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HEPIEXOMENA

Emotnuovikn Emrponn tov 100v ArgBvove Xvvedpiov tne E.E.MLE.

Opyovotikn Emitponn tTov Xvvedpiov tTov 100v Argdvovg Xvvedpiov tng E.E.M.E.

Xaipetiopndc e Opyovortikie Emrpomig

Xaipetiopdc tne Emotnuovikig Emrpomig

Xarpetiopdc tov A.X. tne EAAnvikne ‘Evoong yio tn Movoiki) Exknaidogvon

Xarpetiopdc e Ilpoéopov tne Evponaikig Evoong yio ) Movoiki) oto Xyoieia (EAS)
Xarpetiopoc e Ilpoéopov Tov Tunparoc Movsik®v Xrovo®v Tov loviov IlavemoTnuiov

XarpeTionoi cuvePYolONEVOV TAVETICTUIOKOV TUNRATOV KOl QOPEW®Y

Xuvontiko Ipéypoppa 100v Aebvotc Xvvedpiov g E.E.M.E.

Avoivtiko Tpoéypappo 100v AeBvoic Xvvedpiov g E.E.M.E.

Kevrpikéc omhigg

I1po@opPIKEC OVIKOLVAGELS

Yrpoyyviéc Tpamelec

AvVOPTNUEVEC OVOKOLVAGELS

IHopovordcsic Bivreo

Buwoypooikd sitenyntov
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Emotnpovikn Emrpom)
100v AgBvovg Xvvedpiov g E.E.M.E.

Ipéedpog: Zon Awvuciov, Kadnyntpia, TMX - [6vio [Mavemotiuo

Avtunpogdpog: Ocoydpng Pantng, Kabnyntg, IITN - [Mavemotiuo loavvivey

Cpoppateia:  Eloodfer Iepakdxn, Ewdwo Exnadevtio [pocomkd, TME - EKTTA
IMavvng Aitog, Yroynoewog Awdxtop, TMET - [oavemotiuo Makedoviag

Méin

Ayolavod Orvopmio, E1dwco Exmadevtico [pocwmnicd, TEAITH — EKITA

Adaponovrov Xpiotidva, Ewdwd Exntadevticd [pocomikd, TME - EKTTA

Axoylobvoyrov Mitov, Enikovpn Kabnyftpio, TMZ - [6vio [Mavemotuo

Ale&dvopov Mopia, Kabnynirpio, TMX - ATIO

Avdpovtoog [ToAdprog, Ewdikd Exnaidevtio [pocwmikd, IITAE — ATIO

De Baets Thomas, Professor, LUCA School of Arts & KU Leuven, Békyto

BepBépnc Aviavng, Epyaotnplakd Awaxtikd [pocmmicd, TME - Iavemompio loavvivav

Camlin Dave, Lecturer, The Royal College of Music, Hvopévo Baciieio

Capistran Raul, Professor, Universidad Autéonoma de Aguascalientes, Me&iko

Dimitrakoulakos Dimosthenis, Academic Leader, International School of Luxembourg, AovEepfovpyo

Aoydvn Kevetavtiva, Avarinpatpia Kadnyntpia, TEITAE - ATI®

Henley Jennie, Professor, Royal Northern College of Music, Hvopévo Bacikeio

Humphrey Ryan, Lecturer, University of Manchester, Hvouévo Baoiiewo

Zendtov Bactukn (Phd), Kabnyntpuo [Tidvov, Movoko Xyoieio AAipov

KoAiporodvrov EAEvn, Avaminpadtpia Kabnyfrpa, TME - EKTTA

Kavelonovrog [avayuwtng, Avaminpotg Kabnynmg, TMX - AIIO

Kaptacidov Agvkobéa, Kabnynrpia, TEKII - [Tavemotiuo Mokedoviog

Kivi Alexis, Professor, Hochschule fiir Musik Wiirzburg, I'eppovio

Koxkkidov Main, Awdokovoa [IME TMET - Iavemotiuio Maxedoviog

Kotédn-Tniwcodv AvBovra (Phd), Kabnyftpia Tidvov, Moveikd Eyoreio Podov

Kolvddac Tacog, Epyaotplokd Awaktikd [Tpocomiko, TME — EKITIA

Koéviapn Aqunepa, Epyactnploxd Awaktikd [pocomikd, TMET - [avemotuo Makedoviag

Leung Chi Hin, Assistant Professor, The Education University of Hong Kong, Xovyk Kovyk

Moyddavng I'avvng (Phd), Evtetaipévog diddoxmv, TME - EKITA

Mopding I'avvng, Avarinpotic Kabnyntmg, Evpomdixd [Mavemompio Kompov, Kdnpog

Nwordov Eipnvn, Ewdikd Exradevticd [pocomikd, IITAE — [Mavemotjuio loavvivav

Owovopidov-Xtavpov Natdoa, Kabnynipua, [avemotmuo Agvkociog, Kompog

Ozeke Sezen, Professor, Bursa Uludag University, Tovpkia

Homayedpyn lovAia, Kadnynrpia, Hovemompio Agvkooiog, Korpog

Horalayopiov-Xpiotopdpov Mapia, Enikovpn Koadnyfrpie, Evponaiké Iaveriomipo Konpov, Kdmpog

Pitt Jessica, Lecturer, The Royal College of Music, Hvopévo Baciieio

Yappng Anuntpiog (Phd), Exradevtikdg Movowkng, Emokéntme Kabnynmg TME - [6vio [avemompo

Ytépov Anda, Kabnyntpia, TMET - ITavemotio Makedoviog

Yo porovrov-Zopurard Mapiva, Kabnyntpua, IITIIE — [oavemotpio Kping

Tniepdyov-Nuordov Nomm, Edwd Exnadevtikd Ilposmnuco, [Mavemormpuio Kompov, Kompog

Tpravtapuiriakn Ayyelikn, Exikovpn Kanyntpia, TME — EKITA

Tpordvn Afuntpa, Avarinpatpio Kabnyntpio, TMZ — [6vio [Tavemo o

Tsioulakis Ioannis, Reader, Queen's University Belfast, Hvopévo Baciielo

Tsiris Giorgos, Senior Lecturer, Queen Margaret University, Hvopévo Baciielo

Toovykpag Kaotag, Kabnynmg, TMX - AIIO®

Varvarigou Maria, Lecturer, University of Limerick, Ipiavdia

Durtika Adnva, Kabnymrpia, TMX - I6vio Iavemoto

Xpvcootopov Zpapdyda, Kadnynirpia, TMXE — EKITA
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https://music.ionio.gr/gr/department/staff/dionyssiou/
https://ecedu.uoi.gr/faculty/raptis/
https://www.music.uoa.gr/anthropino_dynamiko/meli_eep/elissabet_perakaki/
https://www.researchgate.net/profile/Yiannis-Litos
http://www.ecd.uoa.gr/?page_id=8059
https://www.music.uoa.gr/el/anthropino_dynamiko/meli_eep/christiana_adamopoyloy/
https://music.ionio.gr/gr/department/staff/akogiounoglou/
https://www.mus.auth.gr/staff/alexandroy-maria/
https://www.eled.auth.gr/about/personnel/androutsos/
https://luca.kuleuven.be/english/research/researchers/supervisors-of-a-phd-in-the-arts/00059138
https://music.uoi.gr/antonis-ververis/
https://www.rcm.ac.uk/research/people/details/?id=94812
https://www.researchgate.net/profile/Raul-Capistran-Gracia
https://eas-music.org/countries/luxembourg/luxembourg-nc/
https://www.google.com/search?client=safari&rls=en&q=%CE%B4%CE%BF%CE%B3%CE%AC%CE%BD%CE%B7&ie=UTF-8&oe=UTF-8
https://www.rncm.ac.uk/people/jennie-henley/
https://research.manchester.ac.uk/en/persons/ryan-humphrey
https://www.researchgate.net/profile/Vasiliki-Zepatou
https://www.music.uoa.gr/el/anthropino_dynamiko/meli_dep/eleni_kallimopoyloy/
https://www.mus.auth.gr/staff/kanellopoulos-panagiotis/
https://www.uom.gr/lefka
https://hfm-wuerzburg.de/lehre/kivi-alexis
https://www.researchgate.net/profile/May-Kokkidou
https://independent.academia.edu/AKoliadi
https://www.kolydart.gr/about.html
https://www.uom.gr/dkoniari
https://www.eduhk.hk/cca/en/people/academic-and-teaching-staff/?id=133
https://www.music.uoa.gr/anthropino_dynamiko/entetalmenoi_didaskontes_2024_2025/giannis_mygdanis/
https://euc.ac.cy/el/faculty-profiles/yiannis-miralis/
https://ptde.uoi.gr/nikolaoy-eirini/
https://www.unic.ac.cy/el/economidou-natasa/
https://avesis.uludag.edu.tr/sezenozeke
https://www.unic.ac.cy/el/papageorgi-ioulia/
https://euc.ac.cy/el/faculty-profiles/maria-papazachariou/
https://www.rcm.ac.uk/research/people/details/?id=04812
https://ionio.academia.edu/DimitriosSarris
https://www.uom.gr/lstamou
https://ptpe.edc.uoc.gr/el/staff/sotiropoyloy-zormpala-marina
https://www.ucy.ac.cy/directory/el/profile/nopi
https://www.music.uoa.gr/el/anthropino_dynamiko/meli_dep/aggeliki_triantafyllaki/
https://music.ionio.gr/gr/department/staff/328-tripani/
https://pure.qub.ac.uk/en/persons/ioannis-tsioulakis
https://www.qmu.ac.uk/schools-and-divisions/otat/otat-staff/dr-giorgos-tsiris
https://www.mus.auth.gr/staff/tsoygkras-konstantinos/
https://www.mic.ul.ie/staff/1928-maria-varvarigou
https://music.ionio.gr/gr/department/staff/fytika/
https://www.music.uoa.gr/anthropino_dynamiko/meli_dep/smaragda_chrysostomoy/

Opyoavotkn Emrponn
100v AgBvovg Xvveopiov Tng E.E.M.E.

Mpéedpor: Mitov Akoylobvoyiov, Erikovpn Kadnyntpia, TMZ — [ovio [Tavemotipio
Afuntpa Koviopn, Epyactnpuoxo Awaxtiko [poconikd, TMET - [Mavemotiuo Mokedoviog

Avtunpogdpor: lodavvo Etpextodyrov, Kabnynrpio, TMZ — I6vio [avemompio
EMoodfet Tepakdim, Ewduo Exnadevtico [pocwmikd, TME - EKTTA

Cpoppateio: looneiva Haroldapmpov & Mapia Zapkado

Tapieg: Xpnotog Toaxipoylov & Aéomowva Kaiavtapidov

Yrev0vvn yopnytdv kol dnpociov oyécsmv: Navoiwkd - Mapio @poviyov

Yrev0vvog opydvaong s0erhovtav: MdavOog Aapiyog

Empérero ayyhkov keypévov: Maopio Zopkddo

Iipa cuvedPiov - 6YEd1UGHOG 0QIcUg GUVESPIOL - empuédeld 16TocELid0s: [avvig Muyddavng
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XAIPETIXMOX
THX OPTANQTIKHYX EIIITPOITHX
TOY 1000 AIEONOYZXZ XYNEAPIOY THX E.E.M.E.

Ayamntég ovvodElpIooes, ayamTnTol GLVAIEAPOL,

ue Woitepn yopd kot cuykivnon oag kolmcopilovpe oto 100 Aedvég Zuvédpro Tng EAnvukiig ' Evoong
v ™ Movowi Exkmaidogven, £va onNUAVIIKO ETIGTNHOVIKO KOl KOAMTEXVIKO YEYOVOS Yo 1M
LOLGIKOTOOOY®YIKT]  KOWVOTNTO NG YMPOG Hoc, kot Oyt uoévo. To ouvédplo Tpoypotomoleital oe
ocuvdlopyavoon e o Tunua Movoikmv Xmovddv tov loviov [avemomuiov, oty wtopkr Képkvpa, pe
TN UOKPE LOVGIKY TOPAO00T] KOl TIG OMUOUEVES QIAAPUOVIKES TNG. To Yeyovog autd mpocdidel aKoun
peyoldtepn a&io ot cvvAvINon OVTH.

Me dedopévo Ot givar 1 TPAT™ Popa UETE amd enTd ¥povia mov Ha cuvavinBovue oo {dong, N onupacio
OVTAG TNG GLYKEVIPMOOTG OOKTE, eMmAEoV Papog kat cupporopod. «Kin cuykévipwon avapet ki Ola ival
oLVEINTO» Om¢ Oa éleye kot 0 ZaffomovAiog, (og Kot 1 avaykn yio {ovTovh eTKovovio, avtaAloyn
OTOYEMV KOl KOV LOVGIKT| EUTEPL0 YIVETOL aKOUN TT10 EVTOVN UETE ot TNV TTEPI0S0 TV €€ OMOCTACEMG
GUVAVTNGEDV oG

To @etvd cvvédplo eivar WOHTEPO GNUOVTIKO Kot Yo évov oakoun Adyo. Amoterei Ileprpeperaxn
Exonioon ¢ Evponaikic 'Evoong ywo ™ Movowkn ota Xyoieio (EAS). Q¢ ek tobTOL €)EL
ovykevipwoel 135 eonynipieg ko gionyntég amd 10 ydpeg evtog ko ektdg Evpdmng, kot €yet
yapoaktnplotel Atebvég Zovédpro. Emmiéov, onmg dha ta cuvédpia g E.E.M.E., tekel vd v aryida tov
Ynaovpyeiov Iondeiog, Opnokevpdrov kot AOANTIGROD Kol TPOKEITUL VO TO TUPUKOAOVONGOLY TAV®D
ond 200 ekmoudevTikol Kot KaONyNTEG HOVOIKNAG omd TV TPpmToPadia Kot T devutepoPaduia yeviky
exmaidgvon kol To. Movoik| XyoAeia.

To ThoHG10 EMGTNUOVIKO TPOYPALO TEPIAALPAVEL EPEVVITIKEG KOl EQOPLLOCUEVEG EICTYNOELS, GTPOYYVAEC
tpamneleg, oputiieg pecha kucha, Buopatikd epyocmplo Kol TPEG KEVIPIKES OMUAIEG OO SLOKEKPLLEVOLG
EKTIOOEVTIKOVG, EMOTNLOVESG Kol KAAMTEXVES TOL Ydpov. EmmAéov, ot kaAlteyvikég dpdoelg eotilovv )
Lovtavn oyéom Bewpiog kot mpaing. Or Bepatikéc evotnteg kaAdmToVY €va VPV PAGLO GUYYPOVOV
TPOKANGEDV KOl KAVOTOMMVY: amd TN LOVGIKY] GTNV KOWOTNTA KOl TV Today®YIK TG GUUTEPIANYNG,
€mG TNV TEYVNT VONUOGUVY], TN ONUIOLPYIKOTNTE KOl TIS OOOATICUIKEG TPOCEYYIGEIS GTN LOLGIKY|
exmaidgvon.

Evyopiotodpe Beppd OAovg toug €10MYNTEC, GLVIOVIOTEG KOl GUUUETEYOVIES Yo TN GLUPOAN TOVG.
Evyopiotodpe toug xopnyovg tov Zuvedpiov mov wicteyav 6to Opapd Log Ko, TEA0S, uyaptoTovie Oepd
™V OpAd0 TV £0gAoVTOY ToV XVVEdPIoL -KUPIWG TPOTTVYLOKOT, LETOTTLYLOKOT Kot S100KTOPLKOL QOLTNTEG-
ot omotot epovtifovv pe Wiaitepn empérela ™ ypappateio, Tig aibovces Kot oNUOVTIKE SOOIKAGTIKE
Béuata, yo v ayoyn deaywyn tov cuvedpiov. EAmilovpe avtég ot nuépes va amotedéconvy Evay YOVILO
YDPO S10AGYOV, EUTVELGNS KO SIKTVMOTG, CLUPEALOVTAG GTN SIUOPP®ST) TOL PEAAOVTOG TNG LOVGIKNG
ekmaidevong.

KaAn emruyia kot kodd cuvédpio!

Lo v Opyovotxny Emitpornn

Miztov Axoyiodvoylov
Erixovpn KoOnyntpio
Iovio lavemotiuio

Anuntpa. Koviapn
Epyaotypiaro Aidaxtiko [poowmiko
Hovemaoriuio Maxedoviag
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XAIPETIXMOX
THX EHNIXTHMONIKHX EINITPOITHX
TOY 1000 AIEONOYX XYNEAPIOY THX E.E.M.E.

Ayarntég pileg, ayorntol pilol,

oag kaiwcopilovpe oto 100 Aebvég Xvvéopro g E.E.MLE. pe titho «Movowkn d1dackaria-padnon
o€ mowKila wepifarlovta: Aertovpyieg, afies, avaotoyaospnoi». Eva cuvédplo yia T povoikn mondeio kot
Tov moAveminedo porlo tc. H povown moudeio pudg apopd 6iAovg. Aev a@opd HOVO To TOOLH, OAAG
avBpamovg kdbe nAkiog, o€ KAOE KOWV®VIKO, OIKOVOLLKO Kot TOMTIGUIKO TAAIG10. Aapfdvel ydpa o€ OAn
m otdpkew ™ (ong tov avlpdmov, o€ moKiAo TEPIPAAAOVTA, QVOIKH, WYNELOKE, TEXVOALOYIKA,
EKTOUOEVTIKA, KOAAMTEYVIKG K.AT.

H povown ddackario-pddnon oy emoyn pog aAralel pe taydtotovg pubuovg, kabmg ot avbpwnot, ot
OLVONKEG Kol Ol avAykeg OAMV GUVEXDC emavarpocdlopiloviol. Xto GuVESPL0 avTd TPocTabovpe va
€0TIACOVE OTIC aAAaYEC Tov ovuPaivovy otn SbocKOAl Kot padnom Tng WOLGIKNG Ge TOolKilo
ePIPAALOVTO KOl AVOGTOXOLOUAGTE TAV® 6TO TAC aLTEC aArAlovy Tic afilec pag Kot Tig Asrtovpyiec e
LOVGIKNG TNV eKTadenTikn dladikacio. Me yvodpova tn cbvdeorn Bempiag - Epgvvag - Tpdéng kot v
avOpomoTIK) d1doTOoT TG UOVCIKNG ekmaidevong, otoyalduocte, cvlntaue, mpoPAnuoatilopaote,
opapaTiCOHOoTE.

Exopalovue tig Oepuéc pag svyapiotieg oto, wéAn g Emomuovikng Exttponng, kabdg pe ) dikn toug
TPOCTADELN KOL TNV EMLGTNLOVIKY TOVG UOTIC SGPAAGAY TO KOADTEPO ATOTEAEGLO GE OAT| T1) dlodKaGio
a&oAdynong twv glonynosmv. Evyaplotieg opeilovpe oty Opyovetikr] Erttponn yo v e&apetiky
d10pyavmor Tov cuvedpiov, Tn rAogevia TOKIAWY EKONADCE®Y Kol TN SWOUOPPMOGCT) TOV TPOYPELLLATOC,
KaBMG KOl GTOVE GLVESPOLE OV TYOVV TN dopydvwon Ue T cvppetoyn tove. Eivarl emiong peydin pog
T va, Eyovpe kovtd pog 6 [oavemomuiokd Tuipoata amd OAn ) YOpa, KATL TOV ovASEIKVIEL AKOUT Lo
@opd ™ dvvoun g ovvepyaociag. Idaitepeg evyapiotiec opeilovpe téhog oto I6vio Ioavemotpio Kot
wiaitepa oto Tupa Movotkdv Xmovddv yior T GA0EEVIOL GTOVG YDPOVS TOV, KABMG Kol 610 A.X. TG
E.E.M.E. y1a. v gumiotochivn 100G 6€ OAN TN S18pKELD TPOETOLAGING TOV XVVESPIOV.

Me peyddn xopd odc kaiwoopilovpe oto 100 Aebvéc Zuvédpio g E.E.M.E. Ed®, oty [6vio Axaonpia,
OOV 1OPVYONKE TO TPDOTO EAANVOP®VO TavemoTHO TO 1824 and tov Bpetavd eiiéiinva Frederic North,
koun tov Guilford, oo povoiko vnoi e Képkupag. Oa éxovpe ™ yopd va cu{nmoovpe, va d1evpvuvovue
Tovg 0pilovtég pag, va eEeyBovpe Kot vo EVOGOVLE TIG POVEG LLOG Yl v KAADTEPO PEALOV TNG LOVGIKNG
wondeiog.

Tio v Emiotyuoviky Emzponn
Zaon Arovociov

KaOnynwpio. Movaoikng [aidaywyikng
Iovio lavemotiuio

Ocoydpns Poarng

KaOnyntic Movoikng laidoywyixng
Hovemaoriuio loovvivov
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XAIPETIXMOX
TOY A.X. THX E.E.M.E.

Ayamntég kot ayamnTol GOVAOEAPOL Kol GVVOJOITOPOL OTH HOVGIKY EKTOLOEVOY],

ue Babid suykivnon kot peyain xopa cog kalmcsopilom oto 100 Aledvég Xovédpro g EAAnvikig Evoong
v ™ Movow Exkmaidgvon. To cuvédplo avtd dev gival amAdg pio akoun dopydvoon: gival va
0pOGMUO, U0 YIOPTH TNG KOWVNG UG SOPOUNGS, TNG TPOSTAOELNS KOl TOL OPALOTOC TTOL LOG GUVOEOVY EOM
Kot oxeddv 30 ypovia.

Aéxa ocuvedpLa, déka oTabpol StaAdyov, Epeuvag, GUVEPYACIG Kol EUTVELGNG. AKa ¥POVIN KATE T omToi
yticope pio {oviovi KowvotnTo eKTaldenTIKOV MOVGIKAG OV TGTEVOVY OTN SUVOUN TNG LOVGIKNAG MC
QOPEN YVAOCNC, EKPPOOTG KOl KOWVOVIKNG 0AAYNS. Mia KOvOTNTO TOV KPATNGE aVOUUEVN TH QAOYO TNG
LOVGIKNG TOUSOYOYIKNG OKOUTN Kol LECH GE SUGKOAEC EMOYEC, OMOOEIKVVOVTOC OTL | LOLGIKT] UTOPEL Vol
EVOVEL Vo, Oepamedel KoL VO OVAVEDVEL

H Ogpotikn tov Zuvedpiov, «Movotkn didackorio — uabnon o mowkila mepiPaiiovia: Aettovpyieg, aieg,
OVOGTOYAGHOD), avTiKaTonTPilel T GOYYPOVI TOATAOKOTNTO TNG EKTAidELONG, OAAG Kot TN Padid pag
mioTn 0TL 1 povotkn pabaivetot kot Prdvetor mavtod. Mag kaAel va eEgtdoovpie Tov poro ¢ ot (oM Tov
avOponwv, moleg o&ieg VINPETEL Kol TAOC LWITOPOVUE VO, OVOSTOYUGTOVUE TIG TPOUKTIKEC WOG, OOTE V.
KAVOLLE TN O13AOKAAIN L0 OVGIAGTIKY, TTLO GLUUTEPIANTTIKT, O avOpdTv. Mag Tpookodel va S0bE T
LOVGIKN G AVTIKEILEVO O1000KOAOC, OAAG Kot ¢ GYEoN, EUmELpia Kl TPAEN EXKOVOVIOC.

To 100 Aebvéc Xvvédpro e E.E.M.E. givan eniong pia otiyun evyvouosvvng. Evyopiotovue Bepud 6Aovg
K0l OAEC TOL EPYAGTNKOV LLE APOGIMCT KOl OPAUOTIGILO OAC ALTA TA, ¥POVIO — TIG OPYOUVOTIKES ETITPOTES
TOV TPONYOOUEVOV GUVESPIOV, TOLG EICTYNTEG KOl TIC EIGNYNTPLEG, TOVG EPEVLVNTEG KAl TIC EPEVVNTPLEG,
TOVG/TIC EKTAOEVTIKODE, TOVE POLTNTES KO TIG POITNTPLES, Ta. LEAT Kot TOLG cuvepydte TG Evoong. Xdapn
o1 01KN 0O T{OTN KOl CUULLETOYT], | KOWOTNTA LoG peydlmae, eEedlyOnke kat anéktnoe diebvn mapovcia
Kot KOpog otnv aykoMd ¢ International Society for Music Education kot tng European Association for
Music in Schools.

‘Eva peydlo evyoplotd eniong o€ 0GOLG PYAGTNKAY Y10 TN QETVY SOPYAVOCT] — GTNV OPYOVOTIKN Kol
TNV EMOTNLOVIKY] ENTPOTT), 6TOVG £0EAOVTES Kot TIC E0EAOVIPIES, GTOVG GUVTOVIGTES TMV GLVEIPIDYV, GTOVG
KEVTPIKOUG OLIANTEG LG, GTOVG EIGNYNTEG KOl GTIS EINYNTPEG LG KOL GE OAOLG OGOL TPOGEPEPAY ¥POVO,
yvoon kot evépyela. Xmpic ™ dkn oag cupfoAr], N mpaypaTonoinon avtod Tov cuvedpiov dev Ba NTov
dvvon.

Ag yoptdoovpe, Aomdv, avtd 1o 100 Xvvédpro pe xopd Kot cuykiviion o Hid GTIYU] GLAAOYIKNG
TEPTPAVELONG KoL KOWNG EATIOOG Y10 TO LEALOV TNG LOVGIKNG ekTtaidevong otnv EAAGSa.

2ag evyoplotd Bepd Ko evyopat amd Kapdldg KaAn emtuyin oTig Epyacies Tov cuvedpiov.

latoA4.2 g EEEM.E.

H Ipoedpog

Eliooafer leparaxn

E101x6 Exroidevnxo Ilpoowmixo

EOviro ka1 Komodiotpraxo Hovemotiuio AGnvaov
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XAIPETIXMOX THX ITPOEAPOY
THX EYPQIIATIKHE ENQXHE I'IA TH MOYXIKH XTA XOAEIA (EAS)

Conference Welcome

As president of the European Association for Music in Schools (EAS), I would like to extend a very warm
welcome to everyone here at the 10th International Conference of the Greek Society for Music Education,
which is also the EAS’s 2025/26 regional event.

The values of coming together at a conference such as this are many. Those involved in music education
have very busy working lives; here there is time to exchange ideas and practice in order to strengthen our
day-to-day work. Such gatherings also offer opportunities to learn about other music education systems and
approaches which may be quite different to our own yet, even if not directly relevant to our country context,
nevertheless, enrich us.

At a time of such rapid changes in our world — climate changes; growing social incoherence; digital
transformation, especially the rise of Al; and, very close to us, cuts in the cultural sector which have negative
impacts on the arts in schools — networking and sharing is even more vital. The wide-ranging themes within
the conference programme offer an exciting opportunity not only to explore aspects of music learning and
teaching in and outside classrooms, but also to consider how, through effective music education, we teachers
and our students can contribute to the development of a fairer and sustainable world.

I wish you an enjoyable and enriching conference!

Dr Marina Gall
President

of the European Association
for Music in Schools (EAS)

Addendum

For those of you less familiar with the EAS, do have a look at our website - https://eas-music.org - and
consider joining us for our annual conference in Vienna 8th - 11th April 2026: “Advance Democracy.
Participation, Diversity, and Social Cohesion in Music Education”.
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XAIPETIXMOX
THX ITIPOEAPOY TOY TMHMATOX MOYZIKQN XIIOYAQN
TOY IONIOY HANEHNIXTHMIOY

Ayamntég Kot ayamnTol cuVAOEAPOL, POITHTPIES KO POITNTES, PIAES KOl PiAoL,

Yag karwoopilm oto 100 Aebvég Zvvédpio tng EAAnvuaic Evoong yuo t Movowkh Exraidevon (E.E.M.E.)
pe 0éua: Movowkn ddackario-pddnon oe mowilo mepiPdirovta: Aeitovpyieg, aiec, avactoyacsol, To
omoi0 QOTEAEL [0 LOVODIKT EVKOIPIO Y10 OMUIOVPYIKO SIAOYO, TPOGPEPOVTOG EVKALPIES Yo AVTOAAOYN
WEDV, avVooTOYAGIO, OAAR KOl TPOKTIKEG EQAPUOYES, YOP® OO TO TOIKIAN TEPIBAAAOVTO TTOV SLOUOPPOVOVY
1 LOVGIKY| EKTAIOEVOT) OTIV OIKOYEVELD, TO GYOAEID KOl TV KOWOTITA.

Ex pépovc tov Tunuatog Movcik@v Zrovddv tov loviov IMavemomuiov, to omoio Guvdlopyavmvel To
GULVESPLO, EKPPAlm Oepuéc evyapIoTieS Yio TNV WB1AITEPE, YOVIUT KOt LAKPOYPOVT] GUVEPYOGIO TTOV EYOVUE UE
v EAAnvicy 'Evoon o t Moveikr Exraidevon. Eivat tiun kot xopd Log voL GOUTPATTOVIE GE GNLOVTIKES
EMOTNUOVIKEG OPOOTNPLOTNTEG, OMMG TO GLVEDPIO OLTO, OV TPOAYOLV TNV £PELVO TNG MUOVOIKNG
ekmaidevong, Wiitepa otnv EALGSaL.

AwPalovtag o TPOYPAULE TOV GUVESPIOV TOPATNP® OTL amoTeEAEiTAL 0O SLAPOPES TOAD EVOLOPEPOVGES
Ogpatikéc ol omoieg avTavakAodV T0 TOAGKIOEC GUYYPOVO TTESIO TG LOVOIKNEC TOUSUYWYIKNG GE OYECT| UE
TNV PELGTOTNTO KO TIG AVAYKES TOV GVYYPOVOL KOGLLOV.

Eivar moAd onuavtikéc, GAA®OTE, 01 EPELVNTIKEG KATEVOVVGELC TOV 0pOPOVY TN SBACKAAIN TNG POVITIKNG
KOLL TNG OPYOVIKNG TEYVNG 6€ TOIKiAa TtepIPaAlovTa Kot TAGICLO, UE TN YPTON KOVOTOU®MY GUUTEPIANTTIKMOV
T ALY DYIKDV TPOGEYYIGEDV.

H &16pon ¢ wnelokng texvoroyiag otV eKtaidevuot), 1 SIELPLVCT| TG LOVCIKNG EKTOIOEVOTG GE KOWVMVIKEG
OLadEG ekTOC oYolei®V, N OVATTTUEN VEMV TEPIEYOLEVOV OTNV GOYYPOVI Evvola NG ‘UOVCIKNG Héoa amd
EKTIOOEVTIKEG YELPOVOLIEC, Ol O1BA0YOL TNG LOLCIKNG UE GAAEC TEYVEG GE OIEMOTNUOVIKA EKTOLOEVTIK(
nepPdArovta, 1 SOVOUN TG LOVGIKNG Vo Bepomevet, Kot dALa TOAAG, etval To BEpaTo oV avadEIKYDOVY GTO
GUVEDPLO OTO TNV TEPACTLN KOl TOIKIAOLOPPN EMKOVOVINKT dVVOUN TG LOVGIKNG GTO GUYYPOVO KOGLLO
Lo,

Evyopor  va ovadeyBel pe tov mo ompiovpykd Tpomo 1 TOALSIAGTOT EPELVNTIKN KOL EKTOLOEVTIKY|
dpacTNPOTNTO TOV OIUANTAOV TOL cuvedpiov, Oyt LOVo péca amd Tov epevvnTIKO d1dAoyo katl ™ {Opmon
Wedv Katd v ékPoon tov, aAAd Kot péco amd TIC TOWKIAES EVOLLPEPOVOES TPOKTIKES EPUPUOYES OV
npoypappatiCovion katd tn 61dpKed Tov.

Kan emiroyio!

Avaortacio Zioyn

KaOnynmpia

Ilpoedpogs Tunuorogc Movoikav XZrovdmv
loviov [lavemotyuiov

100 Aebvég Zovédpro e E.E.MLE. — https://apps.eeme.gr

11


https://apps.eeme.gr/

12

XAIPETIXMOX
TOY HIPOEAPOY TOY TMHMATOX MOYXIKQN XITIOYAQN
TOY APIXTOTEAEIOY ITANEIIXTHMIOY OEXXAAONIKHX

Ayamntég Kot ayamnTol GOVAOEAPOL, OYOTHTOI/-EC POITNTES/-TPIES, OLIOTIUOL TPOCTKEKANLEVOL,

Me Wwitepn yopd omevbive, ek pépovg tov Tunuotog Movcik@v Zmovddv Tov Apiototedeiov
[Movemomuiov Oeccarovikng, Evav Oepuod youpetiopd yo v évapén tov gpyosidv tov 10ov Atebvoic
Yvvedpiov ¢ EAAnvikic Evaoong yio ) Movoikn Exnaidevon, Tov gET0G TpayLoTOTOLEITOL 6TV IGTOPIKY|
kot povoikd Cwvtav Képxuvpa, oe cvvdlopydvmorn pe 1o Tpunqpo Movowkdv Zmovddv tov loviov
[Movemomuiov. To cuvédplo avtd, pe titho «Movoikn dbackaiio—pddnon ce mokida mepiPailova
Aertovpyieg, alec, avaoTOXOOUOL», £PYETOL GE 0. €TOYN OMOV M WOVLGIKY €kTaidevon KoAegital vo
EMOVATPOCOLOpiceEL TOV pOAO TNG UECH GE UETOPOAAOUEVE KOW®MVIKA, TOATIGUIKG KOl TEYVOAOYIKE
nepifairiovia. H cuvimapén SlopopeTikdv mpoceyyicemy, 1 GUVAVTNGT TG EPELVOC LE TNV EKTOLOEVTIKT
PAEN, N AvadelEn g HLOLGIKNG MG Popén evavvaictnone, cuopmepiAinyng kol KOW®OVIKNG O1KO0cOVNG
OTOTEAODV TOV TUPNVE TOL EMIGTNUOVIKOD Kot TOdoymyikov dtahdyov ov avoiyel 1 E.E.M.E. 610 @etvo
™¢ ouvédpro. H Oepatoroyio T@v cuvedplidv Kol Tov epyactnpimv — amd Tn LOVGIKN GTO GYOAEIN, Kol TIg
KOWOTTEG, £MC TIG TPOKTIKEG TNG UOVCIKNG TEYVOAOYing, ™ Movowobepaneio, T cvumepiAnym, v
KovoTopion Kot Tn SmoMTIGIKY cuviTapén — poptuopd Tov TAovTo Kot T (oviavia ™ EAMMMVIKNAG
LOLGIKOTOd A y®YIKN G Kowvdmrag. Ot elonyNGelS TV cuvadEApov amd v EAAGSa kot to emtepiko, ot
oTPOYYLAEC Tpameles, O KAAMTEYVIKEG OPACELS KO TO. PLOUATIKG EpYAOTHPLO, GLVOETOVLY EVOV TOAPOVIKO
d1hoyo, Omov 1 LOVGIKN TPAEN, 1 Bewpia Kot 1) Epevva GUVAVTAOVTOL ONUIOVPYIKA.

INo to Tunue Movoikav Zrovdav tov ATIO, 1 coppetoyn Kot oTthpiEn TOL GLVESPIOL KVTOV OTOTEAEL Oyt
uovo Beouikn vmoypEéwon, OAAG Kot emioTnUovikn kot MO evBbvn. H ovvepyasio tov Tunudtov
Movoik®v Zmovd®mv TV eAMVIKOV Tavemom oy —tov loviov, tov EKIIA, tov Ilavemiotnuiov
Maokedoviag, tov Tavemompuiov Ioavvivov, tov EAAnvikod Mecsoyetokov Tlavemotpiov— amodekviet
éumpakto 0Tt 1 povotkn exmaidgvorn oty EAAGSa dev givar évag KAE10TOC 0KAOMUATKOG YDOPOC, OAAL Eval
diktvo {wvtavadv oy€oemv, dAOYOL Kol GLAAOYIKOTNTOC. ¢ OKAOMUATK KOWOTNTe, KOAOVUUOTE Vo
OVOOTOYOGTOVUE TAV® oTo TEPPAALOVTO LEGO GTO OTol0, LaBoivoupe, H10ACKOVLLE Kol ONLLIOVPYOVUE. ATTO
TO GYOAEL0 Kot TO WOEL0, LLEYPL TO YMPLUKO TEPIPAAAOV, TNV OIKOYEVELQ, TNV KOWVOTNTA KOl TOV ONHUOG10 YDPO,
1N HOVGIKY| Agttovpyel oG Yépupa emkovoviag Kot oG epyaieio kowmvikng petapdpewons. H ovyypovn
LLOVGIKT TOOAYMYIKY], TEPLGCOTEPO A TOTE, Yperaletal va emaveEetdoet Tic alie mov T Bepehdvovy —m
GUUUETOYN, TN CLUTEPIANYN, TN dNOLPYIKOTNTA, TNV KPITIKY] OKEWYT Kot TN Popatikn pddnon.

Méoa and avtd to npicpa, to cuvédplo g E.E.M.E. dev anoterel amidg (o EMOTNUOVIKT GUVAVTNON,
ada éva Lovtavo epyoctiplo Wemv, omov 1 Bswpio cuvopirel pe v mpagn, Kot 6MOv 1 LOLGIKY|
ekmaidevon enavavonpatodoteital wg Tpdén dnpokpatiog kot toMtiopov. Eivar éva medio otoyacuod yia
TOV POAO TOL EKTMOIOELTIKOV LOVGIKNG MG OWUECOAAPNTH EUREPLDV, (opéd alldV Kol EUYLYOTN
ONUOVPYIKOTNTOG. ZTO TEAOC, OUMS, TEPA OO TIG OEMPNTIKES TPOGEYYIOELS Kot TIG EPELVNTIKES avalNTNOELS,
1 HoVo1k ekmaidevon mapapével Babid avBpmmvn vofeon. Eival to fAEpa Tov pabnti mov avakaAvTTe,
TO GLYYLYLLOL TOV 1])OV IOV EVAVEL, 1] XOPA TOL GLAAOYLKOD HoVGKOD Pidpatog. Eivarn adpatn aAld Toavicyvpn
dvVaAUN TOL LOG CLUVOEEL [LE TOV EVTO LOG KOl [LE TOVG GALOVG.

Evyopot oAdyoyo ot epyacieg Tov 100v AteBvoig Xvvedpiov vo amoteAéGovy TNy EUTVELGTG, ONIIOLPYIOG

KOl OVOGTOXOGUOV: v, avoiEouV VEOUS OPOUOLS OKEYNG Kol TPAENG OTn LOVGIKY EKTOAOEVOT" KOl VO

EVIGYDGOUV TOV SIBAOYO OVALEGO GTNV EMGTNLI, TNV TEXVN Kol TNV Kowvovia. Ogpud cuyyapntmplo oty

Opyovaotkn Emrpont g E.E.M.E. kot tov T.M.X. tov loviov ITavemiotuiov ya tv dptia Tpoetopacio

Kot T eriogevia, kabdg Kot g OAOVG 0601 GLVEBAANY GTNV DAOTOINGT VTAG TNG SNUAVTIKNG dtopydvaong.

Yag evYoUOl KOAN EmTUYIO OTIC Epyacieg Kol o Snpovpykn mapapovh oty Képkupa, 6mov 1 Hovsiky|

TopAdooT), 1N aKAOMUOIKY YVOOT Kol 1 ovOpdmvy enapn cuvhEéTovy €vav Koo TOMO  EUTVELONG KOl
cuvepyaciog.

Tiwpyog Zoxordiépog

KaOnynwic

Tlpoedpos Tunuoros Movoikav XZmovdmv

Apraroteleion Hovemotnuiov Osocolovikng
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XAIPETIXMOX
TOY IPOEAPOY TOY TMHMATOX MOYXIKQN XITIOYAQN
TOY HANEINIXTHMIOY IQANNINQN

Ayamntég kot ayarnTol ovvaoelpot,

Ev mpdtolc, embuud vo uyapioTom o WEAN TG OPYOVMTIKNG EXLTPOTNS TOL GLUVESPIOV Y10 TNV EVYEVIKT
TPOGKANGT). AVOTVYDG, AOY® AVEIRNUUEVOV DTOYPEDCEMY OEV KATEGTN OSLVATO VA Tapafpickopal GHUEPO
padli cog.

To Tugua Movowev Zmovddv tov [lavemomuiov looavvivov cvupetéyet yio AN pio @opd ot
GLVOIOPYEVOGT CTOV TOL TOGO GTLLOVTIKOD Y10 TNV EAAMNVIKT| LOVGIKY EKTAIOEVGT) GLUVEDPIOL, EVDVOVTOG
TIG OUVALELG LLOG LLE TO, DTTOAOUTO TOVETIGTNUIOKG, povotkd Tufinata. H getvi dopydvaoon, pe tov 1doitepo
Ogpatikd g afova, LG TPOOKOAEL VO GTOYOGTOVUE TAV® GTO TOKIAQ TEPPAALOVTO PECH GTO OmOoin
SLOUOPPDVETOL, OVAVEDVETOL KOl OTOKTG VONUO, 1) LOLGIKT ddaokoAio kot padnomn. Eival éva 0éua mov
ayyilel Tov mopnva TG LOVOIKNG ekmaidgvonc, kabmg pag vreviupiletl 6Tt 1 povcikn Todeio dev ival pio
OTTOLLOVOUEVT] O1001KAGT0L, OAAG 10 SUVOULKT GYEGT] TTOV AVOTTOGCETOL LEGH GE KOWVMOVIKY KOl TOAMTIGUIKA
ocopppoloueva. Xe ovtd to mvedpo, to TuMquo Movowkov Zmovddv tov [lavemiomuiov loavvivov,
ovveyilovtag v mopeia Kot o opapa tov tpony Tupuatog Adikng kot [Mapadooiakng Movoikng tov TEL
Hneipov, mpoteivel éva LovtéAo ekmaidguoNC GTO 0TOI0 1 HOVGIKT, MG GUVOAKO KOWMOVIKO (OIVOUEVO,
mociovetal oyl povo amd 1o Bewpntikd g Vofadpo, oAAG Kot omd TV TAELPE TG 1GTOPING, TNG
avOpmToAOYinC, TNG EMKOVOVING KOl TMV TOMTICUIKOV 6ovddv. EmmAéov, n didackaiio 6 akadnuoiko
TA0IG10, LOVGIKOV TOPUSOGEDMY TOL EAAUSIKOD KOL TOV EVPVTEPOV YEDMYPOUPIKOD YDPOL NG AVOTOAMKNG
Mecoyeiov kot tov BaAkaviov pe tpdmo mov 6EREToL Tov Tpo@opikd Toug YopaKkTipa, arotedel a&idroyn
TOPAKATOON KT TOL TUNLLOTOG Y10 TOV VEO LLOVGIKOTOOAY®MYO [LE EVOLOPEPOV Y10, AVTEG TIC TOPAOOGELC.

Kown pag evyn kot eAmida givat 1o cuvESPLo Tov POMG EEKVAL, LLE TIG ELONYNOELS, TOV EMLOTNIOVIKO O1AA0YO0
KOl TIG LOLGIKEG Opdoelg Tov B cuIPAAEL OVCIACTIKG GTNV TPAOSO TNG LOVGIKNG EKTAIOELONG OT YDPOL UG
OAAG Kat O1eBvadg. Ebyopan og dAeC Kl OAOLG KAPTOPOPES EPYUGIES, ONULOVPYIKEC GUVEPYOGIES KOl OLLOPPEG
LOVOIKEG OTUYUEG.

2og evyopioTa,

Ap. Kvproxog Kolaitliong

Av. KoOnyntng

Koounropog 2yoins Movoikav 2movdmv
Hovemaornuiov loovvivov

100 Aebvég Zuvédpro g E.E.MLE. — https://apps.eeme.gr

13


https://apps.eeme.gr/

14

XAIPETIXMOX
TOY HNPOEAPOY TOY TMHMATOX MOYXIKHX ENIEXTHMHXE KAI TEXNHX
TOY HANEHNIZETHMIOY MAKEAONIAX

A&ionpor Xovedpo,
OYOTTNTOL GUVAIEAPOL, EPEVVNTES, EKTOLOEVTIKOL, KOAMTEYVES, OYATHTOL POITHTES,

Me witepn yopd omevfdved Tovg YOUPETIGUODS KAl TIG EVYEC OV TPOS TOVG JOPYOVMTEG KOl TOVG
ovppetéyovieg tov 100v Atebvoog Xvvedpiov g EAAnvikng ‘Evoong yw ™ Movowr Exmaidevon
(E.EIMLE.) pe titho «Movoikn oddackoiio-puadnon oe mowiia mepipdilovia: Asitovpyiee, a&ieg,
avactoyacpoi». H xoBoiwkr cvppetoyn kot vroompién tov Movowodv Tunudtov g yopoag otnv
opyavmon kot deEaywyn tov Tuvedpiov onuaivel mwépa TOAAG Y10 T LOVGIKY KOWOTNTO NG YDOPUS UAG,
oA Kot Yoo TN B€om TG MOLGIKNG EKTOUOELONG OTNV EYXMPLO Kot S1EBV TPayloTKOTNTO. AVCTUYXDS
OVELMUUEVEG OLOIKNTIKEG VTTOYPEDGELG OEV OV EMLTPETOVY VO TOPEVPIGKOUAL, VO AKOVG® KOl VoL cu{NTHo®
podi oag to ToAD evolaeépovTta OEUATE TOV TPOYPAUILOTOS TOL Zuvedpiov. Ba H0eda TAVTOC VO ETICTULAV®
™ onuocio Kot TV TOAAN J0VAELR TOL cuverdyeTol 1 Yoo 10M @opd dtopydvmon evog TOGO GNUOVTIKOD
ocvvedpiov.

E€oupetikd onuoavtikd Oempd, tn Oepatikyg TOKIAIL TOV OVAKOWVOGEDY TOV TPOYPAUUATOC, T GULUETOXN
TOAMGOV EEvav opntadv 11 EAAvoy ov dtompémovy 6to emtepiko, T Aettovpyic ToOAOV epyactnpiny Kot
TNV TACLGIOOT TOV OVOKOWVAOCEMY Od VO SIEVPLUEVO HOLGIKO TPOYPOUILO, GE Uie TOAN TTOL 1] LOVGIKA
TaPAdooN Kot 1) 10t pNoT| TG AmoTELODY POTEVA TUPASELYLOTO Y10 OAOVG.

[Tave oo 6lo. cag evyopat KaAn dookédaon!

Me tiun

Kwarie Xooiaye

KabOnyntic « Opyoviky povoiky extéieon-Ouroey

Ilpoedpoc Tunuaros Movoikns Ematiune ko Téyvng
AievQovrig Epyootnpiov 2ovolwv Ivevotmv Opyavwv IINOEX
AevQoveig [IMY « Emartiues kot Téyves te Movoikngy
Hovemotiuio Maxedoviog
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XAIPETIXMOX
TOY HPOEAPOY TOY INXTITOYTOY EKITAIAEYTIKHX ITOAITIKHX (IEIT)

Kopieg kou kopioi,
oyornta pédn e EAAnvikng Evewong yio. t Movoikn Exraidevon, ayanntol obvedpol,

Me dwaitepn yopd amevfive tov yupetiopd pov 6to 100 Aebvég Zvvédpro g EAAnvikng Evaong yio ™
Movown Exrnaidevon, €dm, omv Képkvpa, évav tomo pe pokpoiovn povcikn mapddoon kot {ovtovo
KOAMTEYVIKO TOAUO, TTOV ATOTEAEL AVUTOCTOGTO KOUUATL TG TAVTOTNTOS TOV VNGLOD.

Q¢ Ipoedpog Tov Ivetitovtov Exrmaidevtikng [ToAtikng, aAld Kot mg LEAOC TG TOVETIGTIUOKNG KOWVOTNTOG
tov loviov [Mavemotmuiov, acBdvopot Eeympiot) yopd mov 1 Képxvpa @rioevel avtd 10 onupavtiko
ovvédplo. To Iovio [Mavemotuio, péoa amd o Tunque Moveikdv Xmovddmv, to Tunqua Teyvav Hyov kat
Ewovag kot to Tuqua ITAnpogopikig pali kot ta vwoAowma tunpate tov [ovemommuiov, mpodyst
SMNUIOVPYIKT GLVAVTNOT TOV LOVGIKMY GIOVOMV KOl TG LOVGIKNG TEYVOAOYING, avadelkvhovVTag TN YOVIUN
oYEON TEXVNG, EMOTHUNG KOl TALOAYDYIKTG.

To @etvo 0épa, «Movowkn OwWackodio - pabnon oe mowilo mepPdidovio: Asttovpyieg, adiec,
OVOGTOYOG O, oG KOAEL VO AVOAOYIGTOVUE TTMOG 1) LOLGIKT, LEGH 07t TN S1dackaio Kot T pabnon, wropet
VoL AEITOVPYNGEL OG YEPVPOL ETIKOVMVIOG, ONILIOLPYING Kot evouvaictnong, o€ Evay kOGO Tov petafdrieTon
SLopKOC.

Q¢ emTEMKOG EMOTNUOVIKOS KOl EPELVNTIKOG Qopéac Tov Ymouvpysiov Ilaideiog, Opnoksvudtov kot
ABMTicpov, 1o Ivetitovto Exmadevtikng [oAtikng epydletol GUGTNUATIKG Y10 TV EVIGYLON TNG LOVGIKNG
ekmaidevong o Ohec Tig Pabuideg, pe Wiaitepn pépyva yio, o Movoikd Xyoleia, wov amotelodv (oviavd
KOTTOPA TOALTIGHLOV KOt TAOELOG 0 KAOE TEPLOYN TNG YDPOC.

e ovvepyooio pe 1o Yrovpyeio Iadeiog, Opnokevpdtov kot AGAnTIonod, PBpickovior oe e£EMEN dvo
ONUOVTIKEG TPMOTOPOVAIEG TOL OMOCKOTOUV OTNV EUTMPOKTN OTHPIEN TOV EKTOUOEVTIKOV Kol OTNV
EVOLVAU®ON TOV HoONTOV Kol padnTpidv pe véeg duvatdtteg omovddyv, debvdv GuveEPYUSLDY Kot
KaAMTEYVIKNG eEEMENC:

™V gvioyvon Tov Movcikdv Xyohel®v pe VEQ LOLGIKA Opyava Kot E0TAMGUO,

kot v évtaén Movowkdv Zyolelov oto mpoypappo Aebvodc Amoivtnpiov (International
Baccalaureate - IB).

H povowmn exnaidevon amotehel eumeipio {ong kaAlepydviog ™ ¢@aviacio, v gvacbnocio kot
GLVEPYUGTO, KO TOVTOXPOVA EVIGYDOVTOG £V GYOAELD IO 0vVOLYTO, O SNULOVPYLKO KOl TO GUUTEPIANTTIKO.
Oeppd cvyyapnTNPLO GE OAOVG Kot OAEG EGAG TOV GUUUETEYETE e TAOOG Kot EMGTNHOVIKG 100G GTOV 61dA0Y0
Yo TO HEAAOV TNG LOVOIKNG Toudeiog oTn YOPO LS.

Evyopon ka6e emrvyio otic epyacieg Tov cuvedpiov!

2og evyopiota Bepud.

2ropos Aovkdkng

Erirovpog KaOnyytg,

Tunua Hinpogopikig, Iovio Hovemotiuio
Ilpoedpog Ivoritodrov Exmoidevuirng Iolitikng

100 Aebvég Zuvédpro g E.E.MLE. — https://apps.eeme.gr
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XAIPETIXMOX
HNEPI®EPEIAYX IONIQN NHXQN

Kopieg kou kopioi,

H povowm kailiepyet ta 101, avaPabuilel tnv moidtra cupmepipopds, dSievphvel Tov KoAArteyvikod opilovta
Kol TNV otk avtiinyn tov aviporov. H povowrn diwackaiio otov Apyaio EAAnvikd Tloltiopo
veiotatol Mg TPpOTOPYIKNG a&iag uabnuo ko ekmodevtikng ddikaciog. 'Htav capég yio toug Apyaiovg

‘EXMnveg, 0t1 0 vymg voug diafatve péco omd £vo, YOUVOOUEVO GOMUO Kol VO KOAMEPYNUEVO HLOAO,

TPOPAVAC KOL LLE TNV AVOAOYN LOVGIKT KOVATOVPO.

H Anpdoia ovetotonoinon Tov HoVGIKOV GTOVdMV OTOTEAECE GTOLONIO B0 KOl IGTOPIKT GUVEXELL TNG
pokpoimvng exkmandevtikng pog wotopioag. H avalfmon tng molotikdtepne eKTadeuTIKNG Kot O1OUKTIKNC
LOVGIKNG amOS00TG 6TOVG £YOVTUG £PEOT|, amoTerel ueilov emoTnuoviko Prina Kot yio to Avatoto [dpoparta
™G opoag dnwg kot yio to Iovio [ovemotipio.

To kowwvikd mepifdiiov udbnong, mn KovAtodpa, TO TOMTIGTIKO Kol TOMTIGHIKO background eivot to
EPOATNPLO Y10 TNV OIKOSOUNOT| UIOG VEOS GUYYPOVIG TTPOGEYYIGTC GTNY TPOCPOPE. TNG LOVGIKNG Toudeiog.
Eivar ypfioito 0pmg vo avaeEpovpe 0tt akoun sivot (ptoduevn 1 Leyoldtepn duvotn ddyvomn g LOVGTKNG
eKTaidEVONG 68 PEYUADTEPO TOGOOTO otV Kowwvia. BePaimg dev umopel va amoteAécel mapAdEyo M
Képkupa, kabott amoterel mpmTo@avn kot Tpmtdyvopn eEaipeon.

H npoondabeia mAéov mpémet vo £xel ¢ GTOYO TN LEYOADTEPT, OLVATH TPOGEYYION TG KOW®OVING KOl VO, TElGEL
YO TV OVOYKOLOTITO, TG LOVGIKNG TOUOEING M KUAATEYVIKNG Kol GUUTEPLUPOPIKNG KAAAMEPYELNS.

Pi&te ta teiyn mov ywpilovv v emtonUOVIKT avalRTNoN TS LOVGIKNG TOUOENG Ao TNV KOWV®VIoL Kot TV
avAyKn va, Yivel 6To HeYOADTEPO SLVATOV PETOYOC TNG LOVGIKNG YVADONC, TPOKELEVOL VO SNULLOVPYHCOVLE
éva To10TIKOTEPO PEALOV Y10 TNV YDPa Lag!

Me extiunon,
Xpriorog AvOng
Avarinpwic Hepipepeiapyns loviov Niowv

100 Aebvéc Zovédpro tng E.E.M.E. — https://apps.eceme.gr
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XAIPETIXMOX
AHMAPXOY KENTPIKHXE KEPKYPAY KAI ATAITONTIQN NHXQN

Kopieg kou kopioi,
oYoTNTOL PIAOL THS HOVOIKNG KO THS TOLOELOG,

Me Wwiitepn yopd cag kaiwoopilom oty Képkupa, yio Tic epyacieg tov 100v AeBvovg Zuvedpiov g
EMmvikng 'Eveoong v ) Movokn Exraidevon.

H mapovcia cog amd 6An v EALGda kot 1o e£mteptkd, avadelkvieL T onuocio TG LOLGIKNHG TOdEING Kot
TOV POAO TG OTI SOLUOPPMOOT) TNG EKTAUOEVTIKNG EUTELPIOG TOV HLabNTOV.

To @etivd cuvédpio e titho «Movoikn ddackaiio — pddnon o mowcila mepifariovia: Asttovpyieg, a&ieg,
OVOGTOYOG O TPOGPEPEL LUL0L LOVAOTKT] EVKALPIN VO OVTOAAAEOV LE 10EEC, KOAEG TPUKTIKES KO EUTELPIEC Yia,
TO TTMG 1 LOVOTKN eUmAOLTILEL TN nabnon oe kabe TepPdilov.

H ovvepyooio tov Tunuatog Movoikamv Emovdmv tov loviov Tlavemomuiov pe avtictoryo Tunpata tov
Hovemomuiov Adnvav, loavvivev, O@scoalovikng kot Kpring avadeikviet T duvaun g EXGTNUOVIKNAG
GLVEPYOGIOG KO TNG KOWNG TPocTadsiag.

H Képxvpa, pe tn pokpd Lovcikn Kot TOATIGTIKN TapadooT|, amotedel 0avikd oknvikd yuo, pio, culitnon
IOV GLVOEEL YVAGT Kol dnpiovpyia, téyvn Kot Toudeia, Tapddoon Kot GOYYPOVH EKTOIOELOT).

Yag svyopat YOViUeEG cLINTACELS, EUTVELOT) KOl o, OLOPET SLUUOV GTO VNG LaG.

Yag evyoplotd Oepud Kol cog KOA® vo EEKIVICOVUE TIC EPYOGIEC TOL GLVEDPIOL UE evbovolooud Kot
dnuovpykoTnTO !

O dijuopyos
Kevrpixne Képropag ko Aramovticov Njowv
2épavog Hevnvrapyov Tovinuévog

100 Aebvég Zuvédpro g E.E.MLE. — https://apps.eeme.gr
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XAIPETIXMOX
TOY «YIIO XYXTAXH IAPYMATOX AIMIAIAX KAI XITYPOY ®AAMITIOYPIAPH»

Kuopiec kou kbpior mpookexnuévor exkrpoowmor Apyav kor Popéwv,
Kopiec kou kbpior advedpot, ayarntoi COUTOAITIOOES KO COUTOAITES

Ex uépovg tov «omod cuctact [dpduatoc Ayutiiog kot Xrvpov Grapmovplapny», cag kelmcsopilovue Oepud,
oTIg epyaociec évapéng tov 100v AeBvovg Zuvedpiov g EAAnviknc ‘Evoong vy ™ Moveikn Exnaidevon
(E.E.M.E.) xan ex@pdalovpe v yopd KoL TNV IKAVOTOINGT Log, oV pag 000nke 1 eukatpio, va otnpifovpe
®C YopMYOi, 0LTO TO TOGO GNUAVTIKO GUVEDPLO, LE OVTIKEILEVO T LOVGTKN ddackaAio kal pddnon.

H ocvveiopopd g d1dackariag TG LOLGIKNG, WOH{TEPO OTIG MIKPES NAIKiES, ivatl kaboploTikn, apov £xel
amodeydel emoTUOVIKG | GUUPBOAT TNG GTNV YVYOCOUOTIKT OVATTUEN Kot TN SIUOPPDGT] TOV YOPOKTHPO
KOl NG TPOCOTIKOTNTOG TOL ovOpdmov. Mo 6covg aoyolodviol UE Tn HOLGIKN &ival yvooTtd To
OTOTEAEG LT TNG EQPAPUOYNG EVOG GLUGTNUOTOC MOLGIKNG ddackariog, tov «El Sistemay, mwov to 1975
Eexivnoe va epapudletar ot Bevelového wg mpdypoaupo e0elovtikng dwpedv epyaciog kadnyntov
LOVGIKNG, Y10 TO TOLOLA PTOYDV OUKOYEVEIDV TNG YDOPAS, 6mov petd amd 30 xpovio EpuproYNS ToV, Elxe G
OmoTEAEG LA T UEIOT TG TOPAPATIKOTNTOC KO TG EYKANUOTIKOTNTAS AVNATK®VY 6€ T0606TO Avm Tov 80%,
™V evacyoanon pe ™ povoiky 500.000 madidv kat tn Asttovpyio ofjuepa o€ OAN ™ Ydpa, 100 opynotpmdv
ek TV omoimv ot 90 eivar cvupovikég. O dtdonUog 6TIS UEPES Hag, S1ELBLVTIAG opYNOTP®Y Kot d1evbuvTig
™g opynotpog tov Los Angeles twv HITA, I'kovotdfo Ntovvtauéd, avadeiydnke uéca amd avtd to chomuo
dwaockaAiag. XEnuepa, movo and 60 ydpeg 6TO KOGHO, VIWOET®VTAG TO 0pYIKO TPOTLTTO, €QAPUOLOVV
OVTIGTOL(O TPOYPAULATA. AVTO (OC ONUEI®ON, OTIV EAANVIKN TOMTIKY] TPOyUOTIKOTNTO, 1) omoia (v Kpivel
010GOMTOTE A0 TO MPOAOYLO TPOYPULLO TOV EAANVIKOV GYoAeimv, 101K otV TpwtoPdda ekmaidgvon),
napaPArénet ta BeTikd amoteAéopato Tov Ba PTopodce va £XEL 1) EVIoKLON TNG OOUCKAAING TNG LOVGIKNG,.

Eipoote amdivta BéPatol, 6t péca and TG epyacieg tov Xuvedpiov cag Ba avadeyyboov nmuoata,
EMOTNIOVIKEG LEBOSOL KOl TPOGEYYIoELS TTa d1dpopa TEPPAAALOVTO LA OGS TG LOVGIKNG, TPOSKAAMDVTOC
OAOVC EUAC, EOIKOVG KOL LT, OE VOV OVOGTOXOGLO, Yol TOV TPOTO OV 1) LOVCIKN EKTOidEVOT Umopel va
TOPOAUEIVEL CUUTEPIANTITIKY KOl OVCIUCTIKY, EVIOYVOVTAG KOl TPOTACCOVIOG TN AELTOVPYIOG TNG ™G
«IayKOGOG YADGGOC» EKQPACTS, TOL EVAVEL avOpOTOLS, KOW®VIES KOl SIAPOPETIKOVS TOATIGLOVG.

2UyY0ipOLLLE TOVG GLVOLOPYAVAOTES Y10 TNV TPOCTADELN KOl EVYOLAGTE EMTVYIN OTIC EPYAGiES TOL XVVEdpiov
COC.

2ag evyoploTod!

2ropos lwdvvoo
Aixnyopog
DTTO THV 1OIOTHTO. TOV EKTEAETTH O10NK WV TOL LTTO abaTocy 1opvuaToS

ue mv exawvouia «1opvuo Aiuiriog kor Xrdpov @loumovpiapn»

100 Aebvéc Zovédpro tng E.E.M.E. — https://apps.eceme.gr
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XAIPETIXMOX
EPYOPOY XTAYPOY KEPKYPAX

Kopieg kou kopioi,

Amotelei 101aitepn yopd Kot TN va arevfiuve yapeTiopno, ek pépovg Tov EAAnvikov Epvbpod Ztavpov,
oto 100 Aebvég Zovédpio e EMnvikng 'Evaong Movoikic Exaaidevong.

H povown, amd ta apyaidtato xpovia, £xel amodelydei 6Tt cuuPaiiel ovelaoTIKA 6TN Pedtioomn Tng
YOYIKNG KOl COUATIKNG VYEiog Tov avBpamov. O Ackinmidg, 1101 ota Ackinmieia, 0&10mol00GE T LOVGIKT|
¢ Bepamentikd PEGO Yo TN dlaeipion Tov TOVoL.

O IM\drwvog tovile 6TL 1 Lovoiky eivor NOuKog Kavovag: divel yuyn 6To cOUTAY, PTEPE OTN OKEY,
OTOYEIOVEL TN QavTacia, yapilel xopd ot A0 kot Tpoceépel (N ota mhvta. Akdun kot 0 Atvotdy
avayvopile 6t 1 evacydinon Tov e to Bloil cuvéPaie KaboploTikd oty avamTuén ¢ eVEVTNG Tov.

Ta 0@én ™¢ povotkng ot (o1 pog eivat, Tpdypott, TOAAUTAN Kot TOADTIL.

Evyopon kabe emitvyio otic epyacieg Tov Zuvedpiov Kot KAA GUVEYELN GTO OTULOVTIKO £pYo cog!
Lo tov Epvlpo 2ravpo Képropog

Moaypia Anuovia
Lpoedpoc moapaptiuatos Képrvpag

100 Aebvég Zuvédpro g E.E.MLE. — https://apps.eeme.gr
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XYNOIITIKO MPOI'PAMMA XYNEAPIOY

31 OxktmPpiov - 2 NoguPpiov 2025
Képxkopa

[TAatedpuo Xvvedpiov: http://apps.eeme.gr

Hapaockeon 31/10/25
Qpa Ioviog Akaonpia
14:00 IIpocéhevon - Eyypaopéc
15:00 "Evapén Xvvedpiov — Moveoiké Kolooopiopo — Xarperiopoi
15:30 XYNEAPIA 1
17:00 Avareyppo — Kagég
17:30 XTPOI'TYAH TPAIIEZA 1:
18:30 KENTPIKH OMIAIA: Afjpntpo Tpomavy
20:15 Yuvoviio pe tov Kovoetavrivo Agstovvn
Yapparto 1 Noguppiov 2025
Qpo. Tpuipa Istopiog kor ¥noraxdv Avlpomotik®v Emoetnpdv, I6vio [avemotipio
ApeOéatpo ApeOéatpo AifBovoa 3 AifBovoca 4 AiBovea 5 AiBovea 6 Ai0. Xvve-
1 2 (10g) (10g) (1og) (1og) dPLIGEQV
09:00 | IMpocélevon - Eyypagég
09:30 XYN. 2 XYN. 3 XYN. 4 XYN.5 EPTAXT. 1 EPTAXT. 2
XTP.
10:30 XYN. 6 TPATIEZA 2 XYN.7 XYN. 8 XYN.9 EPTAXT. 3 EPTAXT. 4
11:30 | Avdreippo — Kagég
12:00 | KENTPIKH OMIAIA: Chi-Hin Leung:
13:30 | Avdreypupa Yo @oynto
14:30 | ANAPTHMENEZ ANAKOINQXEIX
15:00 XYN. 10 ZYN. 11 XYN. 12 ZYN. 13 XYN. 14 EPTAXT. 5 -
16:00 XYN. 15: XTP. XYN. 16 XYN. 17 EPTAXT. 6 EPTAXT. 7
Pecha Kucha | TPAIIEZA 3
17:00 | Awdreyppo — Kagéc
17:30 XYN. 18 XYN. 19 ZYN. 20 XYN. 21 XYN. 22 EPTAXT. 8 EPTAXT. 9-
18:30 | Meraxivyon and Tunua Ieropias otny Iovio Axadonuia
I6viog Akaonpia
19:00 | KAAAITEXNIKH APAXH: Mavromvdata Movowkov Xyoisiov Képkupag
19:30 | KENTPIKH OMIAIA: Jennie Henley
20:30 | KAAAITEXNIKH APAXH: ®ovntiké Xvvoro Ioviov [Tavemotnpiov
Kvpwaxn 2/11/25
Qpa Tpnpa Moveik®v Xrovdav, Iovio Ilavemotio
Aif. 103 Aif. 113 | Aif. 121 | Aif. Popmoti
09:00 IIpocéievon
09:30 EPTAXT. 10 EPTAXT. 11 EPTAXT. 12
10:30 EPTAXT. 13 EPTAXT. 14 EPTAXT. 15 EPTAXT. 16
11:30 O prdvres Tng Képrupog to Mlpotokdproko oty Emavada
Qpa I6viog Akaonpia
13:00 IMapovordoers Pivreo
13:30 XYNEAPIA 23: Pecha Kucha
14:10 XYN. 25
15:00 Keiowpo 100v Xvvedpiov Tng E.E.M.E. - Kepkvopaikog Movoikog Amoyorpetiopds

20
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WIKH ENQ

74\ tg‘: r r Id r 7 i
Sl Movowkn dwaoKaiia-padnen o mowkiha wepifpdirovras:
Aertovpyieg, afisg, avaoToy OGOl
31 OxktmPpiov - 2 NoguPpiov 2025
Képxkopa
[TAatedpuo Xvvedpiov: http://apps.eeme.gr
IHapaokev 31 OktoBpiov 2025
Qpo ® 1ovioc Akadnpuia
évapdng ’ = A
14:00 TIIpocéievon — Eyypogéc

15:00

15:30

17:00

17:30

18:30

20:00

"Evapén Xvvedpiov - Kalooopiopa - Xarpetiopoi - Movoiko Eekivnpa

XYNEAPIA 1: MOYXIKH XTHN KOINOTHTA

2ovrovietpra: X. Avoyvwororodlov

268, Adapomovrov X., Mavporovin 'E., Haratlaviig I, Avayveetoroviov X.: «H t€xvn tov Pubuovy, éva
TPOYPOLLO avoryTOd otV Kowotnta: [IpdTeg S10moTdoelg omd T dlepehvnon TOL POAOV TNG LOVGIKNG GTNV YUYIKN
duafeom kot TV evnuepio TOV GUUUETEYOVTOV

189, ®appaxn E.: Tpayovddvtag yia pia devtepn svkarpio: Mio perétn nepintwong opadikod Tpayovdiod o€
Katdompa Kpdtmong avépov

206, K opmep X., Akoyrovvoyrov M.: «Movcikotporieg oe Kévtpo Huépagy: Amotdmmpa piog Lovstkig dpdong
GTNV Koot ta

186, Tpoviov P., Ztapov A. : Kowotiwkr| povoikn yio v evlmio nMKiopévav mov S1otovy 6g SOUES LaKPOYPOVIOG
Ppovtidag: OempnTikd TAUIGLO KOt TPOKATAPKTIKG ELPTLLATO

Avdrewppa yio Kagé

XTPOI'TYAH TPAIIEZA 1:

2vvrovietpra: Z. Aiovooiov

221, Avovvciov Z., Pantng O., Avinc X., Zeppomovrog K., Miyyarémovrog M., IIpocondpng X.:
O1 Duappovikég Etapeieg e Képrupag wg popeic Movowng [Tadeiog

KENTPIKH OMIAIA

2vvrovietpia: 1. Etuextooylov

Afqpntpa Tpomavn

From Ear to Body: Mé6odog Akovotikng Emavexkivinong

YYNAYAIA ITITANOY pe tov Kovotavrivo Aestovvn:
Yovara yuo mavo ap. 29 og X1 veeon peilova, Op. 106, «Hammerklavier» tov Ludwig van Beethoven
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2apparo 1 Noguppiov 2025, 09:00-10:30

09:00

09:30

09:30

22

' Tuqpo Istopioc kon Ynouwkov Avpomoetik@v Emetnuov, Iovio Haverietiuio

IIpocéievon — Eyypagég
ApgOéatpo 1

XYNEAPIA 2:

MOYZIKA XXOAEIA
vvrovierijg: I Mopding

244, Z.oy00ing Z: Ao to
T'vpvéoio oto Avkelo: Mia
HEAETN TTEPITTO®ONG Yo TN
dwappon pHobntodv oo va,
Movacikd Zyoleio

275, Owovopidov — Xravpov N.,
Neo@vtov — Kvprokidov I,
Kovetavrdxov K.: Xtdoeig kot
AVTIMWELS TV LabnNTdV Yo T
LLOLGIKT TOLG EKTOIOEVLOT) GTO
Movowkd Eyoleio g Kompov
287, Mvupéing I'., Kovoviridov
A.: Andyelc kou gumetple tov
pabntedv and to Movoikd
Yyohkela onv Kdmpo

AiBovoa 4 (1oc)

ApgiOéatpo 2

YYNEAPIA 3:

MUSIC, IDENTITIES AND
CULTURAL EXCHANGE
Coordinator: O. Kramer

201, Charalambidou Ch., Katsaris
R.: Cultivating mediterranean
marine awareness and environmental
empathy through Music Education:
A qualitative study in five Greek-
Cypriot schools.

222, Douskalis P: Projected and
perceived identities in Greek
diaspora schools and the role of
music in cultivating cultural
exchange

237, Hecht B., Kramer O.:
Exploring, music making, and
learning in the teachers Soundlab —
An evaluative interview study on
specific music and learning
experiences within an open space
concept

AiBovoa 5 (10c)

AiBovoa 6 (10c)

XYNEAPIA 5:
MOYZXIKA YYNOAA
2ovrovieriig: A. Bepfépns

242, BepBépng A.:
AvoNT@dVvTag TO «YOUEVO
TAOIGL0» TNG YOPOIKNG
LOVGIKNG LEC® EVOG
SLOTOMTICLLIKOD LOVTEAOL
EKTAIOEVOTG

256, Aiton E.: To povowd
npoypoppo "Come Sing with
Us" and 10 E6vikd Ofatpo
Omnepog omnv AAPavia yio
NV ovamTLEN TNG LOVGIKNG
eKmaidEVONG GTA GYOAElDL
198, ITavaywwtomoviov H.,
Mouyoavng I':
Eopappolovtag drumeg
O1001K0GIEG LOVGIKTG
dwaokaAioc-padnong oe
ovvoro «Opynotpa
Evponaikig Movciknoy
€VOG [LOVOIKOV GYoAEloV
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EPTAYXTHPIO 1

187, Momalayapiov —
Xproto@oépov M., Ilepaxdxn
E.:

AvvatdnTe EQAPLLOYNS TG
Bewpiog Movoikng Mabnong
tov E. Gordon 670 géAAnviko
TAOiG10

AiBovoa 1 (1og 6p.)

YXYNEAPIA 4:
MOYZXIKH XTHN
KOINOTHTA
Zovrovietpia: O. Ayaliavod

176, Aitog I'., Ayaitavov O.: H
povcikokvntiky ayoyn Orff og
KOLVOTIKT LLOLGIKN TTPaén:
OepnTiKég KOl TPAKTIKEG
ovykAioelg

303, Aswvida E., Akoyrodvoyiov
M.: O poAog Kot 1) AELTovpYio. TOL
KOKAOL KPOLGTMV OTIG
SMPOCOTIKES GYECELS
QOLTNTPLOV TOL SWUEVOVY GE
POUTNTIKN €0TIN

255_En, Ozeke S., Avgin I.: Needs
analysis and student experiences
for ukulele lessons in music
education departments in Tiirkiye:
The example of Bursa Uludag
University

Ai0. Xuveopracemv
EPITAXTHPIO 2

252, Zappns A.:

To «Atebvég Aiktvo
yw Tov ' Hyo otnv
Exnaidevon»
(International
Network for Sound
in Education) otnv

TéEN Ko oty TpaEn


https://apps.eeme.gr/
https://maps.app.goo.gl/wp5FPcQfjFVQVorU8

Xapparo 1 Noguppiov 2025, 10:30-13:00

10:30

10:30

11:30

12:00

13:00

’ Tuqpo Istopioc kon Ynouwukov Avpomoetik@v Emetnuov, 1ovio Haveriotinuio

Apowéatpo 1 Apo9éatpo 2 AiBovoa 1 (1og 6p.)
YXYNEAPIA 6: YTPOI'TYAH TPAIIEZA 2 YXYNEAPIA 7:
MOYZIKH EKITAIAEYXH KAI O EKITAIAEYTIKOX MOYZXIKHX
YXEXEIX Zovrovierpia: Avhodla Zovrovietpia: Zown Aiovooiov
2ovrovietpia: EAévy Avopéov Koiigon - Thhioxod 250, Zappiic A.: H povoikn
293, T1apov A.: ZoUUETOYNIKEG TEYVES Zendrov B., Kepacopitng EKTTOLOEVTIKT] TTOALTIKT KOl O
670 oyoMKko mhaicto: IIpodyovtag K., Zravpovidxn A., EKTAOEVTIKOG LoVGkNG: Epguvdvtag to
GYECTIOOVVOLLIKT] TTOAYWYIKT] KoL TNV Tidoog ., Kohddn — cOyypovo cyoheio
A ; Ored - L
:ﬁ%&fggz;{fg)s o evioia padnThdy Ko Tnhakoe? A., Toéhryka I1. 280, Xopdin A, Avovvciov Z.:
) ' . . ) Empopemon eknotdentikoy
219, ,Komaﬁov M., Muyﬁavng I., Movacikd Zyoleio Kot TPOCYOMKNG Kol OYOAMKNE NAKiag oTn
Kapétoov I1., ®ovridov M.: KOLVOTOLIEG 0T povoikn otnv EAAGOa kot oto
Eungpieg Ko avn?»ﬁ\uglg [poypdppoto Zrovddv: e€WTEPIKO: OVAYKES, TPAKTIKEG KO
8Kn§15§m“<®‘é HOLGIKTG Y10 TOV Kputikn mpocéyyion ko TPOOTTIKES
GYOMKO EKPOPIoUO KoL TN TTOOOTTIKE i . .
Buparomoinon oto PoLoIKG oyoleio: P g 304, Zaxaplaﬁmr) M.: NSDpOYMGGLK(?g
ATOTIUNON TNG EKTALSEVTIKNG Hpoypauuarwuog gNLP) Ko Movoikn
TPOYLLOTIROTITOG EKTEOHSSL’)(ST]: Atepgvvnon tov ’
i . ) SUVOTOTITOV KOl TOV TPOOTTIKMV
314, Avépéov E.: O poAog g EQOPLOYTS TOV GTN HOLGTKT d1dackalio
LOVGIKNG OT1 SILUOPPOOT| TOV Ko péomon
PIIKOV oYECEDV LETAED TV LabnTdV
TOV LOVGIK®V GYOAEIDV
AifBovoa 4 (1og) AifBovoa 5 (1og) AifBovoa 6 (1og) Aif. Xvveoprdoemv
YXYNEAPIA 8: YYNEAPIA 9: EPITAXTHPIO 3 EPITAXTHPIO 4
IMAIAAT QI'TKH EIAIKEX MOYZXIKEX " A
MOYZIKON OPTANON YYNANTHZEIZ 239, Ozeke S., 188, Momaysmpyiov

2vvrovietijs: T. KoAvdadg

249, Evotafémoviog I.: H
ool Tapeyxa otnv
Touday®yKn g KiBdpog Kot m
onuacio g otov 210 cudva.

216, Xottnywevvéxn K.: H
onpocio tng d1daoKaAiog Tov
pemeptopiov EAMvav cuvbetdv
ota Movowkd Xyoheia: ‘Epguva
gpoTnpaToloyiov o
EKTMOLOEVTIKOVG LLOVGIKTG OTOL
Movcwd Zyoreia

279, Anuntpiov K., Pamtng
0.: ZK1oypopOVTOG TOL TUHLLOTO
"Movtépvag Movoikng" ota
woeia: Tpaypatikdtno,
TPOKANGELS KOl TTPOOTITUKEG

Avdiewppa Yo Kagé

KENTPIKH OMIAIA (Apgwdatpo 1)

Coordinator: Y. Mygdanis

2vvrovietpia: M.. Axoyiovovoyl.ov

269, ®pévipov N., Akoyrovvoyrov
M.: To aropkd pédnpa mavov g

LEGO EVIOYLONG TNG GLYKEVTPOGONG
KOl TG v ToppOOUiong modimv te

AEITY

197, K@vota N., Zoplov B.,
Mnoaxomoviov I,
TINavvaxorovrov O.: H cupforuy
a&lo evog euloytov: Exmodevtikég
EVEPYELEG GLUTEPTANYNG Kot Tl
YOYOKOWOVIKA OQEAN TNG
GUULETOYNS LotV pe avomnpieg
0€ LOLOIKOOEUTPIKN TOPACTAOT)
241, EvOopiov, @.: Opodikn|
MovacwkoBepaneio Kot Otk
yoyoloyia 6to oxoAeio: Mia oyéon
VIO SUOPPOON

geliktas H., Uysal L.,
Ozer B., Furat N.,

E., Mopkoviinig K.:

Avtooyedacpds Kot

Koralp A.: . .
ToToTNTO!
Experiencing Turkish  E&gpevvavtag o
Longa through Kvunploxd
listening and "Toidtricpov" og
movement: World petafoiropeva
Music Pedagogy in EKXTOOEVTIKA, TOTTiOL
practice

Chi-Hin Leung: The Sound of Tomorrow: How Al is reshaping music education/ O fyog tov abp1o: Me motov Tpomo M
TEYVNTN VONLLOCUVY LETOOYNULOTICEL TN LOVGIKN EKTOUOEVON

Meonpepravo srdieippa

100 AteBvéc Zovédpio g E.E.MLE. — https://apps.eeme.gr 23


https://apps.eeme.gr/
https://maps.app.goo.gl/wp5FPcQfjFVQVorU8

Xapparo 1 Noguppiov 2025, 14:30-16:00

14:30

15:00

15:00

24

O Tuqpo Istopioc kon Ynouwukov Avpomoetik@v Emetnuov, Iovio Haveriotiuio

ANAPTHMENEYX ANAKOINQYEIX

209, Aapzporovriov, M.M.: H pilocopio kot didaokalia tng pneboddov Suzuki

218, ZepPov A., Avdpovtoog I1.: H emvonpévn onpetoypopio Tov Toididv 6To TAaico Tng Sntovpytkng
povoikng ddackaAiog: IIpotdoelg yio oyedacud mapépfocnc
220, Ayyedridov E.: Movowr kot M0Bog otv Apyaio EAAGSa: "Eva emitpomélio moryviot

234, avtalomovrov E., @Oc0dmpiong N.: To 1payoddt 6TV TPpocyoAKY| Kol TPOTOGYOMKN NAKio: Alepgovnon
OTOYEDV VITLOYDYDV KOl EKTOUOEVTIKAV LLOVGTKNG
245, Zapiag I.: H eMnvikn topadoctokn Lovcikn oty Tpttofadie Kot devtepoPadiua Tomikn eknaidevon.
KoAlteyvikég - exmadevtikég dpdoeig e «Opynotpag Biohdve» ota Movokd Xyoieia tng EAAGSC Kot TG

Konpov.

276, Zahiwvion I1., Koviapn A., Avépovtcog I1.: [Tawbayoywéc povoikég ouddes: H mepintmon g
povoikoradoy@ykng opadag «Ilaryvididropeg Tov [THpyov» g [oudaymykng Lyoing tov A.ILG.

300, Nogyaovg A., Kéviapn A.: Ot amoyelg Tov LovotkodepamenTtdv yia TI¢ avaykes tov atopwny g AOATKIA+
KowoTNTOG Yo T TpomBnon g evlwiag Tovg péso amd T povoikobepaneio

ApgOéatpo 1

XYNEAPIA 10:

@OITHTEX KAI MOYXIKH
2ovrovietpia: A. Koviapn

302, Koviapn A., Toarixn M.,
Zayopradov M.: O nenoldnoeig
VIOYNPLOV EKTAUOEVTIKAV LLOVGIKNG
yio. T S18aoKAAiN TNG LOVGIKNG GTO
YEVIKO GYolelo, TPV KOt HETE TNV
TPOYLLOTOTONGN TNG TPAKTIKNG TOVG
671N OO0KTIKT TNG LOVGIKNG

277, Kapaykiaovpn X.: Aepedvnon
™G eMidpaoNg Piog LTOYPEMTIKNG
aAlayng katevbouveng ot t(prov
LOVGIK®V GTOVO®V VIO TO TPICLLA TNG
Bewpiog TOL AVTOTPOGIIOPIGLOD

307, Akoyrwovvoyiov M.:
Avodnt@vtag tov pito g
ouumEPIMNYNG: ATTOWELS portnT(pY)dV
TUNUOTOG LOVGIK®DV GTOVIDV Kot
TpofAnuaticpol

AiBovca 4 (1og)

XYNEAPIA 13:

MOYZXIKH, YYNAIXOHMA,
TAYTOTHTA

2vvrovietpia: B. Pepaxn

267, Pepaxn, B., Pepdxn, @:
Movacikr a@OTvVIon: 1eTopio Kot
VONLLOTOSOTNOELS [LOG EIKOLPNG
£vvolag

270, Apreteidoov A.: H xowvovikn)
Kot cuvocOnpoTikn padnon oto
pédnua e povoikng: Atepedvnon
™G CLVOLGONULOTIKNG EMTYVOOTG
padntodv g I’ 1aEng dnpotucov
184, Apyvpov N., Haralayapiov
— Xprotopopov M.: H dwdikacio
BOPPOOTG TNG HOVOIKNG
TOVTOTNTOG EVOG €PNPov: HEAETN
TEPINTO®ONG

ApgiOéartpo 2

YYNEAPIA 11:

MOYXIKH KAI
TEXNOAOI'TA

Coordinator: S. Chrysostomou

236, Hecht B., Kramer O: Al in
music education: Functions,
values, and didactic reflections. A
didactic model for categorizing
operational scenarios of Al in
music lessons

227, Kolydas T.: Leveraging
artificial intelligence to develop a
hybrid model for teaching digital
methods in musicology

299, Mygdanis Y.,
Chrysostomou S.: Designing,
developing, and implementing
ST(R)EAM scenarios for Primary
Music Education through the lens
of Music Education 4.0

AiBovca S (1oc)

XYNEAPIA 14:
HEPIEXOMENO MOYXIKHX
AIAAYKAAIAY

2ovrovierig: O. Partng

301, Adpmpov ®@.: Aepedvnon g

oyxéong padnt(pymv IMvpvaciov pe 1o
Hovckd Bivieo dNpoehod LOVGIKNG:

pia épgvva epmtnpatoloyiov
273, Toaxipoyiov X.: To povokd

AiBovoa 1 (1og 6p.)

XYNEAPIA 12:

AIAAYKAAIA THY MOYXIKHYX
YE ITOIKIAA ITEPIBAAAONTA
Zovrovietpia: E. Aiton

191, n. Toopmatiiong O.,
Motpoveg I.: Zopmnepnmrikég
péBodOL Kot KOAES TPOKTIKES
SWOKTIKNG TNG WOATIKNG TEXVNG OE
GTOVOAOTEG [LE PEPIKN OPAON:
AWBaxTiKéG Tpoceyyioels, aieg Kot
ovacToyacpol

179, ®aviovddxn E., Evoparpiong
N.: A&womoinon g LOVGIKNG
nxoypaenong oe nepPdiiovia
EKUAONOTC TOPOSOGIUKNG LOVGIKNG:
MeAé mepintmong pe VEoLS
povckovg otnv Ale&ovdpovmoin
312, Akpromtovrov X.: Iotopieg
GULLLETOYNG TECTAPOV LOVGIKMY GTO
Ddeotfdr Xoptov- Mayvnoiog. H
emidpoon tng d1d0oKaAlg TOV
I'eopyrov Xatinvikov

AiBovca 6 (10c)
EPTAXTHPIO 5
278, lexkhépn-Mén Z.:

H povi ¢ I'mg: Zovdeon pe
@OOo™ HECH TNG POVITIKNG
gEepevvnong.

0¢atpo g epyaieio cupmepidnymg Kot
TOMTIGLUKYG dnpokpotios: Mo otk

G€ TUTTIKA KOl UN-TOTKE/ KOWVOTUKEL
neptPaiiovra.

297, Zravpomovrov K., Eppavovni

M.: Pnoraxég apnynoeis Kot

Aooypapio omnv Hyntwkn Exnaidevon:

Mio onTIKoOKOLGTIKT SIOPAGTIKN
EQOPLLOYT OTO YEOMAPKO ZNTElOgG

100 Aebvéc Zovédpro tng E.E.M.E. — https://apps.eceme.gr
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Xapparo 1 Noguppiov 2025, 16:00-17:30

' Tuqpo Istopioc kon Ynouwukov Avpomoetik@v Emetnuov, 1ovio Haveriotinuio

Qpa
évaping

16:00

16:00

17:00

ApgOéatpo 1

YYNEAPIA 15:
Pecha Kucha

254, Tprovta@uirhaxn A.,
XpvcocTtépov X.,
AnunTpakovidkog A.,
Apoécov 1., Mrapka -
Towuykapidov M.,
Mopditov B.

Iotopieg pe apopun tn diebvi
KNtk Ta Y10, S100KTIKN

doknon

Aifovoa 4 (1oc)

XYNEAPIA 17:
MOYXIKH XTHN

OIKOI'ENEIA
Zvvrovietpra: M. [loroloyopiov -
Xpioropdpov

177, Homalayapiov -
Xproto@opov M.: Agpevvarvtog
TG eUmEpieg UNTEPOV Y10l EVOL
S1dIKTLAKO EKTOOEVTIKO
TPOYPANLLO. HOVGIKNG
YOVEIKOTNTOG

182, Topme M.: Mntpotnta Kot
EMOVATPOGIIOPIGUOS LOVGIKNG
TOVTOTNTOG: LEAETN TIEPITTMOONG
piog pnTépuc-LovstKon

246, ©®paykov E.: Atomeg
Odkacieg Lovstkng pabnong oe
owoyéveln oty Kumpo: Ta
TPOyoOudLL TNG YLarylds Yot to. Tpiot
gyyovio g

Avdreyppo Yo ko@é

ApgOéatpo 2

YTPOI'TYAH TPAIIEZA 3
Mrnapmoin A., Yapovddxn E.,
Ntprykoywo B., Torwovka E.,
Koaxaywavvn B.:

AnpovpykodTTO Kot
AwBepotikdmno ot d10acKoALN
TOL TAVOL 610, MoVvoIKd Zyoleio
péoo and Epya EAAMvov cuvBetdv
Y10 Thvo

AiBovoa 5 (10c)
EPITAXTHPIO 6

175, De Baets, Th.:

‘Ready or not, here I come ..." —
Introducing the new TEAM
learning outcomes for Music
Teacher Education in Europe

AiBovoa 1 (1og 6p.)

YXYNEAPIA 16:
MOYZXIKH I'TA OA@ KAI
YYMIIEPIAHYH
Zovrovierig: . Mvydavyg

213, My A., Moydavng I.:
[Mpoxtikég songwriting 6To Anpotikd

YyoAeio: Evprpata omd pio S1daKtikn
nmapéppaon og Outho Movoikng

196, EvBvpiov P.: H diayeipion g
€TEPOTNTAG OTNV TAEN TNG LOVGIKTG:
SL0(POPOTOINEVES TEYVIKEG
dwackaiiog

258, Mhayepa M.: And v drag
povcikotpomnio oty drag nyotpomio

AiBovoa 6 (1og)
EPITAXTHPIO 7

309, Anunrpiov K.:

PuBuog, oopa kot kivnon: Piopotiko
€PYOOTIPLO

100 Aebvég Zuvédpro g E.E.MLE. — https://apps.eeme.gr
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https://apps.eeme.gr/
https://maps.app.goo.gl/wp5FPcQfjFVQVorU8

2apparo 1 Noguppiov 2025, 17:30-18:30

’ Tuqpo Istopioc kon Ynouwukov Avpomoetikov Emetnuov, 1ovio Haveriotiuio

Qpa
évaping

17:30

17:30

18:30

26

ApgOéatpo 1

XYNEAPIA 18:

ApgOéatpo 2

XYNEAPIA 19:

AHMIOYPI'IKH MOYZXIKH EKITAIAEYONTAX
EKITAIAEYXH EKITAIAEYTIKOYX
Zovrovietpia: Z. Aiovociov MOYZXIKHX

208, Avovuciov Z.: Pepmético,
KPLTIKT] TO00y@YIKT| Kot
LOVGIKTY EKTAIOEVON: OKEWEIG
K0l TPOTAGELS Od TNV
EQPAPLLOYT TOV EKTALOEVTIKOD
npoypdappotog «Ta&idl oto
PEUTETIKON

180, ITevroyaiov B.: H
GUUPBOM TV LOVGIKAV TOV
dpopov ot (N g oG pia
eBvoypapikn TPocEyyion 6To
GUYYPOVO ACTIKO NYOTOTIO TNG
ABnvog kot g Oeocalovikng

202, Xéykhag Z.: "Beating our
head against that wall”;
GKEWYEIG Y10 TOV GUYYPOVO pOLO
™G INHLOVPYIKOTNTOG OTNV
T4EN

AiBovoa 4 (1oc)

YYNEAPIA 21:
ATYITH MOYZXIKH
MAG®HXH
2ovrovietpia: M. Toolixn

174, Avoprot E.:
AlepELVOVTIG TNV EVOOLATOCT
4TV S1OIKAGIOV LLOVGTKNG
pnébnong o€ pio opddo TUdLOV
TPOGYOMKNG NAIKING G€ TUTIKO
EKTAUOEVTIKO TTEPBAALOV, MG
Héco Yo v avamtoén
PLOUKOV LOVGIKOV
0eE0TATOV GTIV TPOGYOAKN
nAia

200, Kapoosdafpa B.,
Horalayapiov - XproTo@o6pov
M.: E&etalovtag Tovg
LOLGIKOVG TEPAUATIGHOVG/
OQVTOCYEOLUGLLOVG LLOG OLLASOG
TV NAKiog 4-6 eTdV:
"Epevva dpdong o€ 1010T1kd
vnmayoyeio otnv EAAGSa

251, Toahikn M.: Akpooon
LOVGIKNG OTO GYOAEIO EKTOG
padnolokng dradkaciog:
MmnopolpLe Vo avomapayov e
T0 Qowvopevo Mozart;

Coordinator: 4. Kivi

298, Kivi A., Koniari D., Bosch
Sanfélix M., Ozeke S.: “Indeed I
came home ... to teach differently!”
Transforming pre-service music
teacher’s personal and professional
learning through international
exchange experiences

257 En-Gr, Papadopoulou E.,
Akoyunoglou M.: Music for music
students: experiences and views on
an ever-evolving relationship

306, Chalkiadaki M., Zarkada M.:

Investigating the experience of two

AiBovoa 1 (1og 0p.)

YYNEAPIA 20:
MOYXIKH, TAQYXY A KAI
AOI'OTEXNIA
Zovrovierig: . Aitog

308, Kovotavrokomoviov A.:
INodooa kot Moveikn oto
Nnmoywyeio. Epappoyn kot €pevva

286, Mapovya K.: Movcikn kot
Aoyoteyvia: MeAetdvtog
QPNYMUOTIKEG TEYXVIKES KAl TPOTOLG
HEG® EAMVIKGV TPOyOVIIDY GTO
puaonuo Aoyoteyviag Avkeiov
(AIIX, 2021)

248, Ilararapmpov 1., Aitog I.: Ta
Movaoikoraidoywyikd o€ «ToKiAn
nepBaiiovion: H povowkn
dwackaiio kot pabnon péca amd to
EMOTNLOVIKO TEPLOSIKO TNG

educators as mentors for E.E.M.E.
undergraduate music students: A
collaborative autoethnographic study
AiBovoa 5 (10c) AiBovoa 6 (10c) Ai0. Xvveopracemv

XYNEAPIA 22:

EPTAYXTHPIO 8

EPTAYTHPIO 9

MUSIC EDUCATION

FROM 253, Torpiong I1., 289, Ahe&avopov M.
KINDERGARTEN TO Moatcaxidov X., Ko péhn g
ELEMENTARY Mozpolov X.: Ivakeiog
Coordinator: E. Nikolaou El Sistema Greece - Bngqv-c}vﬁg
199, Charalambidou Ch.: Music for active Xopodiag e
Meaningful musical citizenship: H EEME Ayia
experiences in early Moveiki} ©g AW"““ Kar g
childhood education: epyaheio Opasdec Merémg
Cultivating Creativity KOlV(,\)VlKT']Q évra&ng Maeaw(f) BDQ(?VTWT]
through the strategic KOl GUULETOYHG. Movewis IaiCovrag
informal approach Tov Tpnpatog
Movoik@v Zrovd@v
215, Adamopoulou K: ov A.ILO.

Designing "open
approaches" of
encouraging music
improvisation: An action
research in a Greek
kindergarten school

274, Nikolaou E.,
Theodorakopoulos D.,
Galani A.: Teaching basic
syntactic concepts to 5th
grade Greek students
through an interartistic and
interdisciplinary approach

Bulavtivi povown
Yol pkpolG Ko
peydiovg. Zroyoopol
Kot TPAEELS Yo ™
dwdaokario Portkng
Téxvng oe
TEPPAAAOVTO TUTKNG
Kot dTumng pabnong

METAKINHZXZH oné to Tupa Iotopiog ko Ynowukav AvOpometikdv Emotnpov, Iévio Ilavemotipio oty

I6vio Akadnpio

100 Aebvéc Zovédpro tng E.E.M.E. — https://apps.eceme.gr
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Xapparo 1 Noguppiov 2025, 19:00-21:30

Qpa évopéng . Iovioc Akaonpia

KAAAITEXNIKH APAXH:

19:00 Mavrohvara Moveukod Zyoheiov Képkupag
YrevOvvos xabOnyntis: Xropog Pailng

KENTPIKH OMIAIA
Coordinator: A. Triantafyllaki

19:30
Jennie Henley - Enacting change through inclusive pedagogy / Evepyonoidvtag v ahloayn pEcw tng

TOOY®YIKNG TNG CUUTEPTANYNG
KAAAITEXNIKH APAXH:

20:30 ®ovnTIKé ZHvodro Toviov MavemoTypiov
Aidackaria-AiebOvvan: Anuntpns Kuotaxng

100 Aebvég Zuvédpro g E.E.MLE. — https://apps.eeme.gr


https://apps.eeme.gr/
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Kovpwxi) 2 Nogpppiov 2025, 09:00-21:30

’ Tunnoe Moveik®v Xrovo®v, Iovio IlavemoTnuio

AiBovoa Popmotn

EPTAYXTHPIO 16
282, Xardton E.:

Movoiko epyactiplo
OVTOCYEOLOGIOD GTO
mdvo og oploBeTnpuévo
LOVGIKO TAQIGLO [LE
TAVTOYPOVY] LOVGIKT|
cuvodeia g
EKTOOEVTIKOD GTO
mévo

09:00 MPOXZEAEYXH
t¥a Aifovoa 103 Aifoveo 113 Aifovea 121
évapng
09:30 EPIAYXTHPIO 10 EPITAXTHPIO 11 EPTAYXTHPIO 12
212, Mivtia M., 247, Adamopoulou K..: 310, Ocodwpidng N.,
Xottniapmpov M.: Everyone’s voice: A Kakavw[zléon A.,
i , ’ . Mnavtera B.:
H Agppum mio xovtda creative exploration of
uog. .. péoa amd to music improvisation as a Ao ¢” avtr| ™ yertovid
Kévipo Mdabnong democratic practice (xar) otV TapaTEPQ
Movacikng povya... Me 1payovduo,
LE YOpO, VO Lol opddaL,
povpita!
10:30 EPTAYXTHPIO 13 EPTAYXTHPIO 14 EPTAYXTHPIO 15
211, Hoprapd Xp.: 192, Agalianou O., Litos 311, Epkékoyiov M.:
[Maifovtog pe T Lovokn Y. [Moyvidia kon puBuol amd
popen (pe moudid nikiog Community Music meets ™mv Appikn oty opddo-
5-9 e1®v) Body Music/ Body Music Taén
meets Community Music
11:30 Or grrhappovikég g Képkupag oty Avtaveio tov Ipotokvpraxov — IMiareio Xmavdoa
Qpa évopéng ' Ioviogc Akaonpia
13:00 IMMAPOYXIAXEIYX BINTEO
2ovrovietiig: K. Kepaooofiitng
315, Zapiag I'.: H eAnvikn Topadoctok’ povotky otnv tprrofadpuia kot devtepoPdduio tomikn ekmaidgvor.
KoAlateyvikés - exmoudentikég dpdoeis ms «Opynotpag Biohmvey ota Movotkd Xyoieio g EAAGdag kat g
Kompov
316, ®ropaxn A., Kovtovlog E.: Xivpog Aveposooa. Movokn kot Aoyoteyvia - Apdpot e @draccag (Movoikd
Yyoreio Iepond)
317, Aonpidov A., Tatpdg O., Zoviatng A.: Me Aoyiopo kot pe Ovelpo
318, Karlapidov Xp.: Xopwdia oo oyoreio, pe apoppn to project "Centenary of Gerald Durrell" o Képkupa kot
Jersey UK
13:30 YYNEAPIA 23: Pecha Kucha
272, Apreteioov A., Bhataxn M., Bhoydxn N., Zoyooing Z., @avn E., Aékkag B., Aewvida E., Zav0axn M.,
Hetravitn M., Zakkd M., Zroprddxkng M., Zotypiov X., Teorakidov K., ®ovvrovridxn E.:
AtgpghHvnon OTOHKADV Kol GUALOYIK®OV EUTEPIDOV CUUUETEYOVIMV GE YOPMIAKE GOVOAN EVNAIK®OV
14:10  YYNEAPIA 24: OPIZONTEY EKOPAYHY. KAI AHMIOYPIIAY
2vvrovietpia: E. [lepoxaxn
288, Aoyavn K.: Aviyvedovtog v avadvudpevn onpovpyikr EKQPOcT TV ToddY 6To eEAeVBEPO LOVGIKO TOVG
oy vidt
205, Parttng X.: ['a puo koopo-kevipikn Bemdpnon 1@v cuvorsOnpidtmy 6T LoVGIKT EKTaidEVoN
15:00 Kgioyo 100v Zvvedpiov g E.E.M.E. - Kepkvopaikog Movoikog AToyotpeTIopog
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IHEPIAHYEIX
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KENTPIKEX OMIAIEX

KENTPIKH OMIAIA 1: AHMHTPA TPYITANH
Hapackevi] 31 Oxtofpiov 2025
18:30-19:30: Apgr@éatpo, Ioviog Akaonpio

2vvrovietpia: I Etuektooylov

From Ear to Body: M£0060¢ AkovoTtikig ETavekkivnong
O dopnpuévog %opLkdg AGYog - TOAVQMVIKOG KOl TOAPPLOMKOS - (G EPYUALELO HOVOIKTG
OMNuoVPYiag, EKTOIOEVONS KUl KOIVOTIKIG dpaong

AfqunTpa Tpormavn
YuvBétpia, Kadnynirpla @swpntikov kot Zovieong
Tunpa Movoikdv Znovdmv
[6vio ITavemotio

H pébodog axovotikng enavekkivnong From Ear to Body omoteleitan and évo TANPEG GET EPYAAEIDOV KL TEYVIKOV TOV
0TOYEDOVY OTNV EMAVEKKIVION TNG AKOVGTIKNG KOl PLOUIKNAG AvTIANYNG LOVGIK®V, NOOTOLDV, YOPEVTMV, EKTAUOEVTIKAV,
pantov Olev Tov Baduidev, ki, ev yével, emayyeluatiov Tov doyepilovtot opddes. H pébodog amookonei, emmAiéov,
OTO VO GUGTNOEL VEOUG TPOTOVG SNULOVPYIKNG EVOMOUATOGNG TOL NYOL Kot ToL pLOLOY o6& S0BEUOTIKEG EKTAOEVTIKES,
KOW®VIKEG /Kot kaAAteyvikég opdoeic. Ot acknoels g nebddov dev mepvodv HOVO HEGH OO TIC YVMOOTEG LOVGIKES
onueloypapiss, aArd otpiloviar 6tn oHVIEST TG AKONG LE TO CAOWUA, GTIV KUPLOAEKTIKY EVOOUATMGCT) TOV YO0V, £T01
®oTE VO PTopel va amoKmOKomo el PLUGIKA Kol OLGLGTIKG, HECH TNG OVOTNPE SOUNUEVNG ¥PAONG TG POVNIG, TOV
AGOUUETP@V pLOU®V (ToAvPmVvia Kot Toivpubuio), aAAG Kol LEC® TNG COUOTIKNG KPOVGNS, KAOMG Kol TNG KPOVOTIKNG
xopoypapiog (percussive choreography). X fdon ohov TV mapamdve BpioKeTol 0 Yoptkds NY0s Kot AGYog —1) EMITEVLEN
™G amolHT®mg KOLPSGUEVNS (GUYVOTIKG Kol puOUIKA) EKEOPAG KEWEVOL amd WiKp 1 peydAn opddo avipormv. H
elonynon Oa £xel SdpPacTIKO YOPAKTPE £T01L MOTE PUECH TNG PLOUOTIKNG EUTEPIOG VO YIVEL KOADTEPO KOTOVONTA T
Aertovpyia g pnebodov.

H Aqjunzpa Tporavy onoddace oovheon oro Iavemoriuio tov Edfovpyov (MMus kor PhD pe didxpion) ue tov Nigel Osborne, kou
eAdmvin prioloyia oty Pilocopixn Zyoirn tov A.IL6O. Qg covlétpia acyoleiton e T Snuovpyia Epywy GOYYPOVoD [oVGIKOD BedTpou,
LLE TTOYO TV KOTGPYNON TV «POPAOVY UETAED HOVOIKNG KoL AOYov, Le Paciid epyaleio THY «yopikny moivpwvio koi woivpvluia. Amo
70 2017 eivar orabepy ewtepikny ovvepyarns s EOvikng Avpixng Zxnvig, w¢ vmedfovy exmoidevtikadv epyaotnpiov, allé koir wg
ovvlérpia. Lo emra ypovia vriple Composer in Residence tov ®eoufiod [aéwv. Eyer didacer ovvleon, ear training koi TeyvIKES
orofspatirng mopaoroong oc wora mavemotiuio otny EAMddo kot ) Bpetavia, kai Eyel mpoyuotomonjoel 0eKGoeg EpYacTipio. Tave ot
1EB006 e “From Ear to Body” (uéBodog axovotikig emavekkiviong). Pérog Cexiva n ovvepyaoio. e e 1o EQviké Ocazpo, pe évav
ETNOI0 EPYATTNPIOKO KDKAO TAvw ot 1edodo tng. Eivar kaOnyntpia Occwopnrindv kor oovleong e dobsuatikés mpoktikés oto Tuuo
Movoikav Emovdav tov loviov Iavemiotnuiov.
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KENTPIKEX OMIAIEX

KENTPIKH OMIAIA 2: CHI-HIN LEUNG
Yappato 1 Noguppiov 2025
12:00-13:00: ApgOéatpo 1, Tpnpa Movowkng Ietopiag kot Pnoroxkdv Avlpomotik®v Emotnuav

2ovrovietiig: I Mvydavng

The Sound of Tomorrow:
How Al is reshaping Music Education

Chi-Hin Leung
Composer, Educator and Inventor
Assistant Professor at the Department of Cultural and Creative Arts
The Education University of Hong Kong
President of the Hong Kong Association for Music Education (HAME)

Artificial Intelligence (Al) has revolutionized countless fields, and music education stands at the forefront of this
transformation. This keynote explores the profound impact of Al on music education through three pivotal phases: the
past, rooted in traditional methods; the present, where Al is reshaping curricula and teaching practices; and the future,
brimming with possibilities for innovation and accessibility. As a composer-educator, the speaker has long been fascinated
by the interplay between music and education. What does it mean to teach music in an era where technology is redefining
creativity? In the classical tradition, music was solely the product of human ingenuity, realized through physical
instruments. The 20th century introduced electronic music, expanding the sonic palette and democratizing music creation.
In the 21st century, Al is pushing boundaries even further, enabling entirely new forms of music generation and human-
Al collaboration. The post-COVID era has accelerated this shift, highlighting the need for accessible, technology-driven
music education that empowers learners of all backgrounds. Nevertheless, what is the ultimate goal of music education
in the age of AI? As educators, we must reimagine our curricula to reflect the evolving landscape of music creation and
performance. Al offers unparalleled opportunities to diversify teaching methods, personalize learning experiences, and
integrate interdisciplinary approaches. Machine learning algorithms, for instance, can analyze student performance in
real-time, providing tailored feedback that enhances traditional pedagogical methods. These advancements promise to
make music education more inclusive, innovative, and responsive to the needs of future generations. This keynote will
delve into the challenges and opportunities of integrating Al into music education, offering insights into how we can
harness technology to inspire creativity, foster accessibility, and redefine what it means to teach and learn music in the
digital age.

Dr: Chi-Hin Leung is a distinguished composer; educator, and inventor recognized with numerous accolades, including the Gold Medal
and Top 20 Best Invention Award from the International Invention Innovation Competition in Canada, the Gold Award from Hong
Kong Techathon+ 2024, the Silver Award (Asia) from QS Reimagine Education ("Oscars" of Education), and the President's Award
for Outstanding Performance in Knowledge Transfer and Teaching. He is the President of the Hong Kong Association for Music
Educators (HAME), Vice Chairman of the Hong Kong Composers' Guild (HKCG), a Board Member of the International Society for
Mousic Education (ISME), and an Apple Distinguished Educator (ADE).
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KENTPIKEX OMIAIEX

KENTPIKH OMIAIA 3: JENNIE HENLEY
Yappato 1 Noguppiov 2025
19:30-20:30: Apgr@éatpo, Ioviog Akaonpio

2vvrovieTpra: A. Tproviapvlidakn

Enacting change
through inclusive pedagogy

Jennie Henley
Professor in Music Education
at the Royal Northern College of Music, UK

Just like every child, young person and adult we teach, every teacher, educator, facilitator, music leader, coach etc. brings
with them a variety of musical experiences. These musical experiences are all valid music making activities, yet notions
of musical excellence distort perceptions of musical ability. Curricula and educational structures perpetuate these
distortions, and there is a danger that they disempower teachers and practitioners who wish to work inclusively rather
than provide a positive framework for teachers to work within. Drawing on a rich experience of teaching and facilitating
music in many educational and community settings, coupled with over 20 years of researching the relationship between
pedagogy and inclusion, Professor Jennie Henley explores inclusive pedagogy and how educators can enact change
through the way that they work. Exploring her own story of growth, Henley takes three principles of inclusive pedagogical
practice, analyses them using Cultural Historical Activity Theory (CHAT), and demonstrates how reconceptualising the
notions of quality, difference, expertise, growth, talent and vulnerability is fundamental to inclusive pedagogy. Ultimately,
by embracing an inclusive pedagogical approach, we can move away from deficit approaches to teaching and understand
how we, as educators, are the agents of change.

Professor Jennie Henley is Director of Programmes and Professor in Music Education at the Royal Northern College of
Music, UK. As Executive Director responsible for all undergraduate and postgraduate taught degrees, as well as junior
music programmes, she provides strategic leadership for learning and teaching, including access and participation.

Jennie has taught and led music in various contexts for over 25 years. She has worked with children, young people and
adults and has a rich tapestry of practice crossing music education and community music. Working in a variety of complex
and challenging environments, the central focus of her research is the relationship between pedagogy and inclusion.
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YYNEAPIA 1: MOYXIKH XTHN KOINOTHTA
Hapaockevi] 31 Oxktoppiov 2025
15:30-16:30: Apgr@éatpo, Ioviog Akaonpio

2ovrovietpia: X. Avayvwaeromodlov

«H té&yvn Tov PBpov», éva Tpoéypappa avorytd oty KOwvoTnTao:
[paTeg S10TGTOOELS 06 TN SIEPEVVIO] TOV POLOV TNG HOVOLKIG OTNV YLYIKN o1d0go
KO TV EUNpePia TOV GOPPETEYOVTOV

Xpiotiava Adaporoviov, 'Epy Mavpomoviy,
Tiavvyg Hararéoviic & Xpiotiva Avayvwoetomoviov

H enidpaon g evepyod HOLGIKNG EUTAOKNG GTNV VYElD, TNV EUNUEPIQ KOl TNV KOW®VIKT EVOOUATOGT 6TO TAAIG10
HOVGIK@V KOWOTIKAV TOPEUPACEDY SIEPEVVATAL GUCTNUATIKG TO TEAELTOL0 YPOVICL. LT GCUVIPUTTIKT] TOVG TAEIOWNPia Ot
OYETIKEG EPEVVES ALPOPOVV TANOVCLOVG pe avENUEVES ovilyKes VTTOGTNPIENG OGOV QLPOPE TNV WYUYIKN 1)/KOL T COUUTIKY
TOVG VYELDL 1 KOWOVIKEG OLLAOES TTOV AVTETOTILOVY GLVOTKES ATOKAEIGLOD.

Mg dedopévo OTL 1 LOVGIKT GTIV KOWOTNTO 0POPA GUUTEPIANTTIKES OPACELS, OTTOV 1| £vvola TG «PLA0EeViacy aAAd
Kot TG TPOANYNG eivar KoUPikng onuaciog, omopocicape vo. SIEPELVIGOVLE £va WLITEP ENLTUYNUEVO TPOYPOLLLLOL
HLOVGIKNG, OVOIKTO O€ OAO TO. LEAN TNG TOMKNG KOWOTNTOG TOL LAOmOLEiTal o€ pakpoypovia Baon oty Kpnm. To
npoypoppa pe titho «H Téyvn tov PuBuod» mepihopfdaver povoikrn dnpovpyia pe Kpovotd, cuvovaloviag Kivion Kot
POVNTIKN ekTéAED.

YKomog TG EpELVOG NTAV 1) SIEPEVLVION TOL POAOL TNG LOVGIKNG 0T (M1 TOV GUUUETEXOVTMOV TPV KoLl UETO TNV
TopEUPaon Kot EOIKOTEPA 1) EWOPACT] TNG EVEPYOD HLOVGIKNG GUUUETOXNG GTNV Yuyikn d1dbeon kot tn pdOuion tov
ovvaisOnuatog. ‘Eywe yprion pikmg pebodoroyiog 6to mhaicto g peAéng nepintmong mov tepidpupave m yopnynon
epompotoroyiov (B-MMR, Aegiktng Evnuepiog (WHO-5) kot éva coviopo epotuatoldylo BeTikng yuyoloyiog) Tpv
™mv évopén kot petd t Anén g topéppacng (N=107) kabog kot ) die&oymyn opddag otioong apécms Hetd ) Anén
TOL TTPOYPELUILOTOG.

Yy mapovca €16NyNoN yivetal pio TPMOTN GIOTHTMOOT TOV OTOTEAECUATMOV TNG TOGOTIKNG £PEVVOC, T OTOiN
£0e1Eav S10pOpES TPV KO PETA TNV TapéuPac, e Kopldtepn mv avénon g enidpacng ™G LOVGIKNG GTNV WUXIKA
d1dBeom tov cuppeteydvtov. Iopddinia, péow tng Bepatikng avaAvomg TOL TEPLEYOUEVOL TNG GUVEVTEVENG, EMYELPOVLLE
va delovpe TOG M EVEPYOS GULUETOYN OTN LOLGIKY dladikacio Budvetar g o Agrtovpyio epovtidag, v omoio ot
GUUUETEXOVTEG GTAOLUKA ECOTEPIKEVOLV Kot 0ELOTOLOVV Y10l TNV ELTUEPTIN TOVG.

Biphoypoagukés avagopéc

Fancourt, D., & Finn, S. (2019). What is the evidence on the role of the arts in improving health and well-being? A scoping review.
World Health Organization Regional Office for Europe.

Higgins, L. (2007). Acts of hospitality: the community in community music. Music Education Research, 9(2), 281-292.
https://doi.org/10.1080/14613800701384441

Saarikallio, S. (2012). Development and validation of the Brief Music in Mood Regulation Scale (B-MMR). Music Perception, 30(1),
97-10.

Yi, S. Y., & Kim, A. J. (2023). Implementation and strategies of community music activities for well-being: A scoping review of the
literature. International Journal of Environmental Research and Public Health, 20(3), 2606.

Tpayovdavtog yio o 0£0TEPT EVKOIPiaQ:
Mia perétn mepinToong opodkov Tpayovdrov oe Katdotnpa Kpartnong avopov

Evrpalio Papuadxn

H d1e0vrg Piproypapio Exert avodeifel 10 opadkd Tpoyoudt MG TPOKTIKE KOWOTIKNG HOVGIKNG, OV EVICYVEL TOLG
KOWVOVIKOUG deCLOVG KAl PEATIOVEL TNV TOOTNTO {ONG TOV CLUUETEXOVI®V, EOIKA O KOWMVIKG TEPOMPLOTOMUEVA
nepipdrrovta omwg to Kataotmporo Kpdmong (Cohen & Duncan, 2022). And tov 190 audva péypt onuepa €yet
EQAPUOCTEL OTO OLTIKO COPPOVICTIKO OCVCTNUO, €ite ¢ TPOmMOg MOWKNG avopdpPMONG, €T G TPUKTIKY,
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TPOGUVUTOMGHUEVT TNV KOWOVIKT ETAVEVTOET KOL OTIV AVATTLUEN YAOGGIKOV Kol KOWOVIKOV OEEI0THTMV TOL 001 Y00V
0€ LETACYNUOTIOHO TPOTEP®V, UN ATovpykdV ovtiinyemv (Cohen, 2012 ®apudrn & Axoyrovvoyiov, 2024 Roma,
2010- Silber, 2005).

YKomdg TNG EPEVVOG NTAV O AVACTOXOOUOS TAV® GTI| AEITOVPYIL HI0G OLAS0G TPOYOLdIoV, 1] OTTolo. CLGTAONKE o€
Yyoreio Agvtepng Evkarpiag, evtog Kataompatog Kpdtnong avdpov g Iepipépelag Oeocariag. [Ipdreitar dniadn
v pio TopépPacm, 1 oroio oxedIAGTNKE Kol VAOTOWONKE e GKOTO TN dlepevvnom Tov epmthotog: TToto To Bicopa kot
TOC ATOTIONKE 0O TOVG CUUUETEYXOVTEG 1] EUTEIPI0. TOVG GTNV OUASA TPayoLdLov; Tnv opdda amotedovoay 15 pabntég
tov XAE 7mov €Behoviikd ovVOivEGOV GTO VO GUUUETACKOLV GE OLTH, €VO OTN Ol0dIKAGI0 TOV MUOOUNUEVOVY
ovvevtebéemv ovppeteiyov ov 12. TIpokettar Yo por TOOTIKY HEAETNG TepinTmong 1 omoia dmpknoe 9 pnves. Ta
dedopéva ™G avtAnOnkay omd TPES ONAdEG €0TINOMG, TO NYOYPOPNUEVO VAIKO TOV GUVOVINGE®DVY, TIG OTOUIKES
NSOUNUEVES GUVEVTEVEELG KoL TO NUEPOADYLO TNG EPELVNTPLOG. ATO TNV EMAY®YIKT OELOTIKT avaAivon avadvinkay ot
TOPAKATO TEVTE OEUATIKEG KOTYOPIEG: @) 1 EVIGYLGT KOWOVIK®OV 0e510THTOV, B) N Today@ytkn S146T00T TNG LOVGIKNG
OLLAdOGC, Y) O EMUVATPOCIIOPIGUOS TPOTEPMV APVNTIKMOV EKTOIOEVTIKOV EUTEPLDOV, 0) 1 GAAAYN TNG WUYIKNG O1d0eong
UEGM TOL OLLASIKOD TPAyOVSION KOl €) L0, GELPA TAPOYOVI®V TOL duayEPAivouy TN dpdacn TG opuddas.

To evpnpata GUYKAIVOUY otV ovAdEEn TG TPOKTIKNG TOL OHOSIKOD TPayovdlod ®¢ TPOTMOL EUWHY®OOTG Kol
ekmaidevong og mePIPAAAOVTO TOWIKNG S1KOLOGVVIG, EVD 0 GLVOVAGOG TOVG GUVIYOPEL GE TEPATEP® EPELVA YOl TNV
a&lomoinon g, MG EPYAAEION TPOAYMYNG KOWMVIKNG OKAL0GHVNG, 0AAG Kot E0aIGONTOTOINGNG TOV EVPVTEPOV KOVOL.

Biphoypoagikég avagpopég

Cohen, M. L. (2012). Harmony within the walls: Perceptions of worthiness and competence in a community prison choir.
International Journal of Music Education, 30(1), 46-56. https://doi.org/10.1177/0255761411431394

Cohen, M. L., & Duncan, S. P. (2022). Music making in U.S. prisons: Listening to incarcerated voices. Wilfrid Laurier University Press.

Dapuaxn, E., & Axoytovvoyrov, M. (2024). To opadikod tpayoddt oe Kataostipata Kpdmong: Mo Bifioypagiki avackonnon.

Movaoixomaidoywyixa, 22, 7-29.

Roma, C. (2010). Re-sounding: Refuge and reprise in a prison choral community. International Journal of Community Music, 3(1),
91-102. https://doi.org/10.1386/ijem.3.1.91/1

Silber, L. (2005). Bars behind bars: the impact of a women’s prison choir on social harmony. Music Education Research, 7(2), 251—
271. https://doi.org/10.1080/14613800500169811

«Movowotpornieg o Kévrpo Huépoagy:
ATOTUTONO ILOS LOVOIKNS OPAGNS 6TV KOLVOTNTO,

2ayap Xpioriva Klvunep & Mitov Axoyiovvoylov

H opadikn Loveikn cuvavinen amotelel £Vo DTOSTNPIKTIKO EPYAAELD Yo ATOpO Pe YOYIKEG TaONOELS KaOMG TPOGPEPEL
évav ydpo 6mov o pvOude, M povowkn ovumpadn, M AAMNAEmIOpacT Kol M OMUIOLPYIKT EKPpAcT yivovtol péco
evduvapmong kot ovvdeong (Hallam & Himonides, 2022+ Perkins et al., 2016). H povown otnv kowotta eivor pio
CULLETOYIKT] KOl OVOLYTH LOVGIKY TPOKTIKY] TOL €0TIALEL OTNV OmodoyN TNG TOWIAOLOPOIOG, Tn GLUIEPIANYN, ™
ouvepyacio kol TNV Kowovikn aAinieniopaon (Higgins, 2012). Agv evtdooeTol 6€ TUMIKA EKTAOEVTIKG TAAIGLO, CAAG
TPOcapUOLETaL OTIG SLVATOTNTES Kot TIC AvAYKeS KAOE GUUUETEXOVTA, AVEEAPTNTA OO TO EMIMEDO LOVGIKOV YVAOGEDY
(Axoyovvoylov k.é., 2024- OAoktoidov k.d., 2023).

Yy mpotewopevn glonynon Ba meprypagei pio dpdon kowotikng povowns oe Kévipo Huépag v dropa pe
Yyoywés mobnoelg mov mpaypatonoeitar 6to mAaiclo g cvvepyaciog tov loviov Ilavemompiov pe 1o 'evikd
Noocokopeio Képrvpag. Zvykexpyiéva, mpaypoatorombnkayv efdopadiaies Lovsikés cuvavtnoels yo éva £106. O aplfpog
TOV CUUUETEYOVTMV NTOV KOTA PéGo 0po 17 dropa ava cuvavinon, pe nhikieg mov kopaivovtay and 24 £og 65 etdv. Ot
OLVOVTNOELS elyav PlopatiKd yapakTipa 6TIg onoleg dOONKe 1 dSuVOTOTNTO GTA PLEAT TNG OLLASOS VO LOVGIKOTPOT GOV
0pPYOVIKG KOl GOVNTIKE. XTOX0G TOV LOVGIKOV GLUVOVTNGEMV NTAV 1 dNovpyia evOg ac@OA0DS KOl VTOGTIPIKTIKOD
TePPAALOVTOGC, 1 EVIOYLOT) TNG OLASIKOTITAG KL TG CLUVEPYOGING, 1 OVATTVEN TG LOVGIKNG OVTOEKPPOCTS XWPIG eOPo
KPUTIKNG, N PEATIOON TNG QVUTOGVLYKEVTIPWOONG, 1] EVIGYLON TNG ALTOTETOIONONG, N AVATTLEY TNG OKOVGTIKNG AVTIANYIG
Kat ™G aioBnong Tov puBpov, N KAAMEPYELD OMHULOVPYIKDOY SUVOTOTHTOV HEGHD TOL CUTOCYESIGHOD KOl 1 OLOOIK
LOVGIKT EKTEAEDT] aVEEAPTNTA OO TIG YVAOGELG TOV KOOEVQL.

Me avaotoyaotikd PAEUUO OTIC HOVGIKEG GULVAVTNGEL;, ot £fdopadiaieg ORAdEg (aiveTal OTL EMETPEYOV TN
dnpovpyio oxEcEMV EUTIGTOGHVIG, TN PEATI®OON TNG GUVEPYATIKOTNTOG, TV EVIGYLON TG CLYKEVTIPMONG, THG TPOGOYNG,
KO TNG OVTOTENOIONONG, TNV aAVATTLEN TNG LOVCIKNG EKPPaoTS Kat T BeAtimon g puBLukng aichnong. v eonynon
Ba avamtuyBodv 1 SladKacio oYESAGILOD TOV CLVAVTCE®V, KAOMS Kol 01 SVCKOMES KOt TPOKANGEIG TOV OVTIETDOTICE
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1 cvvtovioTplo/Lovctkog. Eniong, 6o avaivBovv ot Tpocaployég Tov TparyLaTtormomonKay Kot ot ETA0YEG PETEPTOPIOV
TOL OKOAOLONONKAV, OCTE VO OTOKTICOVY Ol SPACELS £vav YOPAKTNPO GLUTEPIANTTIKO e EUPOCT) OTN PON TNg
LOLGTKOTPOTIOLG.
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KowoTtuk povown yra tnv golmio nMkiopévov
7oV OLOPLovV 6€ dOUEG HOKPOYPOVIOS PPOVTIONG:
OePNTIKO TAAIGL0 KOl TPOKOTUPKTIKG EVPTLATO.

Pagaéia Tpoviov & Anoo Zrauov

[Mnbdpa epevvov vroypappilel ™ Oetikn emidpaon TOV GUUUETOYIK®V 1)/ KOl KOWVOTIKAOV LOVGIKMOV dpACE®V OTNV
evloia tov nukiwwpévov atopov (Creech et al., 2014- Lally, 2009- Skingley et al., 2016- Varvarigou et al., 2012).
Q610060, N TAEWOVOTNTO TOV EPELVAOV €0TIALEL GE MAMKIOUEVOLS TTOV S10PlodV GTNV KOWOTNTA, EVE Ol LEAETEG TTOV
e€etalovv TIG EMOPACELS TNG KOWOTIKNG LOVGIKNG GE JOUEG LOKPOXPOVIOS PPOVTIONG TOPAUEVOVY TEPLOPIGUEVEG. XTO
TAOIG10 TNG TALPOVGOG EPELVAS, VAOTOMWONKE EVOL TPOYPOLLLLO KOWVOTIKNG LOVGIKNG, OLUPKELNG dEKA UNVAYV, 6€ VO JOUEG
HaKpOYPOVIOG PPOovVTidag Le oKomd T diepedvnon TG GVUPoAnS Tov 6NV eulmio T®V NMKIOUEVOY cuppETEXOVTOV. H
Topodoa TaPoVGiooT emdOKEL (0) TNV aviivon tov BempnTikod mAoiciov mov kabodynce Tov oXESWGUO TOV
TpoypappoTog Kat (B) v ovadelEn TPOKOTUPKTIKOV TOLOTIKOV EVPNUATOV Tov GLVIYopoLv ot OeTikn] cuoyétion
peta&d evlmiog Ko TPUKTIKMV TG KOWOTIKNG LOVGIKNG, KOTA TV Oyipun evijaikn Lo,

‘Exovtoag g Bdon 1o Bempntikd vndfabpo mov SiEnel T GIAOGOQIN TNG KOWOTIKNAG LOVGIKAG TPAENG CAAG Kot
oVVLTOAOYILoVTaG TO. IUUTEPO YOUPOKTNPIGTIKA TV OTOUMV TOV GUUUETEIYOV GTIG LOVGIKEG GUVOVTNOELS, OYXEAGTNKE
Kot gpappootnke éva Tpdypappe dounuévo maveo otig eEng mEvie apyés: (1) éupaon otV evepyd €UTAOKN Kot
ouppeToyn, (2) evioyvon erevbepiog emhoydv kot Ekppacng, (3) datrpnon otabepnic SOUNG OTIG LOVGIKEG GUVOVTIGELS,
(4) evelé&ia wg Tpog TN HoVCIKN dadikacio, kat (5) dnpovpyio KAMUOTOG ac@ilelog, Prhogeviag, Kot OKEOTNTOG.

Ot ovvavtioels Tpaypatonolovvtay o€ efdopadiaio Baon, pe T cvppetoxr| 27 nAKuwpévav, ot oroiot mapovsiolov
ETEPOYEVELN G TTPOS TN AELTOLPYIKOTNTO KO TN YVOOTIKN Katdotaon (MAkimpévor pe dvota [v=8], e vontikn avamnpio
[v=11], yopig yvowotikng o¢boemg ehieippata [v=8]). H oviioyn tov dedopévav mpaypatonomidnke HECH
BvteockdmNoNg/Tapatpnong TOV HOVGIKAV GUVOVTINGE®V Kol TUWBOUNUEVOV GUVEVIEDEE®V UE GTOMM OO TO
TPOCOTIKO TOV SOUMV Kot Tovug fondoig g epyuydtpog / epguvitplag (v=4).

Méom g dwdkaciog tng Bepatikng avaiuons, TV S£dOUEVOV TTOV TPOEKLYOV OO TV TAPOTHPNOT TOV Pvieo-
OKOTNIEVOV VAIKOD KoL TIG GLVEVTEVEELS, avadvinke Ot To TPOHYPALLLLE KOWVOTIKNG LOVGIKNG CLUVEBOAE GE EVIGYLGT TOV
alenpoTog «avikewy, ot Peltimon g dudbeong kat ot YevikOTepT evicyvon BeTikdv cvunepipopmv. Emmiéov, o
HOVGIKEG GUVOVTNGELS ONUOVPYNCOV EVKOIPIEG Y10, KOWMVIKEG OAANAETIOPACELS KOL TNV OVITTUEN SLOITPOCOTIKMV
OY£CEMV.
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2ovrovietig: I” Mvpdlng

A76 to I'vpvdolo oto Avkero:
Mo perétn mepintoong yio T oweppon podntov arxd éva Movokd Xyoleio

Zayapiag Zayovins

Yta Movowkd ZyoAeio, &vav omd TOVG ONUOVTIIKOTEPOVG OeCUOVG MOVOIKNG eKmaidevong evidg g onpootlag
Agvtepofabog Exmaidevong oty EAMGS0, damictdvetar to. teEAevtoio ypdvia TACT UEIOUEVOV EYYPOQDV
pantov/ipiov and o Mpvacto tpog to Avkelo (IToviomoviov, 2019). O pabntég/Mtpieg portodv ce avtd gite and
eVOLOPEPOV Y10, TN LOVGIKT, €iTE e 6TOXO TNV aKadNpoiky Tovg eEEMEN (PRtov & Akoyrovvoyiov, 2019). To pawvdpevo
™G d10KOMNG PoitNomg ePNPmv LadNTOV/TPIOV amd TIC LOVOIKEG dPAGTNPLOTNTES OO LOVGIKEG GYOAES TUTTIKNG KoL 1N
TUTIKNG EKTAIdELONG, TapaTNPEITaL 6€ VYNAO T0600TO Kuping petaly 15-17 etov (Ruth & Miillensiefen, 2021). O
OKOTOG TNG TaPOVCAS £pELVAS NTaV Vo EEETAGEL TO POVOUEVO TNG dlappong TV padntav/piov e I Tpvaciov and
70 Movoikd Xyoleio ot petdPfact) Toug 6to AVKELD. ZVYKEKPLUEVE, EMOIDKETOL VO ATAVTNOOVV EPOTALLOTO TOV APOPOVV
TO TOG VONULATOS0TOVV 01 LabNTEG/MTPLEG TNV EUTELPLD. TOLG 6TO0 MoLGiKd LxoAeio Kot Tolot Adyol Tovg wBovv g alhaym
Avkeiov. AkoAovOmvTag TO0TIKO GyYedaoud, mpayotonombnkoy 12 atopkég nudounpéves cuvevtevéelg (N=12) kot
2 opddeg eotioong (cvvorikd N=15) pe podntégmrpieg me I' IMupvaciov Movcikod Zyoieiov g EAANVIKIG TEPUPEPELOG.
Me epyaieio €va oOVIOHO £pOTNUATOAOYIO, EMAEYONKAV TVYAiK aVTOl/aVTEG TOL GuppETElYOV amd Oo0LS/ OGES Eiyav
dAdacel v emBopio TOVG Vo ATOYMPHGOVY OO TO GVYKEKPLUEVO GYOAEIO KOl VO GUVEYICOVV TIG GTOVIES TOVG OE GAAO
Avkero. Ta dedopéva avarvdniav Oepotikd pe 6tox0 va amotvT®OoHV GEAIPIKE Ol KOWVESG Kol SIPOPETIKEG EUTELPIEG
TOVG 6T0 MovciKd ZyoAeio. Amd TNV avAAlLe TPOEKLYE OTL OL AGYOL TOL 0dNYOUV GTN GKEYT TNG ATOXDPNCNG PAVIKE
Vo ToiAAOVV, pE KATOoVG vo. oyetilovtal pe TG aKadNUOiKEG OmoTNGELS, GANOVG LE TV EKTOLOEVTIKT SO KoL TIG
VTOSOUEG TOV GYOAEIOV, EVA CNUAVTIKO POAO SIOPAUATIGAV Ol SUTPOCOTIKES GYECELS LETOED TOV LaONTOV/TPLOV Kot
TOV KatNyNTOV/Tp1dV, Kabdg Kot dAAol Kovmvikoi Kot WouyoAoywkol mapdyovteg (Pucihar et al., 2024). Ta guprijpata
KOTASEIKVOOLV TNV OVAYKN Yol [ O EVEMKTY KOl VTOGTNPIKTIKY TPOGEYYIoT] TNV EKTAIdEVGN Kol Agltovpyia TV
Movcikav Zyoleimv, 6mov ot pabntég/Mtpieg Oa Exovv evepyd poro o1 SLOUOPPMGCT TG EKTOLOEVTIKNG TOVG EUTEPING
(Evans, 2015). TéAog, TpoPdAletal 1 avAayKT Y10, GTOYEVUEVES OAAOYEG GTO EKTOLOEVTIKO TPOYPOULLL, TIG OLOOKTIKESG
peBodovg Ko TiIc cuvOn ke poitnong, dote va evioyvdei n Sidbeomn kat To kivitpo TV pLodnTOV/TpLdv va cuveyilovy Tig
OTOLOEC TOVG KoL OTIC AKELNKES TAEELS Tov Movoikol Zyoleiov.
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Y1doE1g KoL VT YELS TOV podntov
Y0 T1] HOVOIKY] TOVG EKTaidgvon 610 Movowkd Xyoieia tng Kvmpov

Naraca Owovouidov - Zravpov, I'ewpyia Neopvtov - Kvpraxidov, Kiciv) Koveravrdarxoo

Toa Movoikd Zyoieio g Kompov, ta omoia dpbOnkav 1o 2006 g pépog g dnpoctog devtepoPdduiag ekmaidevong,
TPOGPEPOLY Vo, STTO TPOYPOAUIO TTOV GUVOLALEL TN YEVIKN OKOOMNUOIKY EKTOIOELOT LE TNV EVIOTIKN] HOVGIKY
exmaidevon. Avtd ta oyoAeio £xovv dadpopatiost kaboploTikd poLO GTHV TPO®ONGN NG LOVGIKNG OPLOTELNG KOl TNG
TOMTIOTIKNG KANPOVOLLAS, TPOETOWALOVTOG TOPAAANAC TOVG UAONTEC Yo OVATOTEG GTOVOEG KOL ETOYYEALATIKN
oTododpopio. TN HoVoIKY. Q0TOG0, TO TPOYPOLLLE GTOVODV TOLG TOPOUEVEL o€ peydAo Pabud Paciopévo oe
TOPASOCIaKA LOVTELD, dlvovTog Wwitepn EUEacn ot dVTIKY KAUGIKH LOLGIKY KOl TNV TOTIKY AQIKY Topddoon, He
TEPLOPIGUEVT] EVEOUATOGCT] GUYYPOVOV LOVGTIKADV TPOKTIKMV.

H mapovca perétn diepeuva Tig andyels TV LobNTdOV CYETIKA LE TIG EKTOOEVTIKEG TOVG EUMELPieg 0To. Movoikd
Yyoreto tng Kompov, pe otdxo vo copfdrel 6tov HEALOVTIKO GYESIAGLO TV TPOYPOUUUATOV CTOVd®V HECH amd TO
Tpiopa TG POVAG TV Ladntdv. Avayvopiloviag Toug pabntéc wg facikobs cuvteleotés 6T d1dacKaAio katl puabnon
(Cook-Sather, 2020° Fielding, 2012), n £pguvo EXIOIOKEL VO ATOVINGEL GE TPio. KEVIPIKG gpmTipata: o) [Towo pabnpota
HOVGIKNG OO TO TPOYPOLLLD CTOVODV TOV HOVCIKAOV GYoAeiwv Bewpodv ol pabntég mo ypNoa Kol ol Ayotepo
xpnowo; PB) Tloeg povowég epmeipieg Bempovv O GNUAVTIKES Kot TTOlEG Ayotepo onuaviikes; y) Tloleg aAdayég
TPOTEIVOLV Y10l TOV EUTAOVTIGUO TOL TPOYPAULATOG GTOVIMV KOl TV LOVGIKMV TOVG EUTEPLDV;

Méow Oepatikng avaAlvong amavINCE®V OE EPOTNUATOAOYIO OVOIKTOD TVTOV, TOV GLUTANpwoav 128 pabntég
hokeiov amd 6An v Kompo, nikiog 15-18 etdv, n LeEAETN avAOEIKVOEL TIG TPOTIUNGELS KoL TIG PIA0S0EIES TV OO TOV.
Ta gvpipata deiyvovv capn Tpotiunomn e LobfLoTe LOVGTKNG TPAENS, OTMG TO, ATOUIKG LAOLATO OPYOVOL/POVITIKAG
KOl 1] GUULULETOXN G LOVOKE GUVOAM, KAOMDG KOl 68 EUTELPIES OTMG 0L GLVOVAIEG KOl Ol GUVEPYOTIKES EKONADOELG e GLAADL
oYOAEl0, LOVGIKOVG 1) TOMTIGTIKOVS Popeis. Avtifeta, padnpata ommg 1 PolovTvi Kot 1 TopadOGIHKT LOVGIKT (aiveTol
VO U1V 0VTOTOKPIVOVTOL GTO EVILOMEPOVTO UPKETMOV LabNTOV, 1010iTEPE OGMV GTPEPOVTIOL GE O GUYYPOVE LOVGLIKE
pevpLOTOL.

O1 pabntésg, eved avayvapilovv ™ onuocio moA®V HABNUATOV TOL TPOYPALUTOS GTOVODV, ELGTYOVVTOL TOV
EUTAOLTIOUO TOL pe TNV €vtaén ONUOPIMDV LOVGIKOV €00V, TEPIGCOTEPEG eVKaALpies Yoo ovvbeomn kat devbuvon
0pYNOTPOC, EVICYVUEVES HOVOIKEG GuveEPYaoies, KaOMG kot T SuvaTOTNTO EMAOYNG EVPVTEPTS YKAUOS LOVGIKOV
0pYav@V, TEPIAAUPOVOLEVOV KOl TTO LOVTEPV®V. AVTEG Ol TPOTAGELS VITOYPAUUIloLY TNV avAyKY Yo Vo TTO EVENKTO,
CUUTEPIMTTIKO Ko pofntokevepikd mpdypoppe omovddv. H mapodoa perétn mpoteivel, 610 TA0IGI0 PHEAAOVTIKOV
avabempnoenv, va ANeBel LITOYN N POV TOV HOONTOV GTOV EKTOLOEVTIKO GYESIOGUO, VIODETOVTIG EVOL TALOOYMYIKO
povtédlo mov e&looppomel TIG TOPOSOCIOKES TPOGEYYIGES HE TNV KOIWVOTOU{O Kol TNV OovVIOTOKPIGN GTO. TOWKIAO
EVOLOQEPOVTO TOV CTUEPIVOV VEOP®V povoikav (Biesta, 2006 Green, 2008° Tuovinen, 2024).
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Anoyerg ko gpmepies 1OV podntdv and ta Movowka Xyolreia otnv Kvnpo

Tiavvys Mopding, Aoy Kovoviioov, Xpioros lwavvoo

Ta povowd oyoreio (MX) otv Kdmpo 18p0nkav to 2006 wg povokd Avkelo ot Agvkooio kot Agpesd, evd to 2012
WpHbnkav kot dAla 3 otig vmorowmeg emapyies Adpvakag, Tldpov kot Appoydotov. To 2015 o Beopds Twv M
EMEKTAOMKE KOl GTO YOUVAGCLO OF TPELG EmAPyiec, evd TV endpevn ypovid (2016) kdlvye ko Tig dAleg 2 emapyieg
mapéyovtog T duvatdmra e&oetohc poitnong oe moykoumpio Pdor. Tlapd v 1K0GOET TaPOLGia Kot TPOGPOPH TOV
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LOVGIK®V GYOAEIDV GTN LLOVOIKT EKTOIOEVLGT), Ol GYETIKEG LEAETEG AVAPOPIKA LLE TNV ELPVTEPT] AELITOVPYIO TOVG Eival TOAD
neplopopéveg (INodptotog, 2023 Tpappévog, 2020 Katoiavn & Tewpyladng, 2015 Mavavd, 2017- Theologos &
Katsadoros, 2017). H mapovca épevva o1ox0 £xel vo GLUPAAEL GTNV KAADTEPT KATOVONON TOV GUVONKOV Agttovpyiag
TOV LOVOIKOV oYorei®V Kt TN PEATI®ON TOVG. ZLYKEKPUYEVQ, E0TIALEL GTN JEPEVVIION TOV ATOWYEWDVY, TOV EUTEPLDOV
KoL TOV TPOPANUOTICUAV TEAEOPOIT®OV HoONTOV amd To TEVTE LOLGIKA GyoAeio Tng Koumpov oyetikd pe to akdiovba
Oepaticd medio: T0 TPOYPOLIN GTOVOIMY, TV TOLOTNTO TNG TOPEXOUEVNG EKTOIOELONG KOl TIG OMOIEG TPOKANCELS KO
TEPLOPLIGLOVC TIG OToieG Ploay KATA TN POITNGN TOVG.

To KOpla epeLVNTIKA ep@THHOTA TNG LEAETNG givat Ta akOAovOa: [Toleg eivat ot 6TAGELS, amOYELS Kot EUTELPiES TV
TEAELOQPOLTOV LAONTOV TOV LOVGIK®DY GYOAEIDV OYETIKE [LE TO TPOYPOLLLLO GTOLOMOV KOl TNV TOLOTNTO, TNG EKTOIOEVOTG
7ov €hafav; TToteg TPOKANGELS Kol TEPLOPIGHOVG AVTILETOTIOAY KOTA T d1dpKeLD TNG poitnor tovg; [Toteg ol Tpotdoelg
TOVG Yo PedTimon TG AelTovpyiag TOV LLOLCIKOV GYOAEIOV;

To dedopéva Ba cuAAeYOODV HEGM EVAG S10OIKTLOKOD EPMTNATOAOYIOV TO 0moio Ba avamtuyel amd Tovg epeLvNTéG
Kot to omoio Paciletal oe TPONYOVUEVEG OXETIKEG EpEVVEC OAAG Kot 6N oxeTikn PiPpAoypapio, kabde kot péca omd
ECTIOOLEVEG ATOMKES Kol opadikég cuvevtevéels. Ta dedopéva Ba avaivBoov pe tn ypron tov SPSS kot Ba yivovv
SOTOVPOVLEVES GUOYETIGELG LETOED TV SIAKPLTOV HETAPANTOV.
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Cultivating mediterranean marine awareness and environmental empathy
through music education:
A qualitative study in five Greek-Cypriot schools

Christina Charalambidou, Rebecca Katsaris

Music is increasingly recognized as a powerful medium for environmental education, capable of evoking empathy,
simplifying complex issues, and fostering emotional engagement across age groups (Leavy, 2020; Morton, 2021). In
marine contexts, particularly in the Mediterranean, music helps bridge cognitive and emotional learning, strengthening
personal and cultural ties to the sea (Boyce-Tillman, 2009; Burnard, 2012). Arts-based approaches in education offer
experiential and imaginative pathways to ecological awareness, particularly when conventional methods fall short in
reaching young learners (Eisner, 2002; Barone & Eisner, 2012). Music also supports sustainability education by inviting
inclusive, sensory, and creative participation (Kanellopoulos, 2007; Buchan et al., 2024).

This study explores how music education can cultivate environmental empathy and marine awareness in early
childhood and primary education. Co-designed by a music educator and an early years specialist, the intervention
consisted of workshops structured around the framework Inspire, Explore, Create, Celebrate. Interactive music-making—
such as improvisation, soundscape creation, and singing—was paired with broader participatory activities, including
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storytelling, movement, and ecological discussion. The former focused on musical expression, while the latter included
interdisciplinary, multisensory experiences tied to marine themes.

A qualitative, arts-based methodology was employed, grounded in constructivist and constructionist paradigms.
Conducted across five public schools in Cyprus (three preschools, two elementary), the study involved over 200 children
and 10 teachers. Data were gathered through semi-structured questionnaires, private interviews with educators, informal
discussions during sessions, and the analysis of children’s creative artifacts (e.g., drawings, sound recordings, lyrics).
Thematic and narrative analysis revealed that participants developed deeper emotional connections to the sea, increased
confidence in integrating arts-based sustainability education, and greater engagement with marine identity. These findings
highlight music’s unique role in shaping inclusive, affective, and imaginative responses to environmental responsibility
from an early age.
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Projected and perceived identities in Greek diaspora schools
and the role of music in cultivating cultural exchange

Peter Douskalis

In Greek diaspora schools in New York City, music plays a crucial role in shaping cultural identity, fostering a sense of
belonging, and mediating the interaction between projected and perceived identities. This presentation explores how
music functions as a tool for both cultural preservation and promotion in these educational settings, highlighting its
sociological and communal impact through language and music participation.

This study examines the ways in which Greek diaspora schools use language knowledge and acquisition to project
an idealized cultural identity, one often rooted in nationalist narratives, historical continuity, and linguistic heritage.
Through school performances, curriculum choices, and community events, educators and community leaders intentionally
shape a collective identity that reinforces their definition of “Greekness”. However, students and their families may
perceive and experience this identity differently, adapting it based on their own diasporic realities, multicultural
influences, and personal affiliations. These tensions reveal a dynamic negotiation of identity, where music becomes both
a bridge and a boundary between cultural authenticity and adaptation.

From a sociological perspective, music in these schools contributes to the emotional and cognitive development of
students, shaping their self-perception and connection to both their heritage and host culture. The participatory nature of
musical activities, whether through singing, dance, or instrumental performance, fosters group collectiveness while also
allowing space for individual expression. Music thus serves as a medium through which students internalize and
reinterpret cultural narratives, demonstrating the fluid nature of identity in transnational contexts.

Furthermore, this research highlights instances where Greek diaspora schools engage in musical exchanges with
other cultural communities, using music as a means of intercultural dialogue. These collaborations challenge rigid identity
constructs, allowing students to develop a more inclusive understanding of cultural belonging. By analyzing case studies
of musical practices in Greek diaspora schools, this presentation underscores how music functions not only as a vehicle
for cultural reproduction but also as a powerful tool for intercultural engagement and community building.

Ultimately, this study contributes to broader discussions in music education, identity studies, and heritage language
learning, offering insights into how educational spaces shape and negotiate diasporic identities through musical practices.
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Exploring, music making, and learning in the teachers Soundlab —
An evaluative interview study on specific music and learning experiences
within an open space concept

Benjamin Hecht, Oliver Krimer

As part of the DigiProSMK project, we are developing evidence-based training concepts for music teachers in the use of
digital media, in accordance with the funding guidelines of the BMBF and the nationwide network “lernen:digital”. One
of these formats, the Teacher Soundlab, is designed as a deliberately low-threshold opportunity for teachers to gain hands-
on musical experience with digital sound generators in real musical situations.

The Teacher Soundlab follows the core idea of consciously avoiding direct instruction by facilitators throughout the
process. Instead, the concept adheres to key principles of Reggio pedagogy (Eriks, 2023), animative didactics
(Opaschowski, 1990), and enabling pedagogy (Arnold, 2012). Participants in the Teacher Soundlab enter a carefully
prepared, atmospherically designed "playground" that invites sound exploration and improvisational musical
experimentation. Crucial to the success of the concept is the voluntariness and autonomy of the participants (Deci & Ryan,
1993): the playground can be entered and exited at their discretion. Participants decide whether to engage as listeners
and/or players.

As part of an accompanying research project, we are conducting an interview study with participants of the Teacher
Soundlab, aiming to gain a deeper understanding of their specific listening and playing experiences within this exploration
space. Our main areas of interest are:

— To what extent are the music-making and learning experiences influenced by prior experiences?

— How are the spatial concept and the conditions of autonomy and voluntariness in this training format perceived by the
participants, and how do they contribute to successful learning?

— To what extent does the designed play space, along with the instruments used, invite low-threshold, intuitive music-
making?

In our presentation, we will share the preliminary results of the qualitative content analysis of the interviews
conducted so far.
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H povowoxivntikn ayoyn Orff og kowvotikn povokn npdin:
0cpNTIKEG KO TPUKTIKES GLYKAIGELG

Tavvys Aitog, Olvumia Ayaliavod

H mapovoa epyacio emyeipei va katadei&et to kowva onpeio, 1000 6€ 100A0YIKO 0G0 KOl TPUKTIKO EMinNedo, peTtaly g
KOLVOTIKNG HOVGIKNG TPAENS Kol TG povokonadaywykng Oedpnong tov Carl Orff. Ewdwotepa, culntd po oepd amd
KOWEG PLA0c0QIKEG BEaelg, a&ieg kat apyég mov S1EMOLV TN LOVOIKY dMovpyio HEGH amd TN HEAETN TG VITAPYOVOAS
Broypagiog, TG TOPOVCINCNG EUTEIPIKDY OEGOUEVOV KOl EVOEIKTIKMOV TAPAOEYUATOV amd TO d1ebv Kol EMANVIKO
¥ ®po. H Kotvotiky LLovotkn amoTeAEl Lo GUVELSTTH TPOGKANGCT TTPOG £VOL EVPL PAGHLO AVOPDOTWOV, LLE SLOPOPETIKA ETITES QL
KOVOTHTOV, OVOYKOV Kol EVOLNPEPOVTIMV, VO ELTAOKEL EVEPYE GTI CLUUETOYIKN LOVGIKN EMITEAECT] Kol dMpuovpyio
(Higgins, 2012). Méco oe éva oc@arés mepipdiiov, Omov M omodoyn, 1 OLUPOPETIKOTNTA Kol 1) GLUTEPIANYM
xapaktnpifovv T povcikn TPA&n, Ol CUUUETEXOVTES/OVGES £XOVV TNV EVKUIPIC VoL EEEPEVVIIGOLVY TIG SVVATOTNTESG TOVG,
VO EKQPUCTOVV KOl VO GUVEPYOGTOVV, LLE YVOUOVO, TN LOVGIKT, Yo TNV €Nitevén evog kool (e£m)Uovoikod GToyov
(Ztapov & Airog, 2023). 'Etot, ot kovotikoi povoikoi oyedialovv kot cuvtovilouv Tig LOVGIKES dPACELS KAOE KOVOTNTOG
péca oo T SLGPAAOT TNG IGOTIUNG GLUUETOYNG OADV TMOV HEADV. ATTO TNV GAAN TAELPA, TO LOVGIKOTAUSAYMYIKO £PYO
tov Carl Orff avtypetonilel mg evotnta 10 PAGTKA EKPPACTIKG KOl ETKOVOVIOKE LEGH TOV AdYOV/OUIALNG, LOVGIKNG Kot
kivnong/xopod otnpildpevo e TPES TLADVES: KTaidEVaT, TéYVT, ovpoviopd (Salmon, 2012). H duvapkn tov Orff-
Schulwerk éykettar otn cuveyn €EEMEN TOV MOTE VO ATAVTO GTIC TPOKANGELS KOl OTOLTHOEL KAOE KOWMOVIKNG ORAdG
KOl IGTOPIKOTNTOG, SLOTPOVTAS SL0POVIKE TNV AmAOTNTA TOV Kot TNV €KKivion Tov amd otoryelokd vikd. ‘Eyet, o, og
Boouobs 6TOYOVG TNV OAIGTIKT AVTIHETOTIOT] TOV AvOpOTOL, TNV OVATTLEN TG EKPPAGTIKOTNTOS KOl SNULOVPYIKOTNTOG,
e€acpalrifovtag 1o dkaiopa otV KoAlteyvikn Ekppact (Ayaiovod & Toagtapidng, 2016). H kowotikny povoikn
Tpaén Epyetan va cuvdteAlayei pe to Orff-Schulwerk péca and melpopaticpovs, avtocyedacd, cuvbeon kot eppnveia,
o€ OTOHKO Kot opodkd eminedo. O KOWOTIKOG YOPOKTNPOG TNG GLALOYIKNG HOLGIKAG TPAENG EVIGYVETOL and TNV
a&lomoinon g opdiog ¢ puOUIKOD EAVOUEVOD, TNG LOVGIKNG KOl TOV XOPOh MG LOPP®V KOWMOVIKNG EKPPOCTG KoL
emowvoviog. Kowdg otoéyog m OievkdAvven g yviowg KOAMTEXVIKNG eumelpiog Kol oAAnAemidpacng tov
ovppeteyoviov. ‘Etol, n povckokivntikn ayoyn Orff vrocyetol 6Toug KowvoTikoDg LoVGIKODS £VaV MLIOVPYIKO TPOTO
TPOGEYYIONG TOV KOWOTHT®V oL GuVTovilouv evd 6g Tumikd mAaicio mov aflomoteitat 1 povookwvntiky aywyn Orff
devpivetar n aicBnom g KovoTiKnG dnpovpyioc.
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O porog Kor 1 AerTovPYia TOV KUKAOV KPOVGTAOV
OTIS OLUTTPOCOTIKES GYECELS POLTTPLAV TOV SLOUEVOVV GE QOLTNTIKI] E0TIN

Eiévy Aswvida, Mitov Axoyrovvoylov

O1 KOWOTIKEG LOVGIKES TAPEUPACEIS HTOPOHV VoL £X0VV BETIKG OVTIKTVLTO GTIV TPOCHOTIKY| OVATTLEY, TV WYOYIKT VYl
kot v kowemvikn évtaén (Hallam et al., 2012). Ewdwotepa, ot khkAot kpovstdv gaivetor 0Tt Pedtidvovv to aicOnuoa
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evlmiog, eVioyvoLV TNV AVTOTENOIOMNON Kot dnpovpyovV o toyvpn aichnon Kowotntog Kot «avikewy (Varner, 2022).
Eivar pio dpootnplotnto KOWOTIKNG HOVCIKNG TPOCPACIUN G ATOpd YOPiG TPONYOOLEVN] LOLGIKY eumelpia,
enupémovtag T Onuovpyic evog pubUkod ocvuvolov pE TNV evepyr EUMAOKT] OA®V TOV GUUUETEXOVIOV KOl
CUUHETEYOVOOV VIO TNV KaBodNyNon Kol EUYOY®OT TOV KOWOTIKOV HOVGIKAV. LKOWOS TNG TOUPOVCHG KEAETNG
nepintoong ivar 1 dgpehvnon Tov poAOL Kot TNg GLUPOAG TOV KOKAOL KPOLGTMV OTIG OOMPOCOTIKEG GYECELS
POLTNTPLOV TTOL JLALUEVOVV GE POLTNTIKY E0TIO TNG EAMNVIKNG TEPLPEPELNG. TO EPELVNTIKO EPDTNILO. TOL EMXEIPEITOL VO,
amovinOel eivol T0 TOG Ol HOVGIKEG CAANAETIOPACELS dHVAVTOL VO SIUOPPDGOVY TIG JOTPOCOTIKEG CYECELS TOV
GUULETEYOVODV. ZUYKEKPILEVE, OEKO POITNHTPIESG TTOV KOTOKOVV GTNV 1010 €6TI0L GUUUETELYAV GE GLUVAVTHGELS, TOL NTOV
SOUNUEVES, YO VO, EVIGYDGOLY TIG LETAED TOVG SOMPOCOTIKEG GYEGELS LEC® TG XPNONG KPOVGTAOV LOVGIKOV 0pYavmv
oe wkokho. Ipaypatomrombnkay cvvolikd 20 cuvAVTINGES UOVGIKNG O KOWOTIKO Y®Dpo. AKOAOLOOVTOG TOLOTIKO
pneBodoroyikod oyediacud perétng nepintmong (Yin, 2014), cuAiéyxOnkov dedopévo amd N-OoUNIEVEG GUVEVTEDLEELG TV
QortnTplOY, Grumeg cvnToelg OANG ™G ouddag ava 000 eBdoUGdEs, Kol TO MNUEPOADYIO TNG EPELVATPLOG OV
a&lomombnke wg epyolieio emarnfevone. Ot GLANOYIKEG GPNYNOELS TOV @Ot TPI®V Bordncay oIV OTOTOIMGCT TNG
GUULETOYNG O TNG MG TPOG TO VITOKELUEVIKO TOVG €V (V. ATt TN BeaTIKT AvAALGT TPOEKLYAY KOTTYOPIES, TTOV APOPOLV
oT0 KIVITPOL KoL TIG TPOKANGELG TNG GLULETOYNG TOVG, TOVG GTOXOVE TTOV giya Ot id1ec BEGEL Ko TNV EURELPIN TOVG GYETIKA
UE TNV OTONIKY Kot GVAAOYIKT aicOnon tov ev {v. ZourepacoTIKG, EAVNKE OTL 1] TPOCHOTIKTY LOVGIKT EKQPACT] TOV
POITNTPIOV péca amd TOV KOKAO KPOLOT®V EVOLVANMGE TIC UETOED TOVG O)ECElS, mpowbdvtag to aictnuo Tov
VTOKEWEVIKOD Kol GUAAOYIKOD €V {nv evtdg TG eortntikng eotiog. O KVUKAOG KPOLGTMV (QAVNKE Vo omoTeAEl pio
dpaoTNPOTNTO TOV EMTPENEL TNV LOYVPOTOINGCT TOV SECUDV GE AVTO TO TANIC10, HETATPETOVTIOG TNV £0TIOL GE [ia To
Po&evn Katowia Kot divovtog xdpo yio fabitepr yvopipio Kot OUGIUCTIKOTEPT) EMKOVOVIO AVAULEGO GTIG POITHTPLEG
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Needs analysis and student experiences for ukulele lessons
in music education departments in Tiirkiye: The example of Bursa Uludag University

Sezen Ozeke, Irem Avgin

In Tirkiye, music education departments play a crucial role in training future music educators. Undergraduate students
receive comprehensive training and are taught various instruments throughout their studies. The ukulele has gained
significant popularity worldwide through educational platforms. Despite its growing use in classrooms and communities,
fostering meaningful musical engagement across all age groups (Gayretli et al., 2021; Greenberg, 1992), its inclusion in
university music education programs in Turkey remains limited.

This study aims to assess the need for ukulele lessons at the undergraduate level in Turkey's music education
departments and to explore students' reflections on the ukulele course. The research follows an explanatory sequential
design, a type of mixed-methods approach. In the quantitative phase, a needs analysis survey was conducted with 160
students at Bursa Uludag University, and the data were analyzed using descriptive statistical methods. Following this
analysis, ukulele courses were introduced in the Fall semester of 2024, and students' perspectives on the course were
gathered qualitatively through surveys and analyzed using content analysis.

Additionally, the study examined students' emotional states before and after the ukulele course, utilizing the PANAS
(Positive and Negative Affect Schedule) scale (Geng6z, 2000). The findings indicate that the ukulele course contributed
to the development of students' creativity, enhanced their musical expression and rhythm perception, and reinforced their
positive emotions as well as their self-confidence throughout the course. Furthermore, the study revealed that the course
increased awareness of the ukulele as a viable alternative instrument in music education.
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AvalnTOVTOS TO «YOUEVO TAAIGLO» TNG YOPMOLUKNS LOVOIKNG
REC® EVOS OLOTOMTICUIKOD HOVTEAOV EKTTALIOEVONG

Avraovys Bepfépng

Mo ™ peiémn evag povoikov €pyov, o Elliott (1993) emonpaivel T onpocio g KOWOVIKO-TOATIG UK TOL O1AGTACNG,
apo¥ kaOe Epyo dnpiovpyeitarl amd avOpMOIOVS Y10 VOPOTOVG. XN YOp®IKT LOVGIKT, 1] SIUGTAGT) AV EVIGYVETOL ALTO
TOVG OTiYOLC, Ol omoiol ekepalovv cuvalsOnuato, TEPLYPAPOVY KOTOOTAGELS, O@NYODVIOL YeYovoTo K.0. AULTA 1
damictoon dikooloyel To ALENUEVO EVIIAPEPOV EPELVIITAOV GE {NTHLLATA GVVOIEGTG KOLVMVIKOD TAAGION KOt YOP®OLOKNG
Tpaénc. Avarvtikotepo, PEAETES €yovv emKEVIP®OEL GTN GYEOMN TOL JIOACKOUEVOL PETEPTOPIOV WE TO KOWMVIKO-
TOMTIGHIKO VOBabpo TV patntdv copemva pe Ti5 apyés e Kprrikng Houwaywyumg (Hill, 2021) ko g [oMtiopka
Avtomokpwvopevng AwaokoAiiog (Bond, 2014). Emmléov, pelétec mpoteivovv TpOmOVG  TPOGEYYIONG  TOL
«TOAVTOMTIGHIKODY pemepTopiov pe oefacpd 610 moMTIcpKd TAaicto dnpiovpyiag tov (Gratto, 2010), akorovddvTag
TO YEVIKOTEPO OUTNLLOL OITOOTOIKIOTOINGNG TG XOpmolakNG ekmaidevong (Saplan, 2022). O mpoovagepbeices peréteg
efaipovv ™ onuocio Tov STOMTICUIKOD OAGYOL Kol TNG EMAPNG TV pobntdv pe @opelg Tov vmd peré
TOMTIGHOD. AV Kol Ol OTPATNYIKEG OVTEG OPOPOVV  Kupiowg TN UEAETN HOLGIKNG &EEVOV  TOMTIGUGV 1)
VIOEKTPOCOTOVLUEVOV KOWVMVIK®V OLAd®V, dhvatat vo enektafodv og kKabe €idovg yopmdlokd pemeptdplo, KOO Kot
MyOTEPO «EEMTIKOVY YOPAKTNPO.

AvTikeipevo NG €lomynong avtig givol pio Gepd EKTAOEVTIKOV dPACEMV TOV TPAYULATOTOWONKAY 6TO TANIGLO
XOPp®AL0G TEPUPEPELOKOD TAVETIGTNIION UE APOPLT OVO0 EKINAMGELG PvNuNg, aplepopéves (a) oty Efpaikn kowvotnta
Aprtag kot (B) v oydonkootn enételo g opayng oto Aiotopo. Kot otig dHo mepumrtmoelg, ot yopmooi emokEPONnKay
YDPOVG 1GTOPIKOD EVILOPEPOVTOG, GUVOLIANGOV LE TOTIKOVG QPOPEiS Kot amdyovoug tov Bupdtov, mapakoioddncav
SAéelc, kol TiUNoov Tig 600 KOWOTNTEG TPOYOLIDVTOG GYETIKO PEMEPTOPLO. XTI GUVEYELN, UEAN TNG YOpmoing
ovppeteiyav oe opdadeg eoTGpEVNG cv{TNoNG OO TIC OMOlES TPOEKLYOV OESOUEVO TTOLOTIKOD YOPOKTHP OV
Tapovstlalovtal 6TV Tapovca 161 yNoN. Ot GUUUETEXOVTES VTOYPAUILGAY TY) CNULOGTN THG GVVIEGTS TOV 1IGTOPLKOD Kol
KOWVOVIKO-TOMTIG KOV TAALIGIOL UE T £pya OV TPayoVdNGaV, YEYOVOS OV TOLG 00N YNOE GE «OLVATEG) KOt 1dtaitepa
(POPTIGUEVEG GCLVAICONULATIKA LOVGIKEG EUTEPIES, TIG OMOIEG KPATOVV GT VI ©¢ KTt ToAvTo. EmurpocBeta, ) 6An
gUMELPieL TOVG OO YNOE GTO VO KOTAVONGOLV LE KPLTIK dtdfeon ta 000 Vo HeAéTn 10TOPIKA yeyovoTa, KoBmG Kot To
GLALOYIKO TPOVUO OV TO OKOAOLONGE, AALG Kot va avalnTioovy HOVoL TOLG TEPALTEP® TANPOPOpPieS Yo avTd. TELOG,
TOVICAV TN CNUOGI0 CVTMOV TOV EUTEPLOV GTNV OVOYVAOPLCT) TOV YOP®OIKOD TPayoudto ¢ LEGOL TPOGPOPAS oTNV
KOWOTNTOL.
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To povowkd npoypappa «Come Sing with Us» and to EOviko Ofatpo Ongpog otnv AAfavia
Yo TNV avamTuén TG HOVOIKIG EKTUIOEVOTG OTU GYOAELN

Eiova Aiton

H mopovoo perétn e€etdlel ) UeElOpEV eUTAOKN TOV eVNAIK®V HE TIG TEYVES, vIoypappiloviag T onuocio g
KOAMEPYEWG €VOG VEOL KOWVOD HECH HIOG OAOKANPMUEVNG MOLGIKNG EKTOISEVOTG Yok Toudd TG TP@TOPAdLLOG
exmaidevong. H épevva diepevvd v €viaén e OmePAG GTO TPOYPALLLO GTOVIDV TNG OAPAVIKNG LOVGIKNG EKTOIdEVOTS,
YPNOWOTOIDOVTOG L0 TPOCEYYIon MIKTNG pebodoroyiog. AeEnydn kpitikn aviAvon TEPIEYOUEVOL OF EKTOIOEVTIKA
TOKETO, GE CLVOVLAGHO LE €va epmTnuoToAdyo o€ 30 povoikonadaymyods Tav Taéemv youvaciov (51-9n) oty
A\Bavia. To epotnuatordylo tepiehdpupave epooelg oxeTikd pe to Pabud evoopdtoong e Onepag oTIC SIOUKTIKEG
TPOKTIKEG, TO KIVITPOL KOl TOL EUTOSIO Y10 TV EPAPLOYN TNG, KAODG KAl TIC TPOCOTIKEG TOVG EUTELPIES KOl AVTIMWELS
OYETIKA LLE TN YPNON TG TNV TAEN.

H épevva emkevripmveratl og Eva mpodypappoe «Come sing with us» to omoio €éhafe ydpo tov Asképuppro tov 2017.
Yromdg TG SNUOCKOTNOTG NTAV VO ATOKOADWYEL G 1010 BabpLd 1 OTEPa EVOMUATMVETOL OTIG SIOAKTIKES TPAKTIKES KoL Ol
Adyotr tov v vrootnpilovy N v amokieiov ota oydAeta. Ta amotedéopato amd 30 ddokaAiovg E6e1Eav OTL TEPIGGOTEPO
a6 T0 IGO0 TOC0GTO OEV EVOOUATAOVEL TNV OTEPA GTO TPHYPOLLLLO GTOVIDV TOVG, KUPIMG Ady® TG EAAEWYNS XPOVOL KOTA
™ SLIPKELD TNG GYOMKNG Y POVIAC. Avtifeta, ot LOLGTKOL SAGKAAOL TOL EVOMUOTAOVOLV TNV OTEPO. GTN H1B0CKAALD TOVG
AVOQEPOVV OTL EIVOAL ATOTEAEGHLOTIKY GTN H1ELKOAVLVGT TNG LAONONG LOVGIKMV Kot un Lovs KOV Ogpdtov. H Btk Toug
otdon amodidetarl Kuping oe eumelpieg mov amoktOnkav omd to mpdypappa «Come Sing with Us», to omoilo €yet
eumié€el 2.800 madid omd 1o 2017. Avty n mpotoPfovrio amockonel ot Pedtioon TG LOVGIKNG eKTAIOELOTS,
Tapéyovtag kafodynon amd xopwdovg OTEPS Kol ETTPETOVTIOG GTOVG HodnTéS va pdbovv ddpopa £pya dmepac, OTmg
to Va, Pensiero, Nabucco La Traviata, Tosca La Bohéme, Turandot, O cielo, G. Puccini Carmina Burana, O Fortuna, C.
Orft, Opera Scanderbeg P. Jakova. Ta gvpripato voypoppifouv my avaykn avamtuéng oTpatnyik®dy Tov va eviappiuvovy
TNV EVOOUATOOT] TNG OTEPAG GTN LOVGIKT| EKTAIOEVOT|, ETGTLOIVOVTAG TO. TOAVOLAGTATA OPEAT TNG Y10 TNV EUTAOKT KO
™ pabnon tev podntov
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E@appélovrag dtvmes o1001K0GiES HOVOIKNG 100 0KAAOS-pdONoNg
og oOvoro «Opynotpa Evporaikine Movoikng» £vog povoikoy 6yoieiov

Hpo Havayiwroroviov, Iavvyg Moydavyg

To Movowd Zyoreio otnv EALGSa mapéyovv otovg pabntés m duvatdTnTo GUUUETOXNG OE TOKIAN LOVGIKA GOVOA, TO
omoio SLULOPPDOVOVTAL, COLP®VA. LLE TO LGYVOV TPOYPUULO CTOVI®V, BACEL TNG dOMNG KOl TOV PETEPTOPIOL TOV EKTEAOVV.
AVeEQPTATOC TOV TPOCHVOUTOMGOUOD MG HAONTIKNG OpYNoTPOS, 1 EPELVNTIKY OPOCTNPLOTNTO OVOIELKVOEL TNV
TpooTBEUEVT TAUOAYOYIKT a&io TNG EVOOUATMOONG ATUTIMV S100KAGLUDY LOVGTIKNG LABNCNG 0 LOVGTKA GUVOAN, LE GTOYO
Vv evioyuon g SNUIOLPYIKOTNTOC, TNG CLUVEPYOOSIOG KOl TNG €VEPYNG CLUUETOXNG TGOV HoONT®OV o1 pobnclokn
dwdikacio. Avéioyeg Tpooeyyioelg mepthapBavouy, HETOED AAA®V, GUVEPYOTIKES TPAKTIKEG Kol oTotyelo aAAnAiopdOnong
(Schiavio et al., 2020), Tov poéotpo o¢ woto pérog g opynotpas (McCaleb, 2022), to mai&yo pe To agti (Varvarigou,
2016), v emAoyn peneptopiov amd Tov id1o Tov pabnty, mv ekpdabnon yopic onueoypaeio (Green & Baker, 2013),
KkaBdg Kot Tov ehebbepo avtooyedoond (Wright & Kanellopoulos, 2010). [Tapd v madaywywn a&io Tov dTomov
aVTOV J1adIKAGIOV, 610 cOvoro «Opynotpa Eyxdpdov — Zvpewviky Opynotpay, mov vdyetotl 6to «Movctkd Zovolo
(Opyavoyxpnoiag 1 dArov gidovg)» (PEK 2858/t. B'/2015), dev @aivetal va EVOOUATOVOVTOL OVTIGTOLYES TPOKTIKEG.
Avtifeta, ota chvora «ZOyypovn Opynotpa (ITowiing Movowng)» kot «Zvvora Exepacng kot Anpiovpyiagy ot drumeg
HOPPEG TEPYPAGOVTAL KOl EVICYDOVTOL OTO TO 10YVOV TPOYPOLLUON OTOLd®V, €V OTO VIO €EETAOTN GUVOAO O
TPOGAVOUTOMGLLOG TOPAUEVEL OE TUTKES LOPPEG LOVGIKNG EKTAIOEVLONC.

44 100 Aebvéc Zovédpro e E.E.M.E. — https://apps.eceme.gr


https://apps.eeme.gr/

IMPOP®OPIKEX ANAKOINQXEIX

H mapovoa Epguva otoyedel ot S1epebvNoT TOV ATOYEDY KOl EUTEPLDY TOV AVOdDOVTUL LESE OO TNV TPOKTIKT
EQAPULOYN ATUTTOV SLASIKACIOV LOVGIKNG S1dacKaAoG Kat pHiBnong o€ £va 6UVOLO SLTIKNG AOYLOG LOVGIKNG. ATATEPOG
010Y0G gival 1 e£€TaoT TG KOAMEPYELNS TOV LOVGIK®Y de&10THTOV TV padntdv, Kabdg Kot 1 evioyvuon tng evepyoie
EUMAOKNG TOVG, TOV KWVATPOV KOl TNG OVATTLENG TNG LOLGIKNG £KQPAONG UESH ONO TPUKTIKEG GVTOCYESIAGHOV,
ovvepyaoiog, aAAnAopddnong kot xpriong pn-cvpufatikng Toptitovpoc. H ddaktikn mapéppacn npaypotorombnke oe
Movacikd Xyoreio g Zrepedc EALGSag amd Tov Oktdppro Tov 2024 émg tov lavovdpio tov 2025, 6t0 obvoro «Opynotpa
Evponaikig Movcikngy, e T CUUUETOYN €KOSITEVTE (25) HoONTOV S1UPOPETIKOV LOVCIKMY EMMESWDV Kol OPYAVOV.
TN ™ ovAdoyn dedopévav aglomomOnkay NUISOUNHEVEG GUVEVTEDEELS e TOVG HOBNTEG, TopaTNPAOELS TEdioV amd TV
EPEVVITPLO-EKTOUOEVTIKG, KOODG KOl TOPATNPTOELG KPLTIKOD QIAOV-EKTOIOEVTIKOD TOV GUUUETEIYE (OC LOVGIKOG GTNV
opynotpo. Ta svpiuata KaTadekviouy T OeTiKd AmoTEAECUATO, TG EVOMUATMONG GTVTIMV TPUKTIKOY GE £V, TAAIG1O
HOVGIK@Y GUVOAWDV TUTIKNG EKTAIOEVLOTG, O0UTEPA (OG TTPOG TNV CLTOVOLLID, TN dNUIOLPYIKOTNTO, TNV EEOIKEIMON L€ TO
OpYOVO Kot T KIvTpa, TV LodnTdv, Kabde Kot g Tpog TNV EVIGYVON TOV LOVGTK®Y deE10TNTOV KOl TNG 0V TOTETOION oG
TOVC.
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ZYNEAPIA 6: MOYZIKH EKITAIAEYXZH KAI ZXEXEIX
Yappato 1 Noguppiov 2025
10:30-11:30: ApgOatpo 1, Tpfqpa Ietopiog kot Yneroxkov AvOpomotik®v Emetnpuov

2ovrovietpia: E. Avopéov

YOPPETOYIKES TEYVES OTO OYOMKO TTAaioL0:
I[Ipodyovtag TN 6YEGL0OVVOUIKI] TOLOOYOYIKI] KOL TNV YOYIKI] VYEia Kol evioia
ReONTAOV KOl EKTULIEVTIKAOV

Aglovoa Xrauov

Yopeowva pe tov Iaykocuo Opyaviopd Yyesiog (2021), 1 ota 7 moudud kot €p1ovg moyKosime avTiptetTomilouy yoykés
dwrapayés. O Iayxdouiog Opyaviopods Yyesiog, ardd kot to EOvikd Xyédo Apdong yio tnv Poyxuc) Yyeio otnv EAAGSa,
tovifouv T onuocio TG EVOOUATOONG NG WUXIKNG ELNUEPIOG OTNV EKTOUOEVTIKY] TOMTIKN] KOl GTO GYOAKE
wpoypdppota. Ot ekmadevtikol oviyetonilovv ™ peydAn mpdkAnomn va mpootafodv va mapdyovv oKodNLoikd
OTOTEAEGLLOTO GE TAEELS TTOV GLYVA EIVOL TOAMTIGHIKGE KoL 0KAON OO ETEPOYEVEIG Kot TTOV TOAAEC QOpEG yapakTnpilovton
Ao GLYKPOVGELS, SLUOTOCTIKEG GCUUTEPLPOPES, ExOpOTNTA, avacpdrela kot eivar eEovBevotikég (Jennings & Greenberg,
2009). H ovppetoyn o KaAMTEXVIKEG OPOCTNPLOTITEG KOl WO1AHTEPA 1] VAOTOINGT KOWOTIKOV LOVGIK®OV TPOYPOLUATOV
péoa oto oyohkd mAaiclo £xel Ppebdel 0T oyetileTan pe KOWOVIKEG CUUTEPLPOPEG KAl GTAGELG OTMG 1) AVTOYVAOGTd, 1)
KowoVviky gvouvaicOnon, n peiowon g Piag (Veblen, 2008). tdyoc ¢ emokomkng HeAETNG (scoping review) mov
devepynnke ftav va diepguvnBel 1 ¥PNON TOV GLUUETONIKOV TEXVOV HEGH GTO GYOMKO TANIGLO, EVE OTOXOG NG
mapovoioons, eivol PAcEL TOV EVPNUATOV TNG EMOKOTIKNG HEAETNG, VO KOTOQOVEL OTL 1] DAOTOINGT TPOYPOLUATOV
CULLETOYIKOV TEXVOV LEGH 0TO GYOAEID EVIGYDEL TIC KOWMVIKES KAl cuVALSONUATIKEG 6510 TES LOBNTOVY KOl dACKAAW®Y,
Bektidvel T1g oyéoelg petaly toug kot to KAipa g tagng (Higgins & Bartleet, 2012), kot toug mapéyet €va ao@UAEG
TAOIG10 Y10 VoL EKQPOUCGTOVY GLVOIGHTLLOTIKEL, VO KOTOVOTGOVV KOt VO, SILXEPLGTOVV T GuVaLsOnpatd Toug, To Gryyog Toug,
T0 €MIMEDO GTPES TOVG, KOl TEAKA VAL Py IGOLV VoL AVaTTOGGOVVY To aicOnpa Tov ‘avikew’ otnv opndda (Koopman, 2007).
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H nopovciaon Bo cuvdécet To Tapamdve EVPLOTO LLE TNV TPOOTTIKY (O EKTALOEVTIKOL TNG HLOVGIKNG, VO TPOAYOVLLE TN
oyxectodvvapukn todayoywkn (Hickey & Riddle, 2023+ Hinsdale & Ljungblad, 2023) kot va cupffaAove oty Tpoaymyn
NG WLYIKNG LYelog LotV Kot S0oKAA®Y 0TO GYOAELd.
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Epmepieg kot avtiMyels EKTULOEVTIKMOV HOVGIKNGS Y0 TOV GYOMKO ek@ofiond Kon
Ovpatonmoinon 6To HOVOIKE GYOLELN: ATOTINNON TG EKTOLOEVTIKNG TPOYUUTIKOTNTOS

Main Koxxioov, I'tavvyg Mvyoavnyg, llavayiovia Kapéteov, Mapio ®Povlidov

O oyohkdg expofiopdc amotelel pio dlopKr KOl GLGTNUATIKY BuUATOTOINGY, TOV EKONAMVETOL LECH AEKTIKOV 1)/KoL
COUATIKOV EVEPYELDV, TPOKUADVTAG GoPapég cuvatoOnuatucég Kot kovmvikés emmtacelg (NASEM, 2016). TIpoxertan
vy éva ovvBeto ekmadevtikd {itmua. to omoio omottel TN OLVEPYOSID OA®V TMV EUTAEKOUEVOV (OPEDV —
HaNTPIOV/potntdv, EKTUdEVTIK®VY, YoVEOV/KNOEUOVOV Kot vrevbuvay yapaéng molrtikig (Kokkidov & Mvuyddvng,
2024). H mohvdidotatn ¢uon tov eKpoPiopod oyetiletat Le 0TOUKONG KOl KOWVMVIKOVS TOPAYOVTES, TOGO EVTOG OGO Kot
€KTOG GYoAelon, KuOloTOVTOG dVGKOAO TOV TTEPLOPIGUO TNG duoiertovpyiag tov (Osher et al., 2010+ Olweus, 2009).
YKomog TG mapodoag HeAETNG eivar 1 O1epedvnom, OVAADGT Kol EPUNVELN TOV OVIIANYE®DVY, GTACEMV KOl EUTEIPIDV
EKTOOEVTIKOV OV O10ACKOVV GE HOVGIKE oyoleio TG Ztepeds EANGOOC, GYETIKA UE TO POIVOUEVO TOL GYOAKOD
EKQOPIoLOV. ATMTEPOG GTOYOG Eival 1) SAUOPEOOT] TPOTAGEDV TPOANYG KOt TOPEUTOIONG TG EMOETIKOTNTOS Y10 TV
OTOTEAEGLLOTIKY] OVTILETMTION TNG ToAV-Oupatonoinong.

H épevva givar morotik) kot faciletal 6T GLAAOYN OESOUEVOV HECH MUOOUNUEVOV GUVEVTEVEEDV A0 SEKOTEVTE
(15) ev evepyeio ekmadevTIKOVG TOV H10AGKOVY ATOUIKA LadiLLato 0pyavov 1 opadikd BempnTikd pabnpate oe LoVGIKE
oyohreia. ITapdayovtes Eppacng eivat 0 KaBopioTikdg pOLOG TV EKTOOEVTIKAOV LOVGIKNG GTNV TPOANYT KOl OVTULETATLON
TOL €KQPOPIGHOD OTN OYOAKY] KowotnTa, ot otpatnywkés dwyeipiong tov mpoPAipatog Buvpatomoinong kot ot
OMOTELEGHOTIKEG TPAKTIKEG Yoo TNV evioyvon g mapéuPfacne (Epelde-Larrafiaga et al., 2020). Ou cuvevtedéelg
avédelEav onUavTiKEG OELOTIKEG KaTyopleg avapopikd e TIC TPOSMMIKEG EUTEIPIEG TV EKTOOEVTIKMV LOVGIKNG Kot
TNV TOPATHPNGCT KAl KOTAVONGT TEPLOTATIKGV Bupatonoinong oto oyoAeio Tovg. Idaitepn vy ivat 1 cupfoin Tov
LAONULATOV LOVGIKNG OV UTOPOVV VO, AEITOVPYHGOLY MG epyareior TPOANYNG TG EMBETIKOTNTOC KOl EVIGYLONG TOV
a&ldVv g 160TNTAG KO TG SIKAL0GVVNG.

Ta gvpiuata g £pguvag vroypappifouv ™ onpacio evog BeTikol KAMPILOTOG 0T LOVGIKE GYOAElR TTOV EVIoYDEL TNV
KOAMEPYEW NG aLTOAVTIANYMG, Tov ogfocpod kot g amodoyns. Ta oyoAeio eivar kotadikoopévo ov dev
TPOGUPUOCTOVV GTOV KOOHO Tov OAAALEL. XTn OyoAKn KOowdTNTO, Ol EKMAOEVTIKOL, Ol HAONTPLlEG/TEC Kot Ot
yoveig/Kkndepoves £xouv ™ duvatdTnTa Vo TPOdyouv T dNovpyia vOg ao@oA0VS Kol VTOGTNPIKTIKOD TEPPAALOVTOC.
Emumdéov, avadeikvietal 1 onpacio TG HLOLGIKNG OHOdIKNG dpaong oty ovanTuén KOwmviKov deE10TNTOV Kot TN
GULLLETOYN TV LB TPLOV/LOBNTOV, L OTOTELEGLO TN LEI®ON GUUTEPLPOPDOV EKPOPIGHOV. YTTH avtd 10 Tpicpa, sival
opaT M OVAYKN EQUPULOYNG OTOYEVUEV®V, EKTOOEVTIKOV TOPEUPACEMY, TPOCAPLOCUEVOV OTIC OMOLTHOE, TOV
LOVGIK®V GYOAEI®V, e amdTEPT EMSIWEN TNV OTOTPOTY KOl EEAAEYN TOL GYOAKOL EKPOPIGHLOV.
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O p6rog TNG HOVGIKNG 6T SLUPUOPPMOT] TOV PLAK®OV GYECEMV
RETAED TOV HOONTOV TOV HOVGIKAV GYOAEIMV

'Eleva Avopéov

H povoikn dadpapatilel kabopiotikd poro otr SLoUOPPOOT TOV PIMK®V oy€cemV Katd v epnpeia, evicybovtag v
KOW®VIKT 0AANAETIOpaoT Kat cupPdAlovtag oty avartuén g Tpoconikng tavtotntag (Rentfrow & Gosling, 2006).
Agrtovpyel @G LEGO EKPPUOTS KOL KOWVMVIKNG EVINENG, EMTPETOVIOG GTOVS EQNPOVG VO GUULUETEXOVY GE OULADES LLE KOWVEG
a&ieg Kol evolPEPOVT, VM TOPGAAANAC SIEVKOADVEL TV OVTOAAOYY ATOYEDV Y10 KOAMTEXVEG, LOLCIKE €idn Ko
tparyovdio (Howell et al., 2021). H cvppetoyn o€ LOLGIKA GUVOAX KoL SPOGTNPLOTITEG TPOCPEPEL OVGLAGTIKEG EVKALPIEG
KOW@VIKOTOINonG, Kobmdg 1 Ko akpdacn Kot 1 LOVGIKT GLVEPYOSio EViGYDOVV TN GuvalcONUatiKy €yyoTnta, TV
aicOnon apoPaiog Katavonong kot v EvOLVAL®mon TV Sompocotik®v decpdv (MacDonald et al., 2002). TTapdiinia,
N novoikn Ponda tovg eprifovg va dwyepilovrar T SNUOGLE EIKOVO TOVS, VO KOAAEPYOUV TNV OUTEVEPYELDL KOl VO
EVIGYDOVV TNV YUYOKOW®VIKT Toug avantuén (Saarikallio & Erkkild, 2007).

H mapodoa avaxoivoon mapovctdlel vpiuoTo mov TPoEKLYOV and TiG opddeg eotiooms Kot omotehel péPog
eVpUTEPNG €peEVvag, 1 onoia dteENydn v mepiodo 2018-2020 e povoikd oyoieia tng Attikng Kot tng Hreipov, pe myv
&ykpion tov Ivetitovtov Exrodevtikng [Tolrtikng (1.E.I1.). To cuvoikd deiypa mepihdpPave 186 pabntég kot pabnzpieg
niiag 13—18 etdv. X11c opddeg eotioong cvppeteiyov N =48 nabntég (25 ayodpia, 23 kopitoia), oL 0moiol GLYKPOTOVGaV
LLLOL EPEVVITIKT] VTOOULASO LLE KOWVEL YOPOKTNPLOTIKA: EVTOVO EVOLOPEPOV Y10, T LOVGIKT], POITNOT OE LOVGIKO GYOAELD KO
GUULUETOYN O GTLTO LOVGIKH GUVOAL TTOV SL0TNPOVGOY Kot EKTOG GYOAEIOV.

To guprpata avédel&ov OtL 1 ekia omotehel Pacikd Kivitpo kot TPolmdBesn Yo TN GULUUETOYN GE LOLGIKA
oyfuata. Ot podntég dotnpodcay 6Tevols GEGHOVG, PAGIGUEVOVG OTNV EUMIGTOCUVH Kol TV oAlniobmoctipién,
yeYovog mov Kodlepyovoe pie OeTikny gucdva tov gavtov Tovg. [lepiéypoyav ™ @lia pe 6povg OmMSG AoPAAEL,
apofardmra, 6efacpoc, EUTIGTEVTIKOTI T, VTOGTNPIEN, OVAYVAOPLET Kot omo@vy dnpociog enikpiong (Mrapmding kot
ovv., 2007). Méca and ot T1 GLVOLHAAYT] AVOKAAVTTAV TO «TPOSOTIKO Woviko» Tovg (Maisonneuve & Lamy, 1993),
vrepPaivoviog o TPosommKA Tovg ople. O ypdvog mov mepvovoov pall AEITOVPYOVsE OC LOVIEAD «KOWMVIKNG
ovykpong» o évag yio tov ahov (Festinger, 1950, 1954) kou cuvéParie kaBoplotucd ot cLYKPOTNON TG KOWMVIKNG
Kot povotkng tovg tavtodmrog (Tajfel & Turner, 1979). Zuvolukd,  Aia péca omd T LOVGIKY OVAOEIKVOETAL OC TESTO
ONUOVPYIKOTNTOS, TPOSMIIKNG AVATTLENG KOl KOWVMVIKNG EVOLVALLWOOTS.
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YYNEAPIA 7: O EKITAIAEYTIKOX MOYZXIKHX
Yapparto 1 Noguppiov 2025
10:30-11:30: AiGovoa 1 (1og 6po@og), Tunqpa Iotopiog kor Ynerukov Avlpomotikov Emotnyuov

Zovrovietpia: Z. Aiovosiov

Empépemon ekmardevTIK@V TPOSYOMKNS KOl GYOAIKNG NAKINS 611 povoiki] oty EALGOa
KOl 6T0 EEMTEPIKO: UVAYKES, TPOUKTIKEG KOL TPOOTTIKEG

Aéomowva Xaudin, Zwi Arovociov

H exkivnon kéBe emipopemtikng dtodikaciog apoppdtat ommd to dedoUEVO OTL Ol EVIAIKES YPELalOoVTOL [0l TOAVTMG
SLOPOPETIKT AVTILETMONION GE GYEoT UE TN PacIKN ETOyYEMLOTIKY ekmaidevon Kot v exkmaidevon avniikov (Collins,
2004). Ebwotepa, 1 eTdpmON EKTULOEVTIKOV YEVIKNGS TdElNG 6TN LOVGIKY amotelel Eva moivdidotato {ua. Etvot
YEYOVAG OTL 0L VITILy @Yol S10BETOVV HELMUEVN aWTOTETOIONGN MG TPOG T ddacKoia Tng Lovokng (Bautista k.d., 2024)
Kot dNA®@vouv avemapkeic va mpooeyyicovv ta povokd nmipata (Theodoridis & Avgitidou, 2012). TTapdiinia, ot
Biproypagpio. cuvavtdtor Syoyvopio. GVAUESH GTNV TPOONTIKY TNG HOVGIKNG O0aoKOANS amd €01KEVUEVOLG
EKTOOEVTIKOVG LOVGIKNG Kol EKTAOEVTIKOVG YeVIKNS Taudeiog (Malotti & Vieira, 2022 Vicente et al., 2023). H mapovca
Biproypapikry €pevva €0TIAlEL OTNV EMUOPOOOT| EKTOOEVTIKOV TPOTOPAOMOG exmaidevong (TPooyoMKNg Kot
oYoMKTg) ot povotkn. [pokertat yuo Prpioypapikn peta-Epeuva mov ompiletar og Epevveg mov €xovv delaybdel Ta
tedevtaia 25 ypovia oty EALGS Kot 6€ ydpeg ToL eEMTEPIKOD UE EKTAUBEVTIKOVG TNG GLYKEKPIUEVNS Pafpidog. Xtdyog
™G £€pevvag gival va SIEPELVICEL ) TIG AVAYKES TOV EKTOISEVTIKAOV OG TPOG TO EMLUOPPOTIKG TPOYPAULATO LOVGIKNG,
onmg TIg ekppalovv ot 1oy, B) Ta YOPUKTNPLETIKA 7oV Ot 310l emBLUOLY Vo S100£TEL 1) EMUOPPMOT Kot Y) TOTE puo
EMPOPO®OT] QAIVETAL VOl EIVOL OTOTEAEGLLOTIKT Y10 TOVG ETYLOPPOVUEVOVG EMPDVTOG GTIS TPOUKTIKEG TOVG. Méca amd
TNV aVAADGT OVTAOV TV GTOEIMV EMYEPEITAL VO EVIOTIGTEL TAOG SLOUOPPDOVOVTUL TO TUPATAVED XOPOUKTIPLOTIKE GTO
TEPUCLLO TV YPOVOV, KABMS Kot TOEG TAGELG VTOmILovTal 6TV EAANVIKY kot TNV ayyAdpwvn Piplioypagpio. Exiong o
avadeyBodv WTePATNTEG Kol KOAEG TPAKTIKEG TTOV £XOVV OONYNOEL GE EMUOPPMOELS UE LEYOAN EMOPACT GTOVG
EKTOOEVTIKOVG TOV GUUUETELAV GE OVTEG.
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H povowki] ekmordguTIKY] TOMTIKY] KOl 0 EKTOLOEVTIKOS HOVGIKNG:
Epgovovrog To obyypovo cyoleio

AnuijTpns Zappijs

H e1onynon napovctdlet to. 0moTEAEGLOTO TOLOTIKNG EPEVVAG TOV TPAYLOTOTOMONKE HE EKTAUOEVTIKOVG LLOVGIKNG, Ol
omoiot d1afETouy JIBAKTIKY gumEpio dve TG dekoeTiog otnv TPOTORAOUIN eKmaidevon. XKOmOg TG EPEVVAC NTAV N
d1EpeHvON TOV GTAGEDY TOV CUUUETEYOVTIOV OVAPOPIKE LE TNV EMIOPACT TNG EKTAUUOEVTIKNG TOMTIKNG GTO £PYO TOVG
Kat, YEVIKOTEPO, OTIV TOLOTNTA TG LOVOIKNG EKTOIdEVOTG 6T0 EAANVIKO oyoleio (Conchas et al., 2017).

Ta amoteréopata KOTadEKVOOVY OTL O POAOG TOV EKTAIOEVTIKOD LOVGIKNG LVIEPPaivel TO avoTpd dIOUKTIKO £pYO
KoL GUVOEETOL [IE TTOIKIAEG TTTUYEG TNG OYOMKNG LG k0O OAN TN S1APKELD. TOV GYOAKOD £TOVG. e UPKETEC MEPITTOGELG,
avadeiydnkov Oyelg g Topovsiag TS Movcikng 6To GYoAkd TEPIPAAAOV, Ol OTOIES, TOPOTL KPIVOVTOL OLGIDIELS OO
TOVG 1010VC TOVG EKTTOOEVTIKOVG, dEV VITOSTNPILOVTAL OO £VOL AVTIGTOLYO KOl GLVEKTIKO TANIGIO LLOVGIKNG EKTOUOEVTIKNG
TOATIKTG.

Eivar yapaxmpiotikiy 1 @pdon «uovobécto Hovsikd GYoAEio», TOL TPOEKLYE KATA TIG GLVEVTEVEELS, KoOMG
OTOTUAVEL TNV KATACTAON KOTA TV OTTOoio 0 EKTOLOEVTIKOG LLOVGIKNG EMLYELPEL, LEGA OO TNV TPOCMOTIKT| TOV TPOKTIKY,
VO LETOPEPEL OTOLYEI TTOLOTNTAG KOl BIOUOTIKNG EKTAIOEVONE — TAPOLLOLO. LLE AVTE TOL GUVOVTMVTOL GTO LLOVGIKA GYOAEID,
— 070 YeVIKO o oAel0, dapopedvovTag £T01, dTVma, TTLYEG oAtk G (Schmidt, 2019).

H £épevva katédei&e 6L vapyel £vag Peydrlog OYKOG TOPOYOYNG EKTOLOEVLTIKOD DAIKOD KOl ETOTTIKMV HECOV OO
TOVG 1810VG TOLG EKTOUOEVTIKOVG LLOVGIKNG. YTTAPYEL L0 SVVOUIKT] TOV EKTOULOEVTIKAV VO TOPEYOLY SIOOKTIKO DAKO E
TOAG dNULLOVPYIKA oToLYEln KOl COUPOVA UE TO OVOAVTIKO TPOYPOULLE, Y10 OAES TIG TTTVYEG TG oxoAkng (omngs. ‘Etot,
umaivel To ep@TUO TOS 1 duvopikn avt Bo propovoe 1 duvapkn ovTh va gvtayBel axoun To ToPAyOYIKE GTOV
YEVIKOTEPO OYESOUO KOL TNV EKTOLOEVTIKT) TTOALTIKN.

H avadeitn autov 1oV S1eeTdcemV EVETVEVGE GTOVG GUULETEYOVTES GUYKEKPLUEVEG TPOTAGELS Yio T Pertioon g
LOVGIKNG eKTaidevong, Paciopéveg oty eunepio Tovg. Ot Tpotdoels avtéc, Kobmg eivarl SoKLacpéves, o pmopovcav
v GupPdilovy ot SlopOpE®CT €VOS GUVEKTIKOD mAaiciov ekmadevtikng moltikng (Velzen & Louis, 2012), kot
€01KOTEPO. LOVGTKNG EKTALOEVTIKNG TOATIKTG, KOVIG VO TPOGPEPEL OVGLUGTIKG OPENT GTO GUVOAO TG EKTOLOEVTIKNG
Swdkaciog.
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Nevpoyroookog [Ipoypappatiopnds (NLP) kot Movoiki Ekntaiogvon: Atepevvnoen tov
OVVUTOTI|TOV KOl TOV TPOOTTIKAV EQUPIOYIS TOV 6T HOVGLKI] O1006KUAIN Kol padnon

Mapio Zayapiddov

H nopodoa epyacio eEetdlet ifioypagpucd tov pdro Tov Nevpoylwooikov poypappatiopod (NLP) oty eknaidevon
YEVIKA KOl GTY] LOVGIKN €KToidgV0oN €101KOTEPO, SLEPELVMVTAS KOl AVOOELKVOOVTOS TIG SUVATOTNTEG KOl TPOOTTIKES TOV
TNV EVIoYLON: o) TNG TPOSOTIKNG AVATTLENG TOV EKTALOEVTIKMV (G OMAPAITHTOV GTOLXEIOV TG dWOAKTIKNG dladikaciog,
B) ™ pabnooxng epmelplog Kot y) g oxEoNS EKTUOEVTIKOV-LLOONTOV.

To cVompua NLP, ¢ cvvdvaopds yAowocoloyiag, Wyoyohoylog Kot VEVPOETIGTAUNG, Onpovpyntnke and tovg
Bandler xou Grinder t odgkoetio tov 1970 Kot €MIKEVIPOVETOL GTNV EPAPLOYN) GTPATNYIKOV KOl EPYOAEIDV TOV
EMTPEMOVY GTOVG aVOPOTOVG VO EMTLYYAVOLY EMBVUNTA OMOTEAEGLLATO GE TPOCHOTIKO KOl EMAYYEALATIKO EMIMEDO
(O'Connor & Seymour, 1995). Méypt onuepa €xet epappootel eupéws otV ekmaidevon, mapovoidlovtag Beticd
OTOTEAEGLOTO TOGO OTIV TPOCOTIKY VATTLEN TV eKadevTikdy (Marashi & Abedi, 2017), 660 kot 6t Pertioon g
padnolokng dwdikaoiog kot g oyéong dackdarov-pabntr (Carey et al., 2010). Epgvvntikd dedopéva deiyvouv Ott ot
exmadevticol mov €yovv ekmodevtel otov NLP gppavitouv avénuévn ovtoektipnor, Peitiwpéveg de&idtnteg
EMKOWVMVING Kol EVIGYLUEVN avotnTa dwayeipong g tééng (Dolnick, 2006). Teyvikég dnmg o KaBopioprdg otdymv, N
ontkonoinon kot 1 OeTikn avarAacioon cVUBAAAOLY ETIGNG GTNV KIYNTOTOINGT Kot T cuvousOnpatik) pvduion tov
pnebntov (Farahani, 2018+ Pourbahreini, 2015).

211 LOVCIKT EKTAUOEVOT, OV KOL 1) CXETIKT £PELVA TAPAUEVEL TEPLOPIOUEVT, EXOVV avadeyBel onpavticd vprpota
oe Tpels Paocikolg dEovec:

1. Awyeipion Tov dyyxovg amddoong: Teyvikég OTmG 1 OXTIKOTOIN G, 1) OYKVP®GCT Kot 1) ovamhoicinet) £xovv adlomomOel
o1 neiwon tov dyyovg oknvie. H Dogan (2019), péoa and cuvevtenelg e e1d0kovg NLP kot emayyedporieg povotkong,
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Katéypaye KoBoAMKE BeTIKG AmoTeEAESUATA, YOPIG VTOTPON 1| TTMCT OTNV ATOS0CT], KON KOl OTAV Ol CUUUETEXOVTES
maparxolovOnoayv povo pio cuvedpia.
2. BeAtioon otpatnywov padnong: H Wohlman (2010) vrootnpilet 6t 1o NLP pumopei va evoopotwbel otnv atopikn
dwaokoAio povoikng Bempiag, EVIOHVOVTOG TIC AKOVGTIKEG Oe5LOTNTEG HECH TEYVIKMOV OT®MG 1 VONTIKN Tpofa Kot n
a1 TNPLOKG EUTAOVTIGUEVT YADGGO.
3. Movtelonoinon koidv mpoaktikdv: H Koornhof (2001), ypnoponoidviog Tig teXVikéG povighomoinong tov NLP,
avEADCE TIC OIOUKTIKEG OTPOTNYIKEG LOG SLOKEKPIUEVNG OOOKAANS BLOAOV, TPOKEWWEVOD VO avVOTTOEEL £va LOVTELO
EMTUYMUEVTS S100CKAAOC,

Téhog, 1 nedétn avadeikvoet ™ dvvapukr tov NLP kot o€ evpotepa media, Onme 1 evioyvon TG EMKOVOVING Kot
NG GLUVEPYATING, 1 AVATTVEN TNG CLTOOVTIANYTG Kol 1 KAAMEPYELX BETIKNG VOOTPOTIOG, TPOGPEPOVTUG EPYUAELD TTOV
UTOPOVV VO, EVEMUAT®OOVV STULOVPYIKA GTI LOVGIKN EKTAIOEVOT, EVIGYVOVTOG T1 GUUUETOYN, TNV OLTOTENOION O™ Kol
TNV 000001 TOV LoONTOV.
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10:30-11:30: AiBovoa 4 (1og 6pogoc), Tupa Iotopios kor Pneroxkadv Avlpomictikdv Emoetnpov

2ovrovietijs: T. KoAvddg

H oyoi) Tapeyka otnv mtodayoyikn s Kibapog kot n onpocio tng 6tov 210 aa@va.
lwavvyg Evetalorovi.og

«...00TH N TEYVN OTAITOVOE, TEPO OO THY EUTVELGN TOV (G cOVOETNG, TIG 100KTIKES TOV 1KavoTHTEG. Kou Hrow avth
1 Véa Kou ETITOKTIKY OVAYKN VO CYNUOTIOTEL 10, OIKOYEVELQ, DTOTTHPIKTOV THE OTEPEAS OLOATKOAIOS TOV, TOD EVAITE
ovty ™y ouddo pobntwv, n omoia, ov Koi OEV HTOV Kol Ogv UTOpoboe va. givol molvapiOum, Htov Kold

TPOETOUACUEV KOl OPYOVWUEV e OEpun yia va. cOVEYITEL TO EPYO TOD. »
(Delime [Iedpéd yra tov Tapeyka, 1916)

Av kot to évopa Tov kifopiot @pavlicko Tapeyka (1852-1909) yaipet peyddng avayvdpiong, Atya yvopilovpe yo v
T oy®ywK] Tov mpocéyyion Kabwg o Iomavoc ddokarog, cuvBETNG Kol EPUNVELTNG Oev AONOE TCW® TOL Kopio
orokAnpopévn pébodo. To yeyovdg avtd diyace petd to Bdvoto tov TNV omavikny KBOPIoTIK) KOWOTNTA GE
"Tapeykdptrovg’, dnmg Tovg amokalovoe 0 Avipég ZeykoPua, kat un. H mpdtn mievpd anotelodvioy and Toug dpuecovg
pLafnTéG TOL TOL APYLTAV VO YPAPOLV TTPOS TV TOL HeBddovg, PAia Kot ToAAG dnpoctedpato evd and Ty GAAN ovtol
OV TOV AUPIGPNTNOAY O dACKAAO. AV KOl T YOPAKTNPLOTIKE TV HeBOdwV, Ypoppéva amd Toug LabnTéc Tov, OTHoOVE
T1G PACELS TG TOOAY®YIKNG TNG KAAGIKNS KIBApag otov 200 aidva, PLETH TO TEAOG KoL TOV TEAELTAIO KOVTIVOL TOV LodnTh
Epiho TTovyoL, dpyioe 1 kAnpovoptd Tov peydiov KiBapioTh vo TopEPUNVEDETOL KOL VO DITOTILATOL OO TNV OO0 LOTKN
kowotra. TapdAinia 1o dpyavo kot ot xopdéc dAlalov Kataokevaotikd Kot pall Toug dAlalov Kot ot EPUNVEVTIKES
LOSEC Ol OTOIEG KATEPPUTTALY TN TEXVOTPOTLO TNG TOALAG GYOANG.
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IMoteg 16éeg Tov dackarov Tapeyka TEPOGAV GTNV EXOUEV YEVIH KIOOPIGTOV KOl TOLO TOV TEMKE TO OTOTOTMLOL
TNG GYOANG OVTHG NTAV AVTIKEILEVO TNG EpEVVa Lag He Bao Tig TpmToyeveic TYES, Heta&d GAA®VY, 6To TPOCPOTO apyEio
‘Depvavto ALOveo’ 6to Movoeio Opydvav g Bapkeidvng. 'Etot, avaidovpe {nmuoto modoy®yiknis, 1GTOpKngG
OULVEXEWG KoL OPYOVOAOYIKNG EEMENG Kot To GUVOLALOVLE YO TPAOTN QOPC LLE EQPOPHOGLEVT] £PELVA GE OPYOVaL KoL
xopdég emoyne. Ta véa avtd ototyeia mov TpokdrTovy avadeikvoovy T Pabid cupuforr Tov Tapeyka otnv e£&MEn g
K10dpag tov 200V aidva. AKOUO CNUAVTIKOTEPO, 1] VEN LLOTIH TTOV TPOKVTTEL GTHV TTPOCEYYIOT] TG S1000KAAING TOV UTOPET
VO LLOG EUTVEDGEL Y10, EPOPLOYEG OTT GVYY POV TOLOAYDYIKY|
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H onpoocio tng d016ackariog Tov pereptopiov EAMvev cuvleTt®dv ota Movowka Xyoieia:
"Epgvvo ep@TNHaToA0Yiov 68 EKTOLOEVTIKOVS HOVGIKN G 610 Movoika XyoAeia

Kazepiva Xarinyiavvakn

H Loyw ednvikn povoikn ota Movoikd Zyoleio anotelel Eva onpaviikd epyaAgio yuo v avamtuén g oentikng
KOAMEPYELDG TOV pobNTdV kot T dlatipnon g ToMToTikhg tantdmtog. Ot ‘EAnves cuvbéteg tov 2000 cmva
AmOTELOVV Vel LEYAAO KEQAANLO TNG LOVOIKNG WoTopiag g EAALGSHG, TO 0moio Topapével apKeTd aveKUETAALEVTO Y10
™ povoikn dwumadaydynon tov EAveoy pabntev mdvov tov Movewkev EZyoieiov (Mropmain, 2016). Epya EAAvov
ouvvhetdv 6mmg tov ['dvvn Kovetavtvion, Tpoceépovy mhodoleg Today®ykés SuvaTOTNTEG LEGM TNG GUVOESNG LE TNV
eMnvucn tapadoon (Toovykpag, 2003). H mapodoo perétn Exel g otdo va S1EPELVNGEL TIG AVTIAMNYELG KOl TPOKTIKEG
EKTOOEVTIKAV LLOVGIKNG GYETIKG e TN Xp1oT Tov pemepTopiov EAMvav cuvletdv ot didackaAio atopkdv opyavoy,
onmg 1o mavo. H épguva die&nybn nécm epompatoroyiov pe poTNOELG KAEIGTOD KO ovotyTov TOTOV Kot dtavepnonke
NAEKTPOVIKG GE EKTOULOEVTIKOVG LOVGIKMV GYOAEI®V, LE GTOYO T GLALOYT| TOGOTIKMV KOl TOLOTIKMV SEQOUEVAV.

Ta omoteAéopaTO KOTAOEIKVOOLY TNV OVAYKY EVIGYLONG TNG TOPOLGING EAANVIKNG AOYOG LOVGIKNG GTO
EKTLOOEVTIKO TANIG10, OESOUEVOL OTL EVIGYVEL TNV KAAMEPYEWL TNG TOATIGUIKNG KANPOVOULAS KOl TPOAYEL TNV cloOnTIKy
avamtuén (Xdapdag, 2024). Mapdra avtd, TposkLyav advVapies, Ommg 1 EMAEWYN TPOGPAONG GE TOPTITOVPEG KOt M
AmoVGio EMUOPEOTIKOV dpdcemv. H pelétn tovilel ) onuacio g EVOOUATOONG EKTUSEVTIKMOV £PYUAEiDV, OT®G
eyyepidia kat ogpvapia, ta oroia o vrooTNPiEoLV T SIBACKAAN CVTOV TV EPYDV.

H mpomOnon cuvepyasidv peta&d eKTOOEVTIKOV, GUVOETOV Kol TOAMTIGTIKOV OPYOVICU®V, KAO®OG Kot 1) avaTTuén
S OKTIKOD VAUKOD TOL GLVOVALEL ToTKE KOt d1EBVN LoVGIKE GTotKEla, etval KOBOPIoTIKNG oNpaciog Yo TnY Tpodinon
™G EAMMNVIKNG LOVOIKNG TaPEd0oTG. ZUUTEPAGHLOTIKA, 1] TOPOVGO EIGTYNOTN AVOUEVETAL VO avadeiEet TV onpacio Tov
eMVIKoD pemeptopiov otV S00CKAAIN TOV ATOHKOV 0pyavev ota Movoikd Xyoieio kot 0Tt pmopel va cupfdiet
OLOLUOTIKA TNV AoONTIKN KOAMEPYELD TOV LaBNTOV Kot 6T S10TPNoT TG EAANVIKNG LLOVGIKNG KANPOVOLLLES.
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YKuypapovteg to tufqpate «Movtépvag Movoikng» 6t mogia:
HpaypotikdéTnTo, TPOKANGELS KUL TPOOTTIKES

Kovoravtivog Ayunzpiov, Ocoyapns Partys

H mopodoa épeuva emyelpel va piel g o Evav TOREN OV TOPUUEVEL GYETIKA aveEepevvntog otnv EAAGSa: ™
Aertovpyio ko v €€EMEN TV Tunpdatov «Moviépvog Movoikne» ota mdgia. [Tapd 1o av&avopevo evalapépoy yio
oUYYPOVI] LOVGIKT], EAAYIOTEG UEAETEG €yovv aOYOANOEl He TO TMOG OLTA TO TUNLOTO AELTOVPYOLV, O10GCKOLY Kot
TPOETOALOVV TOVG OTTOVANCTEG TOVG Yo To LEAAOV. H epyacio @ilodolel va KoAdyeL auTd TO KEVO, ATOTVTOVOVTOS TV
TPOYLLOTIKOTNTO LEGT, OO TG OTOWELS KOL TA AOY10, AVOPDTMV TOV GUYKEKPIUEVOL YDPOV, TPOCPEPOVTAG TAPAAANAL Eval
7edio TPOPANUOTIGHOV Y10, T1) LEAAOVTIKT eEEMEN TOV TOUED.

H ovihoyn tov dedopévav mpaypatonotiinke HEcm MUSOUNUEVOY GLUVEVTEDEEDVY e KoBNyNTES Kot vItehBuvoug
TUNUATOV omtd OAN TN YDpa, avBpdTOVS oV Yvpilovv T Bepatikr ToAD kaAd kot {ovv Kabnuepvd v eumelpio g
d1daoKkoAiog LOVTEPVAS LOVGTKNG. Ol GUUIETEXOVTEC LOPAGTIKAY TOADTILEG TANPOPOPIEC CYETIKA LE TO TPOPIA TV
TUNUATOV, TOV S0CKAAWDY Kol TOV LafnTdV/-prdv , oYETIKA LLE , TO KUPIapyO LOVGIKA €10M, 0AAG KOl TIG TPOKANGELG TTOV
ovvavtovv otn ddackoiia. Akolovdnoce Bepatikny avdivon tov dedopévav. Méca and T amavtioELS TOVG KAl TV
avdivon, oavodeiydnkav kat To KivnTpa TOL 0dNYOLV TOLG HOONTEG VO OTPAQOVV OTI UOVIEPVO LOVGIKY, €ITE
EMADKOVTOG EMAYYELLATIKN oTad0dpopia gite avalntdvTag dnUovpyKn EKQpaon.

H pelém e€etdlel, emmAéov, Tov TpOmO SOPUOPO®GNG TOL PETEPTOPIOL KoL TNV KOAMTEXVIKY Koted®OuvoT oV

axolovBodv To Tunpato, Aappdavovtog veodyn Tig debveic tdoes kot ™ duvopukn tov egedifemv. [daitepn Eupaon
divetan o€ EKTadEVTIKEG OPACELS, OMMG GUVOVAIEG, GEUVAPLOL KOl GUVEPYUGIES e POPEIG TOL LOVGIKOV YDPOV, Ol OTOIEG
oLUPAALOVY GTNV KOAMTEYVIKN Kol ETayYEALOTIKY EEEMEN TOV GTOLSACTAOV.
Avt 1 perén dev emddKEL LOVO VO OTOTLVTIMGEL TNV LITAPYOLGO. KOTAGTACT] OAAG KO VO OVIYVEDGEL TPOOTTIKES Y0l
mv e&€Mén Tev TUNRaTEV «Moviépvag Movotkno» atnv EAMGSa. AvadetkvieL TV oviykn Yio. TPOGAPLOYT GTIS SIOPKAG
HETAPAALOUEVES TAGELS KO Y10 EVIOYLOT TOV TPOTOPOLAIDOV TOL TPOAYOLV TT) STUIOVPYIKOTNTE, AVAIEIKVOOVTOS £TG1
TOV pOLO TNG GVYYPOVNG LOVGIKNG EKTAIOEVOTG GTO TOAMTIGTIKO YiyvesOoa.

Biproypagikéc avagopéc

Green, L. (2002). How popular musicians learn: A way ahead for music education. Ashgate.

Humphreys, J. T. (2004). Bridging the gap: Popular music and music education. Arizona State University.

Mauch, M., MacCallum, R. M., Levy, M., & Leroi, A. M. (2015). The evolution of popular music: USA 1960-2010. Royal Society
Open Science

Moir, Z., Powell, B., Smith, G. D., & Contributors. (2019). The Bloomsbury handbook of popular music education. Bloomsbury
Academic.

Scott, D. B. (Ed.). (2009). The Ashgate research companion to popular musicology. Ashgate Publishing

XYNEAPIA 9: EIAIKEX MOYZIKEX XYNANTHXEIX
Xapparo 1 Nogpuppiov 2025
10:30-11:30: AiBovca 5 (1og 6popog), Tunqpa Ietopiog kot Ynerokodv AvOpomiotikav Emotypov

2ovrovietpia: M. Akoyiobvoyiov

To atopko padnpa mavov Mg pnéGo EvioyLoNS TNS GLYKEVTPMOGNS
Kot TS auTtoppuOmonc taor@dv pe AEITY

Naveika-Mapia ®Ppoviuov, Mitov Axoyiovvoyl.ov

H mopoboo perétn diepevvd TG SLUVOTOTNTEG TOV OTOUIKOD HAOMUOTOG TIVOL G HEGOL Ylo TNV EVIoYLoN TG
OLYKEVIPMONG Kol TNG owtoppvbuong os modd pe Awrapoyn EMieppotikng Tpocoyng kot Ymepkivnrkdtntog
(AEITY). Agetnplo amotehovv Ol OMUAVTIKEG TPOKANGES Tov avTipetonilovv ta moudid pe AEITY 0cov agopd
dlTNPNO™M TG TPOGOYNGS, TOV EAEYYO TOV TAPOPUNCEDY KoL TN POOLUGT) TNG GUUTEPIPOPAS TOVS, GTOLXELD TOL ENNPEALOVY
TV aKadNUOIKY TOLG ETIO00T KL TNV KOW®MVIKY TOVg Tposappoyn (Akoyovvoylov & Baiodin, 2021). Zvykekpipéva,
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vrootnpiletat 6TL | LOVGIKT, Kot E0IKOTEPA 1) EVAGYOANGCT LE TO TAVO, UTOPEL VoL TPOSPEPEL EVOL LOVAITKO TAAIG1O Y10
mv avéntoén avtdv tov deblottov (Allen, 2013+ Wing et al., 2014- ®vtika, 2024). To £pguvnTIKO EPOTNLOL TOV
emduvkeTar vo amovtnfel lvatl 1o TOG TO aTopKd padnpo Tavou pmopel vo dounBel kol vo TPOcapOcTEL DGTE Vo
Bektidoel T ovykévipwon kot TNV owtoppLOuon oe mwoudud pe AEITY. Ewdwdtepa, e€etdalovtanl GUYKEKPIUEVEG TTTUYEC
TOV HoBUOTOg TOL GUUBAAAOLY TNV ovATTLEN oVTOV TV de&oThtev Kot avalntd Tpdmovg alomoinong Tomv
SUVATOTNT®V TNG HOVGIKNG Y0 TNV OVTILETONIOT TOV TPOKANCE®OV 7oL aviipeTonilooy to madid pe AEITY. Me
peBodoroyic. cLAAOYIKNG HEAETNG TepimTmong, omv Epevva ovppeteiyov €61 pobntég pe dayvoouévn AEITY.
YxedlaotnKe £vo 101K SIOUKTIKO GEVAPILO, Y10 ENTO ATOKA pafnipata Tavov didpketog 45 Aemtmv. Olo To pabniuoto
HOyVITOGKOTH O KLY, LLETOYPAPTKOYV TOAVTPOTIKE Kot avolvOnkav Oepatikd. Kotd tn didpketo OANG TG LEAETNG VTN PYE
CULVEYXNG GLVEPYACIO e TOVG YOVEIG OAAG Kot TIG pyoBepamenTPIEg TV HoONTOV. AT TNV avdAvorn Tov dedopévmv
Pavnke OTL TO ATOUIKO HAONUA TLAvVoD, OTAY TPOceYYILETOL LE GLYKEKPIUEVO TPOTO, Hmopel va GUUPAALEL GNULOVTIKE
oV evioyvon ¢ GLYKEVTPOONG Kot ™G avtoppvbuione o motdwd pe AEITY. Emiong avadesiydnikay tpdmot e toug
0mOlOVG M EVAGYOANGT LE TN HOVGIKT, 1 €KUAONON €vOG HOLGIKOD OpYAvoy Kot 1) aAANAETIOpacn HE TOV OACKOAO
UTTOPOVV Vo BEATIOGOLV TNV TTPOCOYT, TOV EAEYYO TOV TOPOPUNGEDYV KO TI GLVOICONLLOTIKT pOOUIOT) TG CLUTEPIPOPAG
TOV HodNTOV. ZOUTEPAUCLATIKG, GAIVETUL TO OTOMKO AN TAVOL UTOopEl Vo amoTeAECEL Vo, TOMDTIHO EpYOrEio Y1
v vootpiEn mtadidv pe AEITY. Méowm g KaTdAANANG TPOGapoy)G TOV Labnatog, thg a&lonoinong TG LOVGIKTG
Kol NG OMpovpyiog €vOg VIOGTNPIKTIKOY TePParlovtog, eivar dvvatév va evioyvBobv 11 cuYKEVIP®GT Kol M
avtoppuboT, PBeATIOVOVTOG, KOT® EXEKTAGCT), TNV aKAONUAIKT ETIBOGN, TNV KOW®OVIKY TPOCHPLOYN KoL TNV TOLOTHTA
{ong Tov madwwv avtov (Maoya & Kapadnuag, 2012).

Biphioypagikég ava@opég
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H ovpporkn) a&ia evog @uraytov: EKTardevTIKEg EVEpYELES GUPUTEPIANYN S
KO TO YUYOKOLVOVIKE 0QEAT TNG CUUUETOYNS HOONTAOV pe avamnpieg
0€ NOVOIKOOEATPIKI] TOPACTAGT

Nooio Kédvera, Bacilixiy Zaplov, I'ewpyio Mraxoroviov, Olya TINavvarxomwoviov

H ovunepiinmriky ekmaidevon oyetileton pe tig mpoonddeieg mov KoToAAAOVTIOL Yio VIEPTNONOT] TOV PPUAYLLOV TOV
eumodifovv ™ ovppetoyn kot padnon OAwv TV pantdv  avefoptitog @UAG, @OAoL, ceEoLoAKOTNTOS,
KOWmViKoowovopkod vrdBabpov, emidoons 1 avannpiog (Booth & Ainscow, 1998). H dwapkmdg avlavopevn avdykn
avATTLENG CUUTEPUNTTIKOV TodAYOYIKOV Tpoceyyicemv &yel oTpéyel TIG GLINTNACELS €VTOG TNG EKMALOEVTIKNG
KOWOTNTOG 6T GUPOAT TG LOVGIKNG KoL TV TOPASTATIKAOV TEXVMOV 68 0wTd Tov okomd (Burnard et al., 2008).

Ewdwotepa, Epeuveg 6ToV YMPO TG TUTKNG KOt E0IKNG EKTOIOEVOS YOV aVASEIEEL TTMG 1) GLULLETOYN TV OOV,
pe N xopig avamnpies, oe KOAMTEYVIKEG OpOCTNPLOTNTEG UTMOPEL VO EVIGYDOEL TNV QVTOEKTIUNGCT] TOLG KOl VO GUUPAAEL
TNV AVATTLEN YVOOTIK®V, KOWOVIK®OV, cLVAISONUATIKOV aAAd Kot KivnTtikdv deElot)tov (Corbett et al., 2010+ Hallam,
2015). Idwaitepa yo Tovg pabntés pe avamnpio, M T€(VN UTOpel Vo AELITOLPYNOEL OC KAiplo ePYOAEi0 EVOLVANL®ONG,
oLUPAALOVTOG TOPAAANAC GTNV (PGT] TOV KOWMVIKOL GTIYHOTOS TOL LY VA cuvodevet v avarnpia (Roux, Kathard &
Lorenzo, 2021). H evoopdtmon tov teyvdv ce €vo CUUTEPIANTTIKO EKTOOEVTIKO TePPAAAov pe v TapdAAnAn
OLVEPYOCTO EKTALOEVTIKMV, OIKOYEVEIDV Kol EOIKMV, UTOPEL VO EVIOYVOEL TOGO T Hobnotokn eumepio 660 Kot TV
KOW®VIKN €VToEN TOV TodudV Pe avamnpiec.
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H mapovoa epeuvntikn peAétn dpdong e&etdlet TIg Yoyokovvikég LETOPOAEG LOG OUAdaG HaONTOV e avamnpies,
7oL Eottovy o€ E1dkd Anpotikd Xyoleio, 1060 kAT T S1UPKELD OGO KOl PLETA TV OAOKANPWOGCT) TG CUUHUETOYNG TOVG GE
éva gvidpunvo ekmandevtikd mpoypappa. To mpdypappa avtd viomomnke amd tig Exmaidevticég ko Kowwmvikég
Apéoeig g EBvicng Avpikng Zxnvig v mepiodo 2021-2022, pe teMKO amoTéEAESILO TN OMOVPYio HOG LOVGIKNG
napdotaons. MEcm TV EPELVNTIKOV gpYOAEiv, OTMG 1 KOTOYPOEN CNUEWDCE®MV KOl Ol GUVEVIELEELS LE TOVG
CUUUETEXOVTEG LAONTEC KOl TOVG YOVEIG TOLG, SLEPEVVAMVTAL Ol YLYOKOIWVMVIKEG OAANYEG TOL ONUE®ONKAY, KOOMG KoL 1
EMIOPACT TNG CLUUETOYNG TOVG OTI| PETETMELTA GYECT] TOVG LE TN LOVGIKT TPAEN.

MopdAinia, avodekvOETOL 1) S10IKAGIN TPOETOIUAGIOG OVTNG TG OMASNS TOOIMV TPOKEWEVOD VO GUUUETAGYOVY
1OOTILO OE L0 TOPACTUCT Hovotkov Bedtpov pall pe podntég tomikng avamtuéng. Ot ekmaidevtikol alonoincav €va
€VPV PACLO EKTOUOEVTIKOV HECMV, VIOOETOVTAG L0 OAGTIKY TPOCEYYIOoT Kol EENTOMIKEVUEVEG CTPATIYIKES HABNoNG
TPOCUPLOCLEVEG OTIG OVAYKES TV HaNTOV. Méca amd KOWOTOUES KOl «OVOLYTOD KAOJWKO» TEYVOAOYieg, okitoa,
aQNYNoN 16TOPLOV Kot dAla, TpodONGav T cvpmepiAnymn oyt poévo ot Bewpia, 0ALG Kot otV TPAEN.
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Opaodowkn MovokoOepaneio kot Oetikn Wyouyoroyio oto oyoitio:
Mia oyéon vro owopépewon

Evppocivy Evfvuioo

H povowkoBepanegion ypnoonolel ) HOVGIKY Yo Tn PEATIOON TNG COUOTIKNG, WYUXIKNG Kol YVOGTIKNG AELTOLPYiog
(Wigram et al., 2002), evd n Oetikn} yoyoloyia €otidlel otV gvicyvon TV avOpOTIVOV SUVOTOTHTOV Kol TOPOV,
TPOGYyOVTaG TN SNUOVPYIKOTNTA Kot TNV Tpocmmiky) avartuén (Seligman, 2011+ Snyder et al., 2020). H napodoa mototiky
UEAETN TEPITT®ONG SlEPELVA TAOG 1) OPAdIKY Lovokobepamein, EviGGoovTag apyés g OeTikng yuyoloyiag (LovTéro
PERMA: Ogtikd ZvvaicOnuo, Epumhoxn, Xyéoeic, Nonpa, Emitevypa), dvvator va copfdiier oty evioyvon g
gunueplog Kol TG KOWMVIKNG EVOMUAT®OONG Tecodpov (4) madwv nlkiog 7-8 etdv pe odyvteg avomtuElakég
Swrapayés kat AEITY, og éva dnpdcto yevikd oyoreio g Adnvac. H épevuva mpaypatonoteitol 6to mAaicto H100KTOPIKNG
SwTpPng, v v omoia eEANEON ddewn amd v Emtpom HOwrg ko Aeovroroyiag tov TMavemonuiov kot d60nke
éykpton amd 1t devBuvon g oyohkng povadag. Emdéybnke detypo oxompodtntog kot Kpunpiov cOLe®VO HE TN
ovykatdfeon TOV TUSIOV Kol TOV YovEOV/KNOEUOVOV Toug. AkoAovONOnke oyedlacpds PEAETNG TEpimTOoNG Kot
ypnoyonomdnke pio mowkios pebddwv GLAAOYTG SedOUEVAV, OTTMG NYOYPOPNCEL TV OLLOIIKMY GUVOVINGEMV, OLAdN
€0TiOoNG HE T TOdLE PETA TO TEPUG TNG TAPEUPAGNG, NYOYPAPTCELS TOV LOVGIKAOV AAANAETOPECE®DV, EPMOTILOTOANY L
KO ONUEIDCELS OTO NUEPOAGYL0 TNG epeLVITPLOG. Ta dedopéva avarinkay eraywytkd Oepatikd, [e Sumhn Kowdikomoinom
amd 000 epguvnTég Kot peBodoroyikn Tprymvikomoinotn. EmumAéov, mpaypotomomOnke HiKpoavaAvcn TOL LOVGUKO
vAkov. Ot mapepfaoeis mephapfovay dpactnpéoTTeg pongs (T.). AVTOCYEIUGHOG) KOl OEKTIKES TEYVIKEG (T.). LOVGIKN
yoAbpwong pe otoyxeion gvouveldntdTTag). ATO TNV OVAALOT TPOEKLYOV OTOLXEID GYETIKA LE TNV KOWOVIKY
EVOMUATOON TOV TALOLDV, TNV YOYOAOYIKT TOUG ELNUEPIO KOL TNV EMIOPACT TNG LOVGIKNG. ZVYKEKPYEVA, GAVIKE Ta
MO8 VO OVATTTOGGOLV TPMTOPOLAIEG AAANAETIOpaON G LETAED TOVG, VO GLYYPOVILOVTOL OTIG OULAOIKEG dPACTNPLOTNTES,
VO GUUPETEYOVV €vepyd kot va ekepdlovv Betikd cvvarcOnpata. [Mapdélo mov 10 pukpd delypa meplopiler
YEVIKELGILOTNTA TV EVPNUATOV, PaiveTal OTL 1) Evtasn Tng LovotkoBepameiag 6To GYOAMKO TAAIGIO UITopEl VL EVIGYVGEL
TNV KOW®OVIKN KOl GUVOUGONUATIKTY OVATTUEN oSOV [LE VEVPOOVOTTUELOKES dLTOPOYES.
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O Tem0101 615 VTOYNPLOV EKTULOEVTIKAV HOVOIKIS Y0 T1] O1000KAALN TG HOVOLKNG
OTO YEVIKO GYOAELO, TPLV KOl HETE TV TPOAYUATOTOIN G TG TPUKTIKIG TOVS
OT1] OLOUKTIKI] TI|G HOVOLKNG

Anqunzpo Koviapny, Mapia Toalixy, Mapio Zayapiddov

¥10 TAQIG10 TNG EKTAISEVONG TOV VTOYNPLOV EKTALOEVTIKMV, 1] GOVOESN TIG EMGTNLOVIKNG Bempiog pe v mpaén, péoa
oo TV TPOKTIKY AOKNoT 6T0 GYoAeio, avayvmpiletol mg pio 1010iTEPE GNUAVTIKY J0dIKOGIO Y10 TNV EXOYYEALOTIKN
Tovg mpoetToacia (Zeichner, 2010). Méow g dtdikaciog aVTAG Ol POTNTEG/MTPLES AMOKTOVV PLodpaTiKy eunelpic, 1
onoia GVUPEAAEL 0T SLOPOPE®GCT) TPOKTIKAG Yvoonc. [Tapoia avtd, modrol mapdyoveg exnpedlovy T GOVOEST| OLT,
TOAMEG Qopéc appnro. o mapdaderypa, €pevveg €xovv dgi&el OTL Ta TPOCOTIKG PLOUATO TOV YOV Ol VITOYNPLOL
EKTOOEVTIKOL OO TO GYOAE0, MG PLabNTEG 1 LoBnTPLes, UTOpEL VoL EXNPEdGOVY TIG TEMOONGEL TOVG Y10 TOV POAO TOVG
®C EKTUOEVTIKOL, Y10l TO TL TEPLUEVOLV OO TIG TPMTES TOVG SOAKTIKEG EUTEIPIEG GTO GYOAEID KAl Yo TOV pOLO OV
TLGTEVOLV OTL £X0VV O LoBNTEYMTPLES 6T dradikacio ™G dwackariog-pnadnong -cuyxva ave&dptnta and ) Be@pnTikh
KOTAPTIoN oL £Youv AAPEL Katd Tig 6movdég Tovg (Avyntidov, Tlekdakn & Todgpog, 2015).

Y10 Tunpa Movowng Emoetung kot Téyvng tov IMavemompiov Makedoviag, katd to televtaio e&dunvo tov
omovddv (8o e&aunvo), oto pabnua «Ewsoyoyn omyv Ilpoaktiky Awaxtikny g Movcikng», ot QortnTtég/MTpleg
GUUUETEXOVYV GE OPYOVOUEVEG EMICKEWYELS GE GYOMKEC LOvAdeG TpmToPaduiag kot dgvutepoPfddinog exmaidogvong,
TOPAKOAOVOOVV LaBNUOTO LOVGIKNG KO GTT GUVEXELD, TTPOLYLLOLTOTOIOVY TPOKTIKY GTN SO0KTIKN TNG LOVGIKNG. ZKOTOG
™G TOPOVGOG £PEVVIG Eival 1 SlEPEHVION TOV TETONGEDY TOV POITNTAOV/TPIOV TPV KoL UETE TNV TPOKTIKY AoKNoT,
TENONCEMV TOL GUVOETOVV TIC TPOCHOTIKEG TOVG Bempieg Yo TN S1OACKAALN TG LOVGIKAG GTO YEVIKO GYOAEI0, TOV pOLO
TOV LoONTOV/TPIdV, 0AAG Kot TNV ovTIANY TOVG Y10 TNV TPOCOTIKN TOLS EXAPKELN KoL tkavotnta. Emmiéov, emdubkeTon
va avyvevfovv mlavig petafoAés oTig meEmOBNoELS aVTEG Kot VoL avadelyBobv oL Tapdyovteg mov Tig emnpealovy.

"ot cvAloyn TV dedOUEVMVY KOTATKELAGTNKAY dVO EPOTILOTOASYI LLE EPOTIOELS KAEIGTOV KOl OVOIKTOV TOTTOV,
®6TE VO SVUTANPOOOHV amd TIG/TOVG POLTNTEG/MTPLEG TPV KOl HETEL TNV TPOYLOTOTOINGT TNG TPUKTIKNAG TOLG OTN
dwaktikn G povotkns. H épeuva etvar og e£€MEn. Eexivnoe tov @gfpovdpro tov 2025 kot Ba ohokinpwbel tov Iodvio
tov 2025. Ta mocotikd dedopéva Ba avoivBodv HECH TEPLYPOPIKNG OTOTIOTIKNAG KOl TO TOWOTKG dedopéva LECH
avaivong mepieyopévov (Towwing, 2015).
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Algpgviviion TS emidpaons piag VoY PEMTIKNG 0AAOYNS KaTELOVVONS POLTNT(PL)OV HOVOIKAOV
oToVOMV V76 TO TPiopa TS Bcwpiag TOV AVTOTPOGILOPLOROV

21élha Kapaykiaotpny

Sopuemvo pe ™ Beopio Tov avtorpocdiopiopov (Self- determination theory), 1 e€éMEnN kGBe aTdpOL Kot 1) SIUPOPPOON
MG TPOCOMTIKOTNTAG Tov, emnpedletor kot kabopiletar and cvvdvacud mapoydviov. H avtovopio (autonomy), m
endpKeln 0N Yvdon (competence) kot aictnon tov oyetiCectan (relatedness), amotelovv Tig TPEIG PASIKES WOYOALOYIKESG
avaykeg, ol omoieg mapotnpnOnke mwg oxetiovior aueca pe ™ Sapopemon g e&éMéng avtng (Franceschi &
Ercegovac, 2022). Avtéc Aertovpyodv ¢ KiviTpa, EVIGYOOVTAG TN OEGHELGT TOV OTOUOV GE OTOld dPucTNPLOTITA
emiAéyet va gumiokel. H S1apopemon Tov Kivitpav Kabe atopov gival £va OTOTELEGLLO TOL TPOKOTTEL OO TNV EXPPON
UETAED TV ECAOTEPIKOV YUYOAOYIKADV TOV OvayK®V aAAG kot Tov e&mtepikov tov mepidiiovtog (Deci & Ryan, 2000).
To e&mtepikd kivnTpa cuyva dvvatal vo ETNPEGGOVY TO GTOUO KOl VO LETAPAAALOVY TIG ECOTEPIKES TOV AVAYKEG TOGO
OeTikd, 660 Kot apvnTikd (Valenzuela, et al., 2018 - Evans, 2016). Mg v mapovca £pguvo. Kot cOLp@va e T Bewpia
TOL QVTOTPOCIIOPIGHOV, EMOIOKETAL 1) dtepebivnon TG eEEMENC portnTtdv Tov Tufpratog Movoikdv Zrovdmv Tov loviov
Iavemompiov, ot 0moiol, VA ¢ apytkd 6TOYX0 TOV GTOLOMY TOVG elyov emAEel TV KotebBuven ekTédeong mdvov,
avayKAoTKAY Vo LETARoVV o€ Kamoto AAAN katevBuven. Eropévmg, 1 mopodoa Tolotikn épevva omotelel pion GLALOYIKN
HeAETN TepinTmONG, Tov €0TIAlEL o1 dlEPEHYNOT TOL POAOL TOV AVTOTPOCIIOPIGUOD GTNV KOWOTNTO TV POLTNTOV
LOVGIKNG, VIO T GLVONKN avayKadTnTog adhoyng katevbuveng omovddv. Enetta amd v okokAnpoon nut-dopnuévov
ovvevievéemv, mpaypatomomnke Oepatik) aviivorn kot gvromiotnKov OgloTIKEG Katnyopieg, amd TG omoieg
TopaTNPNONKE TOG 1 AAAOYT) TOV AVTOTPOGIIOPIGLOD TOV POLTNTAOV EMNPEALETAL AUESH OTTO TNV AAAXYT] TOV ECOTEPIKMV
Kot EEMTEPIKAOV KIVATPOV TOVG, To. 0Toia. cuyva alinioemnpedlovtot kot dwpoppovovtal ovéroya (Evans, 2015). H
ONUOCI0 TOV YUYOAOYIKOV OVOYKOV TOV (OUINTM®V GE GUVOVACUO LE TIS YEVIKEG OMATIGELS TOV GTOLIDV TOVG, TNG
KateLHVVGTG TOL TLAVOL KAl TOV TPOCOTIKDV TOVG GTOYWOV, PAVNKE Vo XNpedlel GUESH TNV TOPELN TOV GTOVIMV TOVG,.
Axopn, N KatdAAnAn vrootpién and 10 ddckaAo Kol To eE@TEPIKO TEPPAALOV, GE GLUVOVLACUO LE TN GUVETELN OTN|
peAémn, kpifnkav ©g onuaviikd otnv e£éMEn TV Gmovddv eouNT®V Povoikng. TéAOg, @Aavnke TmG M oAA0Y™
Katevbvvong TV p@TOEVTIOV POITNTAOV Amd TNV OPYIKT TOVG EMA0YT Ennpéace OeTikd v mopeia GTOVIOV TOVG Kot
™ petémerta eEEMEN Toug, MG TPOG TNV OVASIOUOPEOGCT) TOV KIVTPOV, TOV YUYOAOYIKDV TOVG OVAYKMV Kol TV GTOYMV
TOVC.
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AvalnTAOVTOoS TOV PiTO TG CLUTEPIANYNG:
Amoyelg QorTNT(PL OV TIHOTOS HOVGIKAV GTTOVIMV Kol TPofinuatiopol

Mirov Axoyrovvoylov

H ocvumepiinmriky] ekmoidevon oTOYeLEL OTNV EVOMUATMOON TG HOONTIKAG TOlKIAOpOopPlag oTlg Yevikég TAEES,
mapEXOVToG 10eG gukaipieg Kot kaAMepydvtog Eva epPdilov amodoyng kot evovvaicOnong (Jardinez & Natividad,
2024). Me dudBeon mpomdbnong tpocPaciuov pobncokdv meptBaridvimy Yo, OA0VG Tovg patntés Kot TIg LobNTPLES,
evepyel mpog v EAAEIYN TOV dloKPIcEMV Kot TN dnpovpyia pog Kowvoviog xopis amokieispovg (Lindner et al., 2023).
>0 véo IIpdypappa Znovddv Movokng (2022) meptypdeetotl 1) GOUTEPIANTTIKT EKTOIOELON MG TOOOYMYIKT] KOVOTOUIN
Kot ®¢ dadikacio mov mpowbel v oo6TIUN TPOSPACT, OTO HAONUO TNG HOVOIKNG KOl TOL TPEMEL VO AMOTEAEL
TPOTEPOULOTNTA Y10 KAOE EKTALOEVTIKO LOVGIKNG. Q20TOGO, 1) EPOPLLOYT] TG POIVETOAL VAL AVTILETOTILEL OPKETEG TPOKANGELG
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OMWG M EAAEWYT EKTOLOEVUEVOV EKTOLOEVTIKMOV, 1 OVETOPKNG VAIKOTEYVIKT] VLTOOOUT, OKOMO KOl Of EMimedo
gvatonronoinong g xowvoviag (Vanweelden & Whipple, 2014). Xt6y0g TG Tapodoag LEAETNG eival 1] dlepedvnon TV
AmoOYE®V POITNT(PYOV TUAKOTOG HOVCIKAOV GTOVOMV MG TPOG TNV KOTAVONOT| TNG CLUTEPIMNTTIKNG EKTAIOELONG GTO
UABM O TNG LOVGIKNG, GAAG KOl TG GUUTEPIANYNG YEVIKOTEP GTO GYOAKO TtepBdAlov. To epdtnua Tov e€etdleTan eivort
av 1 ovumepiinym givat TpOTOg S100KTIKNG TPOGEYYIONG N 0V amoTeAEl Lo yevikotepn otdor {mng, a&idv Kot nokng
TOV/TNG EKTOUOEVTIKOD HOVOIKNG. XPNOOTomOnKe oyedlooog OlEPEVVNTIKNAG TOLOTIKNG WEAETNG HE TN YPNOM
EPOTNUOTOAOYIOV LE avoLyToD TOTTOV EPOTNCELS. Ta EpOTNUATOAGYIN dtavepnONKoY HEG® MAEKTPOVIKOD TOYVOPOUEIOV
o€ OAEC TIG QOITNTPIEG KOL TOVG QOUNTEC NG KotevbBuvong g Hovoikng modaywytkng tov TMZ tov loviov
Havemompiov. Ot avoytés epOTNOES £0COV GTOLG GULUUETEYOVIEG KOl OTIS GUUUETEXOLCEG TNV Aevbepia va
EKQPAGOLV LE Ta O1KG TOVG AOYLOL TIG UTOYELS KO TIG OKEWEIS TOVG, COLPMVA LE TNV KOTavonom Tove. [IpaypotomorOnie
OelatTiKn EMOYOYIKY OVAADCOT OO TNV ONOio TPOEKLYOV EVPVTEPEG KATNYOPIEG TOL OPOPOVV, LETOEDL GAAMV, TNV
epunveio N Tapepunveia Tov 1610V Tov OPOL, TV TENOIONGT OTL CPOPE ATOLA LLE avarTPieS, TNV SVGKOAIL GTNV EPAPIOYN
™mg, TNV avTIRET®TIoT ToL [Ipoypdppatog Zrovdmdv g eumddlo, ahAd Kot TNV ovayKn cOYKPOLONG LE TETOIONOELS Kol
otepeoTLTa edpatmpéva. Onmg vmoompilet o Norwich (2005), 1 aVTIHETOMTION TNG CUUTEPIANATIKNG EKTOUOEVOTG
anottel ovvheon a&ldv, EVVoLDVY Kat SIOOKTIKNAG EUTELPING, OVTIGTOLYO KoL atO TNV LEAETN TPOKVTTEL OTL 1| GUUTEPIANYN
dev umopel va Bewpnbel HOVO OC [10L CUUTEPLPOPIKT KATOGKELT 1 L0, CUGTNUOTIKY TOOUYDYIKY TPOGEYYIOT, OAAG
péAlov ¢ por ToAdmAevpn €vvolo, TOL OmaLTEl TPOCEKTIKN €EETAOT O0POP®V TOPAYOVI®MV TOL OTOLTEITOL VO
AopBavovtor veoyn KaTd T SIAPKELD TOV GTOVODY TMV LEAAOVTIKOV EKTOOEVTIKMOV LOVGIKNG.
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Al in music education: Functions, values, and didactic reflections.
A didactic model for categorizing operational scenarios of Al in music lessons

Benjamin Hecht, Oliver Krimer

The aim of our research paper is to present and discuss a theoretically developed model for categorizing possible
opportunities for applications of Al in music lessons from both the teachers' and the learners' perspectives. The model is
intended to provide a comprehensive vision of how and to what degree the usage of Al will influence the preparation,
conduction and evaluation of music lessons. The model serves as a framework for designing Al-related music-teacher
trainings within the project DigiProSMK (Digitalisierungsbezogene und digital gestiitzte Professionalisierung von Sport-
, Musik- und Kunstlehrkriften; cf. https://lernen.digital/verbuende/digiprosmk/) as part of the nationwide digitization
strategy lernen:digital of the Federal Ministry of Education and Research (Bundesministerium fiir Bildung und Forschung
— BMBF).

Our conceptual framework combines three existing concepts into a three-dimensional model. The first dimension

consists of different fields of activity when dealing with music in class. In this respect, we follow the system of five fields,
which was established by Dankmar Venus in 1969 and is still widely used in German music education. With regards to
the teacher’s perspective, the second dimension divides the process of teaching into the three phases of preparation,
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conduction and evaluating regarding music lessons (cf. Heimann, Otto & Schulz, 1965). The last dimension consists of
the tiers of the SAMR model by Ruben R. Puentedura (2006). This model describes four different tiers of technology
integration (depending on the degree of transformation which is already gained).

The interconnection of these three models finally results in a three-dimensional matrix with a total of 60 operational
fields that provides ideas for a wide variety of different uses of Al in music lessons. At last, we collected examples for
possible practical cases regarding the different fields within this matrix. The model itself and these operational scenarios
will be presented and discussed in this research paper. This model provides both a framework for categorizing application
scenarios of Al in music education and a basis for reflecting on these scenarios. Based on the three dimensions of the
model, we discuss how the use of Al in music education needs to be considered regarding the professionalization of music
teachers, subject-specific questions, and ethical dilemmas. This comprehensive approach can contribute to a balanced and
thoughtful integration of Al in music education.
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A&omoinon g TEYVNTIS VONHOGUVIIS YO TNV ovanTVEN €vOS VBPLoKoy povtéAov
01006 KOMAS YNOLOKAOV peBOd®V 6T povcIkoroYia

Taooc Koivdag

H ddackario ynoloxov pedoddmv oty tprrofaduia eknaidevon amotelel daitepn tpoxAnon, kabmg n ekbetikn adEnom
TV S1OECIHOV YNPLOK®OV TOpoV eMPAAEL TV oval)Tnon KOWOTOU®V TPOKTIKMOV Y10 TNV EMTAXVVCT TG EKLAONCNG
véwv de&lottov (Al-Zahrani & Alasmari, 2024). H av&avopevn avaykr yio vmoAoyotikég de&10tnteg Kabiotd avaykaio
TOV EMAVOCYESIOOUO TOV TOPUSOCIOKOD HOVIELOL O1000KUAING OTO OmOl0 Vo amodideTal KEVIPIKOS POAOG GTNV
eEATOUIKEVIEVT] TPOCEYYIOT) GTN SLOUCKAAI.

Y& oyfon e mMPONYOUUEVEG TEYVOAOYIKEG KOIWVOTOUIEG OTNV €KTAISELGN TOVL AmALTOVCAV UOKPEG TEPLOSOVG
TPOGAPUOYNAG, T TEXVNTY VONUOGUVI] eVOOUATOOMKE oYedOV aKoplaio oTlG HOONCIIKES TPAKTIKEG TOV QOLTNTOV,
dNoVPYOVTAG P ETETYOVGO AVAYKT Y10, TOVG EKTOUSEVTIKOVG VO ETAVATPOSOOPIGOVY TG SIOAKTIKEG TOVG TTPOCEYYIOELS
(Bowen & Watson, 2024). H evoopdtmon ovtn dgv 6npaivel TOV TOPAUEPIGHO TOV EKTOSEVTIKOV, dAAG avaPfadpilel To
POAO TOV UETATPEMOVTIOG TOV OE OYEJIOOTH LOONGLOKOV gUmEPLdV TOL aE0TOLElL TV TEXVOAOYiD Yio TNV €mitevEn
nudayoyikov otoyov (Leaton Gray & Cukurova, 2024). Amd v GAAn, TpokOTTOLV Ovnov)ieg OYXETIKA pe MnOKd
mnato OT®G 1 TPOGTAGIN TMV TPOCHOTIKMV SEG0UEVOV, 1 SIULPAVELD, 1] AEIOTIGTIO KL Ol GUVETEIEG TOV TEPIEYOULEVOD
TOL TTOPAYETAL OO TNV TEYVNTH vonuoovvn (Al-Zahrani, 2024).

Yxomdg g €peuvag elvar M aEOAOYNON TG AMOTEAESUATIKOTNTAG €VOG LPPOUKOL HovTELOL O100CGKOANG TOL
EVOOUOTOVEL TNV TEYVNTN VvonpooLvy ®g Pondd odwdackaiiog yw v ekpabnon ynoeokodv pebddov Kot
TPOYPUULOTICHOD GE POITNTEG LoLGtkoAoYing. To povtého epapudomnke oe 24 poutntés Kot porrnTpleg tov Tunuotog
Movcikdv Zrovdmv Tov Efvikod kot Karmodiotplaxobd [avemotpiov ABnvodv ot onoiot Tapakorovdnoay o padnpa
«Pnolokés péBodol oty 16TOpIKN LoVoIKOAOYlo Kol akoAoVB®S GUUUETElYOV oE épevva Yoo THV 0S0A0YNoN TOV
LOVTEAOV.

H peBodoroyia g épevvag cuvdhooe TOCOTIKEG TEXVIKEG LECHD JOUNUEVOV EPOTNUOTOAOYIOV Le TOPEAANAN
TOL0TIKY dlepediviion HEC® OTOXEVIEVDV GLVEVTELEEMY. H ouykplTike| avéAvon Tng emidoong TV GOITNTMV ATOKAALYE
afloonueiot Peitioon 1660 GTNV OTOJOTIKOTNTO OGO KOU GTHV TOYLTHTA £miAvong ooknoemv. Ta evprpota
KATAOEIKVOOVY ONUAVTIKN EVIGYLON TOV IKOVOTHTMOV TMV GOITNTMV KATA TNV EMIAVGCT] TEXVIKOV TPOPANHATOVY Kot aicOnth
pelmon Tov amaitovpevoy xpdvov Yo TNV OTOKTNON PACIKOV TPOYPOUUOTIOTIKGOV de&lothtv. AT v GAAN
TOPATNPEITAL COAPTG OOYDPIGHOG GTNV OTOTEAECLLATIKOTITO TOV EKTOOEVTIKOD gpyaieion 6TOV AEOVa TOL XPOVoL, LE
VYNAGTEPO TOGOOTA emiTLYioG GTNV Gpecn emilvon TPoPANUATOV Kol YOUNAOTEPA OTN LOKPOTPOBesn ovamTuén
de€ottomv.

To ocvumepdopata TG €PEVVAG APOPODV TIC YNPLUKEG OVOPOTIOTIKEG EMOTNIEG YEVIKOTEPW, TPOTEIVOVTOG LLial
COPPOTNULEV TOLOUYWYIKT] TPOGEYYIOT| OV OSLOTOLEL TNV TEYVNTI] VONLOGUVN OG CUUTANPOUATIKO epYoAgio pabnong
eved mapdAnio Stac@aiilet ™MV avamtuén avtévopmy deElotTNTemV amd Tovg eortntéc/Mtpleg. H mpooéyywon mov
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TPOTEIVETAL, TPOCPEPEL £VA KAVOTOLO VPPLOKO LovTéLo S1dacKoAiag, TapEXovTag £Va TANIGLO Y10 TNV TOTEAECLATIKN
EVOMUATMOOT TNG TEYVITNG VONLOGUVIG OTNV EKTOIOELOT).
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Yyeowaopog, avartoén ko viomoinon ST(R)EAM cevapiov yro v tpotofdOpie povowkn
ekmaidgvon vwo 1o npiopa s Movowkng Exnaidgvong 4.0

TIavvys Moydavys, Zuopa Xpoeoctouov

O1 teyvoroykég e€ehilelg petaoynuatifovy Kabnuepvé Toug TpOmovg Le ToLg 0moiovg ot AvOpmToL CAANAETIOPOVV pE
TN LOLGIKT, INUOVPYDVTOG VEES LOPPES EKPPAOTC, dnpiovpyiag kot pabnong (Mygdanis & Kokkidou, 2021). Ta modud
™G YNOWKNG ETOYNG AOKTOOV OO pikpn nAkio dievpopéves ynoakés-povoikeég epmeipieg (Leong, 2012), Tic omoieg
avapévouv va covavtoovv otr povotkny ta&n (Tobias, 2017). v TPOORTIKY T®V TPOKANCEMV KOl TV VEOV
duvatotitov ot dwaokaAia-puadnen, avaddetar n tpoortiky g Exnaidevong 4.0, 6mov ot avadvoueveg teyvoloyieg
dapopemvovy éva pobncilokd Tiaiclo piika dtapopetikd and ta cupforikd (Halili, 2019).

H mopovca épevva eetdlet tn Stopdpemon pabnclokov tepipaiidviov vmo to tpicpa s Moveknig Exraidsvong
4.0, péca amd Tov oyedocpud Kor v viomoinon dSw-emotnuovik®v ST(R)EAM cevopiov oty mpmtofdduia
ekmoidevon. Andtepog okomdg amoterel 1 Olgpedvnon TOV eumepudv péco amd Ty alomoinon eufubioTikov
TEYVOLOYIOV (KOViKY & emavénuévn mpoypotikémTo) kot teyvnmg vonuoovvng (TN) otn povoik didaokaiio-
pnébnon. H mpaktikg epoppoyn mpaypotonomdnke o Loveikd OMAO 1B10TIKOD oxoAgiov oty Abnva, didpkelog 25
epdopddmv, pe 23 pantégmpeg I éog E’ tdéng. Ot dpactnpiotteg cuvovalov TPOKTIKEG LOVGIKNAG TOPOy®YNS,
Kkmdkoroinong, maker movement, teyvoloyieg eppvbiong kar TN. H pelétn akoAodBnce v TOOTIKY TPOGEYYIOT TG
«Epevvag pe Baon tov Zyedoopo» (Design-Based Research), eotidloviog otov oyedoopd, v avamtuén kol v
a&ordynon mapepficewv oe avbeviikd mhaicw (Barab & Squire, 2016). ' ™ cviioyn dedopévov aglomombnkov
NUSOPNUEVEG GUVEVTEVEELS, KOTOYPOpT TTOpATPCE®Y, dtumeg cuintioelg kot portfolios pabntov/tpidv.

Toa svpruoto avadsikvoouv v mpootiBépevn atloa tov oyedopod Kol TG EVOMUATOONS TPOKTIKMOV KOl
OTPATNYIKOV TNV TPoon Tk TG Movoikng Exmaidevong 4.0. Ta moadud emédei&av Eviovo evolapépov Kot evOoLo oGO
Y ™ ovppeToxn otig dradcaciec. To pabnoiaxd eptBaiiov Tov dopopPdONnKe EVIoKLOE TIG LOVGIKEG KOt TEYVOLOYIKES
TOVG de&10TNTES, KOAMEPYDVTOS TOpAAANAa deEt0TNTES TOL 210V CLdVE, OTMG 1) KPUIKY GKEYN, 1| GLVEPYOTIKOTNTA, N
ONUoLPYIKOTNTA Kot 1) IKovOTNTA ENTIAVONG TPOPANUATOV. ZUVOAKA, TO ATOTEAEGLLOTO KOTASEKVHOLY TNV KaBoploTikn
onpoacio ™G ovATTLENG KOl TNG EQAPLOYNG TEXVOAOYIKMOV-LOVGIKOTOWOOYOYIK®V cevapiov, cupfdiioviag o
dnpovpyio KAVOTOR®MY HaBNCIKOV TAOGI®OV TOL VO OVTOVAKAODY TOLG GUYYPOVOLS YNOLOKODS KOl TOAVTPOTKOVG
LOVGIKOVG YPOLUOTIGHOVG. X L0 GUVOMKT TPOOnTIKY], a&ilel va TovioTel 1 avayKn KPLTIKNG TPOCEYYIoNG ™G TPOG TV
TPOGPACILOTNTO TOV TEYVOAOYIKMV gpyaieinv. Av Kot Ta cuykekpyéva oevdpla dev mpoimofétouy vynAég TexviKég
OTOUTNOELS, M £VTOEN OVAOLOUEVOV TEYVOAOYIDV EVOEXETOL VO TEPLOPICEL TNV €LPElD EPAPUOYN TOVG, €6V dev
SoOAAMGTOVV 1 AVOLKTOTNTO KOL 1] TPOGOUPULOGTIKOTNTO GTT] LOVGIKY] TAEN.
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YYNEAPIA 12: AIAAXKAAIA THYX MOYZXIKHY XE IMOIKIAA ITEPIBAAAONTA
Yappato 1 Noguppiov 2025
15:00-16:00: AiBovca 1 (1og 6po@oc), Tppa Iotopiog ko Yneroxkov AvOpomotikov Emetnpov

2vvrovieTpia: E. Aiton

YopumepnTIKES péO0OOL KoL KOAEG TPUKTIKES OLOUKTIKIG TG WOATIKIG TE(VIG OF
OTOVOUOTES NE NEPLKT] OPOOT: ALOUKTIKES TPOGEYYICELS, USIES KOL OVOLOTOYOGOL

7. Ocoowpog Toourarliong, I'eawpyros latpidvag

H ddackaiio g wolTikng Téyvng amotelel puo Wiaitepn mpokANGT 0tav anevfiveTal 68 GTOVSUOTES LE VITOAELULATIKY
0paoT, KaOMS 1 LOLGIKT] GIUELOYPAPIQ, 1 TPOPOPIKN TAPASOOT| Kol Ol AOLTHGELS TNG EKKATGLOGTIKNG LOVGIKNHG GLUYVAL
dev mpocopuolovtal otig avaykeg Tovg. H mapodoo perétn diepeuvd Tig SuvATOTNTEG LETACYNUATIGHOV TNG SIOUKTIKNG
™G WOATIKNG UECH CUUTEPIMNTTIKOV HEDOS®V KOl KOADV TPOKTIK®V, €0TIALOVIOG GE GUYXPOVEG TOOAYMYUKES
TPOGEYYIGELS, Ol OTOIEG ENMLTPEMOVYV THV EVEPYT| CUUUETOYT TOV GTOVOAGTMV LLE OTTIKEG SUGKOALEG.

H avaxoivwon Pociletar a) og PiPAOYpaQIKy 0VOCKOTNGT| GYETIKAV EPEVVAOV KOl TPOGEYYIGEMV GTN LOVGIKY|
EKTOIOEVON Y10 GOLONGOTEG LOVGIKNG LE OMTIKY ovammpio, B) o€ HEAETEC TepinTOONG UE OVAADOT EKTOIOEVTIKOV
TPOYPOUUATOV Kol LEBOS®V, Ol 0Toieg AVOSEIKVOOLV EMTUYNUEVEG EKTOIOEVTIKEG TTPOKTIKES, V) OE EUMEIPIKN EPEVVA LUE
OLYKEVTP®OOT| SEGOUEVOV OO TNV €QAPUOYT dlapoporomuéveav neBddmv ddackoring o€ eKTaUdEVTIKO TEPPAALOV
SWOKTIKNG TG WOATIKNG oe pobntég pe mpoPinuata Opoong oe Tunpata ‘Eviaéng oto Movowd Zyoleio
®ec00A0VIKNG KOl §) OTNV TOLOTIKT AVAALGT] - 0ELOAOYNOT TV SIOUKTIKOV TPAKTIKOV pe Baon ) Propotikn epnepio
pantov kot ekmadevt@v. Emmpdcheta, avaldovtar gpyoreic Ommg M ¥pNoN YNOOKOV EQOPUOYOV LETOYPUPNS
KeWEVaV g fulovTiviig LOVGTKNG, 1 TPOGOPLOYT TOV PETEPTOPIOL HEGH OKOVGTIKMY KOl OTTIKOOKOVGTIKMV TEXVIKMV,
kabmg kot 1 a&lomoinom g cvvepPyOTIKNG Labnong.

To amoteléopata TG LEAETNG JElYVOLV OTL 1] EVEOUATOGT TOAUGHNTNPLOKOV TPOGEYYIGEWDY, 1 XPNOT NYNTIKOV
TNY®V, LEYOAOYPALLATOV YUPAKTHPOV, OTTIKOV fondnudtov Kot 1 avamloiciomon g 0100oKaAlag LE TEYVOLOYIKA HEGa
ocupfdrlovv otV 166TIUN TPOGPOCT] TOV GTOVIACTMOV UE VTOAEWHOTIKY Opacr otn pdbnon g woAtikng. H
OVOKOIVOOT KOTOANYEL LLE TPOTAGELS YL TNV EVIGYLON TNG TPOGPACLOTNTAG OTNV EKKANCLOGTIKY LOVGIKT EKTAIOEVOT),
AVadEIKVOOVTOG TN ONLILOGTO TG S10POPOTOMUEVTS TALOAYWY KNG KOt TNG CUUTEPIANTITIKTG KOVATOVPOG GTN) O100CKAAI
NG WOATIKNG TEXVIG.
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A&womoinon g HovoIKg NYOYPAPN NG o€ TEPIfdALovTa EKPGONONS TAPAOOGLOKNS
povoikiG: Merhétn TepinTmong pe vEovS HOVGIKOVS 6TV AAeCavopovTorn

Eiévy daviovddrn, Nikos Evpparuions

H dwdwacio g nyoypdenong pumopet vo alorombei mg Eva duvopukd, eEmoyoAkd TAaIco HAbNoNG G TPAYHOTIKEG
oLVONKEG TAPAYOYNG HOVGCIKNG, TOV EVICYDEL OLGLUCTIKG TIG YVAOCES Kol TIG 0e&l0TNnTeg TV UaONTOV, TPOAyeL Tn
dnpovpykdTTa Kot GVUPAALEL oY KoAMEPYELR opadikdTnTog Kot ovtoasioddynong. (Velikova & Radev, 2023). Méca
a0 TG SL0SIKOGIEG LOVOIKNG TOPAYMOYNG, Ol LOONTEG OVATTTOCCOVV IKOVOTNTEG COAANYNG, OPYAVMOGNG KOl TEAEIOTOINGTG
kaAMteyvikov 10edv (Clauhs et al., 2019). ITopdiinio pe v eoikeimon oto mEPPdAlov Nyoypaenong Kot v
Katavonon g dlad1Kaciog TOPAy®YNg NYOL, 1 IKOVOTNTO TOVG Vo, avaiapufdvouy Tpotofoviieg avayvopiletol g
Oepeimong (Kearney & Commins, 2018). H chvdeon tng teyvoloyiog pe TV mapudociaKy LOVGIKT, VOGS KAGOOL Tov
oTNV Kown avtidnyn dev cuVIEETAL GESA. [LE TO. UYYPOVO LEGA, EVIGYDEL TN dLVATOTNTA TOL €160VC VO TPOcaprOeTaL
KOLL VO, TPOGEAKDEL TO EVOLOPEPOV TV VEOTEPWOV YEVEDV.

Yromdg NG mopodoag MEAETNG €lvar 1 dlepeuvnom TG OladIKAGIOG MNYOYPAENOoNG MG epyaieion ekpdadnong
TOPASOGIOKNG LOVGIKNG, LE EMIKEVTPO TNV TOPAYDYT LOVOIKOL 6icK0L 0o padnTtég Tov Apyeiov Movoikohooypaeikig
Moapadoong «Xpovng Andovidne» omv AreEovdpodmoin. Ot GUUUETEXOVTEG NTAV KLPIG avijAikol, NAkiag 7 g 18
ETOV, TOL dpacTnpronomOnKay Mg TPayoLdIoTEG ko opyavomaiktes. Elyav n dvvordmmrta va mopaxolovbicovv
OAOKAN PN TN S1ed1KaGio TAPAYOYNG: OO TNV OTOUIKT EKLAONON, oTNV opadKn eppunveia, Kot TEAOG oTNV NYOYPAPNoN
o€ €101Ka dwpopPopévo xdpo. Katd m didpketa tng drodikaciog améktnooy moAITYLES EUTELPIEC OYETIKEG LE TN XPNOM
HUIKPOPOVOVY, TN PUOLLIOTN TOL MYNTIKOV GMUATOG Kol TNV KATAYPoeT TOL G€ Kovaola 1yov. AkorohOnce dwdikacio
AVOTPOPOSOTNGTG LLE AVAALGT) TNG NYNTIKNG ATOTOTMGCTG TNG EKTEAECNG TOVG e Ypnon Aoyopikedv DAW (Digital Audio
Workstation) 6nmg to Cubase. [Tapdrinia pe v e€oikeimon Tovg pe v eneepyacio Nyov LECH YNPLOKDV EPYOLEI®V,
ol HaONTEG EVIOMIGOV GOAALATO KOL GE OPIGUEVEG TEPITTMGELS TPOYDOPNGAV G mavnyoypdenomn. H dadwacio avty
TOVG £0m0¢E T SVVATOTNTO VO BLOGOLV THV TOPAYDYT LOVGIKNG GE TPOYLOTIKEG GUVONKEG.

Metd v OAOKAP®OT TNG TOPAy®YNS, TPOYLOTOmOMONKe opddo €oTidong, Kot TNV omoio. ot puafntég
HOpAcTNKOV TIS EUmEpieg Kot To dddypata mov amokopioav. [Todkol avépepav otL 1 dadkacio tovg Boridnce va
Katavoncovy PBabitepa Ta 6TASW TOPAYOYNG LOVGIKNG KOl VO, EVIGYDGOLV TIS Se&lOTNTEG TOVG OTN GULVEPYOGIO.
EmumAéov, apketol eE€ppacav 1010iTEPO EVOLUPEPOV Y10l T LOVGIKT| TEXVOAOYiD, £Va TOUEN TTOV, OV KOl OEV GUVOEETOL
TOPASOGLOKE. LLE TO GLYKEKPYLEVO EIB0C, EVOIL TAEOV OTOPALTITOG Y10 TN GVYYPOVT] KOAMTEYVIKN TApOLGinoT) Kat 143001
TOV.
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Iotopieg ooppetons Teoodp @V povok®v 6to Peotifai Xoptov- Mayvnoioc.
H enidpaon g dackariog Tov I'edpyrov Xatlnvikov

2euiva Axpifomodiov

H mpopopuc) avt) mapovoioon e£etdlet To Lovokd GeoTBEA MG |1 TUTKT LOPPT LOVGIKNG eKTaidevons. Emdidket va
TOPOVCIAGEL TO EPEVVITIKA TOPIGLLOTA LLLOG LETOTTUYIKNG EPEVVAS, TTOV dlepedvnoe o€ Pdbog Tig mordtnteg Tov PecTIPUL
Xoptov-Mayvnoiag kot Tov cepvapiov tov INdpyov Xatdnvikov mpokeévon va avadeyybetl n enidpact| tovg oty
KOAMTEYVIKT KOl ETOYYEALOTIKY TOVTOTNTO TOV GUUHETEXOVTOV. H 61e0vig PifAtoypagio TepiiapPdavet Alyeg Epguveg yia
TIG EKTOOEVTIKEG TPOEKTACELS TV Lovotk®mV eecTiBAA (Karslen, 2009 Lell, 2019). Ot nepiocotepeg to e&etdlovy ®¢
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KOTOVOAMTIKO TPOIOV, EVD MyOTEPEG LEAETOVV Ta KiviTpa cuppetoyng o€ avtd (Packer & Ballantyne, 2011). H épevva
P1A0d0&el va Tapéyel ypnoyLo dedoUEVA Yl TN SOACKOAIN TG LOVOIKNG KOl VO TPOTPEWEL LOVGIKODG KOl OKPOATEG VO
EMOVATPOCIIOPIGOVY T 0YECT) TOVG Le avTnV. E&eTalet TNV KAOGIKY| LOLGIKT| EKTOG TVTIKAY TAUIGI®V, 0KoAOVODVTIG TO
Avolypa TG LOVCIKNG ekTaidevong oty kowovia. ['a m dielaymyn g épevvag a&lonomnke 1 mowotikn pebodoroyio
Kot cvykekpyévo 1 peAétn tepintoong. Kopio epyodreio culdoyng 6edoiévav amoTéEAECE 1 AQIYNLLOTIKY GUVEVTELEN, N
omoio amotehel Un dounpévo epyaieio mov SopmTilel TOGO TNV TPOSOIKN 16TOPI TOV KAOE VITOKEWEVOD OGO Kal TO
m\aiclo oto omoio avtn dadpapotiletar (Muylaert et al., 2014). H tpryovoroinon emtevybnke pe v alomoinon
OPYELOLKOD VAIKOD KOl TEKUNPIOV TOV TPOCKOULGOYV Ol GUUUETEXOVTEG GTNV EPEVLVITPLA. TO EpeLYNTIKG VKO avaAvOnKe
pe ™ nébodo g Bepatikng avaivong. Qg Bempntikd mhaicio a&omomOnke | Bewpia g eykabidpopévng pabnong tov
Lave kot Wenger (1991) - 1o @eotifdA 0motélese TNV KOWOTNTO TPOKTIKNG, OOV 1) LAONOT TPUYILATOVOTAV UE VOLIUN
TEPUPEPELOKT] GULLLLETOYN).

To guprjuota £de1&av 611 1o PecTifdd XopTov amevfuvetol o 0 UOVES QAL KO apdNTO KOO, EvBoppvvovTag
TOV TOMTIOTIKO 01A0Y0. H povoiky cuvdéetarl e ToV 00T Kot TPOAYEL TOV OTOTPOGOIOPIoUO, HECH amd PIOUATIKEG
dwdkaoies. [Mapdiinia, 1 opadikn dpdon KoAAMEPYEL TV aicONOT TOL OVAKELY KOl TIG EMKOWVMVIOKES OEEIOTNTES, EVD
1N @bomn evioydel ™V aneAevfépmon and Tovg TEPLOPIGHOLE TG aoTikng (mnc. Ta mopiopate TG Tapovcas EPEVVIC
UTOPOVV VO, OTOTEAEGOVV QLPOPLT Y10, TPOEKTAGEL GTOV TOWED TNG HOVGIKNG ekmaidevong. H tomikn kat pn tomikn
néBnon cuvuTapyovY Kot 01 dV0 pE TokiAeg aAANAemOpacelg oe pia tomiky Taén (Folkestad, 2006). Y7o to npicua avtd,
Oo pmopoboav va €PUPLOGTOVV TPOCOPUOCUEVEG Ol TPOKTIKEG SdaoKaAiog mov avaddovial, Kol vo eEetactel 1
OTOTELEGULOTIKOTNTO TOVG GE TUMIKG EKTOdEVTIKG TAdiclo. EmmAéov, peréteg oxetikd pe v ToKIAopoppio. Tov
LOVGIK®V dPaCTNPOTHTOV Kol TNG LAONGONG 68 CLYKEKPULEVEG TOTIKEG KOWVMOVIEG ATOKOADTTOVV TN SOUT TNG LOVGIKNAG
Kowotntag @G évav otabepd Kol amapaitnto mapdyovia yo T povotkn panon (Veblen, 2018). To mapandvo, ce
GLVOLOCUO UE TNV aVASEEN TNG OUASHS MG GNUAVTIIKO TapdyovTa eKUAONoNG TG LOVGIKNAG GTNV TOpOVGH EPYACIa,
eyelpel okéyels Yo TNV 0&10moinon ToKIA®Y OpadIKOV dpAceE®mV OT LOLGIKT d1dacKaAld.
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XYNEAPIA 13: MOYXIKH KAI ZYNAIZOHMA, TAYTOTHTA
Xapparo 1 Nogpppiov 2025
15:00-16:00: AiBovca 4 (1og 6pogoc), Tpuipa Iotopiog ko ¥nerokav Avlpomotik®v Emetnpav

2vvrovietpia: B. Pepoxn

Movoiki] a@U7VIGT): 16TOPLO KL VOT|LATOO0TIGELS PLOG ETIKAIPNG £VVOLOg

Baoilixny Peparn, Potevij Pepdaxn
>11g apyés g dekaetiog Tov 1970 ot ToAAia, o opdda epguvntdv mov mpodckettar oto INA —GRM (gpguvnticd

gpyOoTNPL TOL glye 1OPLOEL 0 TPMTOMOPOG TG CLYKEKPYEVNG povotkng Pierre Schaeffer) 8étel tic Paceg yuo v
avamTuén PG povotkomadaymylkng mpoceyylong mov Ba ovopaotel Hadaywyiky g Movoixns Apdrviens. H
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IMPOP®OPIKEX ANAKOINQXEIX

QUPIOPNTNON TG HOVOKPATOPIOG TOV SUTIKOD TOVIKOD GUGTHHATOS, 1 0modoyn kot a&loroinon tav Bopvfov katl Tov
acLVNOIGTOV LOVGIKMV YEPOVOULDV, 1| KEVIPIKT] CTHACT0 TTOV 0modidetal otny e£epelivioT] KOl GTOV TEWPOLATIGUO e
TOVG MYOLG — YOPOUKTNPIOTIKA TNG VENG OVTIANYNG Y10 TN HOLGIKT] OMLLOVPYID TOL EICAYEL 1) CUYKEKPIUEVH LOVGIKT —
odnyodv v modaywyikn opddo s GRM va det pe o evieAds S1popeTIKN HATIA TNV HLOVCIKOTOLOOY®YIKT £PELV
kot wpdén. H opdda, pe mpotepydtn tov cuvvbétn kol epgovnt Frangois Delalande, opyavdver Opdoeig pe
exmadevtikoug oe oyoreia tng [aAliog, mpaypatonolel £fOOUASIOIEG PUSIOPOVIKEG EKTOUTEG LE OVTIKEIUEVO TN
Movacikn Agovrvion (Eveil a la musique) kot dnpooctevet to 1976 pio cvdhoyn keyévov pe titho Movoikn [aidaywyikn
s Apvavions. Xoplg apeiforio dev mpokettal €3 UOVO «ylo €vov TOdaymylkd odnyd mov mpoopiletal yio
EKTAOELTIKOVGY, Omm¢ dtofalovpe otov mpdroyo g Ekdoong. Ot cvyypaeeis emelepydlovtol Bepeddn epotpata
TOL APOPOLY GTNV 110 TNV €vvola TNG LOVGIKNG Kot TN @OOT TNG LOVCIKNG EUTEPIOG: YTAPYEL LLOVOIKN TEPA OO TIG
voteg; [Tolov/mola opilovpe mg povokd; Iowa n oyéon t@v awbopuntov Bopdwv mov Tapdyovy Ta Todid e T LOVGIKT|
dnpovpyia; IMow m Béom tov mayvidoy ot povoikn pdnon; Méoa oe avty TN VEQ EPELVNTIKN TPOOTTIKN 1|
LOVGIKOTOUO Oy YIKT) GYEOT EXAVUTPOCSOIOPILETOL: 0/1] EKTUOEVTIKOG TTOL EYEL EK TOV TPOTEPWOV GVAAEEEL Eval pEMEPTOPLO
ETOYL®V GUVTAYDOV TPOKEWEVOL TO OO VO KOTAKTOOVY £VVOLEG KOl TEXVIKES, TTapaywpel T Béon Tov og Evav/pia
EKTTOLOEVTIKO TIOV TPOTEIVEL uéoa, TPOCEEPEL duvATOTNTEG Kol KiviTpa, 7oL Kobodnyel ywpic va KotevBdvel, mov
npo(o)KoAel TOLg pabNTEG TOV/TNG Vo YopaEovv pali dpopovg dnovpyiog.

Exxwvavtog amd 1o mopamdve Bo enyelpioovpe oty Topodoa EpYAcio Vo SOVLE e TTolo EVVOL0 Ol 1OEEG Kal TO
nepieyopevo g [Muwbdaywywmng g Movcwnig Aevmvicng Oo pmopovcav vo amoteAécovv évo Bgpédlo yuo pio
YELPAPETNTIKN LOVGIKY TOUOOY®YIKY ONUEPQ, Lo Toudaymykn mov Oa €xel cav kupiapyo pHEANUO TV avadelEn tng
«POVNG TV Tadudvy. [Ipokeipévon va anavticovpe o€ avtd to epotnua Oo peretnoovpe PipAtoypaeikéc Tnyég kot Oo
a&lomoucovpe adNULOGIEVTO VAIKO OO TIG MUL-KATELOVVOUEVES GUVEVTEVEELS KAl TIG TPOCOTIKES GUVOLLIAIES OV ElyOLE
pe tov Frangois Delalande.
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H xowvovikn kol cuvareOnpotikny padnen oto padnpo e povoiknge:
Argpedviion s cvvareOnpotikig extyvoong podntov g I’ 1aEng onpuotikov

Aéomova Apioteidov

Toa ocbyypova exmodeLTIKE GLOTAUOTO KOAOOVTIOL VO OvTOmOKPoOV OTIS OvVAYKEG €vOg LaBNTKOD GUVOAOL OV
napovctdlet Evrovn motkihopopeia (Adtkov - AvAidov, 2020). Avalntdvtog TpOTOVS Yol TNV OAOTAELPT AVATTLEN TOV
OV EVTOG GYOAMKOD TAaLcion, avadsiydnike N Tpocéyyon g KOWOVIKNG Kot cuvoisOnpatikng padnong (SEL) n
omoia anofAénet oty KoAMEpyeLo deE0TNT®V oL Bl «Bwpakicovvy Yuytkd Tovg LadnTés kot Bo BEATIOGOLV TIG GYECELS
peta&o toug (Edgar & Morrison, 2021+ Zieher et al., 2024). Zxomdg g mapodoag Epeuvog eivor va eEgTacel T Agttovpyia
NG LOLGIKNG G TPOTOV EVIGYLONG TNG CLVAIGONUATIKNG EMTYVOOTG GE ATOMKO Kol OpadIKO emimedo TéEng pésa and
dwBepatiég dpactnprotntes. Y AomomOnkay cuvoikd 12 efdopadiaieg Swdackarieg og pia I tdEN dnpodciov dnpotikon
oyoleiov, £To1 ®oTE va diepeLvnBovV Ol TAPAUETPOL TOV GLVIEAOVY GTOV GYESIGLO SPACTNPLOTHTOV KOl GTOV TPOTO LE
Tov omoiov ot dpacTnpotTTeS £nnPedlovy Tovg LoBNTES, KABMDS Kot Ot OVTIAMYELS TOVG MG TPOG T LLOVGIKT| SLoBEUATIKN
owaokorio. Afomombnke n mootky] peBodoroyio pe oxedOOUO EKMOOEVTIKNG £pEuvaS Opdong Kot To Oetypa
amotedovvtay amd 17 podntég (7 wopitowr kor 10 ayopia). e ™ oviioyn Odedopévav ypnoyomomnke Eva
KOWOVIOYPOLLULA TNG TAENG, £VO EPMTNLATOAOYLO SEPEVVNOTG TMV KOWVOVIKOGUVOLGONUATIKGOV dEE10TNTOV TOV TOOIDV
Bacwopévo oto epyareio EmoSociograms tov mpoypdppatog Educardia, dromeg culntioeig pe toug pabntéc, po opdda
€0TiooNg 0T0 TEA0G TNG EPAPLOYNG KOl TO NUEPOADYIO TNG EPELVNTPLOG G EpYaAeio emainBevong. ATO TNV EXAy@YIKN
avaivon avadeiydniay Bepaticég mov apopovV TIG KOWVMOVIKEG KOl GUVOICONUOTIKEG OEI0TNTES TOV HOONTOV OTOLKE
KOl GUAAOYIKG KOt TTOPAETPOL IOV oyeTilovtal pe v 31 T HOLCIKN Kol TS TOKIAEG XpNoelg g oty téén. Ot
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VTOKEWEVIKEG  OVAPOPES  CLUVOICONUATOV Omd TOVG 1010VC TOLG MOONTEG QAVEPOGOV TNV  TPOTIUNGCT TNG
KOLVOVIKOGLVOGONUATIKNG dtadtkaciog LAOnong LECH TG HOVGIKNG. ZTadl0Kd, LEcA Ao TIG SIOUCKOAEG TPOEKLYE OTL
0l LoBNTES KATAPEPAV VO YIVOLV TO GLYKEKPIUEVOL GTNV KATAVONGT TOV cLVAISONUATOV Kot o axpiPelg g Tpog v
avTiAnyn Tovg, aTopukd Kot cvAloykd. EmmAéov, ot Sabepaticég dpactnpotreg eavnke va fonbodv otnv evicyvon
™G oVToppOOUIONG TOV CUVACHNUATOV TOV TUdDY, VO TOPOAANAC 1| HOLOIKY, ©G SlOLAOG EmKOWVMOVIAG, TO
EVOUVAUMGE OTn OLAAOYIKY dlayeipton (qnudtov mov 7mpoékvmtav péco oto pabnuota. Télog, pe Pdon v
avaTPOPOdOTNON OV TOPEYOY Ol LodNTEG, 1 oToio cuvadet kat e T Pploypaeio (Varadi, 2022), dtoamictdOnkav to
0QEAN 0E10TTOIMONG TNG LOVOIKNG Y10 TNV EVOTTOINGT| TNG OLLAdNG, LECA OTO TV IKOVOTOoinGT oL EvimBay ot padntég yio
TO KOO TOVG £pYO.
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H dwodkocio S1op0p@@@ong TS HOVGIKNG TAVTOTNTAS VOGS £@1Pfov: perétn nepinTmong
Nixolag Apyvpod, Mapia Ilaraloyopiov - Xpiotopopov

H povoikr amotekel facikd ToADGVA 0TI SLUOPEEOOT| THG TOVTOTNTS TOV EPNP®V Kol HEGO IKAVOTOINGoTG TOV PacKOV
youyohoyk@v toug avaykav (Evans & McPherson, 2017). Ot Karkou kot Joseph (2017) emonuaivouv 61t ol HOVGIKEG
TOVTOTNTEG TOV 0TOL®V Ppickoviar ce cuveyn dampaypdtevon kot pon (flux), kot opiovv avth ™V cLvOKN ©g
«Kvovpeveg TantodTTES) (Movement identities) (oe). 232). H adnienidpoon Tov atdpov pe 10 Kovmviko mepidiiov,
EYEL WG AMOTELEGLO, TNV OVOKOTOGKEDT] KL ETAVOTPOGOLOPIGLO TNG LOVGIKNG TOL TovToTNTAS. E1dikotepa oty epnPucnh
Nlkio, 6moc avagéper o Marcia (2002), to dropa gioépyovral ympig déopevon, o€ po dwdikacio e&epevvnong,
TOAMATADV HOVGIKOV pOA®V, cLVONKN mov Oploe ko ®¢ identity moratorium. H e&étaomn tov eumepidv mov
SWLUOPPDVOLV TIG LOVGIKEG TOVTOTITES TOV EPNP®V HAONTOV/TPLOV, 0VASEIKVOETAL GNLLOVTIKT GTO TAMIGIO TNG LOVGIKTG
EKTLOIOEVONG, Y1OTL TPOCPEPEL PG TANPOPOPT|GT) TOL APOPE. OTIS GUVONKES 1| KATAGTAGELG TTOV UEYIGTOTOLOVV TCL
kivnTpd Tovg Yo da Plov cvppetoyn ot povown mpdén (Mamaloyopiov-Xpiotopdpov, 2021), ko Eedumidvet
TOGVGTATIKA OV 1GYVPOTOLOVV TN LOVGIKT TOVS TOVTOTNTOL.

H mapodoa mpodtacn apopd 6TV mapovcioon HEPOLS UIOG LEYOADTEPTS EPEVVITIKNG dladikaciag, mov e&étace mv
SdKaoio KATOGKELNG TNG LOVGIKNG TovTdTNTOS £VOG £0nfov pabnt and v Kdnpo, o onolog Katd v mepiodo g
épevvag ovppeteiye o€ £va gupog mAaiciov povong nbnong (Apyvpod, 2023). Ta gpotipata mov katevdovoy v
épevva NrTav:

o Tldg meptypdpet 0 pabnmg v mopeia StopdpPmong g LOVGIKNG TOL TAVTOTNTOS;

e Tlowot Topdyovteg cuvEParay ot SLOLOPP®GT THG LOVGIKNG TOL TOVTOHTNTOC,

e H diepedhvnon tov nripatog €ytve pe TNV GLAAOYT TOALOIGTOTMOV TOOTIKAOV Oedopévav (Tapatipnon,
oLveVTeLEELS, dTumeg CLINTAGELS, MUEPOAOYIO CVAGTOXOCLOV), G€ OLAPKELD €5l UNVAV Y10 T1 GUYKEKPLEVN
nepintoon podnt, To onoio avalionkav Bepotikd.

To gvpipota KatédelEoy TG Ol TPAOTEG LOLCIKEG gUmEPiEG TOL HoONT] GTO OWKOYEVEWNKO TOL TEPBAAAOV
Bepnnkav omd Tov 1810 eEuPeTIKA GNUAVTIKES Yio TV €EEMEN TNG GYéomg Tov pe TN povstkn. ITépa and to owoyevelokd
TOV TAAIG10, 1 LOVGIKN TOVL TOVTOTNTO SALOPE®ONKE pésa Omd TV GAANAETIOpaon Tov pe GAA dtopa (dAoKOAOVG,
PiAovg, cuUPLAONTEG), Kot GE SLUPOPETIKA LOLGIKA TAAIGLA, STVOVTAG TOL TNV gvKalpia Vo eEEPEVVIGEL [0l TOIKIAOLLOPPToL
LOVGIKMV POAMV, KOL VO TAVTIGTEL LLE VEQ LOVGIKA €10T). Atapdvnke Tmg o padntng katdeepve va aglomotel kibe TAaiclo
HOVCIKNG HABNoNG He dapopeTikd TPOMO Yo VO EUTAOLTIOEL Kol €VICYDOEL TN HOVLGIK TOL TavTOTNTo. [ToAw
evolapépovaa givat 1 Slamictwor amd To SEdOUEVA TG EPEVVAG OTL GTOV LA TY], KATOIKOEOPELALY SLOPOPETIKEG LLOVGIKES
TOVTOTNTEG, YOPUKTNPLOTIKA TOV OTOI®V EMEAEYE VAL YPTCLLOTOLEL OVAAOYOL [LE TO EKACTOTE TAOIGLO GTO ONOL0 PPIoKOTAV.
O d10g emonpave o0t ot Betikég eumelpieg mov Pimve KATA TIG LOVOIKES ELPOVIOELS TOV GE JAPOPES EKONADCELS KOL
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IMPOP®OPIKEX ANAKOINQXEIX

CLTOVOLLIOL TTOL TOV TTAPEYOVTAY GE GUAAOYIKESG GTLTEG LOVGIKES CUUTPAEELS, AMOTEAEGAV TO CNUAVTIKOTEPH CLUGTOTIKG
TOL TOV EKAVOY VO VIDOBEL aANBIvOg LOVGTKOG.
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Awepedvion g oyéong podnt(pr)ov Npvaciov pe 1o povokd Bivreo oNMUOPLAOVS HOVOIKIG:
pio £pevva. EPOTNOTOA0YIOV

Daviy Aaumpov

H gumhoxn pe povoikd Pivieo epeovifetar oe S1GQOPES S10KPITEG LOPPES TOL SIUUOPPDVOVV TOV TPOTO LLE TOV OTOI0 OL
pnabntég devtepofabuiag ekmaidevons mpocsdiopilovv Kol eKPPAlovy TN HOVLGIKY Kol KOW®MVIKY TOVG TOVTOTNTO. XTO
oUYXPOVO KOWMVIKO KOl ETIKOWOVINKO TEPPAAAOV, 1 LOLGIKN amotelel Kupiopyo otoryeio Tng KobnuepvotnTag,
Witepa yo Toug e fovg, ot omoiot Ppickovor eKTEDEEVOL GE TOIKIAES LOVGIKEG TTPOKANGELS KOl LOVGTKA epediopata.
[oAomAég epeuvnTIKEG TPOGEYYIGELS EYOVV TEKUNPIOOEL OTL 1| TapakorovOnom hip-hop, R&B kot dAl@v povcsikodv
Bivteo emmpedlet Tig emAoyég Lodag, v avtoavtiAnym Kot g povotkég tpotiunoels (Clark, & Lonsdale, 2023).

Aappdavovtag vadyn v evacyoancn tov epifov padntodv pe to Hovoikd Pivieo otov eAgvbepo ypovo Tovg,
TPOKVTTEL P10t EKTOOEVTIKT gvkatpiat Yl T 01d0cKaAl TNG LOVGIKNG LEGO OO TN YPNOT TOALTPOTIKMV KeEVOVY. Ta
povoikd Bivteo, Mg TOATPOTIKA KOt TOMTIGHKE POPTIGUEVA LEGT, LTopohV va a&lomomBolv, amd Tovg EKTUOEVTIKONG
HOVGIKNG, YO TNV OVATTLEN TNG KPITIKNG OKEWNG, TNV EVIGYLON VEOV LOPPOV YPOLUOTIGHOD KOl TV KOAMEPYELQ
KOWOVIKNG GLVEIdNoNG 610 6Y0AK6 mepBdiiov (Kokkidov, Toarikn, & Avactaciadov, 2017).

H mapovca perét otoyelet ot diepediviion g oyxéong tov epnpov pabntov, nikiog 13 éog 15 etdv pe o povokd
Bivteo Ko ¢ emidpaongc, Tov ALt 1 GXECT AOKEL, TN SLOUOPPOGCT] TNG TAVTOTNTA TOLG. Me TN ¥pN o EpOTNHLATOAOYIOL,
v adeta TG AtevBovTplag g oYOAIKNG LOVASAG KO TH GVVOIVEST] TOV YOVE®MV KOl KNOELOVAOV TV TOSIDV, GTNV EPELVA
CULLETEL OV pLaBNTEG/MTPLES Kot TV TPLOV TdEemv Tov ['vpvaciov, ol omoiot dev elyav TPONyoOLEVT SOAKTIKT EUTELPia
OYETIKN LLE TO. LOVOIKA Pivieo, YeYovOg OV TPOGESMOE AVBEVTIKOTNTO GTIS OMAVTIGEL TOVG.

To epoToTOASY10 0TOGKOTOVGE 5T CLALOYY| SESOUEVMV GYETIKA LLE TIG LOVGIKES TPOTIUNGELS TOV LA TOV/TpLidV,
TN ONUAGI0 TNG LOVGIKNG TNV KABNUEPIVOTNTAS TOLG Kot TN GVGT) TNG OYECTG TOVG LE TO. LOVOIKA BivTeo.

Yvvolkd cvumAnpodnkay 222 gpomuatordyla. H avdivon tov dedopévov mpaypatomomdnke LEG® TOGOTIKNG
TEPLYPaPIKng LeBddov, avadetkvioviag evolapépovta evpipato: Yynid mocootd padntdv/ipidv Mimce Ot dev
mapokoAovOel cvotnuatikd povowd Pivteo, yopaktnpilovtds T ¢ «OmMATAAN XPOVOLY €VIOC TOVL OTOLTNTIKOL
MNUEPNOLOL TPOYPAUHATOS TOVS. AvTfET™G eéppacay mpotiunon Yo T Pivieo mov mephapPavouy Tovg oTiyovg Tov
TPUYOLII0V, TPOKELLEVOD VO KOTOVOOUV TO TEPLEYOLEVO KOL VO GUUUETEYOLV gvePYd oty eppunveia tov. Evdlapépovoa
dwpoponoinon mapovoidotnke ot [ td&n, omov 10 50-60% mepimov TV pAONTOV/TPLOV ambvincoov OTL
mapoKoAoLOOLV Lovokd Pivieo, Yo Adyovg gvyapiotong. [Hopd t younAn cvyvotnto mapaKolovdnong LOVCIKMY
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IMPOP®OPIKEX ANAKOINQXEIX

Bivteo 6T0 GVLVOAO TOV JEIYILOTOG, Ol LOONTEG/TPIEG OVOYVAOPIOAY T LLOVCIKT OG CTLOVTIKO EPYOAEI0 GUVOICONLLATIKNG
avToppHOLUGNG, dloyElplong OTPEGOYOVAOV KOTOCTAGEMV KOl EVIGYLONG TNG WYUYOAOYIKNG TOVG eveiog.

Yg eMOUEVO GTAS10, 0KOAOLONOE SIOOKTIKY TOPEUPOCT] TOL TEPIAAUPOVE TNV TAPOVGINGCT) KL AVAAVCT| ETIAEYLEVOV
HOVGIKGV Pivteo, e 6Tox0 TNV £0IKEIMON TOV LOONTOV/TPIOV LE TV TOADTPOTIKOTITO TOV GUYKEKPIUEVOL pécov. Ta
OmOTEAEGHLOTO TG TOPERPUoTS avESEEQV TN SLUVATOTNTO TOV LOVCIK®V PIVTIEO VO AEITOVPYNCOLY O EKTOOEVTIKG
gpyodeia, evioyvovtag T LABNoT yOp® omd Kovmvikd (nTipHeto Kot evOappivovTog TV TOMTIG KT KOl GUVOIGONUATIKN
gvouvaictnon.

Yvvoyilovtag, Ta Lovoikd Bivteo, av Kot dEV OTOTEAOVY TPOTEPALOTNTO GTHV KAONUEPIVI] EVOTYOANCT TV LaONTOV,
OTOTEAODY GNUAVTIKO EKTOUOEVTIKO €PYOAELD, TO O0i0 dVvatal Vo a&tonoindel dSNUIOLVPYIKE ATd TOVG EKTOUOEVTIKOVG
HOVGIKNG, OTO TANICO L10G TTO GUVOETNG Kol KOWOVIKA g0aicON TG TPpocsyyiong g Lovoikng aymyng (Kokkioov, 2019).
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Clark, A. B., & Lonsdale, A.J. (2023). Music preference, social identity, and collective self-esteem. Psychology of Music, 51(4), 1119-
1131. https://doi.org/10.1177/03057356221126202

Kokkidov, M., Toarikn, N., & Avactaciddov, E., (2017). To povowod Pivieo oto pabnpo g povowne: ‘Epeova dpdong.
Movaikomordaywyixd, 15, 7-22.

Koxkkidov, M., (2019). Moveixo fivreo.: Ontikoaxovotikn apnynoy, Epyoreio avalvons, ekmordevties epopuoyés. Fagotto.

Koxkkidov, M. (2015). didaxtixn ths Movoikng: véeg npoxinoeis, véor opilovies. Fagotto.

Xatlng, A., Ivdomodrov, N., & Zodg, A., (2022). To povowkd Bivieo «AmokANPocy m¢ S1dakTikd epyaieio gvaisdntomoinong cto
TAQ{O10 TNG SLOMOMTICHKNG ekmaidevong. Tlaidaywyixa peduoza oo Aryaio, 12(1), 65-74.
https://doi.org/10.12681/revmata.32042

To povoké 0¢atTpo Mg epyareio COUTEPIANYNGS KOl TOMTIGUIKIG ONUOKPOTIOG:
Mo, 07TTIKT] O€ TUTIKA Kol PUN-TUAKG/KOIVOTIKG TepLfairovTa.

Xpnoros Toaxipoylov

To povowd Batpo, mg cuvoikd Epyo téxvng (Gesamtkunstwerk), cuvovalel Téyveg OTMG LOVGIKY|, VIOKPLTIKT, XOPO,
oknvoypapio kot Aoyoteyvia (Salzman & Desi, 2008). Xtnv Tumiky| eKmaidevon, To povotkd BEatpo Tpodyel T PloUATIK
pnébnomn kot Aettovpyel ©g pEGO TOALIIAGTOTNG HAONGONG, EVOOUATOVOVTHG OLPOPETIKY EKOPOCTIKO UEGH TOV
EMTPENTOVY GE OAOVG TOVG EKTALOEVOUEVOVG, aveEAPTHTMG IKAVOTHTOV Kot de&loTnTmV, Vo GLUUETEXOVY gvepyd (Baines,
2008- Pagliano, 2012). Xg un tomikd — KOWOTIKA TEPPAAAOVTA, OTMG SOUES, KOAMTEYVIKO EPYOCTIPLO, TOATIOTIKE Kot
EKTOOEVTIKG. TTPOYPAUUATA, TO LOVGIKO BEaTpo Aettovpyel MG LEGO TPOGOTIKNG EKPpacNg Kot gvovvdipwmongs. Tlapéyet
XDPO Y10 OVTOEKPPACT), KOWOVIKY OAANAETidpacn kKot avdrntuén de&lothtov. Méoa amd GUALOYIKEG KOAMTEYVIKES
dpACELC, Ol GUUUETEXOVTEG OVOTTOGGOVY dNUOVPYIKEG SEELOTNTES, EMKOWVMVODV TEPQ OO YAMOGIKOVG 1] KOWVMOVIKODG
TEPLOPIGLOVG Kal Steptope@vouv v aicnon tov avikew (Toakipoyiov, 2023).

H mopodoa sionynon enyyelpel pia onTiky] Tov Lovckod Bedtpov ®¢ GLUTEPIANTTIKOD Today®YKoD epyaieiov,
eoTidlovtog ot SfEATIKY TOV VOT KOl 6TOV TPOTO e ToV onoio Umopel va evompotmbel oe motkilo ekmodevTkd
Kot Kootk tepdrrovta. H eionynon Paciletar o Biprioypaikn emorkdénmnon (Bepatikn avaoKOmnon), LE OVAAVTIKA
KpUMplo. mov  apopodv otV €poppoyr] tov apydv tov Koboiwkod Zyedoopov vy | Mdadnon (UDL), g
TOAAUGONTNPLOKG EKTOIOELONG KOl TOV KOWOTIKOV TEYVOV 010 povowkd Béatpo. Idwitepn €pneoor divetar ot
SloHVOEST VTAOV TOV OPYDV LE TPOUKTIKEG CUUTEPIANYNG, CLUUETOYNG KOl KOAMTEXVIKNG Ekppaons. H ontiky| mov
TPOTEIVETAL APOPA GTNV AvacLVOEST] QLTOV TOV TOWAYMYIKOV Kol KOWOVIKGOV Bempidv péoa amd 1o TPIGHO TOv
LOVGIKOL BedTpOv, oYL OMADG MG TAPUGTATIKNG TEXVNG, OAAL OG SUVALLKOD £PYUAEIOL TOMTIGUIKNG dNILOKPOTIOS.

H mapovca peiétn omotelel pio mpoowmiky) cvuvhetikny Bed@pnon TovV TpLOV TAPOUETP®V TOL TPOYLOTELETOL T
TAPOVGIOGT), KOl GTOXEVEL VO OpiCEL €K VEOL TO HOLGIKO BEaTPO Kot vo To ovadeilel oG pio Lopen T€(vNg 1 omoia
EVOOUATOVEL TIG apyES Tov KaBoAkoy oyedopov ywor ™ pabnom, g moAvalcOnplokng ekmaidevong Kot v
KOWOTIKAV TEYVAOV, Kot €£eTdlel ToV TPOMO e TOV OMOl0 AETOVPYEl GUUMEPIMNTTIKG GE TOWKIAM TLMIKG KoL [n
TUTIKA/KOWVOTIKA TAAIGLO. ZOUTEPAGLOTIKA, 1) EICTYNOT AVAUSEIKVOEL TO LOVOIKO BE0TPO G POPEN KOWVMVIKNG OAANYNG
KoL TPOTELVEL TN YPNOT TOV MOG GUUUETOYIKO, TPOCPAGILO, SIOTOMTIGLUKS KOl GUUTEPIANTTIKO LOVTEAO, TTOV TPOAYEL TN
dnpovpyKdTTa, TNV EVouvaictnon Kot T cuALoyKn dpdon.

Biproypa@ikéc avapopéc
Baines, L. (2008). 4 teacher’s guide to multisensory learning: improving literacy by engaging the senses. ASCD
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Pagliano, P. (2012). The multisensory handbook. A guide for children and adults with sensory learning disabilities. Routledge.

Salzman, E & Desi, T. (2008). The new music theater: Seeing the voice, hearing the body. Oxford University Press

Toaxipoyhov, X. (2023). Kabohixog oyedioouds, IlolvaioOntnpioxn exmaiocvon kot korvotikés wyves. 10 mopaderyuo. 1ov Hoveixod
OedTpov w¢ COUTEPIANTTTIKN LOPPT TEYVHS TV TOPATOVW PLL0COPLOV-TPOKTIKDV KOL 1] EPOPUOYH TOV G UH TOTLKG, - KOIVOTIKG.
rhototo. [Metomtoyokn Aummdopotikn Epyacia], [Tovemotpo Makedoviag. http://dspace.lib.uom.gr/handle/2159/29244

Ynowkés apnyfoseis Kot Aaoypagio 6Ty NyNTIKY EKTaidgvon:
Mio 07TTIKOOKOVGTIKY] OLOPOCTIKN EQUPNOYY] OTO YEOTAPKO XnTEiog

Koveravriva Xtavpomroviov, Myvag Epuuavoovni

H nyntic ekmaidevon omotelel Pacikd medio HEAETNG OTI GUYYPOVI LOVGIKN Todoy®YIkT, kabdg cupPfdiiel otnv
avamTLEN NG GKOLGTIKNG OVTIANYNG Kol TNg KOVOTNTOG TPOGEKTIKNG OKPOOOTNG, EVIOYLOVTOS TN OYEoN TV
eKTadELOUEV@V e TO MYNTIKO Tovg TepPdirov (Tinkle, 2015). IapdAinia, n Aaoypaeic, ©g {OVTOVY TOMTICUIKN
UVALN, TPOGPEPEL TAOVGLO MYTTIKO VAIKO TOV UTOPEL VoL EVOOUAT®OEL GTNV MYNTIKY EKTOIOEVOT), EXLTPETOVTIOG GTOVG
naBnTéG Vo avaKkaADWoLVY T GUVOEGT TOV MYOV WE TNV 10ToPia, TIG TOPOUSOGELS Kol TO PLGIKO TEPIPAALOY HEGH amd
Bropotikég TPAKTIKEG. 210 TAAIGL0 0VTO, 01 YNPLOKEG TOAVUEGIKES AP YNOEL 0EL0TOLOVVTOL MG £VO. KOVOTOUO EPYUAED
oL GVVOLALEL N0, EIKOVE KOl S1AdPACT), IMUIOVPYDVTOG O EUTAOVTIGUEVES KOl POUOTIKEG LobNClOKES EUmELpieg
(Robin, 2008" Walzer, 2016). H evoopdtmon d100pacTiK®@V TEYVOLOYIOV EMITPEMEL TV EEATOUIKEVGT) TNG EUTELPLNG,
divovtog n dvvatdtnta o€ KGOe GUUUETEYOVTO VO EEEPEVVIGEL TOV NYO L€ TPOTO OV OVTOTOKPIVETUL GTLS OIKEG TOV
OVAYKEG KoL EMAOYEC.

H mopovoa avaxoivoon mapovstdlel ™ Onuovpyios Kol TPOKTIKY EQAPUOYN UKG GEPOG OTTIKONKOVGTIKMV
S1dPUCTIKOV 0PNYNOEDV, TOL GLVOVALOVY TN Adoypaic, TNV NYNTIKN EKTOIOEVON Kot TIG Ynelokég teyvoroyies. To
£PYO OVTO EVOMUATMVEL NXOYPAPNOELS eSO Kot frvTeoinyieg and to 'emmdpro Enteiog, mapadosiokd LovGKd opyava
KOt A0OYPOQUCE apNyNUATIKE oTotyelo TG TOMIKNG KANPOvVOpLdG, dnpovpydvtag éva molvoicinmpiokd nepiBaiiov
Bropoatikng pabnong. Ot apnynoelg oxedldoTnKay MOTE Vo, AEITOVPYOHV G YEQLPA LETAED TNG TPOPOPIKNG TAPASOGTS,
NG GVYYPOVNG TEYVOAOYING KOt TNG NYNTIKNG EKTaidevons pe G&ova To GLGIKO TEPPBAALOV KoL TV 0KOVGTIKT OIKOAOYia.
O1 apnynoelg 0lomolovv TEXVOAOYIKA epyaleion, OTMG SIETAPEG Kol TOAVKAVOAO NYNTIKO GXESIUGUO, EMTPETOVTOS GTOVG
GUUUETEXOVTES VO OAANAETO POV LLE TO NYNTIKO TEPLEYOUEVO PHES® Kivioewv. H mpocbnkn mtoivpescmv ototyeimv, 6mmg
ontikd epebiopata, evarlacoopevor ol TepIPAALOVTOG Ko NYNTIKES GUVOEGELS, EviayDeL TNV pPrbion Kot tn Propoatikn
EUTEPIO, TOV GUUUETEXOVTOV. ZTOYOG TNG EPAPLOYNG Eivar 1| KOAMEPYELD TNG OKOVOTIKNG AVTIANYNG KOl 1 avamTuén g
WKOVOTNTOG 0KPOAONG, HECH WG SLOPACTIKNAG TPOGEYYIONG TOV EVIGYXVEL TN oUVOEST UE TO TEPIPAAlOV Kot TV
TOMTIGLUIKT] TOVTOTITOL

H mapovcioon Ba e5Tid0€1 6TOV GYESOGUO KoL TNV VAOTOINGN TOV aPNYNGEQV, amd T cOANYN TG WS Emg TV
TENKT EQUPLLOYT TOVG, OVOSEIKVIOVTOG TIC TOUSUYMYIKES, TEXVIKES KO OLGONTIKEG EMAOYES TOL SLUUOPPOCAV TO TEAIKO
OTOTEAEGLOL.

Biproypagikéc avapopéc

Ceraso, S. (2014). (Re)Educating the senses: Multimodal listening, bodily learning, and the composition of sonic experiences. College
English, 77(2), 102—123. http://www.jstor.org/stable/24238169

Robin, B. R. (2008). Digital storytelling: A powerful technology tool for the 21st century classroom. Theory Into Practice, 47(3), 220-
228. DOIL: 10.1080/00405840802153916\

Tinkle, A. (2015). Sound pedagogy: Teaching listening since Cage. Organised Sound, 20(2), 222-230.
https://doi.org/10.1017/S1355771815000102

Walzer, D. A. (2016). Digital storytelling in music and audio education: Inspiring modern reflective practice with relevant
technology. TOPICS for Music Education Praxis. 2016(3), 46-76. http://topics.maydaygroup.org/2016/Walzer16.pdf
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YYNEAPIA 15: Pecha Kucha
Yappato 1 Noguppiov 2025
16:00-17:00: ApgO¢atpo 1, Tpnpa Ietopiog kol Pnewukdv Avlpometik@v Emotnuov

2vvrovieTpia: A. Tprovrapvliakn

Iotopieg pe agoppun T d1EBv] KIVTIKOTNTO Y10 HLOUKTIKI] AGKNON

Ayyediy Tpravragpvlidxn, Zuapad Xpveootouov, AquocOsivys Aquntparovidrxog,
Ipwon Apécov, Meirmouévy Mrapra, - Tortiiykapidov, Baciiiky Mwpaitov

To tpietéc Evponaixkd epevvntikd mpdypoppa Erasmust TEAM (Teacher Education Academy for Music, Future-Making,
Mobility and Networking in Europe, 2023-2026) amoteAei éva Lovadtd, pLeyding KMuaKog Kot 10104Tepo o1 LOVTIKO Y1
v Movoikr Exnaidevon €pyo, kabdg pedetd v ekmaidevon eknotdevtik®v Movoikng oty Evpdnn, pe otoéyo v
AVOLOPO®MON TOGO TNG aP)IKNG OGO Kol TNG O0pKOVG EKTOIOEVONG TOV EKTOOEVTIKAV LOVGIKNAG KAl TNG GYOMKNG
povoikng exkmaidevong oty Evponn (https:/teacher-academy-music.eu/). ‘Evo amo ta makéta epyociog (WPS) eotialet
o1 LEALTN T@V OpacemV d1EBvoLg KivnTIKOTNTOG Yo S1daKkTiky doknon (internships abroad) mov mpaypotonolovviat 6To
TAOIG10 TOV TPOYPUUUAT®V GTOVOMV TV LEAAOVTIKDV EKTOLOEVTIKOV LLOVGIKNC.

H d1e6vnc d1daktikn doknon (internship abroad) mapéyetl evkaipieg e LEAAOVTIKODG EKTALOEVLTIKODG VoL S10GE0LY
070 EEMTEPIKO, EVIGYVOVTOG TIG SLOTOMTIGUIKEG TOVG HeE1OTNTES Kot EUTAOVTILOVTOG TO EYYDPLO OKASTLOTKO TPOYPOLLULLOL
omovddv (Marx & Moss, 2011). Ot épevveg avapépovy TV avamntuén ™G “ETOOTNTOS Yo EpYACI” GE TOyKOGHLO
neppdirovta (Wrench, Neill & Diamond, 2022), tmv evioyvon YA®GGIKOV de&10TNTOV Kol T PBEATIOOT TPOOTTIKOV
EMAYYEALOTIKNG GTASL00POLLiNG. ATO T GKOTLYL TOV WPVUATOS GLAOEEVING O1 EpEVVEG GLINTOVV TAL OPEAT TTOL TTPOKVILTOVV
péoa amd v debvn cuvepyacio yuo ) dwdaktiky doknor (Aamaas, Nodeland & Duesund, 2020). Apykd Topicpozo
7oL avadvovtal pécsa omd to Tpdypappo TEAM avapépovy v avaykn vmapéng cvyKekpiévov epyareiov avamtuéng
STOMTIGHIKOV SEELOTATOV TPV Kot KALTA T OLAPKEL TNG GOKNGOTG.

Y10 npoypoppo TEAM mpoPrémoviot Tpelg TOLAGIGTOV KOKAOL EQAPUOYNG LE POLTNTEG/MTPIES OO SLUPOPETIKEL
Wpluata va emickéntoval oyoreio oto Aov&epfovpyo, ™ Abovavia kot to Movayo, peta&d dilov. Xto Pecha Kucha
VT, B TAPOVGIAGOVLE £vay amd TOLG KUKAOLG TNG £QApIOYNG d1eBvoug KivnTikdtntog (international internship) v
Avoién 2025 oto Aebvég Eyoleio tov Aovéeppovpyov (International School of Luxembourg - ISL), 6to onoio, tpeig
npomtuylokég portTpleg Tov TME tov EKITA mpaypatonoinoav diunvn npaktiky doknon (international internship). Ot
POUTNTPLEG EVTIAYXOMKOV GTO MUEPNCIO TPOYPUUUE TOV ZYOAEIOL MG EKMOAOEVOUEVESG EKTOOELTIKOL MOVLGIKNG Kot
amoKTNoOV gpyoocilokn eunepio og debvég mepiPdiiov (Sdackario Kot cvvaen EKTOdEVTIKG KabKovTa) pe Toudid
nlkiog 12-18 etov (B/Babuo ekmaidevon).

H pebodoroyikn Tpocsyyion yio T GLAAOYT EPELVITIKOV dedopévmv KoOOAN TN ddpKela TG S00KTIKNAG AOKNONG
wephapPove: (o) OLOSIKES KOl OTOMUKEG TOWOTIKEG GUVEVTEVLEELS LE TIG POUTNTPIES, Le MPocomkd tov TME kot tov
pévtopa (mpv Kol LETA TNV TPOAKTIKY Goknon), (B) oOVIOLOVG MXOYPOENUEVOVLS OTOUKOVS OVOGTOYACUOVS TV
potrtnTplov (3/Bdopdda yia 8 foopddeg), (Y) dtumeg cuINTAGELS e TOV HEVTOPO (TTPLV KOt KOTA T S1EPKELDL TG TPAKTIKNG
doxnong) kot (§) TAOVG10 OTTIKOOKOVGTIKO VAKO OV Stoplotpalotay HEGH JOSIKTUOL GE TOKTA XPOVIKE SLOGTLLATOL.

Ymv mopovcioon, ol EIeNYNTECMTPIES, AEOTOUOVTOS KOTO KOPLO AGYO OMTIKOOKOLGTIKO VAIKO - €WKOVEGS,
potoypapies, Pivteo, voice memos - Ba popactovv TG gumelpieg Tovg and Vv gv Aoy dpdon, eotialoviag oTig
SVOYEPELES KOl TPOKANOELS OV avEKLYAY, KAOMOG Kot OTIG OETIKES EMOPACELS KOL TA OPEAT] TTOV TPOEKLYOV Y10, TOV
KkaBévav Eeyoplotd. Xto mopamdve mAaicto Oa yivel Waitepn pvelo oty €viodn g debvovg KivnTkdTnToS Yo
O UKTIKT ACKNGCT GTO TPOTTUYLOKE TPOYPAULOTO GTOVODV TTOV TPOETOYALOVY HEAAOVTIKOVG EKTOOEVTIKOVS LLOVGIKNG.
210 teAeVTOi0 OEKAAETTO TG TAPOLGINOTG TO KOO Ba kKANOel va petéyet o avoytd S1dhoyo e oKkomd T depedvnon
™G évta&ng TopOLOIV dPUCEMY GE TPOYPEULOTO GTOVODY EAANVIKGOV OVOTATOV WPVUATOV Kol TI SUVATOTNTESG Kol
OLd1IKAoIEG GUUUETOYXNG POLTNTMOV Kot KOBNYNTOV G€ TAPOLOLES EKTAOEVTIKEG dPATELS O1EBVONG KV TIKOTNTOG.

TITAOI ATOMIKQN ITAPOYXIAXEQN

1. KaBodnymvrag toug peAhovTikoOg eKmadeuTikong Lovotkns. H onpoacio g ddaktiknig doknong 61o miaictlo
deBvoug kKvntikotntag (Zpapdydo Xpusootopov)
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2. AVaGTOXoGHOL Y10 TNV OPYAV®OGT), TNV VAOTOINGT) KOl TOV OVTIKTUTO GTNV EKTOIOEVOT) EKTALOEVTIKMY LOVGIKNG HLOG
ddaKTIKNG doknong oe d1ebvég mepiBaiiov (Ayyeikn Tplovta@uAldin)

3. Ztoxacpol Kot dddypato amd Ty Topeia evog Léviopa: KaBodNyMOVTOG TOLG LEALOVTIKOVG EKTOUOEVTIKOVG LOVGTKNG
o¢ O01ebvég mhaioto (AnuocsBévng AnunTpakovAdKoc)

4. Ot pabnoloKég EPmEPIEC TPOTTLYLOK®Y OITNTPLIOV MOVGIKTG 6 éva evpTaikd dedvég oyoreio (Ipwom Apdcov,
MeAropévn Mrdapka-Totlrykapidov, Baciuk Mopaitov)

Biproypagikéc avapopég

Aamaas,A., Nodeland, T. S., & Duesund, K. (2019). Outcomes from international teaching placements — what’s in it for the receiving
side? A case of Norwegian preservice teachers in Indian schools. Asia-Pacific Journal of Teacher Education, 48(5), 463-476.

Marx, H., & Moss D.M. (2011). Please mind the culture gap: Intercultural development during a teacher education study abroad
program. Journal of Teacher Education, 62(1), 35-47.

Wrench, A., Neill, B. & Diamond, A. (2022). International service-learning: possibilities for developing intercultural competence and
culturally responsive pedagogies, Asia-Pacific Journal of Teacher Education, 50(2), 215-228.

YYNEAPIA 16: MOYZIKH I'TA OA@ KAI XYMIIEPIAHYH
Yapparto 1 Noguppiov 2025
16:00-17:00: AiBovca 1 (1og 6po@oc), Tppa Iotopios ko ¥nerexav AvOpometikov Emetnpov

Zovrovietijg: I” Moydavng

IpoxTikég songwriting 6To AnpoTiké Xyoleio:
Evpijpato ané po owwaktiky tapéppacn o Opio Movoikig

Awpobéa Miyanl, I'tavvys Mvyoavys

H tpayovdomotia (songwriting) 6N LOLGIKY TOOAYOYIKT, ONAAO 1 SNUOVPYIN TPOTOTLTM®V TPOUYOLIIDV, OTOTEAEL
TPOKTIKN TOV avTAel amd Tig OMUIOVPYIKEG SLOOIKAGIEG TOV KOAMTEYVOV NG OMUOGIAOVS HOVGIKNG. Anpovpyet
TPOOTTIKEG Y10l SNUOKPUTIKES, PLOUOTIKEG KL GUUUETOYIKEG LOPPES LABNONG, OOV TaL TOdLE SPOVV MG dnpovpyol péca
og éva. avoytd kol VrooTNPkTikd mepdriov (Allsup, 2003- Wright & Kanellopoulos, 2010). Epgvuvntn
dpaoTnPOTNTO KOTAOEIKVOEL TNV Tadoy®ykn TG ofio, kadmg Tpodyet T SNUOVPYIKT GKEYT Kot EVicyveL TV evlmia
Tov podntov/tpov. Hapdiinio, n Swdikacioc INUIOLPYING TPOTOTVTOV TPOYOLIIDY GUUPBGAAEL 6TV KUAMEPYELD
de&loTemv oV 210w dVe — GuvEPYOTi, aVTOVOLLiN, KOWVOVIKY OAANAETIdpacn — o€ £va Piopotikd padnclokd tiaiclo
(Pérez-Nufiez et al., 2024). Q¢ €60 TOMTIGUKNG EVOMUATMONG KOt KAAMTEXVIKNG EKPPOCTS, TO SONEWriting S1lGVVIEEL
TN LOLGIKY dNpovpyic Kot EKPPACT HE TIS TOVTOTNTES TV podntdv/tpudv (Burnard & Dragovic, 2015).

Yxomdg TG mopodoag HeAETNG ivar 1 dlepedivion TOV EUTEPLOV Kot oTdoemVv pLabntodv/Tptov A'—Xt” Anpotikod
TOL GUUUETElYOV o€ dradikaoies songwriting 6to TAAiGL0 opilov HOLOIKNG og TEepapatikd oxoreio g Attikng. H
gpyocia eotdlel 6NV NIBPACT TOV TPOKTIKOV SONEWriting 6TV avAnTLEN LOLGIK®V dEE0TATOV, GTNV EVIGYLON TG
ONUIOLPYIKOTNTAS KAl TG cLvepPyasiog, KoOdS kot ov wuyoouvaicOnuatiky svlmia tov modiov. [Hopdiinia,
avadEIKVOOVTUL OPICUEVEG TPOKATOELS TTOV GYETILOVTOL LE TV ETEPOYEVELN TOV LLOVGIKOD EMTEIOL TV LOONTOV/TPLDV,
TV 0pYIK] CLGTOAN Kol TO AYX0oG NG £kBeomc, KOBMS Kot TIG TEPLOPICUEVEG VAIKOTEXVIKEG OUVATOTITEG TOV GYOAKOD
miaiciov. H didaktikn mapépfaon dmpknoe 15 efdopddec, pe cvppetoxt 20 mordidv S10popeTIKoD ETMEGOV LOVGIKNG
eumetpiag. Ot dpactpiotnres mov oyedtdoTnKoy TEPIAGPavay, HETOED AAA®V, LOVCIKEG KOl OTLYOVPYIKEG 10e00VEAAES
(brainstorming), avtocoyediacovg, call & response, opadikég mpoPeg kol dnpovpyio portfolio pe o Tporyovdio TG
onadac. H dadikacio oAokAnpdOnke pe dNUoca TOPOLGINoN TOV TPOTOTLTMY TPUYOLIIDOV MG AVBEVTIKN eumelpia
ovvdeong e v kowvotnta (Choi et al., 2025).

lo ™ ovAloyn tov dedopévov aftomomdnikav ta PeBodoAoYIKA epyodeio. TG TOPATAPNONG, TMIOOUNUEVEG
oLVEVTEDEELS e Ta ToudLd, ATVTEG CLENTNOELS EVTOG Kot EKTOG TNG TAENG, KAOMG KAl AKEAOL LOVGIKMY TEXVOLPYTLAT®V
(Tpayovdia, otiyol, Myoypapnoelg K.AT.) oe popen portfolio. Amod v avdivorn mpoékvye 1 madoywykn agio Tov
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songwriting Mg GTPOTITYIKNG TTOV EVIGYVEL TNV OVTOTENOION OGN, TNV AUTOVOLLIDL, TIC LOVGIKES OEEIOTNTES KOl T CLUVEPYAGIOL.
To svpuata avédel&ay opéAN Tov VIEPPaivovy T HOVOIKT dNUoVPYid, TPOGYOVTOG Lo OMGTIKN eumelpio Labnong Kot
ev{miog TOV TUdLmV.
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H dwayeipron g erepotnTog oty TAEN TG HOVOIKIG:
OLUPOPOTOUNUEVES TEYVIKEG O10UCKOALOGS

2rvpiéovia EvOvuiov

Ye OA0 T GUYYPOVE EKTOLOEVLTIKA TEPPAAAOVTA Ol LaBNTEG TOPOVGLALOVY ETEPOYEVI XOPOKTNPIOTIKA TTOV CLPOPOVV TO.
EVOLOPEPOVTE TOVG, TIG TPOTYOVUEVES EKTAUOEVTIKEG TOVG EUTEIPIES, TNV TAPOONGT TOVS Yo LEONGT, TO TOMTIGUIKO Kot
KOw@Viko/owkovopkd toug vroPadpo k.4. H mowidopopeio oty oT1¢ TAEEG HOG KAVEL EMTOKTIKY TNV OVAYKN Vo
dcparicovpe TNV vrapén evog Thaisiov mov Ba mapéyet ioeg duvatdTNTES TPOSPACTG GTN YVAOGT Kot I5€g evianpies yio
oxoMkn emtuyice og OAovg Tovg pabNTEG pog aveldptnta amd omolEGONTOTE SLUPOPEG. ZOUPMVO HE TN OYETIKN
emotnuovikn Bipioypaeio (Tomlinson, 2017 Bender, 2012° Valiandes, 2015) 1 dtapoporompévn didackodio Tpodyet
TN GUUTEPIANTTIKY LAONON TPOGPEPOVTAG GTOVG EKTOLOEVOUEVOVS, OKOUN KOl GE OUTOVG UE EL0IKEG EKTOIOEVTIKEG
OVAYKESG, SLOPOPETIKOVG TPOTOVG OVOTOPAGTACTG TG YVAOTS, KAOME Kol SLapOPETIKOVG TPOTOVS EUTAOKNG TOVG GTN|
pabnotakn dadikacia, mpocoapudlovag £T6t T S1B0oKAAIN GTIG ATOMIKES TOVG 1OLUTEPOTNTEG.

H mopovca €ionynorn otoyedel 6Ny mapovcioon SloPOopPOTOUEVOV SIO0KTIKOV TPOKTIKOV TOL SUVOVTIOL VO,
a&omomBodv gto pabnpa g HoVGIKNAG 6N dgLTEPOPAOLLN EKTOIGEVOT|, LE GKOTO TN LLEYIGTOMOINGT TG EUTAOKNG TOV
pantov ot pobnolokn Slodikacio pe TPOTO TOL VO AVTOTOKPIVETOL GTOV J0POPETIKO Bobpd pabnoloknig Tovg
eToloTNTaG, KaOMG KOl GTU SLUPOPETIKA TOVG EVOLAPEPOVTA Kot pofnotakd 6Tod. o amocaenVvicTel Tt €lvat avTd TOL
OTNV TPAYUATIKOTNTO OLOPOPOTOIEITOL GTN OL0(POPOTOMUEVT] LOVGIKT O10acKoAia, TolEG TPolTobEcel TPEMEL VoL
TANPOVVTOL Kot TTolo Pripata TPEMEL VoL 0KOAOLONGOVLLE, DOTE VO TO emTUYOVLE, evd Ba dobel Wiaitepn Enpaon otnv
TOPOVGIOGT SLOPOPOTOMUEVAOV TEXVIKOV €MELEPYACIOG TOV TEPIEYOUEVOL TNG LOLOIKNG ddaokoiiog (evvoloroyikn
xaptoypaenon, Jigsaw, entry points, moAhomAd keipeva, dwPobucpéves dpactnpides K.6.), mov eEaceoiilovv
Stapdpemon evoc duvaptkov Kot evédktov pobnotoxod nepBdiiovtog (Economidou Stavrou, 2024 Hillier, 2011).
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Amé tqv drag povowkotponia otnyv drag nyotpomnio
Mapio I ayepa

Movacikotporia 1) nyotponia; [log povsikotporolpe 1 kot nyotporovpe to drag performers; I[wg ennpedlovtat avTtég ot
EMTELECEIS OO TO LOVGIKO EKTAUSELTIKO Lo voPabpo; Avth 1 TPoPopikn avakoivoorn amotedel pio mpoomadeia
AVAADOTG TV TOPATAVE EPATNUATMOV OV LE OMAcYOAN oAV KATH TN S10pKELD EKTOVNOTC TNG SUTAMUATIKNG LLOV EPYOCIOG
pe titho "Drag nyot(p)omia: 0 Nyo¢ ¢ emtédeon oty € vn Tov drag".

Meletd pe anToefvoypapikn TPOCEYYIOT], OPULAOWEVO OO TV KOAMTEXVIKN LOV TPAEN MG LOVOKO VITOKEIEVO KO
drag performer. H évvola musicking (poveikotpornia), mov gionyoaye o Small Tpotdocel T HOVOIKN ®G TPAEN, OC Lo
popen Kowvmvikng mpaktikng (Kavellomoviog, 2011). H avantoén tov 6pov sounding (nyotpomia), Evovit Tov 6pov
musicking, and tov Feld (Feld et al., 2020), mopoddtnoe v eotioon pov otov 1fyo. H mopeia tng €peuvac pov «amd
HOVGIKN GTOV NX0» OMOTEAEL pio TPoomdhetlo SIAKPIONG TNG CUOVOIKNG», amd TOVG «EEM-LOVGIKOLE Move» Tov drag
performance (ITavomoviog, 2005). Avayvopilm @¢ povoikotpomio To (cVALOYIKO) Tpayoddicpa oto drag performance,
KO G NYOTPOTIOL TNV EVPVTEPA YNTIKT TPAEN, LEAETMVTOS TO, YOPOKTNPIGTIKG TV NY®Vv. Avtd Ta 600 OU®S EpYovTal
padi.

H eonynon pov OBa eotidost oy drag myotpomio. kKo v drag HOLGIKOTPOTi, OVOADOVTAG TIC HOVOUKEG
(povnTikéc) emteléoelg ko epmelpieg tov drag performers otnv EALGSa, emyelpdvtag TapdAnia va Tig GUVOEGEL e Ta
LOLGIKO-eKTadEVTIKG VIEOPabpa TV emtedeotdv. Ot épeguveg Tov Manovski kot tov Jackson Hearns ko Kremer, mov
eotialovv og (nMpata GOAOL Kot QOIS GTIG EKTOSEVTIKEG SLUOIKAGIES, LLOV OIVOLV YDPO VAL EPEVVIC® TEPALTEP® AVTE
Ta (nmpata oe cuvovaopd e To drag performance (Manovski, 2014 Jackson Hearns & Kremer, 2018). Xdapn o€ avtéc,
avtiAappavopol Tmg 1 Lovoikn (Lov) ektaidgvo mlavov vo Exel oTabel TEPIOPIGTIKN MG TPOG TNV EKPPAGCT] TNG POVIS
(1ov), po drodkacio IOV JEIGOVEL Kol 6TV KOAMTEXVIKY Hov Tpaktikh. Télog, péowm g akpodaong tng AOATKIA
KOWOTNTag Kol TG d10pKovG aAANAETIOpacTg Hov pe To ydpo tov drag performance, Oa 0iEm epotipata mov 0PopodY
™V EUELAN TePOmPLOTOINGCT KAl T1 VOO TOdOTNON TG EMTEAEGTIKNG EUTEPIOG.
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XYNEAPIA 17: MOYXIKH XTHN OIKOTI'ENEIA
Xapparo 1 Nogpppiov 2025
16:00-17:00: AiBovca 4 (1og 6pogoc), Tuipa Iotopiog ko ¥nerokav Avlpomotik®v Emetnpav

2ovrovietpra: M. [loaroloyopiov-Xpioropopov

ALgpELVAVTOG TIG EUTELPIEG UNTEPOV Y1 £VA OLAOIKTVUKO
EKTOLOEVTIKO TPOYPUPLO RHOVGIKNG YOVEIKOTNTAS

Maoapia Haraayapiov - Xpietopopov
To Bpéon yevviouvtat Le ELPVTN IKOVOTITO VO GUUUETEYOLY GE LOVCIKEG AN AETIOpAcELS amd T Yévvnon tovg (Gordon,
1971). Ot kKowVIKEG aAAAETIOPACELS LETAED TV PPEQ®V KL TOV PPOVTICTMV TOVG £lval HLOVGIKEG, cuvdvdlovtag T

HOVCIKY KOl TN YADOOO O©€ WO EKQPOCTIKY, kKoAMteyvikn popoer.. O Opoc musical parenting (povoikn
yoveikdtnta) meptypdenke opyikd omd tig Custodero kot Johnson-Green (2003), g ot mpakTikéc, ot a&ieg Kot ot
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CUUTTEPIPOPES  TOL VIODETOVV 0L YOVELS OTIC HOLCIKEG OAANAEmdpdoel; Tovg pe To mwoudd tovg. H Koops
(2020) avéntvée mpocpata T Bempio Tov family musicking (OIKOYEVEIOKT] LLOVGIKOTPOTIO), 1| 0010 TEPAUUPAVEL TIG
nToyéc musical parenting kol parenting musically Kou amotelel mAIC10 KATAVONGONG TG HOVOIKNG UAANAETIOPAONG TTOV
ovppaivel otig owoyéveles. [lapoio mov 1 Hovotkn Yoviky pépive. Bewpeitor dtauctntikn mpaktikn, (Papousek, 1996),
TOALOL EPELYNTEG TTPOTEIVOLY OTL 1] EKTOUGELGT) TOV YOVE®Y Y10l TNV KOTOVONGT] TOV HOVGIKOV KOGLOL TOV Todldv, Ha
UTOPOVCE VO TOVG EVOVVOUMGEL KOl VO BEATIDCEL TIC TPOKTIKEG TNG LOVGIKNG Yoveikdtntog (Koops, 2020° McLean, et
al., 2019)

YKomdg TG £PEVVAG NTAV VO SIEPEVVIGEL TIG EUTELPIES LLOG OLLADOG UNTEPDV TOL GUUUETELAV GE £VOL, SLOUOKTVOKO
EKTTOOELTIKO TTPOYPOLLLLO LLOVGIKTG YOVEIKOTNTOG, LE GTOXO VO AVENCEL TIG YVMDGELG GYETIKA LLE T (PNOT| TNG LOVGIKNG LE
Ta Bpéen Kot va Tpoteivel TpakTikés epaproyés. Ta epevvntucd epothpata frav to eEng: (1) og e&eliydnie n povokn
YOVEIKOTNTO KOTA T SIGPKEN TNG GUUUETOXNG TOV UNTEPMV OTO EKTAdELTIKO TTpdypappa; (2) Ioeg ot aviiMqyelg
TOV INTEPOY Y10, TO POAO TOV TPOYPAUUATOS OTN  OOUOPE®MCT] TOV TPOKTIKOV HOVGIKNG  OVATPOPNG TOV
V10OETNGOV; ZUUUETEYOVOES GTNV £PEVLVO NTOV OEKOOKTM UNTEPES e Bpéon €mg 12 unvav. H épevva dmpknoe €51 unveg
YPNOWOTOIDVTOG TOLOTIKEG EPEVVNTIKEG LEOOOOVG: NUISOUNUEVEG GUVEVTEDEEIG KOl ATLTTEG CLINTNOELS LE TIG UNTEPEG-
GUUUETEXOVOES, YNPLOKA NUEPOADYIO TMV CUUUETEYOVSMVY Kol Brvteockomnuéva Bivieo, kabmg Kot ETTOTIEG CNUEIDCELS
NG EPELVNTPLAG KATA TN SIAPKELD, TOV EKTALOEVTIKOV TPOYPULLLLOTOG.

To evpnupata £3€1&ov OTL KOTO TN OWPKEW TNG OCUUUETOXNG OTO TPOYPOLUN, Ol UNTEPES EVETAAKN GOV
0€ TOAVTPOTIKEG LOVGIKEG OAANAETIOPACEI UE TO PPEQN TOVG, EVIGYDOVIOG TO GULVTOVIGUO GTN OvAde UNTEPOG-
Bpépovg. Alopdvnke OTL Ol UNTEPES EVIGYLOAV TNV OVTOMENOIONGN TOVG Kot EUTAOVTIONV LE GUVEWNTEG LOLGIKEG
dpaotnpioteg T Qpovtida Tov PBpeedv Tovg. Ot cu{NTAGEG Kol O OVOCTOXUOUOG TOV EVEPYOMOOLVIAV OO TN
GULVTIOVIGTPLO TOL TPOYPAUIOTOS KOTO TN SAPKELD TOV GUVAVTIICEMV, TPONYAYE T GLYOLPLE TV UNTEP®V Y10 TN (PN
™G LOLGIKNG, Ponddvtag Tig va EEmepEoovy apytkovg S1oTary LOVG.

Yv mapovcioon Ba cudnbel n onpaviikny cupPorn ™G TAPOVGOS EPEVVAGS Y10 TN LOVGIKT TOLOOYWYIKY.
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MnTpoTNTO KO ETAVATPOGHLOPIGUOG HOVGIKIG TOVTOTNTOG:
peréTn mepinTOONS piog PNTEPOS-RLOVGIKOV

Mapia Touna

Toveig Kot @povTioTég o€ OO TOV KOGHO YPNOLULOTOLOVV T LOLGIKN GTNV avaTpopn TV Todidv tous. [Tapdro mov
TPONYOVLEVEG EPEVVEG ECTIOCAV GTA YOPOKTNPICTIKA OVTAG TNG HOLGIKNG OAMAETIOpAoNG Kol 6TO POAO TNG OTN
epovtida TOV HIKPOV ToddV, 1 £PELVO IOV OEOPE TNV EUTEPiO. OLTAG TNG CLVONKNG amd TNV TALLPE TV
yovémv/epovtiotdv eivar modd Atyn (Papazachariou-Christoforou, 2024). Awpaivetar 6Tl TO TPONYOOUEVO LOLGIKO
VROPuBPO TV YOVEDV/PPOVTIGTAOV, eMNpedlel To Babuod TG LovoiK)G A AETIdpaoTG TTOV LIOOBETOVV LIE T TOdLHL TOVG
(BAéme Y mapadetypo, Custodero & Johnson-Green, 2003). Avtf 1 cuvONKY, KTOG Omd TN YOVEIKY TOVS TOVTOTNTA
EVOEYOLLEVMG TPOPOJOTEL KO T [LOVGIKT) TOVG TOVTOTNTO.

AvTAGVTOG 0o T Bempio TOV LOVGIKAOV TOVTOTHTOV Kol TNG PEVSTOTNTAS oL Tig yopoktnpiler (Hargreaves et al.,
2017), okomdg ng mopodoag €pevvag NTav vo €EETACEL TOV TPOTO 7OV UK UNTEPO-EMOYYEALOTIOG LOVLGIKOG
AVTIAOULBAVETAL T HOVOIKNY TNG TOVTOTNTA HECO 0T VEX GLUVONKT TNg UNTPoOTNTAS. AdUEIoPNTNTA, 1| YOVEIKOTN T
amoteAel évav e&uipeTikd onpavtikd otadpd ot (on Tov aropov (Wulff et al., 2021) mov evdeyopévmg avtavarkid Kot
GTOV LOLGIKO £00TO Tov, {TNpa To omoio €xetl eAdyiota peletn el (Rose et al., 2017).
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H mapovoa Epevva dopndnke g PEAETN TEPINTOONG LOG UNTEPASG LOLGKOD pe 6V0 Toudid (evog Bpépovg 13 unvav
Kot evog vnmiov 4 xpdvav). H puntépa €xet avdTepeg GTOVSEG GTN LOVGIKT, KO KOTA TN S1dpKeLo TG Epguvag Promopilotay
oo T Hovoikn Sdackoiio kol ¢ paéotpos. Ta Pudpato kot ot eUmepieg TG UNTEPOG, SVAAEXONKAY o ddotnua 3
UNVOV, HECH GLVEVTEVEE®Y, KATAYPAPNG NILEPOLOYIOV, BIVIEOCKOTHGEMV KOONUEPIVDV LOVGIKOV TEPIGTATIKMV LLE TO,
Tod1d TNG KOl AVTOAACYNG LIVORLATOV GE TAATQOPLE SIKTVMOGNG TG UNTEPS KoL TG epguvTploac. H Bepatikn avaivon
TOV dedoUEVOV KOTESEEE OTL | UNTEPO PEGO amd TNV EVTOVI KOl GLYVN LOLGIKN OAANAETIOpacT e Ta Todd G,
amelevbepmbnKe EKQPACTIKG Kol KIVIGLOAOYIKA ®¢ HOESTPOC, Peitinoe Tig de€10TNTEG TG OTO TPAyoddt, €Yve TO
OMUIOLPYIKT KOL IO ATOTEAEGUATIKT MG LOVGIKOTOOAY®YOG. AL0QAVIKE OTL T ¥PTON TNG LOVGIKNG GTIV KOO LEPVOTNTA
g padi pe o madid g, ™ Pondnoe va vimbel avtonemoidnomn Kot aictodoéio 6to vEo g poAo Kot vo dtoyelpiletan
OTOTEAEGHLOTIKG TO Gyyog kot Tig eofieg g Télog, n povotkn avadeiydnike oNUAVTIKOS GOULOYOC TG KNTEPOG OTOV
0eT1Kd TPOTO SromaUdOYDYNONG TOL £l)E EMAEEEL Y10 TNV OVATPOPT TOV TOIIIDV TNG.
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ATtumeg d1001KaGiES HOVGIKIG nadnong o€ owkoyévela oty Konpo:
Ta Tpayovda ™G Yroyag Yo to Tpio £yyovia g

‘Eleva Dpayxov

H povoum, 1diaitepa 1o Tpayoddt, amoterel pépog g Long evog maudov and ™ yévvnon tov (Niland, 2019). H ciyypovn
BipAoypapio avapopikd e Tn daduKacio LovoKiG HANoNG Kot TNV EUTAOKNG TV OISOV 6T LOVGIKN TTPa&n, divel
Witepn onuacio GTig EUTEIPIEG TOL £YEL TO GTOUO EKTOG GYOAKOD TAMIGIOV KOl EIOIKATEPO GTO GMUOVTIKO POLO TOV
Swdpapatifel To owoyevelokd mepifdArov @g drumo TAhaiclo povoikng panong (Chitwood, 2018 Gibson, 2009- Ilari,
2018- Koops & Tate, 2021 Rodriquez, 2020).

[dwaitepn avapopd yivetar otV emidpacn TOV HOVGIKOV OAANAETIOPACE®DV GE OIKOYEVEIONKA TAMIGO Yo TN
CLUVACHNLOTIKT, KOWV®VIKT KOl YVOGOTIKY avartuén tov modidv (Koops & Tate, 2021), katadetkvhovTag To GNULAVTUCH
0pEAT TV GruntmV drdikactdv povoikng pabnong (Folkestad, 2006- Green, 2005 Linton, 2014). ITapdro mov apKeTég
épevuveg eoTIAlOVV GTI) PNOT| TG LOVGIKNG GE OKOYEVELNKA TAOIGIO o PNTEPES, EABIoTES EpEvveg Eyovv deEayBel mov
va OlEpeELVOLV TN LOVCIKY CAANAETIOpacT TV pe GAAO LEAN TNG OWKOYEVELNS, OMMG YO TOPASELYLLOL TOTEPEC,
yuy1adeg N mammovdeg (Dosaiguas et al., 2021).

H mapovoa épguva fTav pio HeAETN TEPITTOONG TOL EGTIOGE GTOV TPOTO TTOL LA Y10YLY OAANAOETIOPOVGE LOVGIKEL
pe ta tpia gyydvia g og owoyévela oty Kompo, pe otdyo va kaldyo 1o kevd ot PiAtoypapio TG avapépetal To
évm. To evolapépov Yo T HEAETN TNG CLYKEKPLUEVNG TTEPIMTOGCTG TPOEKVYE TV MG EKTALOEVTIKOS OVTIANPON KO KATL
duvatd Kot dpopeo va Pidvetal og pia okoyévela padntov/tpiodv pov. Eiya epumepucd topatmpnoet ™ onpocio Tov
KOWVOVIKOV 1] aKOA0VOOV TPOYPALLLOTOC GTOVOMV, TOV COLOTOS YVAGEMV TOL TO GVYKEKPEVA Todud £pepav poli Tovg
o10 oyoieio (Kokkidov, 2015) kot 10eha va e€etdow og PAOOG TO CUYKEKPILEVO OIKOYEVELOKO TAAIGLO Kol Kupiwg TNV
OAMAETIO PO TOV TSIV AVTOV LE TN Y10Y18 TOVG.

Y1dy0g ™G TOPoVoAG LEAETNG OMOTEAESE 1M TMEPLYPAPT] TOL TPOTOL LLE TOV OMOI0 TPAYLOTOTOLEITOL GTLTOL M
daoKoAic. TPAyoLdDV GE o OWKOYEVEWD OO TN Yyl oto Tpic gyydvia TG Kot 1 Siepebivnorn Tov POAOL oL
dwdpapatifer avtn n ddkacio yio ta wodd. E@appdotnke mootikn pebodoloyia Epevvag e Tov oxeS0OUO HLLOG
perétng mepintoong Kot agtomomdniay ta e&Ng epyareios GLALOYNG dESOUEVMV: MUIOOUNUEVES OTOUIKEG GUVEVTEVEELS,
NUEPOADYIO OVOGTOXUGLOV, OUAOES E€OTIOGNG, MAPATHPNON KOl OTNTIKOOKOLOTIKO LAKO. H épevva Eexivnoe tov
Yentéufpro tov 2023 kot ohokAnpwonike tov @efpovdpro Tov 2025.
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H ene&epyacio tov dedopévmv €ytve e Bepotikn avdivon, 1 omoio avédelse Tpelg OeHaTIKEG: Ol ATVTEG TPUKTIKEG
HOVGIKNG UABNoNG TG YIyYldS, TO PEMEPTOPIO Kol Ol AGyol €MAOYNG Tov oamd TN yoywd kot 1 a&lo avtg g
aAnenidpaonc. To svpiuata TG Epeuvag KatédEENY TOV TPOTO L TOV ONOI0 1) LOLGIKN dAANAETIdOpaoT HESH OTNV
0KOYEVELDL SOUOPPOCE TNV TOVTOTNTO TOV TOUSUDY OTN LOVGIKY, GAAG KOl T LOVGIKT OTNV TOVTOTNTO TOV TodLDV.
Emiong @dvnke mog M HOLCIKN emKOWV@Vid Tov Slopopedbnke kot avoamtoydnke, kabodnyndnke amd Tn HLOLGIKN
TAVTOTNTO TNG YIOYIAG, 1 omoio. katl £0wce vonuo ot povoikn wpdén. Ta gvppato aVTd UITOpovV VA ITOTEAECOVY
TAQIG10 OVOGTOYAGHOD Y10, TOVG LOVGIKOTALOAY®YODS OV EMOVLOVY Vo d10GVVIEGOVY TO KaOMUEPIVE PLdpota Tmv
padntdv pe to enionpo tpdypoppa omovdmv. H d1daktiky d10d1kacio. 6To 6YoAMKO TANICI0 PUTOPEl VO, EUTAOVTICTEL Kot
va evioyvbel, avTAOVTOG OO TIC TPAKTIKEG LOVOIKNG OAANAETIOPACTG TOL YPTGILOTOLOVVTOL GE OLKOYEVELNKH TANICLO
KO KOTOPEPVOLV VO, EUTAEEOVV TOL TTOOIG GE EUTELPIEG LOVGIKNG e EEXDPITTO VOO

Biproypagikéc avapopég

Aovuciov, Z. (2018). H emkowveoviakn povckdtnta oto eEAAVIKA Topadoctakd tayvidotpdyovda, Movoikomaidaywyixka, 16, 49-68.
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YYNEAPIA 18: AHMIOYPI'IKH MOYZXIKH EKITAIAEYXH
Yapparto 1 Noguppiov 2025
17:30-18:30: ApgOéatpo 1, Tpipa Ietopiog kol Pnewukadv Avlpomictik@v Emotnuaov

2vvrovietpia: Z. Aiovooiov

Pepmétiko, KPLTikn To1day@yikn Kol LOVOLKY] EKTOIOEVGT): OKEYELS KOL TPOTAGELS
a7mté TNV EQUPROYT] TOV EKTOLOEVTIKOV TTPOYpappotog «Taliol 61o pepméTiko»

Zon Arovociov

To peumétiko tpayoddt ®g povokd €idog eivor eldyioto a&OTOMUEVO OTI GYOMKN HOLOIKY €KTaidgvoTn Kol 6T
TOVETIGTIUOKE TPOYPAUILOTE GTOVIDV LOVGIKNAG, 16mG AOY® Tov KowvmvikoD meptBmpiov mov amotumdvel (Stamatis,
2016). H mapovca épguva meptypaeel TNV ovAmTuén Kot epoppoyn Tov ekmaidevtikov mpotlext pe titho «Ta&idt oto
PEUTETIKOY, TO OO0 VAOTOMONKE OO POTNTEG/POITATPLEG TOVETIGTNUINKOD TUNUATOG LOVGIKAV GTOVOMV GE TEVTE
lvpvéowr g meployng tovg Kotd 1o axkadnpaikd étog 2023-24. To exmoudevtikd mpodypappo diwpng Stdpkelog
wephapPove €va povouoBeatpkd dpdUEVO amd TOVG POITNTEG, avolyt) cv{tnon OANG TG OLAdNS (OITNTAV Kot
LadnTdV, Kot GUVEPYOTIKES LOVGIKES OPAGELS. KOOGS TNG TOPOVCAG £PELVOG NTAV VA SEPELVIOEL TMG 0L EP1 ot LodNTEG
Ko 01 VEOL QOUTNTES GYETICTNKAV LLE TO PEUTETIKO TPAyoVdL Héca amd To mapdv TpdTlekT Kot Twg cvdyTnoay Yo OEpata
KOWOVIKNG OKOOGUVIG, QTOYEWG KOl TPOCOUYLIS, OMMG OIOTUTAOVOVIOL GTO, PEUMETIKA TPOYoLOW Kot Om®G Ta
yvopilovv ot idiot.

To mpoétlext axorovOnoe morotiky pebBodoroyio. To mhaiclo TG KPITIKNG TodAy®YKNG cuvéPaie TG00 O
dwpdpowon tov Bepdtov mov culntiinkay (aAAnAeyyon, dnpokpatio, KOWOVIK Ta&N, KOW®VIKY aAlayn, evepyos
noAtng) (Giroux, 1997+ English & Davidson, 2023- Silverman, 2022), 6co kot 6tov 1pdmo cu{iTnong Kot EQapLLoyng
TOV GLVEPYUTIKOV dpdcemv mov akolovdnoav (Abramo, 2015- Hess, 2017- Schmidt, 2005). To gpguvntikd dedopéva
TOL GLYKEVIPOONKOV PACICTIKAY GTO OVOGTOYACTIKA NUEPOAOYLN TOV QOLTNTAV, TO NUEPOADYLO TNG EPEVVITPLOG, KO
TV aVIALGT TV GTIY®V TTOL ONUIOVPYNCOAV OO KOWOD Ol CUHUETEXOVTEG QOUNTES Kol LobNTéG 010 Tvedua TV
PEUTETIKOV TPAYOLILDV TOL aKOVSTNKAY. Ta NLEPOAGYIO TV POLTNTMV, TNG EPEVVITPLN KOL OL VEOL GTIXOL TOL YPAPTIKAY
Ao TOLG LOONTEC GLYKEVTPOONKOY Kl ovaAdONKaY BELOTIKA 0o TV EPELVITPLOL.

To amoterécparo Tov TPOTLeKT £0TIALOVV: 1) GTO MG Ol LAONTEG KO O POLTNTEG GYETIOTNKAV e BELATO KOWMVIKNG
S1Kooo VNG TOL avadvBNKaY HEGA amd TO PEUTETIKO, B) TN SUVALLT TOL AENYNUATIKOD AGYOV, ¥) TN GLYYPAPT| OTIYWOV MG
OLLOOIKT] LOVGKT EKQPACT] KO O) TO EPATNLOL: TL LTOPEL VAL TPOGPEPEL TO PEUTETIKO GTOLG VEOLG GTLLEPDL; ZVYKEKPUUEVQL,
Pavnke OTL T0 TPOyoVdLa TOL Biyouv KovOVIKA (THLOTO LTOPOVY VO AEITOVPYNOOLY MG HEGO EVOLVALLWOOTG, EULTVEVCT|G
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K0l KOW®VIKOD TPOPANLOTICHOD TOV VEDV GNUEPX, KOl OTL Ol GUVEPYOTIKEG LOVGIKEG OPAGEIS TPOCPEPOVY TOAD SVVATEG
HLOVCKEG EUTELPiEG O POLTNTEG Kat pantés. H épevva cupfaiiet og Evov TPofANUATIGHO Y10, TO OV UTOPEL TO PEUTETIKO
VO TPOGPEPEL L0 LETUUOPPOTIKT LLOVOIKT EUTELPIO GTOVE VEOLG CTLEPT KOL TTMOG LITOPOLV VO, TPOCEYYIGTOVV {NTHLLOTA
KPUTIKNG TOOAY®YIKNG OTN LOVGIKT EKTAIOEVON
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H ovppoi] Tov povoik®v tov spopov otn LN s TOANG:
pio €0voypa@iki] TPOGEYYLON GTO GUYYPOVO UGTIKO N)Y0TOTIO0
™me Advag ko TS Oeooarovikng

Baoiliky (Bavéooa) Ilevroydiov

H povowm tov dpépov (busking) Nrav dwpkmdg mopodoa oto nynTikd tomion TG Kabnuepwng (ong Non omd v
apyooto (Belis, 2004). Ztdyog g mapovcog Epguvag ival vo avadei&m PHEca and Tig 16Topieg TV LOVGIKAV LE TOVG
onoiovg cuvopilnca, T 61KN Tovg LaTIA 6 GYEON e To 600 S dPopaTi{ovVIOL KOTA T LOVOIKT EMTEAECT) GTO dPOUO,
KaOmG Ko TIG 1010{TEPEG GYEGELS TTOV SNLULOVPYOVVTOL LE TOVG KOTOIKOVG TNG TOANG, GE 600 HEYOAN AOTIKGE KEVTPA TNG
EX\ddag, v ABnva kot ™ Oscoarovikn. Emmiéov, e€etalm 1o fadpd mov n Lovsiky Tov dpOLoV UTOPEL Vo EXNPEACEL
TG OVTIMAYELS TV avOpOTOV Y1 TNV TOLOTNTA TOL SMUOGIOL ¥MPOL KOl TOL aceTikoy tortiov (Doumpa, 2012). To deiypa
amotélecav 14 povaikoi tov dpopov (7 otnv ABiva kot 7 otn @eccaiovikn), amd Toug omoiovg ot 7 eppavifovratl «cOAo»,
eV ot vohowol 7 dpovv mg 1 cuppeTExovv o€ oynuata. H pebodoroyio Booiotnke otnv emtomia £pevva, EVD ®G
EPEVVNTIKA epyaAeio ETEAEEN TI GUUUETOYIKT] TAPATIPNOT, TIS CIUEIDGELG TEdiov Kot Tig nuidopnpéves cuvevievéels. H
KOp1la GLUPOAN TNG TapovGaG LEAETNG Etval 1] AvOPOTOKEVTPIKT], KOWVOVIKOTOATIKY KoL TOAMTIGHUKY] TNG dtdotaot (Wees,
2017), evéd amoterel TV TpdTN £BVOYPAPIKT £PEVVA ETAVO GTIC LOVOIKEG TAPAGTAGEL OPOLOL GTNV TOAN TG ABvag.
Ta KOpra evprpaTa Ed€1Eav OTL 1) LOVGIKT TOV SPOHOL KABIGTA TOVG OMNUOGLOVG YDPOLS CLOGPUNTOVS YDPOVS AVOYVYNG,
OOV 01 GLUUETEXOVTEG (LOLGIKOL KOl KOvO) dntovpyolv pio yopikr| pmepio aAnOvng avadnpovpyiog tTov dnpociov
x®pov. To busking fonddet 6yt poévo oty avabedpnon g aucsdntikng avtidnyng tov dnuodciov ydpov (Doumpa, 2012),
OALQ KO GTOV ETOVATPOCIOPIGLO TOL PaBLLod Kot TOV TPATOL OIKELOTOINGNS TOV 0 TOLG TOAiTEG. MEC®m TV LOVGIKOV
TAPACTACE®V OPOLOV EVIGYVETOL 1] aLOOPUNTN KOWOVIKY AAANAETIOPOGCT), avATTOCCOVTOL Ol AVOPOTIVEG ETUPES Kot
TPOAYOVTAL Ol KOWVMVIKEG GYECELS, EVM TOPEXETAL GE OAOLG TO dKaimpa TG eEAeVBePNG, 10OTIUNG KO ASOUEGOAAPNTNG
pocPacng oty éxvn Kot v yoyaywyio (Tanenbaum, 1995 Wees, 2017). Ot povoikég Topactdoels SpopLov, LTopovy
Vo AEITOVPYNOOVV MG TO GNUEID avaPOPAG OOV 1) TOTIKY KOWOTNTO GUVOVTATOL KOl CAANAETIOPA Kot £TG1 dnpovpyel
v aioBnon Tov «avinkew» Kot g tavtdtntog (Doumpa & Broad, 2014).
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Tanenbaum, S. (1995). Underground harmonies: Music and politics in the subways of New York. Cornell University Press.
Wees, N. (2017). Buskers underground: Meaning, perception, and performance among Montreal’s metro buskers. [Master thesis],
University of Victoria.

“Beating our head against that wall”;
YKEYELS Y10 TOV GUYYPOVO POLO TI|S ONUIOVPYIKOTNTOGS OTNV TAEN

Zijong Xéykliog

Av Kot 0 pOAOG TNG LOVGIKNG Oy®YNG 6TO (O1ILOG10) GYOAELD YEVIKNG TTOSEIOG £XEL AVAYVOPICTEL MG TPOG TO ONLLLOVPYIKO
npoonuo wov (Ba £mpene va) EYEL Kt 1 PIAOCOQI0, TNG LOVGIKNG EKTAIOELONG EYEL EXAVOTPOCIIOPIOTEL, TPOTEIVOVTOG
véeg LeBOOOVG KOl OVOVEDOUEVO TEPIEYOLUEVO, €ival yeyovag OTL otV TPE&n 1 UOVCIKY EKMAIOELON TOPOUEVEL
SLOKOGUNTIKO KOl SEVTEPEHOV GVGTATIKO GTO GYOAEl0. XNV Topodoo epyacio emyelpd pio ocvlevén oavdpeoa ot
oUYYPOVI] HOLGIKT OMUIOVPYi. KoLl TN ONUIOLPYIKT HOVGIKY EKTOIOELON OTIS TPpOTEG TAEES TG TPp®TOPAOog
exmaidevong. AvatpEyovtag o€ mPOKTIKEG Kol HeBOS0VE TOV KIVALOTOG TG ONUIOVPYIKNG LOVGIKNAG EKTOUOEVLONG, OTTMG
OVTEC EKPPACTNKOY KoL EPAPLOCTNKAY GE ayYAOP@VO. TePIPiAlovta amd tn dekoetio Tov 1960, oG kot 6T0 pemePTOPLO
™G GVYYPOVNG LOVGIKTG dnpovpyiog Sebvag (kupimg oo to 1950 kot petd), oprobetovvtat ot 6TdYOL Kol TO PIAOGOPIKO
TAOIG10 10G LOVGIKTG Oy®YNG TPOGPAGLUNG GTNV TPOSYOMKT KOt TPMTOGYOAKN NAKic. Alepevvavtat Ta 6pio. oVAUESO
o€ aVTOCYESOHO Kol cUVOEST 6TO 1610 TAIGL0. AVvOADOVTaG £pY. TOL PEMEPTOPIOV KOL EMIKEVIPOVOVTOG GE PACIKEG
oLVOETIKES TEYVIKEG EPUPLLOGUEVES KATA KOPLO AOYO LE TEPAUOTIKY d1d0eon Kol TpmTOTLTiO, TPOTEIVETAL ol GEPE.
OepLaTikEG EVOTNTES KO TPOTLEKT Le KPITpLal o) PACIKEG LOVGIKES -Kat un- de&lotnteg, kot ) Tnv yydTnTa pog T€Totug
TPOGEYYIONG LE KOWVMVIKO-TTOATIGUIKEG TPOGEYYIGELG TOL BEPOVV TNV (LOVGIKT]) EKTAIdEVGT G £va doxEio ovTaAlayNg
KOl KOAMEPYEWNS EUTEPIOV TOPO OC €V OVIOAAOKTINP YVAOTG. XUVOTTIKG: ovvOeTikéG Teyvikég (oelpaiopds-
TUYUOTNTO/ATPOGIOPLETIO - NYNTUCES LALES - PAGLOTIKY LOVGIKT, cuVOEST He KOpto vAkd Tov o (klangkomposition)).
Tovilel tov poro mov £xetl 0 puOUdS WG Pacikd epyoleio emkovOViag Kot 0pyavmong Hog KOWOTNTAG, T OTUELOYPApio
Kot Wwitepa TN YpoQIK TOPTITOVPE, TO HOLOIKO BEatpo, KabdG Kol T GXE0T OVOUESOH GE LOLGIKN KOl COUOTIK
xepovopio. Térog, onueidvovtal Keva kat eAAeIYEIG 6TV OOV EPAPUOYN LG TETOWNG TPOTACTG TOGO MG TPOG TNV
KOTAPTION TOV LOVGIKOTOOAY®YMV OGO KOl MG TPOG TIG GYOMKES VITOdOUEG Kot Tifevtan -pali pe mboavég AVGEIG- Tpog
ovqton kot mpoPAinuotiopd. H epyocio anotelei Bempntikd Kol 6TOY00TIKO SOKIp0, GTNPYUEVO GTN GUYKPLTIKN
avaivon Piploypapikdv mnydv Kol T cOvleon moudaymyKdv kol KoAMTEXVIK®V 10Wemv (conceptual synthesis).
EmumAéov, a&lonoleitol TpocmTIKT EUTEIPIKT YVOOT ad KOAMTEYVIKN KOl EKTOLOEVTIKN TPAKTIKY, Y®PIg va axolovdeiton
ovoTUoTIKN pebodoroyior GLALOYNG Kot AvAALoTG dEdOUEVOV.
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YYNEAPIA 19: EDUCATING MUSIC EDUCATORS
Yappato 1 Noguppiov 2025
17:30-18:30: ApgO¢atpo 2, Tppa Iotopiog kor Pnookav Avlpomoetikov Emetnpov

Coordinator: A. Kivi

“Indeed, I came home ... to teach differently!” Transforming pre-service music teacher’s
personal and professional learning through international exchange experiences

Alexis Kivi, Mercé Bosch Sanfélix, Sezen Ozeke, Dimitra Koniari

From 2019 until 2025, eight international exchanges have brought together pre-service music teachers from Turkey,
Germany, Austria, Spain, and Greece to experience various international and intercultural environments, in order to
increase their personal and professional development. These exchanges aimed to offer holistic learning experiences,
connecting five dimensions:

1. School visits.

2. Reflecting music education in dialogues.

3. Making music together.

4. Informal encounters between music education students.

5. Participating in local cultural practices.

Those five dimensions let the students collect experiences simultaneously in foreign, mostly asymmetric, various
environments (Nettl, 1995). This encourages music education students to question their cultural environments and to
promote transformations in their self-concepts (Slee 2012), their musical practice, and their future perspective on music
education. After the presentation of interim results at the EAS conference 2022 in Belgrade and the EAS conference 2024
in Dublin, research continues and we will present a follow up project with music education students from four (instead of
two) countries.

In a first step, our research has analysed all projects qualitatively through questionnaires before, during, and after
the projects (Mayring, 2022), and participative observations (Bohnsack, 2010). First data gave a clear sign that for our
music education students, “leaving the familiar comfort zone” and getting into dialogues with - partly overwhelming or
contradictory - new cultural environments, seems to be an important condition to make new learning experiences and to
influence their way of teaching music in the future.

Through the analyzed data, individual and group transformations can be found in different dimensions (e.g. self-
concept, roles in the group or understanding of own vs. othering in cultural contexts) and will be discussed from an
intercultural point of view, analyzing their impact on students’ own personal and professional development, and their
limitations. The project was first conceived to better understand international music lessons via creating new social rooms
(Busch, 2015) in different dimensions. Afterwards, the data showed that offering those various international and
intercultural environments simultaneously made a greater impact on sustainable transformations for the students, than
letting them experience them one by one in their familiar environments.
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H povoui] Yo Tovg QorTnTEg KOl TIG QOITHTPLEG TUNNOTOS HOVGLKDV GTOVOMV:
anmoyelg kKo fropata yro puo 6x£6n Vo coveyn Stapopemon

Elovvy Haradomoviov, Mitev Axoyrovvoylov

H evooydinomn pe TN LOLGIKN UETATPEMETOL GE L0 CTLOVTIKG SL0QOPETIKN EUmEpia, OTAV EMALYETOL MG OVTIKEILEVO
OTOLOMOV N G EMAYYEALATIKY TTOPELD. TN TAPOVCH LEAETT EPEVVATAL O TPOTOG TOL PLOVOLY Ol POITNTEG/TPIEG TULOTOG
HOVGIK@V GTOVIMV TN GY£CT] TOVG UE T LOVGIKT, TNV EVYXOPIGTNON 7oV AdpPBdvouy amd authy, Kobdg Kot TNV avTiAnym
TOVG (G TTPOG TOV LLOLGIKO €0VTO TOVE KOTA TG aKadNUATKEG Toug omovdég (Schnare et al., 2012). Eniong, e&etdlovtot ot
mOavég eumelpieg mov cuUPAAAOLY 6TV gvicyvon BETIKOY PLOUATOV KOl TPOAYOVV L0 KOTOAANAT TPOETOLAGIO Y10 TN
peAlovtiky emayyeipatiky toug mopeia (Rose et al., 2021). Me apempio T0 VTOKEWEVIKO PI®LLO TOV CUULETEYOVTOV, 1|
épevva, akoAovOnoe mototiky pebodoroyio peAétng mepintmonc, aviAdvTog de00UEVE amd NUOOUNUEVES CUVEVTEDEELC
7oL TpaypaTomomOnKay pe 6 EOITNTEG Kot 6 QOLTNTPIEG JPOPETIKMOV ETOV Qoitnong Kot €dikevoemy Tunuatog
Movacik®v Zmovddv kot Ty akadnpaikn mepiodo 2024-2025. H épevva mpaypatomomdnke and pio poitnTpio Kot pio
KaOnyNTPLa TOL 1B10V TUAUATOS, SoQUAILOVTOG [0 GUVOAMKOTEPT LOTLO GTHV KOONUEPIVOTNTO TMV POITNTOV/TPIDOV KOl
EVIOYOOVTOG TNV €peuvnrTikn eykvupodtnta Kot oomotio. Ot cvuveviedéelg myoypoendnkoy, UETAYPAENKOYV Kol
avaivdnkov Oepatikd (Braun & Clarke, 2006). Ao v avdivon apoékvye aicOnuo EAdenyng ypdvov yio Bropatikn
GYECT LLE TN LOVGIKY, TEPAV TNG ATALTOVUEVNG amd T podnpota Kot EAAENYNS evyapioTnong OO OPLCUEVES EUTEIPIEG
povekotponiog. EmmAéov, kataypdenkay TpoTacelg yiao T ¢povTidn TG TPOSMTIKNG TOVG GYECNG LE T LOVGIKT KOTA
™ epiodo TV omovdmv. Ot portntég/tpleg Bempovv 6Tt 0 POPTOg epyaciog Aoy Be@pNTIK@V/YEVIKOV padnudtov KoTd
TG HOVOIKEG TOVG GTOLOEG TOVG/TIC £XEL OMTOUOKPUVEL amd TNV guydplotn povown mpdén (Jadskeldinen, 2023),
UETOKIVAVTOG TO EMIKEVIPO TNG TPOGOYNG TOVG GTNV VIOYPEMGT) OAOKATPMGNG TOV GTOLAMV Kot Oyl 6T KOAMEPYELL
pog Pabitepng oyéong pe ) povoikn. Ewdwodtepo, pavnke n onpocio g oxéong dacKkovIov-portnT(pdv yio
Sopope®ON piog vYong cyéong pe ™ povowkn (Jadskeliinen & Lopez — ffiiguez, 2022) kat 10 yuyohoytkd ovtikTomo
™G ddkaciog UEAETNG M TPOETOWACING EPYOCIOV Kol GUVOLAIDY. Méow g €pevuvog auThAG EMSIMKETOL T
gvaisbntonoinon G LOVCIKNG KOWOTNTOS, TOGO TOV SOACKOVIOV OGO KOl T®V QoITnT(pt)dv, GTN ONUOcio NG
S1TPNONG KAl PPOVTIONG TNG TPOCMTIKNG GYECTG LE TN LOVGIKT, TNG OTOANPNS gvuyapioTong amd VTV, EPOGOV G
AmOPOLTOVEG KO KVUPIMG, MG LOVGIKOTOISAy®Yoi, KOAOUVTOL Vo S10GE0VV KOl VO EUTVEDGOVY HoONTEG Ko pobnTpleg o
nowkileg Pabuideg exmaidevong.
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Argpedviion TG EUTELPLAG OVO EKTULOEVTIKAOV
o€ PpOLo péEVTOPO POLTNT(PL)AOV HOVGIKAV CTOVOMV:
Mo cuvepyoaTikn avtogdvoypaikn pelétn

Mapio Xaixradaxn, Mapia Zaprdoo
Hvomootpién tov vEOV EKTOISEVTIKOV OA®V TOV EI0TKOTHTOV EIVOL ASIIUEIGPATNTA ATopaitn TN Kot TOAAEG YDPES EYOVV,

€0 KOl OPKETA YPOVLL, EVTOTICEL ALTN TNV ovdykr. Mo amotelecpatikn pEBodog avtipeTdmiong tov {ntpatog, sivaln
EQAPLLOYN TPOYPUUUATOV OTOV EUTELPOL EKTAUOELTIKOL AEITOLPYODV MG HEVTOPES TV VEOV cuvadélewv toug (Bell-
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Robertson, 2015 Fernandez-Barros et al., 2023 Weidner, 2023). tov ydpo tng eKTaideuons otn xodpa oG, 0 Becpog
Tov pévtopa €womydn 1o 2022 pe vmovpywkn amoégacn (PEK 4509/2022). Ewdwkotepa, oto medio NG HOVOIKNG
T oy@YIKNG dev @aivetal vo, epapuoletar enapkag otny pdaén. Evtonifovtag avtiv v avaykn, 1 katevfoveon g
Movacikng [Tadaywywng tov loviov [avemotnpiov Eekivnoe Eva mAoTikd TpdypapLpa KaBodynong yio Ty vmooTnpiEn
TOV QOUNT(PL)OV OV EKTOVOLV EEAUNVI] TPOKTIKY ACKNON G€ GYOAEia Kol SOUEC OTO TANIGLO TNG SMTAMUATIKNG TOVG
gpyociog, amd opdTyeg UEVTOPIOOEG HE TOALETN OWOKTIKN eumelpio. Axolovbmvtag peBodoroyic GUVEPYUTIKNC
avtoedvoypaopiog (Chang et al., 2013), otnv mapovca peAéT emdudketat va e&eTootel 1o Piopa TV V0 EKTAIOEVTIKMV,
7oL avérafav Tov poro ovtd. Ta epeuVNTIKG EPOTHLLOTO TOV ETOIDOKOVTOL VO, ATOVTNO0DV Elval: 0) TAG Ol TPOCHOTIKEG
gumelpieg 0NV eKmaidevo, Ta BETIKA GTot Eln Kol Ol AOVVALIES TV SVO LEVTOPLEGMV SLOUOPPMGAV TI GTACT] TOVE 0TV
KkaBodNynon TV eortnT(PL)®V Y1 TNV TPOKTIKT] TOVS, KOt B) 0V KOl TAOG 1) EUTEPIN QVTY, EANPENCE TIG TPOCOTIKEG TOVG
OO0KTIKEG TEMOIONCELS, TPOGEYYICELG KOl TOLEG OVAYKES OAMXYDV TPOoEKvYaV. ATO TV aviivon avadvinkav Bépata
OGS M SLOPKNG AVAYKT QAANAETIOPOOTG, GLVEPYNTinG Kol avaoToyoouov. [apatnpndnie kot kotaypdenke 1 onuacio
g PabdTepng yvopiog pe o HéAN TG OpddaS, TOV YVMOTIKOD, EMAYYEALNTIKOD VIOPAOPOV TOVG KoL 1] GUVEPYOTIKY
KaTaypaen TV avaykov touc. H avopoloyévela g opddag, Tooo 1 nAIKlok, 660 Kol 6€ ETINESO EUNEPiog O1000KAAI0C,
0AAG KOl TO YEYOVOG OTL Ol GUUUETEYOVIEG LAOTOLOVCOV TNV MPOKTIKY] TOVG GE OLOPOPETIKA TANICIO OTOTEAEGAY
OoNUaVTIKEG TTPOoKANGELS. Davnke 6Tl 0 KaBodNYNTIKOG POAOC TOV HEVIOPICCHOV EVIoYLOE TNV aicBnon ¢ kovoTnTog
peta&d v eortnT(p)®V, GAAG Kot TOL alsOIOTOG TG ATOTEAECUATIKOTNTAS TOVG MG VEMV EKTOUOEVTIKOV Lovotkng. H
eumepio NTOV Y10l TIG EKTOUSEVTIKOVS it Topeia yepudtn epebiopoto mov TPOGPEPE WOEES Y10 SLOPOPETIKN TPOGEYYIOT|
070 TEI0 TNG CLVEPYOTING KO TNG EKTAIOEVOTS, WODVTAG TIG Vo avamTOEOVY SLPOPETIKEG OEEIOTNTES KOl VoL HLELPVUVOLY
TOLG TPOTOVG ddacKoing kat kabodnynone.
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YYNEAPIA 20: MOYZIKH, TAQXYXA KAI AOT'OTEXNIA
Xapparo 1 Nogpppiov 2025
17:30-18:30: AiBovca 1 (1og 6po@og), Tunpa Ietopiog kot Ynerokodv Avipomiotikav Emotypaov

2ovroviertijs: I Aitog

I'h®ooa kor Movowi] 6to Nnmayoyeio. EQappoyn ko épgova

Ayyelixiy Koveravrakxomovlov

Yxomdg TG TOPOLCOG EPELVNTIKNG HEAETNG NTav 1 depedvnor g emdpooNg TG EPUPLOYNG €VOG KOVOTOLOV
EKTTOLOEVTIKOV TPOYPAUILOTOS, PACIGHEVOL GE OLOLOKOTAANKTOVG GTiYOLG Kol TPpayohdtd, 6TV avATTLEN YAOCGIKAV Kot
HOVCIKMV 3eE10TNTOV TodL®dV TPosyoAkng NAkiag. ITapddinia, eEetdotnke N TUSAYOYIKY KOTAAANAOTTA Kot 1
EPIKTOHTNTA EPAPLLOYNAG TOV €V AOY® TPOYPAILOTOS GTO OVOAVTIKG TANIGLO0 TG TPOCOAKNG exmtaidevong. To Tpdypappa
viomomBnke og dvo tunpata (v=40) Oronpepov Nnmayoysiov tov Nopoh Attikng mv ook ypovid 2024-25, wg
EMEKTACT avAAoYNG Epevvag Tov giye dieEoybel oe pabntég A Anpotkod (Kovotavtakorodiov, 2019), pe mpocappoyn
TOV TPOTOHTLTOV EKTMALOEVTIKOD VAIKOD GTIC 1O10UTEPOTNTES KL TO AVOAVTIKO TPOYPOLLLO TNG TPocyorkng Pabpidag. O
oyedlaopog Tov mpoypdupatog Paciletor oy 1€a TG TO TPAYOVdl, G KON ovvicT®od TG [Adccog Kot g
Movoikng, amoterel Wavikd, avbevtikd Keipevo mov pmopel, péom g opotokatoin&iog, Tov puBurov, g emavarnyYng
Kot Tov BeTikol pabnolokol KAMPOTOS, Vo AEITovpyNoEL ¢ epyaAeio mov dievkoldvel T nabnon téco ¢ I'Adccag 6co
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Kot ™¢ Movoikng kot vo avartddel kivntpo kot avtonenoifnon otovg pobntég (Iwasaki et al, 2013 Rasinski &
Zimmerman, 2013° Walton, 2014). To vAkd tov TPOYPApHOTOG TEPAAUPAVEL TPOTOTUTEG GLUVOESELS GUVTOU®YV,
YLOVLLOPLOTIKMV TOMUATOV Y10 TO YPALLOTO TG GAQOLNTOV, LEAOTOUEV®Y GE SLAPOPA. LLOVGIKA £151), GLVOSEVOUEVOV
amd QUALO epyaciag pe dabspatikég opactnprotntes. H cvulhoyr| tov dedopévav €Yve L TOLOTIKEG KOl TOGOTIKEG
pneBodovg: Kheldeg mapatTnpNoNg, NUEPOAOYLO, CVVEVTEVEELS, AVAALGT] TTEPLEXOUEVOD (OYPUPIDV TOdIDV KOOMG Kol TECT
povoroyikng evnuepdttog (IMavvetomoviov & Kipmotv, 2008) kot povoikng axovotikotntag (Gordon, 2006). Ta
EPEVVITIKA EVPNLOTO KATAOEKVOOLV OTL TO TPOYPOLLLLO EIVOL TOLOAYYIKA EQUPUOGILO 6TO TANIG10 ToL Nnmoywyeiov
Kot GUUPAALEL OVCIOCTIKG GTNY EVIGYLON TNG POVOAOYIKNG EMYVOONG KOl TOV HOVCIKAOV OEI0TNTOV TOV HOONTOV.
Hopotnphnke avEnuévn Evepyomoinom Kot GUUUETOYN TOV TUdIOV, EVIGYVON TNG LOVGIKNG EKTAISEVOTG Kol OVATTLEN
1000 E0MTEPIKAOV 0G0 KOl £EMTEPIKOV KIVITPp®V Yo pddnon. To amoteréopata vmoypoppifoov tn onpocio tng
EVOMUATOONG TNG LOVCIKNG OTNV TPOGYOAIKT] EKTAIOEVCT], OG LEGO Y10, TV OAMGTIKT OVATTUEN TOV LOBNTOV.
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Movoiki] kot Aoyoteyvia: MELETOVTOS 0PNYNUATIKES TEYVIKES KOL TPOTOVG
REC® ELMVIKAOV TPOYOVOLAV 6T0 pdOnpa Aoyoteyviag Avkeiov (AIIX, 2021)

Kartepiva Mauovya

H eionynon mpoteivel v a&lomoinorn eEAMVIKOV Tpayoudidv mG, VTOSTNPIKTIKO, HEGO SOUCKUALNG aPNYNULATIKOV
TEYVIKOV KOl TPOTOV 6T0 puabnpa g Aoyoteyviog Avkeiov, copeova pe to Avaivtiko Tpdypappo Emovdomv (2021).
[pokertar yio pio BempnTiKn £PEVVA TOV PECH TOV OPAGTNPLOTHTMV TNG GTOYEVEL 0TI HEALOVTIIKT EQAPLOYY TNG OF
EKTOOEVTIKG TEEPIPAALovVTa. Qg apnynuatikés Texvikeg opilovrar ot pébodot Tov YPNGLOTOLEL 0/1 GLYYPOUPENS YO VL
dwpoppdoet pia wotopia. Exel, evtdocovtar o agnyntig, te PAoT Tn GUUUETOYN TOL GTNV 1GTOPiQ, Ol QT YNLOTIKOL
TPOTOL AP YNOT, SIA0YOS, TEPLYPaPT), OO, eAeVBepOg TAGYLOG AGYOG KOl LOVOLOYOS GAAG KO 1) OTTIKY Ywvio, N
gotiaon, Kol 0 ¥povog e Tov pulld aenynons. Ztoyo omotelel 1 KATOVONGON AOYOTEXVIKOV Op®V LEG® TV TPAYOLIIDV,
Bonbdvtag To madd GTOV EVIOMIGULO, THV OVAYVOPLOT] Kot TOVG AGYOVS ETAOYNS TOVG,.

InpovTikn etvot Kot Tposeopd s Anpovpykng Ipaeng, kabmg pésa amd dpactnpidtes faciopéveg oto ALY,
ol pabntég/-tpieg, €xoviag katavoncel T Oewpic, TPOY®POOY GTNV TaPOy®YN TPOTOTLIOV KEWEVOV. Me apopun
EMAEYLLEVO OLPTYNHLOTIKA KO SIOAOY KA TPoryoDdta. KOAODVTOL VO LETATAACOVV TO £100G KOl VOL TPOYMPTGOLV GE EVOAAUYT
OMTIKNG YOVIOG 1 €oTioong, melpopatilOevol e AAAES TEXVIKEG Kol TPOTOVG. ¢ amoTtéAeo KaAlepyobv de&lotnteg
YAOGGKOD KOl KPLTIKOV YPOULUOTIGHOD. AKOUN, T Toudld yvopilovy oTiyovpyong kot cuvBétes, cuintdve yio tov poro
Kat 10 VQOG TNG LOLGIKNG, TOV TPOTO OAANAETIOPAONG OTiY®OV KOl LOVGIKNG KOl SEPOTMVTOL Yo TIG EMAOYEG TOV
onpovpydv. AAM®ote, N HOLCIK KoTéyel KaBoptoTikd poOAO TN SUOPP®ON TNG eUTEpiog VOGS TPOyoLOLOV,
emnpedlovtag v TPOSANYN TG 10TOPIaG, TO VYOG Kal T0. CLVALGHLATO LEGH EVOPYNOTPOONG, PLOLOL Kol LeA®ITINS.
AMAN dpaocTnPOTNTA TPOKVTTEL OO TNV TAPOTPLVOT TOV LOONTAOV/-TPLDV ad TOVG/TIS EKTUOEVTIKOVS Yo avalijTnon
TOPOLOLOV OTOYEIMV GE TPOyoudia mov ot idtov-e¢ akovve. Me antdv Tov TpOTo, V10BETOVV gVEPYO POLO KOL ATTOKTOVV
de&10TEC SLVEINTIG EMAOYNG PAcEL KPLTNPi®V OTWOG TO TPOSHOTIKO TOVG YOUGTO OAAL Kot 1) VTOPEN QPNYNHOTIKOV
TEYVIKOV Kl TPOT@V o€ antd. H emloyn tov tpayovdidv BacileTol og Todaymykd, agrynHoTo oyIKd Kol TOMTIGIIKA
KpUmpio, eMTPENOVTIAG TO Vo a&lomomBodv oTNV IPOGEYYIoN TOMTIKGOV Kol KOWOVIKGOV {NTNUATOV, TPOsOEPOVTOG
€VKaLPIES Y10t NOKO-PIA0C0PIKS GTOYXOOUO, VD dVvavTal va evtayBodv kot oto pdnpo «Exepaon-ExBeony.
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SVUTEPUCLATIK, 1) A&LOTTOINON TV EAANVIKGOV TPOyoLudidv 6to pabnua g Aoyoteyviag Avkeiov eumiovtilet )
ddaKTIKN dadikacia, kabndg amotehel Evo SLVALIKO EpYOAEID TTOV GUVOEEL TN LOVGIKN LLE TN AOYOTEYVIM, EVIGYVOVTUG TN
Bliopatic) padnon Kot v Kpitiky okéyn Tov Lotntov/-Tpidv.
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Ta Movowkonadaymykd o€ ‘moikira tepipairovra’:
H povou) dwdackorio kor padnon péca oo to emotnuoviko neprooké e E.E.M.E.

lwongiva Harolaurpov, Iavvys Aitog

H mopovca epyacio anockonel va cu{nTnoEL TOG TO AVTIKEILEVO TOV TAPOVTOG GUVEIPIOV «... TO TOIKIAQ TEPIfGLiovTo
WS TOPEYOVTES GOVOIOUOPPWTHS TWV AEITOVPYIDV KO TWV 0L10V THE UOVOIKNHS 0100.0KOAOG-LUAONONS OTHY OLKOYEVELQ, GTO
oyoleio ko1 atny kowotnoy mopovclaletal péoa amd v apbpoypapio TOv £ITNCIOV EMGTNUOVIKOD TEPLOOIKOD TNG
EXMinvicng Eveong yuo t Movown Exraidevon (E.E.M.E.), Movaikoraudaywyixd. To Movoikomoudaywyikd anoteAobv
£Vl 0O TOL EAAYIOTA ETGTNUOVIKG TEPLOSIKA LLE KPITEG GTOV EAAVIKO GKAOTLLOTKO XMDPO OOV d1LOGLEVOVTOL TPOTOTVTO,
GpBpa kot perétec amd tov gupvTePO YdPo TG Movowkng [awaywying (Mamoidpmpov, 2024). Amd v KuKAOPOpia
oL TPDTOL TELYOVG (2004), £mg ToL WO TPdoPatov (2024), to mepodkd apBuei 22 tevyn Kol maveo amd 100
emotnuovikd apbpa. Kabog n épguva miveo ot povoikr ekmaidevon gival éva medio mov cuveydg eEeliooeTol Kot
dtevpoverarl (Asmus, 2012), n eMnvikn emotnuovikny apbpoypapio pumopel vo amoteAécel opuntiplo TOGO Yo TOVG
EPEVVNTEG OGO KO Y10 TOVG TAUSAY@YOVG TTov eMBLUOVV va. evLeP®OOV Yo TIc oVYYpoveg EEAIEEIG GTOV KAAGO TOVG
Kot va €pOovv g Mo e KOVOTOUES TPAKTIKEG KOl 1OEEC TTOV UTOPOLV VO EPAPLOGOVY GTO TEDIO HEAETNG KO EPYAGLOG
TOVG. XyYETIKEG EPEVVEG GE O1EBVN LOVGIKOTAOOYOYIKA TEPIOSIKA LITOYpappifovy Ta KPITHPLL KATOAOYOYPAPNoNG Kot
AVAALGTG TOV TEPLOSIKMV LE GTOYO Vo GLUVOEDEL 1) LOVGIKOTAOOYOYIKT] £pEVVa LE TNV KaONUEPIVT SIOOKTIKY TPOKTIKY
(Coffman & Coffman, 2023- Silvey, 2019). I'ia v kataioyoypdenon tov apBpwv Tov TepLodikov dnovpyndnke Paon
dedopévav 610 Aoylopikd Zotero, Omov katoywpnOnkav to petadedopéva kabe dpbpov (tithog, cvyypapéac/eis,
nwepinun, Aé€eig kKhedrd). EmmAéov, ta apBpa ta&voundniay pe fdon v epgvvntikn pebodoroyia mov akorovdndnke
Kot 10 BgpoTikd Toug TEPIEXOLEVO. TEAOC, TPOKEEVOL VO, TOPOVGIACTEL L0l OAOKANPOLEVT EIKOVOL TOL EDPOVS KOl TG
eEeMKTIKNG Topeiag mov akoloVBnce 1 £pguva MG TPOG T BELLATIKT TOL GLVEIPIOV, dlEVEPYNONKE TOLOTIKY KOl TOCOTIKT
avdivon mepleyopévou TV GpBpmv Tov mEeplodikov. Méca amd avty ™V gpydcic, aeevog dmpovpyndnke o
opyavopévn TNyn dedopévev Tov evicyLEL TNV TPOSPAGIHOTNTO GTO VAIKO TOL TEPLOOKOL Yo Kdbe evdlapepOLLEVO,
APETEPOV, LECH TNG AVAAVOTNG TEPLEYOUEVOD EMXEPEITAL 1) SIEPEVVION TOV EMGTNHOVIK®OV TPOPANLOTIGUOV KOl TOPELOG
™G aKadNUaikng épevvag Tov EAMVeV Hovotkomodaymydv Yo 1o QUOIK(A, TOAMTIGUKE, GILOGOPIKE, KOW®MVIKA,
TEXVOLOYIKA KOl Ynowokd TepPAAlovVTo TOL TPAYLOTOTOEITOL 1) HOLGIKN ddackaAlo Kot pdbnom, Omwg ovtr
ATOTVTAOVETAL 6T GpBpa TOL dNUOGIEVTNKAY GTO TTEPLOdIKO Movaikoraidoywyixa amd to 2003 péypt onpepa.
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YYNEAPIA 21: ATYITH MOYXIKH MAGHXH
Yappato 1 Noguppiov 2025
17:30-18:30: AiBovca 4 (1og 6po@oc), Tppa Iotopios ko ¥nerexkov AvOpometikov Emetnpov

Zvvrovietpra: M. Toalixn

ALEPELVAVTAS TNV EVOOUATOGT ATUTOV SL0OIKOICLOV HOVGLKNG padnong
OE JL0. OPLAO U TTOLOLMV TPOGYOAKIG NAIKINS OE TUTIKO EKTALOEVTIKG TEPLGALOV,
™G PEGO Yo TNV avATTLEN PLOUIKAV HOVOIKOV JEELOTNTOV GTIV TPOGYOMKI NAKia

Evn Avoprory

Avt 1 epyacio HEAETA TNV EVOOUATOON GTVTIOV SLOOIKAGIOV LOVGIKNG LABNGONG GE Uio OPLAdO TOLODY TPOGYOAIKNS
NAKioG 6€ TUTIKO EKTALOEVLTIKG TEPPAALOV, G LEGO Y10 TNV AVATTUEN PLOUIKOV LOVGIK®V OEEI0TNTOV, KOO®DG Kot VE®V
TPOKTIK®V Kot OELOTHTOV ETKOVMOVIOG KOl GUVEPYOGIOG GTNV TPOGYOAKT NAKi0. ZVYKEKPIUEVA, LEAETA TNV ALOOPUNTN
PLOUIKT LOVGIKN GUUTEPLPOPE TASIDV TPOSYOAMKNG NAKIoG Héc® TNG €pgvvag mov de&nydn oe moudid WwTIKOD
ynmoyoyeiov oty ABve Kot GuvaEEL Tov TPOTO TTov 1| ATuTn Taday@ykh pdbnong g Green gvioybel T avdopunTeg
KOl TTOATPOTIKES LOVGIKEG GUUTEPLPOPES TOV TAOLDV TPOGYOMKNG NAkiag. Méoa amd T pehérn depgovionke 1
e&elctikn mopeia g pubukng avantuéng, péom g pnebddov Playing by ear tng Lucy Green. 'Evag and tovg 610300G
™G Tapovoas HEAETNG NTav vo diepevvioet oe mowo Pabuo m péBodog playing by ear g Lucy Green, amoteAel tnv
WOVIKY ETAOYT YoL TNV €QOPUOYT TNG GTLTNG LOPPNS LOVGIKNG Habnong pécm g €& axong peboddov e TumiKd
EKTOOEVTIKG TEPIBAAAOVTA GTNV GLYKEKPYLEVT] NAKLOKT] OpAdQL.

Eopappoctnke po molotikn Epevva kot alomomfnkay epyoAgion Kol oTpOTNYIKEG amd TNV TOOTIKY HeBodoloyikn
TPOGEYYION TNG EPEVLVOG OPACTIS. ZUYKEKPLUEVO, T| GLAAOYT TV OESOUEVOV GUYKEVTPOONKE PHECH OVOIKTMV/TOOTIKOV
YOV OMOC TOPOTNPNON CULUUETEYOVIOV, OVAGTOYOOTIKO MUEPOADYIO Kol ONUEDOEL; mediov, aveEapTnTES
TOPATNPNOELG HE TN LOPPT MUEPOAOYIOV, GUVEVTEDEN KOl EPOTNUATOAOYIO UE KAEIGTOD TOTOL EPMTNGCELS - OO EVav
«KpITIKOd Oiloy, cuveviedEelg pe T Toudd VIO TV HopPN OpAdwV eotiaong Kot nxoypaencels. H eykvpotra tov
dedopévav mov cLAAEXONKaY SucparioTnke pe T HEB0dO TG «Tprymvomoinone». Baoel tov epguvnTik®dv epotnuitov
depeuvnOnke a) og Towov Pabud n & axong pnébodog avémtuée ™ puBun KovdTTo TOV pabnTdV Kot B) av evicyvoe
™MV wKovotnta Tov podntdv va mailovv pHovotky oe pkpég opddes, yopis va yperdlovtor v kabodnynon tov
EKTOOELTIKOV. ATO T OMOTEAECHATA TNG £PEVLVOG OOPAVIIKE TG 0) 1] ATLAN HoVoKn pabnon péow g peboddov
Playing by ear g Lucy Green, evioyvoe tov ov8OpUnTo Kot ToATPOmiKd TPOTO LOVGIKNG GUUTEPLPOPES TOV TSIV
og vtV ™V NAkia, B) Tapeiye Eva KatdAAnio mhaicto yio v Tpo®dONcn TG LOVGIKNS TOV TAdIDV, ¥) Tapatnprinke
eniong mmg BonBa v avamtuén g pLOUIKNG KOVOTNTAS TOV LOBNTOV LE TN YPToN LOVGIKOV 0pYAvaV, KaBmS Kot )
pLOUIKT TOVG KaVOTNTA e KvNTIKN cvpmepipopd (Burke, 2018 Purves 2017/2019). Téhog, 8) mpodyet v KovoTnTo
TOV pontov va taifovy povotkn og kpég opddes, yopis va yperdlovtol Ty cuveyn kat dupeon Kabodnynorn Tov
EKTTOLOEVTIKOV, AVATTUGGOVTAG VEEG TPAKTIKES KOt e510TNTES EMKOVMVING Kot cvvepyaciog peta&y tovg (Allsup, 2003
Andrioti, 2024" Cambell, 1995 Green, 2008 Papazachariou-Christoforou, 2023).
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E&etalovrag Tovg poveikovg TELPUNOTIOROVS/ OVTOGYEOLAGHOVS
oG opdoog Todt@v nkiog 4-6 eT@v:
"Epgvva dpaong o€ 1010TIKO vimoyoyeio otnv EALGOO

Baia Kapacaffa, Mapioa Haralayapiov - Xpioctopopov

H avBopuntn HOVCIKY EUTAOKT TOV TOOIOV OTOTEAEL PEVOTY, TOAVTPOMIKY, TANUCIONEVY] OpacTnploOTNTa,
EVOMUUTOWIEVT] 6TV Kobnpepvotntd tovg. O Opog musicking (Small, 1998) £xer viobetnOel and T Young wou Ilari
(2019) y1a vo amod®GEL TOVG UNYAVIGHOVS KO TIC TPOKTIKEG TNG KaONUepyng Lovotkng epmiokng tovg. H fifitoypagpio
avaeépet 0t 1 e&gpedivon, O TEWPOUATICUOG Kt O EAEVOEPOG OTOGYESIAGIOG OTOTELOVY SLOOIKOGIO OVOKAADYNG Kol
péco avbevtikng paonong pe Wiaitepn onpocio yo ta toudid (Siljaméki & Kanellopoulos, 2020).

H mopovca épguva e€tace Toug ELedBepPOLS LOVGIKODE TELPALATIGLOVG/ AVTOGKESIGLLOVG LG OLAdaG EEL OOV
ynmoyoyeiov (4-6 £1dV) og WBmTIKO vnmayoyeio otnv EALGSa , d1epeuvdVTag TOVG TPOTOVG TPOGEYYIoNG KOt EPUNVELNS
ToVG oo To Tondud. Ta epeuvnTICd EpOTHLATA TOV:

1. Tlog mpoceyyilovv To moudid Tov eAeHOEPO TEPAUATICO/OVTOGYEIIAGIO KO TOLEG GTPATIYIKES XPT|CULOTOLO0V;
2. Tog odAniemdpodv peto&d Toug Kotd T S1GpKELN TOV SpAceEmV;

[MpaypatomomOnke molotikn Epevva dpaong, OToLv 1 KOPLOL EPEVVIATPLO NTAV KL 1) LOVGIKOTASAY®YOS, OE TPELG
KOKAOUG OWOOKTIKOV cevopiov didpkelng Tpidv pnvev. Avidovtog and ) Oempio tov Lev Vygotsky ko v
npocéyyion Reggio Emilia, to mlaicio xoi ov dwwBécyuol mopol amotédecav PACIKO GLGTATIKO YL TOV GYEOLUCUO
SBAKTIKOV GEVAPIMV KOl EVOVGLLA Y10 TOVG TEWPOUATIGHOVS/ AV TOCYESIUGLOVG.

[Ipoxinon amotéhece 1 dnuovpyio mepiforrdviav mhodolov oe gpebiopoto, mov evBappbhvouv v evepyd
GULLLETOYN, TNV EAeV0ep aAAnAenidopaon kot TV Ekppacn Tov Tadidv. Ot SpAcelg TPoyLaTOTOMONKOY 6TV QAT TOL
ynmoyoyeiov, oto ddcog kot oty téEn. O oyedopndg kabe véov kvkiov dpdoemv, emavompocdiopilotav Pdaoet
TOPATNPNOEDV KOl TPOKAT|GEDV OO TOV TPONYOVUEVO.

Ta oedopéva cvrdéynkov péow mapatipnong (Pvteookomnong), dtomwv cu(NTNoE®V HE TO ToUd Kot
OVOGTOYAGTIKOD Mueporoyiov, avaidbnkav pe ™ Bepotiky ovdivon. Ta evppoto katédei&av 6L oL avtocyediocuol
TPOCEYYIGTNKAV UE TOIKIAIN TEXVIK®V (UiunoT, TEPOUATIGUOS, S10160MTIKY Kot TOPOPUNTIKT EUTAOKT], TOPATIPNOT))KOL
aAANAeTidpacay moAOTAOKE, TOVIOVTOG TNV KOW®VIKN OSGTAOT TOV OUTOGYESIONCU®MY. YAIKA TOL (UGIKOV
nepPdirovtog (métpeg, E0Aa, @OAAD, vepd) Kot VAKG amd Tov mpoavAo ydpo (Bapéiia, KovTGovpa) mapeiyov
ATEPLOPIOTEG OLVOTOTNTESG £EgpeVVIONG Kot dMpttovpykdtntog. EEepedivncay tov o péca amd awbeviikég epmepieg kot
aAnremdpdoets, Onmg acOnnplokés avTiAnyels, eAevBepn e&epevvnon kan kivnon (Dartsch, 2024).

Toa svpriuota katadewvoovy Ott Ta vraifpa mepPdilovta Kot To EUOWKE VAKE €vOappOVOLY TOV LOLGIKO
TEWPAUATIGHO Kol avtooyedtaopd. Emmiéov, avadelydnke o6t amapoitnt mpoimdbeon sivar pio e0EAMKTN Kot avoryTy|
TUSAY®YIKN TPOGEYYIOT| Ad TOV/TNV EKTALOEVTIKO, OTTOV TapATPEL, 0POVYKPALETAL TOL TTOUSIEL KOt 3Pa OVOAGY®C.
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AKpOO.61 HOVOIKI|G 6TO GY0AEI0 EKTOG podnoLoKg dradkaciog:
Mmnopovpe va avamapdyovue To govopevo Mozart;

Mapia Tooalixy

H axpdaocn povoikng pmopei va cuvodedel TOAEG KaOMUEPIVEG dPUCTNPLOTNTEG TOL OTOLOL T Vo AAUPAVEL YDpa ®G
avtdvoun dpaoctnprotnra. Iadid, £enpot kat eviAikes 0koOV KaOMUEPIVA LLOVOIKT G TOIKIAQ TEPIPAALOVTA, OKOVGI 1)
€KOVGL0. ZTO YDPO TOV GYOAEIOV GTAVIN HIVETOL Ol SLVATOTITO GTOVS HUONTEG VO AKOVV LLOVGIKT] EKTOG TOV LoOMUATOV.
H axpdaon povoikng 6to oyoreio ypnoponoeitor cuvibog Pondntikd yio va emthyel SISUKTIKOVG OTOYOVG KATOLOL
pafnpatog 1 ot dadikacio tov pabnquatog g povotkne. [oAAEg emotnovikég £peuveg £xovv dgi&et OTL 1) akpoOoon
HOVGIKNG UTOPEl VO, EVIGYDOEL YVOOTIKEG KOl OVTIANTTIKEG AEITOVPYIEG TOL OTOUOVL, HE TO TOAMGULITUEVT] OVTH
tov Rauscher, Shaw kot Ky (1993) ) onoia avédeiée to «Doavopevo Mozarty. To «Davopevo Mozart» apytkd apopodos
N BeATimon ¢ Y®POTUEIKNG IKAVOTTOG TOV GCUUUETEYOVIMV LETE TNV aKpOaoNG Liog covatag Tov Mozart evd KotéAnée
Vo TEPLYPAPEL KAOE gVEPYETIKN EMIOPACT) OV UTOPEL Vo £XEL 1| 0KPOAUOT] LOVGIKNG (KVUPIMG KAAGIKNG) OTIG YVOOTIKEG
Aettovpyieg Tov atopov. H pedétn tov Rauscher et al. (1993) mupoddtoe moArég Epevveg ot omoieg Tpoomabnoay gite
Vo TO avamopdyovy, €ite vo To S1oyeDCOLY EITE VO OVAKUADYOLY TOVG UNYOVICHOVS TOL TOAVAOG Vo, To TpokaAovy. Ot
€peuveg oL aKoAODONGaY avEdEIEOY T GLVAIGONUATIKT aVTIOPAoT TOV TPOKAAEL TO LLOVGIKO EPEDIGLLA GTO GITONO ©G
OTUOVTIKOTEPO TOPAYOVTO Y10 TV EMOPACT) OV POIVETOL VO EYEL 1) OKPOAGT] LLOVGIKTG OTIC YVOOTIKEG KO OVTIANTTIKES
Aertovpyieg Tov atopov (Schellenberg et al., 2007). ExektdOniav kon 6€ GALES YVOOTIKEG KOl OVTIANTTIKEG AELTOVPYIEG
eKTOG 0mo T Ywpotatikn wavotnrta (Carr & Rickard, 2016) kou dievepynOnkav oe dwpopeticd detypata mAnbucumy,
nikokd kor moMrtiopkd (Ivanov & Geake, 2003 Schellenberg & Hallam, 2006). Xtmv mapodca ewonynon 6o
Topovolaotel pio PPAOYpaQIK OVOCKOTNON TV GXETIKOV HEAET®V o€ dgiypoto mov mepiappdvovy mondid Kot
epnfoug Tumikng exnaidevong. Méoa amd ta gupripata Tov Bo TaPOLCLHGTOVY, N LEAETN HOG PLAOSOEEL VO OmOVTOEL
o100 av emPePordveTor Kot VIO moleg TPoHmobEcelg N mOUVOTNTO TLPOSOTNOTNG £VOC «Pawvouévov Mozarty pe v
€VPVTEPN EVVOLN TNG EVEPYETIKNG EMOPACTG TNG OKPOUONG LOVGIKNG GTIS YVMGTIKES KOl OVTIANTTIKEG AEITOVPYIEG TV
HabNTodV, TOlEG GLYKEKPLUEVEG AELITOVPYIEG UTOPEL VOL apopd KOOMDG KOt TOL0L YOPOKTIPLOTIKE TNG LOVGIKNG TTPOG 0KPOOGT
etvor mBovd va dopecorofodv  yuo va emtevybel m embount emidpaon. Me Pfdon e gupruota TG TOPATAVE®
Biproypapikig peAéng Bo TapoLCIOGTOVY EMIONG TPOTAGELS KOADV TPAKTIKMV Y1 T YPYON TNG 0KPOACNG LOVGIKNG
GTO YMPO TOV GYOAELOL Y10l 1) S1BOKTIKOVG GKOTOVG.
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Meaningful musical experiences in early childhood education:
Cultivating creativity through the strategic informal approach

Christina Charalambidou

Music education plays a crucial role in cognitive, emotional, and social development, yet many early childhood educators
hesitate to incorporate it into their teaching. This reluctance often stems from limited musical training, low self-
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confidence, and insufficient support, resulting in fewer meaningful musical experiences—such as movement, listening,
performing, improvising, and composing—within early learning environments. To address this gap, this study investigates
the Strategic Informal Approach (SIA), a pedagogical framework grounded in Mitchel Resnick’s (2007) Creative
Learning Spiral and guided by Design-Based Research (DbR). The intervention was implemented in a university-based
early childhood teacher preparation course and emphasized collaborative music-making and experiential learning to foster
both musical and pedagogical development.

The study engaged 12 early childhood preservice teachers over a 13-week period, structured into three iterative
design cycles. Each cycle involved phases of planning, implementation, reflection, and redesign. Data were gathered
through multiple qualitative sources, including reflective journals, semi-structured interviews, classroom observations,
video recordings, and participant-created artifacts. This cyclical structure enabled the instructor-researcher to adapt
instruction in real time based on participant feedback and classroom dynamics.

Thematic analysis (Braun & Clarke, 2012) was used to code and synthesize the data, supported by triangulation to
ensure depth and credibility. Analysis was guided by three units: (1) preservice teacher learning and reflection, (2)
instructor-researcher development, and (3) the evolution of the SIA model in practice.

Findings show that immersive, constructionist music experiences significantly enhanced participants’ confidence,
agency, and appreciation for music’s role in holistic child development. Participants engaged in improvisation, peer
collaboration, and reflective practice—hallmarks of inclusive and meaningful music education.

This study underscores the potential of iterative, participatory pedagogies to transform teacher preparation. It
suggests that with responsive, hands-on environments, preservice educators can be empowered to integrate music with
confidence and creativity in early childhood settings
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Designing "open approaches' of encouraging music improvisation:
An action research in a Greek kindergarten school

Katerina Adamopoulou

Considering current trends in research of music pedagogy, improvisation seems to be an exceptional musical “act” of
learning music, embracing characteristics of informal learning practices (Wright & Kanellopoulos, 2010). This study
intended to investigate young children's improvisations when applying "open approaches" of teaching improvisation.
Open approaches of teaching — learning improvisation stress the importance of the “act” of music placing the student in
the centre of the learning process. It encourages music experimentation and exploration, group collaboration (Sawyer,
2014), as well as learning through the process of enculturation as an exercise of autonomy and freedom. Moreover, it
emphasises the active role of the teacher and the scaffolding process (Sangiorgio, 2015). Throughout the study, I aimed
to answer the following questions: 1) How do children interact with each other? 2) What factors influence the formation
of children's improvisations? and 3) How does the teacher's role support the "open approaches" of improvisation?

The present study was conducted using action research to investigate the pathways children followed during their
improvisations through a circular-spiral process. The study took place in a private kindergarten in Greece. A group of
seven 5—6-year-old children participated in the study for three months. The survey data were analyzed through thematic
analysis based on Braun & Clark (2012). Data were encoded to interpret them collectively and in-depth, giving my own
meaning as a researcher. From the process of the coding analysis, three thematic units emerged. This paper will
specifically delve into the third thematic analysis which is the design of "open approaches" to encourage children's
improvisations. Four stages were designed such as: a) preparatory stage, b) free and guided exploration, c) formation of
improvisation and d) presentations of planned improvisations in class. The research revealed the function of
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improvisation as a democratic social practice in which the group shared beliefs, ideas and emotions through music.
Sharing common meanings through their improvisations, children expressed themselves freely and autonomously within
a peer-directed and self-directed learning environment. Moreover, the research suggests strategic steps for music
educators to follow in order to encourage improvisation activities with children and to rethink improvisation as a social
practice of interaction and freedom of choice.
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Teaching basic syntactic concepts to Sth grade Greek students
through an interartistic and interdisciplinary approach

Dimitris Theodorakopoulos, Eirini Nikolaou, Alexandra Galani

The purpose of the study was to investigate Greek students’ attitudes towards activities which were created and aimed to
enhance their understanding of the fundamental syntactic rules (in relation to i.e., the subject/object) in Greek. The
students engaged in writing lyrics, composing songs, visual and dramatic expression as well as language exercises. The
design of the activities was based on: 1) experiential learning, during which students can “take initiative, make decisions
and be accountable for results.” (Bartle, 2015, 2), ii) an interartistic approach, aiming to bring the arts “into a creative
dialogue” (Dionysiou, 2025, 257) in which music plays a primary role and iii) an interdisciplinary approach
(Chrysostomou, 2005) in which the arts are incorporated into language teaching. Words in a song, which are accompanied
by rhythm and music, seem to be stamped on students’ memory more effectively, something which explains why one can
remember and recall a song -rather than a plain text- more easily (Engh, 2013; Schon, et al., 2008). Besides music, we
incorporated visual arts into our study, allowing the students to present themselves not only through painting in alternative
ways - i.e., as subjects - but also through dramatic expression via role-playing. The sample consisted of fourteen (N=14)
Sth grade students from a primary school in the Prefecture of Thesprotia. The activities were implemented over 10
teaching hours in a 2-week period. Data were collected through participatory observation, diary notes and open-ended
questionnaires which were distributed to the students. The qualitative data was analysed through content analysis.
According to the general findings, the students reported that the activities enable them to understand the syntactic
concepts, as they had the opportunity to approach them in an experiential way and to realise that they use them in their
everyday life. Furthermore, they responded positively in relation to all activities, while they expressed their opinions on
the ones they considered challenging and enjoyable as well as on those which evoked positive emotions. Finally, it was
found that they collaborated very well with their peers and had opportunities to enhance their creativity.

Biproypagikéc avapopéc
Bartle, E. (2015). Experiential learning: an overview. Institute for Teaching and Learning Innovation (Issue March).
https://itali.uq.edu.au/files/1264/Discussion-paper-Experiential learning_an_overview.pdf

Engh, D. (2013). Why use music in English language learning? A survey of the literature. English Language Teaching, 6(2), 113-
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IMPOP®OPIKEX ANAKOINQXEIX

YYNEAPIA 23: Pecha Kucha
Kvpwxn 2 Nogpfpiov 2025
13:30-14:30: Apgr0éatpo, Ioviog Akadonpio

Zvvrovietpia: M. Axoyiodvoyiov

Algpedivi|o1) UTOUIKAV KOl GVALOYIKMV EPTELPLAV CUUUETEYOVTOV
OE YOPMOOILUKE GVVOAL EVIIMKOV

Aéomowva Aproteioov, Mapiépn Blataxn, Nikny Bioydkn, Zoyopios Zayovinys, EisvOepia Oavy,
Baoiins Aéxxag, ELévy Aswvida, Mapyapita Ilavayiota Zavlaky, Mopia Iletavity,
Mapia Xaxka, Myaing Zropiddrns, Zotipns Zotypiov, Katepiva Toolakioov, Epvy @ovvrovidkny

H ocvppetoyn oe pia yopwdio, €ite o yopwdog, €iTe G HAESTPOC, GUVOIEVETAL OO OPEAT, OTMOC 1| KOWVMVIKY EUTAOKN,
1N HOVGIKT GOUTPAEN, 1| KOAMTEYVIKT £KQPaoT, OAAG Kol 1 aicOnon mAnpoémrag (Boswell, 2022 Jansson & Balsness,
2021- Jansson et al., 2021 Robens et al., 2024). Zxorndg g Topovcas epyaciag eival 1 cVALOYIKY dlEpedvNon TOV
AEITOVPYIOV, TOV POAMV OAAG KOl TOV VIOKEWEVIKOV EUTEPIDV TNG CUUUETOYNG OE TOVETICTNUOKEG YOPWOIES Kot
xopmdieg EVMAIK@V, T@V Yop@ddV Kol Tov pogotpv oty EAAGSa. To epeuvnTikd epdTnia mov emddKeToL vo amavtn el
€1VOlL TO TAOG 1) GUULETOYN GE€ TOVETIGTNUIOKES XOPies Ko yopwdieg evnAikmv ennpedlet TNy TPoc®MTIKN avamtuén, v
KOW®@VIKT] GLVOYN KoL T1 GUVAIGONUOTIKY EVUApELD, KOO®DG Kol TG OTOTVTIMVETOL O POLOG TOV LOEGTPOL GTNV EVIGYLON
aVTOV TOV gumelpldv. A&lomondnke oyed10GULOG TOOTIKNG LEAETNG TEPInTOONG LE VO GUVOMKO deiypa 28 atopmV, Kot
ovykekpyéva 10 portnt(pr)@v (6 portTpies Kot 4 QoITNTEG) LEADY TAUVETIGTNUOKOV Xop@ddv, 10 evnAikav (9 yuvaikeg
Kot 1 Gvdpog) LEADV KOWOTIK®OV Yopmdidv kat 8 poéotpov (5 yuvaikeg kot 3 avdpeg) xop@dtdv evniikmv, and diipopa
puépn ™mg EAAGSag. Ao v emay@yikn avOiALGT TV OTOUIKOV GUVEVIEDEE®V OO TPELS EMYLEPOVS UEAETES, TPOEKLY OV
OepLaTikéc Katnyopieg mov KAADTTOUV £va VPV PAGLO EUTEIPLOV KOl BIOUATOV TOV HAESTPOV, TOV EVIAIKOV YOPOIOV
Kot TV QortnNT(pr)®@v. Xg ovTéG TEPLYPAPOVTOL TO. KIVITPO, Ol TPOKANGELS KO TO. OPEAT, OTMG Ta. PLdVOLV TO LEAT TNG
XOp®AL0G SLPOPETIKAV NAMKLUK®DV Opadmv. Ot QOITNTEG KOl 01 GUUUETEYOVTEG GE YOpwdia. EvAIKmV paivetat 6Tt £xovv
®C KivNTpo TNV KOAMTEYVIKY EKQPAGCT), TNV TPOCOTIKY OVATTLUEN Kol TV €mKowvovia, Bpiokovv cuvaucOnuotiky
OVOKOVPLON KOl AVOTTOGGOVV 1GYVPOVG KOWMVIKOVG deGH0o0G pe TV opddd. O poAog TOL HOESTPOL TNG XOPWOIING
AVOOEIKVIETAL MG KEVIPIKO OEUa, e TOVG HaEGTPOVG Oyt LOvo va kafodnyodv Tn povciky didackoAio, aAAG Kot vo
TPOGYOLV TI GLVOYN TNG OUAONS KOL TNV TPOCMTIKY avantuén T@v cuppeteydviav. Me kabe 1010t ta eumlokng ot
xopwdio, M cvppetoyn £xel amodelydel OTL EVIGYVEL GNUOVTIKG TN GLVOIGOMUOTIKY gUNUEPiL, UEWDVEL TO GyYOg Kot
owodopel v aicnomn tng kowotntog (Bartleet et al., 2022 Robens et al., 2024). Avti 1 OMGTIKY TPOGEYYIGT TOL VIO
UEAETT PUVOLLEVOD ETETPEYE VO OVOSELDEL 1] LETALOPPMOTIKY SVVOLT] TNG XOPWOILOKNG LOVGIKNG, TOGO Y10l TO. ATOLLO. TOV
EUTAEKOVTOL OGO KOLL Y10, TV EVPVTEPT] KOWVOTITA OV SLOLOPPADVOLV.

Biproypagikéc avapopéc
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IMPOP®OPIKEX ANAKOINQXEIX

YYNEAPIA 24: OPIZONTEX EKOPAYXHY KAI AHMIOYPI'TAX
Kvpuwxkn 2 Nogpppiov 2025
14:10-15:00: Apgr9éatpo, Ioviog Akadonpio

2vvrovietpia: E. [leparxaxn

Avyyvedovtag TNV avadvopevn SNUIoVPYIKY EKQOPACT TOV TULOLOV
0TO £LEVOEPO HOVOIKO TOVG TTALYVIOL

Kowveravriva Aoyavy

H povown dpactnpidotto tov madiov oto erebbepo mayvidt oto vnmaymyeio, cvpPoaivel avbopunto Kot givol
E0MTEPIKA VIOKIVOULLEVT|. Kdmoleg popég, Eva epEBicpa Tov a@NVEL /0 VIITay YOS, LITOPEL VO ATTOTEAEGEL CLPOPLN Y10
avadLOUEVT] LOVGIKT dpdoT, evOappvvovTag TNV avBOpUN T CUUUETOYN Kol TOV TTEpaaTiopd tov tudiowv (Edwards et
al., 2011). Xt0 €levBepo avTo TTOLY VIOl Ta TSI, KAODS avTooYESIAloVY 1 AAANAETIOPOVY HETAED TOVG, EKPPAloVV L
Movg N AEEELS TaL EVOLOQEPOVTO, TIG WOEES, TIG EUTEIPIEG Kot To. cvvousOuatd tovg (Aoydvn, 2024). H mapodoa épguva
€0TIOOE OTO EVOUPEPOVTO TOV TOUSIDV TPOSYOMKNG NAKIAG OT®S avTd avadvoviatl awdpunta 6To EAeVBEPO LOVGIKO
TOVG ToyVidl otV TéEn, pe agopun TtV VmapEn evog HOLGKov opydvov og epébwopa. H eumeipia tov moudidv
amoTVTOONKE Kuplwg pECO OmO TOPATNPNON HE UN GUUUETOXIKO TPOMO, OKOAOLODVTOG Tr ONUIOLPYIKN TOVG
dpaotnploTTo, G OTIYUEG TTOV EKEIVA ENEAEYOV VO alayOANB00V awbopunta pe povoid maiyvidt (Cohen et al., 2018). H
TOPATNPNOT EVIGYVONKE LE TEPIYPUPIKES ONUEIDCELS TESIOV Kol PBIVIEOGKOTNUEVES KOTAYPOPEG. XvAAEYONKavY T
LOVGIKA TEYVOLPYNLATO TOV OMUIOVPYNCOV TO TOUdl, EVE TPAyULaTOmTomOnKay aTopikés cuiNTOoES He T LOPON
GUVEVTEVENG, LiE OVOLXTOD TOTOV EPMTNGELS GYETIKA LLE TNV EUTELPLO. KOL TO TEPIEYOUEVO TOL LOLGIKOV matyvidlon. H
Oepatikn avéAvon mov akoAohOnoe, facioTnike GTNV AENYNUATIKY TEPLYPAPN TOV KPIGILOV GUUPAVIOV TOL TPOEKLY AV
oo TNV TapaTpnon. ATo v aviAivon avadeiydnke 1 dNUoVPYIKOTNTO TOV TABLOY GTO VO EVIAEOLV Ta EVOLLPEPOVTEL
TOVG 0T0 LOVGIKO mayvidl. E&epedvnoav tpomovg mapaywyng Tov NXov He eVOANOYES oTnV TaydTNTO, TN OIPKEL,
atopkd M pe aAlo moudid. Avalitnoay TPOTOTLTEG KOl TOLYVIMOELS LOPPES EMKOVOVIOG KOl GUVOESNG LETAED TOVG,
aVToGYEOALOVTAG LOVGIKE KoL KIVITIKA. ANUIODpYNGOV TPOTOTLTO Tat Vidlo EVIAGCOVTAG TO LOVGIKO Opyavo-gpEdicpa
o€ autd. ATd TV avdivorn eavnke 0Tt To eAevBepO PoLoKd Tatyvidtl £xel i O1TTH Kol KOUPIKN onpocio yio To wodi.
Amotehel TavTOYpOVa KOl TO HEGO KoL TO 6koTd. MEGa o€ auTd, TO madi SNUIOLPYEL LOVGIKT], EAEYXOVTAS TIG EMAOYEG
Kot TV gEEMEN NG, eV M pon NG HOVGIKNG Ekepaong eEedicoetat afiocta, emedn akpifdg cvpPaivel péca oto
mwayyvidl. Katadewvdetar n onuacio g mopatnpnong omnd Tovg EKTOWELTIKONES, TOV 0VOOPUNTOV LOVCIKOV
SNLOVPYIOV TOV AVOTTOGGEL TO TOdi GTO TALYVIOL, MGTE VA TIG SIKPIVOLV KOL VO, TIG EVIGYVOLV.

Biproypagikéc avapopéc

Cohen, L., Manion, L., & Morrison, K. (2018) Research methods in education. Routledge.

Aoyavn K. (2024). Katavodvtog 1 onovpyikr| EKPPact) Tov modldv 6To EAEDOEPO LOVGIKO TOVG TatyVidt. Epevvadvtag tov koouo
Tov mooiov, 20, 105-118. https://doi.org/10.12681/icw.35456

Edwards, C., Gandini, L., & Forman, G. (Eds.). (2011). The hundred languages of children: The Reggio Emilia experience in
transformation. Bloomsbury Publishing.

INa o koopo-kevrpikn Oe@pnon TOv cvvarcOnpatTov
OT1 HOVGIKT] EKTAIOEVOT

Ocoyapncs Pantyg

H epyacia otoyevet va avietonicost Kpitikd Kamoleg and Tig facikés Bempfoelg Kol TPAKTIKES TOL LIoBeTOHVTOL KOl
epappolovtal oTo LobNILATO TG LOVGIKNG 0TO OYOAEl0, OAAA Kol Vo TPOTEIVEL pio EVOAAOKTIKY KatevBuvon pe Baon v
KOGHOKeVTPIKY Bempnon g exnaidevong tov Gert Biesta (Laes et al., 2025+ Biesta, 2022, 2018). Zopomva pe tov
Biesta 6tov Y®po NG HLOLGIKNG ay®yNg Kol YEVIKOTEPA TNG KOAMTEYVIKNG eKmaidevong evtomifovtol dvo kivovvol. O
TPMOTOG oyetiCeTor pe v eEapdvion g TEYVNG amd TNV KOAMTEXVIKY €KTaidgLon, KoBMG TpoPdiietal mavTa m
mpoondfela va. emttevyBodv oTdYoL, TOV GLYVA UTopEl Vo aPopodV GAAa pabnpato Kot yvootikd avtikeipevo. Etorn
LOVGIKT UTOPEL VOl YIVETOL TO EPYOAELD Y10l VO BEATIOVETOL KAVEIG OTN YADCOW 1) GTO LOBNLLOTIKA, 1] KON Y10l VOL OTOKTA
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YVOOTIKEG 1 KOWOVIKES de&1otnTEeG. O 8e0TEPOC KIVOLVOG OYETILETAL LLE TN AEYOUEVT] KEKPPAGIOKPATIO, GOV LLE TV
0mOo10. UMOKAEIGTIKOG GTOYOG TNG LOVGIKNG ay®yng €ivar to maudi va ekppaletot. Me tov tpomo avtod, o pabntig cuyvd
TOPOVGLALETAL G O HOVOIIKOG YVOLOVOSG OANG TNG TOday®YIKNG dtadtkaoiag (o8 o avtioToyia Le To TPOTaYU TV
ayopmV: 0 TEAATNG EYEL TAVTA O1K10), LE OTOTEAEGLA VO E0POVICETOL 0T TN LOVGIKY eKTTaidELON TO deVTEPO PaotKd
otoyeio, N ekmaidevon.

Ot mapamdveo okéyelg Tov Biesta pmopodv va fpovv éva 1davikd Tedio eQapoyng OTNV TPooTadEeilo mov yivetat,
Kupiog ot eninedo daknpvEEV Kot TPobEécemv, va evioyboovEe To TodLd cVVOLSONUATIKG [e Tn Porfeto TG LOVOIKNG.
‘Etol pmopei, €ite amd T (o 1 LOLGIKN VO HETOTPEMETAL GE EPYUAEIO YlOL TNV OOKTNOT OKOWUT LG KOTNyoplog
de&lomtov, gite pmopel To PAOM O TG LOVGIKNG VO YIVETOL O YDPOS EKPPACTS CLVOIGHNLAT®Y, TOL GLYVE GVVOdEVETAL
OTAMG OTTO TNV OUNYOVIO TOV EKTOUOEVTIKOV. AKOAOLODVTOG TNV TPOTAGT TOL Biesta yio o KOGHOKEVTPIKT] EKTAIdEVOT),
00l ETLYEPTOOLLE VO OVAPEPOVLLE KATTOLEG POCIKEG 0PYEG, MOTE TO GATOLO LE TO, GUVOICONIATA TOV Vo, Elval LEcH GTOV
KOG, YOPic va yivetal To KEVTIPO TOV KOGLOV. AVTO TPOLTODETEL 1) LOLGIKT| OY®YT VO YIVETOL TO TTEGI0 TOL EMITPEMEL
G6TOV Lot va yivetol vmokeiuevo, EMSIOKOVTOAS U0 IG0PPOTTI0, OVAIEST OTIC EMOVIIEG TOV KOl GTIV TPOYULOTIKOTITO
TOL KOGHOVL L TPpOmo dpipo. [Ipdkettat yio Eva eyyeipn o SOGKOAO, AAAG EENPETIKG CTLLOVTIKO.

Biproypagikéc avapopég

Biesta, G (2022). World-centred education. A view for the present. Routledge

Biesta, G. (2018). What if? Art education beyond expression and creativity. In Ch. Naughton, G. Biesta, & D. R. Cole (Eds.), Art,
Artists and Pedagogy: Philosophy and the Arts in Education (pp. 11-20). Routledge.

Laes, T., Biesta, G., & Westerlund, H. (Eds.) (2025). The transformative politics of music education. Routledge.
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YTPOITYAH TPAITIEZA 1: Ol ®IAAPMONIKEY ETAIPEIEYX THXY KEPKYPAX
Hapackevi] 31 Oxktoppiov 2025
17:30-18:30: Apg@éatpo, Ioviog Akadonpio

2ovrovietég: Z. Aiovooiov & O. Pamtng

O Orvhappovikéc Etapeieg g Képkvpag og popeic Movokig Madeiog

Zwn Arovoeiov, Ocoyapns Parrys, Zoxparns Avlyg,
Kwaortavrivog Zepfomovios, Myydins Miyalomovios, Zrvpidwv Ilpocwmrdpns

O1 pmavreg tov Orapuovikdv Etoipeldv omotelody 1o To yopaKTnploTiko {0M¢ KOUUATL TOV LOVGIKOD TOATIGHOV TOV
ynoov ¢ Képkupag. Tov mupriva Tou¢ 0moTeEA0VV UIAVTEG TVEVGTMV Kol KPOVGTMYV OPYAVMV, (GTOGO Ol GIALPUOVIKES
ETOIPEIEC AvOmTTUGoOVY GLVNOME EVPVTEPT LOVOIKT SPAcTNPIOTNTO OV UTOpPEl Vo mepAapPavel yopwdieg, TUNHOTA
gYYopd@v, mavov, Bempntikdv K.6. Evivmociokn gival 1 dudpkeld tovg otov ypovo, pe v npdt Dilappovikny va
Wpoetar oty Képkopa to 1840, ahAd Kot 1) EDPVTEPT CLUUETOYXN TOV OVOPOTOV GE QVTES, LE OTYTOT GE OAOKANPO TO
vnoi g Képkupog. Euepa oto vnoi dpactnpronolodviol 16 @IAapLOVIKEG ETOLPEIEG LLE EKATOVTAOES HEAN, OADV T®V
nidv (Kapdaung, 2019).

Oeswpdvtag 0Tl o1 PrAappovikég cuvéBaiay kat cuveyilovv va cuppdAiiovv og peydho Pabpd otn Lovoikn Todeio
TOL TOTOV, 5T GTPOYYVAN awT TPamelo O GUUUETEYOLY LOEGTPOL, MG EKTPOCMTOL TEGCAPMOV PIALPLLOVIKDV TOV VIGLOV
™me Képxupog, mpokeévor va ocvinmbodv kdmoto onuoviikd Oépata mov oyetilovior pe ™ Aerovpyio TV
PULOPLLOVIKOV KoL UTOPEL VOL EVILOPEPOVV EVaV LEYGAD OPIOUO EKTOOEVLTIKDV LOVGIKNG ot Ydpa: Tlde diddoketon
LOVGIKT 6T0 TANIG10 TV PLAappoviK®dv; TIhg katapépvouy va mapéyovv povoikn madeia dwpedv; [og emAiéyovv Toug
dackdiovg povoikng O kaAdg HOLGIKOS gival ovTopdTmg Kol KoAdg 6dokaAog povotkng Ilog cvvdvaletor m
HaKpOY POV TOPASOGT) LoG LOVGIKNG TPEéng Tov Paciletan oe meapyio Kot lepapyies LUE TIG OVAYKEG TOV CNUEPIVDV
panT(pyoOV Kot TG GVYYPOVES Taday®ykég apyec; Tt onuaivet yuo évav pabnt va aiobdveton pélog pog eupoutepng
HovGtkng kowvotntog; Tt dtatmpel evopéva To LEAT TOV PIAOPULOVIKGV, Tapd TiG mBavEG S10(popES TOLG 6TV NAIKIA, TIG
OTOVOEC, TNV EMAYYEALOTIKT ) U1 EVOOYOANGT LE TN HLOVGIKN Kot GAlovg mapdyovies; (Dubois et al., 2013+ Goodrich,
2019 Powell et al., 2017).

1 otpoyyvAn avtr| tpdmelo Oo EYOovUE TN YOPA KOL TNV TN VO GUVOUIAGOVUE LE OPYYLOVGIKOVS Kol LOEGTPOVG
amo téooepig prhoppovikég g Képrupag: amd ) Oidappovien Etapeio Képrupag (idp. 1840),  dlappovikn Etapio
Mavtlopog (idp. 1890), ) Duapuoviky Kopakidvag «Emdpog Zapdpacy (0p. 1958) kor m dikopuovikn ‘Evoon
Képrvopag «Kamodictpragy (i6p. 1980).

Biproypagikéc avapopéc
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Powell, S. R., Weaver, M. A., & Henson, R. K. (2017). Relationship of preservice music teachers’ primary instrument background and
teaching effectiveness in brass and woodwind techniques classes. Journal of Music Teacher Education, 27(3), 38-
50. https://doi.org/10.1177/1057083717733469
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YTPOITYAH TPAIIEZA 2: MOYZXIKA YXOAEIA
Yappato 1 Nogpppiov 2025
10:30-11:30: AperOfatpo 2, Tufqpa Iotopiog ko ¥nerexkov Avlpomotikov Emetnpov

2ovrovietpia: A. Koliaon-Thlioaxod

Movoikd Xyoieio ko Korvotopieg ota lpoypappota Xrovdov:
Kpurrua) Hpocéyyion ko Ilpoomtikég

Bacvaky Zermarov, Kwveravrivos Kepaooofitys, Avacracio Zravpovidki,
2rvpos Zideog, AvBovia Koiaon-Tyliaxov, llolvé&évy Toélyka

H napovca Zrpoyyvin Tpdamelo oyetileton e Tovg 6TOYXOVG TOL ZVVEdPIOv aAvaEOPIKY LE To TOKiAo TEPBAAAOVTO MG
TAPAYOVTEG GUVOLAUOPP®ONG a&IdV TG Lovaikng pabnonge. H cudjtnon enkevipmvetar ot Ohocoeio tov Oecpod tav
Movcikdv Xyoreiov (MX) g ekmatdenTikod TAIGI0V oL eEU0PAAILEL TNV APUOVIKY] GUVOTTOPET LOVGTKNG KOl YEVIKNG
toudeiog, dapopemvovtag ToAvdidctota nepipdirovta pabnons. Tavtoxpdveog evidoceton otov dEova «IIpoypdppata
Yrovdov kot Kprtikn [Ipocéyyion» eotidloviog otn dopn, Tic TPOKANGELS, TIG INOVPYIKES TTUYES KOl KAVOTOUIES TV
[Mpoypoppdtev Zrovdov (I1¥) ota ME g EAAddag kot Tic duvatdtTeg ovapopeoons Toug. Méowm evag yoviLov
SAGYOL HETAED EKTAOEVTIKMV/EPEVYNTMV VINPETOVVIWV 6€ ME, emyelpeitar 1 avAdeEn GNUAVIIKMV YOPUKTIPIOTIKOV
ToV Bgop0D, 1 S1EPEHVNGT) GUYYPOVOV TALOOY®YIKMV TPOGEYYIGEMV EVIGYVONG TNG KAAMTEYVIKIG EKPPOCNG TOV LabnTdv
Kot 1 S1THTOoN PIOCIL®V TPOTAGE®MY Y1 TN AELTOLPYIKOTNTA KOl TOV EUTAOVLTIoNS TV [1X. EmmAéov, emyeipeitat puo
d1édpaon peta&y Tov glonynTtodv, kabmg vedpyel Evag “kovog Tomog” avipesa ota didpopa ITE, cuvendg N peta&y Tovg
OAANAETIOpaACT) KO OGU®OGT dVVATOL VO GTOYEDCEL GE L0 IO KAVOTOWA, TOAVSLAGTOT KOl STLLOVPYIKT EQAPLOYT TOVG.
H mpdtn g1omynon avagépetol otnv £vvola g moAdTEXVNG EKPPOCNS KOl OTIS EKPAVGELS TNG 6To Beoud tov ME mg
KOVOTOUO 6TolYEl0 TTOV TopmBOEL T SNUIOLPYIKT GLUTOPELGT| TNG LOVGIKNG UE TIG GAAEG TEXVEG KOL MG TTPUYLLATMOCT) GE
eMinedo oyoleimv kat podnudtov, e v avaeopd ToAdTeveV £pyev Kot dpopevov. H dedtepn tonobéton eotidlel
ot Béon T@v Movcikav Xvvorov ota [1X, Tig mpokinoelg kot 11 mpoontikég eEEMENG Tovg Kot Ba datumwOodv
TPOTACELS PLOoOTNTAG KOl EVIGYVONG TG EKTAOELTIKNG Tovg o&iag. Xtmv Tpitn mapovsioon yivetar avaeopd GTo
vrdapyov I ota Ogopnticd g MOVGIKNG, TO 0mOI0 TPOGEEPEL U0 OAOKANPOUEVT] TPOGEYYIOT OTN LLOVGIKN
eKTOidEVON, aAAG XPNLEL EKOVYYPOVIGHOD Y10, VO OVTOTOKPLOED GTIC GUYYpoveS Todaywykés amartoelg. H emdpevn
glonynon Ba emcevipwbel ot PETASO0T GTOLYEIMV TOL TOPASOGLUKOD TOMTIGHOV GTOVG LodnTéc Tov ME onpepoa, péoa
amd 1o TpinTLyo TV podnudtov g EAAMNVIKAG TopadosiaKng LOVGIKNG, TOV TOPAd0GL0KOD OpYEvoy avapopis oTa.
TEPLECOTEP GYOAELD (TAUTOVPES) KOL TOV EAANVIKGV Tapadostakdv yopov. H méumm napovciocn avapépetar ota [T
0V Y1oype@tikod [Tidvov o¢ pia mapakatadnkn TokiAov 10V Kol TPOKTIKOV, AAAG KOl OTIG TPOOTTIKES LI0G BIOCIUNG
EQAPLLOYNG TOVG GOUPMOVA PE OTOYELS EKTOOELTIKOV Kot podntdv. H televtaio mapovsioon, Le apopur v anovsio
[IX yio to akopvtedv ota ME Kot amévavtt oty TpdkAnon pwag egopyng Kataokevng tov, B€tel oto emikevipo Tov
TPOPANUATIONOD TO TEPIEYOUEVO, LE YVOUOVO TO GIAOCOPIKO vOPadpo TOv VIOYOPEVEL TIC EKACTOTE EMAOYEG KOt
eumepéyel OAeg ekelveg TIC TAOAY®YIKES, TOMTICUIKES, NOKES, ooBNTIKEG, KOWMVIKEG, TOMTIKEG, GAAGL KoL OVTO-
OVOLPOPLKES CUTIOMOYHOELS TTOV GUVEXDG AVASIIUOPPAVOLY TIG TUPALETPOVE TOL SimTuyov didackaliog-pddnons. Kabwog
AOUTOV |10t EVPELDL LLOVGIKT] EKTONSEVOT] OOUTEL TIOKIACL EKTOUSEVTIKD. TTEPUPOALOVTOL KOl TOMATAES HOVGIKES EUTEIPIES,
0. M 9EPOLY 0O TH GUGT) TOVG TN SuVaKY (oG 10TVANG eEmoTpestag kat dtayvong (Tsimpouri & Koliadi-Tiliakou,
2024), GUVIEALODY GTI SLpOPPMOT LLAG HOVGIKAS KOVATOVPUS Kot TontdtnTag (Oeohdyog, 2021), emdpodv 6TIC GYECEIC
oyoleiov-okoyévewng (Zdoog, 2019), evi 1 eE€Taon «oTOLEIDY» TOL TAPEAIOVTOC Kat TO PIOLLE TOL TAPOVTOS TV ME
LITOPOVY VaL 0STYHOOVY GTO HEAAOV, JOPIG VoL «GRNCOVHE KOUMATION (OTIKNG onpootog (Zemdtov, 2021). Ot slonyntég
Bétovv oe dudhoyo mokideg mruyég ko (nmpata g Paorn ywo T PeAtioon ko fidon avapdbuon tov I1Z,
AVadEIKVOOVTOG TOAOTAEG SUVATOTNTES Y10 LOVGIKES OAANAETIOPAGELS Le evansOnaial, ocOnTikn Kot vonpLo.

Biproypa@ikéc avagopé

Zendrov, B. (2021). Movewxd. ayolio: Tpoyuocwon, koavotoutes kai emdpaostixotnto tov Oeouov. 1n Awdiktooxt Emypopeotum
Apbion g vro 13pvon Opadag Epyaoctag yia ta Moveuka Zyoieta, EAAnvikn Evoon yia m Movowkn Exnatdevon (E.E.M.E.).
AwBéoo oto: https://www.eeme.gr/images/stories/documents/dkoniari/Epimorfosi 2021/ZEPATOU_17-04-2021.pdf

Bgoldyog, X. (2021). O pélog ¢ eddnvikiic povoikng mapddoons ora Movoika Zyoleio kai 1 GouBor; avt@y oty d1aUdpPwoN TS
TOMTIOUIKIG TOVTOTHTOS TV LaONTaV/Tpiov: 1 mepintwaon tov Movaikod Zyoleiov Podov: laoypapikij koi moidaywyiki

100 Aebvéc Tovédpio g E.E.M.E. — https://apps.eeme.gr 91


https://apps.eeme.gr/
https://www.eeme.gr/images/stories/documents/dkoniari/Epimorfosi_2021/ZEPATOU_17-04-2021.pdf

XTPOITYAEX TPAIIEZEX

pocéyyion. [Aaktopkn Atatpifn], Hovemomiuo Atyaiov. Awbéoyun oto:
https://freader.ekt.gr/eadd/index.php?doc=49989&lang=e¢l

21060¢, . (2019). Moucika GYoAEle — OIKOYEVELR — HadnTec. Miol appovikn cuvipnot]. £to O. Parmg & A. Koviapn (Emy.), Movey
EKTOUOEVON Kod KOIVOVIO: VEES TPOKAoeLS, veol mpocavaroliouol. Ilpaxtika Sov Zvvedpiov e E.E.M.E. (0. 388-396).
E.EM.E.

Tsimpouri, T., & Koliadi-Tiliakou, A. (2024). Interschool collaboration enriches students’ musical education. Insights from a Greek-
German transnational project. In M. Hahn, C. Bjork, & H. Westerlund (Eds.), Music schools in changing societies: How
collaborative professionalism can transform music education (pp. 106-112). Routledge. https://doi.org/10.4324/9781003365808.

YTPOITYAH TPAIIEZA 3: MOYZIKA YXOAEIA KAI AIAAYKAAIA TOY ITIANOY
Yapparto 1 Noguppiov 2025
16:00-17:00: ApgiOéatpo 2, Tpipa Ilotopiog kor ¥neokav Avlpomctik@v Emotnpov

Zvvrovietpra: E. Toiodxa

ANMOVPYIKOTNTO Kot O100EPNOTIKOTNTA G6T1) O1006KOALN TOV TLEVOV 610 Movowkd Xyoleio
péoa ané Epya EAMvov covleT®v Yo mdvo

Evayyeiia Torovka, Avva Mraunaiij, Evyevia Yoapovodxn
Baovikyy Ntpiyxoyia, Bacliiky Kaxayiavvy

H mapovca otpoyyvdn tpamelo dompaypotedetar t Anpovpykoémto kot ™ Awbepatikémto ot didackoiic Tov
mavov 6to. Movokd ZyoAeio. To pemeptdpro Tov mAvov yivetar EQUATIPLO Yio OMOTIKT TPOGEYYIon oTr didacKaria g
epdopadiaia Pact, akoAoLOMOVTAG TNV HOONTOKEVTPIKY OIOOKTIKY TPOKTIKY, 0E0TOIOVTOG TIG KAMGES Tov pobdntr, ta
eVOLOPEPOVTE TOL KoL TIG HEELOTNTES TOV, e GTOYO TNV OvOKAALY”N T HAONeT, TopGAANAQ pe TV EKULAONON LOVGIKOV
épyov vy avamtuén tov pereptopiov tov. H didackolria tov midvov amotelel tov kevipkd d&ova pdbnong yio tov
pan, cuvdvalovtag Totkiko YOO TIKA media, akoAovddVTag TIg apyES TIG GLUTEPIANYNG 6TV eKmtaidevon. Méoa amd
™ cv{ytnon yw ta épyo EAMveov cuvbetav yio mdvo yio pabntég ota «Emineda» 1 og 6, avadeikvoetal o poOAOg Tovg
®¢ pépog tov Ipoypapparog Zrovdav yuo to Yroypemtikd [Tidvo kar to Mdavo wg Opyavo Emdoyng oto Movoukd
Yyokela. H cvdytnon evidooetor otoug a&oveg «IIpoypdappata Emovdav ko Kpitueq Tpocéyyion» kot «Alabepotikég
npoceyyicelg ot Movoiwkn Exmaidevony» kot gotidlel oy aéonoinon tov ev A0y LOVGIKOV EpymV 6T Sid0cKaAio
TOL TAvoL ota MovGikd XyoAeio, avamTGEOVTOG SNUOVPYIKO SIGAOYO EVTOS TNG EKTAOEVTIKNG KOWVOTNTAG, UE GTOYO
™mv avadeldn mowilov mToudayoydv Kotevbivoemvy, mpotpémoviag pabntég kot Kabnyntég vo  avokaAdyouv
EVOANOKTIKES SIOAKTIKEG TTTUYEG KOL GUYYPOVEG GUVOETIKEG LOPQES, Y10 EUTAOVTIGUO TNG SOACKOAINS TOV TLAVOL GTA
Movcwkd Zyoleio.

H Evyevio Yapovddakn avapépetot oe dabspatikny dwaktikn mopéupacn oto pddnuo tov mdvov Paciopévn ota
«44 Tod KA KOPPLATIO TTAVE GE Tapad0s1akovg xopovs» tov ['évvn Kevetavtivion, meptypdeovtag Kot KOTavomvTag 6
BaBog v epmelpio Kot TIG OVTIANWELS TV GUUUETEXOVTOV LabnTdv Kot Kadnyntov. H Bactukn Ntptykdya tapovcialet
dwakTiKd oevdplo Paclopevo ot Propatikny pddnon kot ™ dnpovpywdmta (IEI, 2023) oto pabnpa tov mdvov, e
aQOpuY| TO TOPAd0GIaKO dNUOTKG Tpayovdt Ttov Kaoteddpillov « 'Epke pe 1o Hoviiil [Lov» Kot TO ORUMVLLO €PYO Yo
mdvo tov I'dvvn Kovotavtivion and ta «44 Todtkd KOPRATIO TAVE GE Tapad0GLaKoNS Xopousy (Zakaiiépog, 2010),
COLLOOVA LE TIG OPYES TNG AVESTPAUUEVNS TAENS, T ¥pnon TIIE kot m dwbepatikn mpocséyyion (Hoamalapng, 1991).
H Avva Mropmod) avoaeépetal oty madaywykn agtomoinomn tov épyov yuo mdvo «EAAnvikol Xopoi» tov 'emdpylov
Kaldoooylov otn didackaAio Tov mdvov Kol To Lovowkd dddoyo petasd g Avtkd- Evpomaikng Movowkng kot
Hopadocioknc Movoiknc, pe otoxo v dnpovpyikn dwackoiioc kot pddnon (Mmopmedn, 2015). H Evayyeiia
Towovka avaeépeTol 6e V0 TOMTIGTIKE TPOYPALILATE TOL LAOTOMONKaV 6To Movoikd Zyoreio tng Adpicac, katd Ta
oyohd £t 2023-24 ko 2024-25, pe titho « EAAnveg ZuvBéteg Adylog Movowrc» (IETL, 2015) ko «'vopilovtog tig 13
Atunobtieg tov loone Baréty, (Mavvakomoviov, 2020) avtictoya. Téloc, n Bactukn Kakayidvvn tapovsidlel 6vo
O OKTIKEG TPOTAGELS e aPopu pemepTOpLo Yo mdvo EAMveov Zuvbetmv tov 21ov adva (Tavvakomoviov, 2020),
Boaociopéveg o€ TapTITOV PO GUYYPOVNG LOVGIKNG onpetoypagiog (Pappov, 2021), a&omoidvtag ™ d1daktikn pebodoroyia
TNG LOVGIKNG 0KPOUOTG, EVOMUATEG EUTELPIES, ATV LABNoN Kot avTooyedacpd (Adtoov, 2016).
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Biproypagikéc avapopés

Toavvakomoviov, I (2020) Epya EAMnvav cvvletawv tov 2000 kor 210v crwva yio. mavo, wov oxevdovovior oe moidid. Moppoloyixn
ovalvon, Giuate Dpovs, exvikng kKot epunveiog [Awdaxtopikn Statppn],. EKIIA.

Audtoov EAN. (2016). Movoiko-exroundevtinég mpooeyyioels abyypovov pereptopiov yio, mavo (1950-2015) [ Adaxtopikn dwatpipn],.
EKIIA.

Mroumain, A. (2015). H onpacia kot 0 Todaymyikds porog tov £pyav yua midvo EAMvev cuvBetdv tov 2000 aimva ota véa
TPOYPALLLLOTO GTTOVODV Y10, TO VITOYPEMTIKO TIAVO KoL TO TAVO MG OpYOvo EMA0YNG oTo Movaoikd XyoAeia, 6mmg
napovactdlovrol atov Odnyd Exmadevtikod. 1o M. Kokkidov & Z. Aovvoiov (Em.), Movoikog ypouuatiouds: Tomikés ko
ATOTES HOPPES HOVOIKNGS d1dackaiog-uadnong [paxtika 7ov Zvvedpiov tng EAnvikns Evawong yio ty Movoiky Exraidevon (66.
338-349). EEM.E

Homalapng, AD. (1991). H povoixn otnyv exmaidevtixin 010.01kooio: Ouato ma1daymyiKns e HOVOIKNS, OLOOKTIKNG Kol uadnong.
Téptiog

Pdappov, A. (2021). To mdvo otov 206 ko 210 at.: ITpotewodpevo pemeptdpto yio dha ta emineda Swackoioc. Xto A. BepPépng & L.
Awoc (EnyL.), Zytiuoro didoxtixng twv povaikav opyoavwv: Iepopwvoviog Gewpio ko mpaly. AIZITMA.

Yakodépog, I (2010). Iavvye Kovotavavions (1903 — 1984): Zwn, épyo kor avvletixo dpog. University Studio Press.

Y.A. on” ap. 203617/A2/11-12-2015 «Avatvtika poypapuata Zrovdwv Mabnuarwv Movoikig moideiog yia ta. Movoika Zyoleia
(T'vuvdora, Avkeran (PEK 2858/1.B'/28-12-2015). YILILE.O®.

Y. Ao’ ap. 33171/ A2/2023 « Ipoypopuo Zrovdav tov pabnuazos ths Movoikig twv A, B kou I" talecwv Ivpuvaciovn (PEK
1998/B/27 -3 -2023). Ymovpyeio IToudeiog ko ®pnokevpdtmv
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EPIAXTHPIA

EPTAXTHPIO 1:
Yappato 1 Noguppiov 2025
09:30-10:30: AiGovoa 5 (1og 6po@og), Tufqpa Iotopiog kor Yneuukov Avlpomotikov Emotnypuov

Avvartotnteg epappoyng s Oewpiog Movowng Madnong tov E. Gordon
0TO ELANVIKO TTAOicL0

Mapia IHaraloyapiov - Xpioropopov, Elicoafer Ilepaxdrny

H Ocwpio. Movoixiic MaBnong (Music Learning Theory) tov Edwin Gordon amotelel éva cOyypovo Kot KOVOTOWO
EPYOAElO GTN LOVGIKY EKTOISEVOT, TOL €0TIALEL GTNV AVATTLEN TG HOVGIKOTNTOS HECH PIOUATIKOV Sl0OIKACIDVY.
IephopPavel v ene&nynon Tov 7ote, yrati Kot mwg Pabaivouy Hovsiky To drtopa, kot otnpiletal oTig £vvoleg g
HOVGIKNG SEKTIKOTNTOG KOl TNG 0KOVOTIKOTNTOG (XTdpov, 2001), mapéyovtag TANPoPopies Kol TPOKTIKEG MG TPOS TA.
dradoykd otddio tng povoikng avantuéng (Gordon, 2013). H Oswpia Movoixic Mabnons ovtiel amd 10 Bempntikod
TAOIG10 TNG EKTALOEVTIKTG WYUXOAOYioG Kot cuykekpiuéva and Tig Bempiec twv Robert Gagne kot Jerome Bruner, 6mog
emiong Ko oo Bempieg Tov aPopodV 6TN YAWGGIKT avantuén, epocov dopaiveral 6Tt 1| LOLVGIKY pébnomn axolovbei
avtiotoyn nopeia pe ) yAwoown avarntuén (Gordon, 2011). Me Bdon to mAaicto mov mpocpépel | Ocwpio. Movaikig
MdBnong, ot povoIKoTdaymYol LTOPOLV VoL GYESACOLV KOl VL EPOPULOCOVV TIG KUTOAANAOTEPES SPAGELS Y10l TN LOVGTKN
avantuén atopmv kébe Mlikiog akoAoLOMVTOG TO OTEPOEWES HOVTEAD UEONomMG, Kol dnpovpydviag o PBEATIOTO
pabnotokod mepifdiiov 6mov kdbe dropo vrootnpiletat yio va mpoywpnoel o€ eufaduvon Kot Katavonon G LOLGIKNAG
(Gordon, 1999). H Ocwpio Movoiknge Madbnons pmopei vo. evoopotombel oe dopopetikd pabnolokd mAaico Kot
SLPOPETIKEG NAIKLOKES OPLASES, OTMG GTN YEVIKY LOVGIKY EKTOIGEVOT], GTNV EKUAONGT LOVGIKOD OpPYAvVOoV, GE LLOVGIKA
ovvolo OTwG yopwdies, opyNoTpeg 1 umavtes K.th. (Gordon, 2013).

To gpyactiplo avtod £xEL GTOYO VO TAPOLOLAGEL TIG PacIkéS apyEG ™S Oempiag Ko va TPOTEIVEL TPAKTIKOVG TPOTOVG
EPOPLOYNG TNG OTNV EAANVIKT EKTOISEVTIKY TPAYLOTIKOTNTO, EVOOUOTOVOVTOS GTOYXEIR 0O TNV EMANVIKY LOVGTKY. Oa
Eexnoet pe pio cuvioun mapovcioon g Oempiag, omov Ba e&nynbel n évvola NG CKOVGTIKOTN TG KOl T SLo00)UKEL
oTad10 OV TTPEMEL VoL okoAovBel | povotk) pdbnon, pe Wwitepn £upact otov Tpodmo mov 1 Bempio avTr pUmopel vo
TPOGAPUOCTEL GTO EAANVIKO EKTOLOEVTIKO KoLl TOAMTIGUIKO GUYKEIEVO. X1 GUVEXELD, Ol GLUUETEYOVTEG/0VGEG O AdPfovv
UEPOG G PIOUATIKES SPUCTNPLOTNTEG TPAKTIKNG EPOPLOYNG TG Ocwpiog otnv Tpasn.

Méoa and moryvidia akpdaons kat Kiviong, Ba e&epguviicovy pubuovg kot pekwdieg mov Paciloviar 6Tov Thovto
TOV YOPUKTNPICTIKAOV TNG EAANVIKNG LOLGIKNG Kol 00 GUUUETAGYOVV GE dpaoTNPOTNTEG LEAMOIKOD KOl PLOLKOV
avTooyedloopol. Méca amd auTtég Tig eumelpies, O KaTovoncouy TMS 1 (PNON OKEIDV HOVGIKOV GTOXEI®V UTOpEL Vo
EVIGYDOEL TNV AvATTVEN TG OKOVGTIKOTNTOG KOl T GUVOEST TV LAONTOV/TPIOV LE TN LOVGIKT.

To epyaoctpro amevBiveTal e EKTAOEVTIKOVG LLOVGIKNG, KOl KAOE gVAOPEPOLEVO/N Yot TN HOVOIKT Hadnon og
Bropatikn, dNUOVPYIKY Kot TOMTICUIKA GUVOEIEEVT dladikacial.

Biproypagikéc avapopéc

Gordon, E. (1999). All about audiation and music aptitudes. Music Educators Journal, 86(2), 41-44

Gordon, E. (2011). Roots in music learning theory and audiation. GIA Publications

Gordon, E. (2013). Quick and easy introductions. GIA Publications

Ytdpov, A. (2001). H avantuccopevn HOVOIKT SEKTIKOTITO KOl Ol «ZTOLYEIMOELG LETPIGELS LOVGIKNG KOO TIKOTNTAG): O 6KOTAG Kot
TO TIEPLEXOUEVO TOL TECT. Movaixotpomies, 38-39, 90-98
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EPTAXTHPIO 2:
Yappato 1 Noguppiov 2025
09:30-10:30: AiGovoa Xvvedprdoswv, Tunpa Ietopiog kot Ynewwkov Avlpomiotik®v Emotnuav

To «AweBvég Aiktvo e Tov 'Hyo otnv Exnaidogvon»
(International Network for Sound in Education) otnv Taén ko otnv Tpaén

AnuijTpys Zappijs

310 gpyaotnplo Ba yivel TapovciooT Tov PacKOV epyareimv oL €xEl GNUEPO. O EKTALOEVTIKOG Y1 VO AEIO0TOMGEL TV
exmaidevon mov eoTialel 6TOV NY0 otV TAEN Kot T0 oyoreio tov. TIpdkertat yuo pio «nyntikn ekmaidevony (Sound
Education), mov amoppéet and Tig oOyypoves nymrtikég omovdés (Sound Studies) 6e G0 TOV KOGLO. XNV YOPOL OGS TO
TPOTO. Pripata Eyvay oTig opyég ToL adva 1060 oty Anuocto. Exnaidevon, 660 kot oty axadnioikn £pguva. Kot
daokorio. TTapdAAnAia ot MTIKEG GTOVIEG EUTAOVTICOV KoL LTOMACAY LE VEEG 10EEC TaL GYOMKA BiAlo Kot TO VAIKO
Tov €xel otn ddfeon Tov o ekmodevtikdg. H mpocéyyion oto pdbnue g povoikng yivetal OMOTIKG ©G TPOSg TO
(POIVOUEVO TOV MYOV, UE OTOTELEGLO Vo AVEAVETOL 1) amoTEAeoUATIKOTNTO TOV padfuatog kat o Pabuog emitevéng tov
EKTOOEVTIKOV OTOY®V. O EKTAUSEVTIKOG UTOPEL VAL OPYOVADGEL NYNTIKEG KOl OKOVGTIKEG dpaoTnploTnTeg pe Oetikn
emidopaon otn oyolikn {on. Méca amd TV eVioyuon TOV 0KOVGTIKAOV KOl OKPOULOTIKGOV de&totntmv Bo opéAn yia Tovg
pnabntég eivar moAlamhd oty TowdtnTa ™G {oNg Tovg, 6TNY KabnuepvotTTa EVTOG KOl EKTOS GYOAElOL Kot TN pnabnon.
O1 ovuyypoveg eEehilelc Tov meptAapfavouy Tig duvatdTnTeg dNUoLPYiog EBVIKOV Kot S1EBVAOV BEUATIKOV EKTULOEVTIKOV
SIKTO@V, TIG dSuvaTOTNTEG EOVIKOV KOl S1EBVAOV J10-GYOMKDVY £pYacLdV, KaO®OG Kat TNV d1efvi] SIKTOMGN EKTOOELTIKOV
KOl EPELVITAOV OOV TOV EKTASEVTIKOV Pafpidwv, 0d1ynce ta Tedevtaio ypovia gt dnpovpyio evog d1eBvoic dikthov
Yo ToV Y0 otV eKmaidevon, To International Network for Sound in Education, To onoio cuveispépel oty gvioyvon tov
EKTOOEVTIKOV TTOV BEAOVV Vo €1GAYOLV TOV X0 6TO PABNUG Tovg. X pio dpo mov Exovpe otn dbeon pog oto
EPYACTNPLO, Ol GUUUETEYOVTES Ha dovV Ko Bo aKOVGOLY TOG UITOPOVV VO AEIOTOWGOVY TV TEYVOYVMGIK OV UE TN
XPNOMN TOL S10d1KTOOV. B0 GUUUETEXOVY GE €M TOMOL PLOUATIKEG dPOCTNPLOTNTES YOt TOV YO OTNV EKTAIBEVGT), TOL
0POPOVV TO VNTOY®YEIO, TO OMUOTIKO, TO YLUVAGCLO kot To Avkew. Télog, Ba katovoncovv tov Tpdmo mov Oa
a£10TOGOVY TO SVVOUIKO QVTO COUPOVO UE TIG OIKEG TOVG AVAYKES, GTNV TAEN Kol TO GYOAEIO TOVG.

Biproypagikéc avapopéc

Gershon, S., W. (2018). Sound curriculum. Sonic Studies in Educational Theory, Method, and Practice. Routledge.
McRae, C. (2021). Listening for learning: Performing a pedagogy of sound and listening. Peter Lang Inc.

Tinkle, A. (2015). Sound pedagogy: Teaching listening since Cage. Organised Sound, 20(2), 222-230.
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EPTAXTHPIO 3:
Yappato 1 Noguppiov 2025
10:30-11:30: AiGovoa 6 (1og 0po@og), Tunqpa Iotopiog kor Ynerukov Avlpomotikov Emotnypuov

Experiencing Turkish Longa through listening and movement:
World Music Pedagogy in practice

Sezen Ozeke, Hatice Celiktas, Ilke Uysal,
Beril Boyaci Ozer, Nazli Furat, Asli Koralp

Listening is central to musical engagement, fostering deeper understanding through repetition and active participation.
As Patricia Shehan Campbell (2005) emphasizes in her World Music Pedagogy (WMP) approach, listening forms the
foundation of all musical experiences, allowing learners to internalize essential musical elements. This process not only
develops musical skills but also nurtures intercultural awareness and supports Christopher Small’s (1999) theory
of musicking through participation.

Folk and art music traditions are integral to Anatolian culture, accompanying individuals throughout daily life. This
workshop offers an experiential exploration of Turkish music through the five dimensions of WMP, focusing on Longa—
a distinctive instrumental genre that became part of Turkish Art Music in the 19th century through cultural exchange and
has remained significant. By integrating listening, movement, improvisation, and cultural context, the session provides a
holistic music learning experience. Additionally, participants will explore regional dance patterns, such as Horon and
Halay, engaging with the unique rhythms and movements that define Turkey’s diverse musical landscape.

Echoing Campbell’s (2023) assertion that listening is an active process engaging cultural, emotional, and structural
components of music, this workshop encourages participants to actively listen to and interact with Turkish instrumental
music. Participants will engage with selected Longa pieces through body percussion, thythmic exercises, and movement,
exploring its form and cultural significance. Improvisation and collaborative activities will further deepen their
understanding of Longa as an expressive musical form, fostering cultural reflection and interaction.

Workshop Objectives:
e Actively listen to and analyze musical elements such as form, rhythm, and melody.
e Develop knowledge of music history and culture, enriching appreciation for diverse traditions.
e Learn about and through Turkish music via movement, dance, listening, performing, and improvisation.
e Introduce participants to Turkey’s art music culture through hands-on activities.
e  Explore the rhythmic structures and cultural significance of Turkish dances.
e Provide tools and techniques for teaching Turkish music in educational settings.

Summary of Activities:

In the initial phase, participants attentively listen to selected Longa compositions, identifying recurring patterns, phrasing,
and rhythmic/melodic cycles. Through engaged listening, body percussion, movement, and guided exercises, they
internalize Longa’s form and style, with a brief introduction clarifying its cyclical nature.

The enactive listening dimension of WMP encourages active participation through rhythmic accompaniment and
group improvisation, fostering musical interaction. In the creative phase, participants experiment with movement and
dance, drawing inspiration from Turkish and Balkan traditions to develop a dynamic, collaborative understanding of
Longa.

Finally, in the Infegrating World Music dimension, the workshop explores Longa’s historical significance, its role in
Turkish musical traditions, and its contemporary transformations. Participants reflect on rhythmic patterns and movement
traditions from their own cultural backgrounds, broadening their perspectives on musical diversity.

This highly interactive session combines listening activities, movement, and visual materials to deepen
understanding of Longa while promoting cultural reflection and intercultural appreciation. By integrating the five
dimensions of WMP, the workshop embodies an approach that aligns traditional musical heritage with modern
pedagogical practices to inspire both personal and professional growth.
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Biproypagikéc avapopés

Campbell, P. S. (2005). Deep listening to the musical world. Music Educators Journal, 92(1), 30-36. https://doi.org/10.2307/3400224

Campbell, P. S. (2023, January). Intercultural understanding through world music pedagogy. Teaching Music, 40—43.

Coppola, W.J., Hebert, D.G., & Campbell, P.S. (2020). World music pedagogy, Volume VII: Teaching world music in higher education
(1st ed.). Routledge. https://doi.org/10.4324/9780429278617

Small, C. (1999). Musicking — the meanings of performing and listening. A lecture. Music Education Research, 1(1), 9-22.
https://doi.org/10.1080/1461380990010102
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EPTAXTHPIO 4:
Yappato 1 Noguppiov 2025
10:30-11:30: AiGovoa Xvvedopraocsmv, Tpnpa Ietopiog kol Pnewekdv Avlpometik@®v Emoetnpov

AvTtooyeoraopidg kon tovtotnra: E€gpevvovrag 1o Kvrproko «Toldttiopavy»
o€ NeETUfariopevo EKTOOEVTIKG TOTiO

‘Eleva Hamayewpyiov, Kvpraxwog Maprxoviifg

H mapadociokn povoikn, og (OTKO GTOYEI0 TNG TOMTIGTIKAG KANPOVOLLAS, GUVOEEL TIG YEVIEG LEC® TNG KOG
TanTOTNTOG Kot totopiag. Ztnv Kbdmpo, to toldttiopay (ToldTticpay) ivol pio, EEYOPLoT] TPOyoLdIGTIKT HOVGIKY
TOPAOOCT) OV AVIOVOKAG TOV YAMGGIKO TAOVTO KOl TO SMLLOVPYIKO TVEDUA TOL VG100, AVTO TO €PYACTIPLO ELGAYEL
TOVG/TIG GUUUETEXOVTEG/OVGEG GTNV TEYVT TOV TOLOTTICUATOC, TPO®ODVTAG TNV EKTIUNGT Y10 TV KLTPLOKT TOPUOOCIOKT
HOVGIKY, €VD TapdAANAa mpowbel T ONOLPYIKOTNTO Kot TV ovToékepact. To Toldrticpay ivar pie popen
VTOGYESLOOTIKOV, SLOAOYIKOD TPayovudlod Tov €yel TG pileg Tov oTNV TPOPOPIKN Tapdadoct. Zvvibwmg ekteleitar o
Cevyapa 1 opddeg kot mephapfavel v awbopuNnTn OVTEAAOYT] OLOLOKOTOANKI®OV GTiY®V, GUYVA LLE OVIOYOVIOTIKO
(Tterlikkas, 2008) 1 maryvimdn tpono. Ta tolatTicpata 1 TOLUTTIGTE, TOL OTNV OAT TOLG LOPPT ATOTEAOVVTAL OO dVO
opotokatdAnktovg dekamevtacvArafovs otiyovg (Demetriou, 2015), yapoaktnpilovior amd yodpop, YA®GGIKN
emde&10NTO Ko puOpLIKT axpifeta, evod avtAobv Eumvevon omod épata g kabnuepwig {ong, Kowovikd dpdpevo 1 v
yoyayoyio. H ped@dun amhotta kot to drokprtd pudpikd potifo vrootnpilovy Tov autocyeSIOGTIKO XOpaKTHPO TOV
TOLOTTIoUATOG, EVBOPPHVOVTOG TH GUVEPYATI KO T OTULIOVPYIKOTITO OE TPAYLLATIKO ¥povo. T[IEpa amd TNV youyoyoykn
Tov adio, To ToldTTIoNAV dloTnPEl GTOLKEI TG KUTPLOKNG OLOAEKTOV, TOPEXOVTOS LI EIKOVO TNG TOMTIOTIKNG KOt
YA®GGIKNG 1oTopiag Tov vnowv. H mapddoon avth ypnoyevel og o Loper TPOPOPIKNAS apnynonsg Kot oG HEGO
UETAS0GNG TOMTIGTIK®V aEIDV amd YeVid GE YEVIAL.

To ev AMdym epyactiplo gival YOp® amd i YIOVHOPLIGTIKY 1GTOPIO Yo [l opdda Kodkdvilopmv, Baciopévn oy
KLTploK Aaoypagpia, 6mov pEcm TNg agnynomns, g Topokolovdnong Pivieo e TopaoTAGEL TOLNTTIGHATOG KOl TG
e€epedivnong TV TOPUSOCIOKMY TEPIGTAGEMY GTIG OTOiEG TAPOLGIALOVTAL, OTMG OIKOYEVEIONKES CUYKEVIPAOGELS, YALLOL
Kot QECTIPAA, Ol GLUUETEXOVTEC/OVGEG €pYovTal og emapn Pe PBooikd otoryeion mov yopaktnpilovy TO TOLATTIGUAV.
Maoabaivovv, emiong, yio ta Lovckd 6pyova Aaobto, PloAl, TopmovToid, TIOKIAPAY TOV EUTAEKOVTAL GTO TOLATTIGHAY, LUE
{ovtavég emdeitelg amd toug dvo elonyntéc. EmmAiéov, neplappdvoviarl 6to epyastipl S1adpacTikeg dpacTnplOTNTES,
ot ortoieg fonfodv TOVC/TIG GUUUETEXOVTES/OVGES VO, OVOKOADYOLV POGIKOVG KOVOVEG TMV AUTOCYEJIOCTIKMY SL0SIKAGLDV
10V Totattiopatog. Mabaivouv Kumplokd Tpoyoddie Kat, 6g OpUAdES, STUIOVPYOVV TO S1KO TOVG TOLUTTIGTO EUTVEVGUEVO
amd v kodnuepwvn {on. Aivovtag €u@acn oTov avTooyESGUO, TN ONUIOLPYIKN OKEWYN KOl TN oLVEPYUoid, TO
gpyaotnplo delyvel mOG 10 ToldtTiopay pmopel vo evoopatobdel otn ohyypovn LOVGIKT EKTOIOELGT, EVOLVOUOVOVTOG
OLPOPETIKES POVES, VD TOPIAANAL Tpocapuroletal ota petafoiidpeva ekmodevtikd tomio. Etot dtuopaliileTor n
OLVEYNG ONULAGTN TG LOVGIKTG TOPAO0GNG Y10 TIG LEAAOVTIKEG YEVIES.

Biproypagikéc avapopéc

Demetriou, N. (2016). Appropriating culture: Traditional music and the Greek Cypriots. In Music in Cyprus (pp. 57-76). Routledge.

Tterlikkas, M. (2008). Kalos ertan oi xenoi mas. Paradosiaka tragoudia tes Kyprou [KoAdg fiptav ot EEvol pag. Topadoctoxd
tpayovdia g Kompov] [EvBeto oe ymouokd dioko Kypraia Phone]. Mousa — Mousikés Paragogés.
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EPTAXTHPIO 5:
Yappato 1 Noguppiov 2025
15:00-16:00: AiBovca 6 (1og 6pooc), Tppa Iotopios ko Yneuukov Avlpomotikov Emotnypuov

H ¢oovi] Tng I'nc:
Yovoeon pe 11 Vo pEG TG POVINTIKIG e€epevvnong

Zowypogpévia Hexlapn-Mén

Yroypog: Ot cvppetéyovreg Bo €xovv v gvkopiot vo. €EEPELVIACOVY T1 QOVY TOVG UECH PLOUOTIKOV OCKNGEDV,
ovvovalovtag TV avVomvor Kol ToV Mo HE T oTtolyeio g ebong, evd Bo yvmpicovv Tn SVvoun TV QOVNTIKOV
TEAETOLPYLOV KoL TOPASOGEDV, ILE GTOYO TNV EVIGYLOT TG TEPPAALOVTIKTG EvatsOnTomOinong.

Aopn Epyactnpiov:

1. Kadwoopicuo & Ercaywyn (10° ienra)

XOvtoun yvopytio tng cLVTOVIGTPLOG UE TOVG CULUETEYOVTEC.

[Tapovciaon Tov otOYoL TOL gpyootnpiov: [ldg n eovn pmopel vo yiver epyakeio yo ohvdeon pe T @VON,
TePPAALOVTIKY ELAGONTOTOINGT, E0MTEPIKT EVOLVAUMGT, KOl KAAAEPYEL TOV €V (V.

Ewcaywyn otig povntikég tedetovpyies: apaderypa amd guAEG Kot TOMTIGLOVG OV YPTCYLOTOLOVV TO TPAyOoUdt Kot TOV
Nyo yw. Oepameio kot oAlayn (m.y. Wayeveig Apepkng, LAES TG APPIKNG, CAUOVIOTIKES TOPOOOCELS).

2. Dovytiko & Zouatiko Zéorapa: Ta Zrotyeio tng Poong (15° lenra)

Yuvdvalovpe TN GUVOEST UE TN VG HEGOH OO TN (OVI| KOl TNV Kivnon:

Aépog (Avamvon):

Aoxnoelg avamvong pe entyvoon. Pavtaldpocte mog N ovamvon pog eivot o dvepog, mov kabapilet kot avalmoyovel.
I'm (Humming):

Exnvoéc pe amard Boppo (humming), vidbovtag t d6vnon 610 GO PLag, OT®G 1 Y1) TOL TOAAETOL

Nepd (Pevotomta g Povig):

DdovnTikéc aoknoelg e "ovov" kat "o, APNVOVTAS T POV VO KLAGEL OIS TO VEPO GE £VaL PLAKL.

dotd (Exppaon & Advaun):

Xpnon Nyov pe £vtaoT Kot SLVOUIKY, OTmg empovipato "yo!".

3. Apactypiotyra: Povytio TeAstovpyiko yio tn I'y (20° Aenra)

Oétovtag [Ipdbeon: O/ kdbe cvppeéymv/ovoa okéPtetal olOTNAA (o Tpdeon yo T v, w.y. Oepaneia, mpootacia,
avay£vvnon.

Anpovpyio ZuAroyucod Acpatog: Xpnoyomotdvtog aniés AEEES 1] XOLS OV GLVIEOVTAL e Ta GTOLXElD TNG PVONG, N
opada dnpovpyel Eva emavarapfavopevo dopa. ((Eite diotiyo, eite tetpdotiyo)

Extéleon tov Teletovupytkon: MrAEKOVTOG OVTOGYEDIAGTIKA OAOVG TOVS NXOLS Omd TO PMVNTIKG (éotapa (agpac, Y,
vepo, eOTLA) dnovpyovue Eva 1xotonio mve 6to omoio Bo TPayoLdCOVLLE TO ETOVAAAUPAVOUEVO ACLLOL

To teheTovpykd divet ppacmn oy aicOnon evoétntag Kot GLAAOYIKHG SUVOUTNG, OTMS 0L PLAEG TTOL TPayoLdoVV poll Yo

va PEPOLY aAlaYY.

4. Kicicwo & Avazpopodotnen (15° emra)

Kvrhog Mowdopatog: EZynparifovpe évav kbdxho Kot divovpe ypoévo o€ kdBe cuppetéyovia vo Lolpaotel oKEWYELS,
cuvacHuata 1 €KOVES Tov dnpovpyONKay Katd TN ddpkeln Tov TeleTovpykod. Mropel emiong va vrdpyet Eva
peyaro yopti, 6mov ot cuppeTExovteg O anotuTdsovy (wypapiloviag, avtd Tov Pimcav.

Yovdeon pe v Kobnuepvomto: Zodntdpe mmg 1 TPAKTIKY ovTy UTOPEL va Yivel TpOTOG LE TOV OO0 UITOPOVV Vi
YPNOYOTOLOVV TN POVI] TOVG MG EPYOAEID TPOCOMIKNG EVOLVALMONG KOl EXAVOCOVIEONG LE TN (VO KOl OTNV
KaOnuepwn (on.
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T 00 aoKOpHiGOVY 01 GUUPETELOVTEG:

[pocomkn Epmepio: Avantuén vémv Tpom@v ypnong e POVIAS Yo YOAGP®OT), EVOLVALMOOT Kol GUVOEST LE TO
avOp®OTIVO Kot LLE TO TEPAV TOL AVOPOTIVOL TEPIBAAAOV.

Buwpotik Koatovonon: Eppdbuvven ot SOvapn TovV @OVNTIKOV TEAETOLPYL®V KOl TN ONUOCI0 TOVG OTNV
evaionronoinon/ eveuvaicnon mpog tn @von.

YvAhoyikn Zvppetoyn: Epmepio cvAhoyikng dnuovpyiag kot evioyvon Tov oUGONUATOS TOV «OVAKEWY» HECH TNG
POVNTIKNG Ek@pacng. AicOnua evotntag.

[paxtikd Epyaieio: ATAEC Kot GUECH EQUPUOCUIEG TEXVIKEG TTOV UTOPOVV VO ¥PNOLLOTOMNO00V 0 TPOSMTIKO EMIMESO.

Biproypagikéc avapopés

Perry, G., & Polito, V. (2023). Music and healing rituals. In The science and psychology of music: From Beethoven at the office to
Beyoncé at the gym (pp. 197-204). ABC CLIO.

Eerola, T., Kirts, C., & Saarikalio, S. (2024). Episode model: The functional approach to emotional experiences of music. Psychology
of Music. https://doi.org/10.1177/03057356241279763
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EPTAXTHPIO 6:
Yappato 1 Noguppiov 2025
16:00-17:00: AiBovca 5 (1og 6po@oc), Tppa Iotopios ko ¥neroxkav AvOpomoetikov Emetnpov

‘Ready or not, here I come ...’
Introducing the new TEAM learning outcomes for music teacher education in Europe

Thomas De Baets

One of the deliverables of the Erasmus+ Teacher Academy ‘Teacher Education Academy for Music’ (TEAM, 2023-2026,
https://teacher-academy-music.eu) is to develop data-based European-wide ‘TEAM Learning Outcomes for Music
Teacher Education’. These Learning Outcomes (LOs) are intended for future generalist as well as specialist music
teachers, in primary and secondary schools throughout Europe, in an international diversity of teaching and learning
environments.

The 2006-2009 EU ‘Music Education Network’ project (meNET) published Learning Outcomes for Specialist Music
Teachers and, in 2013, the European Association for Music in Schools (EAS) also published a complementary set of LOs
for generalists (Hennessy et al., 2009 & 2013). Originally formulated in both German and English, and officially translated
into 5 other languages, the LOs have proven to be valuable instruments for quality assurance in higher education. It was
never the intention to standardise teacher education: the LOs were intended to form a basis for ongoing discussion, in an
open-ended developmental process.

In this rapidly changing world, working group 6 (https://teacher-academy-music.eu/WP-6) in TEAM has now
revised and updated the existing LOs, with the ambition of formulating future-proof LOs by including societal challenges
such as sustainability and democratic education, as well as ‘emergent themes’ derived from analysing national, regional,
local and institutional sets of LOs (De Baets et al., 2025). These constitute: diversity and inclusion, practitioner research
and professional development, global (artistic) citizenship, interdisciplinarity, collaborations, and digitisation. By
formulating and disseminating the new LOs we hope to have a long-term impact on the transformation of music teacher
education; for initial teacher education as well as continuous lifelong learning programmes.

In this dissemination workshop (1) I will introduce the new (draft) set of TEAM LOs and the process by which they
were formulated, (2) participants will be asked to give detailed feedback on the LOs, in the interactive form of a world
café, and (3) we will end with a plenary moment in which we share feedback from the small group discussions. As the
final LOs have not yet been fully finalised and published by the conference in November 2025, participants of the
workshop will still be able to influence the final wording and form.

Biproypagikéc avapopéc

De Baets, T., De Praitere, A.-S., Gall, M., & Malmberg, 1. (2025). Future-proof learning outcomes for classroom music teacher
education: a Europeanwide exploration. Culture, Education, and Future, 3 (1).

Hennessy, S., Malmberg, 1., Niermann, F., & de Vugt, A. (2009). meNet Lernergebnisse in der Musiklehrerbildung — meNet Learning
Outcomes in Music Teacher Training. Institut fiir Musikpadagogik Wien.

Hennessy, S., Malmberg, 1., Niermann, F., & de Vugt, A. (2013). meNet and EAS learning outcomes: Music teacher training for
specialists and generalists. In A. de Vugt & 1. Malmberg (Eds.), European Perspectives on Music Education Vol. 2: Artistry (pp.
259-281). Helbling.
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EPTAXTHPIO 7:
Yappato 1 Noguppiov 2025
16:00-17:00: AiBovca 6 (1og 6po@oc), Tppa Iotopiog ko Yneroxkov AvOpomotikov Emetypov

PoOpoc, copa ko kivinon: ropatiké epyoactiplo
Kwveravrivos Aquntpiov

To epyacstiplo owtd gotidlel otn duvautkn oxéon peta&d puOuov, COUTIKNAG KIVong Kot KpOUoTM®V HECH amd Lo
Bopatikn Tpocéyyion. Eival yvooto 6t o pubudg anoterel facikd otorygio tng avlpomivig EKQpaong Kol ETIKOVOVIG.
O pvOpog mailet kabopioTtikd POAO oTNV EKTAUSEVTIKY dtadikooia, Kobdg cuvdéetar dueoa pe v eAebBepn Ekppao, ™
SMUIOLPYIKOTNTA KoLl T1 GUVEPYATIKOTNTA. ['lol TOVG EKTAdELTIKOVG, 1] KoTavonor kat 1 a&lomoinen tov pubpod umopel
VoL AEITOVPYNOEL WG £VOL IGYVPO EPYOAETID TTOV EVIGYVEL TN HOONGLOKN EUTEPIN KOt EVOAPPOVEL TN GUUUETOYN TOV LOONTDV.
Méca and puOLUKES dPUoTNPLOTNTEG, Ol EKTOISEVTIKOL UTOPOVY VO, KOAMEPYNGOVV TN GLYKEVTPMGT), TNV VTOEKQPACT)|
KO TNV KOWOVIKT 0OAMANAETIOpacT, dNpovpymvtos Eva neptdiiov 6mov 1) nabnon yiveror o ootk Kol OUGOGTIKY.
Emm\éov, n evacydinon pe tov pubpd fondd otnv avamtuén g cuvalsOnUatikig vonprosvivig, divovtag 6Toug Lodntég
™ duvaTodTNTA VO EKPPAGTOVV EAEVLOEPT, VO SLUXELPIGTOVV TO. GLVAIGHNUATA TOVG KOt VoL XTIGOVV GYEGELS EUTIGTOGVVIG
UEGQ GTNV ORGSO

Méoa omd TPOKTIKEG OKNGELS, Ol GUUUETEYOVTEG Bal Tepapatiotody e puOuikd potifa, awTocyEdOOULOVG Kot
KWNTIKEG OpaoTnpLOTNTEG TOL GLVOVALOVY TN LOVGIKN WE TN COUOTIKN £Kepact. Oa gEepguvncovy g o pvOudg
emnpedlel Tov TpOTO TOL AVTIAAUPAVOLAGTE TO GO LOC, TNV KIVNOT] GTOV Y®PO KOl T GUVOEST Le Toug dAlovg. Ot
a.oKNoELg TEpAapBavouy copatikd puuod (body percussion), GUVTOVIGUEVT KIV|GT], XPTOT) KPOLOTAV KOl GLAAOYIKODG
VTOGYESLOGHOVG, LE GTOYO TNV OVATTVLEN TNG PLOUIKNG ETYVOOTS KOt TNG SNovpyikng aAAnAemidpaong.

Aev amauteitol Tponyoduevn eumelpio, Kobdg n éueocn divetar ot Puopatiky pébnon Kot 6T GUUUETOYIKN
dlepevvnon Tev duvaTotitey Tov puipod. Méca amd ™ dadikacio ATy, ot cuppeTéyovtes Ha avakaAldyovv Tov poro
oL pLOROD WG epYOrElOV EVIOYVONG TG GLYKEVTIPOGNG, TG CMUATIKNG EXLYVOONGS, TNG CLVALIGONUOTIKNG EKPPUOTG KOt
NG OULAOIKNG GUVOECTG.

Biproypagikéc avapopéc

Bryant, G. A. (2020). Rhythm and the body. Routledge.

Hood, M. (1981). African rhythm and African sensibility: Aesthetics and social action in African musical idioms (Illustrated ed.).
University of Chicago Press.

Romero-Naranjo, F. J. (2022). Body percussion and urban rhythms as an interdisciplinary resource. EDP Sciences.

Schnebly-Black, J., & Moore, S. F. (1999). The rhythm inside: Connecting body, mind, and spirit through music. Da Capo Press.
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EPTAXTHPIO 8:
Yappato 1 Noguppiov 2025
17:30-18:30: AiBovca 6 (1og 6po@oc), Tppa Iotopios ko ¥nerexov AvOpometikov Emetnpov

El Sistema Greece - Music for active citizenship:
H Movown og¢ gpyareio KOWVOVIKNGS EVTOENS KOl GURPETOYNS

Hovapdys Toipions, Zefaoti Mateaxioov, Zravpovla Maztpolov

To Music for Active Citizenship (MAC) givar éva tpdypappa Erasmus+, oyediacpévo kot vioromuévo omd to El Sistema
Greece kot to Sistema Cyprus, oo a&lomolel T HOVGIKY EKTAIOEVOT G HECO KOWMOVIKNG EVTAENG TPOCOUY®V Kol
UETAVOOT®OVY, OAML Kol ¢ EpYaAElo TPOM®ONGNG T™C amodoyNS NG SPOPETIKATNTOS Kol TNG KOW®VIKNG oAAayng. To
TPOYPOLLO TEPIAUUPAVEL EVEL OAOKANPOUEVO EKTTUOEVTIKO EYYELPIO0 LE BEMPNTIKES 0PYEG TNG KOVOTIKNG LOVGIKNG KO
Tov mpoypappatog El Sistema, kabdg kot Tpakticég povoikonoudaymyikés dpactnprotres. Katd ) didpkeio tov MAC,
30 véor povoikomardaywyol amd v EAAada kot v Kdnpo ekmodevtnkav péoa and cepvapilo Kot TpakTiky doknon
He Toudld TOL GLUUETEXOVV OTO, LLOVGIKA TPOYPappata Tmv dVo yopdv. H ekmaidevon avth amotélece v TAOTIKY
EPOPLOYN TOL EKTOISEVTIKOD EYXEWPWIOV, TO 0moio 6N GuVEYED SloTédnKe SlodIKTVOKA Yo KGOe €vOLPEPOUEVO
EKTLOOEVTIKO.

To epyactpro tov El Sistema Greece oto mAaiclo tov Xvvedpiov 6ToxEDEL GTNV TAPOLGINCT] KOl PUONOTIKY
epapuoyn Paocwaov otoryeiowv tov MAC. Apywd, ot ovupetéyovieg o AdPovv pépog o€ S0dPOOTIKEG
LOVGIKOTOUS Oy ®YIKEG dPOOTNPLOTNTES, TPOKEWEVOL VO, KOTOVONCOLV EUTELPIKG TN OTULAGIN TG LOVOIKNG MG LEGOL UT|
AEKTIKNG EMKOWVOVIOG, T1 SUVOLKT TOV TaLyVIOo0 GTNV OULAd KOt T1 GUUTEPIANYT LAONTOV SL0POPETIKAOV YADGGIKOV
KOl TOATICUIKGV KaTafoldv. XTn cuvexew, péca amd TOPUOEiyIoTo TUdUY®YIKNG TPOKTIKNG, B0 diepgvvnbodv
Oepotikéc OmM®G: 1 ONUAGIK TOL OVAGTOYAGLOD OTNV EKMOOEVTIKY O0dKOGio, 0 PONOG TNG EAELOEPNG LLOVGIKNG
e€epedivnong, 1 KoAMEPYELD TOV GEROGLOD GTN SPOPETIKOTNTO Kot 1 VopEN Kol O OVTIIKTUTOS TV OGLVEIINTOV
TPOKOTOANYEDV GTN SdooKaAiaL.

To gpyaotipilo amookomel apevog oty mapovciact Tov MAC ®g ¥proyov epyoleion Yo LOLGIKOTALd0y@YOVG,
KOl 0PETEPOL OTN ONULLOVPYiRt EVOG SHAGYOVL YOP® OO TOVG GTOYOVG KOl TIG APYEG TNG KOWOTIKNG HOVGIKNG, Ol OTOIES
amotelovv T Paon oyt povo Tov MAC arhd kot tov El Sistema Greece kot TV GYETIK®OV TPOypappdtov Siebvac.

Yyetwkd pe 1o El Sistema Greece: To El Sistema Greece givat £vo EKTOISEVTIKTO LOVGTKO TPOYPALLLLOL TTOV TTPOSPEPEL
dwpedv LOVGIKT €KTAUOELOT VYNANG TOWOTNTAG GE TOdLd Kol VEOLg/véeg oe OAN v EANGOa, dnpovpymvtog o
GUUTEPIMNTITIKT KOWVOTNTA TOL ayKoAAleL T SrapopeTikotnta. Epnvevopévo oo to diebvag avayvopispévo El Sistema
g Bevelovéhag, opyavdvel opodikés Lovokég dpactnpotteg oe mowila mepiPdilovia, o€ Oopés @ro&eviag
TPOSPHY®V, TOVVI®V AGVAO KOl OCLVOSELTOV OVNAIK®V, GE KEVIPO OMUIOVPYIKNG OTOCKOANONG., KaOMOG Kol otV
KevTpikt| Tov tonobecia ot yerrovid g Kuyéing. To mpdypapia Tpodyst TV KowoTnTa, TV KOWmviKn Evtadn Kot v
TPOCOTIKY avATTUEN HESA amd T1 GLAAOYIKY LOLGIKY| EKTAOEVOT], EMOPAOVTOS BETIK GTOVG HAONTES, TIC OKOYEVELES
TOVG KOl TV EVPVTEPT] KOO ViDL

Biproypa@ikéc avapopéc
Toidng, I1. (2003). Movoikn kot oyoleio - Zeipa «Kerdiad kou avurleioioy. YIIEI® - Iavenotiuo ABnvav.
Watts, S. H. (2018). World music pedagogy, Volume 1: Early childhood and education. Taylor & Francis.
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EPTAXTHPIO 9:
Yappato 1 Noguppiov 2025
17:30-18:30: AiBovca Xvvedpracewv, Tpnpa Ietopiog kot Yneuwukov Avlpomotik®v Emotnuav

Bulavtivi] povoiki Yo pikpovg Kot peyarovs.
Yroyoopoi kot Tpaterg Yo ) owwaokaiio Yortikng Téyvng
o€ wePfariovta TVKNG Kot dTvANnG pddnong

Adelavopov M. ka1 uéin tys Iovaixeios Bvlavriviisc Xopwoias s E.E.M.E. Ayia Avvcia
Kat s Ouadas Meiétns Mabaivw Bolavriviy Moveikic Ilaidovrag
tov Tunuaros Moveikwv Xrovdwv tov A.I1.6O.

H Bolavtivii Movowky - WaAtikn Téxvn avaypdenke tpodseato otov katdioyo tg UNESCO yio tnv GuAN TOAMTIGTIKN
Kinpovod g avBporndmrag (https://ayla.culture.gr/catalogue/vyzantini-moysiki-psaltiki/). H peydin iotopwkn,
TOMTIGLUIKT] KO TVEVUOTIKT TNG a&io TEKUNPIOVETOL Kot 0O TV adIIKOTT TPOPOPIKN TNG TOPAdOGCT), GE GUVOVOGUO LE
™V YpamTn Topadoon, 1 omoia apfuel yopw oo 10.000 povoikd xeipdypapa Kot ylades Lovoikeg exddoeic. H minbopa
VUVOYPAO®V, HEA®O®V Kot peAovpydVv g Bulavtiviic Movsikng, 0 TAohTog GUVOETIKGV YEVOV, KATNYOPIDV KOl GTUA,
TO TOAVGYIOEG TNG TPOTIKO GVGTNHE (OKTMNYOG) KOt 1) VIEPYIAETNG LOVGIKN YPAPT TNG (TOPOCNULAVTIKY), Elval KATowo
oo o fAcKA BELATO-TUADVEG Y10l TV LOVOIKT EKTTaidevon otov topéa g Poltikng.

310 TPAOTO LEPOG TOL EPYASTNPIOV Hal TAPOLGLAGTOVV SIOAKTIKG TAAIGIOL Kot TTOyVidLaL Yo TNV EVXAPLOTN EKUAONOT
NY®v, onuadiov, dnuovpymv kot tpomapiov g Yortumg Téyxvng, amd moadid ™G TPocyolKnG Kol TpoTofaduiag
EKTOIOEVONG, LE GKOTO TNV AVATTLEN TNG LOVGIKNG TOVG OEKTIKOTNTAG KOl TOV SEEI0THTOV TOVG GTN PMVNTIKY LOVGIKT|
(IMororavayiwtov, emip., 2013, €dikd 6. 174-225), KabdG Kot TNV aQoUoimoT BOCIKOV YVOGEDY GE GUVAPELL LE TNV
Bulovtivii Movoikr. Ot Tpotevopeves SpAcEl £(0VV GUYKEKPLUEVOVLG OLOOKTIKOVG GTOYOVG GTOVG YVOGTIKOVG,
ouvvaileOnuoTikovg Kot yuyokivntikog topeis (Iepakdakn, 2008, . 15-18). Ta mayyvidw mpoépyovtar amd o pnadnuo
«Owyeig Awaxrtikng g Bulaviving Moveikng» ato Tuiue Movoikdv Enovddv tov ATIO (AieEdvdpov, 2025) kabmg Kot
amo dpaoelg yia ta Taudid g Bulavtiviic Xopwdiag «Tpeig Iaideg» g Katagpuyng Ayiov Anuntpiov, @eccaiovik.

¥10 debTEPO PEPOG TOL EpyaoTpiov Oa eoTidcoVE GE TTLYES ddackariag fulavtivod yopod evniikwv, pe apopun
v ekpdabnon evag otympov g Ociag Kaoaoiog, tng mepipnung moujtprog kot cuvBETidag Tov Bulavtiov (9og at.), yio
v Ocia Maptupa Evdokia (yiopt): 1n Maptiov). [Tio cuykekpipéva, o mapovcioactody TpdTa LEPIKH Plogpyoypopikd
otoyeio g Ociog Koooiog kot Pacwd dedopéva makoioypapiog g Bulaviviig Movoikrg, pe mapadeiypota
YEPOYPAPOV pe épya NG mpoovapepbeiong momtplag. Oa axkoiovOnoovv ocknoelg Ceotapatog amd Polaviva
Bewpnricd, 6mov Ba dobel Eppacn ota ypopotikd akovopata. To otynpd «Kataimodoo T Tepmve Kol Totkilo ToD
Biovy, ce Nyo mAaylo Tov devtépov, o amoterécel TapddEy Lo Y10l T GUGTNLOTIKY SWOACKAAIN TOANOD GTLYNPOPKOD
pérovg, pe Paon tig e€ng myés: 1. to Zrympdpio Ambrosianum A 139 sup. tov €tovg 1340/1 (€xd. Perria & Raasted,
1992) oe mApwg e&ehrypévn pecoPulavtiv) onpetoypapio kot 2. to xepdypoapo Metdytov Iavayiov Tapov 709 (apyég
190v ai), pe Vv apyn avtdypoen €£NyNoN TOL KOUUATIOL GTNV avOALTIKY Ypoen s Néag MebBddov omd tov
Xovppovfio Xaptroporoka. Mésa and T cuykpitikn 0edpnon Tov TydV Kot T GUGTNULOTIKY TPOGEYYIoT TG EEYNOTS
o) pe mapoAiayn, B) e Kavovapynuo Kot y) pe LEAOG Kot 160KpATNLa, Bo d0Bel pio TPaKTIKN EKOVA Y10l SOUVATOTNTES
Bobetdg peAéng evag apioTovpyNILATOS TOL TAANOD KAUGIKOV PulovTivol pemeptopiov.

Y10 Epyootipro kou oty mapovsioon Oa cuppetdcyovy kot péAn me Epguvntikig Opdadag «Mabaive Bulavtivi
Movow Tailovtagy tov TM.E. AILO., kabdg kot péin g Novakeiog Bulovivig Xopwdiag g E.E.M.E. «Ayia
Avvoion. Ta ovépata tov coppetexdviov etvat:

lNo mv Opdda Meriétng «Mabaivo Bulaviivi] Movow| Tailovrag»: AnpooBévng Zmavovddkng, I'ewpyia
Yte@avovddkn, Apaiio Natoionodbriov, Teodora Dumitru

INo ™ Dovaikeion Bulavtiv) Xopwdia mg E.E.M.E. «Ayio Avucion: Evayyshio Znvpdkov, Navowd Koviovpn,
Ale&la Koyarn, Evbopioa Koamayepidov, EAévny Boviyapm, Ooun Toapodtn, [ewpyio Xtepoavovddxrn, Apoiio
Noaotiomovlov, Are&bvdpa Beodociov.

YnevBvvn g Ouddog Meréng kot tov Bulavtivod Xopov: Mapio Are&dvopov
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Perria, L., & Raasted, J. (Eds.) (1992). Sticherarium Ambrosianum. MMB, Facsimiles XI, Pars Principalis & Pars Suppletoria.
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EPTAXTHPIO 10:
Kvpuwxkn 2 Nogpfpiov 2025
09:30-10:30: AiGovoa 103, Tppo Movoik@v XTovd®V

H Ag@puci] o kovta pog... péoo ané ta Kévrpa MaOnong Movoikig
Mapia Mivtéa, Mapio Xat{nidumpov

TG UEPES LaG, M OLOPOPOTTOMUEVT S1d0oKOAID LTopEel VO OTOTEAEGEL VO, TOADTILO EPYAAELD Y10 KOOE EXTAOEVTIKG TTOV
0élel va oyed1doet T SOAGKAAIN TOV [E TETOL0 TPOTO, DGTE VO OVTOTOKPIVETL GTIG SIUPOPETIKEG LAONCLOKEG OVAyKES
TOV  pobnToOv/ipuwv Tov. Baowéc opyéc g dwapopomomuévng OdackaAiog ivar 1 oAAnAemidpacmn kot M
OLLOOOGLVEPYATIKOTNTA, 1) vEAEID KOl 1 EMITELEN TNG HETAYVOGTIKNG IKOVOTITAG, OPYES TTOV IKAVOTOLOOVTOL HECH Old
TN0dpa d1dakTIKDY oTpatnyk®dv. To kévipa pnabnong N otobuoi nabnong (learning centers) amotelovv pia Té€Too
GTPATIYIKT, KOTA TNV 07010 SNUIOVPYOLVTAL LEGH GTNVY TAEN SLOPOPETIKES TEPLOXEG MEAETNG KO OPACT|G AVAAOYOL LIE TO,
evdlopépovta kat Tig wavotntes tov pabntov/ipiov (IEIT, 2025). Ot otabpol pabnong £xovv kabopiopévn ditaén oto
XDPO TNG GYOMKNG TAENG, VO o€ KAbe 6TOOUO VIGPYEL £VAG TITAOG TTOV OVAPEPEL TO GKOTO TMV OPACTNPLOTIHTOV KOL TIG
odnyieg yuo TNV vAomoinon tovg. Ot pabnTég/Tpleg KOAOVUVIOL G OUASES VO SIEKTEPALDGOVV TIG dPUCTNPLOTNTES TOV
EKGOTOTE KEVIPOL WAONGNG GE GUYKEKPIUEVO YPOVIKO OACTNUHO KOl Vo KvnBobv TepIoTpopikd o€ Oha Ta KEVTPO
dnpovpydvTag He anTOV TOV TPOTO TEPLOCOTEPEG gukapieg Yoo emrvynuévn puébnon (IEIL, 2025- Hunt, 2009).
Ewdwotepa, 1o pdbnpa povoikng ota oyoreio I'evikng [odeiog tpocpépet Eva 1davikd nedio EVGOUATOONS TOV KEVIP®V
pnébnong povskng N otabudv HoVGIKNG (music centers), kKabmg t0 TA0DG10 mEPIPGAIoOV pabnong avtdv umopei va
TPOCQEPEL EUTEPIEG e vONUA Y. OAOLG Tovg padntég/tpleg avebopétog (Ballinger, 2011) kou va avtamokpifel otig
avaykeg tovg yio oaAniofonbeia kot atopwodtnto (Hunt, 2009). Kdanow €idn povowkodv otabudv mov €youvv
NN €QAPUOGTEL OTNV TLTIKN LOVGIKY ekmaidevon givar ot oTafpol akpdaong, dnuovpyliag, TEXVOAOYLNG Kot LOVGIKOV
opyavav (Ballinger, 2011+ Hunt, 2009).

370 GUYKEKPLEVO EPYACTIPLO Ol GUUUETEYOVTES/0VoES Bal EpBovV GE EMAPT| LE TN LOVCIKN TNG AQPIKNG LEGO A
LOVGIKA TopadElyLOTO SNUOPIADY TPOYOLSIDV KOl LOVGIKAY KOUUATIOV OV GuVOVALovV Ta TopadocloKd GTot Eio TG
OPPIKOVIKNG LOVGIKNG LLE TIG TTL0 GVYYpOoveS ekd0YEG TNG. To Oho eyyeipnua Oo vAomomOel Le T GTPATNYIKY TOV LOVGIK®V
otafpdv. Xtdyog Tov £pyactnpiov gival va TaPOTPVVEL KoL VO EUTVEDGEL TOVG/TIC GLUUETEXOVTES/OVGES VA GXESIAGOVY
KO VoL EQOPLOGOVV TTapOLoteg LeBOd0VS dlopopomompévig SBAcKOAING, MOTE 1) KATAKTNON TNG LOVGIKNG YVACTS Vo
Tpaypatoverol pe ) Pondeie moAlamidv Tpém@V pHabnong cOUe@vVE TAVTO PE TIG OVAYKEG TOL GLVOAOL TMOV
HaONTOV/TPLOV. ZUYKEKPIUEVE, GYESACTNKAY TPES MOLOKOL oTabuol (aKpoaoNg, eKTEAEOT|G Kot OMUIOLPYioG) ME
Eexoplotod TEPIEYOUEVO 0 KABEVAS, MOTE VOL AVTATOKPIVOVTOL GTO SL0POPETIKG LoBdNGLaKd TPoPid Tov Umopel vo TEPIEYEL
pio oyolkn t@d&n (oKoLOTIKG, OTTIKO, KvolsONTIKO). QoTo60, €MEWN Evac/pio padntic/Tplo UTopel Vo aviKeL o€
TEPLOGOTEPA OO Eva LoBNGLOKE GTUA, Ol dpacTNPLOTNTES EKTEAOVVTAL OO OAEG TIG OLLASEG EK TEPITPOTNG. AVUAVTIKA,
ol cvppeTéyovieg/ovoeg Ba cuykpotNoovy opdades, kabe pio amd tig omoieg Oo kAnOel va: a) avticToryicel mymTuca
OTOCTAGLLOTO TNG OPPUKOVIKIG LOVGIKNG LLE TPOTAGELS TOL AVOPEPOVTUL GTO, CUYYPOVA Kot TAPadOcLokd oTotyeio KAbe
TopadelylaTog Kot va cvykpivel dvo aepucdvika tpayovdia pe t Pondeia S10dpacTiKdV eQoploy®V (GTOONOG
aKpoOaoTg), B) va EKTELEGEL KAl VO GUVOSEVGEL LE TOVG cwAveg boomwhackers kat pe puOpid kpovoTd To TaPadoc1oKo
Tpayovdt Fatou yo amd m Zeveyddn (otabpog ektédeonq) Kot y) va cuvhEceL £val LOVGIKO KOPLULATL LE POPUN EIKOVEG
amo v kadnuepwvn {on oty Aepikn (oTabpog dnovpyiag). Zro téhog, kibe opdda Bo avaldfel vo Tapovcldcet Kot
Vo GYOMAGEL TO ATOTEAECLLOTA TG CUULUETOXNG TNG O€ £VOV OO TOLG TPELS LOVGIKOVG 6Tafpobg

Biproypa@ikéc avapopéc

Ballinger, D. M. (2011). Student attitudes toward the use of learning centers in the elementary general music classroom. Thesis. School
of Music, University of Utah.

Hunt, B. (2009). Teaching and learning through music centers. The Canadian Music Educator, 50(4), 51-52.

Ivetitovto Exmandevtikng [oltikng (IEIN). Ewoaywyixés évvoreg oty dagpopomornuevy didackorio. Avaxtionke 20 Iavovapiov 2025
oo https://elearning.iep.edu. gr/study/mod/book/tool/print/index.php?id=1214
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EPTAXTHPIO 11:
Kvpuwxkn 2 Nogpppiov 2025
09:30-10:30: AiGovoa 113, Tppe MovowKav XTovodV

Everyone’s Voice: A creative exploration of music improvisation
as a democratic practice

Katerina Adamopoulou

Improvisation is been widely thought as a practice that promotes democratic values such as equality, autonomy, and the
questioning of authorities (Wright & Kanellopoulos, 2010). Since anyone can take part in improvisation activities, it has
a heritage of social inclusivity, where participants learn to negotiate and adjust to different opinions, being all equal.
(Sawyer, 2007). Moreover, it has been proved that improvisation plays a significant role in the development of students’
cognitive and social skills as well as individual autonomy (Beagle, 2010).

The aim of the workshop is to explore how improvisation and democracy are practical connected through group
collaboration, responsiveness and sharing of ideas. Through the activities, we will rethink improvisation as a social
practice of interaction and freedom of choice. The workshop will focus on improvisation practices mainly through vocal
interaction, singing songs and body percussion. Participants will experience spontaneous creative moments as well as
adapt in real time music situations through the elements of melody, pitch, time and dynamics in a highly interactive way.
Different music ideas will enable a dialogue and high diversity of voices will create space for multiple ideas, challenges
and perspectives. Through the vocal ensemble participants will listen, respond and create music together imitating a
democratic society through communication and dialogue.

Learning through the experience of improvisation, a variety of activities will encourage personal expression,
autonomy and freedom. Using as a basic principle the valuable aspects of the Orff-Schulwerk music approach, participants
will improvise through speech, singing and movement in order to discover creative aspects of their personalities. Activities
will take place in a circle, in couples and in groups in a freely but also guided context. Participants will go through the
process of self experimentation, and through interaction they will take a chance to improvise, imitate ideas within the
group, elaborate on them and construct their own music. Improvisation will act as a bridge to basic composition ideas.
Moreover, participants will cultivate their capabilities in music improvisation through: group games, rhythm technique,
melody exploration, music forms and phrasing. The workshop material can be used in a broad range of music education
such as preschool and primary education, music in the community, but also general music school.

Participants will explore the common paths between musical improvisation and democratic principles through
interactive exercises, discussions, and group performance. They will experience firsthand how collective creativity, active
listening, and shared decision-making shape both music and society.

Biproypagikéc avapopéc

Beegle, A. C. (2010). A classroom-based study of small group planned improvisation with fifth-grade children. Journal of Research
in Music Education, 58,219-239. doi:10.1177/0022429410379916

Sawyer, K. R. (2007). Improvisation and teaching. Critical Studies in Improvisation, 2(2), retrieved from
http://www.criticalimprov.com/article/view/380/626

Wright, R. & Kanellopoulos, P. A. (2010) Informal music learning, improvisation and teacher education. British Journal of Music
Education, 27(1), 71-87.
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EPTAXTHPIO 12:
Kvpwxn 2 Nogpfpiov 2025
09:30-10:30: AiBovca 121, Tppo Movetk@v XmTovd®V

«A® 6’ avT TN YELTOVIA (KOL) OTNV TOPATEPT. POVYU...>»
Mg tpayovowa, pe xopo, va. pio. opdoda, povpia!

Nixos Ocoowpiong, Aéerova Kalavrapidov, Bacilikyy Mravreld

To mepieyodpevo tov epyactnpiov mepthopPdvel cbvtopo Bewpntikd vIoOPadpPo, TEYVIKEG Kol TOAAG TOpadEiyLLOTO
HOVGIKNG ERYHXWOOTS TNG OUASAG, LOVGIKE TTayvidla Kot EAANVIKOVG "Tparyovdoyopons”. ATevfivetal o EKTOUSEVTIKODE
KoL LYV TEG/TPIEG e T} X®PIG LOLOIKES YVdoels. [Tpoteivovtar péBodot yia T dievkdAvven TG eKUdOnong EAANVIK®Y
TPOYOLIIDY KoL YOPDV, Le 0dNYO TN SNUIOVPYIC TPAyOVSICUEVOV KIVIIGEDV Ol 0T0IEG KOO0 YOOV TOVG GUUUETEXOVTES
kabe niciog. Mia Sodikocio mov TepAapPivel akpOaoT) KoL EKTEAEGT] LOVGIKNG KOl OAOKANPOVETOL SNULIOVPYIKA UUE
oTiYoug oL KATEVHVVOLV GE GTOYEVUEVES KIVIGELS (concrete movement) (Ogodwpidng, 2017). Texvikég ko péBodot mov
TeEKUNpLdvovTol PLpAoypapikd amd v vrepoyr TG dpaong Evovtl g Katavonong evvolov opyikd ot (on tov
TouddV, TV Tpaglokn UG TG LOVOIKNG EKTAIdEVONG, KabmG Kot Ty gubupia/yapd 1 omoio amotelel v ovoia Tov
TOLYVIS100.

[owitepn éppaon divetar 6tov poAO NG epydymONG, OTNV Kivitomoinon Kot diayeipion g opddog M tov
VTOOUAd®V, GTN SNUIOLPYIO KOl OVOTPOTN TNG POLTivaS, KaOMdG kot 6To TPoPiA, v eTodTTo Kot Ty gueéio Tov
ELYUYOTH/TNG ELYVYDTPLOC, TOGO GTNV OUAdA-TAEN, 0G0 Kol GE TOLdOYMYIKE —KOAATEYVIKG TPOYPAULOTO LE TOdLdL
onwg og KAAIIL, avoytég exdnidoeis k.a. (Kokkidov, 2015).

KoAteyvikég dpactnptomes, Onms ol LovGIkéS, divouv T duvatdtnta yio fabitepn yvopipio pe Tov €00TO HOg
KOl TOUG GAAOVG, VD OLELKOADVOLV TO SEGO NG Opadag. Amotehodv TPOGPOopo £60¢0¢ Yoo v avamtvyfodv M
TOAQ®ViR, 0 GEPUCHOS OTNV ATOUIKOTNTO TOV GAAOL, 1 POvTIOcio Kot 1 SNUIOVPYIKOTNTO. ZUUUETEXOVTOG UE TIG
aebnoelg, to cope, T0 cvvaicOnuae, To dtopa EOvv TN dVVOTOTNTA VO EKPPAGTOVV KOl VO KIVITOTOWGOLV TO
dpovpykd duvapko tovg. H kvntomoinomn tov yuyocopotikod opyaviopob arotelel Oetikn eumeipia, vd v Evvoln
ot vdpyet kKivnon avti yio tdyope (Mraxiptdng, 2002).

ATO TV TAELPA TOV TEPIEYOUEVOD, GTO EPYACTAPL 0VTO Oa aoyoAnBovpe pe v e€okeimon kat omddoon /expudonon
YOPOKTNPIGTIKOV E0DV YOPEVTIKMOV Tpayoudidv g EAAGdag, omwg o Keprvpaikdg, o Kuvnyntdg (tng Avatoikng
Popvriag), o Ikapudtikog, o Avtikpiotog (9/8) 1 o Kokapatiovdg (7/8). Me péso v akpdacn tpayoudidv, T ypnon
TPAYOLIIGTOV KIVITIKOV EVIOADV KOl MYNPOV KIVACE®V EMOUDKETOL 1) €0KOAN ekpdOnon Pockdv Pnudtov —
KWWNoe@Vv/@ryobpmv tov kabe yopol. X cvvéyeln Oo epPabivovpe ot dopn TV TPpayoudidv pEca omd TV orodoon
TOVG e Kivnom, v Kot puOkd kot pHeAmOKd KpovsTd dpyova 1 KpouoTd GOMHOTOS. YTApyeL 11 duvatdtnTa yio
{ovtavi amdd00T TOV YPNCULOTOLOVLEVOV TPAYOLIDV 68 cuvepYacia pe dAla mapovta péAN tov Kpovostdpwvov.

Q¢ mePUITEP® EPAPLLOYT TPOTEIVETOL 1) LETOPOPE KOL TPOGAPLLOYT TOV TPOTEWOUEVOD LOVTELOL GTIG SOOKTIKES
avaykeg TOL KAOE EKTOOEVTIKOD TNG LOVGIKNG, TNG YUUVAGTIKNG, TOV EKTOOEVLTIKOV TG TAENG 1] TOL ELYLYWTY| GE OTOLO
YDOPO M YDOPA KoL av PYAleTat, TOGO LE TOPUSOGIOKO — ANTKO DAIKO TG TOMIKN G KOLATOVPAS, OGO KOt SIOTOMTIGHUKEL.

Biproypa@ikéc avapopéc

Bcodwpidng, N. (2017). Tpayovdoyopoi ths I'ng: yia pilovg povoiképiiovg. Bifhio pe CD/QR code. Avtoékdoo.

Koxkkidov, M. kot «EXdte va [Mai&ovpe» (2015). H gupivywon oty didackorio — puabnon. To ayoleio g yopds kai e
kapoiag. Fagotto Books.

Mmaxiptdig, K. (2002). Emxowvawvia koi aywyr. Gutenberg.
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EPTAXTHPIO 13:
Kvpuwxkn 2 Nogpppiov 2025
10:30-11:30: AiGovoa 103, Tufqpo Movok@v XrTovo®V

Hoeilovrag pe T povoikn pope)
(pe modLd nhkiog 5-9 eT®V)

Xpoon Hapropa

H avayvopion g Lovoikhg dopng eivar £vag amd Tovg e101K00E 6TOX0VE TOV Hobnpatog g Movoikng 6to ANpHoTiko
oyoleio ovppmva pe to Avorotikd Ipdypappo Movoikng tov Ymovpyeiov TTowdeiog (IEIT, 2022). H povoikn popon
AVOQEPETAL OTT OOUT| EVOG LLOVGTKOD KOUWLATION, ONANOT| 0O TTOLEG EVOTNTEG AMOTEAEITOL KoL TG G)ETIOVTOL Ol EVOTNTES
avTéC peta&d Toug. H akovoTikn avayvapion ¢ LOVGIKNG O0UNG EKTVAIGGETOL OTASIOKE HEGH OTO YPOVO. ZOUPOVA LE
toug Tillmann & Bigott (2004) 1 doun} GUVIOU®OV HOLGIKOV KOUUOTIOV avoyvepiletar gukoAdtepa omd T dopn
KOULLOTIOV LEYOANS SIUPKELNS, TOGO OO GTOVOAGTEG LOVGIKNG OGO KOl O [N EXOYYEALOTIES LOVGIKOVG.

115 LIKPATEPES NAIKIEG 1) EVVOLAL TG LOVGIKNG POPLOG TTpoceYYileTot PLopatikd. AvadelkvoeTal TEPLeoOTEPO, OTAV
ovoyetiletal pe v évvola g eOpurag oe GAleg téyvec. H kdabe téyvn €xel dikn g YAdooa kot kddwkeg (Eldte va
nai&ovpe, 1998), aAld M avédeln Tov Kowmdv Toug otoyeinv, gumhovtilel v eumelpio kot moANOTANCIASEL TIg
duvorotnreg €xppaong tov modwv. ‘Etor pall pe ) povoikn €KTEAEON Kot OMUovpyio, Ol €KOVEG, 1 Kivnmom, 1
dpOOTOTOINGT KO Ol I6TOPIEG GLUPAAAOVV GTIV KOTAVONGT| TNG LOVGTKNG POPLLOG.

H emavdnym, n mopoariayn  n e&EMEN wog ikpng opddog eBoyyev (potifo) aroteAel Pacikd dopkd crtotyeio
™G povotkng. O peyordtepeg popues oynuatifovror péca and Ppacels kot opddes PPAGEDY IOV GUVOEOVTOL UETAED
Tou¢ pe mrooels (Walton, 1990). H katavonon g povoikng doung e&aptdtat amd v avtilnyn tov oyEcemny ovapleso
og Bépoto M potifa kot TV TapaAlaydv ToVg, T SOUOPPMGCT) LOVGIK®OV KOTNYOPLdV Kot TNV aictnomn g okedtntag.
(MC Adams et al, 2004).

>10 gpyaoctiplo B SovAéyoupe apykd Tave oTig Evvoleg 1dio, Tapdporo xon Aiapopetikd mov givorm Paomn yio va
Sakpivovpe T dopn £vOG LOLGTKOD KOUUOTION. Oa EVIOTICOVLE TIG £VVOLES AVTEG O EIKOVEG, 6€ LOTIBa Kiviiong Kot 6€
HépPM LG 1otopiog. @ avayvopicovpe id1o 1 SIPOPETIKA LOVGIKE ATOGTAGLATO Kot Oo SNILOVPYHGOVLE POPLLES KPS
KApoKog o€ amhé LEA®SIKA Kot puOpKE LovGIKd Gpyave. ¥PNGLLOTOIDVTOG KUPIMG HOTIPo 68 TEVTUTOVIKES KAMUOKES.
Oa cu{ntoovpe Yo To POAO EVOG YAPTI OKPOOGTG GTNV OVAYVAPLOT) TNG LOVGIKNG LOPONS. B TapovcidcovpE, TEAOG,
TOG &va TOPUS0C1oKd TapapvoL pmopel pe TG KaTIANAES TPOGaPUOYES Vo pog Bondncet va mpoceyyicovpe Pactkég
HOPPES TNG SVTIKNG HOVGIKNG: TN SUEPT, TNV TPEPY, TO POvTo Kot To Oépa pe Mapadiayés.

Biproypagikéc avapopéc

EMate va mai&ovpe (1998). To ayoleio — epyaotipr téxvig kar onpuovpyiog. Apiototéleto [lavemotio Gecoalovikng.

IEIT (2022). [poypappia 6wovdmdv foveiknig yio. 0 ONoTIKO.

Mc Adams S., Vieillard S., Houix O., & Reynolds R. (2004). Perception of musical similarity among contemporary thematic
materials in two instrumentations. Music Perception, 22(2), 207-237.

Tillmann, B., & Bigand, E. (2004). The relative importance of local and global structures in music perception. Journal of Aesthetics
and Art Criticism, 62(2), 211-222.

Walton, C. (1990). Baoikég povaixés popues (top. Toagtapiong, N.) Edition Orpheus.
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EPIAXTHPIA

EPTAXTHPIO 14:
Kvpuwxkn 2 Nogpppiov 2025
10:30-11:30: AiGovoa 113, Tppa MovoK®V ZTovdodv

Community Music meets Body Music/
Body Music meets Community Music

Olympia Agalianou, Yiannis Litos

In 1979, Keith Terry introduced the term Body Music to describe his work, noting that it was an umbrella term for an art
form that had been around for centuries and consisted of several music and dance styles. Terry has been influenced and
inspired by traditional modes. He transformed drum patterns into the body and introduced the innovation of ‘rhythm
blocks’ and body music scale. Body Music uses the human body and the voice as fundamental musical instruments and is
a common artistic form in cultures that make no distinction between music and dance. Both ideas of this unity and sound
gestures were particularly exploited in music education, especially by the Orff-Schulwerk approach. Keith Terry contacted
the American Orff-Schulwerk community and enriched how teachers used sound gestures until then (Terry, 1992). In
2008, Terry created the International Body Music Festival (IBMF), an interdisciplinary festival that mixes genders,
cultures and attracts audiences interested in music, dance, world traditions, contemporary art forms. Among its goals are
diverse participation and cross-cultural communication with the unique tool of body music. IBMF meets philosophical
and practical alignment with community music grounded in core principles of people, places, participation, diversity, and
inclusion (Higgins, 2012). Our workshop is based on ideas from both Body Music styles and Orff-Schulwerk approach
and is intended for community-based settings. Playfulness and orality using various practices of direct -audio-oral-visual-
movement- transmission as far as imitation is at the center of the process.

The workshop is structured into three parts. In the first, we will work on the circle by incorporating ideas from drum
circles and circle singing techniques to establish our first connection with one another. In the second part, we will work
on Keith Terry's Body Music approach (Terry, 2002). In particular, we will use the ideas of ‘rthythm blocs’ and ‘time step’
as initial points for exploration, and guided improvisation, individually, in pairs and small groups. We will continue with
guided compositions using simple structures and forms aiming to lead a collective musical performance. Participants will
take turns in the roles of audience and performers sharing their creations. The goal is sharing, expression and
communication through Body Music.

In the last part, we will reflect on the gained experience based on the think-pair-share technique. Community music
practice and Orff-Schulwerk-based activities are both identified with open-ended creative processes, where the content is
constantly evolving and openly negotiated. As so, the exact description of the activities can take place only after the
workshop and reflection is very important for the group who co-create the unique process and content.

Biproypagikéc avapopéc

Terry, K. (1992). Body music. The Orff Echo, 24(3), 2-6.

Higgins, L. (2012). Community music: in theory and in practice. Oxford University Press.
Terry, K. (2002). Body music with Keith Terry: part one, instructional DVD. Crosspulse Media.
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EPIAXTHPIA

EPTAXTHPIO 15:
Kvpuwxkn 2 Nogpppiov 2025
10:30-11:30: AiGovoa 121, Tufqpo Movok@dv Xrovo®v

Hoavyviorwe ko pvOpoi amé Tnv AQpikn 6TV opada-Tan

Mapiavva Epréxoylov

370 £pY0oTNPLO Bo TOPOLGLUCTOVY TAPASOGIOKE TPAYOVSLO, TOLY VIS, Aoy VIGHOTO, YNTIKE CTLOTO KoL 6VTOCYKEOLOGLLOT
a6 TN AVTIKT AQPIKT, TO OTTOTI0L LLITOPEL VOL YPNCILOTOGEL O EKTOLOEVTIKOG/SIEVKOAVVTING (G EKTOUOEVTIKG EPYOAEiD, OTNV
opnada N/kot ™ oxodkn taén. Emiong, Oa yivel yvopiio pe agppikdvike kpovotd, Bactikég TeXVIKEG TOV ToEIaTog TOVG
Kot Topdrinia, 0o 30000V oNUAVTIKEG TANPOPOPIES Y10 TO TOMTIGUIKO VTOPabpo Tov TapeyOUEVOL VALKOV. Méoa amd
Biopatiég dpacmpiotnteg ot cuppetéyovreg Ba eEepevvnoovy tovg pubpode, o TPayoddl Kol TIG 1OTOPIEG TOL
UETAPEPOVTOL A0 YEVIHL GE YEVIHL OTIG KOWVOTNTEG TG AVTIKNG APPIKNS. O KOAOLONGOVLLE TIC TEYVIKEG LLOG TOPAGOCTIC
TOL TOTEVEL OTL «OAat givar puOULOG» Kot OTL «dev LVILAPYEL Kiviion xopig puBud» (Moumoudou ‘Mansa Camio’ Camara,
FOLI, 2005). Emyépoug otdyot tov epyactnpiov givat:

(o) N ToMTIoLIKT gvaGONTOTOMGOT KOl T ETAPY LLE TO LOVGIKE KOt KIVITIKA GTOLXEIR TNG PPIKAVIKIG KOVATOV PG,

(B) n avamtuén NG OpadSIKOTNTAG HEGO OO TN CLULUETOYN O€ OULASIKA TTOVId oL EVIGYHOVY TNV EMKOVMOVIO KOL TN
ovvepyaoia,

(y) m avémrtoén g pubukng avtiAnynmg kot n e€okeimon pe pubuikd potifo ompldpeva ce Pactkong oQPIKOVIKOVS
pLOuoHS 6mmg To «ZoAL pmay (I'pryopiov Agvutépng, 2012) péca omd T YPNOLUOTOINCT TOV KPOLGTMV KOl TOV GOUOTOS
Kat, axoun,

() m evduvapmon g SNUIOLPYIKNG EKPPACTG LEGH amd TNV Kiviion, TO TpayohdL Kol TOV 0VTOGYEINGHO.

€) EuEacn TNV TOAD J1adES0UEVT] TNV OPPIKOVIKT LOVGIKY TeXVIKT NG Epdtnomng-Andvinon (Call and Response) ota
Kpovotd kot otn eovi. H teyvikn avtn neplapfaver Evav «nyémny (leader) mov mapovsidlet évav puiud 1 po pedmdio
KOl TNV OLAO0 TTOV OTOVTA.

Aopn] T0V gpyaoTtpiov:
- Ewcayoyn ot povoikn kot Toug pubpovg g Aepikng, Kot e101kOtepa TG AVTIKAG APPIKNS.
- ExpdOnon tpayovdiodv pe povntikn anddoot, TaiEto 6to KpoueTd Kol GGKTGT GTOV 0VTOCYEILOGHO.
- Kivnon - yopdg kot facikd ot appikavikov xopav.
- THopadociokd appikovikd moiyvidla, oy violo yvopyiog, Aayviopoto kot puOpkd oy vidlo pe epdTnon — amdvinon,
o€ GUVOEDT| LE TOMTIGUIKG GTOYELD, OMMG gival To povotkd mayvidl «E, Guépoy kot 1o «Zauro Kovdylo» (@godwpidng
Nikog, 2017).
- [Mapadostokd aepikavikd Tpayoddia TG AVTIKNG AQPIKNG, 6 GUVOEST LLE TOMTICUIKA oTol Eln, OTMG eivat To « Ny,
éva Tpayoddt otov pulud tiriba, kot to «Mopurayiico». To «Mopumayidcoy (Mamady Keita, 2010) sivor éva €0yio
guydv amd v Tovivéa mov cuvdvdlet Tov avtocyedacud, Ty Kiviion, To Tpayovdt, To KPOLGTA Kot TN GULHETOYN TNG
KowotTag.
- Opyavoyvecio yopo amd To apPIKAviKa Kpovotd Kot GAla opyava, omwc TCéume, Ntovvtodv kot GAAa.

Y10 Té€h0g TOV gpyacTNpiov, ot cuppeTéyovtes Ba £xovv pndbet Bacikd atoryeia yio Tovg puOUoLS, Ta TPAyoVdL Ko
Tov xopd g Avtikng Aepikng. Emiong, Ba éxovv avamtd&etl To valapépov Toug Yio va eEEpEuVIICOVY £V dLIPOPETLKO
TOMTIGHO HE PIONOTIKO TPOTO, EVIGYVOVTOG TV OY( TOLG Y10 TN LOVGIKT, TO O VIOl Kol T1) GLAAOYIKN dnpovpyic.
["o T GVUEETOYN OTO EPYACTHPLO OEV TPOATALTOVVTAL WOUTEPEG LOVGIKES YVAGELS 1| EUTELPTES.

Biproypa@ikéc avapopéc

Bcodwpidng, N. (2017). Tpayovdoyopoi ths I'ng: yia pilovg povoiképiiovg. Bifhio pe CD/QR code. Avtoékdoao.

Ipnyopiov, A. (2012). Appixcvike kpovord Djembe. Oihmmog Ndog Lovotkdg oikoc.

Mamady Keita, Moribayassa, cuvévievén tov ddckorov kpovotdv, MO-RHYTHM School of Percussion San Diego (2010).
[poonéhaon Defp. 2025: YouTube Link

Moumoudou 'Mansa Camio' Camara, FOLI, Ntokyavtép (2005). Apywn ékdoon and tovg Thomas Roebers kot Floris Leeuwenberg.
[poonéhaon lav. 2025: YouTube Link
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EPIAXTHPIA

EPTAXTHPIO 16:
Kvpuwxkn 2 Nogpppiov 2025
10:30-11:30: AiGovoa Popmoti), Tpfpe Movowav Xrovdodv

MovGiKoO €pYOOTIPLO QVTOCYEOLUGHOD OTO TLAVO GE 0PLOOETNUEVO HOVOIKO TAIGL0 pE
TOVTOYPOV] HOVGLKT] GVVOOELD TNG EKTULOEVTIKOD GTO TLAVO

EJévy Xadaton

310 TapOV LOVGIKO EPYACTNPLO, APYIKA 1) EKTOOELTIKOG O TopovGIdceL To BempnTicd Kol Todaymyikd vofadpo Tov
avtooyedloopod kot Bo tovicbel n a&lo g SnuovpywdTTOS KOTH TNV HOVCIKY eKTodevTikn dwdkacio. O
VTOOYESIOOUOC AmOTEAEL AVOTOOTOOTO GTOWXEI0 TNG OMHOLPYIKOTNTOC, TNG EUEVTNG KAVOTNTUS TOV TOUIDV V.
e&epevvolv, va melpapotilovral Kot va mapdyovy Tp@tdtuneg povoikés ovviéaelg (Dennis, 1973 oto Kokkidov, 2015).
Katd tov Elliott (1995, oe). 39) o dpog «musicking» avoapépetal HeTa) GAAWOV LOVCIKGV TPAEE@V/SPacTNPLOTNTMVY Kot
ot Jl0d1KOGi0. TOV CVTOCYESICoUOD. ZOUeOVE pe Tov povoikomadaywyd Swanwick (1999, cel. 57-58) éva
OAOKANPOUEVO HAONUO HoVoIKNG TEPLAUPEVEL dPASTNPLOTNTES OKPOAONG, EKTEAEGTG, GUVOEGTC KOl AVTOCYESIAGLLOD.
[No va emtevydel avtn N TPOGEYYIoT, Ol EKTOOEVTIKOL TTPEMEL Vo vBappHVOLY TOVG UaONTEG TOLG Vo dNULIOLPYOHV
LOVGIKT HESO amd Sl0OIKAGIEG TEPOUATIGUOD KOl OVOGTOYOGUOD KOTO TN OApKEL ONUIOVPYIKOV SPacTNPLOTHTOV
(Schafer, 1975- Paynter, 1982 oto Koxkidov, 2015).

A&loonpueimto givar 611 0 avTooYEdIOONOG Uropel vo ypnotpomom el ¢ ToANTIHO Taday@yKd epyodeio yuo T
ddackalio Kol KATAvONGoT TG LOLGIKNG Bempiag, TV Em0tKoSouUnTIKn 0wTo-0E10AdYN 0N, aTotyeio Tov cvpPfdAiovy 6TV
OAOKANPOUEVN avamTuEN NG TpocwmikdTnTag TV padntdv (Allsup, 2013- Kavelhomovrog, 2013). Méoa amnd tov
OVOGTOYAG O TOL LabnTh Yo TV 0AN dadikacio Tov avTtocsyedcov, avayvopiletatl To atotyeio Tov avdopunTIGHOD,
TO 0moi0 OVASEIKVOEL TN ONUAGIO TNG EVEPYNTIKNG LOLGIKNG akpOaoNS @G Paon yuo v mitevén Hovsikol d1oAidyov
(XaAdTon, 2016).

¥10 véo Avarvtiko Tpdypappa Zrovdav [Tidvov yia ta Movokd Zyoreio (Y.A. 203617/A2/28.12.2015, DEK 2858/
1.B’2015) vrdpyer o Bepaticdg déovag «Movoikn Anuaovpyikdmra kor ooumpolny», KAté Tov Omoio mpoteivovTol
SBAKTIKA GYEGLL KO SULOVPYIKES OPAGTNPLOTNTEG AVTOGKESUGLOV, £XOVTOG GTOXO TNV EVPVTEPT LOVOIKY EEEMEN TOL
potnm.

¥10 embpeEVo PEPOG TOV gpyacTnpiov, Bo akoAOLONGEL 1] TPAKTIKY EQOPULOYT] TPOTACEMV/IOEDV TNG EKTALOEVTIKOD
Yl AVTOGYESIGO OTO TLAVO LE TNV EVEPYT] GUUUETOYXN T®V EKTOSEVTIKGV (0T 60’ TG dpag 0 avdtatog opBpdg
EVEPYDV GUUUETEXOVTOV Umopei va givar 15 dtopa pe ypovikn duipkela 3' o kabévog). Lo mapdv Loveikd epyacTipto Ha
EOTIACOVLE GTOV AVTOGYESIAGUO 0pLofeTUEVOD HOVGKOD TAUGIOL LE GLVOSEIN TNG EKTUBEVTIKOV, EEKIVAOVTOG OO
TOA) QAL LOVGIKEG PPACELG TOMOL EPATNONG — OTAVINGNG LE Lo VOTA KOl TPOYWPADVTIOS GE MO TEPITAOKA LOVGIKA
potifa kot cynpoTa.

Y1dyot Tov Lovckol gpyactnpiov givat: M Popatikn KOAMEPYELD TNG EVEPYNTIKNG LOVGIKNG 0KPOAONS, 1) LOLGIKN
OAMAETIOPAGT TOV GUUUETEXOVTWMV, 1] OVATTUEN EKPPACTIKAOV SEE0TNTMV, 1 KATOVONOT| TOV AVTOGYEOAGLLOV GTO TLAVO
®¢ mdaywyKd epyoreio. Zuykekpyéva, Oo TapovGLOGTOVY TO BLLATO TOL QVTOCYESIUCHOD LE TV EKTOLOEVTIKO VOl
KaAel T0 ovppeTéyovta va coumpdiovy poll Kot va outooyedldcovy 6To mdvo pio véa Lovoiky wéa. Ewdudtepa, Ba
TOPOVGLUGTOVUV TPOTOTUTO, EKTAOEVTIKA £pYOAEi TTOL Ypnolomotel 1 eKTOdELTIKOG 6T ddacKaAlL TG oav
ONUIOVPYIKEG OPOPUNCELS, MGTE N LoBNcLaKY] dladkacio va YIvETal EVOLOQPEPOVGA, TALYVIDING KOl EAKVGTIKY| Y10l TOVG
pofntés.

10 téhog g Opaoctnprotnrag Bo akorovBel cvvroun cvlitnon pe Tov KABe GUUUETEXOVTO LLE EMIKEVIPO TOV
OVOOTOYAGO TOV Ylo TNV OAn dadikacio Tov avtooyediacov. H avoytn cv{jton yw 11g dpactnpiotreg mov Ha
TOPOVGLUGTOLV, Bo GUUPBAALEL GTNV OVIOAAOYT TOV YVOCED®V KOl TOV LOVGIKOV EUTEPIOV TOV GLUHUUETEXOVTOV. Ot
exmatdevticol Ba Exovv TV gukaipict VO AITOKTOOVY LOVCIKEG EUTELPIEG e VOO KOl VO TIG EVTAEOLY €veEPYA OTN
ddaokoria mévov oto Movoud Zyoieia, copufadilovtag [e TG GVYYPOVEG TOOAY®YIKES TPOCEYYIGELG KOl EVIACCOVTUG
TIG 0PYEG TG ATLANG LOVCIKNG LABNONG O€ TUTIKA EKTOOEVTIKA TTepPdAlovta (Qutika, 2024).
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Biproypagikéc avapopés

Allsup, R. E. (2013). The compositional turn in music education: from closed forms to open texts. In M. Kaschub & J. Smith (Eds.),
Composing our future. Preparing music educators to teach composition (pp. 57-70). Oxford University Press.

Elliott, D.J. (1995). Music matters: A new philosophy of music education. Oxford University Press.

Kavelonovrog, [LA. (2013). Avalntdvtag Tov pOAO TOL HOLGIKOD OLTOCYESIGHOD GTN HOLGIKN ekmaidevon: Ot Todaymykeég
Svvartdmteg g KahAépyewag g (Lovotkng) ehevbepiag. Movoikoraidoywyika, 11, 5-43.

Koxkkidov, M. (2015). Aidaxtixn tne povoixng. Néeg nporxioeig, véor opilovreg. Fagotto books.

Swanwick, K. (1999). Teaching music musically. Routledge.

Outika, A. (2024). Houdaywyiky tov mavov [[Iportoyuokd eyyepido]. Kdoihmog, Avowtég Axadnuoixég Exddoeig.
https://dx.doi.org/10.57713/kallipos-959

XoAdton, E. (2016). Avtooyedioopdg kot SnUovpYIKOTNTO 6T0, TAAIGLO TOL OTOHIKOD Lo HATOC TAVOD 6TO LOVGIKO Yupvacto: Mia
perétn mepintwonc. Movoikomaidoywyixa, 14, 89-115.
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ANAPTHMENEZ ANAKOINQXEIX

Yappato 1 Noguppiov 2025
14:30-15:00: ®ovayie, Tppa Iotopios kor Pneroexav AvOpometikov Emetnpov,

1
Movoiki] kor MY0og oty Apyeio EALGOa:
"Eva emtpanélio moyvion

Evdolia Ayyelidov

H mopodoa avaptnuévn avakoivawon mopovctdlel £va Kavotopo enttpaméllo motyvidl, mov oTidlel 6T LOVGIKN TNG
apyaiog EALGSag avadelkvdovtag tn ocvuvdeon ¢ pe ™ pnwboroyia kot v kabnuepwvn (on. Mécw tov mayvidiov ot
GUUUETEXOVTEG EXOVV TV EVKALPio Vo EEEPEVVIIGOVY TOVG HUBOLG YOP® amd T YEvynom kot TV eEEMEN TNG LOVGIKNG, VO,
yvopicovy To apyoio EAANVIKE LOVGIKE OPYOve, KOl VOL KATOVOTIGOVV TIC GTAGELS Kot TIg cuviBgieg Tmv apyaimv EAAvev
YOp® omd ) povstkn. [apdAinia, o1 TOUKTEG AVATTUGGOVY SeELOTNTEG EMKOVMVING KO GUVEPYAGTOG, GTPOTNYIKNG Kol
OUYKEVTPOOTG LLE SUOKESUGTIKO Kal S100pacTIKO TPOTO.

To emrpoméia Toryvidio Bonbody oty KaTovoN o™ TG YVAOGNG, EVIGKDOVV TIC SIUTPOCHOTIKEG UAANAETIOPACELS TV
TOUKTOV Ko av&dvouy ta kivtpa tov cvppeteydviav (Noda et al., 2019). Ta tedevtaio gpovia To EKTOOEVTIKG oLy Vidlo
eV YEVEL £X0VV KeEPDIGEL oNUavTIKT BE0T 0TV EKTTaidevon Kabdg SievkoAvvouy TNV padnciloky dwdikacic, KaAvtepedhovy
TO EKTOOEVTIKO TTEPPAAAOV, TPOKAAODV KOl KIVI|TOTOLOVV TO EVIOPEPOV avEAvovTas Ta KiviTpa, TIg ETOOGELS KOt TG
de&lotrec Tov padntov (Aadd, 2024).

Av xou 1 ayopd givan yepdrn and Piio kon moyviolo pe 0épa v apyoio EALGSa kot v eEAAnvikn poboroyia -
Kkabmg eivar évo B€pa Tov AkEL TO EVAIAPEPOV TV LAONT®OV amd TNV TPOGYOAIKT AKOUN NAIKIO — ®GTOGO dEV LTLAPYOLY
avticTot o EpYUAEL Y100 TV LOVGIKN KO YEVIKOTEPO TIG TEXVEG TG apyarotnTac. H povsikn yevviétar péca oty eMAnviky
pvboroyio kot amoytdet TV vedcTacn TG péoa amd kabe emelcod0, KGbe TANpoopia, KEbe gkdVe TOL TNV APOPA.
[aporo Tov TAOVTO TOL VAIKOD KOl TO £VTOVO EVOLOQEPOV TV LAONTDV, OV VITAPYEL O ATALTOVUEVOS ¥POVOS KOl YDPOG
OTOV EKTOOEVTIKO GYESOGHO, DOTE Vo KOAQOEL ETOpKMS vl TETOL0 AVTIKEILEVO.

Avtd axpifdg T0 KeVO Koleital vo KOADWEL TO GUYKEKPIUEVO emTpomeéllo motyvidly, LE EKTOOEVTIKO o Kot
SoKedaoTIKG YopaKTApa, UTOPEL va Yivel epyadeio pabnong Kot S10acKoAag oTa XEPIHL TOV EKTOLOEVTIKAOV, OALG KoL
o010 mAoicwo tng owoyévews. Ilponyoduevn mEPOUOTIK €QOPUOY TOPOUOIOL Ty Vool gixe Oetikn amodoyn
(AyyeAidov & Ayyehidov, 2007) and kabnyntég kot pabntég yeyovog mov 0dnynoe oty avamntuén g mapodoas To
TPOKANTIKNG, TLO SILOPAGTIKNAG EKOOCTG, TPOSOUPLOCUEVIG GTIS OVAYKEG KOl GTA EVOLUPEPOVTA TNG SVYYXPOVNG TAENS.

Biproypagikéc avapopéc

Noda, S., Shirotsuki, K. & Nakao, M. (2019). The effectiveness of intervention with board games: a systematic
review. BioPsychoSocial Med, 13, 1-21. https://doi.org/10.1186/s13030-019-0164-1

AyyeAidov, X., & Ayyelidov E., (2007). Iailovtog pe o pobo kot ) povowkn oty Apyaia EALGda. Movaiki oe npaty fobuida 4, 56-
63.

A0da, Xt. (2025). Zyedoopog Emrpanéliov Hoyvididv yio Mabntég Anpotikov. 210 E. Kataptly & A. dovpykatcidmg (Emy.)
Mpaxticd, So Taveddivio Zovédpio Movaoeiov Zyohikng Zomg To exmaidevtind moaryvior kou n T&yvn oy Exraidcvon ko tov
Holimiouo. 161-171. Topog A'. ABnva, 2 & 3 Nogufpiov 2024.

2
H ehinvikn mapadoctokt] povoikn otny Tprtofadma ko devtepofadpa Tomkn ekraidgvon.
Koimtgyvikéc - ekmardeutikés opaceig g «Opynotpos Bromave» ota Movoika Xyoieio Tng
EXhadoag kon Tng Kompov

Tavvys Zapioag

Onwg mpokdmtel amd v KOV TG 01E6VODEC LOVGIKNG TPAYLOTIKOTNTOS TOV TEAELTOIOV JEKAETIDV VIAPYEL EVIOVO
EVOLLPEPOV OO TOVG LLOVGLKOVG YOl TNV EMOVOTPOCEYYIOT TOV TOMIKMV KOl IGTOPIKAOV LOVGIKOV TOPUOOCEDY MG
apetnpio vémv Tpoémwv epunvelog kol evopynotpwons (Xrapov 2020, Orwpdakn 2019). To evdweépov avtd sival
EVTOVOTEPO Y10 TEPLOYEG OOV TAPATPOVVTOL CUCCMOPEVUEVO TOAVTOTKIAC TOTIKA LOLCIKE Widpata, Onwe cuppaivet
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Kol 6TOV EAMMNVIKG YDPO, OOV, AOY® TOV S10PKOV TOMTICIKOV 0AMAETIOpAcE®Y, eppavilovTol molvaptfpa dtakpitd
HOVGKE WODHOT TO oTola pdoTta Bpiockovtal kot o€ dtopkr] aAAnAemidpaon peta&d tovg (Zapiog 2023).

H pelém kot n épevva ouTOV TOV LOLCIKOV WIOHATOV GTN YOPO Hog eonydn mpv amd Tpelg dekoetieg ot
devtepofabio ekmaidevon e ™ onpovpyic Tov Becpov TV Movoikdv Xyoieiwv, Kol TPV amd dVO dEKOETIEG OTNV
Tprtofaba ekmaidevon pe v dnpovpyia peta&d GAAov Kot g kKotevBuvong EAAnvikng [apadociaxng Movoikig 6to
Tuquae Movowrg Emtomung kot Téxyvng (TMET) tov ITovemiotnpiov Mokedoviag (Kayoxafddng 2015, Aboavaciic
2011). Zro mhaicio dpaoemy TG SlEPEVYNONG TOV SAPOPMOV TOTIKDOV EAANVIKDV LOVGIKOV TOPUOOCEDY KAl T®V TPOTWOV
avTiAnymng Kot epUNVEING TOLG OO TOVG VEOLG GTOLONCTES OVTMV, KOl 01 ekeivovg mov omovddlovv oe Qopeic ™¢
devtepofabiog kot TPrtofaBuiag eKmAidELONG, M TPLOVIOKOVTIOUEANG OpYNoTpo ToEoTAV eyyopdwv «Opynotpo
BuoMdve» tov TMET apaypatonolel Spdoeig KOAMTEYVIKOD Kot TOpIAANAC EKTOLOEVLTIKOD TEPIEYOUEVOD GTO LLOVGIKA
oyoreia Tng EALGdag kat tng Kompov (€xetom emioke@tei 12 oyoleio) vwo ) pope1|: cuvaviiag, cepvapiov, culitnong,
gpyactnpiov, KabMG KAl LOVOIKNG COUTPAENG HE HOVOIKAGHVOLN TOV KABE Gyoleiov.

Bookdg 616306 TV £V AGY® OpAcemV £ivol 1 avAdEEN VE®V OYEWDV KoLl TPOTWOV EPUNVELNG KOl EVOPYNCTPOONG TG
EMMVIKNG TOPUSOGIOKNG HOVOIKNG OO TOVG VEOUG GTOVOAGTEG TNG OTIS UEPEG LOG, OVOOEIKVOOVTOG TOPCUAANAL TN
OUVEXEW, TN HOLGIKN €EEMEN KOl TNV TOMTICUIKY OAANAGSpacn uHeTa&d Ttov dvo Poacikdv Pabuidov povstkng
exmaidevong, g devtepoPadiag kot g TprroPfddutac. Iepartépm TPOCIOKMUEVO OTOTELECHO TOV dPAGEDV Eival 1)
avamTuéN £VOG dNELOLPYIKOD SLIAGYOV PETAED TMOV EUTAEKOUEVOV QOPEDV KOl LEGO, BTtO TV S1AdPOOT| KO T1 GLVEPYOCT
TOVG Vo TapayBouv VEES 10€€G KOl GYEGELS TOL TOPAYOLV TOMTIGHO, lGONTIKN Kol YVOON, Kabdg Kot 1 amdTepn
TPOAY®YN TNGTOAVTOATIGUIKOTNTOG MG LEGO SLOAOYIKNG KOt GUVOALAKTIKNG GUVOTTAPENG. ATOTEPOG GTOYOG, OTO TAAIGLO
pog opapatilovcas SOmMOAMTIGUIKNG EKTTaidevong eivat va teBovv ot TpdTeg BAcelg dnpiovpyicg vog d1KTVOL dleBvmV
EKTOOEVTIKOV POPEMV TOV TOMTIGHOD, HEG® TOV omoiov Ba mpoPdieTon Kot Oo emkovmveitar 0 EAMANVIKOG LOVGTKOG
TOMTIGUOG KOl EKTOG TV EBVIKDY TOV GUVOPMV.

H «Opynotpa BioAidve» anotedel pio IocImevTaein} opynoTpo TOE0TOV EYXOPOOV TMV QOTNTMV TNG E101KEVONG
oV PBroiov Tov TMET. Me /101 dv0 Tpocmmikd S1GKOYPAPIKE GAUTOVLL GTNV TOPEI TNG, BACIKT EMBIMEN TOL LOVGIKOD
GULVOLOV OTOTEAEL 1) TOPOVGIOGT PETEPTOPIOL TNG EAANVIKNIG LOVGIKNG, TV Badkaviov kot tng evphtepng AVOTOAKNG
Meooyegiov, aAAG Kot VEOV GOYYpOvVEOV cLUVOEGE®DY, HEGO OO EVal ONULOVPYIKO TIPIGLO EVOPYNOTPMOTS KOl EPAPLOYNG
TOAOOTEP@V OALG KOL TLO GUYYPOVOV EPUNVEVTIKOV TEYVIKOV TV ToE0TOV ey)dpdmv. IIpoKetton yio pio EVUAAAKTIKN
HOVGIKTY, TTPOTAOT GOUTPUENG TV TOEMTOV €YXOPO®MV LE GTOXO TNV OVATTLEN SOPACTIKOTNTAS KOl T Ol0PKN
e€epedivnon JlIVAMVY LOVGIKNG EMKOVOVIOG HeTaED TOvg pe apbovn avtooyedictikn d1dbeon. Baowkog otodyog g
Opynotpag eival va TpopodoTiGEL To TESI0 TEYVOYVMGING TNG EPUNVEING TV TOEOTAOV £YYOPOmV VE YEVEL LE VEQ GTOXELN
T omoio O cvpPdAovy GtV avAdeElEn TG EKPPAGTIKNG B10TLTIOG TG «YADGGOG) TNG OKOYEVELNS TOL PloAlod oTIg
S18popeg AAIKES TPOPOPIKES TAPASOGELS.

Biproypagikéc avapopéc

ABavacidc, B. (2011). To mapadooiaxo firoli otnv exmordevtirn oLadikaoio Ty povotkav ayoieiwv e EAAddag: MéBodor didaokoriog
Ko obyKpion pe ) oidackalio tov frokiod e loyiog dvtikng povoikng. [Ttuywxn Epyacia]. TEI Hrelpov, Tunpo Aaikng &
Hapadociakng Movoikrg.

Zapiog, I, Dhopdxn, A., & Toekovpag, 1. (2023). 'E& povowég de&iotreg: mpog o mpoasloky pebodoroyio g ddackoriag tov
mapadoctokoy Bloaod. Movoikoraidaywyika, 21, 30-53.
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TPOPOPLKOTNTAS OTNY «emionuny povoikn exrmaiocvon. [Awdaktopiky] dwtpiPr]. EOvikd kor Komodistprokd Iavemoriuo
ABnvov.

Ytapov, A., Maotpokdota, A., & Tayog, Zt. (2020). Ectidlovtog otov omovdaoti| ¢ nopadostakng Hovotkng: Ta yapaktnpiotikd
TOV GTOVINCTOV OTOUKOD TOPASOGLOKOD HLOVGIKOD OpYAVOD Kot Ol AOWELS, AvAyKeS Kot ETtBLIEG TOVG Yl ToV KaONyn T TOL
opyavov kat ) dwackadio tov. Movoikoraidoywyikd, 18, 98-118.

Dropaxn, A. (2019). Adackorio kot pédnon tov eAAnvikod Topodoctokod PloAlod: omd T PeveT PLOUATIKY yvdon Tng
TPOPOPIKOTNTOG OTIV TUTIKN HOVGIKN ekmaidevon. [Ipocwnoypapies teoctpov dackdiwy. Movoikoraidoywyixd, 17, 7-30.
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3
H gmvonuévn onueloypa@io 1OV T01610V 6T0 TAAIGLO TG ONULOVPYIKNS HOVOIKIG
owaockoriog: Mpotdoeig 1o oyedraopnd ropéppfaong

Avravia Zeppov, Ilolvfros Avopovteos

H onuovpykotnto 610 ekmoidentikd mepiffdriov, mapd v counepiinyn g oto [pdypoupa Zrovdmdv Movcikig,
TPOKOAEl OmMOEEVMON OTOVG EKTOUSEVTIKOVG. ZVYVA, 1) OVETOPKNG ETUOPPOCT TOV EKTAOEVLTIKGV, 0 (OO Yo TO
Gyv®moTO 1 KOl 1| TEPLOPIOUEVT EVYEPELD. TOL YPOVOL WTOPEL va amoboppOVoOLV Tr CLUTEPIANYTN OMNIIOVPYIKOV
dpaocTplotnTeV 01N S180KTIKN ToVg TPOKTIKN. ETot, 1) exnaidevtikn dwadikooio Baciletol kupimg oty amopuvnudvevon,
N ovveyn emPBpapevon oTig ypoantég £ETACELS Kot TV TaONTIKOTNTO TOV HOONTOV Kot HadnTpudv, VG amopokpOVeETaL
OMO KOl TTEPLOGOTEPO QO TN ONWIOLPYIO EUTEIPIDV Kot TV TpodOnon g Propatikng pnabnong. Mio onpavtiky
TOPAPETPOG TNG ONULIOVPYIKNG EKQPACNG OTOTEAEL M ¥pNoN TG emvonuévng onuetoypapiog. Zoueovo pe to GEK
3040/B/8-5-2023 yia to pabnpa tng Movoikng oto Anpotikd XyoAeio, opiletat  S1opoviky] GHVIESN TG LOVGIKNG LE
GAleg téxveg, OMMG TO BE0TPO, TOV KIVILOTOYPAPO, TIG EKOCTIKEG TEXVES KOl TOV YOopd WE OTOYO TNV avamtvuén g
onuovpywotrag (PEK 3040/B/8-5-2023). AVTIKEIIEVO TG TOPOVGOS AVAPTNEVIG OVaKOIVOGONG Elval 1 TTapovcioon
piag epyaciog mov e&érace Piroypapikd Epguveg (onmg tv Davidson & Scripp, Upitis, Bamberger, Barrett, Burns kot
Elkoshi) mov goticcav oty €ntvonpuévn GNUEOYPOPID TOV TOOIOV Kol 6T GUUPOAT TOV YPUPIKAOV OVOTOPUGTACEDV
OTNV €VIGYLOT TNG ONUOVPYIKNG LOVGIKNG ddackaiiog. H emvonuévn onueloypapio potdlet pe {oypapud, otnv onoio
70 KGOE TOUdT ATOTLTTMVEL KOl EMIKOWVMVEL [LE TOV O1KO TOV Tpdmo To povotkd vonuo (Upitis, 1990° Burns, 1997). O Burns
vrootpiée T SuokoAia otV avomapdotact Tov pubuod (Burns 1997), pe v Bamberger (1991) va emyepei mpdt
peAéTn g pubpuikng onuetoypagiog kot v Upitis (1990) va mv e€eliooet. Ot otpatnyikég mov o mondid pAvNKe vo
EMAEYOLV Y10 VO OVOTOPOGTHGOVY TNV LOVGIKT| EUTEPI0. PEPOVY OUOLOTITES KOl KOTIYOPLOTOLOVVTOL GTO. TTEVTE EMMESOL
tov Davidson & Scripp (1986). H mapodoa avapmmuévn avokoivoorn Topovcldlel, otn BaoT TV mopiopdtov g
nponynbeicag Pifloypapikng €pevvag, pia ddaKTIK TopéuPacn teccdpov opdv Yo madid nikiog 8-10 etdv,
ovvdLALoVTaG SIETIGTLOVIKA TO YVMOTIKO avTIKEIIEVO T Movciknig Kot tov Ewaotikdv kot axolovbdvtag tig 0dnyieg
Tov AIIZ yo to pabnpo g Movoikng. To o010 0vTd PLA0J0EEL VoL ATOTEAEGEL EQPAATIPLO TOGO Y10 TEPALTEP® EPEVVEG
EMAV® GTO GLYKEKPLULEVO OEU OGO KaL Yo TEPAUTEP® EKTASEVTIKEG dpAcELG mov Ba evBappivovy Kot Ba evicyvovy )
dnpovpykn dwackaiio g povekng otnv EAAGSa.

Biproypagikéc avapopéc

Bamberger, J. S. (1991). The mind behind the musical ear: How children develop musical intelligence. Harvard University Press.

Burns, K. (1997). Invented notation and the compositional processes of children. Update: Applications of Research in Music
Education, 16(1), 12-16. https://doi.org/10.1177/875512339701600104

Davidson, L., & Scripp, L. (1986). Young children's musical representations: Windows on music cognition. In J. Sloboda
(Ed.), Generative processes in music (pp. 195-230). Oxford University Press.

Upitis, R. (1990). Children's notations of familiar and unfamiliar melodies. Psychomusicology, 9(1), 89-106.
https://psycnet.apa.org/doi/10.1037/h0094156

4
H ¢ihoco@ia kot o1dackaria T peddoov Suzuki

Mipra Aaumporoviov

H mopodoa epyacio emyepel vo avadeifer tig Poocwés apyxés g peBoddov Suzuki, pog molvddoToTng
LOVGIKOTAOOYWYIKNG TPOGEYYIGNG TTOV TOPUUEVEL GYETIKA TEPMPLOTOMUEVT] OTO EAMVIKG EKTAOELTIKO TAQIG1O.
[pdrerron yio po morveminedn pebodoroyio didaokoriog pEcm tng onolag cuvdéetat £va madl amd pikpn nAkio pe ™
LOVGIKT, EVO TOPAAANAQ EVIGYDOVTOL Ol GYECGELS TOV LLE TOVG YOVELG Kol aTotyeio BTG yuyoAoying, dNHovpydvTag Eva
CUUTEPIANTTIKO TEPIBAAAOY LaBnong.

Kevtpikn 6éon g prthocopiag tov Dr. Shinichi Suzuki (1966) eivon 6Tt 1 tkavotta dev givor Epeutn kat 6Tt T0
«tarévton dnpovpyeitat. To Bewpntikd vIOPabpo avtrel and TV KOTAKTNON TNG YADSGOG: TO modl pabaivel vo prAdet
péoa o€ £vo PLUGIKO Kot VITOSTNPIKTIKO TEPPAALoV, Kat pe Tov 1010 akpimg Tpoémo umopel va pdabet va mailel Lok,
Avt 1 BgpeMdong apyn, Tov dTLTOONKE Katd TN dtdpkeld TV omovdmv Tov Suzuki 6to Beporivo kot opipace e
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mv emoTpoen tov oty lomwvio, odNynce otn dnpovpyio (oG «Piocopiog (mNc» PUCICUEVIS GTNV TPOOSEVTIKN
expadnon (Suzuki, 1981).

O mopnvag g ddackaiiog Tov (Suzuki, 1973) mephopfaver a&idpata Onwe: kabe Todi propel vo eKTodevTel, 1
pabnon apyilet amd ™ yévvnon, n diaicOnon anotedel onpovtikny Paon, dev emPdiletar ovte prnopei va eavoykacet
n e&doknon N N emaviAnyn, Kol HECO GUVEXOLS, KoBnUepvig doknong evioybetal 1 avantoén g de&dtnTog Tov
atopov. O TeEMKOG TOV GKOTOG VITEPPOIVEL TN LLOVGIKT| TEXVIKT, APOL EMSimKE TNV avAdEEN Tov duva koD KaOE mad100
Yo va yivel pio Ko Kot tkavh avOpdmivn vmopén. Zovenmg, 1 elthocoeio kot 1 ddackaiio tov Suzuki a&ilovv po
KevTpikn Béom oty Kafnpepvny TpaKTiKn KAOE LOVGIKOTAOAY®mYOD, TPOTEIVOVTAG VO EDPVTEPO TOOAYMYIKO LOVTELO
7oV Pmopel voL eQaplocTel akdUn Ko TEPA Omd T LOVCTKN.

Biproypagikéc avagopéc

https://www.europeansuzuki.org

Suzuki, S. (1966). Nurtured by love: The classic approach to talent education. Summy-Birchard, Inc.

Suzuki, S. (1981). Ability development from age zero. Summy-Birchard, Inc.

Suzuki, S. (1973). The Suzuki concept: An introduction to a successful method for early music education. Summy-Birchard, Inc.

5
Ov atoyeLS TOV PoVoIK00EPATEVTAOV Y10, TIS AVAYKES TOV aTOp®V TS AOATKIA+ kowvotnTog
Yo TV TPpo®@Onon g evimiog Tovg péca amo TN povoikodepaneio

Apteun Nogyaovg, Ajjuntpa Koviapny

H povowoBepaneio amotehel pio TeKUNPLopévn OepoamenTikn TPocéyyion amd eEEOIKEVIEVOVG EMAYYEALATIES, 1) OTOin
a&lomolel TN LOVGIKY Y10 TNV TPOAY®YN TG WUXIKNG Kol couatikng vyeiog tov atopev (WFMT, 2011). H mapovca
£PEVVA GTOYEVEL VO SIEPEVVNOEL TIG OTOWELSG ENMOYYEALOTIOV Hovoikobepanevtdv oty EAAGda yio Tig aviykeg tov
AOATKIA+ atoép@v kot Tov Tpomo pe Tov omoio 1 povctkobepomeio pmopei va evioyboel TV avtonenoibnon Kot v
evlowia tovc. IMapdoupown épevva eiye yiver amd Tovg Boggan k.d. (2017) otnv omoio cuvére&av TG OmOYELS
LOVGIKODEPUTEVTMV GYETIKA LE TNV KOVIp povoikobepameio kat T Xp1oT TOL LOVIEAOL TOL dnpovpyncav ot Bain k.d.
(2016). Me dedopévo ™ onuacio TG CUUTEPIANTTIKOTNTOG KOL TNG TOMTICUIKNG evaictnciog 6T BepamevtiKég
TPOKTIKES, 1 KATOVONON TOV TPOTOV LE TOV Omoio Ol povcikofepanevtég npooeyyilovy avt tnv TAnBuopiokn opdda
kpivetan Wwitepa onuavtikny. Mio ootk HeAétn kKot avdAvcn 300 TEPUMTOGEDY VTOGTHPIENS KOl EVOLVALMONS
(PLAOSILPOPETIKMOV OTOUMV HEGH LOLGIKODEPATEING OVUAVIOTIKNG KOl YOYOSUVOLIKNG TTPOocEyyions, £5e1&e 1daitepa
OeTikd amoteléclOTO MG TPOG TNV EMTEVEN TOV BEPATEVTIKOV GTOY®OV TNG Hovotkobepameiog oAAL Kot TNV avaykn
eEATOUIKEVIEVTG TTPOGEYYIOTG KO SIOLPOPOTOMUEVMV TEYVIKOV TTOV KANONKE Vo akoAovBnGeL 1| povcikodepamedTpio 6To
KAviko g épyo (Kvupraxidov, 2024).

Yxomdg TG €pevvag ival LESH EPOTNLATOAOYIOV VO KATOYPOPOLV Ol ATOWELS LovGKoBepamevTdV oL gpydlovton
otov EAAadd ydpo, oxetikd pe tig avaykeg ko tig gunelpieg twv AOATKIA+ atoépwv, va avadeybel to eminedo
exmaidevong Ko gvaictntonoinong tov EAMveov povowobeponsutdv oe Bépata mov agpopodv v AOATKIA+
kowdmnta, vo diepevvnBel 1 mopén mpoxkataAqye®V 1 0TEPEOTONMV oTO MEdl0 NG HovcsikoBepameing, Kot va
TOPOVGLUGTOVUV Ol TPOTACES TV EAMvov pHovotkofepameutdv mTPog i MO GUUTEPIMNTTIKY TPOKTIKY OTN
povoikoBepaneio. H epguvmrikn) vmdbeon etvan 01t o amoteAéopata TG £pEvVag avopéVeTol va deifovv 0Tt TapOA0 TOL
ot povokoBepamevtés sival mpdBupol va gpyactodv pe ta dropa s AOATKIA+ kowvdmtag, cuyvd pmopel va unv
yvopilovv akpiP®g To WaiTEPO YOUPOKTNPICTIKE TOVG KOl 1) GYETIKN EKTOIOEVOT] TOLG VA TOPoLGLalel EAAEIYELS OGOV
agopd ta AOATKIA+ Ontipata. I't autdév tov Adyo eivar onpavikn 1 €viaén tng kovip Bempiog Kot TV apydv g
OLITOUENKOTITAS GTIS GTOVOEG KO TV KOTAPTION TOV VIOYNGI®V KoL gV vepyeia LOVGIKODEPATEVTAOV, DGTE VO LTOPOVV
va S1TNPooVY OTOTEAEGLOTIKE TN BEPAmEVTIKY GYEON TOVG e TO dTopd oVTé Kot vo GUUPEAAOVY 6TV Topoy NG
KatdAAAng Bepaneiog yio v evévvapmon Kot otipién g evimiog Tovg.

Biproypa@ikéc avapopés

Kvupuakidov, A. (2024). MovoikoOepomeio kar pvlodiapopetikotnro: Mia worlomin puerétn mepintwong. [Metamtuyiokn AutA@potikn
Epyaocia], [Tavemotio Maxedoviac.

Bain, C. L., Grzanka, P. R., & Crowe, B. J. (2016). Toward a queer music therapy: The implications of queer theory for radically
inclusive music therapy. The Arts in Psychotherapy, 50, 22-33. https://doi.org/10.1016/].aip.2016.03.004
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Boggan, C. E., Grzanka, P. R., & Bain, C. L. (2018). Perspectives on queer music therapy: A qualitative analysis of music therapists'
reactions to radically inclusive practice. Journal of Music Therapy, 54(4), 375-404. https://doi.org/10.1093/jmt/thx016
Steward, E. M. (2019). Queering music therapy: Literature review of queer music therapy and music therapy education. Expressive

Therapies Capstone Theses. 225. https://digitalcommons.lesley.edu/expressive theses/225
WFMT (2011). What is music therapy?. https://www.wfmt.info/about

6
To TpayovdoL 6TV TPOGYOMKI] KOl TPOTOGYOMKN NAKia:
Algpedvion amOYEMV VITIAYOYAOV KOl EKTULOEVTIKMOV HOVGLKTG

EvOvuia avradomovlov, Nikog Ocodwpiong

H ekpdbnon tpoyovdiod oty TpocyoAkn Kot Tp@dTH 6YOAKN NAKia amotelel o Tolvdidotatn dtadikacio, Tov aeopd.
HOVGIKOVG, TOUSUY®OYIKOVG Kl WYuYOKOW®VIKODS Topelg ovamtuéng. To tpayovdt, 6to TAAIGI0 TG OYOAMKNG TPA&NnG,
gvioyvet Oyl LOVO TN HOVGIKT KAAMEPYELD OAAG KoL TN GUVOAIKY] OVATTUEN TOV TSIDV, AEITOVPYDVTOG OG EPYUAELD
Kowovikonoinong, ékppaong kot pddnong (Hedden, 2012 ®codwpiong, 2020- Ievtépn et al., 2022). v npocyolikn
KoL TpAT oYoMKN NAKia, 1) EKPaONo” Tpayovdiod yiveTol 1000 omd VNTLoy®yovg 0G0 Kot otd EKTOLOEVTIKOVS LLOVGIKNG.
Mio Boacikn TpokAnom yio tovg 6eHTEPOVG Eival VO GLVIVAGOLY TIG VYNAOV EMITESOV HOVGIKEG TOVG YVAGELS UE TIG
KataAMNAeg madoyoykeés Kol dwoktikés degotteg (Xpuvoootopov, 2013). Ocov a@opd TOLG VNTOy@YOUS,
TPONYOOLEVEG EPEVVES KATEYPOWOV CMUOVTIKEG EAAEIWEIS OTIC LOVGIKEG TOVG YVMGCELS Kol Oe&lOTNTEG, EVD OPKETOL
didvouv younin avtomemoibnon otig TpayovdioTikég tovg wavotnteg (Neokleous, 2013+ @godwpiong, 2008). H
TapoDo EPEVVO EMYELPEL VO SIEPEVVIOEL TIG OMOWELS EKTOOEVTIKMOV TPOGYOAKNG EKTAIOEVLGTG KOl LOVGIKNG Y1t TNV
ekpdOnon tov Tpayovdov ot TaEN. Xuykekpiuéva, e€etdlovtat: (o) ol GTAGELG Kol T KIVITPO TOV oSOV AIEVOVTL GTO
TParyoDdt, Onmg To. avTIAapUPavovTol ot ekmadgvTikol, (B) ot Toudaymykég Kot LLOVGIKOTALO0YMYIKES TPOGEYYIOELS TTOV
akolovBodv ot ekTadevTIKoL, (Y) Ol JUGKOAIEG TTOV AVTILETOTILOVY GTNV EPAPULOYT OPAGTNPIOTHT®V TPAyoLdLoD Kat (J)
N GLGTNUOTIKOTNTO Kot SAPKELD ¥PNoNG TOV TPayovudlod otn dwaokaAic. [IpaypatomomOnke épevva pe ™ ypnon
EPOTNUOTOAOYIOV [E Ep@TNOELS KAEIGTOV. To deiypa emiéytnke pe ™ péBodo g yovootifddas Kot amoteleital amd 46
eKTodevTIKoNS (27 vrmiaywyol kot 19 ekmadevtikoi povoikng). Ta dedopéva avoldiOnkay e TEPYPAPIKT GTATIGTIKY.
To omoteAéopoto avédel&ay Sl10POPOTOMGCELS GTIC TPOKTIKEG TOV VO EDIKOTHTOV G GYEON WE TO Tpoyovdt. H
TAEOVOTNTO TOV VNTIOYOYOV YXPTCULOTOEL TO TPAyoudl Kupimg Yot WuXoy®mylKovug Kol OpPYOVMTIKOUG GKOTOULG,
dNAdvovTog mePlopiopévn avtonenoibnon ot povowkh Tpdén. HapdAinia, ol ekmaidevtikol LOVGIKNG eoTidlovV 6N
YPNOM TOL TPALYOLILOV Y10l TV AVATTUET TOV LOVGIKADV OEI0THTOV TV LaONTOV avayvepilovtag TapdAinia Ty ovaykn
EUTAOVTICUOV TOV TUAY®YIKOV Tovg yvocewv. H mapovsa Epguva mpaypoatoromdnke og £va mold pkpd deiypo
EKTOOEVTIKOV Y10 VO UTOPEGEL Vo TPOTEivel Eykvpa cuumepdopata. [ap’ dAa avtd, péca amd v avdivon Tev
dedopéVMV, dlOPAIVOVTAL KATOEG OPYIKES TAGELS Yot TN XPNON TOV TPAYoLdloh GTNV TPOGYOMKN MAKiK amd Tovg
EKTOLOEVTIKOVG T®V 000 EBIKOTNTOV, KAO®DG kot Ta oyeTcd onpeia, Tov Oa Expene vo do0el peyaAdTepn ELEACT KATA TIG
Booikéc omovdég Kot evOONTNPECIOKES ETLOPPDOCELS.

Biproypagikéc avapopéc
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[evtépn, E., Xhandva, E., MéAhov, K., @iunmnion, A., & Mapwvdtov, ©. (2022). Iipoypopo 6movdadv yia tyy mpocyoriki
exmaidevon — Aicopouévy exdoyn (2n éxdoon). lvatitovto Exnondevtikng IToAttikng.
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Howdayoyikég povoikéc opddes: H mepintmon g povsikomad oy oykng opadog
«HMayvidraropeg Tov Mopyov» g Madaywywukng Xyoing tov AIL.O.

Holv&évmy Zaiwvion, Ajuntpa Koviepn, Ilolbfios Avopovteos

H povowonadaymywr opdda «ITayyvididtopeg tov [THpyov» (T1tIT) eivar pio @ottn Tk opdda pe oTtdyo T SOV PYIKY,
KOAMTEYVIKT KO LLOVOIKT EKQPACT] TOV LEADV TNG KOL TNV TAPAy®YT| S100pacTIK@V eKONADGGE®Y. Ot dpacelg T opddag
TEPLAUPAVOLY KUPI®G TNV TPOETOUAGIO KOl TOPOVGINCT| TOPUCTACEDY HE HOVGIKOTOUOOYDYIKO KOl ELWYVXOTIKO
YOPOKTAPA Yo ToUdld KOl HOVOIKEG GLVOLALEG Yoo evidikee. H opdda 18pvbnke 1o 2014 oand diddokovteg Kot
portntég/tpleg g Hawbaywywmg Zyoing tov AILO. Xtovg IItll pmopel vo ocvppetdoysl omolodnmote PEAOG NG
Mowaymyikng ZyoAns. Agv VIIPYOLY TPOATUITOVUEV KPITHPLO LOVGIKOV YVAOCEMY Y10, T CLUUETOYN OTNV OUAOQL.
ApKeTd amd T LEAN TNG OULASAC dEV ETYOV TPONYOVUEVEG LOVGIKEG YVAOGELS Kal Epabay va mailovy povoikn Héso otV
opada. To péAn g umopodv va avoAldBovv Tokilovg poAovG, OTMG LLOVGIKOL GTNV OPYNOTPA, TPOYOLOIGTES/ TPIEG,
nbomotol, epYLYOTEC/TPLEG, OKNVOBETEGTPIEC, YOPOYPAPOL, EMUEANTEG TOV KEWEVAOV, 1 Kol CLUVOVAGUO POA®V.
Svppetéyouv otabepd otic efdopadiaieg GUVOVTNGCELS NG KOl otnv  apyn kabe ypovidg, amodéyovrat,
GUVOLOUOPPDOVOVTAS, £Va PacTKO TAAIGIO AELTOLPYIOG TG OUADAC, LE TN LOPPT GTUTTOL ECMTEPIKOV KAVOVIGLLOD.

H opdda axorovbel apyég Onmg givar 1 16OTYUN GUUUETOX] OA®V TOV HEADV GTNV TPOETOWAGIN, EMUEAELN KOL
TPAYLOTOTONOT T®V dPACEDV TNG, 1 EVOLVAU®OON TNG aichNoTg TOL «OVAKEWY, 1 VioyVon NG 16dTNTAG Kol TNG
OULVEPYOOIOG AVAESH GTA LEAT TNG, KOL 1] KOTG TO SUVOTOV TPOGUPULOYH TV OTOXMV TNG OTIS AVAYKES TMV EKACTOTE
UEADV TNG -0PYES TOL TOPATNPOVVTAL KL O OUAdES KOvoTikNG povotkng (Veblen et al., 2013+ Higgins, 2012). I'a mv
EKTOIOEVON TOV LEADV TNG XPTCLOTOLOVVTOL TPOKTIKEG GTVTNG LOVGIKNG dwackaiiog kot pabnong (Green, 2008).

YKOmOG TNG AVaKOIvmaoTg eival va TopovuclooTel ev cuvtopia 1 1etopio TG opddag Kot va avadetyBodv ta ctoryeia
eKEVOL TOL OTTOL0, GUUQMOVE LE TIG OTOYELS TOV UEAMV TNG, EMNPEACHV Kol EXNPEALOVV TNV TPOCOTIKY], LOVGIKY KOl
EMAYYEALLOTIKY] TOVG aVATTUEN KO GUVETEAEGAV GTN SLTPNOT| TNG GLVOYNG Kot Aettovpyiag Tng opddag HéypL oNuUepa,
TOPA TO YEYOVOS TOV GLYVAOV EVOAAIY®OV LEADV 0T cVatach e H €pguva etvar og e£€MEN Ko mpary partonoteital HEC®
EPOTNUOTOAOYIOV LE EPOTNGELG KAEIGTOV Kot avorytol Tumov. To epmtnuatodldyo otalOnke og Ola ta LEAN oL Eyouv
KOTA KOPOVG GUUUETAGYEL GTNV Opada, amd T onuovpyio e péypt onpepa. Ta dedopéva Bo avaivBovv Tocoticd Kot
TOLOTIKA, YPTCULOTOLDVTOG OVAAVGT] TEPLEXOUEVOU.

Biproypagikéc avapopéc

Green, L. (2008). Music, informal learning and the school: A new classroom pedagogy. Ashgate.

Higgins, L. (2012). Community music: In theory and in practice. Oxford University Press.

Veblen, K. K., Messenger, S. J., Silverman, M., & Elliott, D. J. (Eds.). (2013). Community music today. R&L Education.
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Kvpwxn 2 Nogpfpiov 2025
13:00-13:30: I6viog Akaonpia

2ovrovietis: K. Kepoooofitng

1
Me Loyiopod ko pe overpo

Acnuioov Aikazepivy, O@coowpos Iazpag, Ayyelos oviioTyg,
Ocazpixy Ouada tov Moveikod Lyolciov llcipaia

Ampihog tov 1826, 10 Tolopknpévo Mecoldyyt mvéet ta AoicOia. Ot amokapmpuévorl amd tnv TEiva Kot TIg KAKOLYIES TNG
oAUV G ToAlopKiog MecsoAoyyiteg £xovv @Tdcet ota dpd tovg. Kabdg kot ot teAevtaieg eAmidec yio fonbeia Exovv
xoBel, n pévn Aon mov tovg amopével givar 1 €€odog. OmMopévol pe to BAppog TG OmEATIGIOG EMLYEPOVY TO
akotopbmrto. Avdpeg, yuvaikeg Kot madld £PYOVTOL GVTILETOMOL WE €vav mavioyvpo €xBpd Kol ToV VIEPVIKOVV
Bvcialovrtag ™ {on Tovg yia va peivooy gledbepot. O Atoviciog Zormpdc omd v yertoviky Zakvvho mapakolovbel to
oAokaOTOHO Kot To anabavatilet pe v dbvoun g momtikng tov potidg. Ot «Edevbepor [lohopknpévory anotedodv
éva momtikd cvpPoro tng Bvuciog Yo Eva avdTEPO WAVIKO TNV (PO TOL Ol TEWPAGUOL TNG (UCTG TOL OVOYEVVATOL
GUUTAN POVOLV TO dPALLaL.

¥10 mMAaic10 TOV €0pTOoOD TNG 2516 Moptiov, 1 Beatpikn opdda T@v padntdv tov Movouobd Zyoigiov Iepaid
amotelovpevn and 91 pabntég pe v kabodnynon g vrevBuvng kabnyniplog Katepivag Aonpuidov snpiovpynoe pio
LOLGIKOOEATPIKN TAUPAGTUCT EUTVEVGUEVT 0O TO TToina ToL Aloviciov Zolwpov «EAevBepot [Tohopknpévor kot mv
OTOPIKT] CLPNYNCT TOV AYOVIOT Kol OIopvipovevpatoypdeov g EAAnvikng Emavactaong Nworaov Kacopodin. H
TOPAGTOCT GUVOVALEL SNULOVPYIKE TO TOUTIKO KEILEVO TOV ZOAMUOV, HEAOTOMUEVO 0O TOV LoV koovvOETn Tidvvn
Moprdmovro, He OPOUOTOTOMUEVEG OKIVEG Kol YOPELTIKG Paciopéva 6to ypovikd e €£6dov tov Kacopovin, e
oknvoBecia kat yopoypapieg g Katepivag Aonuidov. https://www.youtube.com/watch?v=IdEFmuRIBgo

H Ozazpixy oudoda tov Moveikod Zyolciov Ieipaia onpuovpynOnke o 2008 kou éxtote ovveyiCer v opaon ¢ kdbe ypovo
TapovoIalovias Hovaiko-Geatpikés TopaoTaoelS KoL OOUUETEYOVTAS o€ peotifal Movoikwv Zyoleiwv oe didpopo. uépy e ElAddag
(Eavln, Mvulpvy, Koaotopia). H dnuiovpyio twv mopootdoemy TpoyuoTomolEitol amod 1¢ OUGOES TV Uabnt@v oto mAaiolo twv
robnuarwv Movoiko obvolo opyavoypnoiog koi Movoiko odvolo elevlepng éxppaong. Hopalinla, po pitn opdda omoteleitor omo
T00¢ HOONTEG IOV GVUUETEYOVY TE TOMTIOTIKO TPOypoyo. ue v iota Oeuatikn. O1 pobntés twv pidv opuddwv cvvepyaloviai
TPOETOLUGLOVTAS TH HOVGIKN KO TO. YOPWOIOKG KOWULATIO THG TOPACTOCHS KATO. TV OIGPKELL TV UOONUATOV TV [OVOIKDY GOVOLW®Y,
eva 10 Béapo Ko o1 Yopoypapics dL0GoKOVTaL EKTOS a0KoD wpapiov kabe Kopiakn. Ztnv povoikobeotpixn wopdoroon twv « EAevle-
pawv Tlolioprnuévavy oopucteiyav 91 pobnrés. Eidikotepa, 20 pobntés frav n opynotpa, 20 pobntés n yopwdio xor 51 pobntég
amotéleaay v Oeatpiki) ouaoo wov acyoAnOnkay ue v dpouatomoinon Ty Keévay kai Tig yopoypapics. Ilopdiinie oro mhaioio g
opdong o1 uoldntés aoyo-Anbnkoy emions we Ty OQUIOVPYIO TV CKNVIKDV KAl THYV KOTOOKEDY TWV EVODUGTOV.

2
H ghinvikn mapadooioki] poveikn oty TprtofdOma ko dgvtepofadpia Tomkn ekmaidgvon.
Kolhtgyvikéc - ekmardgutikéc opaoseig g «Opynotpas Bromwve»
ota Movowka Xyoieia tng EALGdag ko tng Kvmpov

Tavvys Zapiog

Y10 mopov Pivieo mapovotaletat Eva pkpod detypa amd v eniokeyn g Opynotpag Bioldve tov Tunpatoc Movoikig
Emotung xou Téxvng (TMET) tov [Havemotnpiov Makedoviag oe 12 Movowd Zyoleio tng EAAGSag kot tng Kompov.
H «é0e emiokeym elye ddpkeia nepimov 120" Aemtd ko mepreddppave: o) ZuvavAia g Opynotpag, B) Zepwvapio-
ov{tnomn HeTaSD TV LEA®Y TNG KOt TOVG LaBNTEG Kot KafnynTéG TOV GYOAEIOV GYETIKA LLE TN GOV TNG TOPUSOCIOKTG
HoVGKNG otV TprtoPdlpia povoikn ekmaidevon, kot on oo TMET, kabhg kot {nmpata mov dntovratl Tov polov TV
0pYEVOV TNG OKOYEVELNG TOV PLOALOD GTIV EAANVIKT TOPASOGLOKT KOl AOTIKT AXTKT LOVGIKY, Kot Y) Movoikr| cOumpatn
g Opynotpog BioAdve pe éva povokd chvoro and Kabe Lovotkd GyoAeio.
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Bookog atoy0G TV £V AGY® dpAcemv givol 1 avadeEn vE®V OWE®MV Kol TPOTMOV EPUNVELNG KO EVOPYNOTPMOONG TNG
EMMVIKNG TOPUdOCIOKNG HOVGIKNG OO TOVG VEOUG GTOVIAGTEG TNG OTIS HEPEG HOG, OVOOEIKVOOVTASG TOPGAANAL TN
OUVEXEWL, TN HOLOIKN €EEMEN KOl TNV TOMTICHIKY OAANAGdpacn HeTa&d Tov dvo Poactkodv Pabpidov Hovstkng
exmaidevong, g devtepofdduiog kot g Tprrofdduiag. Mepartépw TPOCIOKADLUEVO OTOTELEGHO TOV dPACEDV Elval M)
avamTuéN £VOG dNELLOLPYIKOD SLAAGYOV HETALD TMOV EUTAEKOUEVOV QOPEMV KOl LEGO, BTTO TNV d1ASPOOT| KL T1 GLVEPYOCTO
TOVG va apoyBovV VEEG 106G KOl OYECELS OV TOPAYOVV TOMTIGUO, alcOnTIK) Kol Yyv®don, Kabde Kot 1 andtepn
TPOUY YN TNG TOADTOMTIGLUKOTNTOS (OG LEGO SIUAOYIKNG KAl CUVUAAAKTIKNG CUVOTAPENG. ATMTEPOS GTOYOG, GTO TANIGLO
pag opapatifovsog SImOMTIGUIKNG eKTaidevong eival vo TeBovv ot TpdTeg Pacelg dnpovpyiag evog diktdov debvav
EKTOOEVTIKAV POPEDV TOL TOAMTIGLOV, HECH TOL 0oiov Oa TpoPaAleTorl Kot Oo ETKOVAOVEITOL O EAAVIKOG LLOVGTKOG
TOMTIGHLOG KOl EKTOG TOV E0VIKDY TOL GLVOp®V. https://youtu.be/ecn91kBrMRg?si=1Se60G5eal SOXx Wx

H «Opyijorpa Brolicveyn onuiovpynOnke to 2018. Awotelel puo eixooimeviopely opynotpa tolotav eyyopowy TV QoITHT®Y TG
e10ikevons tov Proliod e karevOvvong Iopadooiaxic Movaikic tov TMET, amotelel uélog tov Epyaotnpiov [lomuikng avtod, ko
TPAYUOTOTOIEITAL 6T0 TACIO10 TOV TpoTTUYIaKOD HobhpoTos «Epyactipio todotdv epyopdwvy tov ouwvouov Tunuorog. Me non dvo
TPOCWTIKG, OIGKOYPOPIKG GAUTOVU OTHY TOPELQ THG, ootk emIiwEn TOV LLOVOIKOD GUVOAOD OTOTEAEL 1| TOPOVTLOCH PETEPTOPIOD, (WG ETTL
70 TAELOTOV, TG EAMVIKNG LoVOIKHG, TV Balkoaviwv ko thg evpvtepns Avarodikic Meooyeion, alAd kot véwv odyypovawv covhécewmv,
HEOQ a0 €V ONLUIOVPYIKO TPIOHO. EVOPYHOTPWONS KOI EPOPUOYNS TOAOIOTEPMV OAAG KOL TIO GUYYPOVIV EPUNVEVTIKMDV TEYVIKOV TWV
0oty eyyopowv. Ilpoxeitor yio wio. eVOALOKTIKY LOVOIKH TPOTAOH GUUTPOLNS TV TOCWTOV EYYOPOWV [E OTOXO THY OVAmTOEN
0100pacTIKOTHTAS KOl TH O10pKH eCEPEVLYVHON O1ADAWY UOVOIKNG ETIKOIVWVIAS HETaLD Tovg ue aplBovy avtoayediootiki oiabeon. Baoikog
otdyos ¢ Opynotpag eivai va tpopodoTiaEel TO TEJIO TEYVOYVWTIAS THS EPUIVELOS TV TOLOTMY EYYOPOWV EVE YEVEL LUE VEQ TTOLYELC. T,
omoia Qo ovpfdrovv oty avaderln e EKPPASTIKNG 1010TVTIAS THS «YADOCOCY THS OIKOYEVEIOS TOV PLoAI0D OTIC O1GPOPES AQIKES
rpopopikés mopodooels. H Opynotpa Bioliwve Eyel mpayuotomoinoel péypt onuepo. mepioootepes omo 40 gupavioels e mpofefAnuévong
XDOPOVS, OPKETES EK TV 0mOIWV Exovv emyopnynbel minpws omo to Ymovpyeio Ilolitiouod ko AOAntiouod. Kalliteyvikny emuéleio:
Tavvng Zopiog (emikovpog kaOnyntig Pioliod oto oudvouo tuiua,).

3
Xopwoio 6To oyoAeio, pe a.Qopun 1o project
«Centenary of Gerald Durrell» g Képkvpa kot Jersey UK

Xpiotiva Kallioapidov

Mia and T1g Pacikég TPocEYYIoELS TG LOVGIKNG EKTAIdEVOT £ival 1) Yopwdio. Me TpdTO HécO EKPPacNg TV avOpdTIvy
VN, T0 TOdLY 0oKOUV TIV aKOLGTIKN de&dtnta péca otnv opdda. Evtdg evog yopmdiokod Thaiciov peidvovtat to
TePOMPLO AVTAY®OVIGHOD PETOED TV HEADV TNG OUAdOC, EVioyDeTaL 1| aAANAEYYON, 1 EVOAPPLVOY KOl AVTOEKTIUNGT, M
aVTONENOION G, 1 GLUVEPYATIKOTNTA, 1) KOWT GTOY00EGI0 KAl 1] GUYKEVIPMOGT, LEGO OO TNV OVATTLEN TNG OTOUIKNG
neopyiog Kot Tov ogfacod T@v opimv.

Ot portntég g ewdikevong «Aedbvvon Toudwng, Zyohkng kot Neavikng Xopwdiog» tov TMXE tov loviov
Hoavemompiov eEookovv Tig dkég Tovg Oe€l0TNTEG MOV APOPOVV OTNV EmMKOWV®OVIN, TN YOPWOWKY OKON, TNV
TOIKIAOLLOPPIaL TNG PMYNONG, TN dlayeiptom TS avamvons, T pebBodoroyia tng yopwdiakng tpofac, ) BeatpikodtnTa, TV
gvouvaicnon, TV TOVIGTIKN - APLOVIKT GLVOSETD Kat, TEAOG, TNV KIVNGLOAOYIO (G LEGO LOPPOTOINGNG TOV NXOL TNG
xopwdiog.

H dwaokoria ota madid tov dwv nlkidv oto TéEpoed omv AyyAia kot otv Képrupa dtapopemdnke pe kovég
TOPAPETPOVG, dtapoporomBnke OUOC oG mpog To Péso dwaokariog (aifovoes [le KATAAANAN 0KOVOTIKY], TOAVUECA,
TAvo K.AT.), KaBdG KOl ©G TPOG TN CLUTEPIPOPE TOV HOBNTOV Kot TV THPNON KovOvev, KATL Tov eAavrke Wwitepa
gbKoro Yo TG ThEels Tov TEpoed.

Onwg éywve capég oty mepintmon tov TlEpoeh, dho kot mepiosodTepol pabntég mov PpicKoviol 6TO QACLO TOV
aLTICHOV N pe GAleg duvatdtnteg N advvapies, amoAapPfdvooy g HEAN TA OPEAN TNG OYOAMKNG Xopmdiag pHe TNV
TapoTpLVON Kol 6TNPIEN eite LeEA®V TNG YOp®OIaG, €iTe EKTOOEVLTAOV TAPAAANANG OTHPIENG, Ol OTOIOL GUHHETEYOVY OL
S0t 6TV Yopwdiakn TPoPaL.

Méca amd v Topovciaon Tov PIVEo ALTNG TNG EKTOBEVTIKNAG YOPOIKNG OpAoNS, YIVETAL ELEOVES OTL OGO
NAKIOKE Vo pitepa £pyovTat ot LaONTEG GE YVOPLLLN LLE T1 XOPMOLOKT TPAEEN, TOGO YPNYOPOTEPO TO OPEAT| TG ETEVEPYOVV
OTNV OVATTLEN TOV HOVCIKGV Kol Lafnclok®dv de£lotNTmv, eved Toutdypova To HEA] NG SopHopP@VOLY TOHTOVG
KOWVOVIKIG CUUTEPLPOPAS LLE YVALLOVO TV EVYEVELL, TN GLVERELY, TV TEW0PYio Kot TOV GOpT TPOGIIOPIGHO TOV OPimV.
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YKkOpog Avepnoessa. Movoikn kar Aoyotgyvia - Apopor tng Odracoog
(Movowo Xyohreio Ilepard)

Anréd Piwpadxn, Everabios Kovrovdos

To mapadociakd Hovsikd cbivoro «Apduotl g Odroccacy tov Movcwkod Zyoleiov Ilepaid, pe ™ cvppeTox g
Ouddag Xopov kot g Xopwdiag Bl tov oyokeiov, mapovcioacov o dobepotikn mapdotoacn pe 0épa: «Zkvpog
Avepodesca. Movoikr kot Aoyoteyvioy (MZII, Zafpato 29 Maptiov 2025). Eva ta&idt otn Zkopo pe facikods dEoveg
TO LOVAOIKO HOVGIKO PEMEPTOPLO TOV VNG00, GAAG Kol AOYOTEXVIKG KEUEVO KOl TOMUATO 0O TV ovBoAoyio NG
Kepaoiog Kapoin «Zkdpog Avepdessa. To vnol ot Aoyoteyvion.

Me 7031 Tov PLOVGIKOD GUVOAOV GTO POAO TOL OVOYVADGTH, NYOYPUPNONKAY AITOCTAGLOTO TtO ETIAEYUEVA KEILEVQ,
vToOnKaY pE EIKOVEG Kot Topovsldomray g Bivteo og Tpofoir. H 6hvdeon toug e mapadosiard Tpayoddie, Tov violov,
T omoia. oy TKaY, TPOyoudNOnKay 1 Kot YopedTNKOV and Tovg HoONTEG amotélese Tov Kopud g ekdniwong. H
TOPACTOCT EUTAOVTIOTNKE UE OPIGUEVES OKNVIKEG OPACELS, OALG Kot TN @LhoEevia 6TN kv 600 eEQUPETIKAV LLOVG KMV,
oL oKkvpLovoy Nikov Zkoeido (610 Bloii kot to Tpayodt) kot Tov Nikdro Ayyeldmoviov (610 AaoVT0), Tov Emaiéay
£vav oKUPLVO KaBIoTIKO GKOTO Kol GUVETPAENV LLE TO LOVGIKO GUVOAO GTO KAEIGLLO TNG dpAoNC.

H olOvleon OAov 1@V Tapomdveo EQepe TEMKA GTO TPOGKNVIO LOVGIKY, TPOyoddt, xopd, Tapddoon, evovuacia,
€IKOVEC, Aoyoteyvia, moinon Kot 16Topio, OAQ Yo TN ZKVPO, LE TAPOVIEG TN GLYYPUEEN Kol TOVG dVO KUAEGUEVOLG
pHovetkovs. 'Eva moMTioTikd aplépmpo 6To vnoi, pe ToAAEG EKPAVOELS S1BEUATIKOTNTAS.
https://www.youtube.com/watch?v=1E3FAMnLFvU

O1 APOMOI THY OAAAXXAY eivor mopodooiako ovoiko ovvolo tov Movaoikot Zyoiegiov leipaid. 1opvOnke to 2019, amapriletou
oamo poldntés odwv twv tadewv tov I'vuvaoiov kor tov Avkeiov kai epunvedel Pemeptoplo omo TG Qoraoaivés eEAMNVIKES HOVOIKES
rapadooeis. Kevipiog aovag tov pemepropiov tov n Garacoa, mnyn Eumvevons, kaboplotiko oToiyeio Tov TOTO UaS, 0ALG Kol oToLYEl0
OV KOTaKADLEL TO PETEPTOPIO, TO TPAYOVOLA. KA TH ONUOTIKI] TTOINOH.

APAXEIX:
To ovvolo «Apduor tne Oalacoagy eupoviletar oe ovvaviics ato ywpo tov Movoikod Zyoleiov [lepoid.:

®  EMIOKEMTETOL KOI TPAYUOTOTOLEL GOVADAIES e Ao Movaoika Zyoleio g yopag (Kopivbov, Kalouarog k.a)

o cupavileron ota mhaioio ekoniooewv 1 oovedpiov (EOviko Kévipo Epevvag @voikav Emotnuov «Anuoxpitogy, Méyapo
Movoikng Adnvav k.¢)

o éyal ovumpdéer pe deliotéyveg povotkots, omws: Xpnorog Totapovng (ovti), Zrépavog Aopumopaxng (kavoviki), Nikog @ilinmiong
(klapivo), Kdorag ®ilimmions (Aaodro), Acvkobéo Dihimmion (payodor), Nikog Zkagidas (Proli, tpayovdi), Nikolog
Ayyelomoviog (laodro), alia kor i gornuikn opynotpo. «Bioliwvey tov Tunuotoc Movoikns Emonjung kor Teyvig tov
Hovemornuiov Mokedoviag.

®  TPAYUOTOTOIEL OPAOELS EKTOLOEVTIKOD YOPOKTIPO. 0€ ONotika ayoleia (270 Anponid Eyoleio Iewpaid, 20 Anpotiko Zyoleio
Tozéyov, 110 Anuotixé Xyoieio Ilepoud)

o o10 elwrepiio exnpooannoe v EALdda o€ tpiebvi ayolikn exdniwon tny omoioa diopydvwae to Rainer-Maria-Rilke-Gymnasium
oto Movayo e 'epuoviog e Géuo « Evpownoaiky mopadooiakn povoikn kot yopocy, e ayoieio aro t I epuovio, tnv Ovyyapio.
kot v EMado (Erasmus+ 2024)

®  E&yel ovuuetdoyel og mpoypouuato. e-twinning (2024, 2025).
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H Olvprmio Ayoravod eivor Awdktop tov tunqpatog O.ILY. ko wruxovyog T.E.D.AA. (EK.ILA.), andépottog otovg Atetolg
Mertantoyuokng Empopewong Movouokwvntikng Aymyng Carl Orff (Zyod) Mopait), mruyodyog Appoviag, Kol TeAE0QOITog
YOpoDEPATEDTPLINL LIE TETPOETNG EKTOIOEVON OTI GLGTNLIKY GLHPBOLAELTIKY]. 'Exetl dnpoctevpéva apbpa o€ EMGTNUOVIKA TEPLOSIKAL,
GUVESPLOL KOt VOt HEAOG GTOVG GLYYPAPIKNS Opadag BifAiny Dvowkhg Aywyng Yo To Anpotikd ZyoAeio Kot GAA®YV GLAAOYIKAV EPYMV.
Amd 1o 1995 aoyoieitan pe TV eKTAIOEVON-EMUOPPWOT| EVNAIK®V 6 Bépato povokokvnTikng aywoyng Orff otnv EAAGda kot to
eEmtepo. Zpepa vanpetel wg E.E.I1. oto T.E.A.IL.H., E.K.ILA. "Eyel vanpetmoetl enti €ikoot ypovia, oty tpmtoPadiio ekmaidevon.
Eivaw avtimpécwnog otoug EAAGSag oto International Orff-Schulwerk Forum Salzburg.

H Evdotia Ayyeridov (et kon epyaletan otn Oecoorovikn pe tov lodvvn Ouovopov kot to 0o Tovg Todid, Odvecéa kot ApTepuc.
Mol kataoTpmvouy Yoo 6€ YapTaKLo oV Kapud eopd dev ta ydvovv. H Evdo&ia amopoitmoe and 1o Tunpo Moveikemv Zmovdmv
Tov Aptototeleiov [avemotnpiov Oecoalovikng, Eved TopakoAovOnee Kot Lobnpoto 6to T povctkohoyiog Tov Freie Universitét
o710 Bepohivo g I'eppoviag. To 2015 oAokANpmoE TIG HETORTUYIOKES TNG 6TOLOEG 0TI Emotpeg g Aymyng, Ewdwr| Exmaidevon
o1o [lavemomo Asvkwaiag, tng Kdnpov. And 10 2005 d18d0Kel HOLGIKT 6TV TP@TOPAEOLLe. eKTTaidevon Kot Exel ONUOCIEVGEL GE
eMnvikd ko d1efvn meprodikd. Xta evopEpovtd g mepthopfdvovtar ) poboroyia, 1 mayvidomoinon Kot 1 HOVCIKY| EKTAIOEVOT).

H Xpwortidve Adapomovirov eivar Ewdwod Exnmodevtikd Ilpocwnkd (E.E.JL) oto Tpnue Movowav Xmovddv tov EKITA kot
povoikodepomedTpa. movdace povotkn oto TME tov loviov [lavemiomiov amd 6mov £dafe kot Tov S1dakTopikod TG Titho Kot EAafe
petamtoyokod dimiopa (MA) ot povoikoBepaneio amd to Anglia Ruskin University, Cambridge, UK. Eivat Simhopotovyog mdvov.
"Exet exmondevtel oty yoyavoiutiky youxobepameio opddmv.

Katerina Adamopoulou (Ph.D) currently is a music teacher in a private school in Greece. She has a professional background, with 15
years of experience music education and piano pedagogy. Her primary research interests are music improvisation, vocal improvisation
and teaching practices through the Orff-Schulwerk. The last years she has presented research papers in music education conferences.
She holds a Master's degree in Music Management from Westminster University in London and has graduated from the Orff-
Schulwerk studies in Moraitis school of Athens. She has gained a Jazz Vocal diploma and holds a diploma in classical piano
performance from the National Conservatory of Athens.

H Mirov Akoeywovvoylov eivar enikovpn kabnyntpa Movowobepaneiog kot Zvpnepinnrikdv Movowdv IMpaktikdv oto I6vio
[avemoto. Zmovdooce pLovokobepameio 6 TPOTTVYLOKO KoL LeETATTUY0KO eninedo oto Michigan State University, HITA, kot oe
S10KTOpIKO Kot pETAOOOKTOPIKO eminedo oto Iovio Tavemomuo. T v tpetic 2023-2026 exmpoconel GLAAGYOLG
povowobeponeiog ™m¢g Evpdmng omv Iaykdopo Opoomovdion Movowobepaneiog ko givar ekmpoécomog g EAMGdag otnv
Evponaiky Xvvopoonovdion MovoikoBepaneiog. Eivar péhog mg emoTnUOVIKNG €MTPOTNG TOL TEPLodikov Movaikomardaywyikd,
HENOG TNG OLVTOKTIKNG opddag tov Approaches: Eva Aiemornuoviko Ilepiodio MovoikoOcparmeiog, GUVERLEANTPLO TG TNYNG
avowktig mpdcPaong Aetiko Movoikobeponeiog: Tomog Aiemotnuovikwy Zvvaviioewv, Kol pio and Tig dY0 TPOESPOLS TNG
Opyavetung Entrponrg tov 10°° AeBvoig Zuvedpiov g E.E.M.E.

H Zepiva Axkprforodrov givar amdporrn tov Tunqpatog Groroyicg tov Apiototereiov Tlavemompiov Oeocarovikng (2015-2019).
Tavtdypova, omovdole Khaowrn kKBdpa, kot Avotepo Oswpntikd kot mapakolovbovoe oepvapio Movowobepaneiog. To 2021
améKTnoe TTuyio Appoviag. ZUVENIGE TIG GMOLOES TNG OTN LOVOIKY, TAPUKOAOLOMVTOG TO peTamTuyokd Tpodypoppe «Movoikh
Exnaidevon og Tomikd kot Atoma [epidArovion Tov Tuqpatog Movowkdv Enovddmv tov EKITA (Oktdpprog 2022 — Maptiog 2025).
H emayyshpotucn g eumepio meptAapfBdvel T HOVGIKY €KTOISEVOT) KoL HOVGIKEG OPAGELS otV Tpit) NAkio, ™ SdackoAio
PUOLOYIK®V pobnudtov ot devtepoPddpa exmaidevon Kot T SdacKoAin LLOVGIKNG TPOTAOEING KOl LOVGLKOKIVITIKNG ay@yNG. Ta
£VOLOPEPOVTA TG £0TLALOVTOL OT LOVGIKT] GTNV KOWVOTITO KOl OTIG TUTTKES KO [T TUTIKEG LOPPEG pafnong.

H Mapia AleEavopov yevwiOnke oto Bovkovpéotl. Zmovdooce ot yevételpd g, ot Bovvn kar oy Komeyydyn, kovtd otov
aegipvnoto kabnynt J. Raasted, 6mov kot améktnoe tov titho Candidata philosophiae o 1996 otic EAAnvikéc Mecaimvikég Emovdég,
pe épeaoct ot Polovrivi povotkn. H didaktopikn g dwotpiPn odokdinpodnke oto [avemotmo g Koreyydyng (2000) kot apopd
v HaAaoypagio Bulovtiviig Movowmng. ‘Hrtav vadtpopog g Studienstiftung des Deutschen Volkes kot Tov [8popatog Alexander
von Humboldt. Az to 2002 diddoket didpopa padnpata Bulaviiviic Movong oto T.M.E. tov A.IL.G. Efuepa givat kabnyipio Kot
[podedpog tov mpoavapepBéviog Tunpotoc. Xvppeteiye oe mepimov 100 cuvédpia kot cuvéypaye 5 Pifhia kot mve omd 70 apbpo,
KEQAAOL 68 GLAAOYIKOVG TOpOVG kot Afppote Aeikav, emiong édmoe moAEG dloréEels Kot masterclasses oty EAAGSa kot oto
eEmtepod. Eivat péhog ETOTHOVIKOV KOl EKOOTIKOV EMTPOTMV S1AQopmV Teptodikdv kat tov Dectifdr Bulavtiviig Moveikig tov
Iooiov kot vaedbOvuvn g Opddog Toraoypapiog Bulavtiviig Movowng «Xpucoppripov» kot tov Zuvorov Kiaoikng Avatolikng
Movowkrg «Partipa» tov T.M.Z. tov A.IL.O., kabdg kot Tov T'vvatkeiov Bulavtivod Xopod «Ayio Avucio» g E.E.M.E. Exniong,
glvan Tpoedpog g Opddag Merétng «Movown g Xprotiavikng Avatolng» g International Musicological Society kot péAog g
€K00TIKNG opddag tov Monumenta Musicae Byzantinae kot tov meprodikod Series Musicologica Balcanica. T to €pyo g mfipe
Supopeg dwaxpicelg. BA. https:/repository.kallipos.gr/handle/11419/6487 ko https://www.auth.gr/video/25501

H Xpietiva Avayvoetomodrov ivol avarinpotpio kadnyntpo oto Tuipe Movoikdv Zrovdodv tov [Mavemompion AOnvéav kot
SevBdvipia tov Epyaotmpiov Movowkrg, I'vaolokdv Enetudv ko Kowomrag. ‘Exet s184&et ota navemotiua tov Edyffovpyov,
¢ Maokdfng, kabmg kot oto Queen’s Belfast og avtikeipeva oXeTIKG e T HOVOIKT] 0VAALOT), TNV VITOAOYIGTIKY] LOVGIKOAOYIM, TG
YVOOIOKEG EMOTAUES KOL TV TEXVNTH VONLOGHVT).

H’E)leva. Avopéov givar LovotkoAdyog , amopottr tov Tuqpatog Movowav Xmovdmv (Integrated Master) tov E.K.IT. A kot 518dktopog
tov Tunqpartog Enmwowveviog kaon MME tov E.K.I1.A oto Ogpaticd nedio: «ZTeveg S1ompocOmKES GYECELS, LOVGIKEG TPOTUNOELS Kot
HOVOIKES TPOAKTIKESY. Ot HETAMTUYIOKEG TNG OMOLOEG mpaypatomomnkay 610 medio ¢ povoikng avlpomoroyiag: «Movoikn,
KovAtovpa ko Emkowvwvia: AvBpomoroyikés kor Emkowmviaxég Ilpooeyyioelg g Movowne» (E.K.ILA) kot oto medio g
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dloiknong g ekmaidevong: «Movtéha Zyedoopod kot Avamtuéng Exmadevtikov Movadwv: Awayeipton kot A&oAdynon
Exnadevtikddyv Movadwvy» (TE.ILA.E.Z. ITavemotiuo Aryoiov). Etvat SmAmporovyog mdvou Kot ITuytovyos ovaTépmV OempnTikdv
™¢ povoikng. Epydletan oty ekmaidevon wg Zoppovrog Exnaidevong Movoikig pe dSidoktiky eumelpio o€ oyoleio g A/Opog ko
B/0og Exraidevong, kabng kot og [potvra-Tleipopaticd Xyoleio.

H Edn Avoprdtn eivor ekmondentikodg Lovoikig ta tehevtaio 18 cvvantd ém. Etvorl mruyiodyog tov Tunpatog Moveik®v Zrovdov
tov E.K.IT.A., 6100 0AOKANPp®GE KoL TIG HETATTUYLOKEG TNG 6Tovdés ot Moveikn Exmaidevon og Tomicd ko Atvmo [epipdiiovo.
Eivar Yroymoew Awddktop Moveikig [awdaywyikng oto Tpqpa Moveik®v Zrovddv tov E.K.ILA. ‘Exet ntvyio avotepwv Osmpnticav
(Appoviag, Avtiotiéng kot Bulavtiviig Movotkng). ZoppETEYEL HE AVAKOWVOGEI; 68 cuvédpla otnv EAAGSa kot 10 e&mtepiko.
[Ipdéceatec avakowvmoelg g NTov oto Iloykoco Zovédpio g ISME 2024 ot dwiovdia kot 6to MISTEC oty EcBovia. Eival
pérog g E.E.M.E. xou g International Society for Music Education (ISME). Eivat cuyypagéag tpiov tadikmv BipAiov éva ek tov
omoi®V, apPOpPd GTN LOLGIKT.

O oM Prog Avépovteog (Ph.D.) givan povoikonaidaymyos-epevvec. ‘Exet dnpocievoet epyacieg o eAAnvid Kot S1e0vi neplodikd,
0o Pifhia, ko givar cu-cuyypapéag Tov SWakTikdv makétmv g B’ kat I yopvaciov. Exet dwdger oty ewdwk, A/Babua kon
B/Babpa exnaidevon, oto Tunpa Movowmg Emotung kot Téxvng (Tlavemompio Makedoviag) kot oto Tunpo IIposyoiknic Aymyng
(ATEI®). Epydaleton g pérog E.E.II. Movowmg Mawbayoywng oto Hawaywywd Tuqpa Anpotikng Exmaidevong (A.I1.6.). Eivau
1WpuTKd pérog g EAAnvicnc Evaong yo ™ Movowkn Exnaidevon (E.E.M.E.) dmov Sietéhece mpodedpoc, avtmpdedpog Kkat, and to
2007, Enitypog Ipdedpog. Aetérece péhog tov AX g Aebvovg Evmong vy ™ Movowr| Exnaidevon (ISME) kot IIpoedpog g
Opyavatumg Entrpomnrig tov 30o0v [Maykdopiov Zvvedpiov .

O Zoxpatng Avlng yevviiinke oty Képrupa to 1952. Znoddace tpounéta ot @. E. «Mavtlopoc» kot oto EAAnvikd Qdeio. v
EMGda £xet mapet LEPOG OTIG GNUOVTIKOTEPES LOVGIKEG EKONAMDGELS amtd To 1975 péypt onpepa dAAGL Kot GE TOAAES MYOYPAPTOELG YioL
diokovg, yio mv EAAnvic Poadopovia kot Tniedpaon. Exet moifel pe ovykpotnpote HOLCIKNG S®UATION OTIG TEPIGSOTEPES
Evponaikés xdpeg Kot og apketés extog Evpdnng kot og cohiot pe morlég opynotpes otnv EALGda kot oto e&mtepcd. Ympée otevog
cuvepydtng tov Méavov Xoat(iddkt eni €ucocoeTion KOl GUUUETEIXE GE OAEC TIG CLVOLAIEG KOl MYOYPUPNOES Epymv Tov. Ymhp&e
KOpLQaiog Lovctkog oty opynotpa g EBvikng Avpunic Zknwng (1975-1990), omv Kpatiky Opynotpa Abnvov (1980-1991), oty
Efvikn Zopepoviki Opynotpa mg E.P.T (1976-2003), omv Opynotpa tev Xpoudtov. I6putikd pHEAOG TOL GUYKPOTHHOTOS LOVGIKNG
dopatiov «N. Mavtlapog» kat tov koviviétov Xaikvov I[Tvevotdv MELOS BRASS. And 1o 2003 £mg to 2009 ftav ovaminpmtg
kabnyntig oto Tunua Movoikdv Erovddv tov loviov [avemiomiov, evd orjuepa givar entokéntng kabnyntig. Amd Tov Abyovsto
Tov 2013 givor Apytpovotkog & Kailiteyvikog Atevbuvtig ot @idoppovikr Etatpeio «Mdavtlopogy.

O Nkérog Apyvpov givar didaktopikog eortntig oto Mary Immaculate College oTig emoTipeg g aymyng vrd v enonteio mc Ap.
Maoaypioag BapPapiyov. Amopoitnoe e Stakpicels omd To HETOMTUYKO HOVGIKNG Tadaymykng tov Evponaikov IMavemotnpiov
Kbmpov (M. Mus. Movowkr| [Hadaymywkr) — Summa Cum Laude), to mtoyio povowcrg Evponaikod avemompiov Kompov (B. Mus
— Summa Cum Laude) kot to EAAnviké @deio oty ektédeon KiBdpag kot avidtepov Deopntikdv, pe Babud «piota mopyneeiy. And
102017, d1ddokel o€ @d&ia, LoBUOTO HOVIEPVOG KIBAPOAS, POVITIKNG KOt AEKTPIKOV UTAGOL Kot povatkng Bempiog. To 2022 Eekivnoe
T cvvepyoaoio tov pe to Evponaiké [averiompo Kompov, 6mov cuvtovilel tov povowkd dpiro. Eniong, eivat e€mtepikdg cuvepydmg
oto Ivetirovto Woyobepaneiog Enayyeipoatikng kot [Ipocwmikng Avamtoéng (L. W.E.IL.A), 6mov enttedel povoikés SpAacelg o€ KAToKies
vrootnplopevng SwPimong mov @ulo&evodv  dtopa pe avomnpio. Eivar evepyd pélog tov opyavicpobd Youth Peace
Ambassadors Network (YPAN) kot €xet coppetdoyet o€ mowida cuvédpla oty Evpodmn péoo tov mpoypappdtov Erasmus + wov
apOopovV CNTHHOTO LOVGIKNG, LOVGIKNG TALd0yMYIKIG KOl YUXOAOYIOS.

H Aéomowo. Aproteidov eivar apiotovyog andgotrn tov Hodaywywod Tunpatog Ewiig Ayoyng tov [avemiomuiov Oecoaliog,
pormtpla Tov ILM.E. «Movown Taudaywywkn oto Zyokeio kot oy Kowomro» tov loviov [avemompiov. To 2020 éhafe mrvyio
mavov pe Pabpd «Apwota Hopyneed» kot Emavo de&roteyviog. Amd 1o 2018 epydletor oG eKTOIdELTIKOG EOIKNG Ay®wYN g ot dnpdoLo
ekmaidevon kot and 1o 2020 og kabnymplo mdvov oe mdgio Tov Boiov. Akdpa, g evepyd péEog tov Movcik®v Zuvor®v Tov
Havemompiov Oeccaliog, amd o 2014 £mg onpepa, £xel AAPeL coppetoyn o€ TANB0G GLVOVADY, HOVCIKODEATPIKAOV TAPAUCTACEDY,
NYOYPOPNGEDY KAHADG KOl LLOVGIKOTOLO0YOYIK®DV SPACEMV GE GUVEPYUGIO LLE POPEIG TTOL VTTOSTNPILOVY EVAAMTEG KOWVOVIKES OUADES.
Amd 10 2015 ocvppetéyel oty mpogToacio kot deEoymyn tov povcikod “Oeotfdd Idov” tov Iavemompiov eocokiag. Ta
EPEVVITIKG KOL ETOLYYEALOTIKG EVOLAPEPOVTA TNG EMKEVIPDVOVIOL GE GUYYPOVES TUSAYDYIKEG TTPOCEYYIGELS, GE LLOVGLKOTOLO Y OYIK,
TPOYPALLATO TOLOUDY GYOMKNG Kot €PN PIKNG NAKING 0AAG Kol GE KOWOTIKES LOVOIKES SPAGELS.

Irem Avgin is a PhD candidate in the Music Education Department at Bursa Uludag University, Tiirkiye, where she also completed
her Bachelor’s and Master’s degrees. Her research focuses on comparative music education approaches and the integration of
technology in pedagogy. She has presented at international conferences, including the Annual Batumi Conference (Georgia, 2023 ) and
the 8" Innovation Congress (Azerbaijan, 2024). As an Erasmus scholar, she studied at the Conservatorio di Lorenzo Perosi in Italy. In
2024, she received the “Young Researcher Award” for her Master’s achievements. Her publications include studies on the Carabo-
Cone and Kodaly methods and their applications in education.

O Avrovng BepBépng yevviOnke omv Adfva kot peydimoe ot Mutiinvn. Xnovdace Movaoikoroyia kot Movoikn Hodaywykn oo
Apiototéheto Tlavemomipio @eccarovikng, koar Kowaovioroyia oto IMavemotmo Atyaiov. Eivon kdtoyog Master ot Xopwdiakm
Exraidevon kot ) Atevbvvon Xopwdiag amnd to Roehampton University tov Aovdivov kat to Lynchburg College twv HITA avtictoty,
evd tov Iovvio Tov 2017 ohokApmaoe ™ ddaktoptky Tov dratpiPn oto Tpnpa Movowdv Zrovdmv AIIO. Extdg and ) yopmdioxm
Hovotkn €xet acyoAnOel pe v ektédeon Kot d1dackaiio Tov cavtovptov. Tnv mepiodo 2009-2018 epydobnke ota Movowd ZyoAeio
Xiov kot Mutiqvng eved omd to 2018 diddoket oto Tunqpa Movoikav Xnovdav Tov [avemompiov loavvivov.
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H Mapiéen Bratdaxn eivon vimaywyog (amégortog [avemompiov [atpadv), mruyiodyog mdvov kot amdpottog Tov Tpietovg Kvkiov
2movddv Movokokivntikig Aywyng Carl Orff. ‘Eyer d10d&er povown og vima, moudid, senfovg ko eviikes. Epydletor og
EKTOdELTIKOG TNV TPpOTOPAadua ekmaidevon kot oe wdgio. Etvon petomruyiokn eortntpia tov [LM.E. «Moveikn TTodaywykn oto
Yyohieio ko oty Kowodtntay tov loviov [avemotmpiov.

H Nikn Bloyéxn sivor andéeortn tov Tunqpoatog Movoikav Zrovdmv tov loviov [Mavemotnpiov kot teheiwoe v kotevbovon
Movoikov Emoemuov (Movown TTowdaymykn kot Poxoroyio g Movcikng). Avth ) oty ivol PETOTTUYIOKT (POLTHTPLO GTO
Tuqpo Movowrg Toudaymywng tov loviov IMoavemotnpiov oty kotedbuvon «Movoikny moday®ylk oto XyOAeio Kot TV
Kowomray.

Mercé Bosch Sanfélix is a doctorate with international mention by the Universitat de Vic — Universitat de Catalunya (Spain) in the
field of inclusion and educational innovation. Currently, she is a teaching and research associate at the Hochschule fiir Musik in
Trossingen (Germany). Among her areas of interest in music educational research are inclusion, participation and accessibility,
intersectional studies, and the transformation of social areas in learning processes. She has participated in international conferences
and has published articles and book chapters in Spanish, German and English. She is currently pursuing her postdoctoral studies on the
topic of transnational musical identities.

HOMlya TavvaxomoOrov eivor amndpottog tov IModoywywov Tunpotog Ewdwkng Ayoyng tov Ilavemompiov Ogocoliog pe
petamtoyokod titho ot Emormpeg g Ayoyng - Ewdum Exnaidevon tov [Mavemotmpiov Asvkocioc. Katéyel motomoinomn etotog
EMUOPPOONG OTOV TOPEN TNG GXOMKNG Yuyoroyiag amd to [Mavemotipo Aryaiov. Ta televtaia gikoot xpdvia epydletatl oTov KAASO
¢ EWuamg Ayoyng 1600 o€ tpuipota £viaéng, 0co kot oe Ewdwd oyoheia.

Christina Charalambidou is a distinguished music educator with significant contributions to music education both in Cyprus and
internationally. In 2024, she completed her PhD in Music Education at the European University Cyprus, focusing her research on
Teaching Strategies for Music through Collaborative Informal Learning Practices. Her academic foundation lies in New York City,
where she earned her Master’s in Music and Music Education from Teachers College, Columbia University, in 2008, and her Bachelor’s
in Music from the Aaron Copland School of Music, Queens College, CUNY, in 2005. Christina also holds numerous certifications in
music teaching, including the IB Certificate in Music and the MIMA Certificate in Music Teaching, which demonstrate her extensive
and ongoing education in the field. She has developed a robust research profile with interests in teacher education in music, early
childhood music education, and creative practices in music teaching. Her significant articles and presentations at international
conferences promote innovative approaches to using music to enhance learning and creativity in children. Christina has worked as a
music educator in various institutions in New York and Cyprus, where she developed curricula and supervised student-teachers during
their final teaching practicums, significantly contributing to their professional development. Her professional experience includes
teaching at institutions such as the European University Cyprus, the University of Cyprus, and the University of Nicosia, where she
led courses on music in early childhood and primary education and the development of creativity through music. In addition to her
academic career, Christina is the founder and director of the "Baby Maestro Cyprus" program, an innovative music program for infants
and young children, which has been highly successful in Cyprus since 2011.

Thomas De Baets is Professor of Music Education at LUCA School of Arts and KU Leuven, in Belgium. He leads the Music Education
research cluster at the Associated Faculty of the Arts. He served as President of the European Association for Music in Schools (EAS)
from 2019 to 2021. He currently chairs the ‘Learning Outcomes for Music Teacher Education’ working group, as part of the TEAM
project. Thomas De Baets is a member of the editorial boards of international refereed journals, and honorary member of the EAS.
Thomas feels at home in Greece because of his Greek in-laws.

O Kdotog Anuntpiov eivor mrvyovyog tov Hadaywywod Tunpoatog Anpotikig Exnaidevong tov IMavemotpiov Ioavvivav,
KGtoyog petomtoytokod omd to Iovio Tlavemotiuo kot vroyneog dwddktopog tov IModaywywod Tuquatog Nnmayoydv tov
Havemomuiov Ioavvivav. Xnovdace vipapg omv EAddo kot otig HITA, gortdvtag oto Musicians Institute (Los Angeles) kot
o610 Drummers Collective (Néa Yopkn). Katd to akadnuaikd €tog 2016-2017 ékave mpoktikhy doknomn yo éve eEGunvo péco
ERASMUS o10 Music Academy International oto Nancy otovg I'adriag. 'Exet cuvepyaotel pe kodtéyveg énwg ot Joe Lynn Turner,
Kip Winger, Ron Thal, ITdvog Movlovpdxng, Fuzzy Nerds, Xmdpog I'poppévoc kot Anuntpng Yoeovtis Amd to 2013 eivon
KoATEY VKOG SrevBuveig Tov Zoyypovov Qdgiov loavvivev. Exet mhovoia diokoypa@ikn Tapovacio kot Sidaktikh epmepio og EAAGSa
Kot EOTEPIKO.

H Zo Awevocsiov givor kabnyntpie Movoikig Mawbayoywng oto Tuipa Moveikédv rnovddv tov loviov IMavemotnpiov. Eivat
SevBdvipia tov Tlpoypdppatog Metomtvyokdv Enovddv «Movoiwkr Tadaywyikr 610 oyoleio Kot oTNV KowoTNTOLY, Kol
GLVTOVIGTPLO. TOAMMV dpAcemV HOVGIKNG otV Kowotto. Eivar cuvdieubovipio couviaéng tov meplodikod Movoikomardoywyika,
oLvyypaeéag tov Priiov Adidaxuky orovg Movoikng: Amowels, mpooeyyiceis, mpoortikés (Kddlmog, 2025), cuv-cuyypagEéag TpLodv
A oV BiAiov, Kot ETUEANTPLO. GVAAOYIK®OV TOH®V Kol 000 Amobetnpinv povsikonoidaymykol tepieyopévon (Evtépan — Phpiaro
Movoiko AvBoloyio, Tpayovdawvias ElMnvika ue to tpayovdia tng Moapilos Kwy). Eivar péhog g Emtpomg yio m Movoikn
Exnaidevon omv Ilpooyohky Hikioo (ECME) g Aebvodc ‘Evoong yio ™ Movown Exnaidevon (ISME) (2022-2028), kot
avtimpdedpoc ¢ EBvikng Emtponng EAAGSac oto Aebvég Zupfoviio yua tig [apaddoeig g Movoikng kot Tov Xopo® (International
Council for Traditions of Music and Dance, ICTMD Greece, am6 t0 2022).

H Kovotavriva Aoydavn eivor avarinpotpa kabnyntpa oto Tpunpoa Emempov [pooyoikng Aywyng kot Exraidevong (TEITAE),
ATIO. Eyet 1da&et ent oe1pd €TMV GE TPOTTUYLOKE KO LETATTUYLOKE TPOYPALLHATO GE TOVETIGTI L0 ECOTEPIKOV Kot EEMTEPIKOV OTMG
Havemomuo Aryaiov, Mavemotuo Agvkwciog Kompov, Tlovemotuo Luneburg Teppaviag kot Haveriomo Exeter AyyAiog.
Xmovdace Wmoywyog oto Houwaywywod Tuque Nnmayoyov, EKITA kot égel mruyio [Tidvov amd to Ipdtumo [epapaticd Qdeio
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Adnvov. Eivon ddaxtopog [Mavemotnpiov Exeter Ayyiiog kot €yetl petantoyokd ot Movown Hadaywyikn, [Tavemompio Reading
AyyMoag. Exet epyacOet g vnmorymydg kot povsikomaidaywyos ot dnpocta Kot 11 Tiky ekmaidevon. Eivar cuyypagéog tov Bifiion
Movowxn oy mpooyolikn oywyn: Alnlemiopoon moudiod-mardoywyod (exd. Gutenberg) evd apbpoypapel ce debvi Kot eEAAVIKA
neplodkd. To epeuvnTiKd eVOL0QPEPOVTO KOl 1] SLO0CKAAID TG EMIKEVTPMVOVTOL GTIV GVIYVEVGT HLOG TOUSOYOYIKNAG TOV S0GKAAOL TTOVL
&vOapPYVEL T LOLGIKT SNUIOVPYIKOTNTO TV TOUSUDV GTNV TAEN HECH dPACTNPLOTHTOV GOVOESG Kol AVTOGYESIOGLLOD.

Peter Douskalis is a highly accomplished Music and Fine Arts Instructor, Visiting Lecturer, and Production Director with over 13
years of experience. Recognized for outstanding contributions to Broadway and Off-Broadway productions, including a Grammy
nomination in Musical Theatre. A dynamic educator and skilled musician, dedicated to enhancing the academic experience for all
students. Combines real-world knowledge with a structured and scalable music curriculum program. Develops innovative strategies to
push students beyond their boundaries through original compositions and improvisations. Demonstrates adaptive leadership, fostering
a collaborative and inclusive work environment. Ensures alignment with industry standards in music theory and maintains academic
integrity.

O Mnvég Eppavounh eivar amogottog Tov Tunqpoatog Madnpotikedv tov [avemompiov Kprimg, katéxet mrvyio mdvov kot avotepmv
Oe@PNTIK®V TNG LLOVGIKTG, EVA OAOKANPMGE LETATTUYLOKEG 6mOLOES 6T Movoikr| [Tawaywywkn oto tunpa Movsikdv Zmovddv Tov
Toviov [Mavemotmpuiov, 6mov eival TALov VoYM ELog dddaKTmp. Ta peuvnTIKAE TOL EVILOEEPOVTA EKTEIVOVTAL OO TN PN OT COYYPOVNG
YNOKNG Kot SadpacTikng TeXVOLOYLoG TOL X0V OTO TANICLA TNG KAAALEPYELNG TNG OKOVCUOTIKNG EUTELPIOC, LEXPL TOV YOPLKO 1YO
KOl TV ETPPOT| TOV GTI) GLUVOLGHNLLATIKT KOTAGTAGT) TOV 0KPOOTH. ApaoTnplomoteitat LeTaEd NyMTIKNG TEYYNG Kat EPEVVOS [E OKOTO
N MULOVPYIKT KoL KOWVOVIKE OQEALUT GUVOTOPER TOVG.

H Mapiavva (Mapravin) Epkékoyhov ivar povoikomaidoywyos, Simhmpoatovyos kpovotds (Kpatikd Qdsio @eccarovikng, 2019),
poéotpog TG Mmavtag Apdpov Kot dackdAo v Tunudtov tov Kpovotdépovov, kabdg kot Ppepovnmiakdv otabudv kot
wmayoyeiov. ‘Exet omovddcet appikavikd Kpovotd e dackdAovg omms ot Agutépng I'pnyopiov, Avidvng ITamadomovroc, Harouna
Dembele, Dino Chinopoulos, Mare Sanogo kot Famoudou Konate, evéd £yl mapakorovdicel cepvapilo agpikavikod xopol Kot
avtooyediacpov. And 1o 2012, to povowd gpyactipt Kpovotdopwvo, mov eunepiéyetl mokileg ekmadevtikésg Spdoets, kafmg kot T
dpdon g Mmdvto Apdpov, tekei vitd ) devbvven ™.

H Evgpocivn (Ppécw) EvBvpiov sivar amdportn tov Iowdaywywov Tuqpatog tov [avemotnpiov Moatpodv. Katéyetl petomtoyioxd
Simhmpa ot Movowobeparneio and To Anglia Ruskin University oto Cambridge kot avt ) oty givol vroynetlo didaktopioca
oto Tunqpa Movoikdv Zmovddv, oto Iovio [lavemompo. Eekivnoe va gpydletor 6to Aovdivo Yo Tave omd TEVTE YPOvia GE E181KA
oxoAgin G €101KN Todayyos Kot povctkobepamentpia. ‘Exet eumepio pe modd kot epnPovug pe vevpoovamntuElokég doTapoyés Kot
dropo pe mpoPAanpato Adyov kot opthiog. Xnpepa, epydletol @g LovctkoBepamenTPIOL Kot E01KY Today®yds, oTov SNUOGLo TOHEN MG
AVOTANPAOTPLO, KOl OTOV IIOTIKO TOPEN GE GUVEPYOTIO LE APKETE KEVIPO 0TV ABnva.

H Zropdovia EvBupiov sivar diddktmp tov tpipatog Movowav Zmovddv tov loviov IMavemiompiov, 6mov kot oAOKANPOOE TIG
Baowég g omovdéc. Epyaletat wg Xoppoviog Exnaidevong Movaukng. Eivat amd@ottog Tov HeTamtuyokod TUNHLOTOG «ZToVdES 6TV
Exnaidevon» tov EAAnvikod Avowktod Havemompiov e eidikevon oty Exnaidevon Evniikov. ‘Exet nopovcidcet ) dovield g o
TOAMG cLVESPLY KO ExEL SNUOGIEVGEL GE TPOAKTIKA GLUVEIPLMV Kot TEPLOdKE e KpLtég Tar epeuviTIKG TG EVALOQEPOVTA KIVOOVTOL GTOV
xopo g Movokng [Tadaymyug, ewdikdtepa Ot apopd ot Movoik) Ayoyn oty IIpooyoikn kot [Ipdt oyolikn niwio, otov
xopo g Movowkrg Exmaidevong Evniikav kat tg Axovotikng Ouoloyiog

O Iloavvng Evetafiémovirog sivar dddxtmp otig Téyves kot kdtoyog 600 petamtoyokov titAov (Kiaown kibdpa kat [Taid Movoikr)
and 1o EhedBepo Iavemompo/Bootukd KoveepPatdpio tov Bpuv&eldv. Imovdace khaotk) kiBdpa oto Tunpo Movotkng
Emomung kot Téxvng tov Tavemomuiov Makedoviag, oto Kpatikd Qdeio Oeccarovikng, 6to Anpotikd Qdegio kot oto Movoikd
Yyohleio Apdpag. Adokaroi tov vanpéav ot mepipnpot kibopotéc Eleva Tlamavdpéov, ®dvog Mntoakag, Avirydvn T'wdvn, Oscar
Ghiglia, Carles Trepat kot o1 Aaovtioteg Xavier Diaz-Latorre, Nicolas Achten kot Dirk De Hertogh. Epydotke peta&d dAlov og
BonB6g k1Bapag kot Epevvag oto Bacihkd KovoepPatopio Bpuéerddv and o 2014-2021, oto Anpotikd Qdeio g Mmpul kot 6to
Ionavikd Ivetitovto OepPavies. ‘Exet ddoet pecttd kot StaAdégerg og ydpeg onwg lonavia, Itadio, Békyo, OAlavdia, Avotpia, AyyAia,
Avotparia, Xovik-Kovyk kabog kot otnv EAAGda, evd apbpa tov Eyovv ekdobel og d1e0viy meprodiid. To 2019 kukhopdpnoe tov TpdTo
TOL TPOCMTIKO JIGKO LLE EPYQL TOV IOTAVIKOV HOVTEPVIGHOD pe T Bekywm etanpeia Passacaille records. And to 2022 d1800kel KAOGIKT
Kdpa kot povotky dopatiov oto Tunpe Movowdv Znovddv tov [averiompiov Imavvivav.

O Nikog Evgpapidng amopoitoe and to Turua Moveoikig Entomung kot Téxvng tov [avemiompiov Makedoviag o 2017 kot omd
o Metamtuyoxd [Tpdypappo «Tormwn Iotopion tov Anuokpireiov [avemoruiov @pdkng to 2025. Katéyet mroyio Appoviag (2011)
kot TTapadooiaxod Khopivov (2024). Amotelel paéotpo kot evopynotpot tov cuvolov «Eppéieia» (2016), pe 1o omoio €xet
TPOLY LLOTOTIOUGEL GUVAALES KOl S10KOYPAPIKES SOVAEIES. ABAoKEL KAapivo, BempnTikd HLoVGIKNG Kot chVola 6E MOl Kot ot dnpdoLo
ekmaidevon. ‘Exel dnpocievecet dpHpo otov cuiroyucd topo «Epgpuin Bio — Bia kotd tov yovaikdv» (2021). TTapdiinia, aoyoreitot
He TV noAnyio Kot T HOLoIKT| enesepyacia, xpnoonoidvTag Tpoypdupate 6nmg to Cubase.

Benjamin Hecht is working at the Rostock University for Music and Drama in the field of digital education. He focuses on the areas
of videos in different scenarios of music education, Al in the context of music education and teacher training, using digital tools for
asynchronous teaching methods and digital music making.

Alexandra Galani is a Senior Teaching Fellow in Greek as a foreign language in the Department of Primary Education at the University
of Ioannina (Greece). Her main research interests are in morphology and its interfaces, as well as in foreign language teaching and
learning.

126 100 AeBvég Zuvédpro g E.E.ML.E. — https://apps.eeme.gr


https://apps.eeme.gr/

BIOTPA®IKA EIXHI'HTQN

O I'iavwng Zapiag dpactnpronoteitor g PloMotig €00 Kot TPELG SEKOETIEG GTOV YDPO NG EAANVIKIG LOVGIKNG, EV® TAPAAAN AL
ooyoheitol pe TV €upvTEPN HOLOWKY TV Bokkoaviov kol tov  ovtooyediacpd. Eifvar 18putid péAOg TV HOLOIKGV
oynubrtov: Peunétiko Tpio, tov chyypovov kovaptétov eyxdpdmv Frog String Quartet ko g Opynotpag Bioldve TMET. Eniong,
glvat emikovpog kabnynmg frolov oty katevBuveon mTapadocloKNG LOVGIKTG ToV TN patog Movokng Emompng kot Téxvng (TMET)
tov [lavemotiov Moxedoviag. H didaxtopikn tov dotpiy «H Awamoikihon omv EAnviky Tapadociokn Biolotuey Téyxvn»
ekdoOnke amd 11 Exddoeic Oppéag (2013) kot gpevvntikd tov apbHpa £xouv INUOGIEVTEL GE GYETIKA LOVGIKA TEPLOJKA KoL GANEG
EMOTNUOVIKEG EKOOGELG.

H Mopia Zopkéado eivor vmoynolo ddaktopisea tov loviov Ilovemotuiov otov topéa g Movowng Maboywywrg. Exet
onovddoel Movoikr| Extédeon oto [Mavemompio tov Leeds kot givar k4tox0g TPIOV HETATTUYIOKOV SITAOUATOV pE E101KEVGT O
Movowny omv Kowomra, t Movowr Hoadayoywn kot v Ewwm kor Eviaio Exroidevon. Amo 1o 2009 éwg 1o 2011 vanpée
votpoog Tov Iavemompiov e Néag Yopkng (NYU) and 6mov ko dafe edikdmto ot povoikomadayoyikn pébodo Kodaly.
"Exer moiverr] ddaktikn meipo 1060 oty EALGSe 600 kol T0 e€mTepid, evad £yl mapakorovOncel TAN00G ETPUOPOMCEDY KoL
cepvopioV EMEVe o BELOTO LOVGIKNG TS0y MY KT KOl SIOTOATICUIKNG EKTOIOEVLOTC, TOUELS O OOIOL ATOTEAOVV TOL TPOCMTLKE TNG
EPEVVITIKA EVOLOPEPOVTOL.

H Maopia Zayaprddov eivar Proloviotpia, povckomatdoyoyos kot vroynew dwaktopag tov Tuipatog Movowng Emotung kot
Téxvng tov Iavemompiov Makedoviag. Ot petomtuylokés g onovdég ot Movowr Exknaidevon oto Northwestern University
(HITA) ko 1 moAvetng Sdaktiky epumetpia otn dnpocta ekmaidevon — npmtoPfddpia, devtepoPadiia kat tprroPfddpo — omotelovv Ta
Oepéha g mouday@ywng g mopeiag. H ddaokaiio g yapoaktmpiletar and v appoviky cOlevén e HOVGIKNG Le CUYYPOVES
Touday®ykés mpooeyyioels, evd mg NLP Master Practitioner, evioyvet T SnovpykdtTTa Kot TV YoxoAoyK evOLUVAawmon pabntdv
KO EKTOLOEVTIKOV. ME 0pOoGimaT 6N LOVGIKT KoLl TO avOpOTIVO SUVOLKS, EMIOLMKEL VOL EUTVEEL TIG VEES YEVIES VO OVOKAADYOLV TN
HOVOSIKOTNTA TOVG PHEGH OO TNV TEXV

O Zoyapiog Zayoding civar apiotovyog andpottog Tov Tunpatog Movoiwdv Xnovddv pe ewikevon t Movow owayoyum kot
YPoyoroyio Tng Movoknig kot @ottnTig Tov petomtuytakol mpoypdpotos «Movowkn Iawaywykn oto Xyodeio kat oty Kowdtntan
tov loviov ITavemotuiov. 'Exet moiver eumeipio ot Swackoiio povoikng oe dnuoown oyoreic g Ipotofdbuog kot
Aevtepofdbpiag exmaidevongc, 6g LOVCIKOTUSOYMY KA TPOYPALLLATO KoL LOVGTKEG GYOALG. Ta S100KTIKA TOL EVALAPEPOVTA EGTLIALOVY
ot Swfepatikn Kot PLOpATIKT TPOGEYYIoN TG LOVGIKNG LABnong.

H Bacwua) Zendrov givar kabnyntpia [Tidvov Movouod Xyoleiov AAipov. Aimdopo [MTidvov Qdgiov Abnvav, [ToAitikdg Mnyavikdg
kat Awaktop Mnyavikég E.M.IT. Ewonynoeig/dnpocievoeis: 1o Zuvédpro Movowkav Xyoreiov (M.X.) (1995), Zvvédpro EAS (2000),
[eprodkd «Movoikn oty I[pdm Babuida» (2008), 70 - 90 Xvvédpio E.EMLE. k.4. Apdoeig: EILILE. & I1.E. Movowrg Ayoyng:
épyo Awntkig Ayoyng ILI (1997-2000), péloc/contact person EAS (2000-2004). Y.ITAL®.A.: ypappotéag XvviovioTiknig
Emrponiic Opadov Epyaciag IT.2. M.Z. (2000), cvvtovieTpia avimrtuéng diktvov miedidackoriog M.Z. (2000-2002), pékog Opddog
Epyaciog épyov empdpomong eknadevtikov ot T.ILE. (2001-2004), ypappatéas Kailteyvung Emtponic M.E. (2010-2013),
A&oroyntpua I1.Z.-Odnyod Exrodevticov Midvov M.X.: TIpdén Néov Xyoreiov LE.II. (2014-15), Zvvrtoviotpia [Ipakriknig Acknong
pormtedv TM.Z.-E.K.IT.A. oto M.XE. AAipov (2015-cruepa).

O Kaotag Zeppomovrog yevwnnke omv Képivpa otig 2-9-1970, omov kot Eekivnoe pabfquoto povctkng. Auhopatodyog
pAoovTicTag, omovdace Movsikoroyia kot Moveokr [adaymykh oto Apiototéreto [laveniotipio Osocarovikng (Apiota) kot EAafe
10 Adaktopikd tov Aimlopa ot Movowohoyia (Aptota) omd to Iovio [laverotiuo (O Nixdlaog Xalikiomovdog - Mavilapog kot ot
relomonjoeig tov ooiwpkod Yuvoo, avékdotn ddaktopikn dwtpiPn, Képkvpa: Iovio Mavemotiuo — Tunpe Movoikdv Enovddv,
2008, mpocPaoyun oto: https://www.didaktorika.gr/eadd/handle/10442/20917). Kabnynmg Lovoikng ot devtepoPabia ekmaidevon
and to 1998, dietéhece AgvBuvtig Tov Movoikol Zyoreiov Képrvpag (2012-2017), tov INvpvaciov A.T. Kacoidnng (2017-2023),
AevBovig g «Movotknig Zyog Ha&dv» (2009-2012). Eivor Apyyrovoikdg otn Oikappoviky «Zmopog Zapdpac» (amd to 2012)
kot ard tov lovhio tov 2023 Agvbuvnig tov Nvpvaciov A.T. Zkpurepov. Qg HLOVGIKOAGYOG EYEL TPOAYLLOTOTOWGEL OUAIES GE LApOopa
GLVESPLO, LETEIYE OG LOLGLKOAGYOG oTo Ypnpatodotoduevo and EXIIA épyo pe titho «Awtipnon kot Ipoforn g Movoikig
Knpovowdg g Ilepupéperag loviov Nnocov péoo g Pnowxng Awyeipiong tov Apyeiov tov Orhoppovikov oy
(http://musicarchives.dlib.ionio.gr/musicarchives/) kot etopdlet Tnv £€kdoot OA®V TV peLonoiNce®v ToL Yuvoo &ig v eAcvbepiov.

H Baovuki Zoplov ivar €101kn Todoymyos Kot TOMTIGHOAOYOG He petamntuylokd ot Awiknon IHolrtiopikdv Movadmv tov
EMnvicod Avowctov [avemompiov. Epydletar ot Anpooio Exrnaidevon. Exetl mpaypotonomcetl tov oyedacod, Ty vAomoinon kot
™mv o&oAdYNoN TOAMMV EKTOIOEVTIKMOV TPOYPOUUATOV Yo pofntég pe avamnpieg o S10popovg ydPovs (povoeio, mhpka,
APYOLOAOYIKOVG YDPOVG K.AT.). ZUUUETEEL OG EICNYNTPIOL OF CEUVAPLO ETLUOPPMONG EVNAIK@V TOV 0POPOVV TNV avamnpios Kot
LOVGELOKT] EKTIOUOEVOT).

H EhevBepio @avn eivor andporrn tov Tpnpatog Owovopkodv Emotudv tov Apiototergiov [lavemiompiov ®ecoalovikng Kot Tov
Tunpotog Movoikdv Emovddv tov Tlovemompiov loavvivev. Eivolr @otttplo Tov HETARTUYIOKOD TPOYpappoatos «Movoikh
Hadaywyun oto Xyoleio kot otnv Kowdtmay tov Toviov [Mavemompiov. Epydletor og eknaidevtikog povokng oty [potofdiua
Exnaidevon.

O Nikog Q£0dmpiong sivor dwaxTmp Movowknc IMoudaywyume kot epevynTig 6To Ted0 TN AMOTEAECHATIKOTNTOS TG HOVGIKTG
EKTOIOELOTG KOl TNG LOLGIKOTOSOYOYIKNG EMUOPPOOTG TV EKTUOEVTIKMV, KAODS Kot ™S opydvwong HOLGIKOTOS Oy ®YIKOV
npoypappdtov yo modd. Aidage oto TEITAE tov AIL®. kot omyv Hodaywyu Zxoln tov [avemompiov Avtikng Makedoviag,
kabdg ko, g empopewtg, ota IMEK, omv Efopoinon, oto Awdackadeio k.G. Exer dnpocievoer PPiio pe cd xor apbpa
LOLGIKOTOLO Oy MYUKOD TEPIEXOUEVOL Kol EMUEM|ONKE TOPACTACES LOVOIKOL OeGTpoL KO epyvymong Yo Oleg TG mAkies, pe
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YOPOKTPO. LOVGIKOTOUSOYOYIKO, SOMOMTICHIKO KOl €mKov@Viokd. Etvar dputikd pélog tov opddwv: EAdte va Iai&ovpe,
Kpovotopwvo, MHayvididropeg tov ITopyov ko tng EAAnvikig Evaoong yio ™ Movowr| Exrnaidevon (E.E.M.E.).

O Ap. Xpriotog Lodvvov amopoitmoe 1o 2010 wg epunvevtig omd to Qdeio g [pdyas (DiS) xau wg Exmaidevticdg kot Exmaidevtc
Opybvav amd to [Tovemoriuo tov Kapoiov oty [pdya (BA, MA). ‘Eva ypdvo apydtepa, OAOKANPOGE TEPAULTEP® UETOTTUYLOKEG
onovdég (MSc) otov Topéa g Nevpoyvyoroyiog tng Movoikng oto Goldsmiths, University of London kot téAog to 2015 anékmoe
70 S180KTOP1KS TOL dimAmpo ot Nevpoemotun oto Centre for Systems Neuroscience (Institute of Music Physiology and Musicians’
Medicine) oto AvoBepo g ['eppaviac. Apyotepa cVVENISE O PETASIOAKTOPIKOS EPELYITAG 6TO 1d10 IvaTitovTo KOl MG AéKTOPOS GTO
[Movemom o Moveikng, Apdpotog kot Méowv tov AvoPepov kat 6to Kévipo Nevpoemotipng oot AtV Kot g HETASIO0KTOPIKOG
emotpovag 6to CYENS. To 2021 otov Ap lwdvvov amovepndnie ypnpoatoddtnon Marie S. Curie (Individual Fellowship) am6 tov
Evponaixd Exteleotid Opyaviopd. To epguvnTikd TOL TEFI0L EXIKEVIPMOVOVTOL GT| YVMOGTIKN VEVPOETIGTILN, TI VELPOPLGLOAOYiO,
Tov KvnTikd €Aeyxo, TOV XpOVIO TOVO, OTIG OYETILOUEVES LE TV €PYOCio HVLOCKEAETIKES dratapayég/achiveleg, v KvnTiKn
OTOKOTAGTOOT), TO. CLOTHLOTA Bloavadpaong Kol 6TiG d1adpacTIKES Tevoroyies. Ta svpfuata Tng EPEVLVAG TOV EYOVV dNLOGIEVTEL G
TOALG S1EOVT| EMOTNUOVIKA TEPLOSIKE KOl £XOVV TOPOVCLUCTEL GE SAPOPA TAVETLOTN L Kot dteBvi) cuvedpra otnv Evpdmm, HITA kot
Kavadd.

H Baouaxkn Kokayiavvn yevwinke ot Adpioa. OlokApwoe Tig 0detnkés omovdés g oto midvo (ITrvylo kot Almiopa ITidvov)
Kot ota Avetepo Bewpnticd (nToyio Appoviag, Avtiotiéng kot ®ovykac). Eivar andportog tov Tunpatog Movoikdv XZnovddv g
Yyohg Koddv Teyvav tov A.IL.O. kot kdtoyog petomtuytakol otig Movotkég Téxveg e edikevon otn Awdaktiki Movowkav Opydvav
(xatedbbovon mdvov) tov Tpuatog Movowng Emwotiung xar Téyvng tov IMavemompiov Makedoviag. IMopaxorodbnoe to
EMPOPPAOTIKO TPOYPOLLO EEEWOIKEVUEVIC ETUOPPMOTG 0TIV TTadorymy ki Tov Tdvov and To KE.ALB.L.M. tov loviov [Tavemotmpiov.
Epydotnke o¢ ekmotdentikdg mdvou Kot Bempntikdv evpmnaikng Hovoikng ota Movowd Xyoieia Katepivng, Boiov, Kapditoag kot
EavOne. Awdoketl mavo 6to Movotkd Zyoieio Adpioag.

H Aéomowva Kohlavrapidov eivar vnmoyomyds — HOLOIKOG/HOVGIKOTOOOY®YOG, HE petomtuylokd titho «Ewdikevon oty
[epparroviikn Exnaidevony. Zvppeteiye og empopatpia evniikav, oe BEpata Lovstkng, TPOGYOAMKNG EKTAIBELOTG Kat aEWpopiag,
oto IEIl, oe IIEK kot e ocvvepyacio pe oxoAkovg cvpBoviovg kot GAlovg @opels oe dubpopeg meproyés ™mc EALGdag. "Exet
ONUOGIEVGELS GE EMOTNIOVIKA TEPLOSIKA Kot cuvéEdpla. Eivar pédog Tov AX kot Emicepaing mg opddag epyasiog yio Ty Tpocyorkn
kot TpmtoPddua Movown Exmaidevon g E.E.M.E. Eriong, eivor péhog g Houdikng oknyvig tov Kpovotopmvov kot epyoydTpia
TUSAYOYIKOV KO KOAMTEYVIKOV EKONADGCEMV.

Rebecca Katsaris graduated from the Department of Education Sciences at the University of Cyprus (Pre-primary Education, minor
in Psychology) and holds a Master of Research in Spanish, Portuguese, and Latin American Cultural Studies from Birkbeck University
of London (UK). She has worked as an educator in Cyprus, Spain, England, and Colombia, in both public and private schools. She has
designed and implemented workshops and educational programs in Cyprus and abroad, focusing on intercultural education, on behalf
of organizations such as the Cultural Foundation of the Bank of Cyprus, the ARTos Cultural and Research Foundation, BirdLife Cyprus,
the Environmental Research Center Enalia Physis, ClaP3C (Creative Learning and Play Center for Children) (Cyprus), ART4Space
(UK), the Ministry of Culture of Colombia (Mincultura), Santiago de Cali University (USC), the Bogota International Book Festival
(FILBo), the 8" Bogota Literature Festival (Fundacion Fahrenheit 451), and public libraries such as El Tunal Gabriel Garcia Méarquez
and Julio Mario Santo Domingo, among others (Colombia). Currently, Revekka designs and facilitates workshops in various private
schools in Nicosia, including Morningside Montessori Elementary School, The Hills, The Giving Tree, Little Gems, and Marina’s
Playschool*, for children aged 18 months to 12 years.

H Zrédha Kapaykieovpn kotdyetor amd ™y Kapdro. Eivor arndportog tov Tunpoatog Moveikdv Znovddv tov loviov [averiotipov,
oy kotevbvven Movowkdv Emompov, Habayoykng kot Poyoroyiag ™mg Moveikig kot tov Metamtuyakod Ipoypéppatog
Movowkrg Maudayoywkng oto Xyoreio kot oty Kowdmrta tov loviov Havemompiov kot mapdiinia cuveyiler 6movdés kKhactkoh
mavov. Ao 1o 2019 givar povowkog g Dkappovikig Etapiog Képrkupag oto kdpvo, GuUUETEXOVTOG GE GUVOLAIEG KO SPAGELS TOV
HOVOIKOD 6OUATOG KOt TopdAnia diddokel Bempio g povowng. EmmAéov, acyoleitor (e T LOVCIKOKIVITIKY Oy®YN G€ oS
TPOCYOMKNG NAKI0G Kot SUOTIKOD KOLL LLE TN LOVOIKT TPOTOUSELR LEGM TOV TLAVOU.

H B Kapacsappa sivar ekmoidevticdg kot povowonadaymyds. Eivor mruyiovyog tov Tunqpatog Ipooyoiknc Exnaidevong tov
Havemompiov @eccoiiog Kot OAOKANPOGE TIG HETOTTVYLOKES 0moVdEG ot Movown Tawbaymywn oto Evponaikd IMavemotipo
Kbmpov. Epydletor ¢ povoiwomoidoyoydg Kot otelepiota, oty WOTKY 7mpotofddua  ekmaidevon pe v
nmpocéyylon Reggio Emilia. ‘Exetl Siotehécel exmatdentiKyg cuvepydtng o€ mpoypaioto. ETUOPPOGNG, SOSIKTOOKE GEULVAPLOL KOl
gpyacTplo. o Muepidec. AxorovBel mpooeyyicels kot dnpovpyel Tpoypdppote Tpowbdviag Ty avirtuén TV TaddV PHECH
HOVGIKNG KOt TEXVAV , HEGH EEPEVVIONG, TEWPOUOTIOHOD Kot PropatikdmTag. ‘Exel cuppetdoyel o€ cuvovhieg Kot TOPUCTACELS OG
Kiopiotpla Kot epUVeNTPLo. Qg EKTOIOEVTIKOG EMBIOKEL TNV EMEKTAON TNG EKTAISEVONG EKTOG TAENG, TNV GLUPOAT TOL ELGLKOD
ePPAALOVTOG, TNV YPTOT VAKGV 100 TTpo®BodV TV eavTacio Kot TV SMovpytkdTnTa, He KEVIPO TO Todi.

H Hevaywora Kepétoov (Yrnoynelo Awdktop, Med., Bmus) givat gpguvitpia, Hovcikos Kot kabnyntpu Hovotkng g dnpocta
oyoreia TpwToPaduiag kot devtepoPdabag eknaidevong oy EAldda. Exnovel to didaktopkd tng oto Mary Immaculate College
(MIC, Univeristy of Limerick) pe empBiémovoa v Ap. Mapio BapBaptyov. Etvar kdrtoyog petantuytokod tithov ot Movoiwkn
Exnaidevon kot v Kowotikn Movow| (Tppa Movowng Emotmung kot Téxvmge, Zyxoln Kowvovikov Ememudv, AvBpomiotikdv
Emomuov ko Texvav, [avemomuo Makedoviag) kot €xet AaPet Aimhopo Appoviag, Avtiotiéng kot ®obdykag. Epyacieg g éxovv
onuootevdel oe ddpopa cuvédpla. Ta epevynTikd NG EVOLOPEPOVTO APOPODYV TNV KOWOTIKY LOVGIKY, TO ORASIKO KOl XOp@OtoKd
TPOYOLdL GE TUTIKC, Ko ATLTTO EKTALOEVTIKG TAOIGOL.
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O Kepaoopitng Kovetavrivog ivat LovG1KoAdY0g, KTaduTIKOG LOVGTKNG KO VITOYNPL0G SI0GKTOPOS HOVGIKNG TOLSAYMYIKIG GTO
Movemomuo Osocoriag. Eivar amdépoitoc tov T.M.E. tov loviov Ilovemomuiov, kdtoyog petamtuylokod oty «Movoikn
Hodaywyum» ond 1o Hovemoruo Agukmoiog Kot TTuyoVY0g Avotépwv Bsompntikav (Guvyng), ITdvov kot Akopvtedv. EmmAéov,
glvar TTVyoVY0G TG ZyoAng AvBpomiotik®v Xmovddv tov EATIL pe edikevon otig «Xnovdéc otov Evpomaixd [Toltiopd». And 1o
2002 d1ddokel POLGIKN oTNV WIOTIKY gkmaidevon, ot dnpocte [pwtofdbuia kot AsvtepoPdduo Exmaidevon, kabobg kot omy
Exnaidevon Evnikev. To epguvnTikd Tov evoopépovta eoTidlovy ot S180KTIKY TNG LOVGIKNG, KOl GTIG KOWVMVIKOTOMTIGUKES Kol
avOpOTOLOYIKEG TPOGEYYIGELS TNG LOVOIKNG ekmaidgvong. ‘Exel dnpociedcel epyncieg o€ eMOTNUOVIKG TEPLOSIKE KoL TPOUKTIKA
GLVESPI®V.

Prof. Alexis Kivi worked for six years as a gymnasium teacher and taught from 2009 until 2015 music education as an assistant
professor (wissenschaftlicher Mitarbeiter) at the University of Arts Berlin. In 2015 he got his doctoral degree for a dissertation about
models of interdisciplinarity in teaching music. After visiting and deputy professorships in Koblenz, Berlin, and Dresden, he was
working as a regular professor for music education at the Anton Bruckner Privatuniversitit Oberdsterreich in Linz (Austria). Since
2023, Alexis Kivi is Professor for Music Education at the Hochschule fiir Musik Wiirzburg (Germany).

H Main Kokkidov (Med, PhD, post-PhD) yevviibnke ot Osccarovikn. ‘Eyet d136Eet mg €dwm emotipovag oto [avemotipio
Avtikiic Moaxedoviag (ITTAE, TEET) kou oe petomtoyloxd mpoypappate (Ilavemotmuo Makedoviag, Evponraikd Iavemotio
Kbmpov). Aetérece npdedpog g E.EM.E. (2007-2012). ApOpa g éyovv dnpoctevtel o emotuovikd debv mepodikd. Eivon
oLuYYpapLac ToAdV iAoy petagd tov onoiov: H suyiywon ot didackorio-MaOnon, Evpwmaixe Movoika Ipoypouuaro Zrovdwv:
Dirrooopixol Tlpooovaroliouol, Taoeis kor Zvykpitiky Oscopnon, From kindergarten to early adulthood: Findings from a longitudinal
study, Aidaxurn s Movoikng, Movoiko Bivieo: omtikoakovotikyy a@pRynon, epyoleio. avaivons, eKmoidevtikés epapuoyés, Music
Definition and Music Education kot Aquoidig Movouks. To epgovntikd g evolapépovto apopovv ota [IX kat 6t PrAocoeio ™G
HOVGIKNG EKTAIBELONG, OTN LOVGIKT] CNUEWDTIKY KOl GTNV TOATPOTIKT TPOGAYT KOl OVTIANYN TG LOVGLKNG.

H AvBovia Komadn — Tnhaxoed givor d1ddxtopag Movowng Mawaywywmc (TME EKIITA), kdtoyog Metantoytaxod Tithov MA in
Music Education (ITavemiotipio Reading Meyding Bpetaviag/vrotpopia IKY), [Truyovyog OITY kot ITTAE (EKITA), Authopatodyog
Dovykag (EMnvicd Qdeio) ko ITtuyiodyog MTidvov (EBvikd Qdeio). Epydletor og kabnyrtpia [Tidvov (Movowd Xyoleio Podov) ko
®¢ povoKomodaymydg o€ moudkodg otafuodc kot wdgic. Ymple EMUOPOOTPLOV/EUYVYDTPL. GE OUASES VNTLOY®YOV/
Bpepovnmokdpmyv, kabnyntpe Movowmg omv Ipwtopfdbua kor Gkdhoyog ot AegvtepoPdabuio Exmaidevon, Epyoydtpia oto
Hpoypappa «MEAINAy, ekmoviitpla ota [IE tov IEIT yur 1o ITidvo ota Movoucd Zyoiein, €lonynTpo o€ oepviplo/Zovedpua,
ovyypagéag apBpov, uérog AX g E.E.M.E. ka1 emkepaing g Opddag Epyaciag g E.E.M.E. yo 1o Movowd Zyoreia

O Taosog Kohvd ag Swatedei pérog tov Tunpatog Movoikdv Enovddv tov [Mavemotpiov Anvov pe myv iotta tov Epyactnplokov-
Awakrtikod [Ipoconikov. Eivat d1ddxtmp povctkoroyiog, SmAmpatodyog HETOTTUYLOKAY GTovd®mV TANPOPoptkng kat Kibapiotnic. Ta
EPEVVITIKA TOL EVOLLPEPOVTOL GTPEPOVTAL YOPM OO TIV EVIEYVT] EAANVIKT LOVGLKT, TNV YNPLOKT SL0EIPIOT TOAMTIGUKNG KAT|POVOLLAG
KO TIG TEYVOLOYIEG TANPOPOPIOG KOt EMKOVOVIGDY otV ekmtaidevor). Eyet S134&et Labfpata 16TOpIKiG LOVGIKOAOYIOG KO YNOLOKNG
povowkoroyiog oto IMavemompo Adnvav kot to [Mavemotmuo loavvivev. ‘Exet avarntier dadiktoakés epopproyég 6to TAaiclo
EPEVVITIKAOV TPOYPOLUATOV Kol EPYMV YNOLOTOINGNG TOMTIGTIKOV cLAoydV Yo 1o Tlavemompio Abnvov, v Ebvua] Avpu
Yxnvn, 1o lvotitovto "Epevvac Movoiknig Akovotikig, o [averiomo loavvivev k.d. Eivor péhog mg EAAnvikig Movetkoloykng
Etapiog, tov EMnvicod Toapoapmpotog m¢ IAML, oo EEMA Carl Orff wor tg E.E.M.E. Ilepioodtepeg minpopopieg:
https://www.kolydart.gt/

H Aon Kovévridov (PhD, LRSM) givar ekmadeutikds povotkng, evietaipévn diddokovsa oto Tunpo Movoikdv Xnovddv tov loviov
Mavemompiov kot emotnuoviky cvvepydng oto Tuua Teyvav tov Evponaikod Iavemompiov Kdnpov. Awddokel mdvo kot
avotepa  Beopntikd oto EBvikd Qdgio ko €xer  efedkevtel otV TPoeTOOcion  omOLdAOTOV Yoo TG €EETAOELG
tov Associated Board of the Royal Schools of Music. Eivat kdtoyoc t@v titAwv Licentiate of the Royal Schools of Music (LRSM),
BA (Honors) Humanities with Music (OU), Mmus in Music Education (EUC), MA in Technologies of Learning and Communication
(EUC), kot PhD in Music Education (EUC). Ta gpevvntikd g evdtapépovta teptrapfévovy tig véeg pebodoroyieg ot S180KTIK TOV
0pYAVOVY Kot TV BE@PNTIKOV TG LOVGIKNG, TIG Be@pieg KIVITP@V GTN HOVOIKN EKTAIOELOT KOl KOVOTOUES SIOOKTIKEG TTPOGEYYIGELS
ot dwackaAio ™G povowns Eivor pélog g ISME (International Society for Music Education), g E.E.M.E., kot
¢ EPTA (European Piano Teachers Association).

H Aqpntpa Koviapn (PhD) givor povoikomadaymyds kot epyaletar og Epyaompioko Awdoktiko Tpocwmikd (E.ALIL) oto Tuqua
Movowkrg Emotung kot Téxvng (Iavemot o Makedoviag). Eivor andgottog tov Tunpatog Movoikdv Emovdov (A.I1.0), tov DEA
ot I'vootwkég Emotiueg (ULB) kot dwdktopag tov Tuipatog Exmadevticng kot Kowowvikng TMoltwkng (Havemotipio
Maoaxkedoviog). Eivor péhog g EAS (European Association for Music Education), g E.E.M.E. kot emike@olig g GUVTOKTIKNG
opddog tov etoov mepodikod ™ E.EM.E., Movaixiy Exmaidcvon. To epevvntikd g eVOLPEPOVTO KoL 1) EMGTNHOVIKY TNG
SpacTNPLOTNTA KIVOUVTOL OTO TESIO TNG LOVGIKNG WOYOAOYIOG, TG LOVGIKNG EKTOISEVGTG KoL TG VEVPOSISAKTIKIG TNG LovGtkng. Eivat
pio and g dvo mpoédpovg me Opyovetikhg Exttpornig tov 10°° Awbvovg Zvvedpiov g E.E.M.E.

H Naocio Koveta stvor vroynoewo d1ddktop oto Tppo Movowav Xmovdmv tov EOvikod ko Kamodiotplokod INavemotnpiov
AOnvov. Ta gpevvnTikd TG eVOIPEPOVTA EMKEVIPOVOVTAL GTA NOUWKE SIAUUOTO GTN LOLGIKY €KTOAOELON KOl GTOV POAO TNG
PpovVNONG oTIG NOKEG OmOPAcEl; TV ekmadeLTIKOV. Alabétel emayyeApatikny eumepio omv [pwtofaduio Ievue ko Ewdkn
Exmaidevon kot ta tedevtaio ypovia epydletoan otn Agvtepofabuio Exmaidevon, evowpatdvoviog td00 TUTIKEG OG0 KOl ATVLTES
EKTOOEVTIKEG TPOKTIKES 0T StdooKkaiio ™.
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H Ayyehuay Kovetavrakomovrov sivar diddxtopag Movowrg Towdaymyums tov Tuqpatog Movoikomv Xmovdmv tov EKITA kot
HETASOOKTOPIKY €pELVITPIO. oToV 1010 Topéa, oto Tufuo Movowav Zmovddv tov EKITA. Ot peTOmTLYOKES TNG OTOVOES
TpaypotomomOnkay oto mpodypappa «Adyog, Téxvn ko [oMtiopndg oty Exnaidsvon» tov Tuquatog Emomumv mg Exnaidevong
Kot g Ayoyng omv [pooyorkn Hikio tov [Havemompiov Hatpav. Eivor truyiodyog tov Tppatog Anpotikng Exmaidevong tov
EKITA kot mroyrovyog khaoikng kibdpag oty 16N tov Kbota Ipnyopéa. Epydletoan wg Exmondevtikog N'evikng Ayoyng otnv
[pwtopadua Exraidevorn. To epguvnTikd Kot EKTOIOEVTIKO TG EVOLOPEPOVTO ETIKEVTIPOVOVTIOL OTNV avATTUEN SafepaTIKOY
EKTOLOEVTIKAOV TPOYPUUUATOV pe GEova TN HOLGIKN KOl GTNV EVEOUATOOT TNG HOVGIKNAG KOl TOV GAA®DV TEXVMOV GTNV EKTUSEVTIKN
Swdikooio.

H Kieud Kovotavtaxov sivor amoépottn tov Tunpoatog Movowdv Xmovdav tov loviov Iavemotuiov, pe Integrated Master ot
Movown Emotun kot Master of Arts 6t Movekn I[Todaywyiky 610 6xoAeio Kot TV KOwoTnTo. XT0 TAUIGIO TOV TPOYPAULATOG
Erasmus+, gpoitnoe oto [Mavemoto Movouig kot Hapastatik®dv Teyvav g Biévvng kot oAokAn pmoe Tpaktikn doknon og fondg
ddaokaiog otn Movown Iowboaywywk oto Tavemompo Agvkwaciog. Exet 0104&el ¢ aKadnpoiky) VIOTPOPOG GTOV TOHEN TNG
Movowkr|g [Tawdaymyikrg, og vredbbuvn oto Ipdypappa Movcikng Ayoyng yo Bpéen kot vimo, kabdc Kot 6to Bgpvo Xyoleio Tov
Toviov IMavemompiov. EmumAéov, €xet epyootel @G LOLGIKOTALSOY®YOS KAL LLOVGIKY ELYVYDTPLO. OE VITLOY®OYElD, LLOVGIKES GYOAES,
WoTITovTo KoTdpTiong kat Wpouato. Etvar péhog g opddag epyaciog tov ymelakov amodetnpiov «Tpayovddvtog EAANvika».

H Zayép Xprotivo KMprep ivar andportm tov Tpnpatog Movowkav Zmovddv tov loviov [Tavemiotpiov otov topéa Movotkng kot
Howdayoywng Poyoroyiog g Movowkng. Kotd to akadnuaikd €tog 2024-2025, mpoypatomoince GOKNon OTO MAMIGO TG
SMAMUATIKNG epyociog pe OEHa TV KOWOTIKT HoVGtKn, ot Metavocokopeiakn Ao «Kévipo Huépag» tov Topéa Poykng Yyeiog
OTI VNOWOTIKN TEPLpépeta. Xoppeteiye oty 8" Noonievtikn Ampepido mov mpaypatomominke tov Asképufplo 2024, ne 0éua «
aopaleio twv aclevav: mpotepoudtnra ko ev8ovy». O TiITAOG TG €101 YNONG ™G Xptotivog NTav «I1ototiki] Topoyi vaNPecIOY WoYIKNG
vyetog: H téyvn g povoikncy, 161ynon mov TpokpibnKe amnd v EMGTNUOVIKT TPULEAT EMLTPOTY], AVALECO GE TOAAEG EIGNYNOELS.
Oliver Krimer is a Professor of Music Education at the University of Music and Theatre Rostock, where he leads the study
programmes for music education in secondary schools. He holds degrees in composition, music education, and German studies, and
earned his doctorate on the visualization of music. His research interests focus on the intersection of music and visual arts, the didactics
of contemporary music, improvisation, and curriculum development. Currently, he is involved in a research consortium with ten
universities (DigiProSMK), focusing on the professionalization of music teachers in the context of digitalization. In 2015, he organized
the 23" EAS Conference in Rostock, titled “Open Ears — Open Minds,” which emphasized listening to and understanding music. From
2016 to 2017 and since 2022, he has co-led the EAS Student Forum together with Prof. Dr. Branka Rotar Pance from the University of
Ljubljana, Slovenia.

H Mipka Aepzmpomodrov Eckivnoe ) povoikn ekmaidevon g oto EBvikd Qdeio, anoktdvrag mtuyio Kot dimdmpa KAacoung Kifdpog
aAAG Kot VYo avatepov Bewpntikdv. Amogoitoe and to Tunpo Movoikdv Znovddv tov [Mavemotnpiov AOnvav Kot cuvéyice (e
Metomtoyokd Aimhopa oto Tpdypappe «Movcikn EKTEIOEVON GE TUTIKA Kot ATuTo TEPBAALOVTOY, [e SITAMUATIKY epyacia yio TN
Swackoio kiBdpog oe pobntég pe dvoietio. And Tov Oktdfpro 2023 givar vroynee d1ddktmp oto Evponaikd INavemotpo
Kbmpov. Katéyet adeto Sidaokoriog g pebodov Suzuki. Awddokel kKhaoowm kiddpa oe Oha ta eninedo kot oo Tov Zentépufpro 2023
epyaleton g kabNyNTpa LOVGIKNG 6TV Tp®TOPadua Kot devtepoPdbia exmaidevon.

H ®aviy Adpmpov givat ekmadevtikdg povctkng ot Agvtepofadiua Exkmaidevon and to 1992. Eyetl omovddoetl avotepo Bempntucd
Kot Tivo oto ABnvaikd Qdeio ABnvav. Eivar amdeottog tov EAIL «Zmovdég otov Evpanaikd [ToAtiopo» Kot  Tov mpoypapLuatog
Metontoyokov Zmovddv «Emetipeg otoug Ayeyno» e katevbovon «Iloltiopkés Xnovdés: Enpeiotiky kot Emkowvoviay tov
Hadayoyuod Tufpatog Nnmaywydv tov [Havemompiov Avtikig Makedoviag. Eivat potmtpuo oto 3° £tog tov Tunqpatog Movcikdv
Yrovddv tov loviov TMavemomuiov, omyv Képrvpa. Eivar képn otovg povowkonadaymyod Ayyelkng Koydokn kot eyyov) tov
ZaxkvvOivod povcsovpyod Znvpov Kaydokn.

O Bascilng Aékkag omd pikpn nikio mopakorovdnoe pabnpote provlovkiod 6to dnpotikd mdegio g moANng tov loavvivov.
Amogoimoe and to tuipa Movcekdv Zrovdmv tov [Mavemotpiov loavvivoy e edikevon oto tpixopdo pmovlovkt. Eivor porntig
TOL HETOTTVYLKOD TTpoypappatog «Movokn Moudaymywkr oto yoAeio kot oty Kowdmnta» tov loviov IMavemotpiov. Epydletat
o¢ ddokorog pmovlovkiod 6to pHovoikd yupvacio Hyovpevitcog kot oto dnpotikd @deio Imavvivov kot cuppeTéyel evepyd mg
HOVOIKOG GE EKONADGELS.

H ELévn Agovida givor apiotovyog andpottog tov Tunpoatog Movoikdv Zmovddv tov loviov Tavemompiov, e €dikevon ot
Movowkr| TTadaymyucr kot Poyoroyio g Movcikng Kot @otThTplo. Tov HETAmTUY0KOD Tpoypdppatog «Movown Tladaymywrn oto
Yyoheio kar oty Kowdtnra» tov 1diov mavemotmpiov. ‘Eyet aoxon0ei pe ) didackaiio povotkng og Bpéen, VAo Kot TNV EVicyvon
povoK®V de&lotTev veapdv puntépmv. H €peuva g péypt Tpo ETKEVIPMVETUL GTO TANIGIO TNG HOVGIKNAG GTNV KOWVOTNTO KOl
oTuepa pyaleTal MG LOVOIKOG GE VITLOY®YELD KOl 68 MOET.

Eliona Lici currently serves as lecturer for Music in Education and Special education, Departement of Education, School of
Humanities, University of Vlora “Ismail Qemali” (Albania) & University of Arts (Tirana). She has a doctoral degree (Music Education
in Albania in first half of 20th Century” She holds Master of Arts in Performance (Canto) from Faculty of Music, University if Arts
(Tirana), and a short specialization in (Music Education Vs Music Therapy). Lici teaches in field of Applied Music Pedagogy, Music
in Special Education, Development of Music Curricula. Her literary activities include the Academic textbook Monograph “Music
Pedagogy in Albania (1878-1945)”. Dr. Lici is a member of the Scientific Committee of Conference organized by the Musicology and
Cultural Heritage Students Association of the University of Pavia. For 2 Years Mrs. Lici was for two years National Coordinator of
Albania in European Association for Music in Schools. Also she is interested for the European Integration through Music Cultures and
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Education. Lici is a trainer of Continuing professional development in Music education Creativity for music teacher, Primary, Pre-
primary and Special educators.

O Tavwng Airog eivor vroymerog dddktwp tov Tunpatog Movowng Emetiung ko Téyvng tov Tavemompiov Makedoviog.
2movdace Movowkoloyio/Movown Towaywywn (Tuqpe Movowav Zrnovdmv) kot Houwdaywywd (Mobdaywyud Tpqpo Anpotiking
Exnaidevong) oto [Mavemoto loavvivoy kot Kotéyet HeTomtuyoko dimimpa orovddv oty «Téyxvn kot Exnaidevony (Iodaywykd
Tuqpo Nmmayoyov) ard 1o 010 movemioto. Eival cuv-empeAnmgc 600 cuiloyikmv topmv. Apbpa Tov €xovv dNpUocievtel oe
£YKPITOL EMIOTILOVIKA TEPLOOIKE, GLALOYIKOVG TOHOVG KOt TPAKTIKG cuvedpimv. To epguvnTiKG Tov EVAOQEPOVTA TEPIAAUBAVOLY TNV
KOWVOTIKT] HOVGIKN TPAEN LLE LELOVEKTOVOES OUASES TALOLDV, KOWVMVIOLOYIKES OlVOYVMGELG TNG LOVGIKT| ETTEAECT|G GTOV SNUOCLO YDPO,
KoL T PN 0T TG LOVGIKNG, TG KIVNONG KAl TOL XOPO» GE EKTOLOEVTIKG KOl KOWVOTIKG TEPBAALovTaL.

H Awatepivy Mopodya sivor amdeortn tov tpipatog Emomuav I[Ipooyolikng Ayoyng kot Exmaidevong tov AII® wor tov
petamTuyokod «Anuovpyikn Ipaen ko Exnoidevon» tov ITAM kot tov AII®. Ty mepiodo 2018-2020 cuvéypawe Keipeva yio ™
Movecikomadaymyky Ouado «loyvididtopeg tov [Topyov» g Hodaywywmg ZyoAng, omov ftov pérog. To 2020-2022 vanpée
empetplo kot cuvtaktpa [oinomng Tov Aoyoteyvikod meplodikol «Aegntanily. Me glonynoeig g cupipeTelye oto S0 Kot 60 Aebveg
Yuvédplo Anovpykng I'pagnic, 6to 90 kat 100 cuvédplo Emotnpovikic Eveoong ya v IlpodOnon me Exmadevtiknig Kawvotopiog
aAAG kot 6to 30 Kat 4o [Tovelknvio Zovédpio «To ekmadevTikd mayvidt Kot 1 TEXVI OTIV EKTOISEVST) KOl GTOV TOALTIGHOY.

O Kvpuakog Mapkovriig sivor kdtoyog mruyiov Movowrg and to Iavemorpio Makedoviag pe kotevBuvon oty Eddnvic
[Mapadociakn (Anpotikn) Movotkn, kot KGToxog HAcTep amd TO 1310 TAVETIGTIILLO0, GTO TANIGLO TOV OMOlOL EKTOVNOE SOTPPN HE
titho «H Tow v kot ot dAAec». ‘Exetl extedéoet ypén ocvpPaciovyov Siddckovta Yo ekUadnon molitikov AaodTOV GTO TN
Movowkrig Emotipng kot Téyvng tov id1ov [avemompiov. Eivor péhog tov povowkod oyipotog «Kaldvtipmy, 6mov mailel ToAitiko
Aoovto, oTEPLOVO AaohTO Kot Tparyoudd. Etvor péhog Kot o GAAL LOVGIKA GYLOTO, EVED TOPAAAAC TPOYLOTOTOLEL GE GLVEPYOAGIO. e
v EXeva I[Monaysopyiov Propotikd epyactiplo yio moudtd pe O€pa v Kumplak TepadocloKkn LovsIK.

H Zravpodra Matpélov civor cvvioviotpie Exmoadevtikot IIpoypdppatog, ‘Epsvvag kot Zvvnyopiag tov El Sistema Greece.
Ynovdace oto Tunpua Movowdv Zrovddv tov EBvikod kot Kamodiotplakov INavemomuiov ABnvav, pe edikevon ot Movoikn
Teyvoloyio. o ) wruyokn g epyacio deéniyaye épevva oto El Sistema Greece, cuvdvdloviog TV KOWOTIKY LOVGIKT Kot TN
povown teyvoroyio. Eivar mepipavo pérog g opnddog tov El Sistema Greece kot emBupel va cuveyioet TI¢ 6movdéc e otV
KOLWVOTIKT] LLOVGIKT Kot T1) HOLOLKOOEPOTELD [LE GTOYO TN ONLLLOVPYIO EVOG KOWVOTIKOD HOVGIKOD TPOYPALLLOTOS KPOLGTAOV.

H Zépn Metoaxidov eivar cuvtoviotplo Exknadevtikod Tlpoypdppatog, Epevvag kat Zvvnyopiag tov El Sistema Greece. Zmovdoce
ot Zxohn Ogdtpov g Zyoang Koidv Teyvadv tov Apiototereiov Ilavemiompiov Oeocarovikng kot eivat kétoyog Metamtuytokod
Awmhdpatog otig oMtiopkég Emovdés: Inpetwtikn kot Enkowvovia (Iaveniotpuo Avtikic Makedoviag). ‘Exet eniong omovdég oty
empéleln Kot d10pBmon Kelpévav. AQov epydoTnke 6Tov YdPo Tov BedTpov Kat TG EKTAIdEVOT|S, 0KoAoVONoE TIg dVO pEYOAES TG
QYOmES: T oLYYPAQT Kot To maudid. Metd omd éva pokpy tafidt yepdto mepuétewe Ko pabnorn, onpepa eivat mepneovn mov givat
pérog g opadag tov El Sistema Greece.

H "Epn Moavpomovin givatr Hovoikdg eKTotdenTikds, LOVGIKOAGYOG Kot brtoyneta ddakTmp oto Tpue Movoikdv Zmovddv tov
EBvikoy kot Kamodiotpraxov [avemiompiov Adnvav. Aréknoe to mpdto g nruyio and to [avemotpo ABnvov kot ot cuvéyeln
OAOKAPOGE HETOTTUYIOKES OTOVdES e Bépa «Bewpia, [Ipdén kot A&loAdynon oy Exnaidevon» oto idwo Iavemomuo. ‘Exet
TOPOVOLACEL T SOVAELR TNG OYETIKG pe TNV emaryyeAatiky eE0v0Evmon TV eKTadELTIKAV o€ dtdpopa cvvedpla oty EALGSa Kkat
£xel PpaPevbel oto 8° Aebvég Zovédpro yio mv Kowwvia, mv Exraidevon kat v ol (IAKE), mov mpaypatomombnike oto
Hpduckero Kpnng 1o 2022.

H I'eopyio Mmakomodrov givor WoyoAdyog L€ LETAMTUYIOKO OTI OYOAKY WYuxoAoyio, €Wikevon otn GLUPOLAELTIKN Kol TOV
EMAYYEALOTIKO TPOCAVATOMGLO KOt EKTAIOEVLON 6T GLOTN KN Wouxobepameio. AloBETel TOAVETY eumelpio. TNV ESIKN Ay®YN KoL 6TV
a&oddynon podntov pe avomnpio Kot pe e101KEG eKmatdevTIKEg avaykes. Exet epyaotel oty ekmaidevon evniikav. Metappdlet kot
empeleiton emoTpovVIKA gyxepidio tov kKAddov g Epydleton oty [Ipotopddiue Anpocio Exraidevon.

H Avva Mrapmol) mpoypotonoince ¢ mopokdt® onovdés: Anglia Ruskin (Cambridge) Bachelor of Arts, Movoiky, edikevon
mavo, petamtoylokd Goldsmiths College, ITaviotikny Epunveio, Havemoruio Middlesex, Tadaymyu| e Movowmng. ITtoyio
Avtiotigéng kot [Tidvov. Zepvapio mdvov Kol LOVGIKOKIVITIKNG ay®@yNG. ZUVOVALEG Tidvov, povoikng dopatiov oe EALGSa, Ayyia,
Deotifdd Xopwdidv, og maviota (Xopmdiokdg ZvAroyog XoAkidag). Adackario: Asvtepofdda (Meydin Bpetavia), Qdeia,
ALEK., xabnyntpur mdvov oe Movowd Zyoreia (Ihiov, IMepard, Xoikidog). Apdoews: Yrevbvvn oe Tlpoypappata Erasmus+
& eTwinning. Avakowaacelg og Aiedviy Emotpovika Zovédpua kot apbpa og Aebviy Emotnpovikd Tleprodikd yio EAAnveg ZovOéteg
kot ) Aackario tov épyav yu mavo. IETT: Exyopedtpia B” yio mv Movowkn oto Topvdcto, €8tkdg entotiovag eKtovnong
Odnyov Exmandevtikod mévov Movokdv Zyoheimv.

H Baotukiy Mzavteha sivat yopvaotpia Kot dackddo mapadosiokdv yopdv. Eivar mruyiovyog TEQAA tov AIIO pe g&eidikevon
GTOVG EAANVIKOVG Ttapad0ctokovg xopole. Exetl mopakoiovdncel mA0og cepuvapiov yia tov mapadootokd xopd amd SlaKeKPUEVOLG
glonyntés. ‘Exer d1d4&et mapadooiakovs yopovs, 1060 6€ OAoNHEPA OMUOTIKG Gyoielo. G mpopichio ekmadevtikds, 060 Kot Gg
TOMTIoTIKOVG GLALGYoVG. Ta tedevtaio 10 ypdvia S13dcKeL G dVO TAUSKA TUALOTO GTOV TOMTIOTIKO GOAAOYO «ot Makedvoi» otnv
Kolavn. Eivor péhog m™g IMoudwng oxnvig tov Kpovotdépwvov (Movowd IloyvidoBéapa) amd 1o 2004, pe onpovtiky
dpacTNPLOTOiN o GTO TPOYOLdL, GTN SMOVPYiL Kot TOPOVGINOT LOVGIKMY Kol LOVGIKOTALOOY MYTIKMV TOPACTACEMV Y10 Tald1d Kot
OTNV ELYOYMOON TOSAYOYIKOV KO KAAMTEXVIKOV EKONADCEMV.
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H Mapiva Mivtla epydleton oG ekmoidentikos povoikng otnv [pmtofadpio and 1o 2005 kot o¢ LOVCIKOTALdaymyos o€ MOEl0L Kot
XDPOLS dNpovpykng amacydinons Eivar kdtoyog Metantuytocod Aumdapatos 6t Movowr Exnaidevon amd 1o tpuipo Moveikmv
2rovddv (EKIIA), simhmpatog Avtepov Osopntikdv Kot amd@ottog tov Atetovg Empoppotikod Epyaoctmmpiov Kaiteyvikng kot
Anpovpyig Exmaidevong «ANIM Ay. Xvppetéyet pe Buopatikd EpyacTiplo G GUVESPLO, NUEPIOES KO EMUOPPMOCELG EKTOUOEVTIKMV
poveikne. To 2018 kukhopdpnoe to Pifiio « [ayvida pe Tovg Movowodg Zwinves Boomwhackersy (exd. Fagottobooks) oto omoio
GUUETELYE MG GUV-GLYYPaPENG. TTIGTEVEL TG €1 LOVOIKT TPMTO AVOKOAOTTETOL KO LETO pofaiveTony Kot yio outd 1 ekpuabnon mg
HOLGIKNG HEGA 0d PLopaTiKéS SpAoTNPLOTNTES OTOTEAEL TOV TUPTVO. GTN LOVGIKY S100GKOAIL TG,

H AopoBéa Muyyoqk sivar  povokomodaymyos, omégotrtog tov Tunquatog Movoikomv Xmovdmv (TMX) tov Apiototedeiov
[Movemomuiov Oeccorovikng, pe kotevbuvon ™ Movouoroyio/ Movow TTowdoywyikn. Eivor Simhmpotovyog povemdds Kot
TTLYLOVYOG TTLAVOV. AVTN T1| GTIY Y, POLTA 6TO PETOmTTLY KO TPOYpoppa «Movoikn Exrnaidevon oe Tumkd kot Atvma [epipdAiovrar
tov TMX tov Ebvikov kot Kamodiotplakov [Moavemotnpiov AOnvav. And 1o 2020, epydletor oG EKTOIOEVTIKOG LOVOIKNG G GYOAElD
TpoTofdduiog kot devtepoPaduag exmaidevonc. MapdAinia, dtampel evepyn KOAMTEYVIKN SpAoTNPLOTNTA ©OG HEAOG TOAPOVIKOV
GUVOL®OV KoL HEGEA OTTO TPOCMTIKA LLOVGIKA project.

O Myéing Myaiémoviog Eekivnoe Tig povoikég Tov omovdég ot O.E. Képkvpag, apyotepa ot @.E. «Kamodictploc» kabog kot
oto Qdeio Keprvpag kat EBvikd Qdeio. Enovdace dievBuvon opyfotpag mvevotmv oto Instituto Superiore Europeo Bandistico (Itaiio)
KOl GUVEPYACTNKE LE SLOKEKPILEVOLS HaéoTpovg ommg ot Jan Cober, Fulvio Creux k.d. ‘Exet dievfdver opyrjotpeg mvevotdv oty
EM\Gda, Itokio, Iomovia, Békylo, Avotpia kot HITA. ‘Exet cuvBécet 3 €pya ko draokevdoet méve omd 1.350 épya yio Mmdvto kot
GOVOLa TVELOTMV. UG TPOSKEKANUEVOS elonyNTNG £xEl d1dAEEL og oepvdpio devbuveng — peneptopiov Mrdvtag ce EALGSa kot
eEmTEPIKO EVD CLUUETEYEL TOKTIKA of dlebveig kptikég emtponés. Eivor Apyovowog g Okappovikng «Komodiotprag» kot
apBpoypapei TaKTIKE Yo ™ povotkn s Mrdvtag kat v Ietopia .

O Ap. Tdvwng Moydavng eivar  povotkomoidoyoyds, cuvBETNG, O)edlaoTg HOVCIKAV EKTUSEVTIKOV AOYIOUIKOV KOl
petadidaktoptkdg epgvvnmg oto EBvikd kot Koamodwotpraxd Iavemotmo Adnvov (EKITA). Etvor evietahpévog diddok@v oto
Tuqpoe Movowov Zmovddv tov EKIIA, kabbdg kot oto petamtoyioxd npdypappo «Movowkr Exmaidevon oe Tumkd kot Atvmo
[epparihoviar tov idtov mavemotpiov. [Tapdhinla, epydletol MG EKTOOEVLTIKOG LOVGIKNG 6T0 Anpotikd Tov Pierce — The American
College of Greece. 'Exel mopovcidoet epyacieg oe mepiocotepa and 45 Siebvn cuvédpia yio Bépata mov eotidlovy 6TN HOVCIKY,
EKTTOOEVOT| KO TEYVOAOYia, VA £xel dnocLEvoEL TV oo 45 Gpbpa 6e GLALOYIKOVG TOHOVS, SeBVI| EMGTNOVIKG TEPLOBUKE Kot
TPOKTIKA cuvedpimv

O I'avwng Mupding eivar avarinpotg kadnyntg Movowrg Hadaymywrg kot Za&opdvov oto Evponaiké [oaveriotiuo Konpov.
Ta gpgvynTiKd TOL EVOLPEPOVTA £0TIALOVY GT S1OACKOAIN TOV LOVGIK®DV TOV KOGLLOV, GTIV OPYOVIKY] LOVGIKT EKTAIOEVOT) KOl OTAL
£PACLTEXVIKA PHovotKd cvvola eviniikov. Eyet movoia didaktikn euneipia e oxoheio kot movemotpa oty Konpo kot 11 HITA,
VD €)El TOPOLGLATEL oe eBVIKA Kat d1eBvi) GuVESpLOL LovoKN G Tadayykng, edvopovatkoroyiag kot caopdvov. ApBpa tov £xovv
dnpoctevtel og meplodikd oty EAGda kot tig HITA. Eivar pédog tov A.Z. tov ECMTA kot mpanv mpodedpog tov Instrumental and
Vocal Music Teaching Commission g ISME. ITopdAinia, €xet mhovoia epneipio g cao@@VioTog e JLAQOopO. GUVOLX LOVGIKTG
dopatiov.

H Teopyio Neopdtov civor and to 2015 wg to 2024 Embewpntpio tov Movowkodv Zyoleiov kot to@v oyoleiov Tevikig
Aevtepofaduag Movoiwkng Exnaidevong oto Yrovpyeio [adeiog, AOAntiopod kot Neokoiog Kdnpov. Améxtnoe 1o S180KTopiKd g
titho and to EKIIA otov topéa g Movoikng Exnaidevong (AvBevtikr) A&oddynon pabntdv/tpiov). Eivor kdtoyog petomtoytokod
tithov and 1o Sheffield University (Musicology and Performance), kétoxog MSc Exnodevtikig Hyeoiog kot Aoiknong amd to
Mavemotmo Agpecov kat kdtoxoc BA Hons ot Movoiwkr| and to Colchester Institute, Essex, HB. Me gvepyd polo ot povoiki
épevva, 1 Ap.Neo@OTov £y€l TOPOVGLAGEL ELGTYNCELS, GEUVAPLO, KL EPYACTHPL TS0y @YKoV TTEPLEOpEVOD o€ debvi) cuvédpla 6To
Bé\yio, Itaria, Avotpia, Kiva, EXAddo, HITA, ABovavia kKAm. Apactnplomoleitol dg cuyypopeng yio T LOLOIKT| EKTaidELOT) Kol EXEL
dnpooctevcel epyacies kot dpOpa e eEAAviKd Kot S1e0vi TEPLodKd yio TV LovGtkn ekmaidevon. Amd Tov Zemtépfpro tov 2024 drotelet
g [poiotapevn — [pdm Agttovpydg Exnaidevong, Enapytakod I'pageiov oty Kompo.

Dr. Eirini Nikolaou is a Senior Teaching Fellow in music education in the Department of Primary Education at the University of
Ioannina (Greece). Her main research interests are in music education (early childhood and primary education), philosophy of music
education, music in ancient Greece, Arts in Education, ICT in music learning and song composition.

H Aptepn Nogygaovg givar amdporrn tov Tunquatog Movowrg Emomung kar Téxvng tov IMavemompiov Makedoviag oty
katevBuvon Eeappoopéves Movoikég Enovdéc-Movown Exmaidevon kot kétoyog mruyiov appoviag, avtictiéng kot mavov. ‘Exet
GLUETAOYEL 08 TTOAAG Yop®OwKd TPdTLeKT TOG0 pe TV yopwdia Tov Iavemomiov Makedoviag 660 kot aveEdptnta amd ontd. Ta
EPEVVITIKA TNG EVOLOPEPOVTA KIvoDVTaL oTNV Kovip Oewpia Kot T 6OVIEST] TOVG LE TNV HOVGIKT.

H Baouuki Ntprykoywa crnoddace Movoworoyio kot Movoikr modayoywkn oto Tuqpe Movoiwédv Zmovdmv tov AILG. Eivo
KaGtoyog Metantuylakod AuAdpatog Edikevong midvov, Ttuyiodyog edikevong midvov and to T.M.X tov Ioviov [avemompiov kot
Aumhopoatovyog mavov. Qg cokiot €xet cvunpdaéetr pe mv Opynotpo tov T.M.E tov Toviov IMavemotpiov kot ™ Zvpemviky
Opynotpa Adpioag. Awddoketl mdvo 6to Movotkd Zyoreio Adpioog. ZvppeTeiye G EWOIKT EMOCTNHOVAG Y10 TV EKTOVION TOL Néov
[poypdppatog Zmovddv tv Movowdv Tvuvasiov yw to [Tidvo. Eivar Empopoatpia oto Ilpoypappoate Zmovddv kot to
ekmondevTikd VAKS [potoPdduag kot Asvtepofdduag Exmaidevong, evd ouppeteiye g £101K1 EMOTAUOVOG KOl GTNV VAOTOINON TG
TAOTIKNG epappoyng tov [poypdppatog Znovddv Movokng.
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H Maopyopito Eavaxn eivor amoéportn tov [odaywyuod Tunpoatog Anpotikng Exraidevong tov A.ILG. kot portitpio tov [LM.E
«Movowr| [Madaywywkn oto Zyxoreio kot otnv Kowdmntay» tov loviov Iavemotnpiov. ‘Exel acyoin0ei pe povciko-toudoywyud
apoypappato péoa omd mv opdda «llayvididropeg Tov Tvpyov» g Modaywyung ZxoAng tov A.ILO, eved €yl cuppetdoyetl og
HOLGIKEG TopaoTaoElg oty EAAGSa Kot To e£Teptod e Yopmdies, opyNOTPES Kol PIAAPLOVIKEG.

O Zropog Xraoog sivar vroynerog Awddxtopag tov T.M.Z. tov loviov [Mavemotnpiov. @épo g Adaxtoptknig AtoTpiPg Tov givorl n
TEYVT KO 1 TS0y @YK TOV TAUTOLPE 670 TEPPAALOV TV Movoikav Zyoieiwv. Eivat andportog tov T.M.Z. tov EKITA, Movoikng
Howdaywyumg tov Iavemotnuiov Neofit Rilsky g Bovliyopiag, tov Metartoyiokod «Exmaidevon wai IToltiopdc» tov
Xapokomelov [Tovemornuiov kot tov Metamtoylokov «Zvppovievtikny kot Exayyeiparticog [poosavatomopdc» g A.Z.ITALT.E.
"Exer Aimhopoa Bulavtiviig Movouig kat [Ttuyio duyng. Melémnoe v téyvn tov todpKikov saz pe toug Ross Daly, Mehmet Erenler
xot Erdal Erzincan kot tov mépowov setar pe tov Hamid Modebassem. And to 2002 diddoker Movoikny oty [pwtofdOuo kot
AgvtepofdOno Exmaidogvon.

H Noatasa Ouovopidoov Xravpov givar kadnyntpio Moveikig Hadaywywrg oto Tunqpe Movowkrg kot Xopov tov [Tavemotnuion
Aegvkooiag. ‘Exet mapovoidoet epyacieg oe diebvi] cuvédpia oyetikd e To Avaivtid [Ipdypappa Enovddv 6t Movctkn, T LOVGIKT
EKTOIOELOT| OTNV TPOCYOAIKT NALKi, TNV EKTAIOELON TOV EKTOSEVTIKDV HOVGIKNG, TOVG EKTOLGELTIKOVG Kot TOVG Hodntég g
GUVILOHOPP®TESG Tov AvaivTtikov [poypdppatog Enovddv ot Movoikn kot v anotehecpatiky ddackoio g Lovowkne. Apbpa
Kot ke@alad g €yovv dnpoctevdel o €ykprta emoTnpovikd meptodikcd Kot Pipiio. Yanpémoe oto S10tkntikd cvpPodiio g
Aebvovg Evmong vy ™ Movow Exraidevon (ISME) and to 2020 €mg to 2024 kot oto drotkntikd cvpfodiio g Evpomaikng
‘Evoong yio ™ Movown oty Exnoidevon (EAS) and to 2015 €mg 1o 2019. H Noatdoo eivar, and to 2009, n pio and 115 600
QKOO ULOTKEG GUVTOVIGTPIEG Y10l TOV GXESCUO KOt TNV avamTuén Tov AvaAvtikod IIpoypdppatoc Enovdmv ot Movowkr g Konpov,
petd and avabeon and to Yrovpyeio [Moudeiog g Kompov.

H Ehoocdper Iepoxdxn (PhD, post-PhD) eivor péhog tov S180KTIKOD Kot €PELVNTIKOV TPoocomkod Tov Tunuatog Movoikdv
Yrovddv tov EKITA and to 2020. Exet 5156&et povoikr o dnpocta dSnpotikd kot devtepofadiia oyolrein, kabdg Kot oe mdeia, omd
10 1998. Ta gpevvntucd g evdtapEpovta TePAapPAvovy T HOLGIKT otn Ppe@ikn nAio, Kovotopes SBoKTIKEG HeBddovg,
onpovpykodtTo, TV ekmaidevon Kot m Swt Piov pdbnom TV EKTUSEVTIKOV HOVGIKNG. ALOPYOVAOVEL HOVGIKA TPOYPOLLLOTO Yo
Bpépn-epovTioTég, Tandid Kol EVAAKEG Kol GUUUETEYEL OF SLAPOPE EVPOTATKA KOl TOTIKE TPOYPALLLATO CYETIKA WE TN LOLCIKN
exmaidevon. Eivar cuyypagéog (Fagotto: 2008, 2009) kot cvv-cuyypapéag (Fagotto: 2018 & 2023 kot EAAnvoekdotikn, 2021) néve
BpAiwv ota eAdnvikd. Eivar mpdedpog e EAMvicng Eveong yio  Movown Exnaidevon (E.E.M.E.) kot emkepaing mg Emtpomnig
Movoikr|g ota Xyoleio & Exmaidevong Exnadevtikadv (MISTEC) g ISME yuo mv nepiodo 2024-2026.

H Avocsrtacio Zravpoviaxn sivor ttoyodyog tov Tunpatog Movowdv Enovddv g Zxoing Kaiov Teyvav A.IL.0O., kdtoyog mruyiov
Avotepov Osopntikdv, Tpounétag kot Bulaviviig Movowmc. Eivar kdtoyog petamtuyiokod simddpatog amd to ILT.A.E tov
Havemompiov Kpitng. To 2015 dnpodpynoe to totordyto «Ilailom pe Movown!». ‘Exet cuppetdoyel og ETLopedTpLo 68 Gepvapio
LOLGIKOTALS Oy @Y IKOD EVILOPEPOVTOG, ExEL AAPEL LEPOG LLE ELOTYNOELS TNG O CLVESPLA Kot Npepideg kat Exovv dnpoctevdei apbpa ™G
oe meplodikd. H emompoviky kot epguvnTikn g OpacTnpLoTnTo ETKEVIPMOVETAL 6TOVG Topels TG Movowmg Madaywymig Kot g
E& Anootdceng Exnaidevong.

Moivéévn Toéhyka: Kdtoyog ITtuyiov Tunuatog Movowdv Enovddv amd to EKIIA kot Metamtoyiakod oty Puyoloyia g
Movoikr|g oto [Tavemomuo tov Sheffield (Yrotpopog IKY kat Idpvpatog Bovdovpn). X1ig povoikég omovdég g mepthapfdvovol
nroyie omv Evponaik Movowr| Oesmpia (Appovia-AvtictiEn-Podyka) kot oto Akopviedv. Zuppeteiye evepyd oe pobnporo,
cepvaplo. kot master classes pe Stakekpylévovg KoAMtéyves, kabmg kot oe oepuvaple Movowobepaneiog, Ewdkng Aymyng kot
Bgpaneidv péc® Téxvne. MELog opyNoTp@V Kol GUVOA®Y, EYEL ELPOVICTEL GE TOAAEG GUVALALES Kot PECTIBAA, BENTPIKEG TOPACTAOELS,
dwokoypapia kot GAeg ekdnidoels. Addokel akopviedv oto. Movaotkd Zyxoleia and to 2010. Méhog g opddog g E.E.M.E. yo ta
Movoikd Zyoreio kot vroynea Sdaktmp oto [avemotiuo Makedoviag, pe 0pa ™ Adaktiki Tov AKOPVTEOV.

H Evayyehio I1. Torovka yevwiOnke ot Adpioa kot givor andgottog tov Tunqpoatog Movowkav Enovdodv (AI1.6.) kot kdtoyog
petamuyokol otig «Xnovdég oty Exnaidcvony (E.A.IL). Exet mruyio kot dimhopo mévov, kabdg kot Truyio avdtepmv DempnTikdy.
A6 10 2005 S1ddokel Tavo Kot Stevbvver xopwdieg 6o Movctid Eyoleio AGPLGOG, GLUUETEYOVTOS OF EKTOLOEVTIKG KO KOAATEYVIKA.
mpoypappato og EALGdo kot e€otepikd. Aida&e ot Movowkn Zyxol Nikatog wdvo, Lovotky mponaidele, Bempnticd Kot yopodio
(1999-2017) ko oto Anpotikd Qdeio Adpioag povown mponadeio kot Bewpntikd (2003-2004). And to 2017 cuvepydletor pe o
Zoyypovo Qdgio Adpioag g kabnynTpLo Tdvov, eved and to 2023 diddoket kot dtevfvvel v [Hadikn Xopwdia-dvtdpro.

Dr. Sezen Ozeke is a professor in the Music Education Department at Bursa Uludag University. She earned her master’s and doctoral
degrees in music education from Arizona State University. Her research focuses on music teacher training, comparative studies, Kodaly
and Orff pedagogy, and community music education. She was a visiting professor at Mahidol University (2022—2023) in Thailand and
was invited as a guest lecturer at the University of the Philippines (UP) Diliman. Currently, in addition to her role at Bursa Uludag
University, she serves as a board member of the European Association for Music in Schools (EAS).

H Hpd Mavayiotomovrov civar amdpottog tov Tunpatog Movowkdv Emovddv tov EKITA kot HETOMTUXOKY QOLTHTPO GTO
npoypappo «Movowkn Exnaidevon og Tomucd ko Atvma [epipdAiovion tov id1ov tppatog. Eivar mruyiodyog mdvou Kot avetdtmy
Oeopntikmv. Epyaletor og exmondevtikdg ot devtepofddio ekmaidevon kot 1o tehevtaio ypovio dddokel 6to Movowd Zyoleio
APadeids. To evoopépovtd g eotialovv ot SwaokoAia, T padnon kot ™ S1evBuvon HOVCIKOV GLVOA®V, KOODSC Kot 6T
YOPWOOKY] HOVGIKT, TOGO GTO GYOAMKO TAMIGI0 OGO Kol GTNV TOMKN Kowvdtnta, Omov dtevbiver m Mkt Xopwdia APadeidg
«Epxuovoy.
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H EvOvpia Havraloroviov sivar amodpottog Tov Tunpatog [Tpooyoikng Aywyng kot Exraidevong tov AILO. kot tedetd@ottn Tou
Merantoyiakov [poypdppatog Zmovdadv «Emoteg g Ayoyns: ‘Epsvva ko I[pdén oe Metafaiidpeva Tepidiiovta MaOnong»
pe ewdikevon T&yves otnv Exmoidevon. Exel epyaotel g vToy®ydg Kot LOVGIKOTALO 0y YOG GE 1010TIKovg opeis. Eivan omovddotpia
Avotépov Osopntikdv g Movoikng, mailel Podl kou &yl vmdpéer péhog moAdv yopwduwv. Eni cepd etdv Ntov pérog g
Movacwonadaywykng Ouadog Haryvididropes rov Iopyov g Hodaywyikng Xyoing tov A.IL.O. pe mv onola giye cuppeTdoyel o
TOMEG  LOVGIKOTOSOYWYIKEG TOPOCTAGELS Kot ekomAmoelg. EmmAfov, éxel moapokoAovbnoel mAnOmpa HOVGIKOTUS Oy @Y IKOV
cepvopiov Kot ogpvapiov yuo. To Tpoyoddt kot ™ SwackoAio yopwdiag Téhog, €xel S10pyavdGEL KOl GULUUETAGYEL GE
HOLGIKOTOO 0y DY UKEG-DEUTPIKES TOPOCTAGELG KOl EPYAGTIPLO. OE GLUVEPYAGTO. pE To ANpo Nedmoing-Zukemv.

H E\ieva Homaysowpyiov givor kKdToyog mtuyiov ot Anpotiky Exraidevon, kot kétoyog pdotep oty Ipooyorikn Exnaidevon and
10 [Mavemoto Kompov. Xt0 TA0IGI0 TOV PETOTTUYIOK®Y TNG 6movd®mV ekmovinoe dotpiPn pe titho «Ev duvapetl exmoudentikot
TPOGYOMKNG EKTOIBELOTG KOl TPAYOUSL: EVIGYDOVTOG TIS POVNTIKEG TOVG de&l0TNTES Kot TNV awTonenoifnon tovg 6to tpayoddw. Emi
TOL TOPOVTOg glvan dwaktoptkn eottrtpa oto ITovemompio Kdrpov, 6to omoio epydletal kot og 101K eMOTHHOVAG S104GKOVTOG
10 padnpo «Movown Aymyn oto Anpotikd Xyoleio» oe @ounNTéG SNMUOTIKNG eKmaidevons, Kot cuppetéyoviag oto Ipdypappa
[poxTikng Yo @ortnTég dNUOTIKNAG KOl TPOGYOMKNG ekmaidevong o¢ emdmTplo Lovolknc. Eivar pélog tov povoikod oyrpatog
«Koaldvtpmy, omov mailet cavtovpt Kot tpayovdd. [apdiinia npaypatonotel oe cuvepyacia pe tov Kvpidko MapkovAidn Bopotikd
£PYOOTNPLO Yo ToOLd HE BEpA TNV KUTPLOKT| TAPOGOGLOKT LOVGTKT.

H Eiovvn Homadomwovrov sivar tetaptoetc pottntpia oto Tpunpa Movoikdv Xnovddv tov loviov [avemomiov, ot katevbovon
«Movowr| [Hawbaymywi/Movowr| Poyoroyioy. ‘Eyet dimhopa froiod and to Qdeio Képkupag and to 2024 kat givor Taktikd LEAOG
ota. ovvora g Pappovikng Etapiog Képkvpac To 2017 Bpapedvtnke and tov Potapiavo Ouho Képrupag og apiotovyog
omovddotple Brood. To 2024 cvppeteiye oe cvvoro emtheypévo va ekmpocomiost v EAAnvoyeppaviky Opynotpa Néov oto
Euroconcert Tov EYE Berlin 2024. To 2019 mapakokovdnoce m Oepvn axadnpio tov loviov IMavemompiov, otov topéa Movoikrg
Hawdayoyumng/Poyoroyiag g Moveoikig pe Titho: Hyog-kivion-oduo-mepifoAlov: Zyéceis katovonons, EKppachs KoL Onpuovpyiog.
"Exer ypayer dvo Aoyoteyvikd Piio: Ad Meliora: mpog o koAvtepo (2021) xou Exel wov avlilovv o1 oxéwerg (2025).

H Maopio Haraloyapiov-Xprotopépov, Ph.D., givor enikovpn kabnyntpie Movowmg Exnaidevong kon Mowayoyumg oto Tuipo
Emomuov me Ayayng tov Evponaikod [averiompiov Kdnpov. H épguvd g eotidlet 6Tig KOVeOVIOAOYIKEG SIAOTAGELS NG LOVGLKNG
ToUSAYOYIKNG KOt TOV LOVGIKOV TAVTOTNTOV, TN LOVCIKT EKTOIGELCT) OTNV TPOLUN TOLOIKN NAKIa, T LOVGIKT YOVEIKOTI T KOL TIG
GTUTTEG TPAKTIKES LOVGTKNG LaBnong. Eivat dpvtpia kat Sievbovepia tng epguvntiknig povadog LifeLong Music Engagement Research
Unit, SosciEAtH, pélog tov droikntikod cvpfoviiov tov EuNetMERYC kot péhog g Zuvraktikig Emtponng tov International
Journal of Music in Early Childhood (Intellect) . ‘Eyxet e€gidikevon ot Beopia g povokng pédbnong too Edwin Gordon ko givat
evepyo pérog tov GIML. Ot gpevvntikég ™G Spaotnplotteg mepapBavouy cuvepyacio pe GAAL oKAONUOTKA WPOLOTO LEGH TOV
mpoypappatog Erasmus+ kot dAev tpotofoviiov. H Ap Tamaloyopiov-Xpiotopopov £yl TopoVCIAGEL EPEVVITIKEG EPYACIES OE
molvdpBpa d1eBv cuVESPLO Kot £XEL ONILOGIEVCEL EKTEVAG GE TEPLOJUKEL [LE KPLTEG KOl TPOKTIKG GLVESPI®V.

H Iooneiva Hororapmpov sivar amdéeortn tov Tunqpatog Movowrg Emotiung kot Téyvng tov oavemompiov Maxkedoviag, pe
edikevon otig «Epappocpéveg Movowég Xnovdéc — Movowr Exnaidevony. Eni tov mapdvtog, ival petomtoytok GottiTplo 6To
mpoypappe «Emomueg g Ayoyng: ‘Epgova kot Ipdén oe Metafoiropeva Tepiarrovia Mabnong» tov Tunuatog Emomudv
[pocyohikng Aymyng kot Exraidevong tov Apiototereiov [avemompiov ®esoaiovikng e katevbovvon «Téxveg oty Exmaidevony.
Hapdhinia, diddoket mavo kat Bempntuch pobnpote oe @deia. Eivar péhog g EAXnviaig Evoong yio t Movowm Exknaidevon kot
GUUETEYEL EVEPYD OTIG SPACELS TNG.

O TNavwng HMoamatlovig £xel cuvepyOoTEL LLE LOVGIKOVG OTTO TOAAES YDPES KO VAL GTEVOG GLUVEPYATIG KOPLOOIMV HOVGIKMV (OTmG
Ross Daly, I'dpyo Evkovpn, Popavidvn) ta tedevtaio 25 ypovia nailovtag kpovotd kat tpayovdmvtac. H fdorn tov tparyovdiotikon
PEMEPTOPIOL TOL EivaL 1] KPNTIKY LOVGIKT, 0AAG emiong Tpoceyyilet kat Lovoikd Widpato amd v vrorown EALGda. [Tapdiinia,
eEeMooeL TIg TEYVIKEG TOL OlYOLOKOD TRPASOGLOKOD KPOVGTOD (TOLUTAKUVIOOLAGKL), EVE XPNCLULOTTOLEL KPOLGTH Kot ot TOAAEG
nmapadocelc. ‘Exet cuvhécel TpmtdTumIn HOLGCIKT Yo TO BEaTpo, TOV KIVNHATOYPAPO, Y10 YOpOBENTPO, VIOKLLAVTED KoL TNAEOTTIKEG
TPy OYEG.

H Xpvoi Haprapa S16dokel povoikn oty [pmtoPfddua exkmaidevon ot Oeocarovikn. Eivar mruyiovyog tov Tpmpatog Movoikdv
Yrovddv AIIO® kot €xel petamoywokd dimimpo ot Exmaidevon amd 1o EAAnvikd Avorktd Tavemotio. Eivor péhog mg opddag
glevBepov avtooyedioopov 6da EXIT pe €8pa ™ Oeocolovikn. Exet cuyypdyet dbo ekmadevtikd Bifhio ko dnpovpyel ynowkd
VA6 yo ) Sdackoio g povoikng otnv [pmtofddiua Exraidcvon.

O Tedpyrog A. Motpdvag civar emikovpog kabnynmg tov Tunpotog Movowng Emotung kot Téyvng tov IMavemotnpiov
Maoxkedoviog pe yvootd avrikeipevo «Epunveia — Extéleon — Awdaxtikn g PoAtikngy. Awddokel oto Iportuyokd kot 6to
Metomoywokd  TIpdypappe Emovdmdv, «Emotiueg kor Téyveg g Movowngy tov Iavemomuiov Makedoviag. Eivou
Movowonadaymyos, Epunvevtig WoAtug kot Epgovntic. Tlpaypatomoince oto e£@Tepikd mPORTUNIOKEG KOL HETOTTUYLOKES
6movdEG otV kOt T Movcikonaday®yiky Kot AWaKTIKY TG LOVGIKNG 6TO Tdvo Kot ot Atedbuven cuvorkmv. OlokAnpwoe
otovg Awaktopikéc omovdés oto [lovemoriuo Makedoviag, kot HETASOOKTOPIKEG epyacies otov Topén NG AWAKTIKNAG TG
Buloavtivigc Movowng kar oty Epunvelo kot Extéheon Poktiknc. IIpdcbeteg edikég omovdég mpayporonoince ot «@swpio g
Movownig pabnong kor ddaktikngy. Méhog tov Epyaotmpiov [Homtikng tov Tunqpatoc Movowrg Emotiung ko Téyvng tov
IMTAMAK. Eivon IIpotoydAitng tov Iepod Naov Ayiov Ogpamovtog K. Tovpmag @scoarovikng, Xopapyng tov Bulavivod Xopod
«Evdpopovvtecy kat tov Mivarkeiov Bulavtivod yopov «Evvedvidec», Kallteyvikdg Atevbuvtig tov Epyasmpiov Movowkrg Ayiov
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B¢pdamovtog K. Tovumag xor mmg OKEM-Opynotpag Koopknig EAAnvikng Movowkng, HEAOG TG EMGTNHOVIKAG EMITPOTNG Kot
KaAMTeyVIKd vtevbuvog g AMKE Bulavtivi) @socaiovi.

H Zoypogévia Ilekhapn eivor tedetdoportn tov Tunpatog Movoikmv Zrovdadv tov loviov [Tavemotpiov, pe edikevon ot Moveikn
Modaywyn. Zm SITA®UOTIKY TG EpYACT0 KATAPEPE VO GLVOVAGEL TIG OV0 LEYAAES TNG AYOTTEG: T G®VN KoL TV £VVOLa TOL «Uali».
YuyKekpéva, cvvtovilel pio opddo eAeHOEPOL POVNTIKOD aVTOGYKESOOUOD, 1) omoio. amapTIfEToL OO GUUPOLTNTEG TNG. KOOGS TNG
opadag avtg etvar 1 e&gpedivnomn G POVNG TEPA Amd TV AVTIANYT TOV «GMGTOV» Kl TOV «AGBoLC», KoOMS Kol 1 vTépPacn Tov
TOPAd0cloKOV opiav Ekppaons. Ta epguvnTucd TG evOLOPEPOVTO TEPIAAUPAVOLY TN MV KoL TV YOyoAoyio TG, TN LOLGIKY OTHV
KOWOTNTO, TOV KOGHO TOV TodmV, T SIKOAMTEYVIKOTNTO KO TN QUGT).

H Bacwu (Bavésoa) Ilevroydrov sivar andportn tov Tunqpatog Movokng Emotiung kot Téxvng tov [Mavemotnpiov Makedoviog,
pe Babuod Apioto kot Aumdopoatovyog TCal Tpayovdiov amd 1o Qdeio Athenaeum, pe fabud Apiota. Tov Oxtoppro Tov 2024 giomydn
Katomy eloayoyikov géetdoemv oto [pdypoppo Metarntoyokdv Zrovddv «Movoik kot Kowwviay (gdikevon: «Movoikn
Exnaidevon kor Kowotiky Movoikn») tov Tunuatog Moveikig Emotiung kot Téxvng tov IMovemompuiov Makedoviac. To
EPELVNTIKA ™G EVOLIPEPOVTO. EGTIALOVV GTN HOLGIKY TASOY®YIKT, T SB0oKUAid TNG HOVGIKNG GE TUMIKA Kot ATumo HodnoloKd
nepBdrrovta, v £Bvopovctkohoyia, TN HOVCIKY EKTAISEVLOT) 68 KOWOVIKA gvmabeig opddec, Tn dnpovpyio VEMV EKTOUOEVTIKOV
epyaieimv yuo ™ S1dacKarios TOL TPOYOLSIOV KoL TN HEAETT TNG TOPASOCIUKNG HLOVGIKNG.

H Mapia Heravitn sivor andpotrn tov tuipatog Movowkng Eriomung kot Téyvng tov [avemompiov Mokedoviog e £1dikevon otig
EPOPUOCUEVES HOVGIKEG GTOVOES KAl POLTTPLO TOL HETOTTUYLKOD Tpoypdppatog «Movown IMoawdaymykn oto Xyoleio kot otnv
Kowdtnta» tov loviov [Moavemotnpiov. Exet aoyxoindei pe povowomordoymyucd mpoypappato o mdeia, moditkods 6Tafong, Lovstkd
£pYaCTNPLO Kot GAAOVG QOPEIS, £V TO £Tog 2024-2025 £ival To TPMTO TOV VINPETEL WG AVATANPATPL SACKAAN LOVGIKTG OE ONUOGLO
dnpotikd oyolreio. Ta evOLOPEPOVTA TG EMKEVTPOVOVTUL GTO TAALGLO TNG LOVGIKNG GTNV KOWOTNTO KoL TNV ATUT Popotikn péonon.
Axoun, ayomd v SuVoLIKN TG OLAS0G, T0 KPOLGTE KOl TOV QUTOCYESIOGHO.

H Mapia IMhayepa (npotipdtepa, to ITiEN) givar andpotto tov tuipatog Movoikdv Zrovdmv tov Apiototeeiov [Mavemotpiov
®eccalovikng, Le katedBuvon ot povotkn maayoywn. H kedlteyvikny tov dpdomn eivar eotiacuévn oto drag performance, Lo
TOPOCTACLOKY HOPON TEXVNG, He £UQuAes dwiotdoelg. Xta drag performances mov mpaypotonolel, mepapatileTal e Tov NYo,
a&LOTOLOVTOG POVITIKESG EMTEALCELG OG LEGO Y10, TNV £PEVVA TNG LOVGIKNG KOl TOL X0V otnv Kovnp kowodtnta. H Simhopotikn g
epyacioa, pe titho «Drag nyot(p)omio: 0 Nx0og m¢ emttéhecn otV t€xvn Tov dragy, avatpoeodotel v gv e€elilel Epguva ™.

O Xrvpog [pocordpng yevwnnke omv Képkopa to 1979. Zmoddace diehBuvon opynotpag, Kpovotd, avatépa Beopntikd Kot
obvBeon oe EAMGda kot OMavdia. Opydvooe kat duppbuve m Okappoviky tov Afpov Iepatd. Q¢ LOVOIKAG KOl OPYLLOVGIKOS
GUUPOVIKNG 0PYNOTPAS, LTAVTOS KAl LLOVCIK®OV GUVOA®V eppavictnke oe EALGSa, Kompo, HITA, OMavdia, [Tod@via kot ZepBia. ‘Exet
cuvBéaet 170 £pya kan Exet evopynotpdoet Thve arnd 1070, ToAld amd to omoia mapovstdomkay oe EAAGda, HITA, Kavadd, Pocia,
Ionavia, [Toptoyokia, Itaiio, EABetio, Teppavio, Faiio, OAlavdia, Béiyo, Togyia, [Tohmvia, Boviyapia, ZepBio, Mavpopodvio,
AAPavia, Tovpkia kot N. Kopéa. "Epya tov ywe opynotpa nvevotdv kokiopopovv amd v MOLENAAR EDITION. Tov 2020
Kukhopopnoe CD pe €pya tov gpunvevpéva omd ™ prdvto g Ghoppovikng Etapeiog Kepkopag g omoiag givar Atgvboving
Yyohdv kot Apyyovokdg g amd to 2010.

O Ogoyapng Pamrng civor kobnynmg oto IHowwoyoywd Tuqpe Nnmoyoyodv tov Iovemomuiov leavvivov. Zmovdace oto
Havemomuo Ioavvivev kot oto Ludwig-Maximilians-Universitit oo Movdyov. Metd tov titho Magister oto Tunpo Movoukg
Hadaywyumg oto [Havemompio oo Movdyov, ekmovnoe ) ddaktopikn Tov dwatpipn oto 6o [Mavemotiuo. Katd ™ didpreia tov
omovd®v tov vafpée VoTPoPog Tov Idpvpatog Mavayuwm & Eeng Myehn. Eivar dievboviig tov Epyactmpiov Teyvov, Kwnrtikrg
éxppaong kot Awaktikov Egoppoyov tov IITN tov Iavemomuiov loavvivov, Avarinpotg Aevbuveig tov [poypdupatog
Metomtoyokov Zrovddv tov [ITN Ioavvivov Kot cuv-enipeAntg Tov emeTnpovikoy teptodtkod Movowomardoyoywd. To eidukd
TOL EPEVVITIKA EVILOQEPOVTA TEPMOUBAVOLY T LOVGIKY EKTOIOEVOT| OTIS HKPES NAIKIES, TN PIAOGOGIN TNG HOVGIKNAG ay®™YNG, T
GUGTILOTIKY LOVGIKT TTOd0y®YIKH KOL T GXECT TNG LOVGIKNG 0y®YNG LE TO. GLVOLGHT LLaLTO.

H Baouvuki Pepaxn givar yoyoldyog kat povoikoddyos. Eivar kdtoyog didaktopikod dimhdpatog ot Movewkn Yoyoroyio and to
Havemotmo Paris -IV Sorbonne (emiAénov kabnyntig: Michel Imberty). Ta epgovntcd g evolapEpovTa Kot ot SNUOGLEVHEVES
gpyacies g eoTdllovy Kuping o€ TTLYEG TG AVOPOTIVIG EMKOVOVIOKNG LOVGIKOTNTAS, KAOMG KoL 68 EUTEIPIES TPOPOPIKOTNTOV Kot
avTooyEdaoUoD. Xy ovotat) ekmaidevon oidage oto AILGO (tuqpo Movowedv Zmovdmv) kot oto EAAnvikd Meocoyelokd
Havemomuo (Tuqpoe Moveoikig Teyvoloyiag kot Akovotikng). Eivar cvv-petagppdotpia tov Bipiiov tov Frangois Delalande, H
LLOVOLKI] €IvaL Eva ToLYVIOL Yio. TOLOLG.

H ®otaviy Pepaxn givar povoikoldyog kot avOpomordyos. Exmnovnoe ) ddaktopikn g dwtpipr oto IMavemotuo Paris TV-
Sorbonne vrd v enifheyn tov Michel Imberty. To gpguvnTid TG EVOIPEPOVTA KAl Ol SNUOGLEVUEVEG EPYOCIEG TNG OPOPOVV
avOpOTOLOYIKEG TPOCEYYIOEG TNG HOVCIKNG KOl TNG HOVGIKNAG EKMOUOEVONG KoL, 7O GLYKEKPWEVA, (NTALOTO TOVTOTHTOV,
avomopacTdce®y kot prropikmv. ‘Eyxet d1d6&el eni ogpd etdv Movown nadayoywn ko AvOpororoyio (TEI Hrmeipov, Idvio
Havemomuo, Havemomuo Inovvivav, Havemomuo Kpnmg). Efquepa dwddoket oto Tunpo dihocoeiag tov IMavemompion
Kpntg. Eivaw cuv-petappdotpia tov Bipiiov tov Frangois Delalande, H povoixi eivor éva moayvior yia woudid.

H Mohlv&évn Xarmvion eivor petamtuyox gorntpla tov ILM.E. «Movown kot Kowwvioy (IMovemotiuo Makedoviag) pe
gdikevon ot Movowr Eknaidevon xor v Kowotikg Movow). Eivar amoéeortog tov [Hodaywyucov Tunpotog Anpotikng
Exmaidevong (AILO.). Zrovdace oto Pddagogische Hochschule Freiburg pécwm Erasmust kot @oitnoe og eAAVO-yePUOVIKA
gupOTaKd oyoieiat Tov BepoAivou kot to Movokd Zyoreio Kapdrac. Eivar péhog g @ilappovikng Aqpov Kapdrag and to 2012
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KOl TNG HOLoIKOTodaymykng opadag «layvididropes tov [Tupyov» g HMadaywywng Zyodng tov AILG. and 1o 2018. Hrav
£0eldvTplo ¢ Pondog mandaywyod oto AIL.O., o eoTIPAA, o€ Eevveg Prlo&eviog AoVVASEVTOV TOOLDV K.4L.

O Anmitprog Xappis sivor exmondevtikog IME79.01, TIES8O oty A.ILE. Meoonviog kou emoxéntng kabnyntig tov loviov
[Hovemompiov. To gpgvuvntucd Tov evowpépovta eotidlovv oto Mdabnua ¢ Movowkng oto EAAnvikd Anpocto Exmaidevticd
Yoompa ko oty Exrodevtiky [oltikn. Qotoéco €xel epguvioel ) oxéon g Movoikng pe tig IToMTiopikég Zmovdég Kot Tig
Hymrucég Zmovdég péoa amd apketd apbpo, dNUOCIEVGEIG Kol EMGTNHOVIKO €PYO Yol TO 0omoio £yl Tyn0el and emoTNUOVIKODS
GLAAGYOLG. O eVO0PEPOUEVOG PEAETNTNG KOl avayvdotng Oo Ppel To ekd0TIKO €pyo Tov pécw Twv Exddoewv tov Exmoidevtikon
Epyaotnpiov 'Hyov. Mg moivet didoktikd axadnuaixd épyo aAAd Kot emiteMkd oty Exnaidevon, Ppicketon onfuepa oty T4En yo
£épguva 610 medio.

H Mopia Xakkéd sivor amdéeortn tov Tunqpatog Movowkadv Znovddv tov loviov IMavemompiov pe edikevon otn «Movoikn
Modaywyum kot Moveikn Woyoroyion kot gortiTpla Tov Metamtuylokod tpoypappotog «Movokn Todaywykn oto yoleio Kot
otmv Kowdmnta» tov idtov [avemompiov. Ano to 2014 ¢wc ofjuepa epydletar oto Iodvviva og KabnynTplo LOLGIKNG 68 mAEI0 Kot
£xel aoyoinel pe povoKomadoymyké TpoypapUaTe € @i, moudtkovs oTabpovs, HOVCIKE epyacTtiplo kot dAlovg popeis. ‘Exet
GUUETACYEL MG £BEAOVTPLO LOVOIKOG GE SLAPOPES SOUES KOL TOL EVOLOPEPOVTA TNG KIVOUVTOL YOP® OO TOVG SLUPOPETIKOVG TPOTOVG
TPOGEYYIONG TG LOVGIKNG OOy OYIKNG.

(¢ an]g Xéykhag etvar cuvesmg, £PELVITIG Kot uovcuconatéiaycoyog H cvvestucn Snulovpyla 0V smlcsvrpu)vsrm og nxnrucoc
cm)uocw Ko yM)csmng q)ousg H cuveTicr] TOL Tapaymyn £0TIALEL GTIV GXEGT] OVAEGQ GTOV T[}O THG GOVIG KL TNV GNHELOAOYI0.
0V, onwg ovt OplCSTOLl oo TV YAwooa. Troddace chvOeoT Ko povotkd Batpo oty Avotpia kot v EAAGSa pe tovg Beat Furrer,
Muydin Aocmﬁomn Kol Ammrpn Hanaysmpylov To spsvvntuco TOL VOPEPOVTA €0TIALOVV OTN PMVY Kl TO Lovctko Béatpo, ot
SIUAEKTIKN GYEOT| AVOLIEST OF ovvesm spw]vsum-lcowo spyo Kot ™ Snmoupymn natﬁaywytm p,sca ono cvyxpovsg rngucsg
GoUVOEDT|G KO OVTOCYESLOGHLOV. EXSL SIS(IE_,SL Zuvescn, Movouo @8(1Tp0 Algupupsvag CI)u)vrmKag Tsxvucsg Ko Avom;pa @smpmuca
ot0 TMXZ tov AII® xou to TMET tov [NoMox, Moucsmcmat&xywyuca ue suq)acn o EUVOSGn Kol Tov Aurocxa&acuo GT0
Havemcm po @8(5(500»10@ Ko ™ Exo?m M(upmm.

O Myaing Zmroprdaxng sivar amdpottog tov Tunqpotog Iotopiog kot Apyaroroyiog Tov EOvikov kot Komodiotplakov [avemiompiov
ABvov kat SumAopatovyog Brodlod. Avty Tn oty eivat QOITNTHG TOL LETATTLYWKOD Tpoypdppatos «Movowr [Tadaywywn oto
Yyoleio ko oy Kowomra» tov loviov Iavemompuiov. Exet moivet) dwdaktikn eumeipioa otn devtepoPdbia exmaidevon mg
daokarog Broriod 6To povcikd oyoleio g mOANG Tov Hpaideiov, evd mopdAnio COUUETEXEL EVEPYE OTOL LOVGIKA SPALEVO TNG TOANG.

H Aghovda (Ada) XZrdpov civar kadnynirpia Movowng IMawboayoyung oto Tuqua Movowrg Emotmiung kot Téxvng tov
Havemotmpiov Maxedoviag, dpvTpia kot devbovrpia tov [poypdppatoc Metantoylokdv Zrovdmv «Movotkn kot Kowvaviay, kabdg
Kot EMOTNHOVIKA LtevBuvn tov Baby Artist kafdg kot oo ATEPAX: TIpoypoppo Movowkrg Eveéiog kot ®epomeiog yia v Tpim
HXlwcia, oto ITavemotjuo Makedoviag. ‘Eyet motonombei ot dwdackaria pe m pébodo Xovlovkt, ™ pébodo Orff, kot ) Osopia
Movoiwkrig Mabnong. Eyxet d1da&et oto University of Nevada, Las Vegas tov H.ILA. Eivat emotnpovicd vrevbovn tov €pyov
«Movoikn Kot TOMTIGHOG 6TV VIMPESia TG vYelag, NG evlmiag Kot TG KOwVIKNAG evoopdtoonoy. Exet dnpoctedost onuavtikd
apBpo apbpav kot kepoiaiov og Biiio. Aetélece npdedpog mc EAnvikig Evoong v ™ Movoiwkr| Eknaidevon.

H Koveotavriva Ztavpomodviov givatl KOAMTEYVISO TOL X0V Kol LOLGIKOTAS0Yy®YOS He Edpa TV ABrva. Acyoleital KoAMTEYVIKA
LE TIG NXOYPAPNCES Tediov, TOV MYNTIKO GXESOONO GTO BE0TPo, TNV OKOLGTIKY EMULENUEVT] TPOYUATIKOTTO KoL TO MYNTIKO
vrokipavtép. To 2024 anéonaoce 1o PpaPeio-vmotpopion «ENS Louis Lumiere — T'oAlkd Ivotitodvto EAAGSog yioo Avepydpevo
Axovotikd Anpovpyd Nrokipaviépy» oto 26° Oeotiffdd Ntokipoavtép Oeocarovikng y ta épya g «Hyor & ¥ibvpoi, AvOpirmives
Pilecy ka1 «O KoAdumpogy. Tlapdhna, oyedidlet kot vAOmMOLED €pyacTpo MYNTIKAG EKTAIOELONG Y10 TSI KoL EVIAIKES OF
cuvepyacio e opyaviopong omwg to Idpuua Teyvoroyiag & Epevvag kot to Apiototédeto [avemotipo Oeocaiovikng.

O Zom)png Zatnpiov givor andeortog Tov Turpatog Movoikdv Erovddv tov loviov IMavemotpiov, pe katedBuvon ot covbeo.
‘Exel ovppetdoyet oe ovvovhrieg 1060 otnv EAAGS0, 660 kot 6To e£MTEPIKO OG LEPOG TOV TPOTTVYLOKOL TPOYPAULOTOG MOVGIKGY
Yrovddv tov loviov Movemompiov pe v opyAoTpa Kot T0 GOVNTIKO cOvoro. Eivarl gorttig Tov HeTantuylokod TPoypaLLLOTOg
«Movown Toayoywn oto yoAeio ko otnv Kowdtnta» tov loviov [Mavemiotnpiov.

Dimitris Theodorakopoulos graduated from the Department of Primary Education at the University of loannina (Greece). He received
his MSc from the Department of Early Childhood Education at the University of loannina and specialises in “Arts in Education”. He
works as a primary school teacher, and he has served as a Primary School Principal and member of the pedagogical team of the Center
for Environmental Education. His main research interests are in music education, creative writing, arts integration and literature.

H Pagaéha Tpovrov eivar vmoyneu dddktop tov Tuqpotog Moveikng Emoetmung kot Téyvng (ovemotuo Makedoviag) pe
OVTIKEILEVO TNV KOWOTIKT Lovotkn. H d1dakTopikt| TG £pevva LEAETE TNV EMIOPACT] TV KOWOTIK®V LOVGIK®OV SPAcE®V otV guimia
TOV NMKIOUEVOV atopmv Kot et xpnpotodomel and to EAAnvikd Topupa Epgvvag kot Kawotopiog (EA.IA.E.K.). Awobétet, emiong,
peTamTuyoko oty gdikevon «Movoikr & Kowvovioy kot epydletol mg LoueIKonaidoy®ydg TV TEAELTOIN SEKAETIO OTNV TPOCYOAKT
ekmaidevon). ‘Exel mopovcidoet to epeuvnTikd g pyo o€ apkeTd cLVESPLa, cupmeptiapfavopévov tov 33°° Evpomaikod Zvvedpiov
v to Alzheimer, 610 omoio EAafe xpNUATOSOTNOT Y10, VO TOPOVGIAGEL HEPOG TG dLaTpPiic TG.

H Koarepiva Toolakidov sivar andporrn tov Tpnpatog Movoikav Zmovdmv tov Apiototereiov Iavemompiov Oecocolovikng kot
VIOYNPLO. TTUYLOVYOG Tdvov. Eivar goutnpla tov petantuyakod mpoypdupatos «Movoikn Tlodaymywkn oto Xyoheio kol otnv
Kowomra» tov loviov Iavemompiov. To tekevtaio €€ xpdvia SpaCTNPIOTOLEITOL GTOV YDPO TNG HOVGIKNG EKTOIOELONG, EVA TO.
tedevtaio 000 £t epydletan oG ekmandevtikds povotkng oty Ipwtopddue Exraidosvon.
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H Mopia Topme. sivor andportog tov Tunpatog Movoikdv Xmovdmv tov Efvikod kot Kamodiotpiokol ITovemotnpiov AOnvav pe
g1dikevon oy lotopuc) kot Xvompatik Movceikodoyia. OlokAnpwoe to petantuytokd tpdypappo «Movokn Houdaywywn» Tov
Evponaikod [avemompiov Kompov. ‘Exetl mapakodovdoel ETPOPPDOGELS TOV apOpOovV TV HOVCIKY EKTOIOEVGT) OTHV PPEPIKN Ko
ynmokn nAkio. To televtaio xpovia epydletar g ekmadevtikdg oty [pwtofddpia ko AgvtepoPdbua povowkn ekmaidevon.
Hopddinio, d1ddokel Tavo, BePNTIKG Kot LoVGIKY| Tportodeio oTov WimTikd topéa. And Tov Noéuppio tov 2024 cuppetéyel 6to
apoypappo «H povsiky oty eykopocvvn kot tn Bpe@ikn nikion, to omoio cvvrovilel n k. Mapio [amalayapiov-Xpiotopopov pécw
™g gpevvnTikng povadag LifeLong Music Engagement tov kévipov SosciEAtH, tov Evpomaiod [Maveriotpiov Kompov.

Viva La Musica is a dynamic group of six music educators based in Bursa, Tiirkiye, dedicated to making music an inclusive and
participatory experience. Through interactive workshops, the group explores and shares traditional music and art, bridging diverse
cultural settings. Committed to well-being and cross-cultural understanding, Viva La Musica fosters creativity, connection, cultural
appreciation, and community engagement while building meaningful connections through the universal language of music and the arts.
Their work promotes Tiirkiye's rich musical heritage while embracing global traditions, using music as a transformative tool for
expression and unity.

O Toaxipoylov Xpiotog eivar kdtoyog Tov petamtuylokod Movowkr kor Kowovia pe ewdikevon «Movown Exmaidevorn kot
Kowotwk Moveu», kat truytovyog tov Tunpatog Movowkrg Emotipng kot Téxvng tov Havemotpiov Makedoviag Le edikevon
ot «Epappoopéveg Movoikég Zmovdég — Movotkn Exnaidevony. Etvat dimhmpatodyog povemdiog, Broiod kat ttoytovyog Avtepov
BOsopntikdv. ‘Exet eppaviotel oe EAAGda, Itaiio, Teppovia kot Agvkopmoio, kot €xel mapakolovdnoetl cuvédpla, Muepides Kot
GEHVAPLO. LOLOIKOTOdAY®YUKoD Teptexopévov, kabmg kat masterclasses SievBuvong yopwdioc. Ta epgvvntikd Tov evipépovta
TEPAAUPAVOLY TN POVNTIKY HOVGIKY], TNV KOWOTIKT LOVGIKT, TI SIOTOAMTIGHIKY LOVGIKT EKTTAIOELON KOt TIG LOVGIKES TOVTOTNTEG.
Eivan o T'evikdg I'pappatéag mg EAAnvicng Evoong yia ™ Movow Exnaidevon (E.E.M.E.). Epydletor mg eKmadevTikdg HovGtkng
ot B/Oua eknaidevon kot oe @deia, eved mopdAinio £xel KOAMTEYVIKT SpACTNPOTNTA O LOVOSOS Kol YOP®IAG.

H Maopia Toakrikn (PhD) yevwinke kot peydAmoe ot Ogocaiovikn Omov Kot OAOKANPOOE TG 6movdég g oto [lavemompio
Maoaxkedoviog oto Tpnpa Movowrg Emtotiung kot Téyvng e e1dikevon oto mdvo. X cuvéyeta oAokAnpoace tov Metantuytokd Kdkio
Yrovddv oto 010 Turpa om Movowu Moudoyoywn kot amd o 2023 givor kdtoyog Sidaktopikol tithov ot Movowr [Moud aywyuc.
"Exel dnpocievoet apbpa o EAMANVIKA ETIOTNUOVIKG KOl LOVGUKOTOLO0Y®YIKG TEPLOSIKA Kot €YEL GUUUETACYEL OE O1EBvVI] GLVESPLOL
Hovokomadayytkng kot ekmaidevons. Epydletor og ekmadevticoég Movowng oty Ipmtofddua Exknaidevon Oeocalovikng kabmg
Kot otnv dgloKkn ekmaidevon. Zvvepydletor pe 1o Tppa Movowrg Emomung kot Téxvng tov Iavemotuiov Makedoviog mg
UETUSIOOKTOPLKY EPEVVITPLOL.

O mpwtonpecPitepog . Oeb6dwpog Toapmatliong yevvionke omv Kolapapid. Eivar opiotodyog mroyovyog AEA®, Eidwog
Movoikomadaymyos kot Awddktop Movotkoroyiog tov loviov ITavemotnpiov pe nedio £peuvog To OMTIKA KO WYNOLLKE KOTOYPOPIKO
cvotiuate Bulavtiviig Hovoikhg oe pantég pe mpoPAnpato opacns OAOKANP®OE ULETOTTUYOKEG GTOVOLS e OLAKPLON OTO
Bpetaviko [Movemompo Middlesex otnv e1d1tkn ay@yn| kot Lovctkh eknaidevon og vrdtpoog g lepdg Zvvodov g Exkineiag g
EMGdoc. Eivor povipog kabnyntig povokng oto Movowd Xyoreio @ecocarovikng. ‘Eyyoapog epnuéptog, I'evikdg YrevBovog tov
Ipokoneiov TToAvdvvapov Kévipov g lepdc Mntpondiewg Kpyvng kot Kokapapide, Atevbovimg g Neaviig Xopwdiog kot
Opynotpog kot vrevBuvog katacknvocewy. [apdrinio, cuvbétet povoikr], S1evBivel Kot Tapovctilel GEPE TPOTOTLTMOV CUVAVALDY
Kot Myoypapnoeov omv EAAGSa kot 10 eEmtepkd. Xvvepydletar o¢ ewdikds emotipovag pe to Ivotitodto Exmoudevtikng
Mol (Ipoypdppata Zrovddv Movowdv Xyoreiov, Ewayoywn Empdpewon Exnawdevtikdv ommv Ewwn Ayoyn, Néa
Hpoypappata Znovddv Movokng) kabog kot pe to Tépvpoa Mowavrikng Empudpemong mg Apylemickonng Abnvov. Tymbnke pe
Bpapeio povowkng cdvBeong amd tov cvAloyo «Agkouoi Appiktiovieoy. 'Eyxet Adafer BpaPeio Apioteiog ko Kawotopiog otnv
Exnaidevon kot EBvicd PBpafeio viomoinong Evpondikav IMpoypappdtov eTwinning. Télog, GuUETEYEL ®C €16MYNTHG OE GEPA
ocuvvedpiov omv EALGSa kot to eEmteptkd dnpootehovag GEpd eTGTLOVIKOV ApOpmv G€ £YKPLTa TEPLOOKA.

O Havayidtg Topidng civar Hadaywyudg Zoppfovrog tov El Sistema Greece. I'evviinke ot Agpesd g Kompov 1o 1967 kau Let
oty ABnva and to 1974. Zrovdace Lovoikr Kot cupPfovievtikn yoyoloyia kot epydletal mg povokonodaymyos oty TpotoBadia
ekmaidevon. Lovepydotie pe to [ovemotuo AIMMvov mg 101KOG GVVEPYATNG OTNV SLUTOMTIGUIKY EKTAiBEVOT). QG E16MYNTNG, £XEL
GUUUETACYEL GE TOAAG CLVEIPLEL KO GEULVAPLOL Y10 EKTALOEVTIKOVG, VD £XEL Yphyel TAN00G GpBpmv cyeTikd pe TV Téyvn Kot TV
exaidevon. O Mavoydg oxeddlet EKTUISELTIKA TPOYPALLLOTA Y10, TOV TOALTIGTIKO TOPEN KO VL ETKEQAANG TNG OpAdAG «AdYoV
Maiyviovy. Ao to 2017 givan moudaywykog cvpBovrog tov El Sistema Greece. ‘Exet ypdyet Ogatpikd épya yio mondid kot eVAIKES,
o omoia £yovv £kd00el amd Tovg ekdoTikovg oikovg TTartdxm kot Puyoyids.

H EAévn ®aviovdaxn oropoitmoe and to Tpnpe Movowng Emotiung kot Téyvng tov [avemompiov Makedoviag o 2018 kat omd
10 Metamroyoxo [pdypappa «Tomikn Iotopioy Tov Anpokprreiov [avemiompiov Opdxng to 2022. Eivat 13putikd péAog Tov Guvolov
«Eppéreton (2016), pe to omoio £yel TPOYLATOTOU|GEL GUVOVAIES Kol SIOKOYPAPKES SOVAELEG, eVE O10GOKEL Lovaikn omd To 2018.
"Exet dnpociedoet apHpo otov cviroykod topo «Epguin Bia - Bio katd tov yovakdvy (2021). 'Exet mapovoidoet epyacieg o€ cuvédpia
oTovg Mpedamng mov dopydvmoe to ATIO kot to EKITA (2022) alrd kot tov e&mtepikod, 6mmg to ovvedplo g SIEF kot to 7°
Evponaikd Zuvédpro Neoednvikav Zrovdav (2023).

H Evznpagio (Egn) ®appdxn yevvidnke ot Adpica. Eivar vroymoeuo didaxtopicea tov Tpnpoatog Movoikdv Znovddv tov loviov
[oavemompiov kot andgorrn TV TUNHATEV Movcikdv XZmovddv kot Owovopukdv Emompdv tov AILO. ‘Exet petomtuyloxd
Simlopa ewdikevong otig Emotipeg g Ayoyng (Med), pe vrotpoeia apioteiog amd 1o EAAnviko Avowkto Tavemotwo. Anéktnoe
10 Atmhopa ITdvov pe dpiota 10 mopyneet kot to wruyio Povykag pe dpota 10 and 1o Makedovikd Qdelo Oescorovikng. ‘Exet
gpyaotel enl GEPE ETOV MG LOVOIKOTOOAYMYOS TNV TPMTORAOLI Kot deVTEPOPADLILL EKTAIBEVOT] KOl MG KaBNYATPIO TIAVOL Kot
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avVOTEPOV BEPNTIKOV GE POVGIKA Gyoiein, mdgia, kabmg Kot otov Movoikd XAhoyo EAaccoovag musicArte, Tov omoiov amotelel
WpLTIKO péELOG. 'Exel GUULETAG)EL WG EIONYNATPIO GE EMOTNUOVIKA GUVESPLO, EIVOL GLVOSOG TVIOTH GE S1APOPES YOPWIIES, EVD amd
70 2016 péypt onjuepa EYEL TNV TOSOY®YIKT EMUEAELD. TOV TUNUATOV LOVGIKNG avATTOENS Kot KOAMEPYELNS Bpepmv kot vnmiov ‘Baby
musicArte’ otnv EAacodva kot ot Adpioa.

H Mapio @ovridov givar povcikodg kot kabnyntplo mivov og oxoieion tng devTepoPddiog ekmaidevong Kol GUYKEKPIUEVO GTOL
Moveckd Xyolkeio tng EAALGSag. Eivan amdgottog Tov tufpatog Movoiwkng Emotung kot Téxvng tov [avemotnpiov Makedoviag pe
katevBuvon 18iKeLoTg GTO TLAVO Kol KATOYOG UETOTTUYIKOV TitAov 6t Movoikn Exraidevon kot v Kootk Movoikn tov i6tov
TUNUOTOG. ZOHUUETEXEL OG EVEPYO HEAOG OE GLVAVAIEG TOGO OTOUIKES OGO KOl LOVGIKNG OMUOTION, EVD T TEAEVTOLO YPpOVIOL LEAET
TEPIGGOTEPO T1| LOVGIKN TOUSAYMYIKY GE HUKPOTEPES NAIKIES TSIV, Tor EVAIUPEPOVTE TNG WG EKTAUSEVTIKOG £XOVV VOL KAVOLV LE TNV
WYOYOAOYI0 TNG LOVGIKNG AL KOIL TO. OQEAT TNG GTOVG HAONTEG OA@V TV NAMKIDV.

H Eipniivn @ovvtoviakn sivar amdéeortn tov Tpqpoatog Movcikemv Zrovdmv tov loviov IToavemotpiov, pe dikevon m Movoikn
Hondaywyum ko Poyoroyio tng Movownic. Eivar petomtoyioxn eottitpio oto [LM.E. «Movowr| [adaywyikn oto Lyoleio Kot oty
Kowoétmrta» tov loviov IMavemompiov. Znqpepo epydletol @g povotkds o @deio aAAd Kot 6 GUVOAX [LOVGIKNG G EEVOOOYELKES
HOVASES.

H "Eleva ®@paykov sivar povowonadaywyds om Anpotikn ekmaidevon g Kompov, mruyovyog tov Hobaymywov Tunpotog
Anpotikng Exnaidevong tov [Movemotnpiov Kdnpov kot kdtoyog petamtoytaxod tithov otn Movoikn [owoywykn and to Evporaikd
Mavemotmo. Katéyer eniong mroyio Mdvov amd to EOvikd Qdsio Kompov. Qg povowonadaymyds epydletar amd to 2000,
GUUETEYOVTOG TOPAAANAA 0TO BIOUATIKG LOVOIKE epyacTipla Tov Yovpyeiov [Moudeiog Kdmpov kot tov [adaywyuod Ivetitovtov
Kbnpov kat og AeBvn Zovédpra kot Movoucég npepideg tov Evponaikod [avemompiov. Ewdikdtepa tv evolapEpeL | LOLOIKT oy
610 Anpotikd oyoreio,  evioyvon g EViaEng TUdIOV HE EBIKEG IKOVOTNTES OTO LABMUA TG LOVGIKHG KoL Ol ATUTTES OLUOIKOGIES
HOLGIKN G Habnong.

H Navewkda-Mapia @poévipov ivor véa emotipovas, kKatoxog Metamtuylokod Aumdiodpatog Ewdikevong ot Movowu [Tawbaymyum
(amégortn tov [IME «Movowr| [adaymykn oto Zyokeio ko oty Kowdmrtar) and to Tuqpo Movoikdv Emovddv tov loviov
Havemotmpiov. Katéyet mroyio Movoikedv Emompdv amd to (610 Tpnua pe tpmtedov avikeipevo onovddv t Plocopia, Atcbntikn
Kot Enpetoroyio s Movoikrg kat devtepevov v [awdoymykr Tov ITidvov 6o 0moio £KTOG Ad TNV TOVETICTIUEKT] KOATAPTIOT EXEL
KAVEL KOl OOEWKES OTOVOEC. ACYOAEITAL EMAYYEAUATIKG HE TN HOLOIKYN Sdookodic kat Tn SdackaAlo Tov Tdvov og Todwd
TPOGYOMKNG KOl TPAOTNG GYOMKNG NAkiog kot evidikes. To tekevtaio Tpia xpdvio 6TO0 TAAIGIO TOV UETOTTUYIOKOV GTOLODV
™G ooyoMOnke ocvotuatikd pe ™ Oowackoiio tov mdvov oe modid pe AEI-Y kot cvvodés pobnotakés dvokoAies. Xta
EMOTNUOVIKA TNG EVOLNQEPOVTO CLYKOTOAEYETOL €MioNG O oyedopndg Kol 1 VAOTOINGT TodAY@YIKOV  SOUKOAMTEYVIKOV
mpoypappdtov. And 1o 2021 empeleiton to modaywywd mpoypappate tov Movoegiov Zolopod g Képkvpag (Etapeio
Keprupaikdv Znovdmv). Exel coppetdoyel oe nuepideg kat cuvédpio otnv EALGda kat givar péhog g EAnvikrg ‘Evoong ya
Movowkr| Exnaidevon (E.E.M.E.) kot g EAnvikig Movoworoyiknig Etapeiog (E.MLE.).

H EAévn Xohaton epydletar oto Movowd Xyoleio Katepivng. Exet mruyio Havemompuiov Makedoviag, Tuipatog Moveikig
Emompung kot Téyvng, edikevong mdvov (Apiota, k. B. Toorneha), vrotpopio LK.Y., petantuyiokd titho omovddv [avemotpiov
Beoocoliog, [Madaywywod Tunpotog [pooyoiikng Exnaidevong (Simhopatikn: «Avtocyedtacidg Kot Snovpykotto ota TAcicto
oL atopkod padnuatog ITidvov 6to Movowd Nupvdotio: pa perét mepintoong» (Apiota, ko. IT. Kavelldmovdog), katd v oroia
exmovnoe épevva, kotomy €ykpiong Y.IIALOA.. Ymp&e eionyntpia oto 70 ocvvédpio E.EMLE. kot €xet dnpooievoet dpbpo oto
nep1odikd Movaixomardaywyixa (2016). Katéyer Aimhopo ITidvov (Apiota, Kpatikd Qdcio @scoarovikng, kad. N. Tacoémovrog), Kot
ta [Truyio Appoviag, Avtictiéng, ®@odykac. ‘Exet evepyn cupetoyn o€ Gepvapia Tivov, LOVGIKNAG SOUOTION, LoV GIKOTUSAY MYIKOV,
empoppdceov LEIL. Exel ddoet peoitdd mdvov, cuvaviieg povoikng dopotiov (EAMGSa - eEmtepkd), evd ocvppeteiye oty
KuKhopopio. povotkod dickov modkod Pifliov. Zvvepydletor pe KOAMTENVEG TPOUYLOTOTOIDVING EVOPYNOTPAOOELG KOl TPAOTES
exteléoelg Epyov. T dwackolio g epopuolel dpacTpLOTNTEG AVTOCYEIIOGLOD GTO TAVo, EvOappHvovTag Tovg HabNTég TG va
ekepactody  dnuovpywd. Détog, mopakorodOnce 1o empope@TKd TPoypoppe «[loadaymyw] TOv TAVOL Kot GOYYPOVEG
nmpooceyyicegy tov K.E.ALBLM. Ioviov IMoavemompiov, gumhovtiloviag Tig yvdoeLS Kot SOoKTIKEG SeE0TNTEG TG HE ovyypova
modaymyud epyoteio kot pebodovs.

H Moapio Xohkuaddxn eivor exmondevticdg oy mpotoPfdbuia eknaidevon. Exel omovddcel kKhaoown «iBdpa. Metekmoudevtnke
oV ed1Kn aywyn oto Awackolreio Tov [avemotnpiov Kpritng oto PéBupvo. Eivat amdpottog tov 51100¢ KOUKAOL LOVGIKOKIVITTIKNG
aywyng Carl Orff g oyolg Mopaitm. ‘Exet ekmoadevtei 611 SI0mOMTIGHIKT ay@y Kot TV eknaidgvuon Tpoceiymy. OAokApomce
10 petomroyakd Tpdypappe «Movown Hadaywykh» tov tufpatog Movoikdv Emovddv tov Idviov Iavemompiov kot et
Eexvnoet ekmdvnon dwaktopikng dwtpiPng oto id1o Tunpa. To tekevtaio 12 ypdvia epydletor og exmadevTIKOG EI01KNG Ay®YNG OE
Tunpo éviaéng dnpotikod oyoieiov oto Hpdkigio g Kpimg xpnoiponoidvog T HoLoIK @G pyaieio yia T cupmepiAnym.

H Aéomowva Xapaln sivor vimaywydg ot dnpooia eknaidevon). OAoKANp®GE TIg TPOTTLYIOKES TNG 6TtovdES 6To Tunpa Exmaidevong
kot Ayoyng omv Ilpooyoikr; Hhwio (TEAITH) tov Tavemompiov ABnvov. Amogoitnce amd 10 €£ anooTdce®s HETOTTOYLOKO
npoypappa tov [ovemompiov Asvkooiog, «Movoikn Houdaywyuwmy». Eival vroymewa s18aktwp tov Tpunpoatog Movoikemv Znovdmv
(TMX) tov loviov IMavemompiov. Etvan kéroyog AutAdpatog oty Yoktkn Téxvn. Hopdddnia, €xer mopoakolovdnoet podnuata
TOMTIKNG ADpag, Tapadostakod Tpayoudtod kat Tpomikng Oswpilag (Maxdp). ‘Exet mapakorovdicetl mowiio cepivaplo Kot cuvédspia
povekomadaywyng. ‘Eyet cuvepyaotel pe d1Gpopovg ydpovg oyedldlovtag Kot VAOTOIHVTAG LOVGIKOTALO0Y ™YKA TPOYPALLLLOTO Y10
OO0 TPOGYOAMKNG KOl GYOMKNG MALKIAG.
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H Koatepiva Xatinyravvakn sivar kafnyntpia mdvov oto Movoikd Zyoleio I[rorepaidos. Katéyet nruyio kon dimhmpa mdvov pe
aprota Kot gortd oto Tunpa Movowkadv Zmovdadv tov Iavemomuiov loavvivov edikevon oto mdvo omv 14EN tov Baiépt
Iopaykidop. ‘Exet cuppetdoyet o masterclasses kot cuvoviies, 6nmg ot «[Twoviotikég Mwviatovpesy oto Méyapo Movoikng Anvmv.
[opovoiooe Gpbpo TG GYETIKA Le TN onuacio TG HOVOIKNG oTlS podnotlakés dwdkacieg oto 1o Aebvég TTodaywykd Xvvédplo
ALILE. Aptag. [Tapdiinia, €xel omovddoel Owcovopicég Emotipeg 6to Aovdivo kot S100€tel Vo petamtuylokd. YpEe emokéntng
kaOnyntpw oto [avemoto tov Greenwich. ‘Exet ekdmacet dvo momrtiég curlloyég ko givon pérog e E.E.M.E. otnv opddo. yo. ta
Movacikd Xyoleia.

O AquiTpns Xatinywavvakng sivar vroyneog dddktopag oto Tunpa Teyvav Hyov & Ewévag tov Ioviov IMavemompiov. Ta
EPEVVITIKA TOV EVIOPEPOVTO TEPIAAUPAVOVY TNV EVEOUATOON TNG TEXVNTNG VOLOGUVNG KO TV TEXVOAOYIDV 0VOLYTOD KMOIKO OT1)
HOLGIKT EKTTAIBEVLOT), TNV MYNTIKN TEXVN KOl TIG STUOVPYIKEG YNPLOKES TPAKTIKES. AEPEVVA TMG 1) TEYXVNTH VONUOCVUVI] UTOPEL Vo
EKONUOKPATIGEL TNV €KUAONON HOLGIKNG KOl VO, EVIGYVGEL TN JSTHPNON TNG TOMTIOTIKNG KANpovopds. Q¢ cvviéme Kot
HOLGIKOTAO 0y YOS, EVOMUATAOVEL SIETIGTNUOVIKEG TPooeyYioels, cuvovdlovtag ™ povoikn teyvoroyia, to DIY-DIWO electronics
KO T SL0PACTIKA YNPLOKA HEGE OE KOIVOTOUES EKTOLOEVTIKEG GTPOTIYIKES.

H Mopia Xoatnhapmpov eivar omdégortog tov tunpatog Movowng Emotiung xor Téyvng (ITA.MAK, 2004) kot xdrtoyog
petamtuyokoy Tithov ot Emotpeg Aymyng- katevfuvon Movown Hawdayoywm (UNic, 2016). ‘Exet nruyio [Tidvov, Appoviog kot
Avtiotigng. And 1o 2005 egpydletor otn dNUOCLO EKTOIOELON MG EKTOOEVTIKOS LOVGIKNG, Ve amd To 2009 givar poviyo Sopiopévn
ot devtepoPaduia exmaidevon AaciBiov Kpring. Hapdiinia dwdoket Tidvo kot mpoetoydlet pabntég yo mv €icodd tovg oe
povowd AEL "Exet dnpociedoet o€ cuvedpia kat £xet Topakorovdnoet enpopemtikd cepvapia (IEI, EKIIA, Ioavemotipo Hatpov,
Mavemotmo Kpfitng) Awotnpet to 1otordyto gymnasioumusic.blogspot.com amd to 2017 pe mp@TOTUTO EKTOUSEVTIKO VALKO Y10l TO
pnadnpo g povotkng oto IM'opvéacto.

H Zpoapayda Xpvooostépov sivar kadnyntpio Movowng Iadaymyiog kot Awaktiknig oto Tunpo Movowkdv Emovddv tov EKTIA,
OOV J10GCKEL OF TPOMTUYLOKG, ETAMTUYIOKA TPOYPAppato Kot emPAENEL S1OAKTOPIKEG Kot HeTaddokTopikeés épevvec. Eivan
Yvvtoviotpua oto medio «Téyveg kot [oMtiopdc» oto épyo «METACYNUATIONOG Kol EUTAOVTICUOS TOV YNOOKOD EKTOLOEVLTIKOD
TEPLEYOULEVOL Y10 TNV TPOCYOALKY Kl GYOAKN ekmaidevon». Hrav péhog tov XZvppoviiov g AeBvoig Opydvmong ya ™ Moveiki
Exnaidevon (ISME) kot g Entpornrg yio T Movowr ota Zyokeia kat v Exnaidevon tov Exnawdevtikdv (MISTEC Commission)
Tov 1610V opyovionov. Eivar dievBdvipua tov Epyactnpiov Movekig [Tadaymyiknig kat Tov petamtuyoakod poypdppotos Movoikn
EKTLOIOELOT| OE TUTKA, Kot dTuma TepPaiiovia, oto TME, EKIIA.

H Evysvia Yapovdakn eivor amdpottog tov Tunpatog Apyaroroyiog kot Iotopiag g Téyvng tov Koamodiotprakov IMavemotnpiov
ABnvov kot Tov Metamtoytaod Tunpatog Movowng Ayoyng tov Evponaikov Haveriompiov Kompov. Movoikég omovdéc: [ruyio
Kot SimA®pe VoL Kot KAAGIKOO Tparyovudlol, avatepa Bempntikd Lovowknc, master classes & emPopPOGEL 6e TPayoLdUopmdia
kot mévo (I6vio IMavemom o/ KEAIBIM/ Mawayoywn kot Zoyypoveg [pooeyyioeig mdvov, 2022). Amd to 2010 gpydletor oto
Movowkd Zyoreio Hpaxieiov Kpmg oty edkdémta tov mdvov. Ta khpia epeuvntikd g evolopépovta ivar 1 Tondoy@ykn g
HOVGIKNG KO TOV TLAVOL KO 1) SIETMIGTNLOVIKT] GOVOEOT TNG HOVGIKNG HE TIG TEYVEG Kot Tov ToATiopd. [TapdAinia, coppetéyet o
TOAMVAPIOUEG KAAMTEYVIKEG EKONADGELS 0T ¥OPO TG OG TVioTa, Guvoddg Kat Yopwddg/Tpayovdictpla dmepas, Kabdg Kot o
EMOTNLOVIKA GLVEIPLOL KOLL EPYOLOTIPLOL

100 Aebvéc Tovédpio g E.E.M.E. — https://apps.eeme.gr 139


https://apps.eeme.gr/

Mz v uroatipifn Tou

Nepipepeiaxod Tufparog

;) Kspripag Tou EAAnvikod
¥ EpuBpol Ivauvpol

100 AieBvec ZuvebSpio E.E.M.E.

Mouoikn Sibackalia-padnon oe okl lBéMo\m:

AC
efejile] y

Asitoupyieg, adisg, avacToy

.....

SR

0

Regional event tng Evpwnaikis Evwong Me v emornpovikf uroorTipifn Yné v ayiSa rouv Yroupyeiouv Naibeiag,
yia Ty Movaiki} ota IxoAsia TWY THNHaTWY ©pnoxevpdrwy kat ABAnTiopoy
..--n—l-—-n = VTR N\
€og Pt @ @ \sg._l_i;,) e
| e
=) MAERAOMAC i \“/
NAargéppa cuvebpiov: https://apps.eeme.gr/ g D iy %
NAnpogopies: 10th.conference@eeme.gr ZediSa rou ouvebpiou: =
e XQP'WQ( TOU quvg&p(gu

Yné olvovraon W Q ..
18pupa Atptilag — ¥ |M]
& Invpou AIZITMA m‘) a j

E PT corfuENB | *77* a SOMWTIORA  CITY MARINA

PAAPmOUPLEPN | CORFU BEER
urp::‘s::‘:nno '"3:1' Fogotta bosks (@ KEPKYPA K (‘ m Corfu v
ané rou UW’ Gnlde Flermes Xenen
exxafapiotéc Tou Mv*ﬂs - 903“«. A . v METACNT G Hotels
Meyadol xopnyol i Xopnyol smxowwviag

100 Aebvég Zovédpio g E.E.M.E. — https://apps.eeme.gr 140


https://apps.eeme.gr/

Mz v umoatiipifn Tou

% Nepipepeiaxod Tpfparog
: Kepxipag Tov EAARvikoD
7 EpuBpol Iraupol

100 AieBvec Tuvedpio E.E.MN.E,

Mouoikr) SiSaokalia-padnon ot oikila nepifailovra
Asitoupyieg, adieg, avacToxacpoi
KaAAiTexvikég ekSnAwoeig

Yné ovovtaon L Bos Y
né odoraon »
P

. o,
- wo | ora ol
15pupa Awptiiag -3 g o)
& Indpov ’ ; a
*

DAapmoupLapn CORFU BEER E P I CQ.K»': U xR Ve
Noplpws \ 'A/“:

M

SIORAVITTORIA CITY MARINA

* o

IxmpoownoipLvo —_ e, KEPKYPA KU[‘AX/» ":.‘ Y fu . v
ans tov MAVROMATIS 90374 \J I .I-BN (G'|| Phowe Yo
exxabapiotés tou Fiaistumad Lot saucts - ONTESSA BIANCA . i ets
Meyéror xopnyol — Xopnyol emxowwviag C°f‘$‘m

100 Aebvég Zovédpio g E.E.M.E. — https://apps.eeme.gr 141


https://apps.eeme.gr/

& Tnv uroaTipin Tou
epi@epeiakod Tpfparog
Kepxipag Tou EAAnvixod

’ EpuBpol Iraupod

100 AieBvec Zuvebpio E.E.M.E.
Mouoikn SiSackaAia-pdadnon os moikida epiBaAlovra
Asitoupyieg, afieg, avactoxacpol

Regional event tn¢ Evpwmraikig Evwong Me Tnv emaTnpoviki umoaTipiEn Yré v ayiSa Tou Yroupyeiouv MNaibeiag,
yia T Mouaiki ota IxoAsia TWY THNPATWY Opnokeupdrwy kait ABAnTIoHOU
E6vixd a1 KarobioTpioxd. '
== @)@ C
€a e
S ‘ ) o ARAnapG
m\evmua ouvebpiou: https://apps.eeme.gr/ i mencn'::w -
\podopics: 10th gr Maxabovios : ZeAiSa Tou ouvespiou:
Xopnyoi—‘rowwt&p-au
Ymé abotaon riaa Vesens =R\ i o
18pupa Awptiag) uw m} N {f\
& Invpou i% ! - L)
NEWS s a )
e | E p‘ll corfufEIR| 7 A I soevrow Gy Masnw
Noplpws xoavar =
EKTPOOWMOUUEVO fagotto books ({3
an rou MAVRGMATIS | KEPKYPA | A C m Corfu
exxaBapiatés Tou oy e - JLS?@/ ? BRE“GNE G Gg{gesn ~ Hlermes Xenen—

CONTESSA BIANCA

MeydAor xopnyol Xopnyoi emikowvwviag

142 100 Aebvéc Zuvédpro g E.E.M.E. — https://apps.eeme.gr


https://apps.eeme.gr/

