities as well as his personality mainly depend on his upbringing. This is why both
parents and environment where the students were born and brought up, “enter the game of creativity”. Therefore the
parents’ active participation in their children’s creativity progress in music is necessary and it has to be analysed.

To sum up, it is going to be substantiated that both age and gender play their own basic part in the course of
development and consummation of every personality and they have to be taken into consideration by every
conscientious teacher.

H ovclaoctikdtepn iowg spmeipio g (ong kaOe avBpomov, n omoia eivar dppnkra depévn
He ™ evom Tov Kot Tailel kupiapyo poAo otV avdmTuén Tov, givarl avutn ¢ pdbnong kot Kot
EMEKTOON TNG ONUOLPYIKOTNTAS. O1 dVO AVTEG EVVOLEG EIVOL GUVMVULLEG LE TNV «KOTAVONGT Kol
TNV «KOTAKTNOM» YVOGEMY, TNV KOAAAYT» Kol TNV «ETEKTOGN» TOVG. Efvar Aomdv euvonto mmg
av pio gumepio T€T0100 PEANVEKOVS GTO YMPO TG HOVGIKNG TEPLOPLLOTOV GTLYVE GTO YVMOOTIKO
Topéa, Tote B TV YAGIULO YPOVOL Kot OLGIOC.

Enopévmg, m omloik Kot omopyotopévn ox€on: HOLCIKY KavOTNTO = HOVLGIKN
ONUOLPYIKOTNTA, T ONOi0 OMPAYUATEVETOL OMOKAEIGTIKA TOVG YVOOTIKOUS TOPAYOVTES
(amoéxon kKot PeAtimon TeYVIKOV 1KOVOTHTOV, prima vista, HEAETN] HOLGIKOD KEWEVOL,
BeAtioon pvAung K.Am.) mov oyetiCovior HE TN HOLCIKY ekmaidevomn, emPdAieTon v
avtikotaotodel and éva ToALTAOKOTEPO, OAAG KOl OTOSOTIKOTEPO EKTALOELTIKO HovTéro. To
HOVTEAO avTO, Bo ODCEL TPOTAPYIKO POLO OTN UETAYVOOTIKN OldoTacn Tov OEpotoc, 1
e€apeTikt] onuocio g omoiog amodekvieTon gbotoye omd €val mopddElyuo TO Omoio
napovoldletoar and tov J. Sloboda oto Bifiio tov “The musical mind”. To mapdderypo avtd
OlmpayaTeLETAL TV avoAoyio HETOED TG HOVGIKNG Kot TG aioBnong tov yrodpop. Amod ™
OTIYUN Tov O K&Be 0aKPOOTNG, OKOVEL €£vol aVEKDOTO, UEYPL TN OTIYU NG avTidpaoNnS Tov,
pecorafovv Kamowo otdol. Apywd koatavoel Tig Aégelg Ko otn ovvéyxeln mpoomabel va
epPabivel og mBava dumAd vonpato, Aoyoraiyvio 1| 6€ OTOl0dNTOTE AALO GTOLEID — GLGTATIKO
oV aoTeElov. Méypt avTd TO 6TAO10, 0 AKPOATNG KOTOVOEL TO 06TEl0. To KoTd TOCO Bl AvTIdpAcEL
OUMC, OTMG ovaEVETOL G aVTO (ONAadT YeEA®VTAG), e&opTdTal amd TOALOVS GALOVG TAPAYOVTEG,
Omw¢ N 01dBeon Tov, 10 YoHoTo TOL Kot TIS gumelpieg tov. [lapdio Aowdv mov TO YVOOTIKO
6TAd10 (KoTavonorn Aécemv, avayvaplon TPOTAGE®V, SAMV VONUATOV K.AT.) Tponyeitatl TOv
petayvootikol (Betikn avtidpaon 6to aveékdoTo, YEA0), T0 deVTEPO GTAdI0 dev givorl avaykaio
va okohovBel To TpdTO. AvticTor)o GTN LOVGIKY, éva dTopo pmopel va gival og B€on va akovel N
va oailel povoikn, yopic Opwg amapaitnta avty vo 1o «oyyilew. [poxeévov va pumopet to
dropo avtd va moiEel povoikn, givol amapaitrteg ol Tpoovapepheices YVOOTIKES dl001KOGIES.
[Tpokepévonv UG va Umopécel vo, «onsBaviel» tn Hovotkn N Vo «EKQPOoTEDy PEGO am’ T
glval avdykn vo TpocsapuoocTtel N ddackorMa TG TéxvNg oV EexmploT TPOoOTIKOTNTA TOV
ONAadN OTO TAUTEPAUEVTO TOL, OTNV VITAPEN 1 6TV EAAEWYT] QOVTOGIOG, GTNV EVCTPOPIN TOVL KoL
TOL KANPOVOLUKA XapiGpaTo oV gival mlovov va VTdpyovV, 6TIG EUTEIPIESG TOV, GTO YOUGTO TOV,
GTOV YOPOKTNPO TOL OKOUN Kol GTNV GYECT TOV UE TO GyX0G KOl TNV amOO0GT UTPOGTH GE KOWO.
Eivon emopévaog svvomto mmg 1 opydveon Kot 0 TPOSYESOGHOC TV Hodnudtomv, 1 EmA0YN ToV
VAKOU KOl TOv TePlEXoprévoy ddackaiiag, ot pébodor mov Ba ypnoipomombovv ce Bépata
KIWWNTPOV KOl EMKOIVOVING, KOOMS Kol 1] AVIYUETOTION TNG EXAPNG UE TO KOO, TPOKEUEVOL VL
elvar Aettovpykd emPaAreTon vo ival «KOUUEVO KOl POPUEVO» GTNV WOWHTEPN TPOCOTIKOTNTA
TOV EKACTOTE UaONTY.
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[ToAlol drokexpiuévol KaBNYNTEG YOYXIATPIKNG, YUXOAOYIOG KOl HOVGIKOTOO0YMYIKNG
€xovv aoyoAnBel pe TV Katnyoplonoincn ototyeimv g avOpdTIVIG TPOCOTIKOTNTG TN HLEAETT
QVTOV GE GYEON LE TN dNUovpyKoéTNTA. OO ey OPMG TPOTILOTEPO VO EGTIAGOVLE TV TPOGOYN
HOG OTNV OloYPOVIKOTEPT] KOl CNUAVTIKOTEPT] TPOCOTIKOTNTA OA®V TOV EMOYMOV, 1 Oomoin £xEl
aoyoAnOei pe to B¢pa, tov Inmoxpdtn. EEGALOL TO apyaio 10E®OEG TOV ATOLTOVGE TI CLUUETOYT|
™G HoVGIKNg oTov kKopud g Madeiag, ducardverar mepitpava otov 21°%m, ue Bdon svpruato
™G emotNUNG TG vevpoyvyoroyiag (0. Apitcac,2003). ITwo cvykekpyuéva, TO EKTOLOEVTIKO
HOVTELO 6TO Omoio avagepopacte Exel T1G pileg Tov o€ pia damictwon Tov Innokpdtn, mov eivan
1060 TOAMA 0G0 Kot 1 HOVGOIKY ekmaidgvon: Alopopetikol dvBpwmol, kit omd 1d1eg cuvOnKeg,
GUUTEPLPEPOVTAL EVIEAMG O10POPeTIKA Booiopévog ¢’ avti] tov ) S10micTmOor YOPIoE TOVG
avOpomovg o€ 4 TOMOVE TPOCOTIKOTNTOV KUPIWG COUPMOVO, LE TO «TOUUTEPAUEVTO» TOVS 1 O
GUYKEKPLUEVAL LE TNV EVEPYNTIKOTNTO TOVS (YUYIKN KOl COUOTIKY) TNV KOW®VIKOTNTA TOVS, TN
GLVOALCOMUOTIKY] TOVG EMPAVELN KO TNV TPOGAPUOCTIKOTNTE TOVG,.

O 1% 1omog obpeave pe tov Innokpdtn nopovctdlel £vo aviicvyo TOPTPAito He KOPLOL
YOPAKTNPIOTIKA TOV TN SLVOUIKOTNTO, TNV KWVNTIKOTNTO Kot TV ToxOTNnTo oty 1ooppomia. Eva
ool mov avikel ¢ avtdv TOV TOUTMO, OaVTWPA Ypnyopa oe mBavd povowd epedicpota,
avTomodioel, kot dvvoTal vo. SOVAEVEL Yo LEYAAO YPOVIKA SlaCTAOTO Y®PIG vo kKovpaleTal.
Onwg etvar evvonto, ot wavoTTES ToL Yo ekpddnon eivon ToAd vynAég, N Hvnun Tov cLVHBWC
TEPLGGOTEPO OO IKOVOTOMTIKY] KO 1| TPOCAPUOGTIKOTNTA TOL 610 TEPPEAAAOV Ko o€ mavEg
avti&oeg cvvOnkeg, peydin. Ilpdkettan yo pior KOW®VIKY TPOSOTIKOTNTO, 1| OTOio KAVEL VETT
™ (oM Y tov govtd ™C. ‘Eva modl opwg to mov mopovctdlel ototyeia amd ovTdv TOV TUTO
TPOCOTIKATNTAS, 1| ool yapakTnpileTor amd TNV KIvnTIKOTNTO Kot TNV EvEPYNTIKOTNTA, Bo ExEl
OLOTLYMG COLUPOVO HE TIG TOPATNPNCELS TOL Immokpdrr, empavelaky cuvaicOnuotikoTTo
KaOdG Ta. cuvOeONUATA TOV EVOAAAGGOVTOL Kol Tepvovy e&apetikd ypryopa. Tlpokeyévon va
emdeyBodv kor vo  ypnowyomomBovv oto  péyioto ta BeTikd  otoreion oG TETOOG
TPOCOTIKOTNTAS, €ival avdykn o 01ddokovtag va £xel 000 onueion vTOYN TOL KATA TN SLAPKELN
™G ekmaidgvons. Apykd ypetdletatl va epovtilel £T61 AOTE va KPOTIETOL AGPECTO TO EVOLAPEPOV
evOg TETOWOL TOWWOV, e €VOAAAYEC O0TO VAKO O00oKoAlNG (TOKIAMo KOUUOTIOV, HOVGIKE
moyviolo To. ooio. GTOYXELOVY 6TV €EACKNON TNG UVIAUNG TOV, TNG OKOTG TOV KOl TNG TEXVIKNG
TOV) KO OTI] GLVEXELD GE GLVEPYOGIO [LE TOVG YOVEIG TTavTa (OTG o TEKUNPLOCOVLE apyOTEPQL)
ypewdletar va emyelpel va d1evpLVEL TOV CLVOLGHNUOTIKO TOV KOGHO KOl VO ETOVAMVEL TIG
QULOIKES TOV WUTEPOTNTEG ETCL MOTE PTAVOVTAG GTNV dVGKOAN NAkia TG epnPeiag va eivar oe
Béon: mpdTOV Vo EKPPacTEl MG HOVOIKOG KO Ol OTAQ VO EMOEIKVVEL TIG GPTIEG TEYVIKEG TOV
KovOTNTEG Kol OgVTEPOV VO Umopel v cuvepydletal OmodoTIKE GTO YMPO TNG HOVGIKNG LN
€xovtog vIePPOAKN 10€a Yl TIC TPOCMOMIKEG TOLG KOVOTNTAG. X’ ovtd To onueia ailel va
avaeepbel TG 10 Todl AVTAG TNG TPOSOTIKOTNTAS, AOY® TNG KEK QUGEMS» EVTOVNG KIVNTIKNG
TOV IKOVOTNTAG EXEL OLVATOTNTESG Y10l EKTANKTIKY TEXVIKY| 1 omoia mpémel va KaAlepynOel pe v
EMAOYT TOV KATOAANA®V OCKNGEW®V.

Ymv devtepn Katnyopio, Katd tov Immokpdrrn, €yxovpe vo  OVTIHETOTIGOVLUE TN
«pAeypatikny kotevbovon tov toumepapéviov: Eva moudi icoppomnuévo, aAld mabntikd pe
YOUNAES Yoykég avTopacels. To yeyovog avtd e€nyeitan ko 1aTpikd, avaroyo He TNV OvVOTOUio
TOV €YKEPAAOV, OAAL KATL TETO10 Ba pog amonpocavatdAle ) cvykekpévn otyun. Evo mondi
HE TETOWN OTOLYEID OTNV TPOCOMTIKOTNTA TOV TPOSUPUOLeTaL EDKOAN 0TO TEPPAALOY, ivar TOAD
ayomnTo 610 GYOAELD, LITAKOVO KOt NGLYO. AVGTLYMG OPMG dOev avarapBdavel Kapio TpOTOPovAin
Kol OEV EMOIMKEL TNV TPOCWOTIKY dnuovpyio. Mrmopel va €xel 10 yapiopa g amdAvTNG 0KOTG
(mpdyna ovvnBeg), TG VITOUOVAG KOl TNG OPYOVAOTIKOTNTAG TNV dOLAEWY, OAAL TOL Agimer m
wavotnTo e kabapng epunveiag. Xtnv mepintmon evog moudlod e OLTA TO YOPOUKTNPIOTIKA O
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KaOnyntg mpémel va elval eEopetikd epevpeTikoc. Tlpémer va ypnowonotel mouyvidow wov
avamTOGoOLY TNV KWNTIKOTNTO KOl TNV Tovtnto ovrtiopaone. Emiong ypeialetar va tov
«&umvnoey TN POVTAGIN G TPOG TNV EPUNVEIN TOV LOVGIKAOV KOUHATIOV. Mo KaAn 100 6° avT
v mepintmon gival va amo@evyBohv o1 «ETOUESY, «OOGUEVESY, EpUNVELES, KOBMG TO TOdLd oV T
€yovv TNV thon va pipovvral, kot vo 000el peydAn mowida pemeptropiov. TéGo tor Koppdtio
SPOPETIKOD YAPOKTAPO OGO Kot To oy vidlo cOVOECNG KOl LOVGIKNG Onpovpyiog Ba Tav 6,1t
KOAAVTEPO YOl TV KOAMEPYELD TG POVTAGTOS KO TNG ONUIOVPYIKOTNTAS TOVG,.

YvveyiCovtog, o tpitog tOHmog (0 peAayyoikds) meptlopfdver modd Tov OVIOPOLV
YpPNyopo, oAAd avumdpova, ta omoio Poaplovvial dkola. Ayoviohv Yid TO GUEGO OTOTEAEGLA,
dgv oképTovtal ToAD Kot mposappdlovtal SVoKOAN 610 TEPPAALOV, Kol ETKOVOVODY OVGKOAM
He Toug Yopw Tovg. I' avtd to Adyo amouteiton Tpocoyn Kotd TN SdpKeln NG O1d0cKAAlNGS.
Koo givar va amogedyovtor ot peydAeg avaALTIKES TPOTAGELS, Ol TOAAEG EMEENYNOEIS 1] AKOUN
Kol ot pokpompdfecpol otoyol. Xvvibwg Tétol modld eivor wOAD cuvvoucHnuoTiKd, HE
KOAMTEYVIKEG ovalnTiOELS, e PEYOAN GavVTOGiO Kol KOvOTNTO Vo dAAALOVY YP1YOpO WOYIKES
Kataotdoelg. [Todd pe térota yopaktnplotikd yperdlovion eE0PETIKA TPOGEKTIKOVG XEPIGHOVG
€161 OOTE VO UMV «OTAGOLUE» TNV €00pavoTn eUOT Tovg KaBmg cvvnbwg dev pmopodv va
YEPLOTOVV TO. GLVOIGONUATE TOLG Kl VO To KABOONY|GOVUE £TGL MOTE VO OLUUOPPMDCOVY TNV
aicOnom tov pvOuOY, Tpdyua oto omoio Ommg gival avapevopevo, Tapovstdlovv advvopio. Mia
KOAN TPOGEYYION TOV AOVVAUIDV TOVG, €lval 1 TPOGEYYIoN HEC® TNG 0000 TNG POVTAGING, TNV
omoia &yovv e&apetikd avertuyuévn. H ypnom mg katdAAnAng YAOCGCOS Kol TV KOTAAANA®V
avoloyiov, Aappovopévav amd Tov @aviooTikd kOcpo, o petapopedcovv T Papetn
dwackaio og mayviol kot o emeépovy civropa to oM Té amoteEAEc AT,

Téhoc, 0 4°° thmog (0 gvé€amtog), 0 omoiog amottel Kot TOVg To AenTONC TOLSUYWOYIKOVG
YEWPLGLOVG Bopilel kaTA TOAD TOV TPMOTO MG TPOG TNV KIWNTIKOTNTA, T OLVOUIKOTNTA Kol TNV
TayvLTNTO AVTiopaons, aAAd TapaAinia yapoktpiletor amd embeTikOTNTA Kot Ogv O10TALEL VO
oLYKpovcBel axduN Kot yio TV o avovota artio. ' To Adyo avtd amatteitor SumAopatikdTTa
KOl GTEVI] GUVEPYOGIO LLE TO OIKOYEVELOKO TTEPIBAALOV, MDGTE VO, ATOPEVYOVTOL Ol GLYKPOVGELS KOl
Vo S10(ETEVETOL 1) EVEPYELL TOV OAOKANPOTIKG GTI) ONULOVPYIKOTNTOL.

Ext0¢ 0pmg amd Tig mopandve TpocommikOTTES, Ol 0OTolEg UTOPEL VAL OVIKOLV GE TTadldL
He Ayotepo 1M MEPIGGOTEPO YOPICUATIKA 1| TOAXVTOUYQ, ONAOOY OE MO HE HEYOALTEPN M
HIKPOTEPT] ECOTEPIKT OVALNTNON YVOCNG KO 0vTIGTOYN EVKOALD 6TV LVIOHETNON Ko TEPALTEP®
TPO0do NG YvdoNg avtne, Bo Mtav oxoOmo v’ avaeepBode Kot e pio wiaitepn kotnyopio
TPOCOTIKOTNTAC. 2’ avTY| TG 01dvoras. 'Eva modi 1o omoio umopel va yopoakmpiotel wg odvola
GTN HOVLGIKN JPEPEL OLGLOCTIKG amd TO ToAovtovyo mowdi. Xtn Cmv tov Kuvplapyel To
EVOLLPEPOV TOVL YO TN HOVCIKY], odnyeitor otn onuovpyio avbopunta, «kaiyetowyy ywo vo
exppootel péoa and avtv. To va avipuetonicovpe pio LovotKn didvola amid Mg Vo «TOAEVTO»
glval oav vo Kortdpe Evav KotappaKTn omAd LETPMOVTOS TO VYOG TOL 1) TNV TOGOTNTO TOV VEPOD
TOV, OvVTL Vo BovpdcovLE TNV Opun, TNV EVEPYELD, TN OUVOLT, TO d€0G OV TPOoKOAEl TO néyefog
tov. Efvon @avepd Aowmdv, mmg éva modi pe 1060 Eeymplot TPOsOTIKOTNTA YPELALETOL
KaBodynon and éva eniong exwplotd d10dcKoVTa, 0 OTOI0G E TIG YVMDGELS TOV, TV TEIPA TOV
KOl TOVG KOTAAANAOVLG YEPIOUOVS TNG TPOCOTIKOTNTAS Tov O 0dnynoel 10 modl awtd ©TO
AmOYEL0 TNG ONUOVPYIKOTNTAS TOV.

[Tpoxeyévou Opumg va, Bpovv TPOSPOPO £d0POG Kot VoL EDOOKIUNGOVY OAES 01 LEBOSOL TOV
TpoavaPEPaLLE, amatteitor vo eivar o paBng pog amoAAaypévog amd avacOAIAEEG Kot Gyyn
GYETIKA LE TNV AOJ0CT] TOV GTO KAEIGTO O1KOYEVELOKO TTEPPAAAOV 1] KOl 6TO €VPLTEPO KOO, H
amofiappuvon Kot 1 AVOGOAAELN UTOPOVY VO AEITOVPYNGOVY OVOCTOATIKG GTNV OVTIANYM TMV
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TPOGOOKIMY OV £YEL TO ATOMO YLOL TOV €ALTO TOL Kol Vo Tov adpovoromacovy. O kabnyntig
mpénel va glvarl og BEom va daKkpivel TOLG HOONTEG e OVOCPOAN KOl Oyy®TIKE oTotyelo otV
TPOCOTIKOTNTO TOVG KOl GE GLVEPYOSIO TAVTO HE TO OKOYEVEWKO TOLG TEPPAAAOV Vo
epapuocetl TG anapaitnTeg TOKTIKES. Ol TOKTIKEG aVTEG Umopel apykd vo elvor omAég TeXVIKEG
GTPUTNYIKNG, OTMG 1] CLYKEVIPMOT| OTIC PUOIKEG KIVIGELS KOTA TN OLAPKELD TOV TOEINOTOS, N
HoVoIKn akpdacn mpv amd pio moPAoTAcT, M WOUXIKN YOAAP®OT HE aKpOOCT EWOIKOV
KOUUOTI®OV, M TEYVIKY amoudveoon ond to kowd KAm. Emiong pmopel va sivor mepiocdtepo
TPoKTIKEG, Omw¢ mpoteivel o Dr Steptoe (1989), kot va mepropilovtal o€ avVTOGLYKEVIPMOON,
Babiég avamvoés, yaAdpmon TV Hu®V HE TO KOTAAANAO pocdl 1 akOun Kot xprion HKp®V
TOGOTNTOV OAKOOA o€ peybreg mlkieg. Téhog, pmopel va ypewdletanr vo mepthapfdvovv
atedeimteg cLINTAOELS Kol AvOADOELS amd YOVELS Kal KaONyNTéC, 6€ MEPUITAOGELS ATUGLOO0EMV
KOl OVOCQOADV TOddV, £TGL MOTE OLTE VO GLVELNTOTOWCOVYV TNV omaiclodolio 1 Tig
aVOCQAAELEG OO TIG OTOIEC TLYOV KATEYOVTOL, VO GUVEIONTOTOCOVV TOGO OVOGTAATIKA OpOvV
QUTEG OTNV TPOOOO Kol TNV SNUIOVPYIKOTNTA TOVG Kol Glyd G1yd vo T1G vrepviknoovy. [pdypa
Ou®G, To omoio elval avaykaio va yivetal pe Babdid etmkpivela, 10Tt yopig ot 0ev givon duvarn
Kapio evBappuvtikny mpoomdBeia. To moudl dwusBdaveTon Katd néco 1 evBdppuven mpospyetan
and mpayuatikn wiotn ot ovvaun kKou v oaflo Tov 1 amAd emewdn] emPaiieTon va
TPOGTOMOOVE Yol VO EKTEAEGOVUE TO KOONKOV MG GUUPEPOMEVOL TNV OmEATIGIoL KOl TNV
anofdppuvon amd v omoio SloKATEYETAL.

I'ONEIX

To6co Opmc ot KavoTNTEG 00O KOl 1| TPOSOMIKOTNTO TOL KAOe pabnt eSaptovrol
0LGLOOTIKG omd TN Samadaydynon tov. [Ipdypa mov avtdpato €164yeL 6TO «TALXVIOY NG
OMUOVPYIKOTNTAG TOCO TOVS YOVEIG GOV TPOCOTIKOTNTEG OGO Kol TO TEPPAAALOV GTO OTOio Ol
padntég yevvnonkay, avantbccovtol Kot onpovpyodv. Etvar cuykloviotikd to yeyovog 0Tt Onmg
€xel amodelyTel, N avATTLEN TOV AvOpOTIVOL £YKEPAAOV M omoia Eekva MO amd TV eUPpuikn
Con emPaiiel vo EMAEYOVUE TPOCEKTIKA, OKOUN KOt KOTA Tr O1dpKelo TG KONOMG, TA LOVGIKE
nmtika epebiopata ota omoia exbétovpe to mondd pag (0. Apitsag: 2003)

Ytoyeio amd €pevvec 6TO GLYKEKPEVO BERa £xovv amodeifel mwg 1 EMKOVOVIN Kot 1|
ocvvepyasio yovémv — kadnyntov eivon Bacwototng onuaciog. Katd tov Sosniak (1985): « ot
yoveig fonfolv o Todid Tovg Vo EUTEdMGOVY Kol Vo avartHEovy T cuviBsla g eEdoknong,
™m¢ meapyiog Kot g TPOcoYNG oTN AETTOpEPELD omd TNV apyn TS HaONoloKNg O1dKaciog,
101€ OV M LdOnon ¢ povoikng efvar kupilapya drackédacny». Ot Sloboda & Howe cvvétalav
OVOADTIKOTEPT) KOL TTLO ETICTAUEVT] EPEVVA CYETIKA PE TO BEpa Kol amédelov Twg Ol YOVELG TV
HoONTOV pE TIG HEYOAVTEPES EMOOGELG MTAV GTNV TAELOYNOIO TOVG GTEVA AVAUELYUEVOL LE TO
HOVoIKE poffpoate Tov Todidv Toug. Avti M avapén eliye ) HOPON TOKTIKNG OVTOAAOYNG
TANPOPOPLOV HETAED YOVEMV KOl KOONYNTOV CGYETIKA pe TNV VAN, TOV YpOVO Kol TOV TPOTO
eEdoknong kol cvyvd meplhdpPave TN clwANA TOpaKoAOVONON TV padNUdTOV omd TOLG
yoveic. Otav Aowmdv ot yovelg ovppeteiyav oto padnpoto Kot TNy TPoKTIK TOV TodOV TOVG
nmopatnpOnkav to €€Mg. H ovppetoyn Mrtov epeavodg PEYOADTEPT OTNV TPOKATOPTIKN KOt
KOTOTEPO GYOAT, LETPLOL GTN HEGT KOl KPT) OTNV aveTéPa GYOAN. O Adyog Yo Tov omoio cuvEPN
avtd NTaV 00Tl TO «EEMTEPIKA» KivnTpa TO Oomoio. mpoepyoviav amd TN UECOAAPnoM Kot
TAPOTPLVOT] TOV YOVEDV OVTIKOTOCTAONKAY LE TNV TAPOd0 TOV ETOV OMO TO KECOTEPIKA»
kivntpa, ta omoio mpoépyoviav TAEOV amd TOvg 1010V¢ TOLg paNTEC o1 omoiol wpalovtog
GLVEWONTOTOINGOV TNV OVOYKOLOTNTA TNG TTEapyiag TG 0EGLEVONG KOl TNG GLYKEVIP®ONG KOTA
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™V OEPKELD TV HOVGIKMY TOVS GTOLOMV Kot GLVHOIGAV G £VOV CLUYKEKPIUEVO TPOTO HEAETNG,
GUUTEPLPOPAS KOL OVTIUETOTIONG TV dvokolav. Onwe avagépovv ot Hennesey & Amabile
otmv é£peuvd tovg: «Or dvBpomor elvar meplocdTEPO  Ompovpykoi, Otav  vimBovv va
TOPOKIVOUVTOL KUPIWG Ao TO EVOOPEPOV, TNV EVYXAPIGTNOTN, TNV IKOVOTOINoN Kot TV TPOKANCT
amd TV 1010 T 00VAELL TOVG — Ot Ao e€mTtepikég mEaeg» (6.11). Me Alya Adywo elval Tpopaveg
TG M eKUAONON £vOG LOVGIKOL opydvovu givar eEatpetikd dvokoro va emttevyBel and Eva mondi
Hovo. ZOUQ®VO LE TIG £PEVVEG amauteitol cuvepyacio kadnyntov — yovéwv — padntav t0co ot
Béomion cuyKeKPLUEVOV GTOX®OV OGO KOl GTI OEGLEVCT] Y10 TNV EMTEVEN TOV CTOYWOV AVTAOV.

HAIKIA

O Baocwkdg AOyog yuo tov omoio o mapdyovrag nhkia mpémet va Anedel coPapd voyn
KAt TNV opydveoon 1 Katd tv emAoyn g pebodoroyiog evog pabnuatog eivor amid 010t N
Broloyikn, cvvaucOnpaTIKY, OVONTIKY Kol EMIKOWMVIOKY ovAmTuén tov ekdotote pabntm
TOPOVCIALEL SUPOPETIKT LOPPN KAODS mplaletl pe v mhpodo tov etdv. ['a mapdderypa Evag
KaOnyntg o omoiog emyelpel va ddAEeL €va HOVGIKO Opyavo G€ Tandl TPOGYOMKNG Ay®YNG
npémel va yvopilel Tt va mepuével omd Eva mondl avutng g NAKiag: m.y. vo cuvedntonotlel T16Go
AVAOPLUOG Eval 0 GLVOLAGHOG OPOACNG, CKONG KOl GLVTOVIGUOV TV Xepldv. Emiong pumopel modd
anAd, to pEyebog TV xeprwv tov pobnt) propet va givon TOAD HIKpO Yo £voL GUYKEKPIUEVO
opyavo. Emiong eivor {otikng onuociog n cvvedntonoinon 6t ta opla petald eavraciog kot
TPAYUATIKOTNTOG OTIS TPOCYOMKES mMMkieg eivor acagn, mpdyuo to omoio odnyel oT0
cuumépaco. OTL M xpNomn S KeBO0L TNG «OPAUOTOTOINGNG», OVCKOAMV Kol KOVOVPYLmOV
EVVolBV, umopel v’ amodetyBel 1010iteEPa OTOOOTIKY] GTI GLYKEKPIUEVEG MKIEC.

O kdop0¢ TV dwoctdcemv gtval eniong KAl To omoio wpémetl ot kadnyntéc va Aappdvouv
coPapd voyn. Ohot pog pmopodpe va Buunbovue éva mepiotatikd, OTOV Yo TAPAdELYHA, Eval
anAd, cuvndicpévo omitt 10 omoio evd EAvTale TEADMPLO GTO TALOIKA oG HATLO, omodeiydnke va
glvon éva omitt euoloAoywold peyéBovg, Otav to Eavaeidape ota gikoot pag ypovia. Kar
TOPOLOL0 1oYVEL KOt KAt TN ddacKaAin VoG LOLGKoD opydvov. Mio Kawvobpyla vota 1 évag
KavoOpylog OaKTUAMGUOG pmopel va @avtalovv cov éva meAmplo Pripo oto pdtio evog
nevtiypovov padntr. Kot Aapfovopévovr vmoyn mog ot cuvoisOnUoTikég SloKVUAVEES GTIG
HiKpéG MAkieg elvan emiong evrovotepeg amd avtég TV evnAikov o kabe kabnyntig opsiiel va
yewpileton ' eEPETIKN TPOGOYY| KAOE VEQ LOVGIKN TANPOPOpPiaL.

H nlio and oktd etdv péypt v epnPeia stvor n kadvtepn yio v apyn e ekpadnong
evOg HOVOIKOD 0pyavov kaBmg eival TEPIGGOTEPO EPIKTN T CULVEWNTOTOMUEVT GLVEPYACT
petacy padnt) — kabnynm and 01t oTig pKpdTEPES NAKiES OOV TO TOdOLA AVTIHLETOTILOVY TOVG
LEYOADTEPOLG KUPIMG ooV LOPPEG eEovaiag.

Onwg stvor avapevopevo, n mepiodog g epnpPeiag, Ad0yw g dvcoppoviag mn omoia
TPOKOAEITAL OO TNV KOW®VIKY, GEEOVOAIKNY Kol OVONTIKY @Pilaven, cuyva oamoitel €101Kn
avipetonion. H cuvaioOnuatikn (oM tov eprfov givar cvuyvd actadng, ot aiot000&eg pe Tig
AmOIG1000EEC GTLYHEG EVOALAGCOVTOL TOKTIKA, KOl HEGO G° ALTOV TOV KUKEDVO GLVOICONUATOV,
1 OLVVATOTNTA TNG EKEPOCNS LECM TNG TEXVNG avTalel pia mepimeteldong dEodog. Kard ivar o
KOONYNTIG Vo TPOCOEPEL GTOVG HOONTEG TOL TNV gukopio var OMHOVPYRCOVY TN OIKN TOVLG
povoikn. Emiong emPaiieton va deiEovv dumdmpatio kot katavonon oto cuvnleg yeyovog mov
axolovBel v gpnPeio, otV 1OE0AOYIKN) GUYKPOLOT| UE TIG TAAOOTEPES YEVIEG, 1| ool 0dnyel
GLY VA TOVG VEOUG EVOVTIOV TNG KAUGGIKNG LOVGIKNG KO VITEP TNG POP HOVGIKNG (LOVGIKY| XOpoD,
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KIWWNUOTOYPAPOL KAT). X o0THV TNV TEPITT®ON £ivot avaykn va yepupwbOel avtd 1o yAcuHa LE TNV
EMAOYN VAIKOV GE cuvepyacia mhvto Le Tov £eNPo, SLPOPETIKA VILAPYEL KIVOLVOS VO OOTOYEL 1)
eKToOEVTIKN dradkasio Kabng o EépnPog mbavotata Ba aroppiyel 1660 Tov Koyt 0G0 Ko
NV «Hovoikn Tovy. Téhog, n epnPeia elvar iocwg 1 KaAdTepn NAkia Yo va kotevbuvBovv ot véot
GTNV OHOOIKT «SOVAELL» Katl otV a&tomoinon W avtdv tov Tpdmo Tov AeVBEPOL YpOVOL TOVC.

DPYAO

[ToAAég €pevveg €xovv emiong Owampaypotevtel v oyxéon T0L EOAOL pHE TNV
AOJOTIKOTNTO GTO YMPO TNG EKHABNONS VOGS LovGskoD opydvov. ' mapddetypa ot Ta omoia
000nkav e ayopla ko kopitolo amédeiEav Ot Ta kopitola yewpilovtar emrvyéotepa Oéparta
nehwdiog, evad ta ayopro BEpato puvBpod kot appoviag (Franklin, 1972). Erniong n épevva tg Dr.
L. Green og oyolelo g AyyAlog amédelle mwg Ta KOpiTtolw AOY® NG KOW®MVIKNG
TPAYUOTIKOTNTOS GTNV OToi0 LEYOUADVOLV, VIOBETOVV TOVG AVTIGTOLYOVS POAOVS Kol EppavifovTal
TEPLGGOTEPO GLVALCONUATIKA, KOWVOVIKA, AS1OTIeT, OPYOVOTIKE Kot EpyaTikd and ta aydpla, To
omoia pe TN oelpd ToVg ePPovilovy HeYaADTEPO TOCOGTH POVIAGIOG, EVEPYNTIKOTNTOS KOOMG Kol
wavotTog va xepilovral ta texvoroykd péca mov oyetiCovial Pe T0 YOPO TS LOVotknG. Ommg
dwpaivetar EekdBapa to OAO amd povo Tov pmopel va emnpedoel TOAAG amd T oTovyEio TG
TPOSOTIKOTNTAS VOGS Todov. Ta otoryeia avtd BEPora Ba drapoporomBovv avaroyo Tavta pe
10 TEPIPAALOV TOV KOt TOV TPOTO dlamadoydynong tov. EmPaiietan enopévag kot o mapdyovtag
avtog vo AapPdavetal coPapd vToYn TOGO KATA TNV EMAOYYT] DAIKOU OGO KOl KOTA TNV ETIAOYY|
nefdd®V kol KvnTpmV ddackariog.

Yvvoyilovtog Ol To TOPOTAVE, €ivol EUQOVES TG TOAAOL Kol TOIKIAOL TaPBayovTES
aAAnAemidpovy ot dadikacio g pndnong Kot cuvendg tng dnpovpywottos. [Hapdyovteg
ov dgv oyetiCovtal amAd pe TNV AmOKINON YVAOOCEWMV KOl TEYVIKOV IKOVOTNTOV, OAAL Kol WE
TOAVTAOKOTEPES £VVOLES OMMG OVTH TNG TPOCOTIKOTNTOS, TNG OAANAETIOPACNS OLUPOPETIKAOV
TPOCHOTIKOTHTOV HUE TO OIKOYEVEINKO Ko pobnoioxd mepBairov, Tig S0akTiKeES pebodoroyiec.
Onwg eivar euvonto, katd T SEPKELL OADV AVTOV TOV JEPYUSIOV 0 POLOG TOV dddckovTa givar
povadikoc. IMbavr adwapopio, «kKAEGTOH» HLOAO Kot TPOoKOAANGN ot Eemepaouéveg pnebdoovg
dwaockaiiog dev Ba NTaV TOPE TPOYOMEDN YO TN LOVGIKN EKTOIOELON KOl GUVETMDS Yol TN
povoikn onmuovpywotnta. Evod dwpkng evnuépoon kot evBdppuvon g €Qoproyng ToV
TOADTILOV EPEVVNTIKMOV ATOTEAECUATOV TNV TPAEN, Oa TpowBNcel Tov Tpdmo d1dacKaAiog TPog
0LGLOOTIKOTEPOVG OTOYOLG Kol Bo oONYNoEL TV HOLGIKY EKTAIOELOT GE OVATEPO KO
TOLOTIKOTEPO EMIMEDO.
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Buwoypooiké
H Avtiyoévn Adefilomodrov yevwnOnke oty AbBfva. Eckivnoe Tig Hovcikég omovdég g 610 EOvikd Qdeio an’ dmov

mpe 1o mrvyio mavov (lovviog 1993) pe dpiota. Tt ocvvéyela, mpe 10 dimlopa wdvov amd 10 Attikd Qdeio
Abnvav (Iovviog 1996) pe o PBpoPeio egapetikng emdocews. lapdAinia omobdoce avodtepa Bewpnrtikd 610
EBviko Qdelo kot 610 Anpotikd Qdgio I'oeadog (Ituyio Appoviag 1995, Avtiotiéng 2002, ®ovykag 2005). Térog,
1o XentéuPpro tov 1999 améknoe to Master of Arts in Music Education and to Iavemotiuo tov Aovdivov
(Institute of Education University of London). Katd tn dibpkela v omovddv tng £xel TopoKolovdnoel oelpég
cepwvapiov oyetikd pe: Oépata madoyvyoroyiog (Dr. E. Tkats, [avemomquo Kiéfov), véeg modaywyucés Kot
TeYVIKES pebodovg ot dwdaokorio Tov mbvov (A. P. ITutepdxnm), Oépata yoyoroylag, aeOntikhg (prhoconia),
Kowmvioroykd Bépata, dwackaiio pop and world music, opydvmong avaALTIKOV TPOYPOUUATOV GTN LOLGIKN
ekmaidevon, kat ddackorio wdvov (A. ToveeEng). 'Exel ocvppetdoyel o€ 6e1pég GUVOVAAY GOMOTIKA ALY KoLl OE
ovVoL, Lovoikng dwpatiov. Exiong elvat dokipo pérog tov Ivevpatikov Kévipov «Eatia Néag Zpopvney. Aidae
povoikn oto KoAréyio Poykoo (1997 —1999) kabmg Kot midvo, prima vista Kot [LoVGIKN Tpomaildeio. 610 ATTikd Kot
EBviko Qdeio (amd to 1993).
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A ackovtoc Onadowko Howdwko Tpayovolr 6e marowd nkioc 7-12
eTOVv: 1o Anoteléonato moc Epgovvac ko [potdacealc yio ™
A acKOAMO TNC MOVGIKNG 6€ X0p®OL LE ANULOVPYIKOTNTO,

BapBapiyov Mapia
mvl19@york.ac.uk

Opadwd Tpayovdt, Xopwdia, Movcikny Exnaidevon, Mabntéc 7-12 Etdv, Mébodot kaw Movtéla
Kevwords: Adaockoiog g Xopwdiag, Povntiki Avamtoén
BEYWOIES: Choral Singing, Choir, Music Education, Children Aged 7-12, Methods and Models of Choral
Teaching, Vocal Development

Hepidnyn

IMao kdmotovg povoikomaidoymyovs To pabnpo g yopwdiag onuaivel ovo Tpayoddt. Avtd £yl ®G ATOTEAEGLO VO
tavtiletot pe o Lovotovn dpactnploTnTa, Tov cuyvd ekhappaveral og ayyapeio and Tovg pabntés. Xtdyog g
mapovoag epyaciog eivol va mapovctdcel OG0 CNUAVTIKY ivol 1) GUUHETOYN TV ToddV nhkiag 7-12 etdv e
XOPWOIKA GUVOL Y10l TN YVOOTIKY|, YWOYOKIWNTIKY GALG KUPI®G TN cuvousOnpuatikny Toug avantuén. Méoa og avtd
to oudi pmopetl va amokopicet gumelpieg oA Eeywprotéc. o Kamoa Todd | GLUETOYN OE HioL TOdKN Yopwdia
fowg vo gtval n povodikn evkaupio va €pBovV G€ GUEST EMAPT LE TN LOVGIKN Kabdg T dnpovpyodv ta idia. O
pwo0og mov 10eke T0 PaONo TOoL TPAYOLSLOD Vo Eekvdiel povaya katd TNV tepiodo g epnPeiag Kot apydtepa Exel
nmepdoel avemotpenti. Me 6ot povtida kKot eEAoKNOT To PKPE Toudid PITopodV va emTohVOLV TH GOVNTIKY
TOVG aVATTLED.

Ta dedopéva g épevvag Pacifovtal o€ o) pio GEPd LOONUATOV TOV TPAYUATOTOWONKAY GE POVNTIKO GOVOLO
mod1ov nukiog 7-12, oe dlappoviky Etapia e Képrvpag, B) oe nudopnpéves cuvevtedEelc mov Eyvav e ta
TOd18 TOV GLUUETELYOV GTO TPOYPOLUO KOL Y) OTO OMOTEAEGUATO TOV TPOEKEWWAV OO TECT ASLOAOYNONG OV
GUUTANPOGOV T TOdLA LETA TNV OAOKANPOCT] TV LoBNIATOV.

H avaxoivoon amockonel 6to vo vroypappicet m onpoacio Tov opadtkod TPoyovdlov OTN HOVOIKY EKTOIOELON.
"‘Epgaon divetar 6T1g mOAALATAEG LOVGIKEG SPACTNPLOTNTES OV UTOPOVV VO, GLVOSELGOVY TO Hafnpa ™G Yopmdiog
KOL VO TO LETOTPEYOLV GE 1o LOVAdIKT| epmepia TG0 Yo ta wondid 660 Kot yio 10 ddcKaro-paéatpo. TELog, oKomd
€xel va mpoteivel pebodovg Kol PovtéLo SOACKOAING TOV OUAdIKOD TPUYOLIIOD TTOL GE GLUVOVAGHO HE GAAEC
HOVGIKEG OpacTnpLoOTNTES TO KOOIGTOOY £Vol TOADTILO EPYOLEID OTO XEPLOL TOV GVYYPOVOL HOVGIKOTAUSOYWDYOV.

Teaching Choral Singing to children aged 7-12 years old: the Qutcomes of a
Project and Suggestions for Teaching Choral Singing with Creativity

Abstract

Some music-teachers believe that a choral rehearsal includes solely singing. As a result, the children associate
singing in a choir as a tedious activity. This presentation aims to show how important the participation in choral
ensembles is for the cognitive, psychomotor and emotional development of children aged 7-12 years old. Children,
as members of a choral group, can acquire unique experiences. For some choristers, the participation in a choral
ensemble might be the only chance to come into close contact with music as the children create it themselves. The
myth that vocal training should be started during or after adolescence has irrevocably gone. With appropriate care
and training, children’s singing can improve rapidly.

The data of this research is based on a) an experimental programme of rehearsals with a group of children aged 7-12
that took place in a Philharmonic Association in Corfu, b) on semi-structured interviews with the children that
participated in the project and c) on the results of the tests that the choristers filled in after the completion of the
rehearsal scheme.

The presentation aims to underline the importance of choral singing in music education. Several musical activities
that can be combined with choral singing are emphasized in order to transform choral rehearsals into an
unforgettable experience for both the choristers and the teacher-conductor. Finally, the purpose of the presentation is
to propose methods and models of choral teaching which, when combined with a range of other musical activities,
can make the choir rehearsal not only an enjoyable experience for all people involved in it, but also an invaluable
tool for the educator in today’s modern school system.
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H avaykn vy tpayovdt ekvder amd v moidikn nikio. Mg 1t oot @povtida kot
gEdoknon ta WKpd Tl Uropovv va EmTaOVOLV TN QOVNTIKY Tovg avimtuén. Yo v
KaBodnynon evog daskdAov mov Yvwpilel T LGI0AOYi KO TIG SVVATOTNTEG TNG TALOIKNG PWVNG
Kot mov Ba O10AéEel 10 KATAAANAO pemeptOPo Yo TV avtictoyyn nikio, 1 dwackaiio Tov
Tpayovdlo umopel va yiver por onpovtikn epnepio. H avtiinyn 6t to pddnua tov tporyovdion
mpénet va Eekvdiel povayo Kot v mepiodo g epnPeiag dev cvuvavtdral mo. Emiong, ovte ot
YOPWOLEG ONUIOVPYOVVTAL LA LLE ATOTEPO GKOTO TNV TPAYLOTOTOINGT] GLVOVALDV.

H dwaokalio kot 1 dievbuvon g yopwdiag etvar po apeidpoun eumepia mov Tpénet va
amohapPavovv eicov o ddokarog Kat ot padntéc. O ddokarog amd T (o TAevpd, ypetdleTon va
Swbétel peydlo amoBEpaTO WYUYIKNG KOl TVEVUATIKNG EVEPYELNG, GAPTILL LOVGIKY] TPOETOLACIL,
EekdBapovg 6TOXOVG Yl TO T TPETEL VAL SOOYTEL £TCL MOTE TO PABMUA Vo yiveTal dNUovpyko
otV tpocomdfela avalnnong TpoOT®V emKovmviog Kot LETaPOpas g yvodone. Ot yopwdol amo
mv GAAT, elval amapaitto vo moipvovv tOco mAovowa epedicpota doTe voo UV TovTiGOLY TO
Hanuo Tov opadKoH TPAYoLOOD HE o HOVOTOVN dpacTNPOTNTO ToL TEPAapPdver poévo
TPOYOLOL.

H ocvppetoyn oe po modikn yopwdia givat, yio kémwola modid icwe, n povadiky] gvkaipio
va épBovv Ge QuEoT EmOEN WE TN HOLOIKY KaBDG gkel T dnovpyodv ta idwa. Méca amd 10
HEOM O TOV OHOOIKOD TPAYOLUIIOD UITOPOVV O1 LKPOL Yopwdooi va Tépovv Tig BACGELS Y10 TO GOOTO
TPOTO TPOyoLdoL, Vo pdbovv Pacikd otouyeion TG LOVGIKNG CNUELOYPAPING, EVOLOPEPOVCES
TANPOPOPIES Yo TNV 16TOPin TNG LOVGIKNG Kol TO. LOVGIKA Opyove Kabmg Kot va E0ketmBovv e
v 10éa ™G ekTédeong TG Hovoikng (performance practice). Aptio ekmoudevpévol Hkpot
yopwdoti glval ot Thavoi peEAAOVTIKOL LOVGIKOL.

Méca amd T GUUUETOYY] GTO XOPWIKO GUVOAO £va Todl KOWMVIKOTOEITOL, TEBapyEL,
T0 LEHEPKVNTIKO 7odl pobaivel va cvykpatel tov €0wTd TOV, EVO TO VIPOTOAO TOoudl
evBappuveTal HECH® TNG LIOGTNPIENS TOV GLVOAOL VO GUUUETAGYEL GE OAEG TIG OPACTNPLOTNTES
KOl L€ TOV KOpO VoL TAPEL OKOU KOl TPOTOPOVAIEG CLVEIGPEPOVTAG GTNV OUAOTKY] TPOSTADELO.
Méoa ot yopwdia, madd SPOPETIKMY EOVIKOTNTOV Kol KOLATOVPAS, LE SLUPOPETIKH LOVCIKA
EVOLPEPOVTO KO IKOVOTNTEG cvvepydlovtal UHETAED TOVC AVIAMVTOG €vyopiotnon amd Tnv
amodoy Kot ac@dAeln Tov VidBouy HéGa 6T0 GUVOAO KOOMG KAl Omd TO TPAYOVdL oVTO KAOE
avt6 (Durrant, 2003).

To tpayoddt eivor o YouyoKvnTikn SpacTnpOTNTO TOL OTOLTEL OQEVOS KIVNTIKO
GUVTOVIGHO, APETEPOL AVTIANYT TOL TOVIKOV Vyoug Ko eEdoknon ¢ wvnung (Phillips, 1992).
[Tove amd Ola givor éva PHEGO TOL HAGEL OTIS YUYEG TOV TOdLDV, YU avTO Kol Oa Tpémetl va
épbovv amd vopig o emapn pe avtd. O ekmondevTikol YyuyoAdyotr vrootnpilovv pe BEpun O6TL TOL
Aol dSuyohv ylo HoVoIKA kol GAA0 KoAlteyvikd epebdiopato. Baowkd kpimplo emloyng tov
£LYVYoL VAIKOD givor 1 NAKio TOV TodldV. ZOUPOVO PE KATOLEG WTPIKEG amoOyeLs, eEantiog Tov
OTL 01 POVNTIKEG XOPOEG OV £XOVV TPOCUPUOCTEL TANPMOS OTIS COUATIKEG AALAYEG TTOL EXOLV
mpaypatorombel katd v mePiodo g epnPiag, To0 opyovoduivo pHabnua Tpayovdlol Ba wpémel
va Eexwvder petd v epnPeia (Brodnitz, 1983 oto Phillips, 1992). Or Mayer & Sacher (1964)
(oto Phillips, 1992) eotidlovv v TPOocoy| TOVS GTN SIUPKELD TOV HOONUATOS TOV TPOYOLOLOV,
VIOoTNPILOVTOG TMG Ol POVNTIKES YOPOEG TV HKPAOV Taudldv dev B mpémel va veiotavtal
TOAV®PT LOVOIKY| £AGKN 0.

[Toporo mov 10 OpadIKO TPayoVdt (yopmdia) mwg dpactnplotnta EeKiviel amd TIC TPMTEG
KOOGS TAEEIS TOV VNTAY®OYEIOV, KOAVTEPO OMOTEAEGLOTO UTOPOVUE VO, TETOYOVUE OTAV TO
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oL OV TNV AmoTEAOVV givar TovAdylotov 7 etdv. Baoikoi Adyol mov pog odnyodv otnv
amoOPOGCT] OUTY], VO GTEAEXDOCOVUE TN Yopmdio poag amd moudld 7 €1dvV Kot mhve, givar ot
aKOAOVOOL 1 COUATIKY] OVATTLEN TOV OOV TOVG EMTPEMEL KOADTEPO KIVNTIKO EAEYYO, M
QOVNTIKY TOVG €ktaom Eemepvdel T pia oktdfa, 1 aichnon g tovikdTnTog Elvor avemTuypévn
e wavomomtikd Pabud kol avtd emTpénel KOTATAEN OE QOVEG, 1 OKOLGTIKY] TOLG HVAUN
avEAveTal emMTPEMOVTAG TOVG Vo Bupovvtal o cHVOIETO LOVGIKO VAMKO OO OmAES KOl GUVTOUES
pnovoikég epdoelc. Emiong, eivar oe Béom vo xatavoricovv KaAmoleg PaciKES «opyEc» mTOv
oyetilovtat pe 1o Tporyodt, OTMG TN YPNON «KEPOAIKNG POVNC», «OLPPUYUATIKNG» OVOTVONG,
VoBETON GWOTAG OTACNG TOV COUOTOS KOl OMOTNG GpOBpmong katd Tn JlipKEW TOV
payovdo. [dwitepa o modid niwkiog 10-12 etdv glvar apketd dpLo 1060 COUOTIKG OGO Ko
VONTIKA TOL UTOPOVV VO KATOVOT|COLV TMOG AEITOVPYEL 0 @OVNTIKOG UNYAvIoHOg Kot vo. pabovv
VO XPNGLOTOLOVV TV MV TOLG GMGTE, Ywpig va TV kovpdlovv kot vo mpokaioOv PAAPeg o
avtr). To yeyovdg avtd emtpénet Kot 6TovV 040KAAO-UAESTPO VoL BEGEL TO PLOVGTIKOVS GTOYOVGS Y10l
10 péOnud tov, 6m®G 10 va {ntnoet and ™ xopwdio coTd PPAlAPIGHA Kot KOVPOIGHA, O
kaBopn dpBpwon kot tep1ocOTEPN eKPpacTIKOTNTA. PEMEPTOP1O KATAAANAO YO0 TNV NALKiQ LT
glvat o1 Kavoveg, To GTPOPIKA TPOyoUdLa, OmAEG AVTICTIKTIKEG HeAmOileg KaBdg Kot amAd dipmva
N kot Tpipmva TparyovoLa.

‘Eva Bocikd epdTNUO. TOL OMOTEAEGE TO EVOULCUN YL TNV TPAYUOTOTOINGT TOL
Tpoypappotog mov o meprypagel ot cuvéxewn, ivon o Katd mOco umopel to pdOnuo tov
opadwKoy TPpayovdoy (yopwding) o mowdd mAwiog 7-12 etdv va yivel dnpovpyo
oLVOLALOUEVO HE AALEC LOVGIKES OPOACTNPLOTNTES Y10 L0 T OAOKANPOUEVT YVOOTIKY OAAGL
Kuplowg ocvvolsOnuoTiky — Yoyoloywkn ovamtuén. Meletovtag ta oToryelo NG HOVGIKNG
TOPOATNPOVUE TOCO TOAVTIHA epyaleia elvarl oty ekmaidevomn. O poOpdg Pertidvel Ty Tpocoyn,
TNV GLYKEVIPMOGT), TNV OTOPUGICTIKOTNTA Kot Tov ovtoéheyyo. H pelmdia avoiyel tov kdopo
TV cuvaloOnuatev. Ot TotKiMeS 6T dVVOMIKT Kot TO NYOYpope. akoviCovv v akon. Télog,
TO TPOYOVOL £ival [0 TOAVTAELPY], PLGIKT OPACTNPLOTNTA TOV amaltel TOGO GOUATIKN OGO Kol
TVELLLOTIKT] GUUUETOYN.

MEG®OAOAOI'TA KAI IEPITPA®H TOY IIEIPAMATOZX:

H mpdoeyyion g epyociog sivar BipAoypagikr) kot mepopotikny. To mpaktikd pépog
TPAYLOTOTOWONKE GTOVG YDPOVS LOG EK TV TPLOV UEYAA®V DAApLOVIKOV TNG Képm)pagl. [Na
NV EMAOYN TOV OOV TPOYHOTOTOmONKay dV0 0KPOAGELS, OTIG 0moieg kABe madi Kadlovtav
VO TPOYOVdNOEL KATO10 TParyovdt TG eAehBepmg emAOYg TOL KOOMOG Kot va emavaAdfel kdmoto
pLOIKA Ko pEA®IIKE HoTiPaL, XTLTOVTOG TAAGUAKLY KOl TPOYOVIMVTOS, avtioTolyo. To Hovsikod
npoypappo  eixe owbpkeln 16 gfdopddwv Kol To TPOPANUATO TOL AVTILETMOMIGO 1|TOV
TEPLGGOTEPO TPOUKTIKA Kol dgv oyetiCoviav pe 10 padnua avtd kdbe avtd. ZNUOVTIKOTEPO Ao
Ola oV M EAAEWYT GUUUETOYNG ad TAEVPAS TV TodL®V. Eved emdéyOnkav 20 nepimov modid,
povaya 12 moapovcsidotnkov kot amd ovtd 7 amotehovcov 10 Poacikd mupnva. To vroéroira

Lo DLopLOVIKEG TOL VNGLOV, Ol OTTO1ES GLYVA TAiPVOLVY TO POLO TV MIEI®V, dIvouV £UPAcT 0T S1000KIAIN TV
opybvov pmdvtag. Ta modid Aappdvovv emiong padnuoto Bewpiog kot GOAQES PEXPL VO OTOKTAGOLV TG POCtKEG
YVOGELG TOL Ba TOVG ENLTPEYOLY V. eVeOLOT®OOUV ot prndvta. Katomy eviiapépovtog mTov ekOAMOE 0 LaEGTPOG
g OIAOPUOVIKNG Y10 GVGTOGCT TOLOIKNG XOPMIING, OTOPUCIGULE VO EQPOPLOCOVUE £V TEWPOUOTIKO TPOYPOLLLLOL
OpLadIKOV TParyovd1oh, To omoio Ba mepLypAyoLLLE GTN CLVEXELD.
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£€PYOVTAV TEPIGTOCLOKG GE KATOlEG TPOPEC. TNV OpyN OVTO NTAV KATL TOV HE GTEVOXWPOVOE,
YTt pe 7 moudtd ogv HTOPOVUE VoL JUAGLE Y10 XOpwdio 0AAG Yo tkpd @OVNTIKO GUVOAO.

E&attiag g pikpng ocoppetoyng tov mondidv aAld Kupudg eEottiag Tov yeyovotog Ot ta
TeEPLooOTEPA O Ogv  giyav  avarpoyovdnoer — pepkd o0TE KOV OTO OYOAEl0 —
OVOYKOGTNKOUE VO OLLLOPPADOGOLVUE £Vl TPOYpappa podnudtov mov dev Bo meplapupave povayo
TPpoyoOdt, aAAd Bo cuvovaldtav Kot pe GALEG OPAGTNPLOTNTES, OMMOC LOVCIKA Toryvidlo Kot
LOVGIKEG TANPOPOPIES YEVIKOTEPOV EVILOPEPOVTOC. EmmAfov, kamola madid eved elyav Eexvnoet
TIG LOVGIKEG OTOVOEG TOVG 1-2 xpovia mpty, pabaivoviag KATolo TveuoTtod Opyavo, deV NTOV GE
Béom va Tpayovdncovy coTé 0VTE ATAN SLOGTLLATO.

H cvvolkn dpa ddackariog ftav pia kol pior opec. H tpot dpa apiepovotav ot
owaokaAio Kot ekpudOnon tov vémv Tpoyovdldv oAAd Kot Bertioon mponyoduevemv, VO GTO
VIOAOITO LIGAWMPO ACYOAOVUACTE LUE OMOKTNOT YEVIKAOV LOVGIKADV YVAGEWV, OTwg T (o1 Kot T0
£€PYO0 ONUOVTIK®V GLVOETOV NG oTopiag TG povaikng (Bach, Mozart kot Beethoven), ta 6pyava
NG CUUPMOVIKNG OPYNOTPAS, UNYXOVIGHO AgrTovpyiag Tov mdvov. AcyoAndnkape, exiong, pLe to
POLO TOL HAEGTPOL GE i YOPmAio KO KAVOUE Ko To, 010 To Tod1d LoESTPOLG TG opadas. To
LOVGIKO pemEPTOPLO TTOL Ypnoonomoape tepthdpfove 11 tpayovodla, ta omoia ywpicaue ce
TEGOEPLS KOTNYOplEG. TNV TPMOTN OVIKOVV TTapadoctakd Tpayovdln and lomavio, AyyAia kot
[Tepod, ot odedTePN TPayoLdd omd TN «AMTOLTOANY, TodKn ekmounny tov Tpitov
[Mpoypappatog g EAANvikng Padopmviag, oty tpitn tpoyovdio 6€ HOPPN KOVOVO KOl GTNV
TETOPT €va TPOyoVdt Tov cuvBETn Awvidy kat to Ave Maria tov C. F. Gounod.

Evocwktika Hpeprow Ilpoypappata:

Kd&Be mpofa Eexvodoe pe KIVTIKEG AOKNGELS TOV GTOCKOTOVGOV GTO VO «ELTVIIGOUVH
TO CAOUO KO TO HLOAS TV ToUdIMV TPOETOUALOVTAS Ta Yo TV UIAUICT) ®POL TPOYyoLdtoD mov Ho
aKoAlovBovce. L1 GUVEKELD EIGAYOLE AOKNCELG avamvong mov Bonbodoav to modid va pabouvv
VoL EAEYYOVV TNV OVATVOT] TOVS KOl VOL GUVELONTOTTOGOVV T AElTovpyia Tov dagpdypatog. [pv
EEKWVNOOLUE TIG QOVNTIKEG OOKNGELS KOAVOUE TO  «mTouyvidl g GSlpﬁV(lg»z Yoo vo
GUVELONTOTOM|GOVYV TO, T TNV O0Popd G®VNG TOL OTHOOVE KOl KEPOAIKNG QOVNG.

2 «To moyvidl g oepvacy
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AxolovBovoe 10 (éotapa pe mowiheg aoknoels. Komoleg aoknoelg amd avtég Tov
YPNOCULOTOOVGOE ATOTEAOVGAV TOV Pacikd Kopud tov (eoTdpatog — He avTEG TO O
EvimBav acepaietln, kabmg Tig yvopillay Kol Wropovcoy He TOV Kapd vo dovv kot T 1010 T
BeAtioon omv amnddocn Toug — aALA elodyape Kot véeg kbBe @opd mov oToYEVOUE GE KATL
GLYKEKPIUEVO Y10l TN PEATIOGN TOV MOV TNG XOPWOTOLC.

Ov yvworoloyikol 6téyor Nog MTOV VO OVOKOADYOLV TO OO TN QOVI] TOVG MG
EKPPACTIKO HECO, VO KOAAEPYNGOLV TNV KOVOTNTO TNG MOLGIKNG axkpoOacmg, vo pabovv
TPOyoOdLo SPOPOV LOVGIKAOV LOPP®V, VO EE0GKTNCOVY TNV OKOVGTIKY TOVG Uviun pobaivovtog
Tpayovdlo om’éEm, va €EAOKNGOVY TNV IKOVOTNTA TOVG Yol YPNYOPN KOU GMOTH OVAYVOON
LOVGIKOD KEWEVOD, VO OOKTHOOVV €VO PEMEPTOPLO A0 TOKIAQ TPOyoudln, LOVOP®VO Kot
dlpwva kot va vioBetoovy KaAég cvvnbete mov oyetiCovianl pe T0 6MOTO TPOyoHOL KoL TNV
Tpoctacio S eeVNG tovg. Ot woyokIvyTiKol 6Té)01 0MOGKOTOVGAV GTO Vo LABovv Tol Todid
Vo avTomokpivovTol pe ETOOTNTO OTIS PLOUIKES, HEAMOTKES AICKNGELS Kol ToL puOpuKd oy viota,
va pdbovv va cuvtovifovv kivinon kot opdio yTundVTOg TEAGUAKIO GTO pLOUO TOV HETPOV, TNG
peA®oOiag kot Tmv AéEgwv Kot vo pabovv va dievfouvouy (oG HoEGTPOL) TO GUVOAO, HETPAOVTAG GE
2, 3 ka1 4 KnoeLs.

To mpdypapud pog €dmoe Wwaitepn PapvINta 6TOVS GVYAIGORUATIKODS GTOYOVG,
Bélovtog va evioyOGEL TV TPOCTADELD TOV TOOLDV VO ATOKTGOVY BETIKN GTAOT| AmEVOVTL GTN
LOVGIKT YPNOCLUOTOIOVTOS TNV ¢ HECO EKPPOONG KOl OVATTUENG TNG QOVTOGIOG, OVIADVTOG
E0MTEPIKN YOPA, YOYIKN YOANVN Kot cuvaicOnpatiky anelevfépwon. Ta pabfuata otdxeva 6To
Vo KOAMEPYNOOLV OTO TOUO TOV OLTOEAEYYO Ko TNV avtomefapyeio, péco omd TOKiAo
PENEPTOPLO VoL £pOOVV GE EMAPT LLE TOV TOMTIGUO KOL TNV HOVGIKT) KOUATOUPO GAADV YOPDV, VO
nuéboovv va Asrtovpyodv ¢ PEAN opdoag cVUPAALOVTOG OTNV OUOAT AEITOVPYIO TNG HLOVGIKNG
pofag. Méca amd v opadtkn epyocion KOAAEPYNONKE TO TVELLA TNG GLVEPYACTING KOl TNG
guyevovg duiddag. To maudi €1ompdTTEl TV 1KAVOTOINGCT GLUUETOYNG OTNV ORdda apylkd cav
dTopo Kot 6T GUVEXEWD oV HEAOG TNG OUAOOGS, YL OVTO KOl 1) ETLTVYIO TOV LOVGIKOV GLUVOA®V
gtvan ottt (Zépyn, 1995). Méca oty opdda ta madd vo paboaivouv akOpo vor EKTILOVY TNV
mpoondlel Kol TO €PY0 TOV VTOAOIT®OV — £TG1 EVOLVOUMDVETOL O OVTOCEROCUOS KOl O
aAAnrooeBacpdc. Téhog, n yopwdia eivor To 10aVIKOTEPO LOVGIKO UAON LA Y10 VO TOKTIGOVY TO
o018 AVTOTENOIONGN TPAYOLOIDVTOG HUOVO TOVG 1| O WIKPEG OUAOES UTPOCTA GTNV LILOAOUTN
yopwdia. To povoikd Gpyavo mov OAOL EXOVUE PEGH HOG, N POVY HOG, £ival TO KATAAANAOTEPO
gpyoireio v va pog Pondncet oto okomd pag avtd. AAMW®GTE d€ VOELTAL YOPMOOS TOV VoL U
UTOPEL VO TPOYyOLONGEL LOVOGS TOV.

O poéiog ToV daoKAAOL:

O mo onuoavtikdg otdyoc yioo Eva OAoKOAO givar va divel OTEPA GTNV PAVTIOGIO TMOV
nouddv. Ot Phillips (1992) ko Durrant (1998) moaporiiniilovv 1t povoiky| mpdfa pe
OWaoKoAI0 HOVGIKNG, VITOYpappilovTag Tmg 0 HaEsTpog Tpénetl vo. eivor o B€on va kevtpilel
TNV TPOGOYN TOV TOOIMV KOl VO TOVG divel Kivitpo pabnone. Av avaioyiotet kabe ddokalog Tt
Kével o kdBe mpoPa, damoTOVEL GLYVA OTL TTaipvel mePLocdTEPES TPWTOROLAiEG amd OTL Bal
énpene pe amotédespa va mepopilel To poro tov padnt. O Kaschub (1996-97) ypaopst oxetucd:
«Epueg [or ddokorol] amoteAobpue 10 poviého, guelg kaBodnyodue Tovg YOp®OOVS KATA TN
OLIPKELD. TPOETOUAGIOG TOV GUVOVA®V, EUEIC SIAEYOVLE TN LOVGIKY, EUELS Tpoomabovue va
EUTAOVLTICOVE TO TPOYPOUUO HE OPACTNPLOTNTESG, EUELG..., €uels.... Tt mpémel va Kavouv ta
TOO8;» AV TPAYUATIKE EVOLAPEPOLACTE VO fPOVV T TOOLL EVOLAPEPOV KOl OLOPPLE LEGH GTN
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pnovoikn, Ba mpémer va to evBappvvovue vo  waipvovv mTpTOPOVLAiEG, VO mpoTEIVOLV
dOpacTNPLOTNTES, VO LTOPOVV Va. YIVOUV OGO O LOVGIKA aveEdpTnTot yivetal.

APAXTHPIOTHTEX I'TA AHMIOYPI'IKO TPATI'OYAI:

[MTondi ko mouyvidr givar dvo €vvoleg arAniévoetes. Emomuovikég perétec (Rubin ko
ocvvepyates, 1993 oto Hayes, 1998) amodeikviovv O0tL T0 maryvidr cupPaiiel yevikotepa GtV
avdntuén tov madov. Kotd  dbpketa Tov pabnpatog g HOVGIKNG Kol GUYKEKPLUEVO TNG
yopwdiag, umopovv va a&tomombolv kdmown €idn mworyvidlov Kou va fonbncovv 10 dAcKOAO-
LOEGTPO VO OOUNGEL £Vl LABM L0 ONULOVPYIKO Kot EVYEPIETO. AKOUN KOl Ol TOPOUOIDGELS TTOL O
O0GGKOAOG YPNOIUOTOLEL TT.Y. KTPOYOVINGTE YAVKA GOV AYYEAO 1 «PAVIOCTEITE OTL £I0TE TAV®
o€ éva GOVVEQPO Kol TIPEMEL VO TPOYOVITOETE TOCO LOANKO MGTE VO PNV TEGETE), UTOPOLV VO
BewpnBovv éva €ldog waryvidiov-rpooroinans, mov cOue®va pue Tov Bateson (1955) anoteAel T
Baon vy v «@paypotikdOtnTon. To mondl dpactnplomoteiton péoca oe éva mAaiclo mov Oa
UTOPOVCE VO OPIOTEL «OLEPELYNTIKO» KOl «Un cofapdy», dpa Eva mAaiclo «ac@arés». Otav 1o
odl, pHéco amd KAmowo moryviol amelevfepdveTon omd TV KATACTOCT TNV omoin Ppicketal
ONUOVPYDOVTOG L0 PAVTIOCTIKY] KOTAGTOOT HEGO GTNV 07Ol Opo. AmEAEVOEPOUEVO, EKTANPAOVEL
Kamoleg cuvausOnuatikéc avdykeg mov M 10 M Kowwvio dev UTOPEl Vo TOV EKTANPAOCEL
(Vygotsky, 1967). To moatyvidor umopei va ypnoiponombel o¢ ekmaidentikd «Bondnuoy yo va
yivel kdtt xotovontd pe mo evydpioto tpoémo. Ta moyvidldw 7OV YPNGLLOTOW|COAUE OGTO
TPOYPOUUA oG NTOV To, akOAovOa:

IMoyvidr 1°: «@updoor tov T6vo;»: To mayvidt avtd cToyedel oTNV avamTLEN Kal
KoAMEPYELD TG E0MTEPIKHG akonc . Ta mandid Egkvodv va Tparyovdodv To Tporyoddt. Me vedpa
TOV O0CKAAOL GTOUATOVV VO TPOYOLOOLV, OALL CGKEPTOVTAL TN GLVEXELX Omd To. AdYLo KOl T1)
LOVGIKT TOL TPOYoLdOD omd pEGH Tovs. Me de0TEPO VELUA TOL OUGKAAOL TPOYOLOOVV TAAL
aALQ amd 10 onpeio Tov Tpayovdod cto omoio Ppiokovial ekeivn T oTYUN Kot Ol omd eKel
omov giyav otapatiost. To moryviol propet va £xel TOAALEC N AMyeg SLoKOTES KATA T SLOPKELD TOV
TPOYoLdoy KOl TO OOl UTOPOVV Vo, €ivol YOPICUEVO GE OUAOES 1 VO TELPOUATIGTOVV ®G
GoMoTEG.

Ioyyvior 2° : «To moryvidr Tov poéotpovr: Eivar mold onupaviikd yio to woudid va
UTOPOVV VO KOTAVONIGOVV TIG Bacikéc KvNoelg 01e0Buvong mov kével 0 dAoKOAOG-Haestpoc. [
VO GUVELINTOTOCOVY KAADTEPA TO POAO TOL LOECSTPOV Kol VoL GERUGTOVV T OOVAELL TOL KAVEL
Ba pémetl va EpBovv Kan avtd otn BEon tov £oTm Ko yia Alyo. Extdc avtov eivar arapaitmro yio
TN HOVGIKT TOdEln TOV TOWUDY VO UTOPOVV VO LETPOLV LLE TNV KIVION TOV XEPIOV TOLG TN
pLOUKT aymyn kabdg kot va pdbovv v amdn Kivnololoyio Tov piano, forte, staccato ko legato
Qphoemv, KaBmg Kol va Lropodv va. «KAEIGOVVY Lo KOPOVA GTO TEAOG TOV KOUUATLOV.

Moyvidn 3° : «To mayyvidl Tov wamaydriov» §| aAM®G «To moLVidL TS NYove»: To
oy viol avtd €xel cav oTOXO TNV ££ACKNCN TOV OKOLGTIK®V JeEI0TATOV KOl TNG UVIUNG TOV
modov. O ddokarog yrumdel puOukd Kamwolo potifo 1 TPAyovddEl KATO GOVIOUN LOVGIKT
epbomn Kot To ol KoAovvTal vo Tov uunfodv pe peydAn €TOOTNTO £TCL MOGTE VO UMV
vrdpEel peydho Kevo petald g epAcng Tov OGGKOAOVL KOl TNG GPACNS TOL «ITOTAyGAOLY.
Zntobuevo eivar o Todtd vo pipnfovv oyt Hovo T pLOUKES Kol LEAMOIKES PPACELS, AALL TOV

% Me tov OpO «ECMTEPIKT OKOT EVVOOVUE TNV LOVGIKN IKOVOTNTO TOL GYETICETOL [LE TO VO «CKEPTETALY KATOLOG T1)
povoikn. H wavomto avtn dev givar £peutn ovte gppavifetar amd T o pépa oty GAAnN. Me cvveyn e&doxknon
UTopel Vo TACEL G TOAD VYNAQ eMITEDO.
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TpOTo PPalopiouaToc Kol EpUNVEING TOV OUCKAAOD, YEYOVOS oV To. Bonbdet vo KaAlepycovv
10N TIK epunveiog aKOUO KOl G OVTEG TIG ATAES OGKT|GELS.

Moyvion 4° : «MMailovrag pe To TPayovd»: 10 maryvidt avtd ta madid KakodvTol Vo
TEWPOUATICTOVV pE €va TPayoLOl ToL Yvopilovy KOAG, KOUAMEPYDVTIOS TS OKOVOTIKEG TOLG
0e&l0TNTEG, TN HVAUN TOVG KAOMG Kol TNV 0VTOoYKESOCTIKT Tovg Qaviacio. Kabdg ta modid
TPOYOLOOVV YTLTTOVV TOVTOYXPOVA TOAAUAKLN, N AEVE pLOLKE T AOY1L XTVTAOVTAG Eva 6TalepO
TEUTO PE T TOOIO TOVG, 1| XTLVTOVV PLOKA Lo OGTIVATO GPACT KOl TPAYOLOOVV 1 TPOYOLOOVV
VO TaVTOYPOVA 01EVBVVOLY TO TPayoLOL. To moryvidt avtd pmopel va £xel auéTpnTeg TaPUAAOyES
avéAoya LE TO OGO KOATALEL 1| PAVTOGIO TOL HOECTPOL KOl TMV TOOLDV.

AEIOAOI'HXH:

H a&ioAdynon tov otdymv evog Tpoypdupatog wiitepa TV cuvasOnuatikody ivorl pio
dvoKoAn dwadikacia. [ tnv a&loAdynon Tov KoL Lo TPOYPAUUATOS KAVALE YPTIOT YPOUTTMV
Kpunpiov a&loddynong, ypnon SAdYov Kot TopATPNoNG. XTo Kprtnplo aSloAdynong mov
LOPAGaLLE TPOCTUONGAULLE VO, GUUTEPIAEPOVLE EPMOTNCELS TOV VO KAAVTTOVV TOGO TOV YVMOGTIKO
000 kot tov cvvoucOnuatikd topéa. Ot epMTOELS 1010V TEPLEYOUEVOL KATATACCOVIOY TOVTO
padi Kot avTomokpivoviay 6Tig YVOGCELS, TO EMIMESO KOl TNV NAIKIN TOV TOOUDV.

210 TPAOTO KPLTNPLo AEI0AOYNONG, Ol CNUAVTIKOTEPES, KOTA TN YVOUN HOG, OTAVINGELS
ntav avtég mov oyetiCoviav pe To. cuvausOfuata v Tadidv. o Tapddetypa, 6TV pOTNON
«T1 ooV opéael TEPIEOOTEPO ATO TO UGONUO. THS YOPWOTOG, », TO TOOLA OTTAVINGAV:

o «Z yopwdia Wapéoel 60Tt Eumvape ZdPPato mpoi Kot TPAyovddpe To TPOyovdlo Kot
otav tpayovddpe 6ot pali. Eniong dtav pag nyoypogeite».

. «Na tpayovdd poli pe o wodid. [Iepiocodtepo OU®G oL apECOLVV Ta TPOYOVOLN TOV LOG
QEPVEL M Kupio.

. «Orav pog nyoypagei n kupio.
. «Na Tpayovdape, va NYOYPAPOVLE, Vo ToICOVUE TO TTaLYVIOL €O LOEGTPOCH.

. «Na tpayovddpe 6Aot palix».

g YEVIKEG YPOAUES TO TTOOLY OTAVINGOV GOOTA OTIC EPWTNOELS YVMOOGTIKOD TEPLEYOUEVOU.
Ao TIC OpaoTnpOTTES TOL pobnuaTog Eeympilel N NYOYPAENON TOV TPOYOLIUDY OC 1 TAEOV
onuoeng opactnpotra. Emiong, eEapetikd guydpioto eivar to yeyovog OTL TOVS APECE TO
PENEPTOPLO OV EMAEYOLE. XTO OgLTEPO Kputplo a&lorldoynong, Eexwpilel n epwton «71t cag
OpPETE TEPLOGOTEPO OTO OVTC, TOV KOAVOUE,», OTNV OMOlo.  TNPOUE TOAAEG OTAVINGES ME
ONUOPIAEGTPEG TO TTOYVIOL TOV HAEGTPOL KOl TO OTL NYOYPUPOVCAUE TIG TPOPEC. TNV EPpOTNON T
Oo. nBedav vo mepiiaufaver to uadnua e yopwaoiag, kamola Ttoudid andvinoay 6t o Oeiav ™
GUUUETOYN Kot AAA®V opydvav Kot Oyl novo tov mdvov. Evydpioto ftav to 61t 6Ao o Tondid Oa
NnOelav va cuppeTéyovy o nddnpa xyopmoiog ov YvoTay Kot TNV EXTOUEVT YPOVIAL.

Méow g ypfong mMUEPOAOYIOV, QMOTOYPAPNONG KOL MYOYPAPNONG TOV TOdIDV
LITOPECOLE VO KOTOYPAWOVHE KOl VO LEAETHCOVUE YOXOKIVITIKEG KUPIOS, OAAG Kol YVOOTIKEG
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Kot cvvaoOnuotikég 0e€otnteg tov moudlwy. Tédog, péoa amd TV OUECOTNTA TOL OAOYOL
QOTIGTNKOY TAEVPES TOL GLVALGHNUATIKOV KOGHOV TMV TOU®V Kot dlopavnke 1 eEEMEN TOLG
Kuplwg oToV TOUEN TNG CLVOLCHNUOTIKNG-KOWVOVIKNG CUUTEPIPOPES. XT0 TeAEvTaio padnua
TpaypotonomOnke va £100¢ GUVEVTELENG GTNV omoia O To TTAdd EIMAY TIC EVIVITOGELS TOVG
amd 1N xopwoia. Ot amavtnoelg dgv SEPEPAV TOAD OO ALTEG TOV ESVOV KOl GTO YPOTTO KEPEVQL
0ALL O TTPOPOPIKOS TPOTOG EKPPACTG AVTAOV TOL AGOAVOVTOV NTOV TPAYUOTIKO APOTAIGTIKOGC.
Ao T1g amavtioelg Toug Eexmpioape Tig ENg:

o «Z yopwdia pabaivovpe o TOAAE amd To GYoAEl0 YiaTi £Y0VUE TEPIOCTOTEPT DPO KO
divovpe TPOGOYN GTO HOEGTPON.

. «O paéotpog fondaet vo KGvovpe TO TPOYOLOL TO MPOIoH.

o «Mov apécel  yopwdio yuti €yovpe pdbet moAAG Tpayohow, kdvovpe TOAD wpoic

TPAYLOTO Kot LOOOIVOVLE VO TPOYOVIALLE YPTYOPOLY.

v gpaton: Av kamoiog gov éleye: «lioti va onkwbo to Xafforo mpwi va épbw oth
xopwoia, Tt Qo tov EAeyeg, », Eva Todl AmAVINGCE e AmMOALTN EIMKPIVELNL:

. «Ba tov éleya, mapd vo PAETES TOdKA, KOADTEPA Vo EpOEIS 6T Yopwoia yloti aAMMG
B0 KOLTIAVELS, EVO LLE TN LOVGIKT OEV KOVTLEVELDY.

Amnoteréopato e Epevvag — [IpoTacels yia onuiovpytko Tpayovor:

Etvor moAd onuaviikny n dwmictwon tov mwOco kohoi 0ékteg elval To mOdLd, TOCO
ayomoOV TN LOVGIKT Kot TOGO EDKOAN OVOTTUGGOVY KOAN TPOCMOTIKN GY€om Ue To ddokaro. Kat
gtval TOAD cvyKIvNTIKO O6Tav 6ov (NTovV, VM £YEL TEAEUDGEL 1] SOOKTIKT MPO, VO TOVV KOKOMLOL
éva tpoyovdw. Ta mepiocodtepa amd ta Pifiion mov Ppiokoviar oe apbBovia 610 eumdPLO
aoYOA0VVTOL KUPIG e TO TEYVIKO HEPOG TG YOopwdiag meptAapuBdvovtoc aoknoels Yo CEoTapa
Kol TPOTEIVOVTOS HOLCIKO pemeptoOplo. Mo mo Bewpntikiy TPOcEYYIon TOv HOOMUOTOS TNG
¥0pwdiag cuVIVALOUEVT HE AAAEG LOVGIKES OPACTNPLOTNTES, OYL LOVO OEV OALOUDVEL TOV TEYVIKO
YOPOKTAPA TNG AAAG paG BonBdel va Tov Katavonocovpe kaAvtepa tpoceyyilovtag tov and o
O TOOOYOYIKY] TAEVPAL.

Ta moudid TéEpacay SNUOVPYIKEG MPEG KaTd TN didpkela TV padnudtov g xopwdiog.
INUovTikO emitevypo MTav Kot 1 dnuovpyion pog moAd KOANG Kol GUECTG OYEONG METOED
d00KAAOV-HOEGTPOL KOt pobnTdv, Tov To fondnoe va vidBouvv owkela péca 6To pHabnua Kot vo
U1 VIPETOVTOL VO CUUUETEXOVV OKOUO KOl VO YOUVTOL Opactnplot)Tev! Yanpyov Toidid mwov
Ao T TPAOTO KIOANG podnpato n0slav va Tpayovdovv Kot HOVa TOVS, VM 0ALY apvovvtay. Me
T0 TEPAG TOV HoONUATOV, OUMC, OKOUO KOl TO VIPOTOAR TOWOLE, OVTA 7OV OTO TPMTO
EPMTNUATOAOYLIO ATOVIOVGOV OTL OEV TOVS OPEGEL KOABOAOL VO TPAyOLSOVV UTPOGTd G€ AALOLG,
TO £€Kavay Yopig vo ducavacyetohv OTav Tovg To {nrovce 1N dackdia. Aviapolpn Tovg frav 1o
Bepuod yepoxpdtua g vIOAoNG opddas. Kot mapdio mov katd Kopods vInpyoy oKpOOTES
670 paOnua, N CLUTEPLPOPE TV AV eV AAAALE, KOONDC d10TPovGAV TN GLYKEVIPWOGT] TOVG
KoL TO {010 EVOLLPEPOV Y10 GUULLETOYT).
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Méoa amd To PovoIKd Toyvidol KOTOPEPUUE VO SLOTPTCOVUE AUEIMTO TO EVOLOPEPOV
TOV Toddv Kot péca omd To Tpayovdie to. Pondnoape vo KoaAlepynBodv oicOntikd,
BeAtidvovtog TIc @OVNTIKEG TOVG EMOOGELS Kol LofaivovTag To VoL GKEPTOVTOL MG HEAT OUASOC.
Ta modid Exovv SPOPETIKA EMIMEdA AVTIANYNG Kot KATOVONGNS TNG LOVGIKNG o€ KaBe niwkio
KOl 0UTN TOLG TNV W1UTEPOTNTA TPEMEL VO, EKUETOAAELTEL KAOE OAOKAAOG-LUAEGTPOG YlOL VO TOL
KOTOOTAOEL EVEPYODS OEKTEG TV HOVCIKMV gpedicpdtov. Olokinpdvovtoc, Oo Oéhape va
VROYPAUUICOVHIE TOGO CNUOVTIKO €ivol VO EUTAEKOVUE T TOOLE GE LOVOIKEG dPACTNPLOTNTES,
Om®MG TO OHAdIKO TPayovdl, yiati péoa amd avtés Ppiokovv TPOTOVE AVTOEKEPACTG Kot
emuowvoviag. Kabe mondi maipvel amd ™ povoikr] avtd mwov 0éhel va mdpel Kot 1 avtomdKpion
TOV GE 0T TOPAUEVEL £vO TPOCOTIKO BELA, TOL OUMS YoipeTOL VO LOPACTEL Pe TOVG GALOVG.
Noénon ko cvvaicOnua mopevovtar pali. Maéotpog kot padntég ta&devovy pali otov kOGO
TOV NYOV.
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Buwoypaguko
H Mapia BapBapiyov sivar amdéeottog tov Ilepapotikod Movoikod TMupvaciov-Avkeiov [aAinvng. Imovdooce

HOVGIK 6T Movoikny oyoAn tov Afpov Zoypdeov, kot EAAnvikn Anpotikny kot Bulavtiviy povoikny pe tov
®eoavn ZovAakéAdn. Elvar amdpottog tov Tpnpatoc Movcikdv Zrovdmv tov loviov IMavemiotnpiov (Képkupa),
pe mroylokn epyacio og 0épa Movowng Tadaywywkng, pe enomteg tig Ap. Aévia épyn kot Ap. Zon Aovuciov.
Erovdooe, emiong, KAAGIKO Tpayovdt, opmoe Kot dievbvvon yopmdiag. To 2004 odokAnpwoe Tig Metamtuylokég g
onovdéc oto Ilavemomiuio tov York (AyyAio) pe ewdikevon ot Movowr Extéheon. 'Exet cuppetdoyst oe
masterclasses pe tovg Emma Kirkby, Steven Varcoe, Peter Seymour kot John Potter. ‘Eyet mapovciactel g coAiotog
o€ moALEG cuvavrieg Tov Toviov IMavemotpiov, kabhg kot oty mapaywyn tov CD To Aryaio twv Ayyéiwv kow Awo
tov Tlovvévrn o¢ péhog tov KAAME (Kévipo Atylokdv Aaoypaodv kot Movcikoroywkadv Epeguvav). ‘Eyet
Eexwvnoet ™ Awaktoptkn ¢ Awatpipr] oto Tavemompo tov Aovdivou (Institute of Education), pe emdmtec toug
Dr. Graham Welch kot Dr. Colin Durrant eved mapdAinio cvveyilel Tig povNTIKES TG 6TOLSEG e TV Y vonne
Seymour.
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“H Movoeikn ivol opaia”
Mo @pacn., 0MOEKU TUYKOGULEC LOVGIKEC TPOGEYYIGELC

Zavvov Bayw
vayazannou@hotmail.com
Momavikoidov Xapikiero
hkoidis@eled.auth.gr

Hepidnyn

2 mopovco ELGNYNGCT, TOPOLGLALOVUE U0 TEPOUATIKY TPOcEYYlon TG ddackaiiog g MovGIkNg, 6€ OpHAdEg
pabntov oxorlkng nikiog. IIpocsdiopilovpe ta YopaKTNPIGTIKAE TG ONovPYIKOTNTS, To otoio AGPape v’ oy
HoG ot Jadkacion EPAPROYNG TOV OPACTNPLOTATOV, KOOMG Kol EpOTHATO TOV HoG amacyOoAncov: Eivor 1
SMUIOVPYIKOTNTO, Lo IKavOTNTO Aly@v otopwv; umopel va kaAlepyndei; Tir Béon €xel m dnuiovpykdTnTo. 0TV
ekmaidevon, 6mwg gival dtapopeopévn; Tt Tpénet va yivel, dote 1 ayoyn vo odnyel otn dnuovpykotto; Tt Béom
€xeL 1 ONUIOVPYIKOTNTA GTIV LOVCIKT EKTaidgvuon;

H yvdon ™G HOLGIKNAG OMOKTIETOL KOU OTOJEKVOETOL HECH TNG EVEPYNTIKNG EVACYOANGONG LE ONULOVPYIKES
dpaoctmpromes. ‘Exyovtag oa Bdon 6t 1 ke yAdooa £xet to dukd e Veog, pubud Kot pedmdio mov ennpedlel oe
peyéro Babud ™ HovsK TV SPOp®V YOP®V, XPNCUYOTOMOoUUE T @pdon «n Hovotkn eival wpaioy ce 12
SlpopeTikéG YAOooeS Kot odmyndnkope o€ pon oepd dpacTNPOTHTOV. AVOALTIKOTEPH, OCYOANONKOUE LE
dpaoctmpiomteg pvOuov, perwdiog, @Opupag, emeepyouciog OlPOP®Y  HOVOIKMOV EVVOLDY,  OKPOOONG KoL
avtooyedtacpov. ‘Etol ot pabntéc cuvérkeEav kot yepiotnkay pOvol Toug To GTOLKEID TNG HOVGIKAG HECH TMOV
TOPOTAVEO SNUOVPYIKAY SPUCTNPLOTATOV Kot 0dNynonkav teAkd ot obvOeon Tpoyovdidv, JOPOKTNPIOTIKAOV Y10
v Kabe yopo.

H povoikn ekmaidevon yio ypdvia Tav TPOGOVATOMSHEVN G SIOUCKOAIN Yo T HOVOIKN Kot Oyl 6TN SOACKAAIL
Mg HOLOIKNG. ZOpeova pe tov Sherman, €ival avaykn TOV KOP®OV HOG VO OVTILETOTICOVUE Tr HOVCIKY ©G
SMUOVPYIKN TEYVT KOl VO GUVEIONTOTOGOVLE, OTL 1] dNOLPYIKY dtadikacio dev glval LOVO €vag VYNAOD EMTESOD
TpOTOG cOVBeoN G TG ookt Oeioag Yvdong, aAld o To Giyovpog TPOTOG Yo va Labetl Kavelg Lovstkn.

“Music is great!”
One sentence - twelve world musical approaches

Abstract

The present introduction illustrates an experimental approach to Musical teaching for groups of school-age children.
We have sought to identify the features of creativity, which have been taken into account along the performance of
the activities, as well as set forth the questions that arise. Is creativity a quality of the privileged few or can it be
cultivated? How is creativity placed within the already established educational content? What should be done for
creativity to become the outcome of education? Where is creativity located within the music education environment?

Musical knowledge can be acquired and attested through the active involvement in creative undertakings. Given that
each language is characterized by its own style, rhythm and melody, thus influencing heavily the music of the
various countries, we used the sentence “music is great”, translated into 12 different languages, and based on that a
sequence of activities. Specifically, we practiced on rhythm, melody, form, treatment of several musical concepts,
listening and improvisation. The students themselves gathered and processed the musical elements integrated in the
said creative activities and were eventually led to the composition of songs that bring out the character of each
country.

For a long time musical education has been focused on the teachings about music instead of the learning of music per
se. According to Sherman, it is high time we dealt with music as a creative art and realized that the creative process
is not just an excellent method for the organization of the acquired knowledge but also the surest way to learn music.
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2V mopovco 16N YNOT, TAPOVCIALOVUE U0 GEPE dNUOVPYIKMV dPACTNPLOTHTMOV TOL
epopuocape o opadeg pobntdv oyorkng nikiog (XT " 16&ng) kotd ™ dtdpkee Tov pabnuatog
™m¢ povowkng. Ot povoikég dpaoctnpronteg mov  avartuydnkav, yopoktnpilovtar amnd
onpovpykn débeon).

[Ipwv mpoywpnoovpe avarvtikd otnv €kBeon ¢ dadikaciog mov akoAovOnOnkKe Ko
TOV OTOTEAEGUATOV OV TPOEKLYaAY, Ba mpoomadnoovpe Kat' apynv vo mpocsdlopicovpe ta
YOPAKTNPIOTIKA TNG ONUOVPYIKOTNTOS, T0 OToio AdPape VT’ OYIV Lo 6T SLOOKOGTIO EPAPHOYNG
TOV dPOCTNPOTHTOV, KABMG KOl YEVIKOTEPO EPOTILLOTO TOV LOG OTACYOANGAV GYETIKA LE TNV
ONUOVPYIKOTNTA GTNV YEVIKY] EKTAIOELON KOl E0IKOTEPO GTY| LOVGIKY] EKTOLOELON.

ZOUQ®VA [LE TOVG YLYOAOYOLS KOt TOVG TTOOOY®YOVS, TO EMBETO dNUIOVPYIKOS, ONADVEL
elte mMOPAYOYN OVTIKEWWEVOVY, €lTe VONTIKES dlepyaocieg kol pmopel va meptypdyet Oyt pudvo
YVOOTIKES Olepyacies, OAAL Kol TIC TAEVPEC TNG TPOCOMIKOTNTAG €vOg atopov. Tn Aéén
ONUOVPYIKOG TN YPNOLUOTOOVUE aKOUN Yo Vo Teptyplyovpe eEmTEPIKES GLVONKES TOL
vrofonfovv ™ dnuovpyikny mopaywyn. Ov cuvBnkeg avtég yoapaktnpilovior yeviké ©g
ONovpykod mepPEArov.

H ompiovpywdmra givor pia dwdwacio ku oyt pio opetdfintn ovidétra. Eivor éva

TOAVTAELPO PAVOUEVO, TOVL KAOE VEO {fTnHo TO ovOOEIKVVEL OO S1OpOPETIKT OTtTIKT Yovia (R.
Webberley kot L Litt).

Ot Jackson ko Messick mpoteivouv v amoym, 6Tt 1 ONUOLPYIKOTNTO TPETEL VO
a&lohoyeitor cOLEOVA Le TEGGEPO KPLTPLOL:

TNV KOVOTOMIN: TPOTOV LV OIGTO KOt TPOTOTLTO.
TNV KOTOAANAOTNTA: VO TOPLALEL GTO GLYKEKPIUEVO TAAIGIO OVOPOPAS, Vo Efvart
KaTdAAnAo.

™ dwpopomoinomn: N pikn petafolrr| otnv tpocyyion evog BEuatoc 1 6to
YEWPLIGUO EVOSC VAIKOV.
TN GLUTVKVOOT): «GLVOTTIKT] 10YV», TO VOILOTO KOl Ol GUVETELES VOL UMV
eEavtlobvtar pe T cvveyn e£€Taom Kot LeAETT).
[Ma va gtvar éva B€pa dSnpuovpykd mpémetl va KOAOTTEL Kol TG TE00EPLS TPOHTODEGELC.

¥ Eivai n onpuovpycotnta uio. ikavoTnTo Alymv arduwy; umopel va. koliepynOei;

2oppova pe tov Guildford (1950) n dnpovpykdnto dev givan e omdvio tkovoTnTa
mov yopaxktnpiler povo Tig Woevieg, oAAd avtiBeta elvar kdtt mOAD ovvnbiopévo. Av
eEapéoovpe TG TABOAOYIKEG TEPIMTAOGELS, ONUIOVPYIKEG TPAEELS LTOPOVV VAL Yivouv amd OAOLG
6Yed0V TOVG aAvOpPOTOLS, £0T® KL av glval HKPEG KL Ol cLYVES. Ol aTopKES ONA. S1POPES MG
TPOS TN ONUIOVPYIKOTNTA €ivol TOGOTIKEG KOt Oyl TOOTIKES, YU aLTO KOl Ol dlEpyacieg Tng
OMUOVPYIKOTNTAG UTOPOVV VO OOTEAECOVV avTiKEipevo exkmaidgvong. Oror pmopodv va givar
onpovpywol etével va un {ouv G€ Lo KATOTIEGTIKY KOWVOVIO, G L0 KOTATIECTIKT OIKOYEVELD,
ce éva katomeoTikd oyoAeio. H wolMépysin tng Ompovpykdttog, Kot ETEKTOON 1TNG
OMUOVPYIKNG GKEYNG, amoteAel avoueioPnnta £va amd ta facikdtepa ototyeio avTamdkpiong
TOV VTOYPEDGEDV TOV GYOAEIOL ATEVAVTL GTOVS HOONTEC.
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#¥ Ti Oéon éxer SumS N ONUIOVPYIKOTHTO. GTHY EKTAIOEVON, OTWS EIVOL SLOUOPPOUEVH;

To exmadevTikd Pog GVOTNUO 0EV €0MGE GTN ONUOLPYIKY okéyn TN Béom mov g
appolet. Eykiofiopévo otic mpodiaypagés g vonoopyiog Kot TV W0ENAMGTIKOV EMTOYMV,
avalntd v xKotaioon Tov 6TV ATOUVHOVELGT] KOl TV TOONYETION TV TUOLDV, 0PVOVTOG
TOAD Alyo Y®po o1l dnuovpyikés depyaciec. 'Etor 1 okéyn TV modudv PTAOKAPETAL GE
TPOKOTOOKEVOGHEVEG AMOYElS KU amoteAéopata. To  oyolelo pog, avipetomiov
OMNUIOVPYIKOTNTO UEYPL CUEPE GOV TO PTMYO GLYYEVH], pixvoviag 10 PAPOS GTNV TPOcOYN Kol
TNV ATOUVILOVELOT).

¥ Ti mpémel va yivel, OOTe ) apwyh va 00NYel 011 SNUIOVPYIKOTHTA,

To mpdto Prpa mov mpénel va yivel oV aymyn Kot eknaidevon eivar v’ aArdEeL TO
KMpo kot 1 vootpomio. T060 6T0 GY0AEl0, OG0 Katl otnv owoyévela. Kot avtd emtvyydveton oyt
petadioovrag pw yvoor £Toun, OAAG O01040KOVTOS OTO TAd VO GKEGTOVIOL TOAAOVG
OLOLPOPETIKOVG TPOTOVG, LE TOVG OTOI0VE UTOPOVV VO TETLYOVY £V GTOYO KO LETA VO EMAEYOVV
oV KaAOTEPO. Now TpocPEpovTol ToAAE mapadeiypata, mov deiyvouv Tov TpOTO EPUPUOYNG TOV
OMUOVPYIK®OV 1KOVOTHT®V. Na TopoTphvovtal To IOl Vo Ol TUTOVOLV EPMOTNCELS KOl VO
AVaKOAVTTOVV TO TPOPA AT, Vo EVOappHVOVTOL TPOTOTLTES 10EEC KO VO EVIGYVOVTOL 01 KAMGELS
Kol T Woitepa evolapEpovtd tovg. Oha oxeddv ta madid xovv otoryeio Onpovpykotroc. Ot
dwpopég Toug Ppiokovior 6to emMimedo ONUIOVPYIKOTNTOG TOL QOTAVEL TO KoBEva KOl GTnV
Katevbuvon mov maipvel 1 ONUOLPYIKY] TOVG okéym Ko dpdorm. H oxoémiun evioyvon ot
KOAMEPYELD OVTNG, ElVAL £PYO TOV EKTOOEVLTIKAOV.

V¥ T1 Oéon Exel n ONUIOVPYIKOTHTO. OTNY LUOVOIKY] EKTTOIOEV0T;

H povown ekmaidevon, evidoceton oty gupvtepn ekmaidevon. H exmodevtiknm
Quocopio mov ovamtuynke pe Ta ¥POVIO TOPOVLOIALEL TN HOVCIKN GOV KATL oL £YEL MOM
QTIOYTEL - ®G TPOIOV OMA. TEAAOTEPOV 1 GVOYYpOoveOV ToMTIcH®V. 'ETol Aowdv ofjuepa ota
wdelo, OTIG HOVOIKES OYOAEC 0AAD kKot oto oyoAein, wvplopyo poéio mailer m amdKTNOM
GUYKEKPIUEVAOV LOVGIK®V YVAOCE®V Kol 0eE10TNTMV KL O)L 1 OTOKTNOT LOVGIKAOV EUTEIPIDOV TOV
00MYOUV GTNV KOAAEPYELD TNG LOVGIKNG QavTaciog kol dnuovpywkotntas. Pucwd ot yvooelg
glvanl amopaitntn Tpovimtdheon oe omoradNmote dnpovpyic. AAAG VILAPYEL SLOPOPE AVALEGO GTN
YVAOOTN TNG MOVGIKNG KOl 61N Yvaon yw T povotkr] (Sherman 1971). H yvoon g povowm
OMOKTIETAL KOl  OOOEIKVUETAL HEC® TNG  EVEPYNTIKNG  €VACYOANONG HE  OMNUIOVPYIKES
dpaoctTNpOTTEG, OTMG N oLVOESN, N EKTEAECT] KOl O OVTOGYEOUGHOG, 1 AVAALGY HEC® NG
EVEPYNTIKNG aKPpOAONG KATT, ONA. LEC® TNG EVAGYOANONG LLE TN LOVGIKN G UN AEKTIKO €mimedo.
Onwg elme kL 0 Satie «to va WAAS Yol TN HOLGIKN €val 6o var yOPEVELS Yo TV OPYLTEKTOVIKIY.
Avtifeta 1 yvdo™n Yo T HOVOIKY| EKQPALeTal HEGH TNG AEKTIKNG S0TOTOONG Kot €lval otnv
ovcio po eEmpovoikn| ddtkacio. H povoikn exmaidsvon ya xpdvio ToV TPOGOVATOMGUEVT
611 SOACKOALL Yol T HOVGTKY] Kot Oyt 61N ddackoiia g povoikng. Ot pantéc énpene mpota
Vo HaBovv yo T HOLGIKY] TPV dNHovpyNReovy ot idtot povsikr. O pabntg dpmg, mpénet va
nébet vo cuArEyel Kou va yepiletonr HOVOG TOV T OTOLKEID TNG HOVGIKNG HECH TMV TAPUTAVED
dpovpyk®dv dpactnpotitav, mpwv pader moc to ékavav ovtd drrot. O Sherman Oewpel
OepeMakn avaykn TV Kop®OV HOG TNV EMOTPOPN G U, oOMKN Bedpnon g HOVGIKNG ¢
ONUOVPYIKNG TEYVNG KOl TV GLUVEWONTOTOINGN, OTL dnovpyikn ddikacio dev givar Hovo évag
VYNAOL emmédov TpOmog cuvheonc g amoktnOeicos yvaong, oAl 0 To Giyovpog TpdTOg Yo
va padet kovelg povoikn.
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AWdIKaoio EQUPROYNS TNG OpaoTNPLOTNTOS

EEKWNOOUE TPOCPEPOVTOS GTOVG HOONTEG HOG TPAOTO EUTEPIEG OIKElES TPOS AVTOVG,
evod kdBe Prpa g 0100KTIKNG dladtkaciag Pactldtay ce pa Tponyovuevn yvoor. AvadeiyOnkay
Bacikd ot povoikol pog otdyol YPNCOTOIDOVTNS TapdAANAa oTowyEia TG YADCCOS Kol TNG
yewypooiag, Ommg ot daupopemvetor oty T 14én. [INpape ca dedopévo 0tL | kGbe YAdooa,
avaAoyo LE TOVG TOVIGHOVS TOV AEEEMV KOt TOV TPOTO OV PIMETOL, EUTEPIEXEL OO POV TNG — OF
HKpO M peyaro PBabuo — to dkd g euotkd pvBud kot perwdia. [Mopaxdtw tapovsidlovpe po
GEPA dPACTNPLOTNTOV OTOS AVTEG EPAPLOCTNKAY GE KAOE SOUKTIKT DPa.

I 1" $18axtikn dpo

Ta modd mapat)pnoav Tov maykocuo yapt. Bpnkav v EALGda, culntmoay yio
Béon ¢ kol TO GAAD YE®@YPOQIKE TNG YOPOKINPIOTIKG O GYECN HE TIC GAAEG YOPEG Kot
avaKdaAvyay TIg opotdtnTeg Ko dtapopég te. [y, moteg ywpeg Ppiokovror poakpid 1 Kovtd 6°
avtn, moleg Ppéxoviar amd Bdrlacca dnwc 1 EALGda KAT. AvEpepav TPOSOMIKEG eumelpieg ToOvg
and taéid Tov TPAYUATOTOINGOV 1| OO VIOKIHOVTEP OV TapakoAovONoay. e TOEC YMDPES
ta&ideyav, Tt gldav ekel, T €payov, TG NTOv Ot AvBpwToL, TL Kapod elye ekel mov myav, T
@OopovGAV 01 KATOIKOL VTG TNG YOPOS, TOcOo Euotalov 1 OE@epav He TNV OIKN HOG XDOPa, Tt
a&lobéata eldav KA.

Koita&av eucoveg amd d14popeg YOPES, YUPUKTNPLOTIKES EVOLUOGIES Kol GLLNTNGOV Yo
Tov TpoOmo (NG TV avlporov avtdv. [16co potdlel pe tov 01Kd pog; T1 Kével Eva ondi g
NAiog TOvg G€ Lo EVPOTATKY XDPA 1 GE Ui YDOPO -
™G APPIKNG KATL.;

YviAmoav yu TG YAMGGES TOV Y OPDV.
[Tow yA®woca phovv my. oty Kiva, otnv Agpik,
otV ALEPIKT KAT; EEPOVV TS 0KOVYOVTOL,

2yoAa TV ToIdLV:

«Armoxleieton va givar id1es o1 yAwooeg yioti
0€ UEPIKES TPETEL VO TO. TEIS OAG UE UIO.
avamvon.», «Xtnv Auepikn, oty Ayyiio kol
oty Avotpolio pilodv ayylike alld e
OL0POPETIKN TPOPOPAQ.», (X UEPIKES YWOPES
s Auepikng widodv iomovika.», «Koi to
TopToYolEliKe  Holalovy  KOTWS UE T
1omovika. », «2tv Kivo uidodv ue tov toov
TOOV. »
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I 2" ddoxTikn dpo

Yv{nmoape kot TIAL Yo TIG YAOOOEG TOV JpOpwv ywpav. To mwodd dkovsov
napadetypata and 1o CD (opdia and Kiva, lamwvio, Zoundia, Tovpxia, Ovyyapia, Itaiia,
I'eppoavia, Avotpoaria, BovAyapia, F'odrio, Ioravia). Xoykpivav oot ) @opd Tig YAOCGEG O)L
Hovo ce oxéon Le TNV EAANVIKN 0AAG Ko peta&d Toug.

ZyOMa TV TOdUDV:

Me uepixés yAaaoes poialer moiv yati Otav aKoDyoE T0. ATOCTACUOTO. EYWD GTHY
apyn 0ev KoTOAGLOIVO. TITOTO KOl UETA OPYIoO VO, KOTOLOLaive KOTWS EKEL OTA
ITOAIKG. KO TOL IGTIOVIKG, KL 05 Unv NEEpo. ™) yAmaooo.

1lold umeposuévn ylaooa to yramwvéliko. Odeg o1 Aééeis poialovv uetald toug.
Kou teleiwvovy oe —a. Eyer moila T.
Ta ovyyopélika uoralovv ue to. yepuovika. Emeidn eivar oimia oty Avotpio
Hilave wopouola.
Ta 1womovika poialovv ue ta 1talika. Aéve wold 6.
Mrmeposyoue to. foviydpika ue to. paaika..
Ta yepuavika. eivor oA ovokoln yAwocoo.
Zépovue molAés tovpkikes Lécelg. Otav ta (iddg to. to0pKiko. Yeuilel T0 oToUa GOU.
Etvor Papiéc Aéleig. Evas Tovpkog mpémer va €xel TepOOTIO GTOUO YLO. VO TO,
XWPETEL OLa. aTA.
Ta yaldixa givar YA®OOO, aploTOKPATIKY, AETTH KOL YPHYOPT.

O1 Kivéor pudovy modd pe to «ton arAd telikd to kiveliko. oy givou oav to1v Toav

T00V.

I 3" S18axtikn dpa

To mwodd dxovcav Tn EPACN «N HOVLGCIKY
elvar opaio» oTig 018popes YADGGES Kot Tpoomdincay
Vo ovayveopioovv TV TPOEAELOT TNG. XTI GLVEXELN
TPOCTAOMGAV VO AmTOdMGOVV GOOTA TNV KABE @pdon.
BonOnrtikd éBAemav ypappéveg T pdoels.

EXLGda
Ovyyapia
Ioravia
Itokio
Avotpoaiia
ToaAia
Tovpxkia
Boviyapia

Kiva
I'eppavia
Youvndia
lonovia

H povoum eivor opaia
A zene shép

La musica es bonita
La musica ¢ bella

The music is great

C’ est beau la musique
Miizik giizeldir
MY3UKATA E
ITPEKPACHA

Yin yue fel chang mei
Die Musik ist schon
Musik dr fantastiskt
On ga kua svara shi
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Ta moudd dovAeyav ce opadeg pe | epaon: «H povoikn eivar mpoaio» oto EAANVIKA.
Apyikd mepapatiomkay €AevBepa dokipudlovtag v TV TOLV HE TOAAOVG SLOPOPETIKOVG
TPOTOVE. XN SvvEyEln £dmoav Eupacn oto puOud. Avdioya pe tov tpdmo amoyyeriog, kabe
opdda TPoomadnce va amodDGEL T PPAcT PLOUKE te NYMPES KIVNGELS. APESmG LETd apaipecay
70 AOYO Y10 va, akovotel mo kabapd o puOudS ™C.

Ta modid Katd v tpoomdheld Tovg Vo AmodMGOLV T PPACT «1 LOVGIKY| £fvorl wpaio»
puoukad, anéppryav omd pdvo TOvg, TOLG TPOTOVS EKEIVOVE e TOvg omoiovg odnyNOnkav ce
AaBog toviopovg. I1.y.

[Mopdoderypo:

JJ 1] J 1411

H pov- o- 101 |2t o w- pod-a H porm- o | @ v poi-o

AGBoc owotod

Ta amoteléopato mov mpoékvyav eivol ta e&Ng (M katoypaey| oe aieg €ytve amd Tig
O0OKAAES):

_____ R ERZINPE PRl

R Rt By B L PO X NIV R
— == LI b0l

et Ba b 00000 ]

Ta mwodid Tapatnpnoav 6Tt 0 TPOTOG GTOV 0010 KATAANEALE VL ATOODGOVLE TH PPACT
«M HoLoIkT givol opoioy, EAAYIOTO OAPEPEL ATO TOV TPOTO TOL o EKPEPALE TN PPACT] QLT OV
LMAOVGOLE KAVOVIKEL.

I 4" d1doxTikn dpo

2V ®po v, To Todld MGV EUPACT TN LEAMIKOTNTO TOV EUTEPLEXETAL TG Kl
aAwg péoa oto Adyo. ‘Etol, dwamnpavtag t puluikn emeepyacio mov mPoEKLyE GTNV
TPONYOVLEVT SOOKTIKT DPA, OTEIWGOV TN PPACT| «1) LOLGIKT ivol wpaio» LEADOIKA.
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[Tpoékvyav To TopaKAT® ATOTEAEGLLOTOL

W

[Ipémer va. onueldcovpe OTL TOAAES POPES Ta TodLd BEANCAY Vo ONOVPYHCOLY Lo
piKpn wopoAloyn oto pvhud yuoti Toug Gpece mEPIGGOTEPO UE TOV TPOMO ALTO TO UEAMIKO
OTOTELECLLOL.

I 5" S18axTikn dpa

Ta Toud1d ywploTrov 6€ LIKPES OUASES TOV TPIOV 1| TEGGAP®V ATOUMV Kol KAOE opdda
avélafe pio epdon o€ o dSteopetikny YAdoosa. Ot opuddeg SoVAEYAYV LOVEG TOVS, COUPOVOL LIE
TOV TPOMO MOV OOVLAEVTNKE KOl 1 PPACT GTO EAAMNVIKA, KOl TOPOLGINGOV TO OTOTEAEGLO TNG
OOVAELAG TOVG e SO JLPOPETIKOVS TPOTOVS. Apyikd 0 pLOUIKOS AOYOG GUVOOEVTNKE e NYNPES
KWW GELS EVD GTN GLUVEXELD apopEBnke 0 Adyog Yo va, akovoTel 0 puOUOG.

‘Htav amopaitntn n cuyvi ET0VAANYN TOL 0KOVGTIKOD OTOGTACUATOS Y0t EPOGOV TO
ool dgv yvopilov ™ YA®GoW, oyvoouoaV TOLG (PLGIKOVS TOVIGUOVS TNG KOl OLGKOAELOVTOV
oTN PLOLKY KO HEAMIIKT aTOSOCN TNG.

EINA  Yin yue, fei chang mei

brL DD

™K

TAMAMA: C'est beau la musigque

RIPERRIPRY

R

TEPMATLA : Die Musik ist schon

g\ *

vor 1)

LA

OYITAPLA: & zene szép

MLID I

Y

BOYTATAPLA @ MYZHEKATAE ITPEKPACHA

2OOOOII DD

—w W

L L] = ‘

LIIANIA : La musica es bontta

DI 11 211D

LA
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I 6" S18axtikn dpa

Ta moudd mepopatiotray ce ddeopa STVA (awoTnpd, yopoldueva, Paplectnuéva,
Avmnuéva KATT) OmMOv 0 OlPOPETIKOS TOVOC o1 QmVI] £31ve U0 OLOPOPETIKN XPOLd Kot
SPOPETIKO VOOS 5T PPAsT).

H 13¢a y1o 10 61éd10 0vTd Tpoékvye dTav Kdmotla and o Tandld Ekavay YOI OTmc:

2y Kiva 0dot povv Jemtn kou towpiyth pwvi. Av dev Eyeig tétoia pawvip Ogv
UTOPELS VO LUANTELS 0WOTT0, KIVECIKO..

Ot I'epuovoi pidodv ue younin pwvy

Lol n T'oArido piiaer tooo aryad,; Dofarai;

AlotnpovTog TG opdoeg mov elyav Stopopewbel otnv Tponyoduevn dpa Kot Baciopévol
oT1G PLOUIKES AmOdOCELS OV Elyov TPOKLYEL, TA OOl TPOOSTAOMGAV VO LEAOTOCOVY TN
QPACT «N HOVCIKY] €lval ®paioy oVTN TN POPA OTIS SOPOPETIKES YADooeS. Kot mdA mpoékvuyay
OPLOUEVEG PLOUIKES TOPOAALYEC.

Ta amoteréopata rav ta eENG:

s ]
| |

AR

o Tl
M | 17
]

|

—‘_J] 1

I
I
7 est beau lamu  sique

P
gy
Tinya & feichang me i

4 1 ]

= 1 | |

A T o 4 Il |

E 3 L huallil ! ||

A ze ne shép
Fal I

&~ [ | | k] | ™
F] 1 | o ] I | ™
3 Tl g o - rd o 1T
#+ T =
MY IHKATAE TIPEKPACHA La musi ca es bo n  ta

I 7" S1doxTiKy dpo

XPpNoIHOTOMGaLE TIG O1APOoPES PLOUIKES Kot LEAMOIKES OTOODGELS TV TOOLDV Y10, VoL

BounBovpe ko va dovAéyovpe TV €vvola TNG HOLGIKNG eOpuoc (Kavovas, povto, Béua Kot
maporiayéc, ABA «Am).

-146-

4° Tuvédpio g EMnvikig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



“H Movokn givar opaio” Mo opdot), S®OeKa TayKOCLIES LOVOIKEG TPOCEYYIOELS
Zéavvov Baya — [Mamavikoddov Xapikiewa

[Mopdaderypo popproc Rondo

EMMGSa: n povetki givon wpaic

i * e Ovyyapia: a zene szép
=N
=

= ,%@m c’est beau la musique
e

[Tpwv and kéOe pépoc A, B kKAn aprvape mavta Eva HETPO Yo v UtopEcel va amodobet
€VKOAOTEPO OO T TOLOLEL 1] PO GTO EAMTN LETPAL.

Ayyhic: the music is great

Ta pépn A, B, I' kAt amoddOnkav tpayovdiotd. To tpayovdt cuvddevayv puOuikd
KPOLGTA KOl LEAWMOIKE KPOVLGTA LLE OAG OGTIVATL.

I 8" S1dakTiKn dpa

270 614010 aVTO dDCAUE EUPACT] GTOV TOUEN TNG 0KPOUONG. AKOVGAE OTOGTAGCLLOTOL
and Kiva, [onavia, Appikn, Boviyapio. Ta woidid Bacicpéva oTig TpOSOMIKES EUTEIPIES KOl TIC
YVOGELS TOVG YO TIG OLAPOPES YDPES, Y10 TNV KOLVATOVPO T®V AUMV, TOVG YOPoVS, TO LOVGIK(
opyava KAT, TpooTdOncay vo LavIEYOLV TV TPOEAELGT] AVTAOV TOV KOUUOTIDV.

Kd&Be popd toug kdvape epmTNOElg OM®G TMOG TO CKEPTNKES; TL YOPOKTNPLOTIKA ElyE;
glyeg aKovoel Eova LOVGIKY AVTNG TNG XOPAS; o€ fondnce n YAdoca 1 To kKataAaPeg Lovo amd
TN LOVGIKT; LOLALEL LE TNV EAANVIKNY LOVGIKY;

EminAéov cuinmooape pe ta moudid yo m yewypagikn 0€on e kdbe xdpag Kot mOco
LT EMNPEALEL TN HOVGIKY] TOV YELTOVIKAOV YOPAV, Yo T0 pOA0 mov mailel 1 LOVGIKY GTNV
Kowvaovikn Kot Opnokevtiky {on g kdbe yopoc, To Wioitepa OpyOvVe TOV YPNCUYLOTOLOVVTOL,
TOVG Y0pOVG KAT.
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5 2 _ < 3
KAZAKTTAN ; Mg o PoTA ] o rome B BOYKOYPEETI

o
N POYMANIA ‘
x . ,If < s~ o
o 3 4 2= o un - s X
ety ; R e ¢ .
2 S e % o 2 oy 7

3 J ahot %%c B / “Polioe

“m*wt & leénom b oy OPOMEAIO
o NASBev Palykpavt AOBPOYTZAT

 MOVKNTEN Onuvm)v i épémm é}éﬁ
i woronss ZENTIANTK 2 BéhKo TépvoRo
1 ToivTooou B.KOPEA .
HENO. Todvyxoay TIONY
+Afta
< TIENTEN  tirnoc Tant ,_/}m
Tmyuum
noaw @ N KOPEA
mualm Kohnoc
Zavtavtep Seur] \
Ipare

.
Zoluev

Mnoupvxdq =
(Mopyog) ®

Xixov*

INAIA
TOYPKIA

4 e
Hiopes: EAARRA. ooremd r.%

| ] o m Npwredouca
pEVES TEPIOXES fLl oy
BOYATAPIA Rogiges nepioes S T S k.

< TiepoXes ® Kupi6Tepes TOAG

IZAA AE GOPME

KoAnog Tou KdE\i a
Kooe Aa Aivea,

o wx"“’“m
Bt Tuwém )P
MAPOKO
- Opewég Negloxéq
IZMANIA Nogudeis nepioxés

TebIvEg Nepioxes

T,
ZIMMAMIOYE ‘Wm m'”"m‘a‘a‘m O

I 9" ddaKTiKn dpo

Topo to mwodwd, €goviag mo eokelmbel pe T dSwdikacio, &yoviag mePIGcOTEPQ
aKOVGLOTO KOl EUTEIPIES Kot TPOOTAODVTOG VO, OTOdMGOVY TO GTVA TNG HOLGIKNG TNng Kdébe
xopag, odnyndnkav otn obvleon kpodv tpayovdimv. H gpdorn «n povoikn elval opaioy oTig
SaPopeg YADGGEG YPNOWOTOMONKE MG OTIY0G TV TPUYOLIUDY OVTMOV EVER TOPOUAANAL LE TO
TPOyoOdL VINpye ovvodeio amd KPovoTd Opyavo Tov To Toudld eméhebov KaOdS Kot nyMPEg

KV GELC.

Xy mopandve dwdikacio cvppeteiyov 25 mepimov pabntég e Xt tééng twv
Moaxedovikdv Exmaidevtnpiov Ococarovikng. [Ipénet va avagépovpe 6tL mpdkettan yio oxoAeio
YEVIKNG EKTTAIOEVONG KOl O)L Y10 KATO10 €101KO Hovoikd oyoAeio. To madid elyav T1c Pacikég
YVOGELS TNG OTOWYEIDMOOVG Bempiog TG HOVGIKNG (VOTES GTO TEVTAYPOAUpO, puBukés atieg kKAm.),
Ntav apketd eEOKEIMUEVO, UE TIG LOVOIKEG EVVOIEG TTOV OLPOPOLV GTNV £VTAOCT] KOl GTO TOVIKO
VYOG, lyov emar] pe To LIKPE KPOuosTd dpyava kot o€ OAN T1 SLIPKELL TOL ONUOTIKOD GYoAeion
glov 0KOVOEL LOVGIKEG JPOP®Y ETOYMV, E0MV Kol GTUA. Mo OVTIKEWUEVIKT] SVOKOAMO TTOV
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OVTILETOTICOUE NTAV 1) JUKPN SLAPKELD TNG MG SOOKTIKNG MPOG Kol LOMOTO TG TEAELTOLNG,
Omov To oL MTav NON Kovpaouéva, kKab®g emiong Kot 1 pecoAldpnon pog efdopdong amod
GLVAVINON GE GLVAVINGT, TPAYLO TOV OTOLTOVCE YPOVO YL EXOVOGVVOEST LLE TOL TPOTNYOVUEVOL
aroteléopata. [lap’ Ola avtd, mépa and v Compdda tovg, 1 ddbeon Tovg NTOV BeTIKT.
"Edeyyvav daitepo evolapépov KAOe popd mov Eumatvay otn O1adtKacia, va amodmcovy puhukd
N HEAMOKA TNV OPACT] TOVG. AKOLYOV LE WOUTEPO EVOLOAPEPOV TIG LOVOIKES OO TIG OLAPOPES
YOPES, EKAVAV GYOMA KOl S10CKESACAY TOAD TNV SLOOIKAGIN VO «UEAOTOGOVVY) TNV GPACcT «N
Movoikn| elvar opaioy xpNGOTOIDOVTOS TN YAOCOH Kol 0modidovVTag TO GTUA TNG LOVGIKNG TNG
K&0e yopac. Potovoav pe evdlapépov av Ba cuveyicovpe kot tnv emodpevn efdopdda.

Amooraouato, Tov ypnoloToiOnkoy KoTa T OlGPKELQ. THS OPaoTHPLOTHTAS. ZHueidvovial e (*)
o000, ypnooToInNOnKay Katd TNy TopOovGIacH THS 0TO GUVEOPIO:

Apepn: John Dee Holeman — Piedmont Blues, A Window on the World, CD
Sampler: Europe, America
Aoppwn: Bongani Ndofa-Naye, the Venda Drummers *
Guinea, Kpelle, A Window on the World, CD Sample: Africa
Niger, Wodaabe Fulani, A Window on the World, CD Sample: Africa
Boviyopio:  Karmensko, die Balkanhalbinsel, Unblocked
Radamirska Kopanitsa, die Balkanhalbinsel, Unblocked
Aj Stani Snaho Angelino, die Balkanhalbinsel, Unblocked*

larovia: Echigojshi, Enseble Nipponia, Dances of the World

Ioravia: Tanguillo: La Isla, the Soul of Flamenco, Dances of the World *

Kiva: The Peony Pavillon, A Window on the World, CD Sampler: Asia *

Povpavia: Fecioreasca lui Petruta, Dumitru Farcas, Povpdvikoc yopog, Musik aus
Osteuropa, Von der Donau {iber die Karpaten

Zounoia: Tussa Lulla (Sing to Sleep), Kurbits from Dalarna & Vals (Orsa),
Dances of the World

Tovpxkia: Oyun Havasi, Turkish Village Music, Dances of the World
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Buwoypaguko
Baywa Zéavvov. I'evwiiOnke ot Ogocarovikn. Zmovdace 010 @wdeio «Movowkd Koréylon and dmov mpe ta mruyio

Appoviag, Avtiotiéng kot Povykag, eved mapakoiovdel pobnpoto odvleong oty TaEn tov A, MmoAtd.
[MopakorovBnce tov kOKAO cepvapiov pe 0éua povowokvntiky ayeyn Carl Orff, povotkn-puduukn-kivntiky
Jaques Dalcroze ot oyoA] Mopaity tov ABnvov kot tov povoet kOKAO pobnudtov ot oxoAn
HLOVGIKOTAd O Y®YIKNG EMUOpPONG 6To «Movoikd KoAéyon kabdg kot pabnpate kKhacuov tpoyovdiov. Poitoe
ot Hochschule fiir Musik oto NtétpoAvt g I'eppaviog, 6mov mapakorovnce podipoato Beopntikdv oty Taén
tov kafnynt) André Stirk. Eivar pélog tov dowkntikod cvpfoviiov tng EAAnvikng Movowrg Etaipeioag «O
ApiotdEevooy, péhog g EEME 6mov dietéhece PELOG TOV S101KNTIKOD GUUPOVAIOD TNG KoL ETIKEPAANG TNG OULAONG
€PYACIOG YL TNV TPOCYOAKN HOLOIKN oywyr, kot ocvvdedepévo péhog tg ISME. Awddoker povoikn ota
«Moxkedovikd Exmardevtipioy Oeccarovikng kot povstkn tpomadeio kot Oempnrticd oto «Movoikd Koléyion. ‘Eyet
dnuociedoetl epyaociec ¢ oe meplodkd ki €yel empeAnfel Kol TOPOVCLACEL LOVOIKEG TOPOCTOCELS WE TOLOL
TPOCYOAKNG Kot GYOMKNG NAMKI0G.

Xapikiewo IMomavikohdov. I'evwinke ot Oeccolovikn to 1959. Emovdace povoiwkr oto Kpatikd Qoeio
®eccoiovikng Kot okovopkd oty A.B.Z.0. EWdwkedtnke ot Movoikonodaymykn ot Movowkn Akadnuio Tov
Trossingen g ['eppaviog. Zoppeteiye oe ToAG povsikomaday®yikd oepvipto oty EALGda kot oto eEmtepiko.
Tuvepydotnke pe cupPovAovg TG Tp@TOPadag exmaidevong, didate ota [TEK, o€ emipoppotikd cepuvipilo Kabmg
Kot og oyoleio ko wdeio g Oeccarovikng kot dAl@v moAemv. Edwoe dtaAéEelg mived o€ LOVGIKOTOOOy @YK,
Oépata ko €xel onuavtikny dnuoctevpévn apBpoypapio. Amd to 1987 uéypt onuepa dwddokel oty [oudaywywn
Zyxohn tov A.ILO. ITapdAinia dddokel 610 wdeio “"Movoikd KoAréylo’’ to mpdypappa g " Movowng Ayoyng’’
o€ TSl Kot CUHPETEYEL 0T ddackaiio TG Movokomadaymykig ETLLOPPMOOTG TOWAYOY®V Kol LOVGIKOV. ‘Eyet
ouyypayel oelpd ddakTikdv onueiwcemv Yo to ILT.AE. tov A.ILG., kabohg ko 10 mpdypappa ’Movown
Ayoyn”’, mov ocvvodevetar and cepd PiAiov yo moudid kot dddoketon amd 1o 1985 oe wdein Ko oyoreio g
xopag. Empenke kou mapovcioace ToAAES LOVOKEG KOl LOVGTIKODEATPIKES TAPACTAGELS e TodLAL.
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Abstract

This paper presents brief historic explanations about India and Turkey as well as some background information about
the musical instruments of these countries and makes some the connections among them.

It is found that over the centuries there has been a continuous give and take between Persian, Arabs, Indians, and
Turks. Thus, musical instruments have been adopted and accepted in all of these countries. This study shows that
musical instruments from different areas of the Middle East and south Asia clearly belong to the same artistic family.
However, it is important to note that the instruments with the same or similar names can refer to very different
instruments, and the same instruments can go by many and varied names. Therefore, as educators we should be
careful about teaching musics from other cultures and should never trust a name unless its precise origins are known,
and who plays it. Even the type of music may change an instrument’s name.

Knowing these relationships between Indian and Turkish musical instruments helps us to recognize some structures
of these two cultures and knowing the use of these instruments and the history behind it will help teacher to use
authentic sources and brought up more creative and well-equipped students in the future. Therefore, bringing these
issues to the students attention and make some connections with each other is important aspect in music education as
it will give some important experience for students to understand diversities.

Introduction

Teaching multicultural music in schools is important because it gives students a different
way of looking to music and it helps youngsters to realize the variety of musical events around
the world. Students are projected to expose wide variety of music and sounds in the classrooms.
However, they will often show apathetic attitude or become dislike different types and styles of
music because they are unfamiliar with the sounds. Once the students experienced other cultures
music, they began to understand the unfamiliar sounds and music, and they will bring their own
cultural and personal perspectives and associations to their learning process. Then, they will
become freer in formats and less limited by rules than “traditional” music so students can be
much more creative, well-equipped, and open-minded.

Music is a cultural phenomenon. It is also a social structure. Every musical system, that is,
the music and musical life of any society, is a very complex phenomenon that may be analyzed
and comprehended from many perspectives. Each society has a unique musical system related to
the character of its culture. Kaemmer states that, “As far back as data are available, musical
cultures have changed by borrowing new instruments, repertories, and even uses of music from
other societies” (Kaemmer 1993:192). Description of a musical event may be considered broadly
representative of its culture area. Therefore, musical instruments and their connections with
different cultures could be one of the significant musical events to talk about. Nettl states that,
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Bowed, stringed instruments held vertically, like the cello, appear throughout Asia,
Europe, and parts of Africa. As we have just seen in the case of the Apache fiddle,
they probably developed in the native cultures of the Americas as a result of culture
contact with Europeans. Xylophone like instruments were highly developed in
Indonesia, Africa, and Central America. Flutes, drums, and rattles are found
throughout the world. Yet each culture has its own version of an instrument type, its
own set of ideas about it, and its own terminology (Nettl 1997:8).

As understood from the above statements, we can say that the musics of different cultures,
while showing regional variations, are closely related to each other. This relationship can be
observed most clearly in the musical instruments. One of the examples can be seen on the
classical instruments from the different areas of the Middle East and South Asia. For example,
India and Turkey have same connections in their musical instruments.

This paper aimed to present brief historic explanations about India and Turkey to provide
knowledge of geography, people, history, socio-cultural context of the cultures overtime as well
as some background information about the musical instruments of these countries and makes
some the connections among them.

India and Turkey

The Indian subcontinent includes the modern nation states of India, Pakistan, Bangladesh,
Nepal, and Sri Lanka, as well as the distinctive region of Kashmir. Where the rubric “South Asia”
is used, Afghanistan is sometimes included as well. India is a country of diverse geography,
peoples, religions, and music. The history of this area began with the Dravidian civilization,
between 2500 and 1900 B.C. When the Indo-Europeans came into India around 1500 B.C., they
supplanted the early people, especially Dravidians (Malm 1977:114). They also brought
European culture into India. In the twelfth and thirteenth centuries, followers of Islam from
Afghanistan, Turkey, Persia, and central Asia extended control over their subjects on the
subcontinent, mainly in the northern areas. Today, the dominant religions of the subcontinent are
Hinduism and Islam. After people from western Asia (e.g. Turkey, Pakistan, Saudi Arabia)
settled in India and converted most of the Indians to the Muslim religion, north India produced a
new Islamic-Hindu religion, while the south part became the center for the Hindu tradition.

Turkey is also a country on continent of Asia. The Turks, come from Central Asia and
made their way toward the west until they occupied virtually all of Anatolia, over 900 years ago.
They took with them their own folk music, in which the central Asian origin can still be
recognized. The adoption by the Turks of Islam also contributed to a cultural metamorphosis, and
the development of Turkish art music was further affected by impulses from the Persian and
Byzantine sphere. The Anatolian Turks, however, played a leading role in the musical life of the
Ottoman Empire. The spreading of Turkish music throughout the empire is embodied by the
present stratification of Balkan music, especially some aspects of Greek music, as may be seen in
Turkish-Oriental features and the use of Turkish musical instruments. Two basic types of music
systems developed in the Turkish tradition: art music and folk music. Although both occur within
the same country, their moods are totally different, especially in the use of musical instruments.
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Musical Instruments of India

Musical instruments of India are grouped in four classes: strings, winds, drums, and
idiophones (Powers 1984:125). According to Indian traditions, the tambura and sarangi are
strings; shahnai is a wind; and tavil is in the drums class.

Tambura

The tambura (also called tanpura) is one of the classical instruments of the stringed group.
It is used throughout India for drone accompaniment. The simplest of all guitar-like instruments,
but it has a very long neck without frets. There are four metal strings, three made of steel and the
fourth and lowest one of brass. The tambura is usually held uptight, the body resting upon the
floor or ground in front of the performer. The strings are gently and continuously plucked with
the fingers, one after another, in the same order. The tambura player usually sits behind the main
artist so the former can hear the drone constantly.

Sarangi

The sarangi is the fiddle of India. It is a very popular non-fretted bowed instrument that is
played upright. The instrument is played both in folk and concert music in the north. The concert
sarangi has three gut strings. In addition to main strings, it has approximately eighteen
sympathetic strings. The sarangi is mostly used in the accompaniment of vocal music. Very
recently, it has begun to be used as a solo instrument (Sanyal 1985:32). A sarangi player stops the
strings on the sides, touching the nails of the fingers with the knuckles. The body is placed on the
lap of the performer. The head rests against the left shoulder. The bow is held with the palm
facing outward.

Shahnai

The shahnai, the predominant double reed instrument of the north, is a tube that gradually
widens towards the lower end. It usually has eight or nine holes, the upper seven of which alone
are used in performance. The remaining one or two are either stopped with wax or left open. The
length of the instrument is one and a half to two feet. The reed is fixed at the narrow blowing end.
Shahnai playing requires a very complicated technique.

Tavil

The tavil consists of a barrel-shaped shell hollowed out of a solid block of wood. The
skins on the two sides are stretched over hoops made of hemp and six or seven bamboo sticks
bundled together. The skin on the right side is stretched very tight but not tuned to a definite
pitch. The right hand plays the right head, with wrist and fingers, whereas the left head is played
with a thick stick (Marcuse 1975:515). In an open-air performance, the tavil is hung on the
shoulders, and brought to the front and played while the performer stands. The tavil traditionally
accompanies the nagasvaram, an instrument similar to the shahnai, in the south part of India.

Musical Instruments of Turkey

Earlier in this paper, I mentioned two basic musical traditions in Turkey. One is Turkish
art music and the other Turkish folk music. Turkish art music was borrowed from neighboring
lands. The ud, an unfretted short-necked lute, betrays its Arab origin through its name. (Reinhard
1980:273). The ud is neither originally a Turkish nor an Indian instrument. For this reason, I do
not discuss the ud in this paper. However, I do explain four other musical instruments, as
mentioned earlier. The tanbur can be categorized as a Turkish art music instrument, while the
kemencge, zurna, and davul may be considered Turkish folk music instruments.

-153-

4° Tuvédpio g EMnvikig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



Teaching Multicultural Music in Schools: Some Connections of Indian and Turkish Musical Instruments
Elgiin — Ozeke, Sezen

Tanbur

The tanbur is a long-necked lute of characteristic Turkish form with a virtually
hemispherical body (Reinhard 1980:273). It has a small pear-shaped wooden body and a long
neck without a pegbox, many gut frets, and from two to ten metal strings in double courses
(Malm 1977:79). The tanbur in Turkey is bowed on occasion.

Kemence

The kemenge, an oblong bowed lute with three strings, is found only on the eastern coast
of the Black Sea in Turkey. This solo instrument is always played in two-part parallel polyphony,
usually in 4ths (Reinhard 1980:270). When played, the kemenge with its body is placed on the
left lap of the performer. The head rests against the left shoulder. It is usually played by pressing
two strings at the same time.

Zurna

The zurna in Turkey is lathed from one piece of maple or fruit wood, and has one thumb
hole and up to eighth finger holes. The upper part of the bore is cylindrical, and the lower part
conical. It has seven front finger holes and a rear thumb hole, plus a number of vent holes
(Marcuse 1975:602). Several sizes of zurna are found in different parts of Turkey, all with
cylindrical bores over the region of the seven finger holes and thumb hole (Picken 1975:486).
Because of its strong sound, it is generally played in the open air and accompanied with a drum.

Davul

The davul is a Turkish bass drum whose two heads are stretched over hoops and laced to
each other along the body. One head is struck with a drumstick while other is played with a
switch. The main beats are executed with a heavy stick on the right side, and the rhythmic
subdivisions with a thin stick on the left. The skin on the right side of the drum is thick, while the
left side skin is thinner. It is played while hung on the shoulder with a knitted or leather strap.
Davul is a bass drum that is usually used outdoors, often to accompany the zurna (Marcuse
1975:142).

Historical Connections of Musical Instruments of India and Turkey

Making a connection between the instruments is a vast field to work on. For that reason,
the following section is about the instruments that I mentioned in the previous part. The first
instrument is called tambura in India and tanbur in Turkey. The tambura is an Indian string drone
instrument with open strings, and the tanbur is a Turkish classical lute with an extremely long
neck. The origin of both instruments is usually attributed to the Middie East. However, Deva
asserts that according to Abdul Razak Kanpuri, the word tambura is Indian. His ‘Al-Bramika’
gives the Indian term as tumba, which in Iran was modified into tumbura, in Arabia into tunbur,
and in Turkey into tanbur (Deva 1978:155). The Indian tambura and Turkish tanbur have almost
the same shape, but they show some regional differences in their usage. For instance, the Indian
tambura is a plucked instrument, but the Turkish tanbur can be both plucked and bowed
instrument depending on the region and musical style.

The second instrument is called the sarangi in India and kemenge in Turkey. The short
lute, originally hollowed out of one block of wood, resulted in a similar construction in its bowed
equivalent. This is the classical kemenge of Turkey, which is similar to the sarangi in India.
Furthermore, the sarangi and kemenge are both bowed instruments. The small Black Sea
kemenge was a forerunner, possibly even a model, of the European fiddle of the early Middle
Ages (Jenkins & Olsen 1976:39).
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The next instrument is called shahnai in India and zurna in Turkey. Double reed
instruments with conical bores are most often called a variant of surnai, zurna, sirnai, sarune,
shahnai, and others. The surnai may perhaps be the older name. The instrument itself is used in
Central Asia and in the Slavic countries, where it goes under the name zurna. The surnai, zurna,
sundri, sunadi, and shahnai are very similar to each other, not only in structure, but also in their
linguistic relations (Deva 1978:121).

The last instrument is called tavil in India and davul in Turkey. Similar to the explanation
above, the linguistic relations between these two instruments are obvious. Davul, tavil, tabl, dahal
are names that refer to the same type of instrument. The two-skin drums (which are not frame
drums, but barrel-shaped or cylindrical drums) are folk instruments and prominent in this sphere,
just as they were in the Turkish military bands (Jenkins & Olsen 1976:75). Especially, the davul
and zurna ensemble can be found in places as far apart as India, Morocco, and the Balkans.

Conclusion

These classical instruments from different areas of the Middle East and South Asia clearly
belong to the same artistic family. It is undeniable that over the centuries there has been a
continuous give-and-take between Persians, Arabs, Indians, and Turks. Thus, musical instruments
have been adopted and accepted in all of these countries. India and Turkey are only two examples
of many around the world and the instruments that I discussed in this paper are only four of
many. Knowing the relationships between Indian and Turkish musical instruments helps us to
recognize some structures of these two cultures and knowing the use of these instruments and the
history behind it will help teacher to use authentic sources and brought up more creative, well-
equipped, and open-minded students in the future. Although this subject itself is a large one, it is
clear that connections can be made among the instruments despite all of the regional variations.
Thus, with the same or similar names referring to very different instruments, and the same
instruments going by many and varied names, the best rule to follow would seem to be: “Do not
trust a name unless its precise origins are known, and who plays it.” Even the type of music may
change an instrument’s name. Therefore, bringing these issues to the students attention and make
some connections with each other is important aspect in music education as it will give some
important experience for students to understand diversities and to be more creative.
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Hepiinyn

Evd éva peydio mocootd prifov akodel T AeYOUEVT] «ONUOPIAY] LovGtk» / popular music, EAGy1oTOL A6 AVTOHE
£€Youv cuveldnTonomoet OtL:

v' TIoMég emtuyieg TG EAANVIKAG SNUOPIA0UG HOVGIKAG Eival LETAPPACELS EmTLYIOV TG apoficic N TG WVEIKAG
SMUOPIAOVG HOVGIKNG Ko OvTIGTPOPa, KATOlEG MTUYiES TG apafikng Kot TG WWOKNG dNUoPIAovg LOVGIKNG gival
HETAPPACELS EMLTUYLOV TNG EMANVIKNG ONUOPIAOVG LOVGTKNG.

v’ Xe modéc emtuyieg TG SMUOEINOTG LOVGIKNG TUYKOGHI®G VAP0V GTOKELD S10pOP®Y HOVGIKOV TOMTIGHOV.
Xmv €w’onNynon oty VIipYovV TPOTAGELS, TPOKEWEVOL ol pabntéc g devtepoPfaduag exmaidevong vo
GULVEISNTOTOCOVV TA TOPATAV®.

Popular Music in the teaching of music in Secondary Education

Abstract

While a substantial amount of adolescents listens to popular music, very few of them have realized that:

v" A lot of hits of the Greek popular music are translations of Arabian/Indian popular music’s hits.

v’ At the same time some hits of the Arabian/Indian popular music are translations of Greek popular music’s hits.
v In a vast amount of popular music’s hits worldwide co-exist elements from different musical civilisations.

At this proposal there are suggestions, so that the pupils of secondary education realize the mentioned above.

H ovvipumrtikny mietoynoeio tov epnPov okovel ektdg oYOAMKoD YMPOL TN AEYOUEVN
«dnuo@My povowy (popular music)'. Mikpd 1060610 POV aKoVEL EKTOG GYOMKOD XDPOL
TOPOOOCIOKT HOVOIKY (EW0IKA TOPOOOGIOKT HOVCIKY] GAA®V YOP®OV) KOl OKOUO HIKPOTEPO
TOGO0TO €PNPOV aKOVEL €KTOS GYOMKOD YMOPOL AdYlL EVPOTAIKY HOLGIKY (TN Agyduevn
«KAOGGIKT LOVGIKT»).

Ewdkoi okomoi Tov padnpartog g povoikng oto I'vpvdcio copemva pe to Atobepotikd
Evwaio ITAaiowo Ipoypdappatog Xmovdmv (AEIIIIE) (2001) eivon petalh dArwv 1 kalliépyeia e
IKOVOTHTNTOS TV Ualntav va alloloyodv koi va emiléyovyv ovvOeoels e AaiKng Kol eAAQPOS
Hovaoixng. O Tapamive e101KOG GKOTOG £XEL VO KAVEL LLE TNV KPLTIKY| axpoaot (audition), éva amod
10 TévTe Pacikd media Tov TEPIEYOUEVOL TOV HodAp0TOS TG povoug kot Keith Swanwick?.

"' Qg «dnpogiiig poveikiy (popular music) opilovror didpopa £idn HoVGIKAG Ta omoia Bempodviar 6Tt £xovy
pcpdtepn o&lo kot 0Tt £x0VV anAoVoTEPES OOUES GE OYECT| LE TN ADYL0 EVPOTATKN LOVOIKY. AVTA Ta €101 LOVGIKNG
akovyovtot and peydio mANON aTOUOV YOPIg KATOW 310iTEPT] LOVGIKY| TTodeial Kat Gyt amd KAmoa AT OOV LE
Kot povoikr| mtoudeio. (Samama, 2001) (Wicke, 1994)
2 To mepieyOpevo Tov HadRUATOC THG HOVGIKAG Katoympeiton ot mévie Pooucd eminedo odppova pe tov Keith
Swanwick (Swanwick, 1979) ta omoia ivot ta €€1g:
1. ZvvBeon (composition). [Ipdkettar yio. popeomoinon piog Hovotkng 10£0¢, KOTACKELT EVOC HOVGIKOD
QVTIKELLEVOD, O)L OVAYKAGTUK LLE TN XPTON LOVGIKGOV GUUPOAWDV.
2.  Biproypoeiéc omovdég (literature). [Ipdkettan yio 6movdéc PifAoypapikod TOTOL YOP® amd TN LOVCIKN
(1oTOpUKEG KOl LOVGIKOAOYIKES GTTOVOEC, LEAETT] KOL GUYYPAPT] KPITIKNG K.T.A.)
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Ot potdoelg mov mTapovslaloviol £0M £YOVV MG GKOTO VO, GLVELONTOTOGOLY KOl Vo,
000V KPITIKE Ot poBNTég TG HOVLGIKEG TOLG TPOTWNOELS. Avtd givar to televtaio emimedo
HOVGIKNG avamTuéng ¢ Kpitikng axpoéaons (audition) oOUQ®VO HE TO OMPAA HOLGIKNG
avamtoénc tov Keith Swanwick® (Swanwick, 1986).

[Ipoxeywévovr va mpaypatomombodv ot mwapovctaldpeves €00 TPOTACELS, TPEMEL OL
HaONTéG va Exouv NoM YVoPIcEL TNV EAANVIKY] TOPAOOGLOKT LLOVGIKT], TNV TOPUOOGLOKY| LOVGIKN
m¢ Ivdiag kot v TopadocloKy] HOVCIKY] TV apafiKOv YOp®dV TOCO HEGH TNG ONAMTIKNG
yvoons' (Ryle, 1966) 660 HEG® HOVGIKGV OKPOAGE®V.

Ipoétaon 1

Yxondg: No cvveldntomomjcovv ot padntég pe Puopatikd tpdémo 10 YEYOVOS OTL
oNUavVTIKOG aplBUdg EMTUYIOV TG EAANVIKNG OMUOEIAOVG LOVCIKNG €lte petagpalovtal ota
apofikd / voka gite amotelohV HETAPPAGELS APAPIKDV / VIIKADV ETTUYIDV.

[Tpoetowacio exmadevtikod: O/H ekmondevtikds povoikng o mpémer va €xer ot
O01dBeon tov TovAdyotov 2 pe 3 «levydpla emtuyiovy. Mg v évvoln «Cevydpt EMTUYIOV»
EVVOM o emruyion EAANVIKNG ACIKNG LOVGIKNG Kot pia emttuyio tvokng/apafikng Lovotkng émov
N pla va glvar petdppoon g dAANg (Evoeiktikd avagépm 1o tparyototl ¢ Natdoog @codmpidoov
M yopiceic Eavd’ To omoio ival PeTappoot T0L AyuITIaKoD TPayovdiod Amulet TOV TPAYOLSE

3. Kpuwn axpéoon (audition). IIpokertor yio kGOe dkovopo mTov TEPLEXEL TO GTOLEID TNG TPOCMOTIKNG
AVTOTOKPLONG.
4. Amdxtmon oe&lomtav (skills). TIpdkertor yio S1dkpion TV MOV, EAEYYO TOV HOVGIK®OV VLAIKOV,
Se£10TTEC LOVOIKTG AVAYVAOOTG KL YPOPNG.
5. Movoin ektéheon (performance). I[Ipdkettor yioo v 10100 1 LOVGIKT «TOPOVGIO» G QULVOUEVO TTOV
eEeMOGETAL GE GUYKEKPLUEVO YDPO KaL YPOVO.
> H povown} yvdon katd tov Keith Swanwick (Swanwick, 1997) avonticoeton o€ téo6epa enineda ta omoio, ivar
Ta €Ng:
1. Yhwa. [Ipdkettar yio T yvdON Kot TOV EAEYYO: O) TOV NYOXPOUATOV OVAIESH GTO LOVGIKA Opyova, )
TOV EMITESMV EVTOGNG TOV YOV, ¥) TNG SEPKELNG KOt TOWOTNTOG MMV, KAl 8) TNG TEXVIKNG EMOEEOTNTOG G
opyava 1 6T EOVY.
2. 'Exogpaon. IIpdketrat yio v aicOnon g atpndceapag tov Epymv, Lovotkdtta, aichnorn e Kivnong
OV omoTel 1) SoUN TOV LOVGIKAV QPACEMY K.T.A.
3. Aopn. Ipdkettor yio GUGYETION OVALESO OTIC EKPPAUCTIKEG HOPQPEG, GTOVS TPOMOVG TOL Ol LOVGIKES
opboelc: o) emavorapfavovior B) petagépoviar o€ GAAEC TOVIKOTNTEG Y) épyovian o€ ovtibeon 1 O)
cuvdEovTaL.
4. Atiec. Tlpdkettar yio T cLVEWONTOTOINGN TNG HOVGIKNAG D¢ POPEN TOMTIGUKOY alldv, dnAadn v
AOKTNOT LOVGIKNG CUTOVOING KO avEEAPTNTNG KPLTIKNG OKEYNG GYETIKA LE TN LOVGIKT).
H a&oAdynon tov mediov g kpitikng axpodaong (audition) o oyéomn e o T EMIMESA LOVGIKNG AVATTLENG ExEL
0g ENg:
1. Ylwd. O BaBudc otov omoio ot pabntég dtakpivouy d1opopeTikd LovGtKd Opyavo Kabmg Kot ot dtapopég
peta&y Nyov.
2. 'Exogpaocn. Ot pabntéc dakpivov d1apopetikd Lovoikd dpyova, Sopopéc HeTaEd Nyov Kot dlokpivovy
XOPUKTNPIOTIKE EKQOPACTIKOTITOG.
3. Aopn. Ot pafntéc Swkpivov Sropopetikd povowd Opyava, Stapopés petald NMyov, dakpivovv
XOPOUKTNPIOTIKE EKQPACTIKOTNTAG KOt YVOPILovv Tig dopkég oyEoelc.
4. A&ieg. Ov pobntéc Stoxpivov S0POPETIKA LOVGIKE Opyave, O0popés HeTa&d MoV,  dlokpivovy
KOPOKTNPIOTIKA EKQPACTIKOTNTAG, YVOPILOLV TIG SOLUKES GYEGELS KOl AOKOVV 0ve&apTNTN KPLTIKT.
* H dnhotueh yvdon oxtileton dueoa pe tic Prpioypagikég omovdéc (literature), éva amd ta mévte Bootid media Tov
mePLEYOUEVOD TOV pobnpatog g povotkng kotd Keith Swanwick. (Iepi avtov 16€ kot vidoonpeioon ap. 1)
> To payoddt avtd vadpyet 6to CD ¢ Notdoag Osodwpidov pe titho Natdoa Ocodwpidov (1997, Columbia,
COL489089-2)
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n Natasha Atlas®, 1o tpayoddt tov Agvtépn Hoavtalny Pildxia’, To onoio eivar peTdppacn Tov
Tovnowkod Tpayovdiod Simarik mov tpayovdd o Tarkan® ko to wdkd Tpayovdt Zaelana mov
Tpayovdd o Shlomi Saranga’, to omoio eivar petdppact Tov Tpayovdiod oo wov Asimer TOL
Yo Bohavn'®). Kako eivar ta ev Aoym «(evydpla emroyidvy va gival TG TponyoOREVNG
dekaetiog To TOAD TPOKEYWEVOL TO dKovoUd Tovg vo Uy givon tedeimg EEvo otovg padntég (Eva
«Cevyapt emruyudvy ¢ dekaeTiog m.y. Tov 1960 éyel éva dxovopa to omoio dev glvar Wwitepa
olKelo 0TOVG HOONTEC) TPOKEUEVOL VO TPOKAAEGEL TO EVOLOQEPOV TV pabntav. Agv Ba ftav
Kakn 10 1 EAANVIKN emTuyia Tov «Cevyaplol ETTLYIOVY) VO TPOYOLOLETAL OO KOAALTEYVT TOV
BpiokeTon axdpo oTNV €TKOPOTNTA, TPOKEEVOL V' avENDEL aKOUN TEPIGGATEPO TO EVOLAPEPOV
TOV padnToV.

ApooTnploTTEG:
v Axpoaom apafikon/tvdikon Tpayovdlon
v Yv{nmon pe Toug pabntég oyeTikd pe To TOld GTOlXElD TOV TPOYOLOOV AVTOV

elvan moppéva amd v apafik’/voikny Hovctkn (.. ¥pNon KATolwV TapadosoK®Y LOVCIKOV
opyavev, tpdmog otov omoio givol YPOoUUEVO TO €v AOY® TPOyoLdt ) Kol 7Ol GTol(Eld TOL
TPOYoLdoD ATOV lval TapUEVA A0 TV EVPOTAIKT «ONUOPIAN LOLGIKT) (popular music) (m.y.
YPNON KATOIWV EVPOTATKMV LOVGIKDOV 0OPYAVOV).

v AkpOaoT Tov EAANVIKOV TPayoudlon

v [IpoéoKinon tov podntdv va cuykpivovv ta 600 Tporyodola Kot culntnon néve
ot obvykpon avt. Ot podntég umopodv (edv copmg BEAOVLV) va EKPEPOLY TV ATOYT| TOLG
GYETIKA UE TO OO OO TOL dVO TPOAYOLdID TOVG apECEL TeEPLocOTePo ko yoti. Edd ailel va
onuewdel O6tL Oleg ot amdyelg eival oefoctéc, 0ev LIAPYEL «CMOOTO» Kol «AdBOG» OTIg
TPOCOTIKES OmMOYES TOV podntdv kot YU avutdv akplpodg tov Adyo dev Ba mpémer va
YPNOULOTOLOVVTAL OO TOV/TNV EKTOOEVTIKO LLOVGIKNG EKPPAGELS TOV TUTOV: «VOD»Y, «UOMOTO,
«KOADY, YLOTL QVTEG VITOONAMVOLY OTL 0/ EKTASEVTIKOG AGLVOICONTO GVUE®VEL PE TNV Aoy
mov emmbnke, TpAypo o onoio Oa pumopovoe v eUmodiceEl TOVS HOONTES GTO VO EKQPACOVY
elevbepa TNV TPOGOTIKNG TOL Aoy, XNV TEPimTon vt Oa TPETEL vaL ¥PNGIULOTOI0VVTOL AT
TOV/TNV EKTTALOEVTIKO HOVGIKNG EKPPAGELS TOV TUTOV: «ELYOPLGTOVUE», KEVYUPIGTOVUE YO TNV
dmoyn covy, ot omoieg elval TEAEIWMG OVOETEPES TYETIKAL LLE TNV TPOGMTIKY ATOYT] TOV EMADONKE,
Kot dgv o pmopovoay vo EUTOSIGOVV TOVG LOBNTEG GTO VO EKPPAGOLV EAEVBEPA TNV TPOCMOTIKT
TOVG AmoYM).

v ZOvToun avapopd GTO IGTOPLKO TNG LETAPPAONS APUPIKOV/IVOIKAOV ETLTUYUDY GTO.
eMnviké (Zrédoc Kalavlidne, Mavading Ayyehdmoviog k.a.)' '

v Zulfnon e Toug HoBNTES GYETIKA LLE TO TTOEG TPEXOVOES EMTUYIEG TG EAANVIKTG
Aikng povoikng Bo pmopovoov gite ot 101G va elvarl PETAPPACELS OVTIGTOLY®Y OPaPIKdY /
WOKAOV EMTUYUDOV €ITE VO LETAPPACTOVV GTO APaPIkd/tvotkd (Kot Vo OmOTEAEGOVV TPEXOVOES
EMTUYIEG OTIC €V AOY® YMPES) KO GYETIKA LE TO TOEG TPEYOVOEG EMTVYIEG TNG EAANVIKNG ANTKT|G

% To tpayovdt avtd vadpyst oto CD g Natasha Atlas pe titho Halim (1997, Beggars Banquet Records Ltd,
NATCD 1087)

" To tporyovdt awtd vrépyet oo CD tov Agvtépn Mavralh pe titho Piddria (2000, MBI, 10805)

¥ To Tpayodt avtd vdpyet oto CD pe titho Memories from Tunisia, The Best Arabic Songs (ACCD 149)

? To Tpayodt avtd vdpyet oto CD tov Shlomi Saranga pe titho Zaelana (2002, Eros Music, 08912)

' To tparyoddt vt vrdpyet oto CD tov T Boddvn pe titho Sotis Boidvne (2002, Vasipap, VAS650)

" TIepi awtod meprocdtepec mAnpopopieg pumopel vo. Bpei k4motog 6o Gpdpo Tov Adumpov Adfo «Adikd § Evieyvo,
Adikd 1 Aaiko@avég 1) oAb ... Anpoeihéc» (Adfag, 1993)
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LOVGIKNG OomokAEieTal va €ite o1 101EC Vo €ivol PETAPPACELS OVTIGTOY®V apaPIKdV / 1VOIK®V
EMTLUYUDV EITE VO PLETAPPOACTOVV GTO OPAPIKA/IVIIKE (KOl VO, OTOTEAEGOVV TPEYOVGEG EMTVYIES
oTIG gV AMOY® yopeg). Ot andyelg tov padntaov Bo mpénel va givor tekunplopéves (m.y. 1o
TpoyoOdL amoxieiton yiati mepiExel HOVO ELPOTATIKA LOLGIKA Opyova .. TO Y Tpayovdr Ba
Umopovce YTt 0 puOUdS Tov ivon ToLPTETEAL K.T.A.). XT10 onueio avtd Ba pmopovoe va mpotadel
(axoun kol amd tovg id1ovg Tovg HaBNTEC) M mpaypoTonoinon evog project pe Bépa: «Ilotég
TPEYOVOEG EMTVYIEG TNG EAMNVIKNG ANTKNG LOVGIKNG €lval €iT€ HETAPPACELS apOUPIKOV/IVIIKOV
EMTLUYUOV €lte peTOPPACUEVES Ol 101EG oTa OPUPIKA/IVOIKA K.T.A.», TO OMOI0 UTOPOVCE V.
TOPOVCOCTEL Ol HOVO GTNV TAEN 0ALA Kot 6T0 d10dikTLO 1| oTNV ToTIKY| Kowavia. [Ipiv and To
Eextvnuo dpwg tov gv Ady® project Ba mpémer vao AneBel v’ dyv M TPooPacudTNTO TOV
nobntov o apafucéc/voucég emttvyieg (dmapén peydrov 1 e£edIKeEVUEVOV SICKOTOAEI®V, E101KA
oTNV TEPLPEPELD, OO TPOCHOTIKY eumelpion 10 Oladiktvo dev Pondd amoteAecpaTikd oTNV
TEPIMTOOT OVTH).

H dpacmmpiotta avti Oa pmopovoe va fondrcet v Eviaén pabntdv apafikne/vokng
K.T.A. Kotaywyns, ot omoiot Bo pmopovcav (eqv PéPora or 0ot emtBopovv) vo mwhpovv
TEPLOCOTEPESG TPMTOPOVALES.

IpoéTaon 2

Yxomdg: Na cvveldnronomaoovy ot pontéc pe Propatikd tpoémo 1o yeyovos 0Tt TOAAEG
emtvyieg ¢ dnpoprrovg/popular povoikng (gite eEAAnViKNg gite EEvne) €xovv oTotyeia T0G0 TG
EVPOTAIKNG HOVOIKNG (elte AdYlog / «KAOGGIKNG» €lte OMpo@iAovg/ popular) 6co Kot g
TOPOSOCIUKNG EAANVIKNG | apafIknG/vOIKNG K.T.A. LOVGIKNG.

[Tpoetotpacio ekmodevtikov: O/H ekmadevtikdg povotkng Oo mpémer va éxel ot
ouabeon Tov TOVAdYIOTOV VO e TPElg emTuyieg dnpHoPlove/ popular povoikng (eite eAANVIKEG
elte &éveg) o1 omoleg vo €yovv otoyeion TOGO NG ELPOTATKNG HOVOIKNG (eite Adylag /
«KAOGOIKNG»  €lte  onpoeovg / popular) 660 kol TG MOPAOOGLOKNG EAANVIKNG 1
apaPKHG/VIIAC K.T.A. HOVOIKHG. EVBekTiKG avapépm To tporyovdt Ieid e Aéomowag Baven'?,
0 Tporyoddt Everything that I can g Sertab Erener', to tpayovdt Mundian to bach Ke tov
Panjabi MC', 1o tpayovdt Alf layla wa layla tov Back to Basis' k.t.h. Kalo eivor ov emroyieg
aLTEG va givor TG mPONYOOUEVNG OEKAETIOG TO TOAD TPOKEUEVOL TO GKOLGUA TOVS Vo glval
GYETIKA O1KEl0 oTOoVG padnTég (pia emttuyio ¢ dexaetiog Tov 1960 Ba £xel dxovoua T0 omoio
dgv elvan 10waitepa okelot otovg pantég). Aev Ba NTov Kok Wé€a ol ev Adym emituyieg va
TPOYOLIIDVTOL OO KAAATEYVN TTOL PPIioKETOL AKOUO GTNV ETIKOLPOTNTA TPOKEEVOL Vv’ awENDel
OKOUT TEPLGGOTEPO TO EVOLUPEPOV TOV LAONTOV.

ApooTnploTTEG:
v Axpdaom Tpayovdlon

v Yv{nmon pe Toug padntég oyeTikd pe to MOl oTOlXElD TOV TPOYOLOOV AVTOV
elvan moppéva omd v apafikn wokn Hovotkn (T.y. ¥pNoN KATOI®V ToPadOGIOK®OV LOVCIKAOV
opyavev, tpdmog otov omoiov eivar ypappévo 10 &v AOY® Tpayovdl) Kol mold oTolyEio Tov

12 To tparyoddt avtéd vrapyet oo CD g Aéomowvoag Bovdh pe titho It (2003, Heaven Music)

1 To tpayoddt avté vrdpyet oto CD Eurovision Song Contest, Riga 2003 (2003, EMI, LC 0542)

" To tpayoddt avtd vrapyel oto CD House Experience 7 (2002, Heaven Music)

' To tpayoddt ot vrdpyet oto CD tov Back to Basis Alf Layla wa Layla (2002, Minos EMI, 551159 2)
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TPOyoLdloy avtol elvarl mappéva amd TV ELPOTOIKN HOVCIKY (elte AOY/ «KAOGGIKN» €lte
onpo@Ary/ popular) (m.y. xpioM KATOLOV EVPOTATKOV LOVGIKMY 0PYAV®V)

v [IpoéoKAnon Tov pobntodv va oxoAldoovv T UEN EVpOTUIKOV KOl U GTOLXEI®MV
070 &V AOY® Tparyovdt. Ot pabntég pmopodv (e6v capag kot ot idtot To enBLIOVV) Vo EKPEPOVY
TV ATOYN TOLG Y10 TO AV 1 &N EVPOTATKOV KOl U1 6TOXEIV G6TO TPayovdL avTd TOVG APECEL N
oyt ko yuoti. Edd a&iler va onueiwbel 0Tt Ohec ot andyels eivar 6efacTtés, dev VIAPYEL «COGTO»
Kol «AGB0C» OTIG TPOCOMIKEG amoOYeElg TV padntav kot yU' avtdv akpiac tov Adyo oev Oa
TPEMEL VO, YPNCLULOTOOVVTAL OO TOV/INV EKTOOEVTIKO HOVGIKNG EKPPAGELS TOL TOTOV: «vai»,
CUAMOTOY, «KOAO», YIOTL 0VTEG LTOONADVOLV OTL 0/1 EKTALOEVTIKOG ACLVOICONTO GUUPOVEL LE
Vv anoyn mov emadnke, Tpdypa to omoio Bo pmopovoe vo eumodicel tovg pabnTéc oto va
eKkppdoovy glevbepa TNV TPOCHOTIKNG TOL Amoyn. XNV mepintoon avt) Oa mpémer va
YAPNOULOTOLOVVTAL OO TOV/TNV EKTOLOEVTIKO LOVGIKNG EKPPAGELS TOL TOTOV: «ELYOPLOTOVUE,
KEVYOPLGTOVLLE Y10 TNV ATOYT] GOV, Ol OTO1EG Elval TEAEIMG OVOETEPES GYETIKA LLE TNV TPOCMOTIK)
dmoym mov emmOnke, kot dgv Ba umopovcav va UTodicovV Tovg HaONTEC 6TO Vo EKPPAGOLV
elevBepa TNV TPOCHOTIKY] TOLG AITOY).

v Avapopd Alyo otorelov yioo 10 &v Adym Tpayoddl (mote kvkhopdpnoe, Ti
amynon £lxe 610 KOwo K.T.A.)

v Yvlftnon pe toug panTéG oXETIKA Le TO TOEG TPEYOVTES emttuyies (EAANVIKES 1)
1 TG OMUoeIAovg/ popular HOVGIKNC) €xoVV GTOoLKElN TOGO TNG EVPOTAIKNG LOVOIKNG (€lTE NG
AOYL0G/ «KAOGGIKN G elte TG dNpoerhov/ popular) 660 kat g apaPiknc/voikng povstkng. Ot
anoyelc Tov podntav Oa mpénel va elval TeKUNPLOUEVES (TT.Y. GTO Y TPOYOLOL OKOVYETOL GLTAP
mov glval Opyavo NG WWOIKNG LOVGIKNG Kot Kpovotd and drum machine ta omoia yapaxtnpilovv
TNV EVPOTOIKY ONUOPIAT / popular povoikny). Xto onueio avtd Bo propovoe va mpotabel (akdpo
Kot ot 3ot ot pafntéc Ba pmopovoav va mpoteivouv) N mpaypoatomoinon evog project pe BEpa
«Tpéyovoec emtuyieg e dNpoEAovg/ popular povcikng (eite eAANViKEG eite EEvec) mov €xouv
otoyelo 1000 NG EVPOTAIKNG HOVOIKNG (&lte TG AdY0G/ «KAAGGIKNG) €lte TG ONUOPIAOVG /
popular) 660 kat TG apaPIknG/IVOIKNG LOVGIKNGY TO OTol0 UTOpEl Vo TapovclaoTtel Oyt Hovo
otV Ta&N aAAG Kot 6To S1adiKTVO 1) GTNV TOTIKT KOWV®Via.
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H Anpoeiing (popular) Movoiwkr ot Adackaiio tov Mabnpotog g Movoikng ot Agvtepofaduia Exmaidevon
Kopodurain Evyevia

Awokoypagio
Bavon, Aéomowva, I'ewd (2003, Heaven Music)
BoAdvng, Zotng, Sotis BoAdvng (2002, Vasipap, VAS650)
®eodwpidov, Natdoa, Natdoo Ocodwpidov (1997, Columbia, COL489089-2)
[Mavtalng, Asvtépnc, Odxia (2000, MBI, 10805)
Atlas, Natasha, Halim (1997, Beggars Banquet Records Ltd, NATCD 1087)
Back to Basis, Alf Layla wa Layla (2002, Minos EMI, 551159 2)
Eurovision Song Contest, Riga 2003 (2003, EMI, LC 0542)
House Experience 7 (2002, Heaven Music)
Memories from Tunisia, The Best Arabic Songs (ACCD 149)
Saranga, Shlomi, Zaelana (2002, Eros Music, 08912)

Buwoypaguko
H Evyevia Kopodumain yevvnnke otmv Adnva 1o 1974. Eivar ardgottog tov Tunqpatog Movoik®dv Xmovddv tov

EBvikod ko Kamodiotpraxov ITavemompiov AGnvav. ITapdiinia oroddoace midvo (dimhopa widvov, tdén Mapivag
Aopumpivoddn) kot avatepa Bewpntikd (rtvyio Dodykoac, tdén Niknedpov Nevpdkn) oto EOvikd Qdegio. And t0
1998 epyaletar ¢ eKTUSEVTIKOG LLOVGIKNG 0T 0eVTEPOPAOIL EKTTAIdELGT).

Curriculum Vitae

Evgenia Karoumpali was born in Athens, Greece in 1974. She is a graduate of the Department of Music Studies of
Athens’ University. At the same time she has studied Piano (with Marina Lamprinoudi) and Theory of Music (with
Nikiforos Nevrakis) at the National Conservatory in Athens. Since 1998 she works as a teacher of music in
secondary education.
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O I'.A. anaiodvvov wg Adokarog — Mo Anpovpywn Ilpocéyyion g Awdackoiiag tg Tovikng Appoviog
Toovykpag Kootag

O I''A. Honaiodvvov ¢ Adckaroc — Mo Anuovpywkn Hpocéyyion
™c Avvockaoiioc Tne Tovikne Apuoviac

Toovykpog Kootag
tsougras@mus.auth.gr

Kevwords: I'.A. TToanaiodvvov, Tovikn Appovia, Awdackario Zoveong, Awdackario Appoviog
REVWOIES: vy A. Papaioannou, Tonal Harmony, Composition Curriculum, Harmony Curriculum

Hepidnyn

O Tbvvng A. MToraiodvvov (1910-1989), extog amd onpavikds cuvhETS, vanpée €vag omd Tovg GToVIALOTEPOVS
ddokarovg G vedtepng yevias T@v EAMvev cuvBetdv, Bempntikdv, povouwordyov 1 madaywydv. H mapodoa
gpyacia, n omoio mnydler amd tn perétn tov ddoktikod épyov tov I'A.IL, to omoio omletar pe T HOPON
YEPOYPUPOV ACKNCEMV GTO OPYELD TOV, HEAETE TNV TOUSAYDYIKY] TOV TPOGEYYION OTY SOACKAALN TG TOVIKNIG VPTG
KoL GUYKEKPIUEVA TG TOVIKNG appoviag. TTapovoialetar ) faciky Bedpnon oty omoia Pacildtav 1 didackaio Tov
KOl TO TOC LECH AVTNG OTEPEVYE TNV TUTOTOMUEVT] OVOTAPAYDYIKT] HOACKAAMO KoL OVETLTUGGE TN SNULOVPYIKOTNTO,
TOV LotV ToV. XT0 TAAIG10 0VTO TAUPOVCIALOVTOL AVOADTIKA GTOLXEID Y10 TO EPELVITIKO £PYO0 OTOKOTACTUONG KOl
£€K600MG TOV JBAKTIKOD TOV LAKOV, KABDE Kol OVIITPOCSOTEVTIKG delypata acKNoemy Tovikng vene. H epyacio dev
OTOCKOTEL OTNV TEPLYPAPN KATOIG Todaymykng Hefddov, STt kATl T€To1o dev vanpée moTé GKomdS TOL 15iov,
OAMG  emiyepel Vo oklypa@noel TV 1dloitepa  amodoTIK OxE0N  OUCKAAOL-HOONT] ©OC AmOTEAECUA NG
eEatopikevpévng ddackariog, dnAad TG SBACKAAMOG TOV TO TEPLEYOUEVO TNG TPOGOPLOLETAL OTIC OVAYKEG Ko
dvvatdmreg tov kKGbe pabnt. Téhog, n mapovclaldpevn TodAY®YIKN TPOGEYYIo GLYKPIVETAL Ie TOAOTEPESG 1)
veoTepeg avtioTotyeg mpooeyyioels omd Tov AN VKO kot dtebvi ydpo.

Yannis A. Papaioannou as a Teacher - A Creative Approach to Tonal
Harmony Teaching

Abstract

Yannis A. Papaioannou (1910-1989) was, apart from an important composer, a very successful teacher of the post-
war generation of Greek composers. The success of his teaching is proved by the remarkable number of major Greek
composers that had studied with him and by the quality of their musical output. The present paper is the outcome of
extensive research on Y.A.P.' s pedagogical oecuvre, which exists in the form of handwritten exercises being
preserved at his archive, and studies his teaching approach on tonal composition and especially on tonal harmony.
His basic viewpoint on music teaching is presented, as well as how it guided him in avoiding stereotype reproductive
teaching and in developing his students' creative potential. In this context, a number or representative assignments
written by him for his students is presented, along with his own solutions. The paper does not aim at rendering a
teaching method or curriculum, because such a purpose was never intended by him, but rather at outlining the
productive relationship between teacher and student as a result of personalized teaching, i.e. the teaching whose
content is adapted to the student's needs and potential. Finally, the outlined pedagogical approach is compared with
other past or present approaches from domestic or international music education areas.
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Ewayoyn - mawdaymykn droyn

O TI'vvng Avdpéov Iamaiwdvvov (1910-1989), extdc and onuavtikdg cuvhétng, vapée
évac amd TOLC GTOVSAOTEPOVG SACKOAOLC TNG vedtepng yevidg tov EAAMjvav ocuvbetdv'.
Yoppove pE To oToteia oL VIGpYoLY oTlg Ploypagieg Tov cuvBity’, Sidufe povokh otV
devtepofaba exmaidevon (1934-1961), Bewpntikd oto EOvikd Qdeio ABnvav (1934-1937),
wotopio g povoikng oto EBvikd Exmawevmpio AvoPpotov (1951-1961) xor avotepa
Beopntikd ko ovvleon oto EAnviko Qoecio ABnvaov (1952-1976). To onuovtikdtepo OPMG
Hépog g ddackaiiog Tov NTav ta Wiloitepo Ladnuate VKOV Be@pnTIKOV Kot GOVOEST|G TOL
£€KOVE OTO OTITL TOL G€ OAEG TIC TEPLOOOVG TNG KOPEPAS TOL Kot UEYXPL oXEOOV TO TEAOG TNG (™G
TOV.

YOpeova e TIC HOpTUPiEg TOV pontov tov - 0 Yphewv Oev glye TNV TOYN VO TOV
yYvopicel Tapd Hovo amd Ta xepdypapd Tov - avtd ToLv Ekave LOVOOIKT TN ddacKaAia Tov I.A.
[Momaioavvov (I.A.IL. ot cvvéyxelon tov ApBpov) dev Nrav ankd 10 e£opPeTIKO €mMIMEOO NG
TPOPOPIKNG TAPAOOTG 1 1 TOOTNTA TOV TPOG Ao acknoewv. [ldve amd dha nTav Kupiog n
Ot M gumerpio 1oL poOUOTOC, TO BETIKO Siwua dS1dacKaAlng TOV amokoule 0 padnTng HECM TG

g . S
EMAPNG TOV LLE TNV TPOCOTIKOTNTO TOV OOCKAAOV™.

O I'.A.IL d¢ev ypnoipomoinoce KAmolo GLYKEKPIUEVT TTadoymykn néBodo, ovte eixe okomd
va ovartvéel Kamola 41k Tov, dAAE 0KoAoVBOVoE TO EVOTIKTO TOL APOVYKPALOUEVOS TIG AVAYKEG
Tov podntov tov. O d010¢ pdAota avépepe YOPAKTNPIOTIKO GE £vol KEIPUEVO TOVL UE TITAO
Movoiky moudeio: "O epnvevopévoc 0dokaiog dev akorovBel kapd pébodo ddaokoriog
mpokafopiopévn. Eivar kon 1 Swdaokaria (o éumvevonc™. H wbuwitepo amodotikn oyéon
daockdAov-padnt) vmple omotéAecpo TG  €EATOMUKELUEVNG OWOACKOAMOG, ONAAdN NG
OaoKOAIOG TOV TO TEPLEXOUEVO TNG TPOCAPUOLETOL OTIC AVAYKEG KOl dSLVATOTNTEG TOL Hodn T
Kol oL mpaypoTonoleitor péca amd T ovvheorn Eeymplotdv acknoewv yuo kdbe padnty,
avédoya pe 1o eminedd TOv Kot To EVOLOPEPOVTA Tov. H Toudaywykn avt| drown (01 néBodog)
ovyKAlvel pe v dmoym tov @OGoPov kol Bewmpntikod ¢ ekmaidevong Johann Heinrich
Pestalozzi (1746-1827) 611 n €€EMEN evOg atdOpov gival opyavikn, ONAaon eival Lol ECOTEPIKN
Swdwaocio avartuéng kot Oyt €vog GLVOLOCUOG WHOONGClOKOV TEPIOTAcEDY. MEcw g
€0MTEPIKNG, e€atopKeELUEVTG OladKaciag avamtuéng eEeAMiooovtal ot 1oiTeEPES KAVOTNTES EVOG
aTOUOV, Ol OmOoleg EVOEYETOL VA TOPAUEIVOVY OVEVEPYES WECH OGS OUOWOHOPONG Yol OAOLG
eEotepucic podnolakne dwdkacioc’. To Betikd amotéheopo BéPato eivon 1 avdmTuén g

" "Evog evieeTikdg oAl evIummotakdg kotdhoyos EAMveV cuvBetdv 1§ Bempntikdv mov vanplov podntéc tov
meptlapfavetatl oto avtiotoyo Appa tov "Aeggikov g EAAnviknig Movowmg" tov Takn Koioyepdmoviov (topog
4, cel. 613).

% O minpoopisg TPoépyovtal amd To avtictoro Ajupa tov "Aeékod v EAMveov Zovletdv" T A. Zupemvidov
(ogh. 332) xar amd to apbBpo tov A. T'idvvov oty €kdoomn-apiépopa tov Movcgiov Mrevaxn (I'dvvov 2004, cel.
118).

3 H onpacio g TpocOTKOTTAG TOL SAGKAGAO £ivon KEVIPIKO OVTIKEipevo pekétng te mardaymykic yoxohoyiag.
O Teppavog epeuvnig Ch. Caselmann péiioto Egxydpioe dvo tHmovg dackdrwv: tov "mauddtpono”, o omoiog
mpocapudlel ™V TOSAY@YIKN TOL JPOCTNPLOTNTA OTIS OVOAYKEG Kol TO EVOLLOEPOVTIO TOL TALdOL KOl TO
"Aoydtpomo”, 0 omoiog Tomobetel 6TO KEVIPO TV SPAGTNPLOTHTOV TOV TO avTIKEipEVo Tov dddoket (Koyding 1990,
oel. 414-415). v mpaén PéPata vadpyovy piKTol TOTOL, TOL KAIVOLV AYOTEPO 1 TEPIGGOTEPO TPOG TOVG VO
10eMOELG TOTOVG.

* Tiévvov 2004, oed. 128.

’ Baowm apyn e nadayoyikig yoyohoyias (Koyding 1990, ceh. 312) eivar 6t dev vdpyst uddnon ympic
kivitpo. Zopeova pe tov W. Correll, 1 d1dackaiio mov dpactnplonolel 1o E00TEPIKA KivTpo pnabnong (onA. avtd

-164-

4° Tuvédpio g EMnviknig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



O I'.A. anaiodvvov wg Adokarog — Mo Anpovpywn Ilpocéyyion g Awdackoiiag tg Tovikng Appoviog
Toovykpag Kootag

OMUOVPYIKOTNTAG TOV LaBNT Kot 1 amokdAvyn Kot eEEMEN TV OTTOLmV 110iTEP®VY EEI0THTMOV 1)
TAAEVTOV TTOV OBETEL [LE TOV T ATO0O0TIKO TPOTO.

O T'.A. [Toamaiwavvoy améPuye va eKOMGEL OTOLOONTOTE HEPOG TOV OLOOKTIKOD TOL £PYOV,
TPOQUVMG €NEWN TioTELE OTL M ddACKOAIN TOL dev NTAV duvatdv va. GuoTnuaTonomBel KaTd
T€T010 TPOTO MGTE Vo pumopel va eveouatodel o o ékdoon. To yeyovdg og 0T 0 1010 Eypape
CLUVEXMG - OYEdOV Yo TEVAVTO YPOVIa, O OMOJEIKVOETAL amd TIG YPOVOLOYiEG OV GLYVE
VILAPYOLV OTO XEPOYPOPO, OEATIOL TOL - VEEG OIOKNGCELS YO TOUG HOONTEC TOV QPOVEPMVEL TOV
Stopkn TPoPANUATICUO TOV Yo TO VAIKO ddackaAiog. Méca oe avtd 10 TAaiclo, dmwg mopatnpel
o A. T1avwou’, 10 cOvoro TOV KaTAYPOUUEVOL SBOKTIKOD £pyov, dnhadh To Sedtio pe T
OOKNGCELS, NTOV €va OLVOUIKE eEgMocOUEVO TpoTAaouo OOACKOAMAS, TO Omoio Emaipve i
OL0LPOPETIKN KAOE POPA CLYKEKPIUEVT LOPON 0T dlapKeEwn Tov KaBe pobnuatog Kat yio Tov kée
GLYKEKPLUEVO HalOnTy.

H ¢pevva Yo 10 100kTIko épyo tov I'.A. Ilaraimavvov

Ta xatdroma tov Swaktikoy £pyov tov [.A. Tlamaiwdvvov, epdcov o id1og amelye
GUVELINTA OO TN CLYYPOUPY] KOl TNV €KOOGT OTOLOLONTOTE EYXEPLOIOD, Elval Ta YEPIYPAPA LLE
TIG OGKGELS TTOV EYPONYE Y10. TOVC HodNTES Tov. To VAWK avTd Bpioketar apyetobeTnuévo’ oe EEL
0YKMOEIS pakEAOVG aplBunuévoug pe Aatvikd voouepa (I-VI) kot évav akdun copuminpopotikod
@akero un apBunuévo. Yroroyileton 61t ota deltio mepiéyovtan mepimov €61 pe entd YIMAdES
00KNOELS, 0ed0UéEVOL OTL o€ KAOE 0eATio GUYVA LVIAPYOVY TTAVED Omd piot OLOPOPETIKOV TUTOV
0LOKNOELS.

To gpevvnTiKd €pyo amoKATAGTACNG TOV O100KTIKOV apyeiov tov I.A.IL. emreleital and

dv0 povotkoroyovg: tov Anuntpn Iévvov kot Tov cuvtakn tov mapdviog dpbpov. Tkomndg Tov
£pyou givar n €kd0oT TOL VAIKOD Katd TPOTO oL Vo EELANPETEL TOGO TNV EMGTNUOVIKY] £pEVVOL
0060 Kot TN ducKaAi TOV avOTEP®V BepNTIKOV Kot TG obvBeons . X1o mAaiclo Tov épyov
owTOD £YoVV Yivel ¢ Thpa Ta EENC:
- Oko ta avtdypogo Oektion Kotoypdenkav kKot mnpov omnd évov Tavopukd KmOKO Tov
TEPLYPAPEL TO PAKEAO GTOV omoio Ppickovrtal, T 0Eon Tovg HEGH GTO PAKEAD KOl TOV QOEOVTA
apud tovc. o mapdostypa, o kmokdc IB32v avapépetar oty micw mAgvpd (v=verso) Tov
dehtiov pe Tov avéovrta apBuod 32 mov Bpioketal otov vroedkerlo B tov paxérov .

- To vAkd petagépOnie apyikd oe LIKPOPIAL Kot apyotepa (Yo TIg avaykeg g emeepyaciog)
o€ poToTLTiEG pEYEBovg A4.
- Amogaciotnke 1 k00T TOL SWAKTIKOD £PYOV GE OVO0 UEPT, LLE TO TPDOTO Vo TEPIAAUPEAVEL TIG

00KNGELS TOL oyeTilovTal L TN SOACKOAIN TG TOVIKNG Kol SIEVPVUEVNG TOVIKNG LOVGIKNG VONG
Kol To 0g0TEPO Vo TEPIAAUPAVEL OTL APOPd TN OOACKOAN TOV VEOITEPOV TEYVIKOV cLVOEONS

mov ®BOVV TO ATOLO GE Lo EVEPYELX OV amoteAel awTOoKOTO) Pondd o pabnt va ekpetarievtel Tig Wwaitepeg
KOVOTNTEG TOV KOl VOL OAOKANP®OGEL TNV TpocsomkdTTd Tov (Kayding 1990, cel. 314).
° Tévvov 2004, oed. 126-127.
7 Mépog g apyetofémong £ytve amd tov id1o tov I.A.IL. Aiyo mpwv to BGvaTd Tov.

Kdrt térowo BéPara eivar gpiktd pdévo oto Pabpd mov 0 SAcKUAOG UITOPEL VO TPOGOPUOGEL TO VAIKO OTN O1KT TOL
TPOCHOTIKOTNTA, JATNPOVTOG £ToL TV dmoyn ddackaiiog tov I AIT..
? H ta&wopnon tov dehtiov éyve omd 1o A. T1dvvov, 61eog Kot 1) OVOHATOAOYit TOV KOTHYoptdY ToV acknoemv. Me
TNV mopeio TG £PELVOG 1) OVOUOTOAOYIOL EMEKTAONKE €iTe e VEES KATNYOPIEG €lTE e VEEC VTTOKATNYOPIES Ol TOV
ypaoovto. H eneéepyacio tov vAwkov otov H/Y yivetar omd Tov ouvidktn Tov Topdviog evd o EAEYXOG OF
ovvepyaoia e Tov A. I'dvvov.
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(TOALTOVIKOTNTA 1| TOAVTPOTIKOTNTO, OMOEKAPOOYYIGUOS, GEPUIGUOS, OAEUTOPIKES TEXVIKEG,
KArn). Eniong, dnpiovpyndnke n Kodiky ovopoasio Tov Katnyopidv 1oV ackncemv (PA. emduevo
KEPAAOLO).

- Bextvnoe N snséspyaciam TOV XEWPOYPAP®V TOV APOPOVV TO TPAOTO LEPOG TNG £KOOCNS Kot 1
LETAPOPE. TOL TEPLEYOLEVOV TOVG GE NAEKTPOVIKY] LOPPT UE XPNOT TOL Tpoypappotog Finale tng
Coda Music (n tedkn popen etvar apyeia ypagpikdv tomov tiff avédivong 600 dpi). Iapdiinia,
YIveTal ova TOKTA SOGTIATO O EAEYYOG TNG EMEEEPYATING, LEG® TOV OTTOI0V amoPacilovTol Kot
evoeyopeveg allayég mov agopovv tn pebodoroyia me. Xto mapdv otddo (lavovdprog 2005)
€xovv oAoxkAnpmBel 3395 apyela Ypapikd®V TOL TEPLEYOLV OCKNCELS TOVIKNG VONG, T Omoia
AVTIGTOLYOVV GTO TEPLEYOUEVO OADV TMV PAKEL®V EKTOG TOV OEVLTEPOV.

Kotnyopieg aoknoemv Tovikig appoviog.

Ta ovtdypaga dehtia (1 "yaptaxia" dnwg cuvidiay va Aéve ot padbntég Tov'') mov éxovv
ocmbel oto apyelo tov ' AL mep€yovv aoKNGES MOV KAAVTTOLV £vol PEYAAO €VPOS NG
dwaockaiiog g odvleonc. 1o mapov apbpo yiveror AemTopepns avagopd HLOVo ota. €10M TV
aoKNoE®V oL oyeTilovion pe T ddackariag TG Tovikng appoviag. ['a kdbe €idog doxmong
dtvovtat éva 1 TEPLEGOTEPU TOPAOELYLOTO GTNV UETUYPOAUUEVT] TOVG GE NAEKTPOVIKO VITOAOYLOTY|
popen .

Ot xatnyopleg TV OOKNGEMV  TOVIKNG OPUOVIOG, ONMG OVTEG  TEPLYPAPOVTIOL
OVOUOTOAOYIKG 6TO TAIG10 TG £pEvvac, glvat:

1. Melwoies (kwducdg ovopaciog opyeiov: M, mpoocwpvdg aplBuds oaocknoswv: 234). H
Katnyopia ot omoteAeiton amd T €€NG EMUEPOVG VoKt Yopies: Ma (avéplBues pehmoieg -
185 aoknoelg), Me (evapiBueg perwoieg - 0), Ms (nehwdieg pe Aettovpykd cvopfoira - 29), Mr
(nehmdieg pe popaikd coppora - 1), Mt (uehmdieg pe keipevo - 19), o1 meprocdtepeg amd TIg
omoieg elvar TOTOL YeppavikoD Adikol tpayovdov (Volkslied). [ToAd cuyva o I'.A.IL. divel, mépa
amo Vv 01 v pehmdio, EVOEIKTIKEG 1) AemTOUEPEIC VTOOEIEELS Y1oL TO tempo, TO 16TOPIKO VYOG
KOl TNV EVOPYNOTPOOT (T.X. 0V 1| ACKNOT TPOKELTAL VO, YPOPEL Y10 Yopmdia, Yio TLAVO, KOVUPTETO
eYXOpO®V N omolodNmote dALO Lovoikd cuvoro). H mapatiypnon avtn oydel Kot yuo T1g GAAeS
TOPOUOIEG KATNYOPiES, OTWG T UTdoa, TIC O1pmVvieg Kot to Piktd OEpata.

" Katd ) petagopd v yepoypleov, Kpidnke Gokomn Kat TGOS 1| EVOMUATOGCT 0TOWGIHTOTE VIOSEIENG
GYETIKA L€ TOV TPOTO VAOTOINONG TV ACKNGEDY TEPA TOV 0LBeVTIKOY 0dnyidv tov T AIL., kabdg o nepieiye Tov
kivduvo mapamoinong tov mepiexopévov tovc. 'Etot, 1 enefepyacio mov yiverol Katd Ty HETOYpAQn ToV deATiov
aQopd. Kupimg TN KaTNnyoplomoinscy] Tovg, T GOENVELL THG andd0oNS TOL LAKOD (TOL HOVGIKOD VLAKOD Kol TMV
GUVOJSEVTIKAOV KEWWEVAV), TN UETAPPUOT) TOV odMNYdV o010 EAANVIKE Kot oyyAkd kKot v Tuxdv dopBwon
GNULEOYPAPIKDV AUEAELDV.

T A&iLel vo onpetndei n motkiMa Tov idovg xapTidy mov iye ypnoonomost o IAIL: and T0 KoOARG TOIOTNTOG
YXOPTL TEVTAYPALLLOV UEXPL TO AETTO YAPTL TOV ECMOTEPIKOD TMV TAKETOV TOLYAPMV 1| TO OTOLUONTOTE KOULATL XOPTIOV
N yaptoviov vanpye dwbéoipo. To otoyeio owtd deiyvel TV opesoOTNTO, LE TNV 0Ttoia GVVEDETE TIG AOKNOELS, KaOMg
Kot To OTL 1] KOToypaQn Toug fTay pia Tpdén avbopuntn, 07mg 1 amoTHTOOT UitG GVVOETIKNG HOVGIKNG 100G,

12 O1 eneEnynoeic Tov ackhoeny gival SiyAwooeg (oTo EAMVIKG Kot 6ToL oyyAIKG), GOUQMVOL PE TNV OmOGACT| TOV
mhpOnke yo v €kdoor Tov ddaKTiKoD Epyov e debveic mpodiaypapéc. [Ipémel va avapepbel dpwg 6Tl Guyva ot
oonyieg tov I'.A.IL. elvon ypappéveg o€ TOAES EVPOTAIKEG YADOOES TAVTOYPOVE, KATL TO OTOI0 TPOGOIOEL LEV OTIG
0OKNOELS £va 110TEPO VPOG, SVGKOAEVEL dE TNV KOTOVONGCT| TOVG.
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Tapooeiyuozo: Ma (avépiOueg pelmoieg)

Romance (Tschaikovsky style)
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For violin solo and accompaniment
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) ' 4 % YW ROUUQTETO (000w

for string quartct

Ms (permdieg pe Aettovpykd cOUPOAL apLoViaG)

for Saxophonc, Clarinct, 2 Horns, Trombonc

Largo 3
ok . —— + R e bl
[— - T I I T I J— I I N ® @ ! I =T
€ — e /5
.)v ——® o T B — I s S T f i
—_— T
\_’/4 3 7 ﬁ
6 7 B o 7 =
TI SS TI (Sx D1) S] T] T% Tpv me @3( (Ds) Dpv T3 ID] §=D
+
n |~ * o L4
T T {7 — { T = ] ] T O
s — r——r ———5 2 o i e
Y T | — — — j 1 It
D) JI —_— ' 1 o I =
9 5 o 7 oq 7 _
T] & (]D3) D (Sm D] G )_) Tpv T5 (SV” DY) M =D-7
P
) n | T — + — |
 — - { I I I - P — I I -
LA ¢ - T P T  — i I P I 1 1
%\ C P L I - | I 4 y ] = I
v Aud i gz r ) = I I
) . 4 | & 1
7 s . .
T —— T, D (D[Sl (D) 'S, Tp S T, D —
7‘/./" . . . ;_\ .
4 \ I\ , h
- - f I + N T f f n |
U = I y ) i ) >y [ —— I [ i |
% T i 1 I ud 7 ) 14 it =i = i |
2y 2 I b I 7 I [ I ) et i |
03 f r I I 4
- 7 7 6
T] 8 TR/ S, D] Sp;” M, D;‘ T, S T,
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Prelude
Moderato (-=76)
Clar. —f—1 - T | i — 5= e — ]
(real e —€— e i 7 == e r— z |
A\SD i [ 1] O o a— i ] 1
sounds)— g3 i_/ 1 i I |
6 b . I~
T] Tl S5 Tl Dpv S] SpV ( DSL Spv ( D] )H

n | e ” e | S

" - n — i ~[ = i — 4 o ]

y A — T i — i T i i T i e |

[ £an W4 = I I I | 7| I = (/) I ] I I |

A\SYJ i T e 7 i ] p— i T 1

PS) l o b o I '

. 7 g> .1.7
TpV T, (D . ) D] (]D3 L Dpv

n | ] \

T I ] ] >y T + T T i

y AP a—) i — I S— /) e —~ o 1

[ {anYWd I li=d [ 1 & I T = = T i

A\SH i i T L — T i — i i

P) f [ I ! 4

7 : < i 3 6
(Di) Tpv S] D] Tl S, T,

Na yiver i AGovro, rhapwéto ot Eh, mBaoa nat 1oého. H doopévn pekodia tou tpehotdton Bu dobei oto rhagivéto (omy
suagra Do yoagel éva 1dvo Yymrdtepn - ae NTO peilova). To 1oého Ou €xen tovs frorrots ¢0dyyoug Tou appovitot oreheton
evih 1 uBGoe B ndver movudparnnn cuvodeia®. To EAGouto Bi GUUTANQUVEL TNV GQUOVIK,

Wrile for flute, clarinet in By, guitar and cello. The given melody of the prelude will be played by the clarinet (it will be written
one whole tone higher - in C major). The cello will play the basic notes of the harmonic skeleton, while the guitar will play
figured accompaniment*. The flute part will complete the harmony.

* Y. - C.g.

0| £ d A

47 ) P r ) T T pra— Py o

y 4 P W) o v P o T T d o @ 1 etc
{r?>—C A S R pr— 1 i - —
\')u ) i = r:

2. Mrooo (kodkds: B, apBuoc acknoemv: 353). Ot emuépovg katnyopieg mov mTpoKHTTOVV
elvar: Ba (avapiOua pndoa - 233), Be (evapiBua pundoo - 100), Bs (undco pe Aettovpykd
oovuPoia - 20), Br (undoa pe popaikd coppfoira - 0).

THapooeiyuozo: Ba (avapiBuo undco)

Allegretto

- \
pS— — \
i — \
i | X0 ]
o L7} f
I
| , . ! °
“)— - — e ] ] s St + = f
-k T = —f I~ te @ @ 1 i P i 1l
? ] € — (e 4o ¢ = i T - = 1l
Be (evapiBpo pumdco)
Evagipo pmaoo (va mouydei oto mavo) - Figured bass (1o be played on the piano)
Largo
2 — o o T P )
e 7 ¢ T T — T i — T X jud T~ [ ) y |
b Q —— i - 1 i \ —1 i I \ o 1
Z— ) —— T —— — ] | } 9] \
# 4
I 6 2 b7 b 6
. | - )
L Oy m— T — £ e d ‘ | I f — 1
i ~— I ] i 1 1 I |
P | - i ] i i — ——
fo- r ! !
6 7 6 b7 b :
3

ﬂ{'
i

¥
=
N
| JRES

1 ]
Kl |
6 o
4 3 6 5 7 5
6—— 6 b7 4 4 3 — 4 3
3
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Bs (undoo pe Aettovpyikd copoia)

. by b
i’} f o = | A S S R e na—
| | | e ‘\ — —— 1 |
o oVl 5 7 e y Vi e o
T S[ D3 T i D5 T Sp
J J J JJ I J JJ J T
I ——— |
0 | [ — T f | I [ o | _ ]
. | | | [ | | Py | [ [ et |- |
——r ] £ - % — {
| [ o | ' - f
S VI Svu D 7 Tm Spm 11 D OTI
J J J ) e A R I I
s Dmavx — - 1 e ‘ — — P 3 f
1 — i L 1 1 | =, < f
I - i | i ?
D & Sp S o D+ ¥ °T °S T

* = oubuog deElov xeplott  * = rhythm for the right hand

Na yiver 070 mavo: to SeEl x€0L var zaver AT (GUUQovVa Pe 10 SOOUEVO UQUOWVIZO OREAETO) DOTE VUL GUVEL GTL TO UQLOTEQRD
XEOL €XEL TO VL0 Bepatind otovyeio. Katdmy vo yoagel yia ¢hiouto, xAaguvéto, PLola xat to€ho.

To be played on the piano: the right hand must play something (according to the given harmonic skeleton) that does not
obscure the left hand’s thematic role. Next, write it for flute, clarinet, viola and cello.

3. dipwveg aoknoeig (kodwkog: P, apBuoc acknoewv: 3). Empépovg katnyopronoinon oe: Pa (2),
Pe (0), Ps (0), Pr (1) pe avtiotoym onuacia tov cupBorov a, e, 1, s. XTI ACKNGELS 0VTOD TOV
gldovg divoviar 000 TANPN TOALP®VIKA pEPM (Oxt mavto umdco-compdvo) kot {nrteiton M
GUUTANPWOGCT TNS TOAVPOVIOLG.

THopaderyuo: Pa (avapBun dipwvn doxnon)

for flute, clarinet, viola, cello e
/\ I7
| — o9 o ~ he e Phe o —
12 Wy T o o | | ud . i i i
; | S— o | P | i i [y i " ——
Vla I S N I I o I I I T ' —
2P —"—~— ] t - i ;E It i
Y . 4 — J
Co— } i T f T ” 4
Vel Sy 7 e € T— i T i i N i i f o o
70 - W) T i NTZ I T 7 ™
Py o - 917} ° Y1 I

e —
L e ey~ | | . |
(2 Y I 1727 L g- i v TP— (5
| (reamma — — [ H® & o D — [ Nl 4o Ll 7S
[ — — i ne (. e ® -] = ) ©
Ie) > I 1 i i J‘ 1 ‘[ v — Za
I M/\ | ‘ | i
G ; — "
g i i i T ] — I —| i
I jud —— i T e T i
] i —re i P L m— T = —— P=N

4. Miktég puelwoieg, onhodn perwdieg mov cvveyilovtar oe GAAN @@V, GLYXVA Ue avTioToym
aAAayr] Tov KAEW0V (Kwdwog: C, apBudg acknoewv: 7). Emuépovg kartnyopronoinon oe: Ca
(7), Ce (0), Cs (0), Cr (0) pe avtiotoryn onpocio t@v cupPorov a, e, 1, s. X AVTEG TIG OOKNGEL
T0 OOGUEVO HEA®OWKO VMKO (to omoio cvvnBwg £xet vymAd Pabud potiPiknc-Oepartikng
0pYveonc) etval HOPAGHEVO GTIG TOAVP®VIKEG GTOBAOES TOV OPYAVIKOD 1) PMVNTIKOL GUVOAOL.
‘Etot e&aopariletor n petagopd tov Oepatikod LAIKOU 6g OAEG TIG PMVEG KO dnUtovpyeiTat po
@Oppa TV omoia 0 pafNTNG KAAEITOL VAL GUUTANPDOGEL TOAVPOVIKA.
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Topdoetyuo: Ca (avapBun k) pelwdio)

Tempo di Minuetto

T ®ovaQTETo EYYOEOWY
—~

5. PvBuikoi oxeietoi (kwdwdg: SR, apBuodc acknoemv: 27). Empuépoug katnyoplonoinomn os: SRa
(0), SRe (0), SRs (9), SRr (0) pe avtiotoyn onuocio towv couPorwy a, e, s, r kot oe SRt (doknon
TOmov test - 18). Z11g aoKNGES anTOL TOL £idovg divetatl, AAAOTE g TANPTN Kot AALOTE GE EAMT
popen, évag puuikdg okedetds, o omoiog cuvnBmG amotedeiton amd GLYKEKPIUEVO PLOUIKE
CYNUATO Kot TNV avAmTuén Tovg, Kot {nteitat 1 vAomoinocy| Tov yuo £va KaBopIGUEVO opyaviKo
GUVOAD. Zvyva OTVETOL KO £VOG OPUOVIKOS OKEAETOG LE TOL KOTAAANAG AEITOLPYIKAE 1 pOUOIKK
ovupoia.

Hopadetyuoza: SRs (puOuKdg oKEAETOC e Ae1ToVPYIKA COUPOAL)

Aox0oN e apuovine oreheto - Exercise with harmonic skeleton

Adagio
ov[| B e e (112 : STRTINIIE : :
R s 2z =
Fl p 3 .‘.- ol 0 el |m ? ? Vﬂﬁﬁ ? ?
Q@41 ) L
Fe| 23 ? ? ! 2 etel AL e el e 1 NI
1 | LHLLQ\‘ F /1l Lu e
T (D) ‘D (D) M Tp S ) D T
f - or: T, (D). °S (D) 3 (D) D (D) Dp S, D' T,
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SRt (avépBpog puBpcog oxkeretds tomov Test)

Test
Lento

o o o MR S s Y i P
Vin L ‘ |

Vla

Vel

6. Apuovikoi oxeletol ywpic pvOuikod mpoodiopiouo (KoOKOS: S, aplBudg acknoewv: 274).
Empépovg xatnyoplomoinomn ce: Ss (268 acknoelg), Sr (6 0OKNGEL) HE AVTIGTOLT ONUHOGio TV
ovuPOrwv s Kot 1. Xg autéc meptlappdvovtor kot ot vmokotnyopieg: Ssm (petatpomio - 3
aoKNoELS) Kot Ssi (avTooyedtacds - 75 aoKNOELS). LTI AOKNGELS VTV TOV €100Vg diveTat Hovo
€VOG OPUOVIKOG OKEAETOG WE TN HOPOY| MG SLO0YNG AEITOLPYIKAOV 1] POUOIKOV CUUPOAMV.
ApKeTEC OOKNOELG GLVOOELOVTOL OO €vo. SLEVKPIVIOTIKO KEIPEVO, TO Omoio KatevBuver tnv
VAOTTOINGY| TOVG, M TAEWYNPIO OUMG TOV OCGKNGEMYV GLTOV TOV TOTOL OEV TEPIEXEL EMUTAEOV
otolyelo, mpdypo mov onpoaiver gite 6t divoviov mTPoEopkéc odnyieg otn Odpkeln TOV
nafnuotoc, eite 0t 0 podnMg Enpene LOVOG Tov, Paci{OUEVOS GTNV TPOTYOVUEVT) EUTTELPIN TOV,
VO VAOTIOGEL TNV AOKNGT KOTE TOV TPOTO OV AVTHS EKPIVE KOADTEPO.

Tapooeiyuoza: Ss (approvikoi okeretol e Aettovpykd cOUPora)

T psSp DT S|s D °T °SV”L17)9> T °sp "D T
1 \% 11 1 3\_/753 Vvl 7 \4 \'2

Me auTéy TOV AQUOVIHO OHEAETO Vit YiveL ot Iz ToAvgmvirh) oUivBeom (.. »OQu peAmdunt| yoouus nol ouvodela)

YL ZAAQLVETO (YOUUEVO OTTmg anovyeTal), »1Odoa (e aguovird otoriopata) xal 1o€ho. H emihoyn g duteonelag

TV ovyyoeduwv eivar ehevBeon. H emhoyi tov pétoov, g Tovrottag, ¥AT eivan emlong ehetBeon.

With this harmonic skeleton make a short polyphonic composition (i.e. main melodic line with accompaniment)

for clarinet (written as it sounds), guitar (with harmonic figuration) and cello. The choice of the chords’ duration is free.
The choice of time signaturc, tonality, ctc is also frce.

Appovindg oxrehetdg yia avtooyedaono - Harmonic skeleton for improvisation
o o VII + 5_+ TR/ o +9>+ 7 + R + 657+
T °s"'D*3['S "D/ °T (D7) D |(D) D BT 'S D'?-'T
\'% 1 7 5 \% 3> 1 5> — 1 7 3 6 1 1
O idog onereTog WITOQEL VU YONOOTTOLY el YLor ol LETATQOTTiOL YLt 3 6gyava pe Oird oog BEpa.
The same skeleton can be used for a modulation for 3 instruments with your own theme.
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Sr (appovikdg okeAeTOG pe popOiKd cOLBoAN)

= > 9>o [
L V. °I 'V ="IL VI °T I (V) "V’=7V L I 'v7 IV 1
1 3 5> 1 1 5 1 3 37, 1 3 1 7 3 5 1

(modul.) (modul.)

7. Oéuazo petatporios (Koowos: TM, apBuoc acknoewv: 121). Z1ig acknoelg avtod tov eidovg
Otvetal éva peAmowo BEpa, cuyva GLVOSELIEVO O 0L OVTICTIKTIKN GUVOJELN 1) TIC OLVATOTNTES
LETAGYNUOTIGLOD TOV, KOl U0, OAANAOVYI0 TOVIKOV YOP®V, ard TOVG 0moiovg TPENeL v TePAGEL
0 HaONTG Katd TV ToALP®VIKNY enegepyacio Tng AVOMG TOL.

THapooeiyuozo (to 0£0TEPO TAPAELYO TEPIEXEL KO EVOL DTOSETY LA AVOTG):

Metorgomia pe dvo Béuata
Modulation with two thcmes

for string quartet

F major — Ab major — C minor — D major (16-20 bars)

Metatpomic pe doouévo 0épa Modulation with given theme

Yrddetypo Miong - Solution model

o
Al = - > | | Lo o/’\J o [
\” B 0.1 X | PR | | P v [
> € > = - e *Y e i — e i —— 2
. _ - | | J- h | | | J oh -
) Llr’i € = = A _a = s S :”ua‘ ¢ = LID
P 1y =
(C minor) °I VAR | I (*V3) °IVl °I]=II (Bb major)
/P I P o I P RS I P R G
#& . Lt > z ©
A\854 O 2N 7] ] = Feto
Y i \ ! J - J ~
~—td ]
=5 o ddlo i 4 [ 2 :
T e P
= 1 e
7 o/
v/ I I VI V] oy v [ }

8. Xopika (kodwodg: X, apBuog acknoewv: 113). X11g aoKknoelg avtov tov €idovg diveton
cuvnO®G pa aBeVTIKY HOVOQMVIKT HeEAmIio yYoptkoy, kal {nteitan €ite 1 evapudvion g yo
TETPAPOVN YOopwdio. €iT€ 1 OVIIOTIKTIKY enefepyocioo TG Yo TANKTPOEOpo Opyavo 1 yio
opyavikd ocvvora. Kot otig 000 mepumtdoelc, to {ntoduevo givarl 1 Tpocéyyion Tov cuvOeTIKoD
VOOVG TNG EMOYNG UTapOK.
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Tapdooeryuo:
1) yoourd N 4 Guvés, 2) TAQUARIYES XOOKOV YLt GOTTQAVO %Al PAAOVTO-RAAQIVETO-TOENO.
1) choral for 4 voices, 2) choral variations for soprano and flute-clarinet-cello.
~ ~ a
n 4 L | [~ L |
-’ I —
! I - S —
e | = = . = !
N4 A | - A C | /‘\

9. Oéuara avvleons (kwdwog: TC, apBudc acknoewv: 63). H xatnyopio avty mepthapfiver
TPog 10 TapOV 23 tovikég aoknoelg kKot 40 aoknoelg pe cuyypoves texvikes. O KOpLog OyKog g
KATNyopiog, OmoTeEAOVUEVOS amd OWOEKOPOOYYIKES KUl GEPUIKES OOKNOEL, OV EXEL AKOUO
netapepbel amd to YEPOYPAPA, O1OTL OVIKEL GTO OEVTEPO UEPOG TNG EPELVOC, TOV APOPH TN
didackodio TV teYvikdV Tov 20” adva. TG aoKNOELS TOVIKAS VERG divovtal cuviBog éva 1
mepLocoTepa Bépata Kot KAmol oTolyeio Yo Tov oppovikd 1/Kot HopPoAOYIKO OKEAETO Kot
{ntetton n olokAnpwon tov épyov. Ildvra devkpiviletal to opyavikd cbvoro yia 10 omoio Oa
vYpapel To £pyo Kot cuyva divovtor ototyeia Yo To GLVOETIKO VPOG.

Hopadetyuora:

Na yiver 1) mohvgwwxi] eneeQyaoic Tov BEpatag a e RovaTeTo eyxdedwy ue
Paom Tov TeEURATW TEUOWVEO OreheTd (1 DG e TV GuYXoedWbY glvan ehetBepn).
Make a polyphonic processing of theme a for string quartet based on the
following harmonic skeleton (the chords’ durations are [ree).

4
& o A
[a i)
Te) 1 i I 7" A P
= ¥ ¥ : o
D major:

N
T 'D (D)) ‘Tp, 'S *Sp (D) “Tp, S/ (D) ‘D (D) ‘Sp, ' B D = "1

]
]
|
1

N

~

Apreons @oopua Yo frodd, Proia, Toého (32-36 pétpa) - Binary form for violin, viola, cello (32-36 bars)

Moderato
[a] o
I Vin etc  modulation . . .
j D major
S

o i = ke £ = £ .

- % Wi 7 r_a— 7 T i ] lati

b ¥ | ! 4 I ] letc modulation

A\SV — I ]
L, A major

B
0 ~ T K I i ]
v ts e » : 5

| Ky ] U Irl | 'V ] | i b b [ J ]
E minor ~ . modul.. . . D major
=

i : } “ —  etc Coda
\\SV - 7] I o ; \ D major)
S — Y @ (D maj
Vla L,D | r u qr\_r/r
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10. Oéuara avrocyeoraouot (Kowdwog: TIm, apOuog acknoewv: 34). T aGKNGES AVTEG diveTal
glte o NuTeAg moptitovpa (AAALOTE G TPOG TV POPUO KOl BALOTE O TPOS TNV TOALP®VI)
glte Lol appovikn aAAniovyio kot {nteitot 1 LTOCYESIN. CLUTANP®OT TS HEG® TG amevdeiog
EKTEAEONG GTO TLAVO.

Hopaderyuo:
Avtooyedalduev ovvodeia - Improvised accompaniment
Adagio — —_ : —
ey ous i — '\ ﬁ TN ;
Piano 1 e ® ‘)i ({ e’ i e HF |
\ 1 ft
> pi—f ~ re P

Py w D& (T [
[ W& 1,1

—
o 3 ) 9
o) | J ] L~ &) to o
T S— TR e ®7 o T a© i ) o =S n
ﬁgﬂ jbwv y A ﬁ; ) T T —— ) © 1l
i — i 1 © i /¥ i 1l
s ) 7] wk—@J—‘ E—— Tty I o \ O 1l
‘A D b ] A °

11. Ouonmote dlro (kwdwog: EL, apBudc pekov: 42). Ta péhn avtg e kotnyopiog dev Exouv
YOPOKTN PO AOKNONG Kol €1T€ AELITOVPYOVV EMEENYNUOTIKA GE OCGKNGES GALMV KATNYOPLOV, €1TE
a@opohv {NTHLATA EVOPYNOTPMONG Kol 0pyavoroyiag, eite £xovv BepnTikd TEPLEYOUEVO.

Hapaoderyuo:

Pedale (Pedalpoint - Orgelpunkt - Toov #) [ookpdng)
OOGyyoc Kpatuévog dvwbey, kdtmbev N LEGH TOL 0TTOIOL
SiEpyovtal dudpopeg ovyyopdise.
Ty

T (D Sp (D) Dp (D) S D T

D' ©) S O Tp°S (D) D-7°T

< +
Ts Dy—b—ES—DB)—bp—S—BH—1D

Yopunepacpata

Ta ypovia mpofAnuato Tov TpoToL ddackaiiog g apuoviag otnv EALGSa, amdppoia
{owg ™G ocvotnUATIKAG ¥pnong Tov eyxepdiov tov Theodore Dubois (Traité d'harmonie
théorique et pratique, 1921) amd v mielovomta TV mdeinv 610 peyalvtepo pépoc tov 20°
atova (Qdgio ABnvav, EAAnvico Qdeio, EOvikd Qdeio, KAT) pmopodv vo Guvoyilotovv 6ta eENG:
N OewpnTik) OVTIHETOMTION TOV OEHOTOg OapuovViaG, M amoELYN GVVOESNS TMOV OPUOVIKOV
QOVOLEVOV LLE TNV IGTOPIKT TOLG TPOEAELGT KOl T SIUUOPPMOT] TOL HOVGIKOV VPOVG, 1| EAMTNG
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- Paciopévn o610 evaplBpo pmaco - onueoypagio, 1 EUEACT] GTNV ATOPLYN TOV OPLOVIK®OV
MOV pe vroPadon g KOAMTEXVIKNG SAoTOONG TG ADONG, 1 EAAELYN EVOPYNOTPOTIKOV
TPOGOIOPIGHOV KO YEVIKA 1) OMOUAKPLVGTN OO TOV OVCLUCTIKO GTOYO TNG O0aoKAAlNG TNG
appoviag Tov gival n LOLGIKY| dnpovpyia.

Ola ta Tapamdve mpofAnuata amopsvyovtal otny ddackaiio tov I'.A.IL., dnwg yivetan
avTIANTTO amod T TpoovapepBivta £10M oK GE®V, e ToVg €ENG TPOTOVG:

- Tiveton mapdAinia 1 omovdn e appoviag Kot e avtioTiEng.

- Xpnowonotleitor 1 AEITOLPYIKN OTUEWYPOPIN TOL Riemann"?, N omoio. OlEVKOAVVEL TN
ONUOVPYIN OPUOVIKAOV CKEAETMV LE GOPT| TTEPLYPOPT] TOL GLYXOPILOKOD TEPLEYOUEVOV.

- Atvovtanl oK Gelg Oyt LOVO Yo LIKTH Yopmoio aALd Kol Yo S1APOopa OpyaviKd GOVOAM (TLdvo,
P10, KOVOPTETO, KAT) HEG® TMV OMOIMV ONpuovpysital ema@r pe ta dpyava TG opYNoTPoS Kot
guvoeital 1 dMpovpyio TOAVTAOKOTEPOV LEAWMIIKDV YPOUULDY.

- Atveton 1dwitepn onupacio ot potiPikn-Oepotikn eneepyocio HEG® aoKNGE®V OV EEMEPVOVLV
10 mapadooctakd "0épa appoviag”, Om®G Ol OCKNCES HETOTPOTIOG He doopévo B€pa kol ot
00K GELS ALTOGYEOIAGLLOD.

- T'iveton 1 ovvdeon ¢ appoviag pe TN HOPEOAOYiR Kot TNV 16Topio. HECEH OOKNCEWMV OTN
oVOVOES UIKPOV QOPUAOV GLYKEKPIUEVOL 1GTOPIKOD VPOLS (TOPOAAAYES, OUEPNS N TPIUEPNS
QOpua, POPLLO COVATA, KAT).

Yvumepacpatikd, n owaktikny mpocseyyon tov IAIL péow tov mapdvtog SdaKTIKOD
VAKOU OVOTTOGGEL TN ONUIovPYIKOTHTA, KOODG diveTal EUOOCT) 6TV AVATTVEN TOV OPLOVIKOV
OOUMV HE OmDTEPO GTOYO TN dNUoLPYio LOLGIKNG KOt Ol LOVO GTNV THPNOT TOV KOVOVOV Kol
GTNV OTOPLYTN TOV opLoVIKOV Aabmv. Kuping dpmg, kot avtd dev dtagaivetat amd Tig Katnyopieg
TOV OCKNCEWV, ALY ad TOV TPOTO YPT|OTG TOVG, TO SOOKTIKO VAIKO OOUOPOOVETOL HEGO GTO
nabnua pe evetilia, yopilg Kamow tpokaBopiouévn GEPA 1N e KOTOW GLYKEKPUEVT HEBODO,
€161 OOTE M O100KTIKY VAN Kol 10 enimedo epfdbvuvong o€ avt) va amotelel Gueon cuvdptnon
TOV SLVOTOTHTMV KOl TOV OVOYK®V TOV KABe padnt.

[Mapopowa pe tov I'.A. Taraiodvvov mpocéyyion ¢ dwvackarag g appoviag pmropel
va OewpnBei avt tov Paul Hindemith'* (amotvnopévn oto 860 Bipiio tov pe titho Traditional
Harmony, 1943 & 1949). O Hindemith diatvndvel Ayovg kavdveg kot divel ToAAEG AOKNOELS e
EVOLIPEPOVGES CLVOETIKES TPOEKTACELS, KOOMDS KOl OPUOVIKOVG GKEAETOVG TPOG AVATTTLEN, YWPIg
OUMG OVOPOPES GE KATOL0 10TOPIKO VPOG. Tov EMTLYNUEVO GUYKEPAGHO KOVOVMV OpHovioG Kot
mopabeong mapadelypdtov and Tn Hovcikn epyoypaeio arnotdnwoe oto Piiio Tov o Walter
Piston (Harmony, 1941), ev®d o Diether de la Motte édwoe o610 pAOMUO TG Oapuoviag
eEohokAnpov 1otopikt| mpoontiky (Harmonielehre, 1976), yopig 6umg cuvBetikd epebiopata M
EUTVEVLGUEVEG dNUOVPYIKEG aoKNoES. Ta tedevtaia ¥pdvia, T0 Kupiopyo pev 6T ddacKaAio
g appoviog, eKppacuevo pe eyxepiotn Onwg to Tonal Harmony tov Kostka & Payne (2000), to
Stylistic Harmony ¢ Butterworth (1992) M to Analysis through Composition tov Cook,
dwaidvel tig emroyég tov ILAIL, divovtag PApog 6T GTLAIGTIKY], 1GTOPIKA TPOGOOPIGUEVT,
oVUVOEST Kol GTNV ETOPT] TOL LOONTN UE TIG LOVOIKEG POPLLES KO TO, LOVGIKE Gpyaval.

B0 I AIL ypnowomotei v apyikli Aertovpyky onuetoypopio. Tov Riemann, dmo¢ vty TEPYPUYETAL GTO
Harmony Simplified (1896) kot 6yt v amhobotepn cvyypovn onueoypapio tov Wilhelm Maler 1 tov Diether de la
Motte.

" oavég o T.AIL. vo ypnotponoince ta Ppria tov Hindemith e kdmowo mpdo 6tddio g S18ACKOMKHG TOV
kapiépag. Eivar a&oonpeiom n vmopén pog ohokAnpopévng Adong evog Bépatog tov Hindemith og éva amd ta
dektia Tov (IV137r+v).
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O I'.A. anaiodvvov wg Adokarog — Mo Anpovpywn Ilpocéyyion g Awdackoiiag tg Tovikng Appoviog
Toovykpag Kootag

0Oco onuovTiKO Kot EUTVELCUEVO OUMOG VO €IVl OTOI0ONTTOTE £YYEPIOI0 1] OTOLOONTTOTE
GLALOYY] OGKNCEMV TPOG AVGN, eV €lval dLVATOV VAL VTOKATAGTNGEL T LOVOOIKT EUmEPio TNG
EMOPNG OOOKAAOL Kot podnt katd tn dwdpke tov pabnuotoc. H damictwon avt amoktd
wwitepn Popdnta 0TaV 0popd £vay TOGO CNUAVTIKO Kol OAOKANP®UEVO GLVOETN Kol TOdywyo
onwg tov ['avvn A. TMomoiodvvov, pHog TPoCOTIKOTNTOS TOL APNCE TO OMOTOT®WUE TG OTN
YUY KOl GTO €PY0 LG OAOKANPNG YEVIAS GLVOETAOV, BE®PNTIKAV, LOVGIKOAGY®V Kol d0CKAA®DV
LOVGIKTG.
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O dnovpykdg cvoyetiopdg Ioinong kot Movoikig
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Hepiinyn

Ot moAvonpies KoL ot GUEIoHEG TOV AdYoV OAAA KOl TO PLOUO-PEAMIKO TOV GYNLLO, LTOPOVY VO ATOTEAECOVV TO
€QaATIPLO Yo TNV dtevpuvon G asnTikng and T0 GLYKEKPIUEVO GTO aPNPNUEVO: amapaitntn Tpobndbeon, 1 oe
Babog epunvevtiki| TPocEyyion Tov TOmNTIKOD AGYoV OV B0 TPOKUAECEL GLYKIVIIGLOKY] KOt aeONTIKY d1€yepon Kot
Ba Aertovpynoer o¢ agempio yioo véeg onpovpyiec. H avadeltn tov AéEewv — xiedidv, M HETOUOPO®ON
(dwdwcaoia), and doopéva mompata oe GAL0 kowvovplo moinpa (mpoidv) kot 6T cuvéyeln 1 duvaplkn cOlevén
AOYOL Kot LOVOIKNG (LOVGIKN EKQOPA TOL «TTPOIOVTOG») TapovstaleTol dnmg TpaypoaToromnke amd pobntég meg A’
T4&ng 0 Anuotikod XyoAeiov. ITapdlo mov 1 OMUIOVPYIKOTNTO OV EIVOL GUVAOVLUN HE TN HETOUOPO®OT
(transformation) (Mellou 1994, 81), éyet TOALG KOG YOPAKTNPLIOTIKG LE AVTNYV, OTOC AAANAETIdpaoT), dlepedvnon,
EVOAAAYEG, €KOPOOT], KA. XTIC TOPOTAVD TEPUMTMOCEL, YIVETOL GLVOLOOUOS YvoOoNg, oonTikng Kot
UETAGYNUOTIOTIKMV IKOVOTITOV, YEYOVOS TOV OVOUPLGRNTNTO TPOGYEL TN SNIovpYIKn avartusn.

The creative correlation of poetry and music

Abstract

Through logos and its polysemantics and amfisemantics, one can gradually be extended from the aesthetics of the
concrete to the aestetics of the abstract. This paper discusses the transformation (process) from logos (here a poem))
to a new form of logos(=poem), (product) and then to a dynamic correlation between logos and music (musical
dimension of product) and how this has been performed with students of the 4th grade of Primary School. Another
example is set of how rhythm and movement elevates the essence of the logos. Although creativity and
transformation are not synonymous, (Mellou 1994, p.81), they have many things in common (interaction,
exploration, substitutions, expression etc.) and in these cases, the combination of knowledge, aesthetics and
transformational abilities provides creative development. All these flourish under freedom (internal — external) which
raises emotions and shapes them balancing between divergent and convergent thinking.

1.IHoinon ko Movowki): oo TIKEG KoL GALES EMONUAVGELS

H moinon péom tov Adyov kot 11 HOVGIKT HECH TOV MOV, TPOGPEPOLY TN OKEYN UE
cuvatsOnuatikd kot oaentikd mowov. Kataeépvouv va ayyilovv €laepd v yoyn pHog, va
eMOPOVV o1n dtdbeon pog Kot va pog €0ilovv og guyevikd ovvousOnuatoa. Me povadikd tpomo,
TOL OLOONTIKA TOVG TPOTOVTA AVOLOYAEHOVV TO KOAooONTIKO pog cuvaicOnua, To omoio vdpyet
®¢g duvaTOTNTO. OTOV AVOp®TO, «ev dLVAREY Kol TO omoio umopel va KoAlepynOel ko va
KOTAOTEL 6T GLVEYELD 1] YEQLPO IOV Bal LOG EVAOCEL PE TO ®Paio, ElTE AVTO GLVAVTATE GTN EVOT)
glte otV t€)v1. (Kovkoviopdtng 1996,18)
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1.1.Kowoli 6pot, S10QopeTIKd Qaivopeva

Kabe téxvm, evd €xel 1o 01KA TNG TOOTIKA YOPAKTNPIOTIKA, EKQPUCTIKE HEGH KOl TIG
Oég NG Wiaitepeg dradkacieg mpocEyyiong ko doung, daveiletar 6povg, texvacuota omd dAAeg
téyves, 1o omoia. avoPantilel oto 0KO TG Wwitepo mvevpotikd ovykeipevo. ‘Etotl, 6mmg
amoppEeL Kol and tov mopokdte mivaka, toco otnv Iloinon 6co kot otn Movowkn, cuyvd,
YPNOUYOTOLOVUE KOWOVG OpOLG, Ol 0moiot Hotdlel var dnUovpyodV oYECELS LE VOO OVALEGH
0TI OLO TEYVEG, EVMO OTNV  TPOYUOTIKOTNTO OVOQEPOVTOL GE  OPOPETIKA  TOLOTIKA
YOPOKTNPIOTIKA TV EKPPOCTIK®OV péoa TG Kabe pog. (Barett et al 1997, 81)

Opot Movcikn IToinon

AioOnon g xivnong mov mopdystal
amo T cVLEVEN SLVATAOV KoL
adVVATMV GTOLYEIWV GTN POT} TOL NYOL
KOl TNG GLOTNG 6T AOYO

Yympata (patterns) wov TapayovTon
PuBpog amo Vv opadonoinomn eBoyymv
TOWKIANG O1dpKELNG Kot TOVIGHOD

ZyMUaTO X0V TOV dNHoVPYOHVTOL

oo LEAWOIKES YPOUUES, - Ta otoyyeia g moinong 6mwg o
Yon pa 01 d0yn and cuyyopdiec N KOoAOAOYIKG oTOtYElD, 1 TP YN ON, O

oLVOVOGLOS pLOUOG, TO HETPO KA.

EM' ALTAV

Mia evotnTa 61N pLOLUKT dopun TNG

Pobuci dwdoxn om6 96yyous, To1No™MG TOV CYNUATOTOLEITAL PUE TNV

N «KLUOTOHOPPN» (contour)

Tpoym QOVNTIKOL 1| OPYAVIKOD HEPOVE , Ionoeslrn(m &vos 7:7»11,9 OLS REpav
r g ’ ototyelov Tov puBuov (cvAlaféc,
N 0plOVTLA TOV SUVALIKY| . , .
TOVIGUEVA GOVOAQ, LETPIK.TTOOES)
Xpo1id, TO YOPAKTNPIOTIKO Tpoémot opuriog, Lovtdvia 1| mowiAio
Xpopo NYOYPOLO TOV LOVGIKOV OPYAVOV 1] | TOV CLVOICONUOTIKOV OTOYPDCEDY
TOV QOVOV ™G YADGGOG
, ZuVN¥noT HOLGIKGV EOGYY®V oV EFW(IMWH,’WP orotov 1810?\/
Sopeovio g . GUUPOVOV N AEEEMV T®V OTOI®V TaL
wavornotel 6To dxovoa , , .
KOpLo. pwvievTa Slopépouvv
H dwipeon piog extetopévng
Kivnon ovvbzong (cupgovins, covara), H pvBukn pon tov AéEemv

1 TPOG TOL UTPOGTA Kivon TNG
LOVGIKNG LEG® TOV ¥POVOL

(Barett et al 1997, 74-75)
1.2. Teyvika péca poveIKOTNTOS 6TNV TTOiN 61

H Iloinon, daveiletor amd ™ Movoikn teyvaouato Yo Vo TETHYEL LOVGIKOTNTO GTOV
TomTikd AdYo, EvOTNTA GTN SOUT|, AVAOEIEN TOL YoV Héca omd TN cl®TY, oicOnom gvydpiotov
puOLoy, MMTIK TPOKANGT TOL EVOPEPOVTOS HEG® TOL AGYOL 1 VTOYPAUUIST) TOL
EVOLLPEPOVTOG KOl TG CNUAGTOS TTOL VITAPYOLYV EUPLTO GTOV M0 TOV Aé&emv. AvTtd TO TETVYATVEL
LLE TO TOPAKATO UECOL:
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[

Teyvikd péoo povoIKOTNTAS GTNV TOINON

A Ovopatomolio (oynuUaTIcOg AEEEMV UE QOUIUNGT TOV PLGTKOV YOV)

Métpo: 10 oYéd10 TOVIoUEVMVY, ATOVEOV GLALAPOV KOl TOHGEDV TOV
ONovpyel T PLOUIKY KO YNTIKY OPLOVIN GTO oI

r Oporvoxkatainia

1. Zevyopom (aa B B)

Mexm (aBaf)

Xtovpot o B P a)

Zevyapormhexth (aaByPy)

NS

. Avauiktn 1 EAevBepn (ympic opiopévn cepd)

A Enavoyels ypoppdtov

1 [Tapnymon ( eravédAnyn Tov 1810V 1 TOV OOV CLULEOVOV N
) QOOVNEVIOV PHEGA OE VOl 1] TEPIGGOTEPOVS GTiYOVC)

2. Yopeovia. (aTeAg N Lepkn opotokatainéio)

3 Kokopovia (eravainym copedvev mov divovy tpayd
) GKOVGUO GTO GTiY0)

E Enravoiyelg

1. AeEemv

2 oTiyov

Mupntkn} appovia yov, 1d0ovg kot kivinone N npepiog
T (Avvopkry obvBeon G mOPNYNONG HE TOLG 1010VG TOVG NYOLS GE
LOVG1KT cVVOEDT, Yo pipnon Kivnong, yopymv — apydv puOumv KAT)

Z IMavon
1. Toun (ceasura) (1 daipeon TOL GTiYOL KATE TNV amaryyeAia)
5 AwokeMoHOg (1 ouvéylomn NG «POoNc» TOL VONUOTOG GTOV
) EMOUEVO GTiY0)

1.3. H ypfion ¢ To10TNTOS TOV 1])}0V 6TV TOoinon

Zuyvd, £va KPUTMplo g moinong, eival va [AGEL 1IoYLPE GTNV Yoy KoL TV K0T TOV LE
70 pLOUO amd TNV KATAAANAN ToTOBETNON TV AEEEMV, TNV TOLOTNTA TOVE, TOV NYO TOVG Kol TN
@von ¢ pipag, KAvel po momrtikny cvvleon va yapoktnpiletor povoikr (Apyvpiddng 1986,
234). AALoTe TAAL, TOL KPUTAPLOL TG TEYVNG, TNG TEXVIKNG KO TOV TPOTOL Yid TN OMHiovpyic Tov
momtikov pvOpod Kabopifovtar mTAvIo Amd TN HOLGIKN gvocncio Tov ot — ONOVPYOD.
(ITapiong L.et al 1999, 164)

Katd ™ Swdwacio g moinong, oniodn, Omwg o HOVOIKOS EMAELYEL TO KOTAAANAQ
OPYOVIKA M QOVNTIKA Myoxp®duate yio va uetafifdost otov akpooty] pio wwaitepn owdbeon i
cuvaicOnua, opoimg, 0 TOMTNG EVOLOPEPETOL Y10 TNV TOLOTNTA TNG ATOYYEATIKNG OVAYVOONG TOV
otiywv. EmAéyel va opyavdcel Tig AEEEIG GOUP®VA PE TNV TOLOTNTO TOL NYOL NG KAOE Luog
YOPIOTA OAAG KoLl TG GLVOAIKNG OKOVOTIKNG aicBnong mov mnydlel and ™ Suvapukn OCUmon
TV AEemv peta&d Tovg.

Extég amd v Kavovikn evaAroyn 4Tovov Kot TOVIGHEVOV GLALAPOV TOv dNUIovpyoHV
T0 pLOUO GTNV TTOINGM, SLPOPES LITAPYOVY STV APOBpP®OT, 6TV TOTOHETN G TG POVNG KO TV
TOWOTNTO. TOL NYOL TOV QOVNEVIOV, TOV GLUUEOVOV 1 OKOHO KOl HETAED TOV GLUPOVOV
(000VTIKA, YEWMIKAE, KAT.) AVTEG 01 SLoPOPEG LOALEL va elval aVAAOYEG LE TNV HOVGTIKN GpBpmon
staccato ko legato ot povowkn|. (Barett et al 1997, p.74)

-179-

4° Tuvédpio g EMnvikig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



O dnovpykdg cvoyetiopdg Ioinong kot Movoikig
Sapwcakn Feopyia

1.4.A6 ™ YvooTiKi] ootk gurepio ot cuvolsOnqpoTiky ootk eprepia

Yoppwva pe tovg Bessom et al. (1974) (0nwg avagépetor oto: Xépyn 2002, 16) 7
aoOnTikn eumepio  €lval N CLVICTOUEVN TIS YVOOTIKNG ooOntikng eumepiog, avt)g onA. mov
AOKTIETOL LEGO A0 TN O00CKaAl - LdOnom kat TG cuVaGONUATIKNG e TIKNG eumElpiag TOL
Baciletar oty ecwtepikn avtidpaocm Tov atopov. H epunvevtikny tpocéyyion, pécw tov Adyov,
GUUPBAAAEL GTNV ATTOKAALYN TG YVOOTIKNG aicOnTikng eunelpioc. Eivatr avt) mov amokoAvmtel
v amddooon TG ONUOGING TOL KPLAITIKOV, TOADGNUOL TOUTIKOL AOYOL O U0 €pyocio
euPabovong, depedvnong mov v Kabotd oeOnty, koatavontn. (PA. Xmavdg 1995, 7 — 40)
Ytoyebel, ocbppwva pe tov Ricoeur, 6to va avadvBel n ecmtepikny SLVOUIKN TOL OEMEL TN
dounomn Tov £pyov, 0AAY Kol 6TO VO amokaAveBohv ot acOntomomuéveg avlpomiveg asieg, ot
oopég, tar ovpuPora kol vo mpaypatmbel 6to Ydpo TOL aTopkoy M avaPimon kot n pEBEEN.
(Kovkoviopdng 1994, 94)

Me v xatdAAnAn ayoyn, codpeova pe tov I, Ofuein (1973), n moinon vouwOeton
ToOMTIKA, prmopel ONA. kdmolog va cuvavacsBovOel Ty opopeid Tov AdYoV, Vo VIOGEL 0leONTIKY
ovykivnon. Qg mpoto Ppa, N amoyyeMa avadElkvOEL TO TOC NYeEl TO Kelpevo, Ta eEmTEPK
YOPOKTNPIOTIKA, TAL EKPPACTIKA HEGA, TNV OLOPPLE TNG CLYKIVIGLOKNG YPNONG TS YADCTAS, 0G0
KOl TNV E0OTEPIKT GLVAPELL TOV TOU|LLOTOG.

Avm N avayvwan, and 10 ava- Yiyvooko=yvopilo Savd, (IToradoyavvaxkng 1997, 21), eivar n
mopeio Tpog 10 {wvtavo Adyo, pa avdotpoen mopeio HETARaoNG HECH TOL KEWWEVOV TTPOG TNV
TPOTOPYLIKT CTUYUT, TN GTIYUN THG dNUovpyiag: TG GUAANYNG, LETATOINONG 0€ AOYO KOl TEAKNG
oVvBeoNC, 1 Omola PEPEL TTLO KOVTA TOV OVOYVMGTH GTOV KOGHO TOV ONHOVPYOL Kot TOV KAVEL va,
aQOLYKPACTEL TN P@VN TOL.

2. Anmovpyikég cvoyetiopog Movowkng kat Ioinong
2.1.MeTa@opd momTiKov A0YoV 6€ HOVOIKOKIVIITIKO OPpOUEVO pE ERQPao] 6TIG AEEELS KAELOLD

Y évo moinua, ot AEEELS, TO PEGO e TIG OTOl0 amodidETOL O KOGLOG TOL dNUIOVPYOV, OEV
glval vonuotikd 16oduvapes. Ymapyovv AEEEIC — KAEWLE, «OVTOPMOTES) Ol OTOIES OMOTEAOVV
EMONUAVOELS TOV TPOCMOTIKOV GTIYHATOG TOL KABe mointh kot onpeio avapopds dAhov AéEemv
LE TIG OTOlEC OOMAEKOVTOL KOl OO TIG OTTOieg OAANAEEOPTAOVTAL VONUOTIKA, ONUOVPYDVTOG TIG
npodmobéaelg g appoviag. (Kovkoviopdtng 1996, 125)

H ex@opd pe puOud Adyov evdg mompotog Ko n avadelén pe kivion kot KotdAinio
nnTkd 6pyava (awtooyéd 1 ocvpPatikd) N pe cvvdvacpd pvBpov Adyov Kot kivnong tov
AeEewv mov €ovv vonuatikn Popvnta. givor por dpacTnploTNTo - TOPAdELYHO, UaBNTOV NG
A’'14ENG Anpotikov XyoAgiov:

Nuwcovpe! Nucodpe!

[Tévta vikdet To dikio!

Mo pépa Ba viknoet o avOpwmog!

M pépa n Aevtepid Ba vikroel tov mOAgO!
Mo pépa Ba viknoovpe yio mévto!

(Amdonacpa and to avékdoto moinua tov ['dvvn Pitoov, kbpro apbpo yia v epnuepida g yng, Abnva
1940)
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H opdda g t4éne, emonuave 115 AEEEIC-KAEWOW, TN OOUN TOL TOMHOTOS KOU TO
EKPPACTIKA pHEca Tov monTh. To GLYKEKPUEVO TOINUO TPOCPEPETOL Yo EKPPOCT] He Kivnom
a@oL deomOLOVV TOL EVEPYNTIKA PMUATO, GULYKEKPIUEVO, TO PNUO VIK® OCE TOPOVIIKO Kot
HeAALOVTIKO XpOVO, TOL TapaKivoLy cg dpdor. Kabe opdoa 61dAele to poro mov tovg taiprale:
KEKTEAEGTEG OPYOAVOVY, «AEYOVTEG) HE amayYeEATIKO V@og kot puBud Adyov Kol 0VTOVG TOL
£KOVOV TIG KIVIGELS.

Ot pontéc KAnbnkov va mdpovv amo@doelg oyetikd pe 1o pvbud g amayyeiog
(tovicpuéveg, droveg cvAhaPés, Veoc amayyeliog, mavoelg Tov AOYOL Yoo TNV OvAdEEn TOv
YEVIKOTEPOV TEPIEYOUEVOD, EMOAVOANYELS AEEEMV), HE TNV ETAOYN TOV MNYNTIKAOV 0pYavev
(6pyava MYNTIKNG GLVOSELNS, PLOUIKOV GYNLLATOG, NYNTIK®OV 0pYavev Tov TPoPAailovy Tig AEEELS
- KAl Kol €mAOYN TOL PLOUOV €1GOGOL TOVG) KOU HE TIG KIWNGOES TOV CAOUUTOS GTO
GLYKEKPLUEVO XDpo Ko puBud. ‘Etot, otav axobyovror ot AéEglg «dikion, «avlpwmogy mailel To
piyovo, Opyavo pe Nyo Aoumepd, otn AEEN «mOAEHOC» Ol HOPAKEG, Kol OAM TO Opyovol
avtirifevral, To moudd oTpleoyvpilovy KpATOVTAG TO KEPOAL TOVS, VROypaupilovtag v
aiocOnon tov ofov kot Tov aféPatov.

To Vpog g pvOukng amayyerog pe Kivnom, cLVOdElo MYNTIKOV opydvev 1 uUr, O
cuvdvacUd o€ Kamown onueion pe peAmoia 1 Oyl TPOCPEPETUL VO KUETOTOMGEY TeCA Keipeva,
momuoto SOKTIKA 1 pe ehevBepo otiyo 1 mompata yopig EekdBapn doun OMov 01 KATAAANAESG
LOVGIKEG EMAOYEG UTOPOVV VO AELITOVPYTIGOVV EVOTONTIKA, TPOGIIOOVTAG, VPOG KoL YOPOKTNPOL.

2.2. Ané o popoen moinong 6€ diin, avadnuovpyio Ko avacvvieon

H évtova fropatikn tpocéyyion tov TponyoOlUEVOL TOMUATOS OTOTEAEGE TV aPeTNpia
v 0e0TEPO KOAKA emkovavias. Ta modld Eviwosay TV avaykrn vo LETAPEPOLY GTO VITOAOLTO.
Todld Tov oYoAEiov 10 O1Kd Tovg Plopa. Qg HopeN emKOVOVING EMAEYTNKE TO GUVONUA, TO
omoio etvatr cUVTOUO, SVVALKO, TEPIEKTIKO KOl EOANTTO. AVTOG 0 TPOTOG dPAOTG OVATHONGE MG
EKQpaomn péca amd TN COPELUEVN EUmEPia TOL amoKTNONKE o€ €MIMEdO GLYKIVNGLOKO,
cuvaisONUaTIKG, 0ALG Kol 0€ EMITEDO AGONTIK®OV PLOUIKOV aVaLNTCEMVY KOl EMAOYDV.

Awdniocav ta ayadd tg epnvng maAl pe puBud Adyov Kot cuvodsia opydvov, dmmg
ékavoyv Kot tporyovpeva. [apadelypota:

L.Eiprvn, oMo kan oyt Bio.
2. Opovrida og 6GAovg ot Y. Dpovtida ot SVGKOAN GTIYUN.
3..Eipnvn, aydmn, ta mdon v dxpn.

Mépn evdg mompatog, Pmopovv va. cuvoeBovv pe tpdmo aenTikd Aettovpykd, va
avtovounfovv g achnTiKd popemdpato Kot vo HeTovctmbodv povoikd.. o mapaderypa, kdbe
ool TPE Eva TOINUA TOV AVAPEPETAL TNV EPNVT], VITOYPAUULGE VAV 1| TEPLGGOTEPOVS GTIYOVG
OV TOL KIVNGOV TO EVOLOPEPOV KOL GTN GLVEXELD TOVG OVOKOivwoe otnv opdda g tdéne. Ta
o0l TV omoiwv 1 emAoyn taiplale vonuatikd pe ) Skn tovg, ywvav opdada. Evovovtag
okéym tovg, mpoomdOncav vo @TidEovv éva OO TOLG TOoiNUa, GTO OMOi0 UTOPOVGOV Vo
coumepAdfouv TG emA0YEC TOVG. Apécmg  Oo@dvnke M avdykn Kabopiopod TOL KEVIPIKOV
0£10TOg TOV TOMHATOG, TOL VPOLS Kot TNG TPOHETIKOTNTAS TOL KEWEVOL. AAA®MOTE, 01 TPOBEGELQ
oV dMpovpyol kabopilovv T EMAOYES OC TPOS TO TEPLEXOUEVO, TN LOPPT], TO VYOGS, TO £100G
(genres) g cvvBeomng, T HopeN Tov KeWEVOL Ko fonbovv otnv cuvoyr tov. (Matcayyovpag
2000, 542)
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SOHEOVNCOV Vo, ONUOVPYHCGOVY [0l TPOCELYN YO TNV EPNVN, HE TOPOKANTIKO
YOPOKTHPA KOt AVEAVOLEVT] CLVOLGONUOTIKY £VvTOoT). ABAGTNKAY TO TOULOTO TMV OLAd®V Kot
HéEGO amd YOVILO Kol dNUovPYKd dAA0YO0, Le GUUUETOYO OAN TNV opdda TG TdEng mayiminke n
HOPON LG TPOGEVYNG N ool YpAeTnKe oTOoV Tivako. Mg 10 HETaGYNUATIGUO @AvNKE OTL O
AOyoG pmopetl vo vrooTel VAALGT Kol LETATPOTN TNG LOPPNG TOV YWPIC VO YAVETOL 1] OLGTOL.

[TPOZEY XH

®ile Be00AN pov

QEpe PNV o€ OLO TOV KOGLLO.
Kave va unv Eavaxovotovv
OTAQ, TOVK KO KAGLLOTOL.

Mnyv Eavamdperg mo mondi
névag Un dMOELG GTEVOYMPLAL,
dei&e ovumovia Kt avBpomd
TOoV TOVO GPNoE pE Xapda.

Ag gloan mhvta 0oMyog

1o €pya Kol OTIC TPAEELG

Kt a¢ xatokelg peg to poarod

AVTOV 0V 0moeacilovy T poipa tov Aadv.  (A'TdEN,15° Anw. Zy. Xoviov)

2.3. Meta.@opd TOV TOWMTIKOD HOPPDOUATOS GE PLOVOIKO

Metd amd epunvevTIKn TPOGEYYIoT, «ueromomoapey v Ilpocsvyn pe ™ dwadwacio g
EKPOVNG OKEYNG: EAEYO TTPOPOPIKA GTOVS HaBNTES, T KAV®, TOS Kot Yioti, Kabdg Emonlo Kot
TPOYOLdOVGA LE OKOPVTEOV. APYIK(, EYD, GTN CLVEXELD OL LaONTEG TPOTEWVAV L0 LLOVGIKN 10€0L,
OV KOTEYPOPO PE HOVGIKE GUUPOAM, TNV £Kava, GOQESTEPT OGO TO TGTO UTOPOVGH, KOl TNV
EKTEAOVON OAVCIOMTA EVAOVOVTIAS TNV WHE TNV TPONYOOUEVN N HE TNV emopevn. Avty 1
amAOTOINGT, TOAAES QOPES, Kpivetal avaykaio péoa oto mAaicwo g eBivovoag kabodynong.
Katd toug Langer kot Applebee (1087,140), évog ekmoidevtikdg oQeilel Vo AMAOTOMGEL TIG
(Lovo1kég) 10€€¢, vau TIG KAVEL O GOQPElS, vo dtacaenvicel T doun, va anevfdvel EpwTNOELS —
dSuMpata mov Ba Bondnocovv Tovg paONTEG Vo OpyavVAOGOLV TN OKEWYN TOVG KOAVTEPO, V.
TpoTeivel 0 1010G 10€€G KOl VO TOPOVGLAGEL GTOVG UaONTEG pe GUECO Kol KOTOVONTO TPOTO TO
TAIG10 Kot TIG O00IKOGIEG OV OPEIAOVY VO AKOAOVONGOLV GE GLYKEKPLUEVES TEPITTAOGELS.
(Matcayyovpag, 2000, 548)

Kotd m dwdwacio g odvBeong, ot padntéc pmopei va evhappivovtat va HovvToL o
OolKd oTOlYElD KOL TAL EKQPOCTIKA HEGO TOV GLYKEKPUYEVOL TOUWUOTOS YO TNV TOPOY®OYN
LLOVGIK®V 10€DV, KOl GTI) GUVEYELD, TNV EMAEKTIKY ETAOYN TOVS KOl TN GUVOEST] Kol OpYAvVOGNG
tovg o cvykpotnuévo Oro. Avtdg o Tpomog pipnong dev eival, o€ KOO TEPIMTOGT, OOVAIKN
avtiypaen], Tnydalel oc emaxdAovho peAétng Ko givar eAedBepn enelepyacio, avaTapAcTUCT) KoL
EKPOPA TNG TOUTIKNG TEXVNG KO TOV WOEDV TNG GE LOVGIKY], TOV UETAPEPEL KOl EKUETAAALEVETOL
elebBepa 6TO OIKO NG HOLGIKO VOOC, TIG 10€EC, TIC EIKOVEG KOl TG EKPPAGELS TOV TOUTIKOV
VEOVG. (Apyvprdong, 1986, 243)

Ye ovtév TOV TPOMO GUVOETIKNG TPOCEYYIONS O EKMAOEVTIKOG A€TovpYyel G
CUOYVNTOP®VOY, OC KOTOYPAPENS, KMOKOTOMTNG Kol ®¢ cuvetdg Mévtopag, mov amavid oto
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EPOTALOTO TOV HOONTOV TOL HE EPOTAUATA, TOL TOVS Bondd va avakaAOYoLV TOV €0VTO TOLG
KOl TOVG (QPOVEPAOVEL TNV OVOYKOLOTNTA OIKEOMOINONG Kot eKUEONONG TOV YPATTOV HOLGIKOV
KOOKO Yo TNV TOyimon TOV oKEYEWV, TNV OoKPPN HUVNUOVIKY TOLS avAKANoM Kol, Kot
EMEKTAOT), T1] OLEVKOAVVOT| TNG LOVGIKNG EXKOIVAOVIOG

3.IIpoimo0écerg Yo TOV TOPAYOYIKO KOl TTOLOTIKO ovoyeTiopd tng Movownig ko g
IMoinong

O puOuIoTAg TG TOLOTNTAG EIVOL 1] GOPEVIEVT] YVAOGTIKY, SLVOLSONNATIKY Kot acOnTIK
gumepio MOV OMOKTNONKE PEG® TOL AOYOL OMO TNV EPUNVELTIKY] TPOGEYYIGT TOVL TOULATOG,
glvar o PaBuog ghevBepiag PoOANONG KO ETIAOYDOV, TO VTOGTNPIKTIKO GYOMKO TepPdAiov, TO
ooAMKo KAipa mov evBappiverl evkarpieg Plowong g xapds Tng dNUoVPYIKOTNTAS, 1 EVOAppLVOT)
™G auTO-£KEPACNG, 1 OmO0oYN TOL «AABovg», M AmodoyYN KOl TOV 7O TAPAEEVOV WEDVY, N
TOPOYN] CLUYKEKPLUEVOL KOl GOPOVG £peBIoUATOG, 1 LEPIKT TUNUOTOTOINGT TOV QACE®V TOV
@aoemV NG TopEiag TPog TN ONovpyio.

O Webster (1990b),0cmpet 611 €k10G 0md TV TPOGOTIKOTNTO TOV OTOUWV, TO KiviTpo
opaong, v taddvtevon petald g cvykAMvovoog Kot TS amokAivoucag okEYng, 1 mopeia Tpog
™ dnpovpyio ot Movoikn givon po dtadkacio Avong TpoPAUaTog Tov TepvE amd o 6TadL,
omwg mpotddnkav and tov Wallas (1926),m¢ nmpostoiuacios, g exmaons, 100 pwtiouod, (Aong
TPOPANUATOG) KO TNG emainBevong, (TEMKO ELEYYO).

H povown pmopel vV aAANAOTPOPOSOTEITOL KOl VO GUVIIOAEYETOL LLE TNV TTOINGT GE [
oyxéomn oot Kot EvTiun, va dtvel GAAN dIGTUGT] GTO TEPLEYOLEVO TNG TOINGNG, «Vva avufidilel
oty ootk kou oovouoOnuoTiky e avatoony €16l OCTE Kol oL 000 «va &vepyovv wg¢
AVOVEMTIKES OVVAUEIS aT0 1010 TepieyOuevoy. (PA. KovkovAopdtng 1996, 59-77) dwatnpodvtag tv
VTOTEAELD TOVG Ko TNV evoTnTa NG VeNG Toug. H ovlevén tovg Ba dieyeipel cuvousOnpotikd
TOUG OMOOEKTEG, OMOTEAMVTAG YeVeESsovpyd aution véag péBeEng, kpiko g aévang
GLVALCOMUOTIKTG Kot aucONTIKNG aAvGidagc.
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Buwoypooiké
H Teopyia Zapucakn yevvnnke ota Xavid. Eivar amdeottog g Iodayoykng Axadnuiog HpokAeiov kot tov

Tuipotog Anpotikng Exmaidevong tov Ilovemomuiov Kprmg Koatéyer mroyxio Qowng, Ewdwov Appoviog,
Avrtiotigng, ®ovykag and to EAAnvikd Qdcio ABnvov kot Aimdopa ZovBeong. ‘Exet epyactel og daokdia alAd Kot
¢ dackdia Movoikng oe Anpotikd Zyoieia tov Xaviov. 1o Beviféhelo Qdelo Xaviov (mapdptnpa EAAviKoy
Qdeiov ABnvov) dddoker Avotepa Oswpnrticd. Eivor vmoymoewe dwddktopag tov [Hoawdaymywov Tunpatog
Nnmoyoyov tov Havemompiov loavvivev pe emPrémovta kabnyntm tov k. Avd. XapaAdumovg. v mopodco
OAacT, T EPELVNTIKA TNG EVOLAPEPOVTA GYETICOVTAL e TN LOVOIKT SNUOVPYIKOTNTO TOV TOOLDV, TIG GTAGELS KoL
TIG TPAEELS TV EKTAUDEVTIKAV (SLOUOPP®ST) — OAANYT) KOL TNV EMAYYEALATIKT TOVG AVATTLED.
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Hepidnyn

‘O)ot ot dvBpwmot yevviodvton pe o Epeutn evacnocio otov tdvo kot tov pubpd. Yrdapyet pia EReutn duvatoTnTa
Vo dNHoVPYNCOoVY Kot v ovTamokpldovy 6T HOLGIKY, VO EKPPACTOVV KOl VO ETKOVAVIIoOUV He puBud, pnermdia
Kot appovia, mailovtag Hovslkd 6pyavel, TPOyOLIMVTIS, OKOVYOVTAS, KIVOOLEVOL OTN LOVGIKT), XPT|CULOTOLDVTAS TN
ooVi. Xg avtd TO HEPOG TNG TOPOLGIOONG YIVETOL OVOQOPH GE TPOCEYYIGELS OYETIKEG WE TNV EVvola NG
SMULOVPYIKOTNTOG KO THG EKPPUCTG.

¥m Movocwobepomevtikny dnpovpykn dwadtkoocio, o BgpumevTAg ¥PNOIOTOIDOVTOG TOVG NXOVG KOl TN LOVGIKN
KAMvika, omuovpyel pall pe tov evdlapepdpevo 1t Oepameic tov. H onpovpywr mpdén ocov dadikacio
eEmtepikevong kot popeomoinong Pabitepov ecOTEPIKOV GUYKIVICIOK®V KATACTAGEMYV OTOTEAEL TOV TLPTVO TNG
MovacwoBepanevtiknig dwodikaciog. Edd meprypdpetar n €vvolo g OMpovpykodTtag ond v mAevpd Bewpidv
povcikofepamneiog.

210 tehevtaio HEPOG TNG TOPOoLGiaoNS TepLypdoetatl 1| Anpiovpyikn mopeia evog meddtn ot Movcwobepanevtikng
Swdkacion Kot 1 ovalnTnon T@V SLVATOTATOV TOL VO EKPPUCTEL, VO «OVOLYTED» KOl VO, GUVELOINTOTOWCEL THV
TPOCMIKY| TOV OVGIOL.

Creativity and Expression in the Musictherapeutic process

Abstract

People are born with an innate sensitivity in tone and rhythm. There is an innate possibility in all of us to create and
respond to music, to express ourselves and communicate with rhythm, melody and harmony, to play musical
instruments, to sing, to listen to the music, to move with the music, to use the voice. In this part of paper’s
presentation are reported related approaches on the significance of creativity and expression.

In the musictherapeutic creative process, the therapist uses the sounds and the music clinically, creating with the
client his treatment. The creative action as an expression process and as a format of deeper internal emotional
situations constitutes the core of the Musictherapeutic process. Here is described the significance of creativity from
the perspective of musictherapy theories.

In the last part of presentation are described the Creative journey of a client in the Musictherapeutic process and the
search of his possibilities of expressing himself, "of being open" and realising his personal substance.

H mapovoioon avty meprypaper tyy olio the Anuiovpyikotntog vo. divel vonuo, atn (wn uog, aAla
ko1 v alio. ™S oIS OepamevTIKES TEYVES VA OTOTELEL TO UEGO Y1, VO, fpODUE THYV 0VGLO LOS | THV
OAOTNTO, OGS KOI VO OVOKOADTTOVUE TH OYEOH UOS KOL TN OGOVOECH HOS UE TOV ECw KOOUO.
2VYKEKPIUEVD, 1] EVOGYOINOGN UE TH HOVTIKI] OTOTEAEL TPOTO ETOVAPOPAS KOl EXOVATOVOETHS LE TN
XOPG OV TPOCPEPEL 1] ONUIOVPYIKY Ol00IKaTio. KOS Kal e T0 GOVOITCONUATIKO, KOIVWVIKO,
PLOLOLOYIKO KOl OLOVONTIKO OPeAOS mov TH ovvodevovv. H dnuiovpyixn mpoln oav diadikooio
eCwtepixevons kar poppomoinons Labitepmv oWTEPIKWOV TVYKIVIIOLOKOV KOTOOTTATEDYV OTOTEAEL
0V wopnva s MovaikoBepamevTiKng d10.01K0ciog
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A. H Anuovpywkdtnta otn Con pac

And Oheg TIC avBpodTIvEG OpacTNPOTNTEG, 1 dMUOLPYIKOTNTA €lvon ekelvn movL
KATOPEPVEL VO LOG PEPVEL KOVTA GTNV OAOKANP®GT TTov OA0L eATtilovpe va €xovpe otn (o1 pog.
Tnv ohoxkAnpwon dnAadr| og dwafimon ce TAnpn eEEMEN.

H dnuovpykdémta anotedel kevipikn mnyn vonuatog ot {on pog. Ta mepiocodTepa
TPAYLOTO 7OV  glval  EVOPEPOVTIA, OTMUOVTIKA Kot avOpodmva, sivor amotéleocua g
onuovpywotrag. Exelvo mov pag dtakpivel amd ta mOniogdn, onAadn n YAOGGa pag, ot a&ieg,
N KOAMTEYVIKN €KOPOOCT), T EMIGTNUOVIK VONOY Kot 1 TeYVoroyia, eivor amotéleopa Tng
OTOUIKNG EMVONTIKOTNTOG, 1 ool avoyvopiotnke, emPpafedtnke Ko petadddnke pécm g
yvdong.

Otav elpaocte dnuovpykoi, archavopacte o6t Lovpe po mo yepdtn Lon an’ 0,11 T0
vorowmo ddotnpa. O evBovclaopdsg evog Cwypdeov pumpootd 6to KaParéto 1 evOog epegvuvnTy
610 €pYnoTNPlo KePOHIleTan oTadlokd EXOvVTag oTOYO TNV OAOKANP®OGT TOV 1 ONLOVPYIKOTNTA
TPOCOEPEL, M omoia Opmg dvoKoha emtvyydvetal. Tomg pdvo N pOTIKN TPAEN, 0 AOANTIGUOG, M
LOVGIKT Kot 1] OpNnoKeVTIKY £KOTOOT — OKOLO KO G TOPOOIKES EUTEIPIEG TOV OEV ALPTVOLV 1YV,
Hog mapEyovy o Eexmploty] aichnon Tov va amoTeAOVUE UEPOG OGS OVTOTNTOS UEYOADTEPTG
and gpdc. H dnuovpykdmta Spme, apnvel éva anotéAeca ToV TPOGHETEL GTOV TAOVTO Kol TNV
moAvTAoKOTNTA TOL PEALOVTOG pag (Csikszentmihalyi, 1996).

Kt avté yuati dev givan dvvatov va dwaympiotel omd v 01 m {on. Zoyvd amoteiel
dmpo, mov pag Olvet T SLVOTOTNTA VO OVOKOADTTOLHE VEOLS TPOMOVLS OV EmiAvom
TPOPANUATOV Kol TNV KAVOTOINGT TOV OvVOYKOV HaG. ATotedel TOAD onuovTiKO gpyaieio yuo
v Topay@yiky Kadnuepwn dwPioor. Katd koipods, Kol 6g TEPITAOGELS OVAYKNG UTopEel vo
EMKOAEGTOVUE TNV KAVOTNTE LOG VO OKEPTOVUE ONUIOVPYIKE MGTE VO OVTILETOTIGOVUE 10l
Eapvikn oddaynq M évo emetyov Bépa vysioc. Xe TETOEG MEPWMTMOELS EKTIHOVUE OVTH TNV
KOVOTNTA LOG VO ETVOOVUE VEES KOL YPNYOPES EVOAAUKTIKEG AVGELS Yo Opao).

2mv kafnuepwn povtiva 1 6tav M dovAewd pag yivetar Popety|, ypelaldHocTE TO
OMNUOLVPYIKO evepyNnTKO poc. Zopewovo pe évav Puoyiatpo, tov Sylvano Arietti (1976), «n
ONpovpywKoOTNTO Umopel var pag omeAevBep®doel amd TIG CLVNOIGUEVEG EMAOYES O LEPOAG KO
aKOpo TEPLocOTEPO va pog fondnoet va avamtvéovpe po OETIKN GTACT TPOG TOV E0VLTO OGS KoL
TPOG TN OOVAELL OIS,

Kot 6tav divovpe a&lo otnv €yyev] oxéon OovAUECSH GTNV ONUOVPYIKOTNTA KOl TNV
YuyoAoyikn vyela, avoiyovpe dpopovg mpog v avtoeEepedivnon. [a tov Winnicott (1971) o
dvBpomog avakoAdmTel Tov €00Td TOL pOvov Otav onuovpyel. H dnuovpywodmta eivar n
YPNOCULOTOINGCT AVIIKEILEVOV 1 QAUIVOUEVAV TNG EEMTEPIKNG TPAYLATIKOTNTOG GTNV VINPEGIN TNG
E0MTEPIKNG TPAYUATIKOTNTAG, TOV €0vTOV. Eivan n cuvavinon tov oveipov, g gavtacioc, Tov
E0MTEPIKOV EAVTOV e TOV £EMTEPIKO €0vTO. 'ETo1, umopel va amoteAésel mnyn voONUaTog Yo T
Con (Yalom, 1980, Frankl, 1963), 6nwg akpiBdc 10 vo vanpeTovpe TOVG GAAOVS Kot Vo, EIUACTE
aplepopévol o éva okomd. Otav dnpovpyodpe KAt vEO Kol TPOTOTLTO, KATL TOV VO omnyel
opope1d kot appovio arotedel avtidoto oy aicOnomn tov avBpdmov O6tL M {®N TOL deV €)EL
vonuo. H dnuovpyla emPefordvel tov eontd G, TapaPAETEL TNV EPOTNOY «Yl0l TO0 GKOMO;»
amoteA®vtag 1 01 v dikatoAoyia yio vmapén, Kol cUVIGTOVTOS Mo amd TIG TPELS KATNYOPies
amoOKTNONG VONUOTOS ot (o1 Hog. ZUYKEKPLUEVA, TO TL KOTOUPEPVOVLUE 1] TPOGPEPOVLE GTOV
KOGHO amd TNV Amoyn TG ONUIOVPYIKOTNTOC, T ATOKOMICOVUE OO TNV ATOYT| TOV EUTEIPLOV KOl
TL VTOUEVOVLE GE GYECN LE TN Holpa TOV 0V UmMOpPOoVUE VO ALAEOVLE, OTOTEAOVV AVTIGTOIYMG
KO TO ONUIOVPYIKO GVGTNHO VOTLLOTOG, TO EUTEPIKO Kot To supmeptpoptkd. O Frankl oto Bipfiio
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tov Fabry J. (1968) «The Pursuit of meaning» ava@épet 0Tt «eKeivo mov €xel onuacio dev givor
10 TGO peydAn eivor 1 axtiva TV dPacTNPLOTHTOV OALY TO TOCO OGS IKOVOTTOLED.

e ovto to onueio Epyetal va mpochicel To mald TG dNUOVPYIKOTNTAG O S MPIGUAOG
g omd tov Maslow (1971) oe mpotoyevn kot dgvtepoyevr). H mpotoyevig dnpiovpywdtnto | n
@domn G éumvevong Mg  ONUOLPYIKOTNTOG TPEMEL VO JY®PLOTEL amd TNV GAaon
TPAYUOTOTOINGONG Kot OVATTTUENG TNG EUMVELGNC. LT PAOT TNG EUTVELGNS TNG OMLLOVPYIKOTNTOG,
ot dnuovpywkoi dvBpwmot ybvovv to mapeABoV Ko o péAAoV kot ovv pdévo oto mapov. Elvar
BuBiopévol, cuveETOPUEVOL KOl ATOPPOPTLLEVOL GTIV TOPOVCH KATAGTOOT), GTO £0M-KAL-TMPO KOt
670 Tpokeipevo BEpa.

H dnpovpywcodt o vogitan pe v €vvola g avbevrikdtmrag g yévvnong (coupmva
ue to Webster’s Dictionary). I'ia tov May (1975) avt 1 dwadikacio g yévvnong ypetdletol va
ewhel Oyt cav mpoidv acBévelog, oAl cav omotéAespo LYNAOL Pabuod cuvalcONUATIKNG
vyelag kot oav wpoomdbel €VOC KAVOVIKOL ovOp®OTOL Vo EKQPOCTEL e OTOXO TNV
avtompaypdtmon tov. O id10g vrootnpilet OTL N dNUOVPYIKOTNTA YEVVIETOL LEGO OO TNV 0EVON
oA oV avOp®dTOL e TO BAvaTo, TNV TAAN TOL «ElvO HE TO «UN EIVOLY, TOV KUTOKELUEVIKOVY
LLE TO KOVTIKELLEVIKO», TOV «OVOPAOTOL» [LE TOV KKOGHO TOVGY.

Kot Bé€Pata vrapyovv mordoi tpoémor va eipoaote dnuovpywkoi ot Con poc. Eite
Coypapilovpe, eite ypdoovpe mOMUOTo 1| HOVGIKY], OAOL £YOVUE LI YEVETNOLO KAVOTNTO VO
glpaote dNuUovpykol. e avtd 10 £6MTEPIKO TOEIOL Yoo va Bpovpe TV ovsia pag 1 v oA0TNTd
HOG, OVOKOADTTOVUE TN GYE0T HoS Kot TN obvoeon pog pe tov €€ koopo (Rogers, 1993). Tote
0 €00 kol T0 €€® yivovion éva. Ot dNUOLPYIKEG TEXVEG —CUUTEPIAAUPOVOUEVOV OVTAOV TNG
Kivnong, Tov KOAOV TEQVOV, TNG CLYYPUENS, TNG WOVGIKNG, TOVL OAOYIGHOD Kol NG
glKovomAaciog — pag 0dnNyodv 6To 0cLVEIONTO. ALTO HOG EMITPENEL VO EKPPAGOVUE AYVOOTES
TPOCMOTIKES TTLUYEG KOL VO PEPOVUE GTO PG VEES TANpopopieg pe Pabvtepn cuveldntomoinom.
‘Etol n mpocwmikn avantuén kot To VYNAG Emimeda GUVEIONONG EMTLYYXAVOVTAL HEGO OO TNV
ALTOYVOGiN Kot T1 OoicOnon, Kot auTéG Pe TN GEPE TOVG EMTVYYXAVOVTOL GE LOPON PLOUOTIKNG
doknong dlepguvavtag o cuvarcsOnuoata. Ta cuvoicOuata Kot 01 GLYKIVAGELS OTOTEAOVY TTNYY
EVEPYELNG IOV SLOYETEVETOL OTIG ONUOVPYIKES TEYVES KOl ATOOEGUEVETOL Y10, VO LETOAAOYTEL.

Ye autny ™ petdAhaén m ovvoioOnuatikn Ekepooct/ «dokacion, 6gv amotelel ma
«dokpacion otav dapopeavetar o Eekabopn Kot axppng ewdva (Spinoza, 1978). Ot t€yveg
TPOGPEPOLY JVVAUIKOVS TPOTOVS Y10 VO ETIKEVTPOOOVE Kot v dNUOVPYNGOVUE EIKOVES EITE LU
nyovg, Kivnomn, ypopata 1 oynuote. Budvovtag tig Bepanevtikég téyves, g mTeEAATEG EYOVUE TNV
OLVOTOTNTO VO GUUUETEXOVILE O EUTEPIEG LE CLUPOAKO TEPLEYOUEVO KO VO EPOPUOCOVUE OVTEG
T1G drdkaoieg og dAdec mAevpég TG Long pog yro eEEMEN Kot adhoyn.

B. Anuovpyavtac Movoikn

Ye 0,TL a@Qopd TN HOLCIKN, OLTY OMOTEAEL KOl TOV MO TPOCITO TPOTO GTO V.
BonOnbodpe vo avomtvéovpe ™ npovpywodmtd poc. O Hollander (1984) avagéper 6t
HOVGIKT amoTteAEl TO KAEWT 0T TEAELN EUmELPi TNG ONUIOVPYIKNG dladikacioc. ATOTEAEL ONANOT
TPOTO EMOVAPOPAS KOl EMAVAGVVOESNG LE TN XOPE TOL TPOCOEPEL 1 ONUIOVPYIKT SladIKAGTo
KaBmOG Kot Pe T0 cLVAGHNUOTIKO, KOWVOVIKO, COUATIKO Kol O1voNnTIKO OPELOC TOV GLVOOEVEL M
evacyoinon W’ ovti.

YVYKEKPUYEVO, LE TNV HOLOIKN akpdaomn evBoppOvVETOL M ONMUOVPYIKN Kivnom Kot
OKEYN, AVOTTOCCETOL TO ONUIOVPYIKO TEPLEYOUEVO GAAA®V OPOCTNPLOTHTOV Kol dleyeipetal o
onuovpywkd duvapikd pog. To tpayodol amotedel SNUIOLPYIKY EKEPOGT TOV ECOTEPIKOD TOL
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€avtoy oAAG Kol Tov gowToV ®G OAo. H e&doknon tov deottov Yoo v ekpddnomn evog
LOVGKOV 0pyavovL pog fonddet vo elpacte mepoGOTEPO dNUOVPYIKOTL GTO OTiTL KOt GTN OOVAELG.
O 0wTooYESIACUOG LE HOVGIKO Opyovo 1 TN GV emekTeivel BeapaTikd TIG ONUIOVPYIKES LOG
wavotnteg (Katsh & Merle-Fishman, 1985).

OMlot ot dvBpmmotl yevvidpaote e pio EReutn gvaiohncio otov TGvo Kot Tov puouod.
Yrdpyet por ELuTn SuvaTOTNTO VO OMLOVPYTCOVE KOl VO OVTATOKPIOOVUE GTY| LOVGIKY, VO
EKPPACTOVUE KOl VO EMKOIVOVIIGOLHE pHe puOud, permdio kot appovio, moiloviag HOLGIKA
opyava, TPOyoLODVTOS, OKOVYOVTOG, KIVOUUEVOL GTN WOVGIKY, YXPNCUOTOIOVING TN (OVY|.
AveEapmra amd v nAkia pog 1 v avamnpio Hog UTOpoOUE VO CUUUETEXOVUE CE HOVGIKEG
gumelpiec, dtvoviag MyMTIKN €KQPOCT OTN «UOLGIKN Hag» mov Mo Ppiocketanr ot olon. M’
aVTOV TOV TPOTO, UTOPOVLE VO TOPAYOVLE LOVGIKT oL eKQPAleL T Pabid pog vVrapén. Avt n
HOVGIKN €K@pacn ard T dovntikn pag (ovtdvia pmopel va yivel Bepamevtiky, Kabdg yivopoaote
TEPLGGOTEPO GLVELONTOTOMUEVOL Y10 TNV OTOUIKT HaG VTapEN, Kl £TG1 HTOPOVUE VO OAAAEOLLE
T1g Lwég pag (Hesser, 2002).

H YoAitomovdov (2004) avoaeéper 0Tt 1 povoikn €ivor n pdévn t€yvn g omoiag to
apxétuno G mPoEAevong S PpiokeTor otov mvevpoTikd Kot Oyt otov VAWKO koopo. O
ONUOVPYIKOG HOLGIKOG HeTaPPElel TIG eumelpieg TOV GTOV TVELUHOTIKO KOGHO, GE OPUOVIEG,
nehmdieg, kot puOpode mov etvan avtiinmrol otov VAKS kOGpo. H povoikn, katd cuvéneia, eivon
€vag ayyeEAMOPOPOG Od TOV TVELUOTIKO KOGUO, TOV WHOG WAL HECH HOVCIKAOV TOVOV, Yo, 0G0
duotnpa dev glpacte Kovol vo GUUUETEXOVHE AUecH og vrepatsntd yeyovota. O povokdg
TOVOog ONAaoY|, amoterel dueon éxepacn g 0EAnong avtg Kabavtg, yopic mapéuPacn g
vontikng ewovoc. Otav acyorodHaoTeE KOAMTEXVIKE LLE TN LOVGIKY|, apovykpalopacte v 1ot
mv kopdd ™ @vong ovtg kabovte. Awpriémovpe ™ 0Anon g @Oong ko TNV
OVOTTOPAYOVLE GE L GEPA LLOVGIKDV TOVOV.

Otav ovvBétovpe povoikn, ypewdletal va avtAnoovpe to potifa TG HOVLGIKNG
onpovpyioag amd TNV Youyn Hog. AVOKIAVTTOVUE TV TPOEAEVGT] TOVG, OLEPELVOVTAS KOGLOVS TOV
OgV UIopovV va emonpudvouy ot aucinocelc pag. OAa ta aviikeipeva £xovv £vov TVELUATIKO TOVO
610 Bgpélio g vapEng toug. Axkopa kot o i610¢ 0 avBpwmog otn Pabdtepn evom Tov, gival Evag
TVELLLOTIKOG LOVGIKOG TOVOG.

Yoppova pe v C. Kenny (1982), yw va anehevBepwbole Kot vo eKQPAGTOVLE
onuovpykd, tvor arapaitmro va 1oyvovy kdmoteg cvvinkes. H gukapyia, n vmapén epyoreimv
YW VO YPNOLUOTOMGOVIE MOTE VO EKPPUCTOVUE GE MO KOTAGTACN YopaKTnpllouevn omd
yoAapotnta, Kobmg Kot to avfdpunto moryvidlr pe to ox€dio, TO GYNUATO, TOVG MNYOLS, TO
YPOLOTO, TIG WOEEG KL TIG OYEGELS OMOTELOVV YOPOKINPIOTIKA ALTOV TV cuvOnK®Ov. Méca ce
éva BepamenTikd TAiG10, £ivol amopaiTnTo Vo VITAPYEL LIl VTOGTNPIKTIKY] ATLOGPAIpa. AnAadn,
o¢ meAdteg ypelalopacte vo Exovpe amdAvtn elevbepia emloyng Kab®OG Kot to dikaiwpo vo
kaBopilovpe ot idwol TG €mMAOYEC poC, avdAoyd HE TOV TPOTO TOL OVTIAGUPAVOLOCTE Kol
EPUNVEVOLLLE TO TPAYLLOTO.

>m MovowoBepanevtiky  dnuovpykn  dwdikacsia, 1 MovowoBepamedTpio
YPNOCULOTOUDVTOAG TOVG 1XOVS KOl TN LOVOIKN KAWIKE, dnuovpyodv pali pe Tov evolopepoOrevo
™ Ogpomeia Tov. H onuovpywkn mpdén cav dwdikacio eEmtepikevons Kot HOPPOTOiNong
BabitepV  E0MTEPIKAOV  GLYKIVNGLOKAOV  KOTOCTACE®V  OmOTEAEl TOV  TUPNVO  TNG
MovcwoBepanevtikng dadikaciog (Paitoroviov, 2004).

Ye 0,11 apopd 10 MovcwobepaneuTikd TAaiclo kot T ddkacio, ol GLVONKES TOL
npoavaeépniayv €xovv oyd. Ta Opla wov a@opodv TOoV TOMO KOl TOV ¥POVO TOL TANLGIOV
TapovGLalovTal GToV TEAATN amd TV apyn SIvovTiag Tov TNV aicinomn TG ACPAAELNS. ZXETIKA LLE

-188-

4° Tuvédpio g EMnvikig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



Anpovpycotnta kot Exepacn ot Movoikofepanevtik Atadikocio
Moarovta — Kotidov Avon

T0 ¥pdVo, o1 cuvedpiec yivovion TIG TPOKAOOPICUEVEG LEPES Kol MPES Kal 1 oTafepOTNTAE TOVG
yiveton oefaot) kot and v MovcwoBepanedTpla Kot tov mEAATN, OOTE Vo Agttovpysl M
dwdkacio g MovoikoBepanciog oe pokpompddeoun PAon VTOGYOUEVT] OVCLACTIKEG AAAAYES
Le dtapkela ko Oyl TPOSKOUIPES AALAYEG EEMTEPIKNG CLUTEPLPOPAS,.

Xe autd T0 YWPOYXPOVIKO TAAIGIO M 00T GE EVO WYUYIKO-TVEVUOTIKO €MIMEDO €lvarn
otafepdg mapdyoviag, aveEdptnto amd TV nAkio, 10 @VA0, kol v maboAoyio. H
MovcwoBepanevtpla Bpioketar oe 0éon «Ponbov» tov mEAdTN-kor Oyt poéio Ponbov- mov
épyeton mpog avalnnon Pondelag, vmhpyoviag ot oyéon pali tov avbevikd, pe (eotacd,
apecdmTa, evouvaioOnon, Betikd PAEUNA Kot OnpovpykotnTa, divoviag EUPocT 6TO £0M-KOl-
topo. O weddtng pumopet va ekepdlet 0,tt kot 0nmg Bélel ywpig 6pa. To MovowkoBepanevtikd
avtd TAaiclo emtpémel T dvvatotnta erevBepiog oty e€epedivnon avtov mov cupPaivel oTov
meAdtn, ot MovowoBepanedtpla Kou ot oxéon tovg. H povown onpovpykr €kepoon
amoterel 10 péco e€epedivnong kat Oyl To Bepamevtikd LAIKO. e €va TETO10 TAAIG1I0 TPOKLITEL M
EMOEN — cvvavinon pe v avbeviikdtnto Ko evioydetor n onpovpykdmra (PoAitoroviov,
2004).

I'. H Anuovpykn mopeio evoc ovBpdmov oth MovoikoHepomevTikn o1odtkaoio,

H dnuovpywm mopeia evog meddtn pov ot MovcwkoBepamentikn dadtkacio Kot m
avaltnon TV SVVATOTHTOV TOV VO EKQPOCTEL, VO «AVOLXTED» KOl VO GLVEWONTOMOWCEL TNV
TPOCHOTIKN TOL 0LGIN Ba TAPOVOIAGTEL GTI GLVEXEL.

O Paul (6yt to mpaypotikd tov dvopa) Nrav 1MoM pEA0G pag opddag Movowkobepameiog
oto Center for Creative Arts Therapies Tov Bronx Psychiatric Center, dtav Eexivioape atopkég
ovvedpies. 'Hrav kot 1o peyoAdtepo oe nhkio pérog, dtovoovtog ta efOounvta Tov ypovia, Kot
VIPOTAAOG GTO VO LOPAGTEL GKEWELS KOL VO OMHOVPYNoEL 6N Hovoikt. Elxe eykepalikr BPAGEN
0QENOLLEVT] OE €vaL ATUYM MO, 1| OTTolo TPOKAAOVGE apvncio Kot advvapio va avakalel To dvoud
TOV 1 OMOLONTOTE AVOYVOPIGTIKY TANPOoQopict 1 oTolyEle TG TPOCOTIKNG ToL 1otopiag. H
Tpkn odyvoon £9e1Ee KatdbAwym, dvota Kot topavoikn yoywon. [lapora avtd, To yoylatpikod
KOl YUYOKOWOVIKO 1GTOPIKO TOL NTAV AyVOGTA.

Ext6¢ and 10 mpocwmikd Tov VOGOoKoUEIOL O0gv LINPYE GAAO TPOGMTO TOL VO, TOV
ompilet. Amod 1 @Oon tov Nrav €vag TOAD MoVYog AvOp®mTOg mov TPOoKOAOVGE oucOHn T
Ceotaolig , mov Ouwg eiye emAégel va amocvpbel pLovog tov og amopdvmon amd TN BepamevTikny
Kowomnta. Tov kopd mov Eekvnoape OTOUIKEG cvvedpieg, yivoviav kot mpoomdébeleg va
EVTOTIOTOVV UEAT TNG OIKOYEVELS TOV.

Atopkd Bpebnrape yio evvéa povo cuvedpieg Movouobepamneiog, apKeTés OUmS Yo va
apyioet va ekppaletal OA0 Kot TEPIGGOTEPO PECH TOV TPOYOLOLOV Kol TG ONULIOVPYING LOVGIKNG.
Ta AOyla kot 1 povoikn avapeiydnkay divovtdg Tov evkoupieg Yo aVTOEKPPOCT] KO ETKOVAOVIA.
XTI GLVOVTNGELS HOG, PAIVOTOV VO EVOLOPEPETOL TOAD VO, TPOYOLONGEL KOl v TaiEel Le ta
novstkd opyava. O kOPLOg 6TdYOG NTAV Vo ONUIOVPYNCEL Kat va wkavoromOel péoa and avtd,
OOV £KOVE GLUVOEGELG LE OVOUVIGELS OTNV TPOoTfeld Tov va BounOei.

Ta otdd eEEMENG ™ MovoikoBepamevTikng mopeing TOV EUmMMTOLY GTO GTASIO
eEEMENC Kot avamTuENG ™G dMovpykoTNTag Tov evtomilovtal amd v Yoaitoroviov (2004)
Kot TpokHITTOLV 61N MovcikoBepamevtiKng dtodkacio.

210 6T4d10 ToL «MOoVGIKOD Kato@uyiov» (1° 6T4d10), 01 YWPOYPOVIKEG GLVONKES NTAV
yvootés ywo. tov Paul amd 11c ocvvoviioelg pog oty opddo, onAadny ©T0 S®UATIO OV
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oLVAVTIOHOOTE MOl €10POAELS amoKAEloVTOl [LE NYOUOVAOGELS, Ol OTOiEG amoKAElovY Kot TN
dwppon Nywv amd pEca TPog T €M, GE MEPMTMGELS EVIOVOV GLVOICONUATIKOV EKQPACEDV.
EOAMVO TATOHO Yoo HETAO00N TOV KPUOUCU®OV, TOCTEL YpOUOTO Tov gV emiPdAlovtal,
pLOEOUEVOS POTIGHOG KO KAUOTIOTIKO, EMTA0 HOAOK(O Kol LOKETO Yo aveTo Kdbiopa eivon
HEPIKE amd TOL OPOKTNPLOTIKE TOL Y®pov. [Tiavo Kot okoumd, GTEPEOPO®VIKO KOl GUGTNLO
nYoypaenons, Kabmg Kot pie HeydAn mowkido Kpovostdv, £yyOpd®mV Kol TVELGTAOV 0pYavmV
Gp1oTC TO1OTNTOG GLVOETOLV TNV EIKOVO TOV LOVGIK®V EPYUAEI®V Y100 EKPPOOT).

O 1pbémoc mov tomobetovpon péca otn Movowobepamevtiky) dadkacio tov eivan
emiong owkelog amd TIG GLVAVTNOELS Hag otnv opdda. H apecodtta, n evouvaicdnon, n (eoctacid
KoL TO TVEVLOL ICOTIUING GE YUYIKO-TVELLATIKO €Minedo Tpoomadd va pe yopaktnpilovv mhvtote.
Etvor pavepd 611 k1 ekeivog onsBdvetan aveta, Exovtag emAEEel TOV O1KO TOV YMPO, TOL TN PEl
og kGBe cvvedpia. Xe po pn anenTikn atudsealpa, Omov 1 Hovotkn dgv emPdiletar, apyilom
VO AVTOVOKA®D 6TV KiBdpa Tic TuXOV KIVGELS TOL Kot T 014001 Tov pe TEUTO oL Toupldlel o
QUTEG KOL TNV OVOTTVOT] TOVL OPYIKA, LOVGIKT ONAadN, TOL TEPLEYEL KOl OTOXEID TNG OIKNG TOL
£KQPAOTG.

g autd T0 UN-AEKTIKO EMIMEDO O MEAATNG Talipvel TO pnvopa 0Tt yivetal 6efactdg Kot
amodEKTOC oav TPOcMOMO, He Omola cuvalcHnuota Ko dwbécelc ki av Pudvel, Ot LIAPYEL
elevBepo medio va ekppdoet T d1kn Tov dtdbeot, OTL KATOL0G TOV OKOVEL TOL £vEPYEL Ko akOVEL
TN HOLGIKN NG 10106 Tov NG evépyelag, ONAadT| vidmBetl 6t vtapyel. Méca amd 1o kabpépTiopo n
LOVGIKN avTOVOKAG TNV dtdBeomn Tov eAdtn Kot v eunepiéyel. Méosa and 1o kpdtnua (holding)
N HOVCIKN a@nvel avolytd 1o medio otov Paul va emAdélel tov tpomo mov Ba ekppaotel. Mg
aLTOV TOV TPOTO ONUIOVPYEITOL L0 OPYIKY) LOPPN EMKOWVMOVING, KOl U0 GYECT] EUTIGTOCVVNG
BepamevTplog — meAdTn Kot GLVOTTOPENC.

Y10 «Metofotiké poveiké kata@vyron (2° ot4d0) o meldtng mapovsidleTar vo
Kveltoan petald eumioroovvng kol dvomotiog. Teotdpel ovclaoTikd TV povcikoBepanevTplal,
TOoV €00TO TOV, KO TN OYECT TOLG, KOl Toipvel To pioko vo mhpel TpwTofovAies kol va Tnv
ekmAnEet, kot vo ekmAnéet kot tov eantd tov. Kavel mpoteg amdmeElpeg v TEPAUATIOTEL e TO
mévo, va mai&el poli g TanTdYpova 1 va TPayoLONGEL £va TPparyovdt Tov Bupunonke.

H onuovpywomra apyiCer kot eppaviCetor. H povowkn pmopet vo kabpeopticer ta
cuvatsOnuata ayoviog Kot yopds TOv TN GLVOOEVOLV, VO OVTOVOKAUGEL TO TPAOTO delypota
onuovpyiag Kot va Bondnocet tov meAdn va ekppdoel KatL omd tov Kpvpupévo gowtd. H oyéon
eUmoTOoUVNG £yKafidpveTal ko ot AavOdvovceg kavotnteg épyovior otnv empdvera. O Paul
embopel 6A0 Kol O GLYVA VO XPNCLUOTOMGEL TN HOVCIKY Yoo £KOpaoT, OAAE Kot va
«amocvpbed» oto TpayoLOL Kot ot culnon. 'E1ot emotpépel 610 «HOVGIKO KATAPVYLO» Yol VL
enelepyaotel TG véeg eumelpleg, va TIC HOPQOTOMGEL OAAGL KOL VO OTOKTNAGEL Mo vEa
GLVEWINTOHTNTO TOL ENVTOV TOV, KOl TNG GUVEVPESTG LE v TPOGOMO £E® Amd AVTHV.

O KAMviKdg avTooYESGHOC Asttovpyel @¢g «uecdlmvy devkolbvovtag v mpocPacn
GTOV KOGLO TOV EKOVOV, avopuvinoemVy Kot cuvelpuav (Paitonovlov, 1998). Ztv cuykekpévn
TEPIMTOON, TO TPAYoLOL amoterel oTafepd onuelo avaEOPAS, KOl MG «UOVCIKO KOTOPVYLO»
amoKTd ovokoveloTikny Opdorn. Tpayovddviog tpoayoddr mov HOMG €xel  AVAKOAECEL,
amoAldceETAL 0O TO BETIKO AYYOS Yo TO AyV®GTO TNG ONUIOLPYING TOL GTO TLAVO Kot YIVETOL 1
ovuvoeon Tov péca Tov pe To €€ Tov. Avtooyedidlovtoc, cuvavid kot ekepalel Babvtepa
cuvalcOnuata Tov aAnBvov Tov g0 ToL, YiveTal o aBOPUNTOG Kot OAO TOV TO EivOl GUUUETEYEL
G€ L0 TOPELD QVTOTTPALYLATOONG,.

Y10 otdd10 g «Xuvavinong pe T AnuovpyikétnTo» (3° 614d10) opuduevog omd
ocu{nmoeig N Tpoyoddl MOV GLUVOEOVTOV E TN HOLGIKY ONUOLPYiR TOV, EMGTPEPEL G
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EKTEAECTNG LA LLE VEEG 10€€C Y1 LOLGIKEG epmelpieg. [Taipvel v wpwtofovAia Kot tnv evBdvVN va
onpovpynoet padi pe v BepamevTpla Téve oTn 1K1 ToL 1Ea.

Amodéyeton T Tov €T Tov, acBiveTon eEAeVBEPOG var dNUOVPYNOEL, EKQPALEL EVTOVa
cuvaucOnuata, yoAopdvel amd TG EVINCELS, PplokeTor 6€ €yyvTnNTOL UE TOV €0VTO KOl TOVLG
dAAovG, Pudvel oTIYIES YOPAG KO YUXIKNG TANPOTNTAG, EAEYYEL TOV €AVTO TOL Kot TO TEPPAAAOV
KO QTOVEL GTNV OAOKAPOOT).

2 @edomn ot avayEVVIETOL, OVOKOAVTTTOVTOS LEGH TOL TN Yauévn dnuovpykodtnta. H
LOVGIKY] TOV OTOKTO TEPLGGOTEPO. EKQPACTIKG oToLyEle pe vompa Kot opydvmon. Ot ehevbepot
OVTOCYEOIACLOT LG YivovTal T GLYVOL, e 0PYAVAOGT KOl OITOTVEOVTOG YUYIKT] GUVOEST] LETOED
poc. O merdng vimBer onuavtikog yoti gvepyel oe Eva «OA0» OmOL £xel evePyNTIKO POLO. Ze
avtd TO OTAS0 M OMUoVPYio dVO AVTOCKESI®Y TPAYOLIUDY Eival YEYOVOS TOL EVIGYVEL TNV
ONUIOVPYIKOTNTA TOVL.

Y10 teAevtoio 610810, ot «MoveikogpanevTiKy cvvavtnen» (4° 614d10) 0 TEAATNG
GLUVOVTAEL TOV «KOLVOUPYLO» €00TO, OV €lval GUEGOG GTN HOVGCIKN Kol AEKTIKN EMKOWVOVia,
€tolog va. ovvdebel ko va ekppaotel, va cvoyeticel potifa ToAM®V Kol VE®V HOLGIKOV
EUTEPLOV, VO PLdoet v ehevbepia.

Ot povowég dmuovpyieg tov Paul oe avty v @don €yovv mpoéievon Pabid
€0MTEPIKN, TNYalovy afiacto, EXovv VoMU Kol AmoKAAVTTOUY TNV BETIKN GTACT TOV TPOG TOV
€0VTO TOV KOl TOLg AALovs. H dwadikacio g MovoikoBepamevtikng onpovpyiag amotehet Evav
TPOTO Yy ToV 1010 va cuveyioel vo dnpovpyel Tov €0Td TOL, Kot vl ovaKoAel vVAKO amd

pvnun tov. H dnuovpywkn tov €kepoon mpocHBETEL TAOVTO KOl TOAVTAOKOTNTO GTINV
KaONUEPVOTNTA TOV, VTOGYOUEVT TOLOTNTO GTIV LEAAOVTIKN TOL KafneptvOTTA.

H dnuovpyn dadikacio Aowwodv, givor amotédespa vynAod Paduod cuvolsOnuotikng
vyetog evog avBpmdmov Tov TpooTadel va EKPPAUGTEL LE GTOYO TNV CLTOTPAYUATMOOT TOV, KoL VO
avTipHeTOmicel pe oa1olod0oéio v mpaypatikotnTa. Tov divel v dvvatdTTo Vo OVOKOADYEL
VEOLG TPOTOVG GTNV EMIALGON TPOPANUATOV Kot TNV IKOVOTOINGoT TOV OVAYK®V TOV. X€ AVTO TO
eomTEPIKO pHOoVoKd Taidl Ppiokel v ovoio Tov kKol TV 0AOTNTA TOV, cLoYETICETAL KO
cuvogetal e Tov EEm KOGHO. ANUIOVPYDOVTOG OVOKOADTITEL TOV E0VTO TOV, KOl OVOiyEl dPOLOVG
7Pog TNV avtoe&epehivnon.
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Hepidnyn

H Mopgporoyiny Poyxoroyio (Gestalt) kot 1 Poyxoroyla g MOULGIKNAG €YOovV EVIOMIGEL TO (UIVOLEVO TNG
ocuvaioOnong edd kot moAAEg dekaetieg, ov kol dgv €yel yivel pUéypt ONUEPO CLOTNUATIKA 1 dlEPEdVNON TOV.
ZOpemva Le auTd, 1 YVOOTIKY dOUNOT| OKOVGTIKAOV ePEOIGLAT®V GUVOEETAL TOAAES POPES LLE TNV LETAPPOOT| TOVG GE
OMTIKEG EVTLTAGELS. [0 aVTO Kot VITAPYOVY TPOIKIGHEVOL HOVGIKOL OV «BAETOVLV» TV LOVGIKT Kot Lomypdpot mov
«aKOHV» TIG EIKOVEG.

Me ) cvykekpipévn €pgvva. emdiméope T depevvnon 6o Poacik®dv vrobécemv: a. OtL 1 €KTaoN TOV PAIVOUEVOD
g ovvaicOnong elvor peyodvtepn og PKPEG NAKieg Kot @Oivel oty cuvéyetla kat f. 6TL, GOUPOVA LIE TO PULVOUEVO
g ovvaichnong, 600 dtapopetikd €idn LOLGIKNG 00MYOVV GE SLOPOPETIKEG OMTIKEG EVIVIIMGELG. QG LTOKEieva
ypnowomomoape podntég Anpotikov, ot omoiot mapakANOnKav vo ekEpacovy pE pio gkdvo ToOG eAevbepoug
OTTIKOVG GUVELPUOVG, GTOVG OTMOIoVS TOLG 0dnYel 1 akpOaon . €VOC OMOCTACLOTOS OTOVIKNG HOVCIKNIG ToL A.
Schonberg kot . evOg 0mOGTAGLATOS POUAVTIKNG LOVGIKNG Tov B. Smetana. H épsuva odnynoe og emPefainon tov
dv0 Paowav vrobécemv, damotddnke dnA. a. 1 dmapén Tov Pavopévov g cuvaictnong ce padntég Anpotucon
Kot LOMGOTO 68 LeyaAn éktaot Kot B. To S1popeTikd €100¢ LOVGIKTG 00N YEL GE SLaPOPETIKOVS OTLTIKOVS GLVELPLOVS
HE KOPLOL YOPOKTNPLOTIKE TOL TOAAG KOl EVTOVO YPMOUOTO Y10 TV POLAVTIKY LOVOIKY Kot T Alya Kot LouvTd yio Thv
OTOVIKT] LOVOIKT.

Visual Stimuli during Musical Audition: Investigation of Synaesthesis in
Elementary School students

Abstract

Gestalt Psychology as well as Music Psychology detected the phenomenon of synaesthesis many decades ago.
However, this phenomenon has not been systematically investigated until nowadays. According to it, the cognitive
structure of auditive stimuli is often related with its interpretation in visual impressions. This is the reason why there
are talented musicians who can “see” the music and painters who can “hear” the pictures.

In this research we tried to investigate two basic hypotheses: a. That the phenomenon of synaesthesis is more
common at a young age and declines afterwards and b. that different kinds of music lead to different visual
impressions. The subjects of the research were Elementary School students, who were asked to express with a picture
their free visual associations, to which they were led by the audition a. to a piece of atonal music of A. Schonberg
and b. to a piece of romantic music of B. Smetana respectively. The research led to the verification of the two basic
hypotheses, i.e. a. the existence of the phenomenon of synaesthesis in Elementary school pupils and in great extent
indeed and b. the fact that different kinds of music leads to different visual associations with main characteristics the
many and vivid colours for romantic music and few and dull for atonal music.
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1. EIXATQI'H

opeova pe v Poyoroyia g Movcwkng oxeddv 0lot ot dvBpwmot pavialovtatl Tnv
LOVGIKT HEGA GE EVAV YOPO. AVEEAPTNTA A0 TIG PLGIKEG TPOVTOOEGELS TOV YDPOV, GTOV OTOIOV
gvromilovpe TV TYN TOV YOV, oTNV cvveionor pog oynuotileror o Plopa evog nymTikov
yopov. Ta akovoTtikd cupfdvto Kvovvtol HEca GE aVTOV TPOG dapopeg kotevbiveelc. Elval
YOPOKTNPOTIKO OTL o1 Mot yapaktpiloviar ota EAAMvikd og «oymioi» 1 «yopunioil», ota
Ieppovikd og «hoch» kot «tiefy, evd my. ota Itolkd mg «acuton N «basso», ot Iodducd
«aigu» Kot «grav» Kot 6to AyyAkd «sharpy» ko «flaty (de la Motte-Haber, 1996, 307).

Evo 6pmg 6Aot 6yedov ot dvBpwmot eivan og Béom va pavtdlovtatl TNV LOVGIKY| HEGH GE
évav xdpo, dev ovpPaivel 10 1010 HE TIG EVIVIIMOELS YPOUATOV ©OG OTOTEAEGUO MNYNTIKOV
epebiopdTov, pe TV «ovvaicOnon» MNyov kot YPOUATOV 1 «To OTAG GLVOIGONUATO) TOV
aKoVGLOTOC TV Ypoudtov (audition colorée), OT®MG avagEpovTol Amd TOLS EWOIKOVE. ZOUP®V
HE TO QOVOUEVO aTO, TO MYNTIKO epéBicpa mpokalel Oyl LOVOV po OKOVOTIKN GAAG Kol puo
OTTIKN EVTUT®OT. QG TOPAOELYLOL AVTOV TOV POLVOUEVOD OVOPEPOVLE TO YEYOVOS OTL LOYPAPOC
Wassily Kandinsky oto Bipiio tov «I'to T0 wvevpatikd oty té€vn» vrootnpilel 6t ypopoata
Kot nyoyxpopota oxetiCovrtor moAd oteva (Maur, 1985). H épguva wotdco dev €xetl Eekabapioet
aKOUOL TTOEG HOVGIKEG 1010TNTEG €KQPALOVTOL PE YpOMOTO, av ONA. eivar pepovouévor nyot,
OLIG T LOTOL, TOVIKOTNTES KA.

O BaBudc e cvvaicOnong Nyov Ko ypopdtomv totkiliel amd dropo og dropo. Mepikd
dropo PAEmovv ypopaTa, akodyovtag MNYOVS, €V GAAA dtopo amAdg to eavtdlovror H
cuvaicOnon Nyov Ko ypopdtov tpokoieital aveSdptnto ond v HOPPOGCT TOV VTOKEUEVOV.
Qotdéco éxer dwmotwlel 0T M poppwon efacearilel Saupopomomuéva  OmOTEAEGLLOTA
ocuvaiocOnong. o awtd o TOALEG TEPITTOGELS 1 eEOUPETIKT cLVaLGONTIKN KavoTnTa Bempeitan
¢ £voelEn povokob tpowkiopov (de la Motte-Haber, 1996, 307-310).

Onwg map’ OAeg TIG OYETIKEG TPOSTADELES Alyal Elvol YVOOTA GYETIKA LE TIG O100IKAGTIESG
TPOCANYNG KATA TNV 0KpOOoT KOl Ol HOVGIKOWLYOAOYOL @aivetar 6Tl duckoAehovtol vo
EPEVVIICOLV TOV TPOTO WE TOV OMOIOV Ol OKPOOTEG ovTIAauPdvovTon éva povotkd koppdtt. Kot
avtd opeileTor 61O YEYOVOS OTL €ivat TOAD SVOKOAO va. akoVEL KOVEIG TOGO TPOGEKTIKA OGO TaL
TEPAUATO OmalTovV, Kabdg ol voteg amoteAobv (cvvnbwe ocbvtopo) ypovikd epébiopa Kot
apEcmG meEPVOLV 610 TapeABOV, oe avtiBeom Yo TApAdEY LA LE TV TOPATPNGCT LLOG EIKOVAG 1|
Coypapidg, N omoio dev petafdiietal katd tn didpkela Tov xpdvov. Topewvae pe v Aiello,
Otav aKkoOUE €va HOVGIKO KOUUATL, EMAEYOVUE TO OV B0 EMIKEVIPOGOVUE TNV TPOGOYN LOG
(otov puOuo, T peAwdia M dAAo oTotyelc TOL KOUUATION). AV AOITOV O EPEVVNTNG TEL GTOV
aKPOOTY| OV VO EMKEVIPMOOCEL TNV TPOCOYN TOV, TOTE OVTO OPEPEL amd oL SLVNOIGUEYT
axpoéaon wov Ba ékave o axpooatg extdg mepdpatog (Aiello, 1994). Tlépa and dha avtd dev
TPENEL VAL ANGLOVOVUE OTL VITAPYOVY KOl EVEPYOVV Ol OTOUIKES SLOPOPES GTIS OVTIOPAGELS GTOL
povoikd epebicparta kot 6tL N NAKio amotehel puotkd v kvprotepn petapinty (D. Hargreaves,
2004, 183).

Aoppdvovtog vtoyn to TaPATAvVE®, GTO TEPAUATO TS TaPoVGAS £pevvag dgv 000KV
KkatevBOvoelg oxetikd e To Tt Ba mpémel va mpooeyBel katd v axpdoot, aAAd To vIoKEipEvVa
KMOnkav vo akoOGovy OAGKANPO TOL KOUUATIO KOl VoL 0tod®covy (oypaeilovtag Tig ekOVES
7oV TOVG NPHaV GTOV VOU.
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2. XKOIIOX THX EPEYNAX

YKomdg G épevvag elval var dlEpPEVVIIOEL TNV £KTOON TNG ovvaicOnong oe moudid
Nnmayoyeiov kot Anpotikov. Emedon n ovvaicOnon, copewva pe v BipAoypapio, amotelel
acBevn £0Tm £vOEEn (LOVGKOD) TPOIKIGHOV, 1 OLEPEVLVTOT QLT UTOPEL V. LaG 0ONYNOEL GE [
YOVIPIKN EKTIUNOT TNG EKTOGTG TOV LOVGIKOV TPOIKIGHOD OVALEGH GE TTadld Tov Nnmiaywyeiov
Kol TOL AnpoTiKov ZyoAeiov.

[Tépa amd avtd M mpoondBeld pog ot amoPfAénet oy dlepevvnon Tov €idoVg TNg
ocuvvaiocOnong oe mawdd Nnmoyoysiov kot Anpotikod oyoAeiov. Ilpoomabovue SmA. va
TPOCEYYIGOLUE TNV TTOWOTNTA TNG ocLvaicOnong v omoio. TPOKAAOVV GE TOOLL SLOPOPETIKNG
nikiog drapopetikd €idn povoikng. Tnv mwotdtnTa AVTN TNV AVTIAAUPAVOUACTE GTNV
CLYKEKPLUEVT gpyacio amd TNV Hid HEPLE OG TOLOTNTA TOV OEUATIKOV TAPATTAGEDYV,
OV MPOKOAOVV TA OLOQPOPETIKA €101 HLOVOIKNG, KOl OO TNV GAAAN TOV YPOUOATIKDOV
Topaoctaoewy mov mpokaiel n akpdacn dtapopeTiK®OV €10®V povoikng (de la Motte-
Haber, 1996, 310).

3. YHHOOEXEIX THX EPEYNAX

Baowm vod0eomn g Epeuvog sivar 0Tt o€ éva peydio pépog tov padntuicod TAnfucpov
N 0KpOOoN EVOG HOVGIKOV KOUUOTIOD TPOKOAEL OTTIKES TOPACTACELS, Ol omoieg ex@pdlovtal
o1lg (oypaeléc TV TadwV pE SQOPETIKO Oepatikd TEPlEYOUEVO KOl HE SOPOPETIKA
ypopata. H évtexvn evpomaiky] HOVGIKY] TG KAOGIKNG Kol TNG POUOVTIKNG TTEPLOOOV €ivar
ocvvnBéoTepn KOl OIKELOTEPT G GKOLGUO Kol TPOoKaAel KOTd KOPLO AGYO OavVOUEVOUEVH
cuvolsOuata Tov TOTOL «YapPd - AOTN». ATO TNV AAAN TAELPA T OTOVIKY] LOVLGIKN OPECEL
YEVIKA € Alyoug avOpdmovs, Kabdg ot peAmdieg Kol o1 GLVNYNOELS TG Eival caP®OS Atydtepo
oweleg oto avlpomvo apti. Katd ocvvéneia Bewpeitar kol meplocdtepo akaTovonTth.
Emopévmg ta cuvansOfpata kot ot cuvelppol mov mpokadel etvon meptocoTepO Tokila, mepiepya,
un avapevopeva kot pun tpoPAdyipa. Amd v mopomdve YeEVIKY voBeon TPOKLITOVY Ol EENG
EMUEPOVG LITOBESELS, TIG OToieg TPOTIBETAL VAL SIEPEVVIGEL 1] TAPOVGA EPELVAL:

o. Zto VAT N éKtacn ¢ ovvaicOnong eivor peyadvtepn amd 6,tt oto wodd g A’
Anpotikov. Me dAha Adylo 1 aKpOOoT £VOG LOVGTKOV KOLUOTION OVAUEVETOL VO TPOKAAEGEL GTA
VAL TOV Oelypatog meptocotepeg (cuvansOnTikéc) ontikég emonteies, ol omoieg Ha amodidovtan
ue meprocotepa ypopato. To 1010 LovsKd KOUUATL SNA. AVALEVETOL VO TPOKOAEL TEPIGGOTEPOVG
BepoTIKOVg Ko YPOUOTIKOVS GUVEPUOVG 6€ Tondld Tov Nmmaywyeiov, ota omoia dgv €xet yivet
GUGTNUATIKY| TOOAYOYIKN TapEUPacn Kot AMydTepovg BeEATIKONS Kot YPOUOTIKOVS GUVELPUOVGS
6€ OOl TOL ANUOTIKOV, GTOL OTTOT0L 1] CLGTNUOTIKY TALOOY®YIKN TapEUPacn Exel 0dNYNCEL GE
L0 GYETIKT] TTAOCT] TNG ONULOVPYIKOTNTOG.

B. Alopopetikd povoikd €101 TPOKAAOVV O10POPETIKOVS BEPATIKOVS GLVEIPHOVG
GTO TOOLAL.

Y. A0QOPETIKA LOVOIKA €101 TPOKAAOVV SLOUPOPETIKOVS YPWOUATIKOVS GUVELPUOVS
oTO TOOLAL.

Fevikad éxovv yivel eAd10TEG GYETIKES £PEVVEG LE TNV TAPOVGH, MGTOGO VLITAPYOLV
KAmoleg LEAETEC TTOV EPEVVOVV TIG TPOTIUNGELS TOV TOWDV UETOED GUUPOVOV Kol SAPOVOV
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EVOPLOVIGEMV LOVGIKMV OTOCTACUATMV, 01 0Toieg Exovv yivel amd tovg Bridges (1965), Imberty
(1969) ko Sloboda (1985). Olot Bprikav pie 6TAOLOKT] COENCT TOV TPOTIUNGEMV TOV COUPOVOV
EVOPUOVIGEMV OVAUESH OTIG NMKIEG TOV TEVTE Kol EVIEKA ETMOV, TPAYUA TOV oYeTILETOL KOl LE
v ToMTIoTIKY mpocoppoyn. Emiong o Taylor owényaye 10 1963 £éva teot «dpaplatikov
cuvalcOnpatogy, pe 10 omoio {NTovcE amd Ta VITOKEIPEVO HETE TV AKPOACT] KATOI®V LOVGIKMOV
KOUHOTIOV vaL avayvepicovv ool eEmpovoikoi cuoyeticpol (Bepatikol cuvelppot) vrovoovvtot
and tov cuvhétn (Hargreaves, 2004, 130, 180).

4. MEGOAOAOI'IA
4.1. AEITMA

To delypa g épevvag amotérecav 20 padntéc Nnmayoyeiov (éva tunpa) kot 37
padntéc g A' tdEng Anpotikod XyoAeiov (dV0 TUAUOTA) NUAGTIKNG TEPLOYNG. AeV HmOpoVUE
vo mobpe Ott 1o delypa avtd elvol AVIITIPOCOTEVTIKO €VOG GLYKEKPIUEVOL HABNTIKOV
ANBvo oV, aAAd TPOKELTAL GOP®G Yo delypa VKOOGS, XNV Ao avtn ™G Epevvag EEAALOV
N OVTITPOCOTELTIKOTNTA TOL Oelyuatoc dev amoterel 1o peilov pebodoroyikd mpoOPANL.
Avtifeta motevovpe OTL mPEMEL va YIVOuV TOAAEC OYETIKEG £PEVVEC, £0TM KOl He Oelypotal
gukoMag, (MOTE VO UTOPECOVUE OTNV GLVEXEWL VO OLEPEVVIICOVUE GCULCGTNUOTIKO KOl LE
pnefodoroywny aptidoTTo TO QOVOpEVO TG ovvaicOnong (BdapPovkag, 1998). Qotdéco n
EMAOYT TG NAKIOG TOV VTOKEUEVOV TOL OElYUATOS OV £yve Tuyaia, aAAE vITayopebOnKe and
TOVG €ENG AOYOLG:

1. Ot padntég tov Nnmaywyeiov Bpickovion oe pia aon ¢ {ong Tovg Katd tnv
omoia 1 ONUIOVPYIKN TOVG QavTacio ekepaletal yopig avacToAEg, Enedn akoun Bpickovton
ce évayv yopo Omov kdBe dmuovpykn Ekepaoctn evBappivetal kol ot kavoveg e Cong tov
Nnmayoyeiov eivon yarapoi. 'Etol ta povoikd akodopato propel va dnULovpycovy 6Ta
TOd1d CLVELPUOVS KO EWKOVES TTOV €V VITOKEIVTOL KON GTOV ALGTNPO EAEYYO TNG AOYIKYG.

2. Ta wodrd g A' Anpotikod NoN améyovy T€60epa ¥ pOVIOL OO TO, VITLM, XPOVIKO
OLIGTNUO APKETO Y10 VAL T OLOLPOPOTOMGEL A0 AVTA O TPOG TIG YVAGELS, TIG EUTEPIES KO
Kupiwg v meBapyioc oe Aoylkovg Kavoveg kol o€ kKowavikeég ocvpuPdoelg. EEdAlov givar
YVooto and ™ Piprloypagio 6Tt 6TV A" T4EN TOL ANpoTikKoy Xyoleiov £xovpe pio coPapn
TTOON TNV OVATTLEN NG dMUIOVPYIKOTNTOG, E€MEWON TO TOLOLE MOM €XOVV UMEL OE Eva
aVoTNPO TPOYPALLO SPAGTNPLOTATOV TIG OTOIEG TPEMEL VO TPOLYLOTOTOL|GOVV OVOLYKOGTUKA.
‘Etol ta mondid g A' Anpotikov givot mo «Aoyika» Kot To TEPLOPIGUEVE 6TOV avBopunTicuod
Tovg amd 0,t1 o, vimia (mpPA. Hargreaves, 2004, 189 «.k. kot Nnud, 2002).

4.2. ATAAIKAXIA THX EPEYNAX

Xe o TaAMoTtepPN TPOoTAOELd Hag, TNV omoio UTopovpe vo. OE@prCOVUE MG TAOTIKY|
MG TPOKEWEVNS, elyope melpapnoticel pe cuvousOntikég eumelpieg TAOIOV TOV NMAKIOV TOV
onuepvov detypatoc (30 pantég Nnmaymyeiov kar 27 pabntég A° Anpotikod ZyoAeiov
ACTIKNG TEPLOYNG). AkorovOncape Kot T0te, OMMG KOl TOPA, GTNV dLodKAGIH EMAOYNG TOV
€OV TG HOLGIKNG axpooong Vv KAacikn €pevva tov Moog (1976) vy TG «UOVOIKES
gumelpieg TV Tod1OVY, Katd v omoiat peTa&h TOL VAIKOD TOL YPNGLUOTOWONKE NTOV Kot
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KOUUATIOL POUOVTIKNG Kot OMOEKAPOOYYIKNG OTOVIKIG MOLGIKNG. Xtnv  peBodoroyior pog
YPNOCLOTOMGALE ETIONG TNV OPYAVEOGT TOV akoAoVOEiTAL GE avAAoya TTEPpLTO, KOTA TO OToial
TOOLA OLOLPOPETIKMOV NAKIOV TPOSTAHOVV VO OVOTOPAGTIGOVY TO, LoVoikd epeBiopata pécm
tov oyediov (D. Hargreaves, 2004, 130). Zoppova pe ovtd ddcope oe Kobévo amd To
vrokeipgeva amd €va Kouti pe 12 Euioumoyiég ko @OALa oyediov A4 ko tovg (ntnooape va
Coypapicovy 6,1t épyetal 610 HOOAO TOLG VOTEPA GO TNV OKPONCYT TMV TPOETIAEYUEVOV
KOUUOTI®V HOLGIKNG. XT0 TEAOG émpeme 1O KAOe vmoKeipevo va 0dceEL Kot évav TITAO 6TV
Coypaid tov.

Ta povowd koppdtia mov ypnoponombnkay Nrav «o MoAdavac» tov B. Smetana ko
T «&EL pikpd koppdtia yia mdvo» tov A. Schonberg.

H dwomictoon amd v mAoTikn ot £pevva NTaV OTL LE APOPUT TO TOVIKO KOUUATL Ol
nantéc tov Nnmayoyeiov Loypapilovv o¢ eni to mAciotov oknvég and ™ evon 1 avBpdmovg
N onitia, evad ot padntég tov Anpotikov {wypaeilovv oknvég and ™ evon kot OEpata oxeTkd
LE TN LOVGIKN, TO HLOLCIKA Opyava Kot Tov xopo. Eniong o pécog 6pog apiBuov ypopdtov
nrav yo Toug podntéc Tov Anpotikov 7, eva yuo Toug pobntég tov Nnmaywyeiov 7,3 (amo 12).

AvtiBétog yio To aTovikd Koppdtt ot padntég 1o Nmmaymysiov {oypapilovv o peydro
1060010 OMPepéc, tpopoktikeég kot Ploeg oknvég (M.O. apBuod ypopdtov 5,5), dnog kot ot
nafntég Tov Anpotikov, ot oroiot Opwe Coypagicovv eniong oe paydio fabuo povoikd BEpata, oto
omoia Kvplapyet to mavo (M.O. 4,85). O apBuog tov ypoudtov mov ypnotpomombnke 0d gival
GOPAOG KPOTEPOC.

Ta povoikd Koppdrtio Tov ypnoipomo|dnKay Katd tnv 01adtkacio g akpdaong 6TV
TPOKELLEVT] EPELVA NTAV:

o. B. Smetana «o MoAdadoc» (Tovikd opynoTpikd KOUUATL).

B. A. Schonberg «£& pikpd kKoppdtio yio mdvo» (aTovikd TovieTIKo).

v. E. Grieg «Avyn» a6 t covita Peer Gynt op. 46 (tovikd opynotpikod).

0. A. Webern «ITapodrayég yio opynotpor op. 30 (atovikd opynotpikod).

Ola ta voxeipevo dkovsav Tovikd opynotpikd (B. Smetana) kol apov (oypapicav
drovoav ot cuvéxelo va atovikd moviotikd (A. Schonberg), yo to omoio ékavav GAAN Lo
Coypaprd. Meta and tpelg gfdopadeg dxovoav éva tovikd opynotpwod (E. Grieg) wor éva
atoviko opynotpkod (A. Webern) akorovBdvtag v 101 dtadikascio.

5. AHOTEAEXMATA

ATO TV pEALTN TOL VAKOD Kol TNV KOTOUETPNOT TOV CTOLEI®V, TO OTolol EMTPETOVY
TOGOTIKT TPOGEYYIOT|, TPOKVTTEL 1 €EMG EIKOVA KATA OO VITOKELLEVMOV KOl LOVGIKO KOUUATL:

a. Nfjma: toviko opynotpikd koppdtt B. Smetana.

Eivar 1o woppdtt mov odnynoe oe Loypapiég pe moAd peydAo aplOpd ypopdTov.
Oepatik®dg Kuplopyel To omitt Kot 01dpopeg oKNVEG amd TNV eOHON. ATO T XPOUATO KUPLOPYOHV
70 TPAGLVO, TO KOKKLVO KOl TO KITPLVO.

B. Nnmo atovikd movietikd koppdrtt A. Schonberg.
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YV mEPIMTOON avT EYOVUE COPAOSC HIKPOTEPO aplBud YpoUdToOV. OEUATIKMG
KLPLOPYOoVV QOVIAGHOTO, KOKOl, KAGTPO Kot HEPIKES EKOVES omd TNV @VOT. XT0 TpdTa OpHaTa
KLUPLOPYEL TO LODPO KO YEVIKMG TOL GKOVPO YPDOUOTO, EVAD GTIG GKNVES OItO TNV GUCT] KLPLULPYOVV
70 TPAGLVO, TO KITPIVO KO TO KOKKLVO.

v. Nfmo: Tovikd opynotpiko koppdrt E. Grieg.

To xoppdtt avtd 0dMyNce YeVikd oTig COYPAPES [LE TOV LEYOADTEPO APLOUO YPOUATOV.
Onwg givar euvomrTo, Kuplapyovy 10 TPAGIVO, TO KOKKIVO Kot TO KiTptvo. Oglatikadg kKuplapyel To
OTiTL Kot S1APOPES GKNVEG AO TNV PLON.

o. Nma: atovikd opynotpikod koupdrtt A. Webern.

KabBnhg ta 8épata mov kuplapyodv (av kot KAmwg Ayotepa amd T0 TVIGTIKO KOUUATL)
glval To AVTAGLOTO, 01 ANOTEG Kot (KATMG TEPIGGOTEPO AN TO TAVIGTIKO KOUUATL) EKOVEG OO
MV QLON, To KLPIPYL YPOUATO GTO TPMOTO BEpATO €lval TO HODPO KOl YEVIKOG TA GKOVPO
YPOUOTO, EVAD GTIS GKNVES OO TNV GUOT KLPLapyovv, 6mmg cuvnbme, to yaArdllo, To mpdotvo, To
KITpvO KOt TO KOKKLVO.

€. MaOntéc Anpotikov: tovikd opynotpikod koppdtt (B. Smetana).

Ta Bépata mov Kvpapyobv elvar kaumot, ddomn, foovvd, Bdlacca Ko ddpopa BEpata
amd TV eVoT KaOMG Kot LOVGIKT Kol YopOG. ATO Ta YpOUTE KuPLopyel TpOTIoT®MS TO TPAEGIVO
KoL £TOVTOL KOTA GEWPEA GLYVOTNTOS TO KOKKIVO KO TO KITPIVO YPOLLaL.

oT. MaOntéc Anpotikov: atovikd moviotikd koppdtt (A. Schonberg).

Ao dmoyn Begpdtov Kuplapyodv o QAvVIAGHATO, Ol LAYIGGES, To KOKE TVELLOTO, Ol
KAEQTEG, 01 00AOPOVOL, Ol ANGTEG, Ol OPAKOL Kol OEVLTEPELOVTMG TMAVO Kol TovioTes. ATd Ta
YPOLOTO KVPLapyel T Havpo, e to omoio amodidoviat, g cuvNBmS, o1 Kakoi, ot ANGTES Kot Ot
O0AOPOVOL Kol EMOVTOL KATA GEPE GLYVOTNTAG TO KOKKIVO KOt TO KITPIVO PO

€. Mafntég Anpotikod: tovikd opynotpikd koppdrt (E. Grieg).

Kvprapyodv ta Bépata AMPdadia, Bovvd, ddon, Kot dtdpopa Bépata and tnv @von Kabmg
K0l LOVGIKY] (LOVGIKA Opyava, opynoTpa) Kot xopos. Amd o ypdpoTe Kuplapyel TpmTicTmg To
TPAGIVO KO ETOVTOL KOTE GEPE CLYVOTNTOS TO KOKKIVO Kot TO YOAGLL0 YpOLLOL.

N. MoOntég Anpotikov: atovikd opynotpkd koppdtt (A. Webern).

OepaTik®dg KupLapyovV ot Kakoi, 0t 00A0POVOL, T EMTIKA, 01 KAEPTES, TA TEPOTO KoL 1)
VOYTOL KOl OELTEPELOVIMG Ol HOVGIKOL Kol HOLGIKA Opyova. AmO To YpOMHOTO KLplopyel
TPAOTIOTOG TO PadPO Kol ETOVTIOL KATA GEPA GLYVOTNTOS TO TPAGIVO, TO HmP kol to YoAdllo
YPDOUOL.

ZUVOTTIKA TO OMOTEAEGLOTO TNG £PELVAG TAPOVGIALOVTOL GTOV TOPAKAT® TIVOKL:
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vroxeiuevo. / ap16uog ypwuatwy Oéuara
HOVTIKO KOUUATL
AT M.O. 5,75 omitt,
B. Smetana, Kuploapyo: mpdotvo oKNVEG amd TN Lo
TOVIKO 0pYNOTPIKO Ao KOKKIVO, KiTpvo
VAo, M.O. 4,6 QOVTACHOTO, KOKOT,

A. Schonberg,
O TOVIKO TLOVIOTIKO

Kuplopyo: povpo
A0 KOKKIVO, KiTptvo
YEVIKA: GKOVPX YPDOUATOL

@oon

VAo, M.O. 6,8 onitt, avOpmmnot,

E. Grieg, Kuplopyo: mpdoivo OKNVEG amd T QLo
TOVIKO OPYNOTPIKO GAA0: KOKKIVO, KITpvo

Ao M.O. 5,65 QOVTACHOTO, — O0AOPOVOL,
A. Webern, Kupiopyo: povpo KaoTpO,

aTovViKO opynoTpkd | dAAa: Yaddlio, Tpacivo KOKKIVO | omiTia,

YEVIKA: GKOVPX YPOLATOL

EIKOVEC oo TN GUoN

Anuotixo M.O. 4,3 Kdumotl, odomn, Odrocoa,

B. Smetana, Kuploapyo: mpdoivo Oépato amod ™ evon,

TOVIKO OPYNOTPIKO Ao kéKKwvo, kitpvo, podl HOVLGIKA Opyoval, YOpOg

Anuotixo M.O. 3,9 QOVTACUOTOL, ANOTES, KOKE

A. Schonberg, Kuplapyo: Howpo Tved oo

OTOVIKO TOVIGTIKO AL KOKKIVO, KiTptvo TAVO, TOVIGTOG

Anuotixo M.O. 5,3 ddomn, Pouva, MPdoia,

E. Grieg, Kuploapyo: mpdoivo Oépato amod ™ euon

TOVIKO 0pYNOTPIKO Ao kOxKwvo, YoAdllo, kitptvo | LOLGIKE  Opyava,  XOPOGC
(umoAapiveg)

Anuotiko M.O. 4,6 Anotég, Kakoi, 00A0PHVOL,

A. Webern, Kupiopyo: povpo Tépota, EOTIKA, VOyTa

OTOVIKO 0pYNOTPIKO

Ao Tpaowvo, pmp, yordlio

¥0pOG (Umorapiveg)

[Ipénetl 6t0 onueio avtd va mopatnprcovpe 6Tl Kupiwg oto detypo g A” Anpotikol
SLTICTOGOUE TOAEG TEPIMTMOGELS «KOTAVOYKAGTIKOVY» TOOLOV, T0, 0oia BEA0VV Vo, amod®GouV
™V {oypagld Toug pe OAES TIG AETTOUEPELES KOl OEV TPOAPaY va BAAOVY YpdLOTOL.

6. LYZHTHXH

Amd 1tov mivoxko ovtdv mpokvmrel 6Tt emPefarddnkov ce YeVIKES YpopUES OAES ot
vrobéoelg g Epevvag. [pata-ntpodta emPePordveton n vwodeon Ot 6€ £va peydAo pEPOG TOV
pnontikod mANBvGHoy M akpoUoN  JSUPOPWOV  HOVCIKAOV KOUUATIOV TPOKOAElL OMTIKEG
TOPACTAGELS, Ol omoiec ekppalovtor oTig (OYPAPlEG TV TAWIOV HE OUPOPETIKO Oepatikd
TEPLEYOUEVO Kol HE SlopopeTikd ypopoata. Q¢ ocvvnbéotepn kol oweldtepn mn Evieyvn
EVPOTOIKN HOVOIKN TNG KAAGIKNG KOl TNG POUAVIIKNG TEPLOO0V (TOVIKN) TPoKaAel cvvnOmg
guyaplota cvvolsOnuata kot cuvodevetal and oypaplég pe Bépata okeio kot gvydplota,
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KUplwg amd TV eUon Kot TNV Kowovikn (N Tov avlpdnov. AvtifeTa g aTovVIKAG LOVGTKNG
ol peAmdieg kol ot cuvNoES eival caedg Ayotepo oikeieg oto avOpomivo aeti Kot
npokalovv Ploleg Kot TPOUAKTIKEG GLVOLCONTIKEG TAPACTAGELS.

[Ipéner wot6G0 vo onuewdcoovpe 0Tl givar 0VoKoAo va Tpocdlopiobel 1 €ktacn tov
Qowvopévov g ovvaioOnong kot mn advvapio ovt oQeileTonl 0TO YEYOVOS OTL OEV VITAPYOLV
otofepd KpuTnpo, OSVUPOVE UHEe TO omoio vo eAéyyetanr pe afomotio M Asttovpyiol NG
cuvaicnong, av onA. kot Kotd T6G0 TPAyUatt ot LoYPAPIEG TOV VITOKEIUEVOV LE TO GUYKEKPIUEVA
Bépata Ko ypopato eivol omoTéLEGHA TOL EALVOUEVOL TG cuvaictnong 1) amAdg Tpoidvta dvo
Eexyoplotdv Ko aveEaptnTOV HETOED TOVG OPASTNPOTHTOV TV Todwwv. O éheyyog avtd Oa
umopovoe va yivel kaAbtepa Ko Bo odnyovce pe peyodvtepn oakpifela ko a&lomiotic 6Tov
TPOGOLOPIGHO TNG EKTACTG TOL POLVOUEVOL, OV, OGS £YIVE TOANOTEPA OO LEPTKOVG, KaBoprloTov
Ol OVTIGTOLYIES VOTAV 1) OLUGTNUATOV KAT., e GLYKEKPLEVA xpdpata. Enedn wotdco dev vmhpyet
OHOPMOVID, TOV EWIKAOV O TPOG TIG AVTIOTOLYIES OVTESG, Yo oLTO 1 SEPEVYNON TG EKTACNG TOL
eawvopévou eEakoAovbet va mapapével {nrovpevo g Epgvvog (de la Motte-Haber, 1996).

Ta dedopéva g épevvag emPePardvovv emiong v mpdtn vdOeon ™G Epevuvag,
KaOADG O10MGTOVOVLE OTL GTOL VIATILOL CLVAVTATOL YEVIKA G LEYOAVTEPN EKTOCT] TO POLVOLEVO TNG
cuvaicOnong. Xe OAeC TIG MEPMTOGELS OKPOOUONG TO LITOKEIPEVA TNG NAIKIOKNG 0TS ORAONG
YPNOOTOOVV TTEPLGGOTEPO YPMUATU OTIG COYPAPLES, TIG omoleg Kdvovv pe Pdon v akpoaom
HOVGIK®OV KOUUATIOV, armd O,TL To Toudd Tov Anpotikod XyoAeiov. Me dAda Aoy 1 akpdoaon
OlIPOPOV HOVGIKAOV KOUUOTIOV TPOKOAEL OTOL VIO TEPIGGOTEPES (CLVOLTONTIKEG) OTTIKES
enonteiec, Ol 0moieg AmOdidoVTOL [UE TEPIGGOTEPA YPDUOTO KOl LE LEYUAVTEPT] TOIKIAMO OepdTmV.
H d109opd avth amodidetar 6to yeyovog ott za modld g A' Anpotikov Non anéyovv téccepa
YPOVIO ATTO TA VAT, YPOVIKO SLAGTNHO OPKETO Y10 VO TO SLOPOPOTOUCEL OO OVTE G TPOG TIG
YVOGELS, TG eumelpiec kot kvpimg v melapyio 6e AoylKoOg KAVOVES KOl GE KOWMVIKES
ovuPdoeg. o avtd, ocdoppova pe v Piproypagia, omv A" 1dEn toL AnpotiKov
Yyolelov €yovpe pio cofapn TTOOCN GTNV AVATTLEN TNG OMUIOLPYIKOTNTAS, £MELWDN TO
Todld NOMN €YOVV UTEL G€ £Va QVOTNPO TPOYPAULL OPOCTNPLOTHTOV TIC OTOlEG TPEMEL VOl
TPOYLOTOTOM GOV avayKaoTikd. 'Etotl ta maidid e A' Anpotkov givot mo «Aoyikd» Kot o
TEPLOPIoUEVA GTOV avBopunticud Tovg amod 0,1t ta vima, (Nnud, 2002).

2Ooupmvo pe v devTtepn Kot TNV Tpitn vmdbeon SAEOPETIKE HOoLCIKE €10M
TPOKAAOVV GE SLLPOPETIKY EKTOCT] KO SLOUPOPETIKN mOLdTNTO OEUATIKODS KOl Y PO UOTIKOVS
GLVEPHOVG oTa moudtd. [Ipdypatt copeova pe to dedopéva g £€pevVag Kot GTLG 0VO
NAKLOKEG OLAOES 1 TOVIKN LOVGIKY mpokoAel emomteieg mov oyetiCovtal pe v @vom Kot
TNV NPEUN OIKOYEVELNKY] Kol kKowovikn (o1, 1 omoio mAocidveron ovtictoryo and To
KOTAAANAQ xpopaTe pe Kupiopyo 10 TPAcIvo aAAG Kol OAo to GAAC amold ypopata. H
aTOVIKY] MOLOIKN avtifeta ovvelpel Plona, emBeticd Kot TPOUOKTIKG Oépata, to omoia
amodid0VTOL GLYVE LE TO HOPO OAAG KOt LE GAAL GKOVPO KOl «GKANPE» YPDLLOTO.

Khetvovtog mpémet va emionpudvouvpe 0Tt oYeTIKEG LEALOVTIKESG EPEVVEG TTPETEL VO YivOouV
He peyaAvTepa dstypota Kol 01popomoinot BelaTIiKOV TopacTAcE®Y, Yo Vo domiotwdel mo
afldmoto 6e ol £KTaoT) O1dpopa €101 LOLGIKNG TPpokaAoDV Plateg mOmTElES Kot TOWO OPOUECS,
guyapoteg ewoves. Kot avtdv tov 1pomo Oa mpokOYouv GoQESTEPU KOl Ol OLPOPES
TLOVIGTIKOD KOl 0pYNOTPIKOV KOPpaTon. Ot £pguves auTEC TPEMEL TEALOG VOL SIEPEVVIIGOLV KOl TOV
pOLo ov Tailel N oEPA TNG AKPOAOTG GTOVS GLVOLGONTIKOVS GLVEIPLOVS TWV TAOLDV.
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XYMIIEPAXMATA

Yvvoyilovtog Ba propovoape vo KataAnEovpe 6Tig €ENG S10MGTOCELS:

1. H povown dnuovpyet evavopata yio TAOVGIEG (OYPAPIKES OMEIKOVIGELS TOV TALOUDY
K60e nAwciog.

2. Ta moudd dmpovpyovv kot Coypagilovv OPOPETIKEG TAPUCTACEL OKOVYOVTOG
SLPOPETIKA LOVGIKE KOUUATLO, AoYETOS omd TV NAkia oty onoia Bpickovtat.

3. H 1ovikn povoikn ompovpyet Hmovg kol Katd Kuplo AGyo €uyxapiotous GuVEPUODS
oTo Tondld kB nAKiog.

4. H atovikn} povoikn dnpovpyel dSucdpestong 1 Kot GofEPOS GUVEIPHOVG GTO TOLOLA
Ka0e nAkiog, AL TEPIGGOTEPO GTA VITILAL.

5. Ta mwodud Tov Nmmoywysiov dnpovpyovv kot Coypagilovy ev PEPEL dOUPOPETIKES
TOPOCTAGELS 0O OVTEG TOV dNpovpyoLV Kat Coypagilovv Ta mTadid g A” TaEng tov Anpotikod
YyoAeiov, axovyovtag Ta 1010 LOVCTKE KOpUATL.

6. Xta modd Tov Nnmiayoyeiov 1 TOVIKY] LOVGIKT OMoVpYEl TEPIGGOTEPES EKOVECS
nmeg Ko owkeieg, ol omoiec mAncialovv oe peydro Pabud avtd mov mpoonabel va exkppdoetl o
cLVBETNG. AVTIBETOC, 1 ATOVIKY] LOVGIKY| TEIVEL VO OMLOVPYEL GLUVEIPLOVG TPOUOKTIKOVS 1 OITAMG
dVGAPESTOVG,.

7. To mondd Tov Nnmayoyeiov HEGH TOV HOVOIKOV EPERIGUATOV KOl TV GLVEPUDV
OV OVTO TPOKOAOVV OgV AMOHOKPOVOVTOL TOAD Oomd TOV OlKEl0 KOGUO TOVG, OAAG TOV
TOPOVGLALOVV GE TOIKIAEG KATAGTAGELS, EUTAOVTIGUEVES TOAD e cuvaicOnua.

8. Zta mod1d Tov Anpotikov XyoAeiov ot povsikol epebicopol dnUIoVPYOVV TAPACTAGELS
0oL KLplaPyovV cTotKEln TEPQ AO TOV GTEVO YMDPO TOV AUEGOV TEPPAAAOVTOS TOVS, T OToiol
oyeTilovTon L TIG OYOMKEG YVMGELS TOVG KoL TIC EVPVTEPEG EUTEIPIES TOVC.

9. Ta modd tov Anpotikod Xyoieiov deiyvouv 611G LOYPOAPLES TOVS TN YVAOOT| TOVG
CYETIKA HE TOV KOOUO TNG MOLGIKNG Kol TNV  eK@pdlovv mePoodTEPO AOYIKA  TOpd
cuvosOnpaTiKd.

10. H tovikn povoikn mpokarel e OA0 o odld {oypoeilég Le mePIGOTEPQ YPDLLOTOL
amd OGA 1 OTOVIKY] LOVGIKY).

11. Ola to moudid, acyétwg nAkiog, ypnotporotodv repinov tov idto apBud ypoudtov
YO TNV OTEKOVIOT TNG 1010 LLOVGIKTG.

12. Mepikd mouord Coypagilovv to 1010 Oépo pe OopopeTikd Ouwg mAoiclo
SLUPPALOUEVDV, aKOVYOVTOS SLOPOPETIKY LOVOIKY, EKQPAlovTos £T61 160G TOV TPOCHOTIKO TOVG
YUYIKO KOGLLO.
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Onticd Epebioparta katd tnv Movown Akpoacn: Atepgdbvnon g XvvaicOnong oe padntég Anpoticon
KowydAin Ztodovn

Bipoypagia

BapuPBovxag, M. (1998). Ewcayoyn oty youyormadaywywkn épgvva kot pebodoroyio. & €Ko.
Abnva, Tpnyopng

Hargreaves, D. (2004). H Avamtoéioxn Pvyoioyia s Movoikns. Mtep. E. Maxpomodrov.
ABnva, exdooelg Fagotto

Maur, K. von (Hrsg, 1985). Vom Klang der Bilder. Die Musik in der Kunst des 20. Jahrhunderts.
Stuttgart

Moog, H. (1976). The musical experience of the pre-school child. Mtep. C. Clarke. London,
Schott

de la Motte-Haber, H. (1996). Handbuch der Musikpsychologie. 2. Aufl. Laaber, Laaber-Verlag

Nnua, E. (2002). dyuiovpyixotnra ko oyoiikés emoooeis puobntav Ivuvaciov. Oecoalovikn,
Kvproxiong

Verma, G. & Mallick, K. (2004). Exroidevtiny épevvo. Ocwpntikés mpooeyyioels kol TEYVIKES.
Em. A. TTamaotopdng, ptep. E. Ipipa. AOnva, Gutenberg

Buwoypooiké
Tevvinke ot Ogooarovikn 1o 1979. Eivar mruyovyog tov Tunpatog Movowdv Zrnovdomv g Zyxoing Koiodv

Teyvov tov AILO. Zmoddoce emiong @AGOVLTO pHe PANEOG, QAGOVLTO, TOvo kot appovia oto Néo Qdeio
®eccorovikng kot avtiotién oto Kpoatikd Qdegio Oeocarovikng. And 1o 2003 vanpetel og kabnyntpio Movctkng
otV Ipwtofabua Exnaidevon. Etvor péhog e E.E.M.E. an6 to 1998.

Curriculum Vitae

Born in 1979 in Thessalonica. Graduated from the Department of Musical Studies of the Aristotle University of
Thessalonica. Also studied recorder, flute, piano and harmony at the New Conservatory of Thessalonica as well as
Counterpoint at the State Conservatory of Thessalonica. Since 2003 she is a Music teacher in Primary Education.
Member of G.S.M.E. since 1998.
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AebBvvon Hadwrg Xopmdiog
Hatoéac Muyding

Aev0vvon Ioowng Xopmoiog

Hoteéag Myaing

patseasmich(@aias.gr

Ieprypoon Epyaoctnpiov

H np@tn gvotta 100 gpyastnpiov a@opd tnv TEYVIKI TGS GVATVONS KOL TOV TPOYOLIL0V.

Oa ToaPOLGLUGTEL TO PUIVOUEVO «TTALdIKT GOVIY. Oa 000UV TaPAdEYLOTO ACKIGEDV OVOTVOTG
KO TPOYOLSI0D LLE TH GLUUETOYN TOV GLVEIPOV .

H devtepn evotnra agopd tnv TELVIKI d1E00VVONS LOPpOiag.

Oa TapoVGLUGTOLV TO BaCKA LOVTELD S1EVOVVGNG LE TN CLUUETOYN TV GLVESPM®V.

Oa avaivBodv {ntuato vyleng / opdng 6TAoNS TOV HOEGTPOV.

H 1pit evémra apopd tnv 010a6KaAio EVOG HOVGIKOV £PYOV G TALILKI] OPOIid.

Oa yivel Bewpntikn Tapovsioon kot TavTdYpova Oa dideTon Tapdoetypa .

Conducting Children’s Choir

Workshop Description

The first unit of the laboratory is about breathing and singing technique.

The “child’s voice” will be presented. Singing and breathing exercises will be demonstrated with
the participation of the public.

The second unit is about choir conducting technique.

The basic conducting models will be presented with the participation of the public.

The correct and healthy posture of the conductor will be analyzed.

The third unit is about teaching a piece of music to a Children’s Choir.

Together with the theoretical presentation, examples will be given.

Buwoypooiké
AtevBovtig tov EAlnviked Ivetitovtov Kodaly, kot tov yopmdidv tov Qdgiov Kodaly. Avtimpdedpog g

EMinmvikne Etoipeiog Kodaly. IMtuyovyog g Nopikng Abnvav, pe povoikés omovdés oto EBvikd Qdeio, 10
avemotwo Movokng g Biévyng kat to Ovyypiké Ivetitovto Kodaly, an’ émov anepoitnoe pe Metantoylokd
Aimhopa ot Awevbvvon Xopwdiag kot oto [Howayoywd g Movowng. Eivor vrmoymelog Awddktopag tov
Tupoetos Movoik@v Xmovd®v Tov Havemoetnpiov AONvov 6mov kot didate Movowonadaywycd. Erafe pépog
og 20 ocvvédpa (7 xdpeg / 15 doréEerg). Awddoket dievbduvon, madaymykd kot povodia (pe ewdikevon oty modikn
oovn) oto Qdelo Kodaly, o diebvi ogpuvapia kot e Avdtoteg Zyohéc oty Ovyyapia kot otnv Kompo. AtevBiovel
Yopwdieg Kol opynotpikd cvvoAa otnv EAldda kot oty Ovyyoapilo. Zuvvepydotnke pe OlGOMUES OPYNOTPES,
xopwdiee, pogotpovg coriot ko oknvobéteg, oto Méyopo Movowrg ABnvav (43 opég), oto Hpodelo, oy
Enidavpo kin. Ymp&e o mpdtog paéotpog g [adikng Xopwdiag tov I Ipoypdppatog EPA. Tyunbnke pe moAld
BpaPeia, mopacnpoeopnOnke de amd tov Ilpdedpo g Ovyyopiog pe tov «Xpvod Ztavpd g Ovyypikng
Anpoxkpatiogy.
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AebBvvon Hadwrg Xopmdiog
Hatoéac Muyding

Curriculum Vitae

Director of the Greek Kodaly Conservatory and Institute and conductor of its choirs and orchestral ensembles.
Vice-President of the Greek Kodaly Society. A graduate of the Department of Law, he studied music at the National
Conservatory of Athens, the Vienna University of Music and the Zoltan Kodaly Pedagogical Institute of Music in
Hungary (Music Pedagogy and Choir Conducting). He is a PHD candidate at the Music Department of the
University of Athens, where he has taught “Music Education Systems”. He has taken part in 20 music congresses in
7 countries giving 15 lectures. He is teaching at the GKCI, at international seminars and at institutions of higher
education in Hungary and Cyprus. He is conducting choirs and orchestral ensembles in Greece and abroad. He has
been the first conductor of the Greek Radio Children’s choir and a board member of the International Kodaly
Society. The Hungarian President has decorated him with the ,,Officer’s Cross of the Order of Honour”.
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H KéAlo kot ot KaAucdvtlapot
I Ayyéhca

H Karlo kot or Kamkavilapor

YAGPw Ayyéhxo

Hepvypoen Epyaotnpiov

Ewoveg — kivnon — @ovég — o, pulpoi kot Tpayovdta Eemnddave amod évo Aoikd mopapdot.
M odokAnpopévn mpdtacn yio povotkofeatpikn anddooon g otopiag mov PacileTon otV
eMnvikn pvBporoyian Ko mapddoon. Oa vrdpyovv akdpHe TPOTACES YO KOTAGKELT UIKPOV
opYAvVOV.

Kallo and the goblins

Workshop Description

Images — movement — voices — sound, rhythms and songs springing from a fairy-tale.

A complete proposal for the music-theatrical rendering of a tale based on the Greek tradition and
rhythmology. There will also be instructions for the making of small musical instruments.

Bwypoowko
H Ayyéhca ZAaPuc sivar kobnyfirpa Movowokivntikng Ayoyng Orff, amdégortog tov Ivotitovtov Orff tng

Movowng Akadnpiog Mozarteum tov Salzburg. ‘Eyet omovddoet midvo, Pora, prdovto pe papeoc, eAdovTo Kot
elMnvikn pvBuoioyia, Kot otor EVOLOEEPOVTE TG EIVOL 1) KATAGKELT ATADV OPYEvV®V OO XPTCLULOTOHEVO VAIKA.
‘Exet d1d4Eet yio ToAAG ypovia og WmTIKG Kol dnpodcta oxorelo kKot NTav dopyovaTpla Kot vrevdovn Aettovpyiog
oV Atetovg Emayyeipatikod Kokiov Emovddv Movoikokvntikng Aywoyng C. Orff oty Abfva. Exet onpoocievoet
apBpa ota meprodikd Pvluoi kor oto Orff-Schulwerk Informationen. Eniong cvvepydotke pe v [HoAvEEvn Matév
v v €kdoomn Tov RRRRRO tov gkdoTikod oikov Schott kot cuvepyaletar oto Pifiio g Nepéing Atécoylov e
titho To Awdexanuepo — Xpiorovyeviatika Apauevo, mov Ba ekdobel to Zentéufpn tov 2005 and tov ekdoTiKd 0iKo
M. NikoAoion.

Curriculum Vitae

Angelika Slavik is a teacher of Music and Movement Education (Orff teacher), a graduate of the Orft-Institute of the
Music Academy Mozarteum, Salzburg. She has studied the piano, the viola, the recorder, the flute and greek
rhythmology, and she is interested in how to make simple instruments from second hand material. She has taught for
a number of years at private and state schools and was the organizer and the person in charge of the Two-Year
Professional Course of Music and Movement Education, C. Orff, in Athens. She has published articles in Pvfuoi and
Orff-Schulwerk Informationen magazines. She has also cooperated with Polyxene Mathey for the issue of RRRRRO,
Schott House, and is collaborator of the book To dwdexarnuepo — Xpiorovyevwidtnika Apdueva by Nefeli Atesoglou
which will be issued in September 2005 by Nikolaides House.
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Movoikd oty vidlo Kot Tpoyoudoyopoi
Beo0dwpidng Nikog

MovGIK3A TOLYVIOLO KOl TPOYOVO0Y0 POl

Be000pidng Nikog
niktheo@nured-fl.auth.gr

Hepvypoen Epyaostnpiov

To gpyactnplo amockonel 6TV eE0IKEIMOT] TOV CLUUETEYOVTOV , LLE TNV TEXVIKN TNG ELYLYMOONG
HEGM LOVGIKMV -TOLYVIOLDV KO TPOLYOLIUDY - YOPAV .

AnmtEPOg 6TOYO0G €ival 1 EVIoYLOTN TNG EUYLYMOTIKNG KOVOTNTOC, TNG HOLGIKOTNTOS KOl TNG
OMUOVPYIKOTNTAG OGOV OGYOAOVVTOL LE TNV dNUOVPYIKT ATacyOANCT EVTOG Kol EKTOG oYOAElOV,
ol LEGOV TNG TPOCMOTIKNG TOVS EUTELPTING Kol AGKNOoNG, KOOMG Kot oo LEGOV NG GLAAOYIKNG
OMNUOVPYIKNG EKPPOOTG KOl EVYAPIGTNONG TOV TPOGPEPEL 1 EVACYOANGCT] HE TO TOKIAO LAIKO
TOV HOVGIKAOV TOLXVIOIDV KOl YOpdV omd OPOPETIKONG TOMTIGUOVS. [lapdiinia Biyovron
TPOEKTAGELS Y10 TNV EQAPLOYN TPOYPUUUATOV TOAVTOATIGUIKTG 1) SLOOEUOTIKNG EKTAIOELONG.

Ilepreydueva- Iopeio gpyooctnpiov:

BOewpNTKO PEPOC.

Augkpron kot Tawéunon Tov HOLCIKOV ToVIOI®V KOl TPAYyOLOOYOp®Y GOUO®VO HE TOVG
adEoveg / otdyovg g epyvymons: o) Iailo- yoyayoyoduor emkowvoved (evepyomoinom),
B)ailw - pabaive, y)Iailwo -onpiovpy.

[Mpaxtud puépoc.

Epoappoyég and tov diddokovta. Tlapovsiosn HOVGIKGOV TALVIOIOV Kol TPOYOLdOXOPDV  amd
OLOLPOPETIKOVG TOMTIGHOVS KO TPOTAGEIS UE  TPOTOLG 0E10TOINGNG TOVG, GUUPMVO LE TOVG
Tapomdve dEovec. Xpnomn Tov TEYVIKOV HEC®V KoTd TNV epydymon (UKpOP®VA, GKNVIKY
oldtaén KTA).

Xopopdg o€ OpAdeS, €MAOYN, OWOKELY, Onuovpyic. avAAOYOL HOLGIKOD VAIKOL Kot
npoetolpocia  penegptopiov. Ilapovsiocn  GOVIOHOL  HOLGIKOKIVNTIKOD — TPOYPAULOTOC
epyHymongs. Hyoypdonon /payvnrockonnon, a&loAdynon.

Musical Games and Song-Dances

Workshop Description

The aim of this workshop is to familiarize the participants with the technique of vivification
through musical games and song-dances. Another goal is the strengthening of the vivification
ability, of musicianship and creativity of those who work with creative occupation inside and
outside the school settings through their personal experience and practice as well as through the
group creative expression and enjoyment that the material of musical games and dances from
different cultures offers. Parallel to that, extensions are given for the implementation of
multicultural or interdisciplinary curricula.

Content —course of the workshop

Theoretical part

Discrimination and classification of the musical games and song-dances according to the
axes/goals of vivification: a) I play — I get entertained/communicate (activation), b) I play — I
learn, c¢) I play — I create.
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Movoikd oty vidlo Kot Tpoyoudoyopoi
Beo0dwpidng Nikog

Practical part
Implementations from the teacher. Presentation of musical games and song-dances from

different cultures and proposals for ways of utilization according to the above mentioned axes.
The use of technical aids through vivification (microphones, stage positions, etc.).

Split in groups, choice, arrangement, creation of respective music material and repertoire
preparation. Presentation of a brief music and movement vivification program: Recording/video
recording, assessment.

Buwoypooiké
Eivar wruyrovyog tov IL.T. Nnmoyoydv tov AILO. , tov Owovoutkod Tunuatog g Xxoing NOE tov ATI®, kot

TOV TUApOTog Appoviag Tov  Xoyyxpovov Qdgiov Bsgo/vikng, Omov Eekivnoe v ewdikevon Tov ot
povcwonadaywykd. Eivatl vroymetog diddxtmp Movokng [Hadaymyknc.

-Aldae og Xyoreio kot Nnmaywyeio e ®eccalovikng, eniong ota IIEK, omv E&opoinon k.. "Exet didd&er 10
€1 ©¢ €101KOG eMoTNHOV-povstkonodaywyds oto ILT.Nnmayoyov @ropvag, kot ond 1o 2002 katéyer 0éom
E.E.ALIL I, Movowng oty Howdaymywn Xxol tov [Mavemotuiov Avtikng Mokedoviagc.

“Eyetl ypayel 10 povstkomadaymykd Tpoypapa yuo oyoieio "®@ilot povowodoirot”, to onoio epapudletar and to
1990. E&édwoe 1o Piprio pe kooéra pe titho «Tpoyovdomaryvidiay. XvvéPare, onv ocvyypoaen tov PifAiov
mpoypbppotog "To oxorelo epyactipt téxvng kot dnuovpylag" g opddag EAATE NA ITAIZEOYME. Zvppeteiye
oto Bipiio g 1d10g Opddac «10 dnuovpyikd Prjnoto yo poe oxolkn mapdotacn». Eiye 10 cvvtoviopd g
TAPaYOYNG Kot ovvEBaAe oTNV KOAMTEYVIKY Kot modaymywkr empuéietn g ékdoong CD pe Pipiio tov
Kpovotopmvov «Tpayoddio —kdAavta tov kdopov». ‘Exet 0éon og nelpapatikn epoppoyn to vo kdoon Piffiio pe
CD pe titho «Tpayovdoyopoix.

“Eyel ouvBéoel manducd Tporyovdia yio 0£aTpo Kol Yo, LOVGTIKOTOOOYOYIKEG EQUPLOYES.

-Empeldnke topoaoctioeis, pe moadid 4-9 etdv.

-Empeibnke kow mipe pépog oe TOPACTACE;  HOVOIKOV BedTpov Yo OAEG TIC MAKIEG HE YOPOKTIPO
LOVGIKOTOLOOY®YIKO, SIUTOATIGHIKO KOl ETUKOVOVINKO.

-Ymp&e HéELOG 0pYOVOTIKOV ETTPOTMV KOt ELGNYNTHG G€ GLVESPLA Kot NUEPIOES Yo TNV LOVGIKT EKTAUdELON KOt T
YEVIKOTEPT oo TIKN TTodelal.

- Etvan dpvtikd péhog g E.E.MLE. (EAAnvu évoon yia t Movown Exnaidevon) , tov Epyaostmpiov Kpovostdv
Kot povowkod maryvido-Bedpotog KPOYXTODPQNO, g wkaAlreyvikng — modoywyikng opddas EAATE NA
I[MAIZEOYME, kot péhog GAA®V 0pyovdGEDY.

Curriculum Vitae

Nikos Theodoridis is a graduate of the Department of Kindergarten Education and the Economy Department of the
Aristotle University of Thessaloniki. He is a PhD candidate in music education. He has worked in kindergartens and
primary schools as well as in teachers’ education programs and has held respective seminars. He has composed a lot
of children songs. He has created a music curriculum for preschool and is the author of a book and co-author of two
books, as a member of the Artistic-Pedagogic Group “Elate na Paiksoume”. He is a founding member of the Greek
Society for Music Education where he served as a member of the Board of Directors from 1997 until 2000 and of
Croustophono, a Percussion Workshop, where he plans its productions, participates in performances, and teaches
classes.
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Listening, Singing, Dancing, and Composing with Turkish Music
Elgiin - Ozeke, Sezen

Listening, Singing, Dancing, and Composing with Turkish Music

Elgiin - Ozeke, Sezen

sezenozeke@uludag.edu.tr

Workshop Description

Objectives:

Participants will explore various musical styles from the Republic of Turkey through the
activities of listening, singing, dancing, and composing; and they will explore how music can be
diverse, even within one culture.

Description:

In this session I will present how songs/compositions from Turkey can be taught to non-Turkish
speakers through listening, singing, dancing, and composing. We will explore selected singing,
listening, and composing activities for the secondary school general music classroom.

Activities:

Participants will be introduced to various Turkish musical styles through listening. After that,
participants will learn the Turkish song “Katibim,” and sing it together. Finally, participants will
explore irregular meters through listening, dancing, and composing. This session have
connections to the conference theme “Creativity in music teaching and practice” in many ways.
First, it will allow participants to learn some basics about Turkish musical culture. Second, it will
give the participants an opportunity to perform Turkish pieces through singing and dancing.
Third, it will give them a chance to create pieces through composition activity. Last but not least,
it will give some insights into how to approach the teaching of Turkish music in the context of
Turkish culture.

Curriculum Vitae

I received my undergraduate degree in music education from Uludag University, Bursa, Turkey. I was chosen by the
government of Turkey to study abroad for the purposes of improving music education instruction in Turkey. I
completed my Master of Music degree (1997) and Doctoral of Musical Arts degree (2003) in music education at
Arizona State University, USA.

I worked as an Editorial Assistant for the Journal of Historical Reseach in Music Education between 2000-02. I am
currently working as a faculty member at the Uludag University Bursa State Conservatory.

I have presented general music workshops at the American Orff-Schulwerk Association National Conference in
Phoenix, Arizona and Arizona Music Educators Association In-Service Conference in Tempe, Arizona. I have also
presented a paper on music teacher eduaction in Turkey and in the USA at the International and Comperative
Education Conference in Oslo, Norway. I am currently holding Orff and Kodaly certifiactions.
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[apovoiaon Adackaiio AEonoinon TopadOGLOK®Y PLOUMY ... 100GKAAIN Y10, TOAAWTAT) VOI|LOGUVY)..

Xaodmng Nikog

IHopovsioon A0acKoAia AELOTOINGN TOPAOOGLEKOV pLON®OV

... 0LOOGKUALO VIO TOAALOTAN VONULOGVVY)..

Xaodanng Nikog

nhasapis@otenet.gr

Ieprypoen Epyoctnpiov

1" Qpa
1. Ewayoyn : Oa 60000v Alya Bswpnrtucd ototyeio yo To pewKTd Kot cuvleta pétpa, TpOmOg
dtevBuvong, [oapadeiypata dnuovpyiog ackNcemV (Yo pésa oty Tdén).
2. Tapovcioon mopadoslokdv puoumv, Kuping cUVOETOV Kol HEIKTOV LETPOV.
*Oa 000el 6TOVG CLUPETEXOVTEG MOTO TTAPUOOGLOKMOV PLOU®V.
*@a avaeepHOVV To KPOVGTA OPYOVE TOV ¥PNGLLOTOLOVVTOL 6T KAOE Teproyn Eexwplotd

ka1 o Ttapovclactodv (wvtavd.(Hrepog, Osooorio Xteped EAAGSa , Maxedovia
Opaxn

* Q0 0KOVOTOV LOVCIKE TapadeiypaTo

2n 3n —-“4nQpa

m [lapddetypa obvvBeong: a)Anmovpyio Pacwodv potifov, B)Anuovpyic HOLGIKNG
@opuag Tov TVTToL Tov Ba emAéEovpe o cvppetéyovrteg, Ty ABA 1 AA'BA «in. Baowkd
potifo g eopuag Ba givar évog mapadootakog pvduos. Me Bdon avtd 1o potifo Ha
avartuyBobv epdoelg yio va yivel mAnpeg to tunpo A. To 110 Oa axolovOnbei ko yio ta
VIOAOITOL TUN AT TG GVVOESTG.

m Qo popactel oAokAnpowpévn odvleomn, ce povoikn onupeoypagio, vy €€ (6)
EKTEAECTEG, OTY| OTOl0L VTLAPYEL 1) OLVATOTNTA VO EKTEAEGOVV TNV KAOE ypapun Vo 1| Kot
TEPLGGOTEPA ATOMO, OMOTE WUTOPOVV VO GLUUETAGYoLVY 12, 18 KAT dtopa, akoAovbet
HOPPOAOYIKT emeENyNoN NG OoUNG, (LOKPOJOMIKA Kol HIKPOSOUIKA) GTN GLVEXEWD
avartifetor otov kbBe exTELECTN 1| OUAOO EKTEAECTMV TO UEPOS TOVS KOl EEKIVAEL 1) TPOPaL.
m [Ipw mepatwbei 10 gpyactiplo. Oa 600el ©TOLG GUUUETEXOVTES KElEVO, TO OTOi0
AVOPEPETOL OTO OKTM €101 vonpoovuvng onwc ta mepiéypoye o Howard Gardner, Kot 6a
toug {noet pe Paon v mponyoduevn v Plopatiky eumelpion Tovg (TNG GLUUETOYXNS
TOVG OTNV OPYNOTPA) VO OVOPEPOLV, TOEG HOPPEG VOMUOoLVNG 0&lOTOOVVTOL -
KoAAEpyoUvVTal KOTA TN OdpKew pog tétowg dpactnprottas. Emiong 8o {nmbei va
TEPLYPAYOLV TO. GLVOLGHNUOTA TOVS KOTA TNV dLapKELD TNG 1d10G OpacTNPLOTNTIC.

A presentation for the teaching of traditional rhythms ...Through the use

multiple intelligences...

Workshop Description

1% hour

a)
b)

Introduction: The basic theoretical principles of mixed and compound metres, ways
of directing.

Presentation of traditional rhythms; mainly mixed and compound metres.

e A list of traditional rhythms will be given to the participants.
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[apovoiaon Adackaiio AEonoinon TopadOGLOK®Y PLOUMY ... 100GKAAIN Y10, TOAAWTAT) VOI|LOGUVY)..

Xaodmng Nikog
nd Lrd
2=, 37 & 4rth hour
e An example of composing: (a) creating the basic theme, (b) creating a musical
form.

A completed composition will be distributed, written in musical notation. The
participants will rehearse for the presentation of the musical theme.

o A text will be given to the participants referring to the eight types of intelligences
as described by Howard Gardner. A small discussion will follow in which the
participants will locate the types of intelligences that are developed during the
activity based on their previous practical experience during the workshop and the
percussion ensemble.

Buwoypoowkoé
O Nikog Xoodnng yevvinke oto Aypivio Attwloakapvaviog. Eivar kabnyntig Osopnrikedv kot Kpovotdv 6to

Movacwkd Xyoreio Pddov kot ato Qdgio Tov IIOAP omd to 1998.

Epydotke oty diotik; Méon Exnaidevon and to 1991 gwc 10 1998, apywd ota ekmadevtipro. « MoavtovAion»
Kot 0T1 oLVEYELD 6To ekTodevTpo «Kopano»y otn ®eccarovik.

Xrovdooe avotepa Bempntikd (mruyio appoviog kot avtiotitng) oto Maxedovikd Qdeio g Oeocarovikng, Jazz
drums o610 ZOyypovo Qdeio Beccorovikng kot KAAGUKA KPOLGTE (TOUTAVO CULPMVIKNG OPYXNOTPOS KOl LOPIUTO GTO
Anpotkd Qdelo Zoypboov otnv Adnva.

"Exel cvvepyootel o€ cuvavdieg kot T diokoypaio pe onpovtikovg EAAnveg dnpovpyolg 0mtmg eivol o Zokpdatng
MdAapog, o ®avaong IMamakmotavtivov, n Mehiva Kavd, n Awéra Koinuépn, o Aydbavag lakwopfidng n Mopid
K.0.

‘Exet exddoet Pifiio amd tov ekdotikd oiko Nto Pe My, pe tov titho «ot puBpol kot  avamtuén tovg Téyvn Kot
TEXVIKI.

Anpovpynce 1o oHVoLo KpovoTt®v Tov Movcikov XyoAeiov Podov 10 omoio €xet mbper pépog otovg [aveAlnviovg
MoaOntikodc Movowkong Aymveg Kot £yl amoondoet Ta e&ng Ppafeio:

To 2000 B” mavel. BpaPeio, to 2001 o'wavelr. BpaPeio to 2003 B mavel. BpaPeio kot 2004 a'wavel. Bpapeio.

Zroug IToved. Movoikobe Aymveg mapovsioce kupiog dkég Tov cuvléselg oAl Kot dokevég Paciopéves og
mapadostakods puuods ypnowomoldvtag cvpfatikd Opyove aAld Kot Sdeopa myoydva avrtikeipeva, mwov
GLAAEYTNKAY OO TOVG LaONTES ™G epyosio KATA TNV EKTELEST TPOYPALUATOS TTEPPAALOVTIKNG EKTAIOEVLONG.

Katd v tehevtaio 6etio mov et ot Pddo epydletor kar cov Movowdg —eKTEAESTNG, CLUUETEYOVTOS GE
GLYKPOTNO jazz TTov amoteAeitol amd EAANVeES Kot EEVOVS Lovoikovg Tov {ovv otn Pddo.

Curriculum Vitae

Nikos Hasapis was born in Agrinio, Greece. He has taught music in secondary schools and collaborated as
percussionist with numerous musicians. Presently he works aw a percussion and music theory in the Secondary
Music School of Rhodos. He has published in Greek a teaching method for traditional percussion.
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AvakalOTTTOVTOS TOV ANUIovpyiko Eavto otn MoveikoOsparsia

Yappomoviov Xapd
Ntdovpnep Mapkog
dauber@otenet.gr

Hepvypoon Epyactnpiov

H avokdAvym kot SovAeld pe Tov SNUOVPYIKO €00TO KATOOV 6T HOVCIKN givol £va amd ta
KUPpLoL KaB1KOVTO, OTO10VINTTOTE LOVGIKOOEPATELTY] GTNV KAWVIKN TTpaKkTiKY). [V avtd dAlwote N
novowobepaneio £xel avamtuydel og pia apyn Pacicuévn ot YvOUn 0Tt 0 SNUOVPYIKOS E0VTOG
VILapyEL o€ OAOVS oG aveEapTNTO Amd OTOUKEG SLOLPOPES OTH COUOTIKY] KOl VONTIKT AEITOVPYiaL.
Avto 10 Propatikd epyactnpl BEAEL Vo TPOCEOEPEL UKL EVKOLPIOL GTOVG GUUUETEXOVTIES VO
otoyacohv avT TNV TPOTUOTN KOl VO OVOKOADYOVV GAAN Hidt @OPE TO ONUIOVPYIKO SLVOLIKO
ov eépeL 1 povotkn. O kabévag evBappOuVETAL VO OVOKOADYEL KOl VO, EKOPACEL TV EMOPAON TNG
HoVo1kng otov id10. Emiong evBappivovpe toug cuoppetéyovteg va akpoactodv e tpocoyn v
KAOe LOVGIKT TOL B GLVAVTHGOVY. XTOYXO0G LOG £IVOL VO GKEPTOVUE TN HOVAOIKN ENLOPOOT] KOl TO
vONUa Tov UTOPEL VoL £YEL 1) LOVGIKT) GE TPOSMTIKO KO OUTPOCSHOTIKO EMITESO.

Katd m didpkela tov gpyactnpiov Oa ypnoHOTOMGOVUE XOVG KOl LOVGIKN UE TOIKIAOVG Kot
OMUOVPYIKOVG TPOTOVS HEGH OO OLOPOPETIKES dPACTNPLOTNTES, TALYVIOL KO AVTOGYEIIUGLOVG.
Av16 O epmAéEel KAmolo EvEPYNTIKY] LOVGIKT TPAEN LE oL YKAUO omd HOVGIKE Opyova, GV
Kot Kivnomn aALd Kot xaAapoTiKES, LoVokég dpactnplotntec. 'Etotl Oa 0éhape va egpevvicoovpe
T JLOPOPETIKG GTOYEID TNG HOVGIKNG OTMG TN SLVALKY], TN ¥potd, Tov pvOuod k.a. Emiong Ba
Béhape vo avapomBodue mmMG OAANAETIOPOVUE HE TIG SLAPOPES OLVOTOTNTEC TOV HOLGIKMV
otoLyEimv.

[Tépa amd TV EvEPYNTIKY] GUUUETOYT Kol TNV PLOUOTIKY TPOCOTIKN EUTEPIN TNG LOVGIKNG KOTH
TN SUIPKELL TOL €PYACTNPIon, Bo EMOIDEOVIE VO KATOVOIGOVE TO TMG 1 LOVGIKY UTopel va
ypnoworombet ot Bepomeio pe dropa pe €101kEG avaykes. To epyaotipt oKOTEVEL VO ODGEL [a
yevon amd TG OYeIS TG Bepameiog Kot TIG TEYVIKEG OV YPNCLOTOLEL O HOVGIKOOEPATEVLTNG O
dovAeld Tov. EmBupovpe va d1evkpivicovpe To MG 1 LOLGIKN WITOpel Vo OpAcEL MG TPOTOG
eKpHOiELONG TG ONUIOVPYIKOTNTOS, TOL divel KivnTpa Yo padnon kot Eemepvd To epmdOL TG
EMKOWVOVING. 10 epyacTpl B ODGOLLE TO Voo Yo avolyTéG cuiNTNoELS LETAED TV LEA®V
NG OHASOS Y10 VO SIEVKOAVVOVUE TNV OVTOAANYT WOEMV KOl EUTEIPLOV TOV £XOVV VO KAVOLV LLE
BépoTo Yo T LOVOTKY| KoL TNV €101KN EKTOidEVOT).

Discovering the Creative self in Music Therapy

Workshop Description

To discover and work with someone’s creative self in music is one of the main tasks of any music
therapist in clinical practice. Music therapy has been developed as a discipline based on the belief
that this creative self exists in all of us independent from individual differences in physical or
intellectual functioning.

This experiential workshop wants to offer an opportunity to the participants to reflect on this
premise and to discover once more the creative potential that music bears within. Everyone is
encouraged to discover and express the effect that music has on them. We also encourage
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participants to listen attentively to any music we shall encounter. We shall reflect on the unique
impact and meaning that music may have on a personal and interpersonal level.

During the workshop we shall use sounds and music in a variety of creative ways through
different activities, games and improvisation. This will involve some active music making with a
range of instruments and voice as well as movement and relaxation activities to music. By doing
this we shall explore the different elements of music such as dynamics, timbre, rhythm etc. We
shall also ask ourselves how we relate to its various potentialities.

Beyond the active participation and the actual personal experience of the music during the
workshop, we would like to create a sense for how music can be used in therapy with people with
special needs. The workshop is to give a taste of some of the aspects of therapy and techniques a
music therapist works with. We shall illustrate how music can act as a way of eliciting creativity,
motivating learning, and overcoming communication barriers. During the workshop we shall
encourage open discussion amongst group participants and facilitate the exchange of ideas and
experiences to do with music and special needs education issues.

Buwoypoowkoé
H Zoppomovrov Xapd yevwnbnke otmn Oeccarovikn to 1973. And 10 1990 wg 10 1997 onovdace oto Néo Qdeio

®eccorovikng kot oto Movowd Koiéylo ®eccarovikng 6mov kot Sdaymke @oyKoto, BepnTikés omovdés Kot
EKTTOLOEVTIKG TPOYPALLUOTO LOVCIKOTAUdOY®YIK®Y Kot povowobepaneiog. o mévte ypovia didacke o€ moeia,
oyoieio, vmoyoysio oty Kevipik Makedovia.

To 2000 mpe 0 mrvyio Bepaneiog péow téyxvng amd o University of Derby, U.K kot to 2002 pe emuyia teheiwce
TIg peTamTLYIOKES TG omovdég ot Movoikobeponeio amd to Royal Welsh College for Music and Dramo cto
Cardiff Ovaliog.

Méypt 10 2003 gpydotnke Kot 01KEVTNKE MG LOVGIKOOEPUTEVTPLO GE ATOLN OADV TOV NAIKIDV WE EIBIKEG OVAYKEG,
YuyomafoAoyiKd TPoPANTH Kot TPOBANUATE EXIKOVOVING TPOCMTIKNG Kot SOmPoc®TIK)G euoe®c. Eivar péhog
omv EMnviky ‘Eveoon ywe ™ Movow Exnaidevon (EEME), oto EMnvikd Xopateio Kataptiopévov
Enayyeipotidov Movowobepanevtdv (EXKEM) kot 1o Association of Professional Music Therapists (APMT).Ano
tov ZemtépuPplo 2003 péypr onuepa et ko gpydletan wWwwtikd ot Néa Iovia Bolov, oe popeic wg e&mtepidg
GLVEPYATNG KO SIVEL EMUOPPOTIKE GELVAPLO, YOl T LOVGIKOBEPATELQL.

O Mdprog Ntdovunep yevvinOnke to 1974 ot Ztovtykdpdn g Feppaviac. ' moAdd ypodvia onoddace pAoyépa
Kot OUTOE KOl MG OUTOIoTAG NTAV HEAOG O OLIPOPES MAVETIOTIUOKEG KOl VEOVIKEG OPYNOTPES OMMG EMIONG OE
GYNLLOTO LOVGIKTG SUATIOV.

O Madpkog onovdoace oto EledBepo IMavemotiuo tov BepoAivov povowkoroylo, mordaymykny Kot yoyoloyio.
SUVENIGE TIG LETATTUYLOKEG TOV 6TTOVOEG otV AyyAia, kan to 2000 éhafe pe duakpion to MA in Psychology of Music
omo to maventotnpio tov Sheffield, U.K.

To 2003 élofe emttuydg o peTamTuylokd dimdmpe otn povowkobepaneio pe titho Post Graduate Diploma in Music
Therapy, oand to navemotTo tov Bristol, U.K.

Q¢ povoikobepamevtig £xel dOVAEWEL OTOMKE Kol OMHAOIKE HE avOPOTOVS OA®V TOV MAKIOV Kol Slopopov
TABOAOYIOV GE YUYLATPIKEG KAVIKEG, YNPOKOUEID Kot E101KG GYOAELQL.

Eivar péhoc oto Xopateio Kartaptiopévov Enayyeipatidv MovowoBepansutav (EXKEM) kot oto Association of
Professional Music Therapists (APMT). An6 1o 2003 et ko epyaletor otov Bodo.

Curriculum Vitae

Hara Savvopoulou was born in Thessaloniki in 1973. From 1990 t01997 she attended the New Conservatory of
Thessaloniki and the Music College of Thessaloniki. She studied the bassoon, theoretical studies and educational
programs in music education and music therapy. For 5 years she taught at conservatories, nursery schools and
primary schools in central Macedonia.

In 2000 she was awarded the BA in Arts Therapies degree from the University of Derby, U.K. In 2002 she
successfully completed her studies in music therapy at the Royal Welsh College of Music and Drama in Cardiff,
Wales.
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Up to 2003 she worked as a music therapist and specialized in working with people of all ages with special needs,
psychopathological problems and communication difficulties at a personal and interpersonal level. She is a member
of the Hellenic Society for Music Education (EEME), the Hellenic Society of Professionally Trained Music
Therapists (ESKEM) and the Association of Professional Music Therapists (APMT). Since September 2003 up to
now, she has lived in Nea Ionia, Volos where she has established her private practice. She also offers her services to
other institutions and gives public seminars about music therapy.

Markus Dauber was born 1974 in Stuttgart, Germany. For many years she studied the recorder and the oboe. As an
oboist he took part in numerous university and youth orchestras as well as chamber ensembles.

He studied musicology, education and psychology at the Free University of Berlin. He continued his postgraduate
studies in the U.K. In 2000 he received his MA in Psychology of Music with distinction from the University of
Sheffield, U.K.

In 2003 he successfully completed his Postgraduate Diploma in Music Therapy at the University of Bristol, U.K. As
a music therapist he has worked individually and with groups with people of all ages and various pathologies in
psychiatric clinics, day centres and special schools.

He is a member of the Hellenic Society of Professionally Trained Music Therapists (ESKEM) and the Association of
Professional Music Therapists (APMT). Since 2003 he has lived and worked in Volos.
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Irregular Metrorhythms' in the Folklore Music of the Balkans and
the Education of Foreigners

Ognenska — Stoyanova, Nikolina
ognabg@yahoo.com

Workshop Description

Irregular metrorhythyms specific for the folk music of the Balkans impress listeners all over the
world. Each of the folk songs, reaching to this day is a result of a long process of penetrating in
the content, form and the way of performance. And when the listeners manage to comprehend
this perfection they revive the magical power of its influence and remain captivated by this
powerful impact all their lives.

The aim of the workshop is to present system of exercises in irregular meters for people, who do
not have them in their own folk music and they are unfamiliar as a musical experience to them.
Through these exercises the participants will experience the feelings encoded in Bulgarian folk
music by its creators and will feel and recognize the concept of this interesting musical
phenomenon- the irregular meters.

The system for education of foreigners is an effective way to build skills for sensation, feeling
and comprehension of the irregular pulsation. It is created in the way that it can be used by
musicians as well as by people, who are not familiar with the notation signs. This is the system
for developing the sense of irregular meter regardless of whether the trainees play some musical
instrument or not, whether they are professionally involved with music or whether music is their
hobby, regardless of their age.

The system includes Tables (see addition) with exercises and a CD with Bulgarian folk songs in
the most popular irregular meters in Bulgarian folk music and dance art. On the workshop will be
also used Greek folk songs.

The exercises are performed by hands. Starting with hand clapping the metric pulse i.e. the short
and long dyals of the music being played. We use different kinds of claps for the different kinds
of dyals. The next thing is performing the combinations of metric time by hitting the table, the
thighs or a percussion folk instrument. These exercises are written down in the form of a table
and are performed while the folk songs in different tempos are being played in the background —
starting with slow tempo and working the way up to a fast tempo. Hand clapping is accompanied
by pronouncing a two-syllable word for the short dyals and a three-syllable word for the long
ones. Through these exercises, the student achieves a precise feel for the duration of the short and
long dyals. Once the song reaches a fast tempo, the student goes back to performing the overall
metric time because the separate dyals would be too fast for performing at this tempo. Performing
the meter at this stage has a new qualitative level compared to the beginning since the student has
already achieved full understanding of the odd meter by now. This time around performing the
meter is accompanied by an esthetic experience of the music as well as the pleasure of fulfilling
the task.

! Metrorhythm is the term we use in Bulgaria to show the indivisibility of the meter and rhythm. They have specific
connection in the Bulgarian folklore music.
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Curriculum Vitae

Nikolina Ognenska-Stoyanova is an Associate Professor at the South West University “Neophit Rilsky” in Bulgaria
and has a Ph.D in Music Education. She also delivers lectures as a part-time professor at Bourgas Free University in
Methodology of Music Education, Music Theory and Solfegge.

N.Ognenska is a member of ISME since 1998. She participated with workshop and papers in the conferences held in
2000 in Lincoln (Nebraska); 2002 in Malmo (Sweden); 2002 Bergen (Norway) and in the conference organized by
the Greek Society for Music Education (2002).

The main field of her research work is educating music teachers in elementary through high school, and Bulgarian
folk music, focusing especially on meter and rhythm in the latter. The theme of her Ph.D.(1984) is “Developing a
sense of meter through improvisation in Bulgarian folk dances in the first grade”. She is the author of the
MELOPEIA method for developing musical skills.

N. Ognenska has published a number of textbooks for school and university students.

The author speaks Bulgarian, Russian and English.
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Anuovpyikn Moveikn Avaiven cav Anynon

Moapomovrog Oopag

Hepvypoon Epyactnpiov

Oswpntikn Oeperioon

[ToAAég @opéc €xovpe avapwtndel, T €idovg 10Topieg pmopel va pog dmyndel 1 povoiky.
AocvvaicOnta, otn ddpkelo pog akpoaons, Lovpe v vmapén deop®Y VONUAT®V, EVVOLDV,
YEPOVOLLDVY, K.0. KOTUCTACEMV TI OTOIES OEV LITOPOVUE VO GUYKEKPLUEVOTO|COVIE, GUVALN
OUmg 0 voumbovpe Kol OTOGTAGLOTOMUEVOL ®G PO avtéc. [lpaypatikd, akovyovtag €va
HOVo1KO Kouudtt aucBavopacte vo TposAapfdvovue pia 1otopia. Zovue YEYOVOTO, OVTIPAGELS,
emPefardoelc, akodue o “opAia o€ £vIovo VoG’ 1 “oe NPERO VPOS”, PUDVOLUE KOTAGTACELS
IOV OAOKANPOVOVTAL 1 UEVOVV OVOLOKANPMOTEG, CUUUETEXOVUE pe OAO pag To “sivan” oe pua
Swadwkacio v onoio av kot COOLE, EVIOVTOLS dEV QPOPE EUAC.

Ymoompilovpe Aomdv 6Tt SIOUECOL TOV QPN YTULATIKOV-OUYNUOTIKOD AOYOV, Ol OVOAVTIKEG LOG
Tpoondbele 6ToXEHOLVV GTO Vo epUNVEHGOLY “vonuota” Kot “évvoleg”, va avalntioovv Tig
GUVEKTIKEG, VONUATOPOPES APYES TTOL OLETOLY £VOL LOVGTKO £PYO0 TEYVNG, TOV TPETEL OTTMOC KOl TOV
LIopovV TavTdYpova va Eepevyovy and Evav dxpato texvokpatiopod. Eivatl arapaitmto va yivovv
MYOTEPO POPUOMOTIKEG, GAPMG O PLOUATIKEG. ATO TNV OAAN HEPLE OUWMG TPEMEL VO EILOCTE
TpooekTiKol dote vo otnpilovpe TIg epunveieg pog mhveo oe yepég avaAvTikég Pdoelg, oyt
WA®VTOG “emi TavTog emotnTon”’, 00TE PIAOAOYMOVTOS GAAG ExovTtag TdvTa “in presentia” Tnv 1010
™ povoiwkn. H mpooniiwon kupimg 6’antiv Kot AyOTEPO GTNV OMEKOVIOT TNG ONAadn v
TOPTITOVPO, 1 EXOMTEIN TOL LOVGIKOV EPYOL TEXVNG OO TNV TAEVPA TG ONUIOVPYIKNG AKPOAOTG,
dgv 10 ovayel ®g €vo amAd MYNTIKO YEYOVOS OAAG HECH GULVEWNTNG OVOKOTOGKELNG TOV
UNVOLOTOG TTOV SEXETOL TO ATOHO, TO OPODVEL UTPOGTAE TOL MG £V OAOKANPMUEVO OITOKVT L, EVOG
evOla0eTOL “ev duvaper” edpalOUEVOD YAWMGGIKOD GUGTNLOTOC.

[Mpaxtcd Mépog

Oa peletioovpe ko Oo avalvoovpe 1o 2° pépoc amd ) Sonata op. 13 tov MmetdPev. Ze
npoyevéotepn (omd TV Tapovsiaor) cvvdvinon pog o ywpliotovue o€ Olerel Opdodeg, ot
omoieg Bo avaAdfovv vo. TPOETOWAGOLV TNV OVAALGT OAOKANPOL TOL €PYov, UE GUUPOTIKO
TPOTO, KOl VO TAPOVSIACOLVV T KOPlo dOUKE oTotyeia Tov — Bpata, TovikOTnTEG, TEPACUATA,
k.o. Koatd ™ Sudpkea g mapovosioong kot agol ekteBodv avtd, Bo mpoceyyicovpe tnv
aviAVoN oG e TEPLEGOTEPO “PlopaTikd” TpOTO. B0 LIAMGOVUE Y10 GTOTXELN aPTYNoNGS, TO POAO
NG CLPPIKVAOTIKNG OVAAVONG OTNV £KOEST TOV TOVIKOTHTMOV TO MG 1| POLVOUEVOAOYIKY] GKOTLY
nag ponda otnv avalnmmon mtpoeCoPANcGe®mV N HOG ATOUOKPVVEL 0T’ AVTEG, OTNV EK TOV VOTEPWV
eEaymyN GUUTEPAGUATOV, K.A.T.

Creative Music Analysis — as a Narrative.

Workshop Description

We have many times asked ourselves about what kind of stories music can tell us. While listening
to music we, unconsciously feel the existence of meanings, ideas, thoughts, significations, etc.,
while are certainly vague and at the same time so familiar to us. It’s as if music tells us something
special but in a language so strange to our logic and sometimes far beyond it. Through our senses
we perceive facts, contradictions, confirmations, we hear a conversation in a “vigorous” or a
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“calm style”, we get assimilated with a hero’s feelings which we either accept or reject. We,
finally take part in a procedure which even though we live in, yet it doesn’t concern us. So, we
have a narrative speech in a special language waiting for us to perceive, interpret, and finally
exploit as a pedagogical expedient. A detailed example is provided, so as to help us through
analysis to understand how we may listen and perceive music more lifelike .

Buwoypooiké
IT'evviOnke oty ABMva 10 1963. Xmovdég mdvov, KAUGG1Koy Tparyoudlod kot avatépmv Bempntik®v oto EAAnviko

Qdeio ko oto Ilpotomo Iewpapotikd Qdeio, omoktdvrag to wTvyio Qdtkng, Appoviag, Avtiotiéng, ®ovykag,
Evopynotpwong kot tedikd AimAopo Xovheong pe Apioto mopyneet ond 1o [avappovio Qdeio pe kabnynt) tov
Baoiln ®oéotep. [opdriinia maparxorovdet yuo tpia £t padnipoto Movowrng Avaivong, Iotopiog g Movoiknig
kot Movowkrg tov 20" awbva vrd v emifreyn tov Tibpyov ZepPod. e oguvaplo  peletder 1o
povowonadaywykd cvotnue Kodaly, eved mapakoiovbel pobnpata avdivong kot Zoyypoving Movcikng pe tov
®eddwpo Avimviov kat tov Xapn EavBovddxn. Enl oepd etdv epydotnke oty Qdelokn ekmaidevon. And 1o 1993
epyaleton oty A/Badua Anpocie Exnaidevon evod ta [Mavemotnuoxd €t 1996-97 kou 1997-98 6i6ase to pnabnuo
«Movowkny Avayvoon kot Ymaydpsgvon» oto Tunqua Movowdv EZmovddv tov IToav/piov ABnvav. ‘Exetr ypdwet
HOVGIKT Yo S1dpopa GOVOAA, Yopwdia, opyNnoTpa, Hepkd and avtd £xovv matybel oe dPopeg GLVAVALES, evdd el
mapel pépog oe debveic daymviopovg X0vBeong (Franco Evangellisti g Poung, Anunitpn Mntpdémoviov tov
OMMA, TI'évvn Homoiwdvvov tov YILIIO., k.a.). 'Exet 0186&et ota ITEK, kat g dAlo cepvipia eTpopemonc, Vo
€xel mopeL PEPOG GE GLVESPLO MG ECYNTNG Kot €yl dNpOcievoel ddpopa GpBpa Hovctkng Taudoywyikng. Eival
taktiko pérog g EEME.

Curriculum Vitae

Thomas Maropoulos is music teacher, composer and music analyst, member of GSME. He worked at several
Conservatories, at Athens University, and is now teaching at Primary school level. He has also taken part at
composing competitions and he is interested about musicological research.
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Anpovpywcodtta & Awbepaticotnta Tpoayovdiotdg yopos. — H Awdackario g EMnvikic [apadoctaknig
Movoug otig Zyokég Taets.
YoviakéAing Osopdvng

AnuovpyikotTnto & Awwlsnatikotnta. Tpoyovoretoc yopoc. — H
Avackoia TN EAAnvicnc Hopadosrokne Moveikne 6TiC ZYOMKES

Tacerg

Xoviakéring Ocopavng
theofanis@kalme.gr

Hepvypoon Epyactnpiov

AW0epaTIK TPOGEY VLG TOV AUTKOD HOVGLKOV TOMTIGHOV

OeuaTIKEG EVOTNTEG OYETIKEG LE TNV EAMNVIKY TOPAOOCIOKT HLOVGIKT, TNV TOinon, tnv 0pynon
KOl TN A0Oypo@ic, OTOlXEl0 T®V OTMOI®V GTN GLVEXEWL Ol €KTOdELTIKOL Oa pmopécovv va
HETOAPEPOVY GTOVE HOONTEC TOLG, HECH OTIC GYOMKEC KOWOTNTEG, GLVOLALOVTOG TTLYES TOL
Aikoy moMtiopoy pe OAOL TOL YVOOTIKO OVTIKEIPEVO, O WO TPOOTAOE OMUOVPYIKNG
daoKaAiog, S100eUaTIKOTNTOG Kot OUTOMTIGLUKOTITAG.

H Movown Acoypoagio, ©¢ eMOTAUN, UEAETE GLUGTNUOATIKA TO GLYYEVN] XDPO TNG HOVOIKNG
(AOYO, Yopd, KOGUN A, EVOLUAGTIN, OPDOUEVA, KOWVMOVIKES OLAOES, TEPIPAALOV), LE ATDTEPO CKOTO
TNV TAPT KOTOVONOT| LOVGIKMY KOl AOOYPUPIKDY Op®V KOl EVVOLDV, MOTE VO AITOTELODV £QOJLO
Y T SOCKOAIN TOV PaONUATOC TG HOVGIKNG Kot vo. BonBovv oty Kotavonon oToyEimv Tov
eEMMVIKOD AaTKoV TOMTIGHOD péca amd TN SdackaAio Kot GAADY YVOOTIKOV OVTIKEILEV®V.
Metpuki] ko PoOpomoria

o) Ewcaywyn otig évvoteg: Xpdvog, Métpo, PuBudc.

[Tepi Xpdvov, Métpov kot PuBpov, mepi PuOuot kot pubpukodv modmv Kot mepi TV TotKiMmy TV
PLOUKAOV TOSDV KATA YEVN.

Ewoayoyq ot Bewpla g eAANVIKAG TopadocloKg HOVGIKNG KOl TO LOVOIKE GULGTHUOTO
YPaPNG.

B) Movowm Ipdén

O ayovd1oTo¢ Y0pOog -1 EKQPAGTIKOTEPT) LOPPN TOV LOVGIKOV LOG TOALTIGHOV- KOl TPOTOCT] Yol
™ O10acKOAO TOV HECH OTIG OYOMKES TAEELC.

PuBuikd oynfuota katdAinio emieypéva yio ypnion otn SwackoAio. Tng HOLGIKNG OTNV
TPooyoMKN NAMkia, otV Tpwtofadia kot T dgvtepofaduia ekmaidogvon.

Creativity & Interdisciplinary instruction. Singing Dance. — The Instruction of
Greek Traditional Music at School.

Workshop Description

Interdisciplinary approach to popular (folk) music culture

References to Greek traditional music, popular poetry, dance and folklore. Teachers will be able
to use elements from the above mentioned fields in the classroom, combining various aspects of
the Greek folklore with all disciplines to be taught, in an attempt to achieve creative instruction,
interdisciplinary and multicultural approach.

Music Folklore, as a science, refers to a methodical study of music itself and the related fields
(speech, dance, jewelry, costumes, dromena, social relief, environment) aiming to the deep and
thorough understanding of the music and folklore jargon. Having achieved this, the teacher can
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help pupils have a better approach to the music, as well as the variety of Greek traditional culture,
even through the instruction of different lessons.

Metric & Rhythm

a) Introduction to the meanings of: Time, Metre (Beat), Rhythm.

What is Time, Metre (Beat) and Rhythm, Rhythmic steps and variety of rhythmic steps regarding
genre.

Introduction to the theory of Greek traditional music and the types of music notation. b) Music
Practice

Singing Dance — the most powerful expression of Greek music culture and how this can become a
practice in the classroom.

Show of rhythmic schemes chosen for the instruction of music in nurseries, primary and
secondary schools.

Bwypoowko
O Beopdvng ZoviakéAng yevvinke to 1963, ot Mutivn. Eivar kdtoyog Aumddporog Bulavtviig ExiAnciaoticg

Movowng kot [Ttuyiov Avatepov Osopntikdv g Evponaikic Movoiknc. ®oitnece ot Xyoh tov Zipwva Koapd kot
mapakorovdnoe padnpate Oswpiog g Avatoikne Movowmg kot Kavovéxt pe tnv Aviég Aykomdv.

To 1992, ot0 mhaiclo Tewv dpactnprotitov Tov Kévipov Atryoarokdv Aaoypagikdv kot Movcikoroyikdv Epguvav,
dnpovpyei to Tvvakeio Bulavivdé Xopd Kaooiovy n Yuvoypdpos kol to XZOvoro EAAnvuiig opadoctaknc
Moveikng Xopwodia kor Opynotpo. Aryoiov kar avoroppdavel ™ ddaokoiio Kot kaAlteyvikn d1ev0vven Tovg, HéypL
onuepa. To 2004, 6to TAaiclo TG TOPUY®YNS TG HOVGIKAG Yo Tig Tedetég Evapéng kot Anéng tov Olvpmiokdy
Ayovov AGHNA 2004, coppeteiye oty nyoypaenon kat eppnveia - 41e06vvon LOVoIK®Y KOUUATIOV KOl TOV
EBvuko "Ypuvov g EALGSag

Epydletan oto Tepapotikd Movowd Tpvdacto-Avkeo [oaidqvng, diddokoviag 10 pdbnue «@smpio kor [pdén g
EMnvuaig TTopadootoxng Movoumic. Aetédece taxticog cuvepydg tov I Ilpoypdppotog g E.PA. kot cuvelsépepe
oe ekdoaoelg Tov [Todaymyuov Ivotitodtov.

"Epya tov: Aaoypagikés perétec, onpootevoels yuo v ExkkAnowotua) - Bulavtvr kot v EAAnvua Tlapadooioua) Movotir,
TOPOy®YN Kol EMPEAEID LOVGIKMY YNPWIKAY €KOOCEDV LLE OVAPOPE GTO HOLGIKE 1WOIOUATO TOL Olyotokod Kot
HIKPOGLATIKOD YDPOV.

Curriculum Vitae

Theofanis Soulakellis was born in 1963, in Mytilene. He is a graduate of Byzantine Ecclesiastic Music and of studies
referring to the Theory of European Classical Music. He studied Greek Traditional Music in Simon Karas’ School at the
Association for the Dissemination of Greek Music and took lessons of canoun and the theory of Eastern Music with
Agnes Agkopian.

In 1992, in the frame of the activities of the Centre for Aegean Folklore and Musicological Studies (K.A.L.M.E.), he
founded the Women’s Byzantine Choir “Kassianne the Hymnographer” and the Music Ensemble “Aegean Choir and
Orchestra”. Since then, he has been their instructor and artistic director. In 2004, he took part with the “Aegean Choir”
in the recording of Greek traditional songs and the Greek National Anthem for the Closing Ceremony of the Greek
Olympics ATHENS 2004 and he conducted the choir formed for this purpose in the Olympic Stadium on the day of
the Closing Ceremony.

He teaches the subject of “Theory and Practice of Greek Traditional Music” at the Model Music Secondary School of Pallini,
in Attica. He was an associate to the 3rd Program of the Greek Radio and worked for the context of school books published by
the Greek Paedagogic Institute.

History: studies on Greek folklore, published articles on Ecclesiastic Byzantine and Greek Traditional Music, artistic director &
writer of music publications (CDs, albums, books, published notations) related with the Aegean islands and Asia Minor.
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Mmnopd va mai&om Movow topa! Apdoeig pe Kpovotd kot Tpayovdia 6to Zyokeio
Epkéxoyrov Xpnotog

Mnop® vo naiE®m Moveikn topa! Apaceic ne Kpovoetd kot
Tpayovord 6To LYOAELO

Epxéxoyrov Xpnotog

Heprvypoon Epyactnpiov

I'vopuyiio pe peydAn motkidioo Kpovot®v opyavev (EAANViKd, appikdvika, latin k.a.). H yonteia
TOV APPIKAVIK®V puiumv Kot ¢ PpaliAidvikng chumog yivetatl 1o epyaieio yuo v dwdackaiio
OTAMV HOVGIK®OV EVVOLOV, Y10 TNV KOAMEPYELL OUAOTKOD TVEDHOTOG, Y10 GUVEPYUSin, GEPAGHO
NG OPOPETIKOTNTOS KABMS KOl Yol Vo, ODGEL TNV gukopio 6Tovg HanTég TV GYoAsimv va
OVTAT|COLV TNV EVYOPICTNON TNG LOVGIKNG TPAENG A TV TPATN GTUYUN.

I can play Music now! Activities with Percussion and Songs at the School

Workshop Description

Getting to know a wide variety of percussion instruments (Greek, African, latin etc.). The charm
of the African rhythms and the Brasilian samba is becoming the tool for teaching simple musical
concerts, for cultivating group spirit, cooperation, respect for being different as well as gives the
opportunity for students in schools to enjoy musical praxis from the first moment.

Buwoypooiké
0O Xpnotog Epiékoyrov omovdace KAOGIKY ApPLOVio, HOVOIKOTUIOAY®YIKE, KPovoTd kabdg kot padnuotikd ot

®eccorovikn. AdayOnke TopadoclaKoVg EAAVIKOVG pLBLOVG Kot TovpumeAéKt amd Tov ['idpyo Moavpoppdrn, evod
TapaKoA0VONGE TOALG Gepvaplo Yoo aepikdvike kot latin kpovotd otnv EAAGS kot v Avortpio. Addoket
LOVGIKOKIVNTIKY oy®yn o€ oyoiein, mdeio, vmmoywyeio, epyastnpo K.o. KoBDG Kol Kpovotd o€ moudld Kot
eviAkes. YmpEe elonyntig oe ToAAA oevaptal Yo 1 S1dacKaAio EAANVIKGV Kot EEVeV Tapadoctakdv puludy Kot
TEYVIKNG TV Kpovotdv. Eyxet dnpocievoet dpbpa yia tn povoikn eknaidevon. Etvat dputikd pérog tov gpyactnpiov
kpovot@v KPOYETODOQOQNO wor pérog tov Srowkntikod ocvppoviiov g E.EM.E. (EAinvikny ‘Eveoon yu ™
Movoikr Exraidevon).

Curriculum Vitae

Christos Erkekoglou studied tonal harmony, music pedagogy, percussion as well as mathematics in Thessaloniki. He
studied traditional Greek rhythms and toumbelek with Giorgos Mavromatis and attended numerous seminars on
African and latin percussion in Greece and Austria. He is teaching music and movement education in schools, music
schools, nursery schools and workshops and percussion to children and adults. He presented numerous seminars on
the teaching of traditional rhythms from Greece and around the world, as well as percussion technique. He has
published articles on music education. He is a founding member of KROUSTOPHONO percussion studio and
member of the Board of Directors of the Greek Society for Music Education (G.S.M.E.).

-220-

4° Tuvédpio g EMnviknig ‘Evoong yia thv Moveiki Exmaidevon
Kaotpo Aapiag 1-3 IovAiov 2005



	Κεντρικές Ομιλίες
	Στάμου Λελούδα - ∆ηµιουργικότητα και Μουσική Εκπαίδευση
	Humphreys, Jere T., Reconstruction of the Construct of Creativity in Music Education,
	Swanwick, Keith, Creativity, metaphor and implications for music education

	Εισηγήσεις
	Κοκκίδου Μαρία, ∆ηµιουργικότητα στη µουσική εκπαίδευση: Είναι δυνατό να διδαχθεί
	Σταύρου Γιάννης, Στοιχεία δηµιουργικότητας στα αναλυτικά προγράµµατα Μουσικήςτου ∆ηµοτικού Σχολείου: Ιστορική προσέγγιση
	Κεφάλου – Χορς Ελένη, Η Μουσικοκινητική Αγωγή, η Ρυθµική και το ΑναλυτικόΠρόγραµµα στις Σχολές Χορού
	Παπαπαναγιώτου Ξανθούλα και Σίµου Εβίτα, Aξιολόγηση της δηµιουργικότητας:ντιµέτωποι µε το ζήτηµα επιλογής κριτηρίων στην αξιολόγηση των µαθητικών συνθέσεων
	Κουτσουπίδου Θεανώ, Η Επίδραση του Μουσικού Αυτοσχεδιασµού στη ∆ηµιουργικήΣκέψη των Παιδιών: Μια Πειραµατική Μελέτη
	∆ογάνη Κωνσταντίνα, Μουσική δηµιουργικότητα των παιδιών: προετοιµασία τουελλοντικού παιδαγωγού
	Περακάκη Ελισάβετ, Η ανάπτυξη της κριτικής και δηµιουργικής σκέψης στο Γυµνάσιο.Μια πρόταση συνδυασµού τους στη διδακτική πράξη
	Φοράρη Αντωνία, H ∆ηµιουργικότητα στη Mουσική Eκπαίδευση της Kύπρου: µιακοινωνιολογική προσέγγιση
	Stathopoulos Theodora, Α Creative Curriculum for Developing Aesthetic Sensitivity
	Αλεβιζοπούλου Αντιγόνη, Η σχέση µεταξύ της δηµιουργικότητας στη µουσικήεκπαίδευση και του πορτραίτου της προσωπικότητας κάθε µαθητή (όσον αφορά στηδιδασκαλία µουσικών οργάνων)
	Βαρβαρίγου Μαρία, ∆ιδάσκοντας οµαδικό παιδικό τραγούδι σε παιδιά ηλικίας 7-12ετών: τα αποτελέσµατα µιας έρευνας και προτάσεις για τη διδασκαλία της µουσικής σεχορωδία µε δηµιουργικότητα
	Ζάννου Βάγια και Παπανικολάου Χαρίκλεια, Η Μουσική είναι ωραία -Μια φράση,δώδεκα παγκόσµιες µουσικές προσεγγίσεις
	Elgun – Ozeke, Sezen, Teaching multicultural music in schools: Some connections ofıcal Instruments
	Καρούµπαλη Ευγενία, Η ∆ηµοφιλής (popular) Μουσική στη ∆ιδασκαλία τουΜαθήµατος της Μουσικής στη ∆ευτεροβάθµια Εκπαίδευση
	Τσούγκρας Κώστας, Ο Γ. Α. Παπαϊωάννου ως δάσκαλος – Μια δηµιουργικήπροσέγγιση της διδασκαλίας της τονικής αρµονίας
	Σαρικάκη Γεωργία, Ο δηµιουργικός συσχετισµός ποίησης και µουσικής
	Μαλούτα – Κωτίδου Ανθή, ∆ηµιουργικότητα και Έκφραση στη Μουσικοθεραπευτικήδιαδικασία
	Καψάλη Στυλιανή, Οπτικά ερεθίσµατα κατά την µουσική ακρόαση: ∆ιερεύνηση τηςσυναίσθησης σε µαθητές ∆ηµοτικού

	Εργαστήρια
	Πατσέας Μιχάλης, ∆ιεύθυνση Παιδικής Χορωδίας
	Σλάβικ Αγγέλικα, Η Κάλλω και οι Καλικάντζαροι
	Θεοδωρίδης Νίκος, Μουσικά παιχνίδια και τραγουδοχοροί
	Elgun – Ozeke, Sezen, Listening, singing, dancing, and composing with Turkish music
	Χασάπης Νίκος, Παρουσίαση, διδασκαλία, αξιοποίηση παραδοσιακών ρυθµών …διδασκαλία για πολλαπλή νοηµοσύνη…
	Σαββοπούλου Χαρά και Ντάουµπερ Μάρκος, Ανακαλύπτοντας τον δηµιουργικό εαυτόστη µουσικοθεραπεία
	Ognenska – Stoyanova, Nikolina, Ιrregular metrorhythms in the folklore music of the
	Μαρόπουλος Θωµάς, ∆ηµιουργική µουσική ανάλυση - σαν αφήγηση
	Σουλακέλλης Φάνης, ∆ηµιουργικότητα & ∆ιαθεµατικότητα. Τραγουδιστός χορός - Η∆ιδασκαλία της Ελληνικής Παραδοσιακής Μουσικής στις Σχολικές Τάξεις
	Ερκέκογλου Χρήστος, «Μπορώ να παίξω µουσική τώρα» - ∆ράσεις µε κρουστά καιτραγούδια στο σχολείο


