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Introductory note of the editors

Music and musical experience has an undisputable power to influence mankind, and to
contribute significantly to its development. Numerous philosophers, historians, sociologists
and anthropologists have focused on the musical phenomenon and have attempted to explain
it. However, for many centuries and since nowadays we cannot truly confirm how music has
the ability to motivate us, to give new meanings, to signify a social reality, and finally to
define us.

Olsson (2003) states that we run on the best of the musical world, because never
before in human history we had so many musical experiences. New technologies gave to
everybody the opportunity for musical creation and the dissemination of music to all over the
world. But the wider and more complicated the music realm becomes, the harder it gets to
outline the components of the musical phenomenon.

In the 6™ International Conference of the Greek Society for Music Education we
sought the dimensions and the context of this approach: Why do we enjoy listening to,
creating and playing music? How do we perceive music? Why, how and what music should
be taught? Should music education be addressed to gifted and talented students only? How the
music stimuli affect the structure and function of the brain? What are the dimensions of music
therapy and therapeutic use of music? What about the teaching and learning process for
people with special needs?

The texts of the present electronic edition constitute the corpus of the oral
presentations, posters, round tables and workshops that were presented in the 6 International
Conference of the G.S.M.E. The papers included in the present edition have been evaluated
via double blind reviewing system from members of the scientific committee of the
conference. Regarding the papers for which the evaluations had significant divergences, a
third reviewer’s evaluation was asked. The comments of the evaluators were forwarded to the
authors. This process formulated a high-level scientific and inspiring dialogue. We strongly
believe that this dialogue underlines the need for interaction and collaboration among the
scholars and researchers who participated in this conference. The thematic strands of the
sessions (Music, neurosciences and medicine, Research in music pedagogy: suggestions and
implementation, Music education in special education, Choral education: issues in
methodology and practice, Music as therapy, Evaluation of teaching material in music
education, Music and students with special needs, Music pedagogy: issues in methodology
and practice, Music, music education and society, Music and cross-disciplinarily, Philosophy
of music education, Research in Music Pedagogy: suggestions and implementation, Music
education and music psychology, Music teachers education, Musicians and health, Teachers’
professional development in music teaching, Preparation of Future Music Teachers)
promoted the inter-scientific exchange of ideas and confirmed the statement: “Music: trains,
educates, heals”.

We would like to express our gratitude to the members of the scientific and organizing
committees of the conference and everybody who worked for its completion through various
ways, and especially our indefatigable, imaginative, dearest colleague Sophia Aggelidou. We
would like to express our sincere thanks to the Music Hall of Athens, the Music Library of
Greece “Lilian Voudouri”, the sponsors of the conference and the State Organizations

2 Olsson, B. (2003). A music pedagogy credo. International Journal of Music Education, 23(2), 121-123.



(Ministry of Education, Life-long Learning and Religious Affairs, Ministry of Culture and
Tourism, and the Pedagogical Institute) for their auspices.

May Kokkidou & Zoe Dionyssiou

12" October 2009
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Yroloavn I'eopyovi-Mmovplovkov: O Apouog yio v Movoikny Anpiovpyikdtnto
nepvael omd v Ayopd

Zom Awvvociov: TlpofAquoato vEWV — EKTOOELTIKOV — HOVCIKNG Kol  TPOTOL
OVTILETMMIONG TOVG: Ui £pEVVA POCIOUEVN GTNV TPOUKTIKY GGKNOT)|

Kovotavrtiva Aoyavn: Heart, Hear, Ear, Art. An’ 1o puBuod g kapdids oto pvoud
NG LOVGIKNG

Rivka Elkoshi: To moidid axobv éva £€pyo KAOGGIKNG LOVGIKNG: Mia épevva AEKTIKOV
KOL YPOPIKAOV amokpicemVv o€ éva koppdtt yuo mavo tov Claude Debussy

Arvydas Girdzijauskas: O yopokTpog TOV HOVCIKOV OpAGEMY Kol 1) KOLATOLPO
NOwoV o0&V padnToOV TV TeEAeVTinV TAEemV TG devTEPOPadiag eKTaidcvong

Ruta Girdzijauskiene: Ot 10101tepdTNTEC TNG OMNOVPYIKNG £KPPACNG GTO TPUYOLOL
TOV TUOLOV TPATNG GYOMKNG NAKi0g

Mopio Zoyoprddov: Movcikn avamtvEn Kol OpYOVIKN HOVCIKY EKTOIOELON GTNV
TPOCYOAIKN NAKio: AleBvi pELYNTIKA EVPNLLOTA KOl EAANVIKN TTPOYUATIKOTITOL
Xprotidvo Kohatloyrov & Agvko0éa Kaprasioov: Movokr avtiinym atopmv pe
KOYAMOKO EQOVTELLLOL
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.
29.
30.

31.

32

34.

35.

36.

37.

38.

39.

40.

41.

42.

KoAo1, Mipdvro & Etpektooyrlov, loavva: Mo S10TOMTIGUIKT TPOGEYYION GTNV
omepa Yo véovg ‘Ot Bpviikég mepunételeg tov Meyaréavtpov’: 'Epevva mediov kot
EPUPHOYES

Oopdic Tpoviov-Kamovritoa: And ™ Adpa tov Opeéa Kot TNV AMEKOVIOT TOV
yoAumv tov AaBid otn @ovyka yia 0o ypopota tov Kupka kot oyt povo...
Xapikiewo Koatooyn: Eipor koA pobntpio oto pddnpo e HOLoIKNG, Xy€oelg
HETAEL VA0V Kol TEMO1OcEWV HLobNTOV

Lucia Kessler-KakovAion: MovoikoBepaneio Kot ALTIGUOC:  VTOGTNPIKTIKN
TOPEUPOCT OTNV TPOGYOALKT KOl OYOAIKT) NAKi

Aporio Kinpn: Mo olotikny tpocéyyion g epnepiog (6wotd) Tov pUGLOA0YIKOD
TOKETOV HE TNV 0E0TOINGN TNG HOVGIKNG ¢ fondnTikov HEGov: Hiol TILOTIKT TO10TIKY|
HeAETN

Moain Koxkkidoov, EievOepia ABavaciov & Katepiva Anunrpraon: Zyolkn
Movoikr| Exkraidevon: Aepebhvnon g otoxobesiog Tov vEmV GYOMK®OV yXEPdimv
LOVGIKNG Y10 TO ANUOTIKO XyoAeio cvppmva pe v tastvouio Tov B.S. Bloom

Muoain Kokkidov & Erévn Toaxkipidov: «lwati axovve ot véor povoikn); T va
TOOEVOVTOL, Y10 VO EKTondevovTon 1] Yo vo Bepamevovtal,»: pia Epevva mediov
AvOovio Koldon-Tniwokod: H Movoiwky Ayoyn ®¢ mopdyovios Stopdpemong
Kowovimg Zoumepipopds omv epnPikn nAtkio: omoteAéGHaTO EPELVOS OVOPOPIKH
LLE TIG OYECELS HETOED GUVOUNMK®V

Aquntpo Kévwepn: Efepevvoviag t povoikn padnon omd 1 oKomd ToV
vevpoemomumv: O  avadvopevog porog g Nevpoekmaidevong ot  HOVOIKN
ekmaidgvon

Aidho Kétopa: Reuasable learning objects

Ludger Kowal-Summek: ITotwo ivot o kotaAANAOTEPO LOVGIKO OPYOVO Yia £Vl TTadi
pe avomnpio;

Ozaved Kovtoovrmidov: H povoikn og péco katavonong HOOMUOTIKOV EVVOuDV:
[Tpotdoelc yuo T ddackaAio TG Evvolog TV TOAVOTHTOV

Moapio Moayoiov: H povoikn ayoyn og HEGO KOWVOVIKOGLVOGOMUATIKNG avamTuéng
GTNV TPOCYOAIKN KOl TNV TPMTN GYOMKN NAKio

. T'eopyio I''Mapkéa: Ola o modid £xovv omd T GUOT TOLG LOVGIKO EYKEPUAO
33.

Baoiing Mntpomoviog: To pnadnua g Appoviag oto LoVGIKA oyoAeio Kot 1) avdykn
aAAaYNG PLA0GOoQTaG TNG SOACKAALNG TOV.

Ewpnvn Nwkoraov: Ot molhamiol pOAOl TNG HOLGIKNG OTMG TAPOLGLALOVIOL GTa
TloJitiko. Tov Aplototédn

Fapveoriiéd E. Ntliovvn: Xyéon Movowng kot lotpikng: 16t0pikn €mokoOmnon
“Movcikn wTpeion Yoyns, COUOTOS Kot TVEOLOTOS

Nikolina Ogneska-Stoyanova: Z0yypoveg [Tadaywyicéc MéBodot kar Katdaption tov
Exnodevtikdv ot Movoikn

Hatice Onuray-Egilmez, Ozgur Egilmez & M. Aydin Atalay: H povcikofeponeio
Kol o1 OepamenTikég EMOPACELS TOV HOKAU GTO TOVPKIKO £BvOC

Ezgi Ozeke-Kocabas & Sezen Ozeke: H yprion Tng LOVGIKHG 6TV E181KY exmaidevon
otV Tovpkia

Olvprmia IMond & AgvkoBia Kaprtacsidov: Movowés de€10ttes TV atOUV e
TpOPANUa Opacg

Mapia-Erévn  Tlomadomoviov & AgvkoBéo Kapracsidov: Evioyvon tov
aKOONUAIKOV Oe&loTTOV 08 TToudld e €WOIKEG avAYKES Kol avammpieg HEC® NG
LLOVGIKNG

Ioulia Papageorgi: Yvyolhoyikég 0100TAGEIS TNG LOVGIKNG EKTEAEONG KOl EICMYNOELS
OGOV aPOPA GTNV EKTAIOEVOT TV LOVGIKADV

Xre@avia [Moaratlikn: H dwdaokario g povoikng o€ moudld pe mpofAnuate 6paong
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43. Metoéio MMaviakov: Poyoroywkd o@éAn mov oyetiCovior pe Tr CLUUETOYN OF
OpLadIKO TPOyOoLOL

44. Emooaper Mlepaxakn: Mobaive nog va pobaive: and ™ I'voon ot Metayvaoon

45. Ogoyapns Pamtng: O oyedlacpdc tov pHoBNUOTOS HOLGIKNG Kol 1) SUUPBOA NG
rocopiog

46. Dina Savvidou: Opaoikn 6dackoAio mdvov oe apyxdplovg Kot PECOVG HoONTES:
Exmoudentikd opEAN Ko Tondaywylkég GTPUTNYIKES

47. Xprotivo, Xidnpomovriov: Movoikn ektéleon Kot yuyoAoykn épevva: Ewcaywyn
otV TPpOTN avdyvoon, Melétn, kot deEloteyvikn Extéleon

48. Efita Xipov & Eav0ovra Mararavayidtov: H emiloyn peneptopiov yio to pdbnuo
™G Yopwding oTo LoLSIKA oyoleio TG EALGOMG

49. AMda Zrapov: Movoikn pedétn and ‘kobvia’: H €pguva g LOVGIKNG CUUTEPLPOPAS
Bpepmv Ko vnmiov

50. Tavvng Zravpov: H enidpaon tov kowvovikomoMTikdv eEeliewv 6to pnddnua g
Movcikng otnv EAANVIKY EKTOidELON

51. Katwo. Ztepavakov: Xyolkd eyyepidion g Movowng Aywyng v to Anpotikd
YyoAeio: 1 depehivnon g ELPUCNG GE ONLOVPYIKES OPUCTNPLOTITEG

52. Ayyehxn Tpravta@uiiakn: EroyyeAlatiky yvdor Tov EKToUdEVTIKOD HOVGIKOD

53. Giorgos Tsiris & Simon Procter: 'Epsvva ka1 Atdhoyoc otn MovoikoBepaneia: ‘Evag
Polog yia ta Emotnpovikd Teprodukd

54. Patrick K. Freer: To mapddo&o eKTEAEOC-TAONYMYIKNG OTN XOPMOOKY] HLOVGIKN
EKTTAOELON

55. Mapia ®povdodaxn: Avolnmon Movowkod Nonuatog omnv Puyo-oykoroyio: pio
LLOVGIKODEPUTEVTIKT] OTTIKT

56. AOnva ®vutike: Mabaivovtog mdvo oe mondid pe dvoiesio

57. Baocuuxin Xapion: Movowkn Aymyr: MetaoynuatiCovrag tov Emotmpovikd oe
YxoAkd Eyypappatiopd péow tov Lyoiukov Bifiiov

58. Aré€avopog Xapxkrorakng: O Nruitpt KopnaAépokv kot 1 LOVoIK ekmaideuor oo
TPOTLIOL TOV GOGLOAIGTIKOV HOVTEAOL G711 ZoPietik| Evoon

59.’Eieva Xpovomovriov: H copfoin tov moaryvidiod g HOVGIKOKIVITIKNG Ay®YNG OTN
OMMOVPYIKTY OKEYT TOOLDV TPOCYOAKNG NAMKING

Ilapovoidoeis oc otpoyyvin tpamela

I. H m#poetolpocic. TOV HEALOVTIKAOV EKTOOEVTIKOV HOVGIKNG: XUvOEoT
Hovemotnpiov ko Xyoieiov

Xnopdaydo Xpvoootopov (cuvtovioTplo)

EMooapet Mepokdxn

TEévn TNapdroyrov

2. H gmoyyelpotiki avdatoén TOV EKTOOEVTIKOV 6T1] O1006KOAIN TG MOVGIKNG:
TPOPANHATA, TPOKAGELS, TPOOTTTIKES

Y1dpov, Aglovda (cuvtovioTpla)

Yopia Avyntidov: Tpeig SopopeTikés HOPPES EMUOPO®ONG: ZVYKPITIKY OVOAVOT Kot
TPOKVITOVTEG TPOPANUATICHOT

Nikog OQgodmpiong: Zntuota dadKaciog Kot mepleyopévov pe Poon o mpdtaon -
HOVTELO Y10l T1) LOVGIKOTOLOAYWYIKT EMUOPPDCT] TOV VNTLOLYDYDV

Muoain Kokkidov: Zntpota Kot Epguvntikd gupiuate 6to miaicto g Empdpowong tov
Neodwopilopevov Exnaidevtikddv Movoikng

800
801

811

821

822

835

846

859

868
884

895

907

908
917

925

937

943

958

959

960

961

968

981

17



Y1apov, Aghovda: ATOKOAOTTOVTAG TO E0MTEPIKO TEDI0 TV EAMVOV EKTOOELTIKAOV TNG
Hovcikng: Mia TpdTaoT OVGLUCTIKNG ETLUOPPOCTS

3. Movoikoi kot vysia

AnpuTpng Atovuciov (GLVTOVIGTNG)

ABavacio Hpivtla: TIpoAnyn Kol OVTIHETOTIOY TOV OOTAPOYDOV TNG (OVAG GCE
emayyehpatiec  tpayovdiotés.  E&atopkevpévec  d0yvooTIKEG  TPOCEYYICES KO
Bepamevtikég mapepfaocelg

Mooyding Xterpomovros: Xvvin ovomveLoTIKE KOl KOpSyyYEWKE TpoPfAnuoata o€
LOVG1KOVG

Evayyeiio Néva: Zoyva deppatoloytkd mpofANHato 6TouG LOVGIKOVG

Anqputpng Arovuoiov & Evtéprn Agpipn: To yépt tov povsikod

Nworog Toakovidtng: H povsikn oto yeipovpykod mepiPairov

Avaptnuéveg avarkorvaoeis (Poster)

1. Polyvios Androutsos & Jere T. Humhreys: Ikavotmto mopatipnong podnudtov
LLOVGIKNG OO EKTALOEVOUEVOVS LOVGIKOVS EKTOOEVTIKOVG

2. Kohovon Expiivn & Afquntpa Koviapn: Tpayovdmdvtog v 1otopia: To Tapdderypuo
TOV COVAMTIKOV TPALYOLILDV

3. Aworepivn-Znoprdoovra Kopoaxwavitn: Ilog n povown aymyn ovuPdier otnv
KOAMEPYELD TG «LOVGIKNG GUUTEPLPOPACH;

4. Evayyeiio Mntpoyravvn & Xpuoi]l Maopmapioov: Mo mTOALTOMTIGHIKY TAEN:
«M1ia GUUPOVIKT) OPYNOTPO»

5. EAévn Xprotodoviov: H evepyomoinom tov £yKepdAov 6T HOVGIKT dpacTtnploTnTa

Epyoaotipia

1. Marco Bricco: To moudi tov yov: ToAOTIHOL )0t
Susanne Burgess: Axpooon: €vog cOVOESHOG TG HOVGIKNG Kat TG avdyvmong - Eva
otoBepatikd padnua yio podntég OnpoTiko.

3. Teopyia I'kava, EAévn Znoonoviov & Mavayiote Xatinkapdpn: Me apopurn ™
Movcwn kot to Pwc... Mo Tpotaon yuoo T ONovpyio EVOG GKNVIKOD dPAOUEVOL LE
«EPYOAELO, TO GO, TO PG, TN OKLA KO T LOVOIKN

4. Eévia Og0d0mpioov: Tkéyn, avamvor), SO KATd TNV EPUNVELN GTO TLAVO

5. AgvkoBéa Koprtacsidoov & Xprwotidve Korotloyrov: PuBukr avdivon -
TPOGOAPUOYES KO TPOTOTOGELS Y10l LOONTEG e EOTKEG OVAYKES KOl OVOTTNPLES

6. Xpvoa Kiterov: Buvvovtag 1o cuvaicOnuo g evyapiomnong- Anpiovpykdtntog 6to
naOnuo g Movokng. Ioéeg, pemeptdplo, AoKNGLOAOY1O0.

7. Aquitpne Kovvrovpag: To ¢@ldovto pe pdpeog kot 1 OO0CKOAlML TOL Yo
LOVGTKOTOO 0y YOV

8. Muapia Kvvnyov-®raunovpa: Movoikd Bépata and ta ototyeio Tov puBpov (xpdvog,
YOPOS, Advaun, eOpUa) TOL UITOPOVV Va. arodoBovV KIvNnTiKd Kot EKPPACTIKG Omd
LKPOVG Kot LEYAAOVG

9. EAévn Aovpa: Avigvevovtag Tn HOVOIKT, TNV Kivnom, To AOYO OTO YOPUKTIKA TOV
Escher

10. @opds Mapoénmovrog: “HXOKATAZKEYEX” Xvupoin ot Movoikn Zovheon pe
PO TOV XAPUKINPIGTIKAOV TOV LOVGIKOD X0V
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11. Aéomorva MatOaromovrov: Ocwpia kot Apdon

12. EMooaet Ilepakdrkn: Amo pobntmg ... «cuvBEmo»

13. Ahe&avopoa Tleprotepdxn & Mapravérlin Kapérhov: Avtooyediaopol oty Ewdwm
Ayoyn: exel TOL YOpELOLY 01 YO KOl TPAYOLOE 1 Kivnon

14. Anputpng Xoappis: Kataokevn kol ypnon auTooyESmV HOVCIKOV OpYavmV GTnV
EKTAIOEVOT): TPOGEYYICELS KO EQAPLOYES

15. Myding Topmhep: Ano 1o xdog otnv akapyio: [6éec, pemeptoplo, aokncloAdylo

16. Navov Tovpmaxapn: And tovg Rolling Stones Radiohead- 'Eva ekmaidevtikd
0001TOPIKO GTO LLOVOTATIO TNG POK

17. Ayyéhko XAapik, Mapio Dumavor & Eiévn Aovpa: "Xiwmnid povomdtio
emkowvoviag". H onuacio g pn AEKTIKNG EXKOWV®OVING 6TO LAONO TG LOVOTKNG

Bioypogikd eionyntav aro eAdnvikd,
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