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H mogovoa ediny éxdoon tou meplodwmot Movowxomatdaywyixd elvor €vog
a0 TOVg TOLrEAOVG TEOTOVS €00TaoUOD TV 10 ¥odvmv omd Ty (dovon g EAy-
vixng ‘Evoong ywo ™ Movown Exmaidevon. To 2007, yoovid twv 10dyoovwv
veveOMwv g E.E.M.E., extdc amnd to 5° ZuvédoLo mov Ba mpayuatoronOet otig
29 Touvviou-1 IovAhiov oty Oecoalovixry, elvor ot exdotind wo Wiaitepa 0AoTH-
ot xoovid. To mepLodind Movaxomaidaywyixd, WeToEH GADV OAVOVEDUEVMV KO-
Big waw véwv exddoemv g ‘Evwong, ™y xoovid ovty magovoudter dvo tetyn. To
navovird 1e0yog wov Ba exdobel 10 POVOTWEO ®ow TO TORHV, TOV eival eLdLXN
éndoon aqregwuévn oty Ioaéiaxn dilooopia tns Movowxic Exmaidevons.

H éxdoon avti astotelel 0pdoNUO YLow TV EAANVIXT UOVOLROTTOULOOY YLK
Buprroyoapic, ool Yo TEMT) PoEA TAQOVOLALETOL -*oL UAALOTO ne Evav tduai-
tepa emowodountind 1e0mo- 1 Iloaiaxn Pilocogpia tov David Elliott. Befaimg,
éva 1é€toLo eyyelpnua, diadni 1 mogovaoioon g prhocopios tov Elliott yio mod
OoQA OTNV MM VIRY YADOOO, arrotelel TOMD peyain evBov Yo OLdpooovg Adyoug.
O ocofadtepog eivar capéotato 0 TEOPANUATIOUOS XAl 1) CTTOLTOUUEVY] ETITOVT
€QYaoio yLoL TV otdd00T TV OQWV UE ELOLKY) ONUAOTO, ROOMS ROL TOV VEOAOYL-
oumv ota ayyhMxd tov o {dwog o Elliott yonowwormoiel oty othLEn ®au mogovoiaon
™g pLhocopiag Tov. [Tiotevovrog axeddavia mwg uio TETolo doVAeLd B mpelioeL
TOAUTTAEVQOL TNV EMAMNVIXT] UOVOLKOTTAULOAYWYLXT] ®OWOTTO, avElaPa -ue neydin
X003~ g 10O dLevBUVTHE GUVTOENS VO OVTLUETWOITIOW TH UEYGAY auTth TTEOXANOM.
e qutiv TV Teoontdfela apwyoi otddnxrav, Tooo o idiog o Elliott, 600 »aw oL ou-
VEQYATES UOV TTOV UETEPQOOOV TO %elueva xow Bo HOelo Vo TOUG EVXOQLOTHOW
Beoud oe avtd 1o onueio. Ou ITétpog BovPaons, Magia Zayaoiddov, Main Kox-
%nidov now Efita Zipov, amotélecav TV UETAPQOOTIXY OUAdO TOU €QYAOTNRE
onhnEd Yo Ty aovoa Exdoon. BéPawa, mapdho mov 1 ToQatdvm ouddo Exave
eEalpetn dovleld xow ) ouvepyooio uag vTiEEe dpoyn, OTo TELEVTAIO OTALO ETme-
Eepyaoiag tmv xelwévay to ueyolitepo BGog £mece OToV YOAPOVTAL.

AOYD ™G LOLOLTEQOTTAS TTOV TTOQOVOLALOUV TOL RETUEVD AUTA, HUQIWG ETELDN 1)
opoloyio eival Waitega eEedurevuévn row dev VITAEYOUV GANES OyeTRES EXDO-
oelg ota. EMVIRG, woe 0eLpd amtd dVOKOAES amopdoels EmQeme va TaBolv ot
emiong €mQeme vo. VITAQYEL OUOLOYEVELD OTHV at0d0o0n Twv 6wV o OlES TIg
epyaoies. Méow avtoloynig omOPemy Pe To UWEAN TS UETAPQAOTIXAS OUddas %ot
ovupovievduevog xou tov (0o tov Elliott xataliEaue oty amddoon oo eAANVIRG
TOV «OLATEQWY» OUTAV 0pWV. Eexivavtag 10N ard tov titho Tou fipfiiov tov Elli-
ott, oto omoio avaivetan 1 meakiomy gurhocogia tov, Music Matters: A New Phi-
losophy of Music Education (1995), to Music Matters elvow éva mawyvidl AEEewmv.
Xonowwomoleitar eoxeppuévo ue duthy onuaoto omd Tov idlo —avdloya we ta ouu-
poaldueva- gite ue TV €vvola Tov OTL 7 wovoixy eivar onuavtixy) €ite ue ™V €v-
VOLOL TOV SHTHUaTa IOV OYETICOVTAL UE TH HOVTIXT. STV TAQOVO0 EXO00T| TQOTLUY-
Bnxe va magoaueivel oto retpeva wg Music Matters. O 6Qog praxial netapdleTon
wg eakiaxds now uOGVo TNV TEMTY PORAG TOV EUPAVICETOL VITAQYEL 08 TaQEVOED
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%o 0ToL ayyAxd. AAhog onuovtinos 600g eivar to Musicing mov amotelel veoloYL-
oué tov Elliott ota ayylrd. O 6pog avagépetar oe avtd mov Ba Aéyaue omhd o
va xaver xaveic povorxs). Eumegléyer nal g mévie LoeQés povotrig dpdong xotd
tov Elliott dnhadn extélean, avrtooyediaoud, oivbeon, dwaoxevy) row OevBuvon.
Kdamoleg popéc -xou autd gaivetor amd 10 CuupQaltoUeVa- TO musicing XQNOO-
TOLE(TOL WG CUVAVVIO TOV Tau§iuaros povorxss. To Musicianship mov dev onuaivel
amhd povowdmta (fA. oty ovvoym tov Elliott, 0o. 8-19) amodideton wg de&ioty-
TEG UOVOILXTIG OQAONS, VD TO Listenership wg 0e510tnTes axéaons, ONUELWTEOV TWG
TOAMES POQES aVapEQETOL OTTAG 0TV 0XEO00. Ol TOQEATAV® GQOL OVOADOVTOL HOL
emeEnyovvran dteEodnd oe didgpoga repahaia tov Music Matters.

Entiong, wo. G og1pd amd eumtddia mov €mperne va vemndnbovv, eiyav vo
RAVOUV UE TO OTL 1] YADOOO TV REWEVOV HTOV PLhocopn (ue OAeG TLg OUOROAES
7oV awtd ouvemdyetol) ®aBdg nan pe 10 6Tl Oheg oL eQyaoies, av koL fTav otV
o yhdooo (ayyhxn), épegav ™ opoayido g OLapoQETROTNTAS TOV TEOHTOU
OnEYNG %Ol EXPOOONG TWV CUYYQAPEWV TOVUG, AOY® TNG OLAPOQETIXIAS ROVATOVQAG
oo v omoio awtot mpoépyovrayv: David Elliott-Koavaddg, IToAvprog Avdgoitooc-
EMGda, Jiaxing Xie-Aaix Anuoxgatia tg Kivag, Heidi Westerlund »ouv Lauri
Vikevi- ®uwhavdic, Jere Humphreys-H.IT.A.). To mapdv tetyog howtdv, phoEevel
TS €QYOOLES TWV TOQUTAVM, OL ONOLES TOQOVOLAOTNROY OTO TAQ{OL0 TOV
ovurtooiov ue titho Praxial Music Education: Issues and Debates ong 21-7-2006 oto
27° Tlayréouwo Zuvédoro g ISME oty Kuala Lumpur g Malatotog. Ztdyog
TOV OVUITOOtoV MHTov Vo eEETOOBOVY amtd OLOPOQETIHES OTTIRES HATOLES TTVYEG-
%AeWOLA TG TEAELOXAS PLAOCOPTOS. ALOQYOVMTAS ROl CUVTOVLOTHS TOU ZUUTO0T0U
fitav o David Elliott. Metd 10 téh0g g ®GOe mogovoiaong o Elliott oyohiale
oxetnd. Extdg amd to velpeva tov £QY0OLMY %L TOV OVILOTOLY®Y OYOAACUDY
TOU, Yo TG Oovayxec g Omuootievons oto. Movowxomaidaywyird, o Elliott,
TEOOPEQEL OTNV AN TOU TEUYOUS o OOVOYM TG TEAELOXTS PLAOCOEIaS TOV.

Ou gpyaoteg avtég xpiBnrav and v Emotquoviny Emvtpony tov 27 Ta-
yrooutov Zuvedpiov g ISME xan ou megukippelg tovg dnuootetbnxrov otor moa-
®txd tov ouvedpiov (Proceedings CD-Rom, ISME 2006). Zto onueio owtd mooowm-
awmd adhd now ex pégovg g E.E.M.E. 8éhw va gvyoaglotiom v mpdedoo g
ISME xa Liane Hentschke xon mv emnegaiy thg Emtpomnic Exddoewv g ISME
»a. Wendy Sims, tov €dmoav v ddela yiow TV UETAPQOOT %ot dNUOOLEVON TV
HEWEVOV auT®V ota Movoxoraidaywyixd. Emiong évo Beoud guyaolotd otov
David Elliott, aAAG ®ow 0TOVG CUVOOEAPOVS-OUYYQAPELS TOV CUUPDOVIOOV YLO TV
T0QoVo0 E1O00M UE UEYAAY YaOd xal evOOLOLOOUO.

EAntito avté 1o tetyog twv Movoxomaidaywyixdv vo. amofel yxonowo
fornua Yo tovg EMNVES EXTOLIEVTIROUS UOVOLXIG OXETMG UE TNV TQAELAKRY QL
Mooogia tov Elliott, vo Toug wBfoeL vo TV HEAETHOOUV AETTOUEQDS, HOODS HOL VO
EVOOUATDOOVY EVOEYOUEVIG RATOLES TTTVYES TG OTN SLOAOKRAAICL TOVG.

Aop. IModdBiog Avdpoivtoog
ITp6edpog E.E.M.E.



& Editorial

This GSME 10™ anniversary special issue of the Musical Pedagogics Journal
originated with a symposium on the topic of David Elliott’s Praxial Philosophy of
Music Education. The symposium titled Praxial Music Education: Issues and Debates
was held in July 21%, 2006 at the 27" World Conference of the International Society
of Music Education (ISME) in Kuala Lumpur, Malaysia. This issue of Musical
Pedagogics features the full contents of the 2006 ISME Praxial Symposium,
translated in Greek.

Prof. David Elliott organized this symposium in order to feature four
presentations by colleagues to discuss the praxial philosophy. He commented briefly
after each paper. The presenters were: Dr Polyvios Androutsos (Greece), Xie
Jiaxing (Republic of China), Dr Heidi Westerlund & Dr Lauri Vikeva (Finland),
and Dr Jere Humphreys (USA). The presenters examined and debated many key
aspects and questions about the praxial philosophy of music education presented by
David Elliott in Music Matters from a variety of perspectives: philosophical,
practical, cultural, and national, depending on their specialties. In the beginning of
this issue prof. David Elliott offers a summary of the praxial philosophy. Following
this, each presenter’s paper appears in full. David Elliott offers a brief reply after
each paper.

I believe that since the praxial philosophy (like any serious effort in music
education foundations or practice) is not only a product but also a "work in pro-
gress", this Symposium contributed significantly to music education philosophy in
general and praxialism in particular. By undertaking the task of being the special
editor of this special issue of our journal, I knew from the very beginning that it
would be a difficult task to translate and edit this material. But at the same time I
realised it would be quite rewarding, since the point was to offer the opportunity to
Greek music educators to get acquainted with Elliott’s philosophy, notably in this
vivid way through the papers presented at the above mentioned symposium.

Firstly, I would like to deeply thank prof. Elliott for his excitement about
presenting the symposium in this issue, as well as for his collaboration in the
translating-editing process. Also, I would like to thank my co-presenters, Dr Xie
Jiaxing, Dr Heidi Westerlund, Dr Lauri Viékevd, and Dr Jere Humphreys for
enthusiastically supporting the idea of this publication. This whole endeavour of
course would not have been possible without the help of the translating team of
distinguished colleagues. A very special thanks goes to Petros Vouvaris, Maria
Zachariadou, May Kokkidou and Evita Simou. I would also like to thank the ISME
president prof. Liane Hentschke and the ISME Publications Committee Chair prof.
Wendy Sims for granting the permission for the translation and publication of this
material.

I believe that apart from honouring our journal, this first presentation of
Elliott’s Praxial Philosophy in Greek, will be beneficial to Greek music educators. I
hope it will become a starting point for detailed study and discourse that perhaps
would lead in integrating some of the aspects of this philosophy in their teaching.

Dr Polyvios Androutsos
Special Editor, GSME President
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INEPIEXOMENA

Snueinpa [ToAvBrov Avdgoitoov, ewdiwod dievBuvty) oUVTOENS
ITp6hoyog amtd tov David Elliott

David Elliott: H pa&iaxy puhocogio yio T uovouxy exmaidevon: uio
ouvoym

IToA0BLog Avdpoitoos: meakiomt @rhocopio ko exToudevtiry TEAEN
Jiaxing Xie: H mpo&iaxi povowny exmaidevon oty Kiva —

070 TAASOOLOXA HOL UETAUOVTEQVOL TTALIOLOL

Heidi Westerlund, Lauri Vikevi: H mpaEiaxi gpuhocogia tov Elliott ot
LOVOLXT] EXTOLOEVON: Uio PLYAQVOLKT TTQOOTTTIXY

Jere Humphreys: Ot antdyerg tov [TAGrwva yio tToug 1eeLs To0movg g
UOVOLKNG EXTOLOEVTIXIG TTOAENG: 0UVOEDY, eXTENEO RO AXQOOON
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